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BCTYII

VY 301pHUKY MPEICTaBICHO MaTepiaan MKHAPOIHOT HAYKOBOT KOH(EpeHIIi
CTYACHTIB Ta MOJIOAUX NOCHITHUKIB «llomiKynbTypHa KOMYHIKAIS Y TPETHOMY
TUCSYOJITTI», siKka BigOymacs 12 kBitHa 2022 p. 3 iHimiatuBu Kadeapu
MOJIKYJIBTYPHOI OCBITH Ta Mepekianay ¢akyJbTeTy iCTOpii Ta MIKXHAPOIHHX
BIJIHOCUH Y KIOPOJCHKOTO HAIlIOHAJIBHOTO YHIBEPCUTETY 3a y4acTio Kadeapu
¢bimosnorii 3akapnarcbkoro yropcbkoro iHCTUTYT iMeHi Depenna Pakomi II ta
kadenpu Teopii My3uKHU JIbBIBCHKOI HAIIOHAJIBHOT MY3MYHOI aKajemMii iMeHi
M.B. JIucenxka.

Jlo yuacTti B koH(epeHIli Oynu 3asBieHi 43 y4aCHUKH, sIKI TIOJATH TE3U 10
TaKuX CEKIIii:

* [cropuuHui Ta MOMITUYHUN BUMIPU MDKHAPOIHUX BITHOCHH

* [lepexi1a03HaBCTBO Ta TPEH/IM B MEpEKIIATAIbKIN 1HAYCTPIi

e JIIHTBICTHYH1 aCMIEKTH Cy4acHOTO MPO¢eCiftHOTO AUCKYPCY

* My3uka SiK iIHCTpYMEHT MIKKYJIbTYPHOT KOMYHIKAITIi

Kpainu pomnosinauiB: VYkpaiHna, ABcTpiiicbka Pecny6imika, Kwutaiicbka
Haponna pecny6nika, PecmyOmika Ilomeimia, PecmyOmika VYropmumbHa Ta
®eneparuBHa Pecny6rika HimeuunHa.

Po6oui MOBHM KOH(epeH1Ili: yKpaiHChKa Ta aHTJIChKA.

MixHapoaHa HaykoBa KOH(pEpEHIIis Jajga CTyJAeHTaM Ta MOJIOJIUM JOCIIITHHUKAM
MOXJIMBICTh anpoOyBaTH BJIACHI HAYKOBI JOCHIIKEHHS, a BHUKJIaJadyaM —
00’€KTUBHO  OLIHUTH  POOOTY  CTYJEHTIB-JAOCIIJHUKIB Ta  OKPECIUTH
MEPCIEKTUBH iXHIX HAyKOBHUX PO3BIIOK. 3a MiJICYMKOM poOOTH KOH(DepeHIIii
HaMKpallll AO0IMOBIJII YYaCHUKIB KOH(EpeHIlii Oyn peKOMEHI0BaH1 J0 JPYKY.
30ipHUMK TpW3HAYEHUN ISl acHipaHTiB, CTYICHTIB Ta IIKOJISIPIB, SKi

3IIACHIOIOTH TOCIIPKEHHS B Tally31 TYMaHITapHUX Ta CyCIUIbHUX HAYK.
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THE US CULTURAL DIPLOMACY IN THE BIPOLAR WORLD:
A BIBLIOGRAPHICAL REVIEW

The concept of "power" occupies a prominent place in the theory of
international relations; however, in scientific thought there is no single and
generally accepted definition of this concept. In modern conditions, the
ideological and cultural attractiveness of a country is becoming no less
important a factor of influence than military power, nuclear weapons and
economic success. As a result, the means of state influence on international
processes in the post-bipolar system began to expand significantly, and the role
of more flexible factors grew. Therefore, to understand the process of
globalization and the development of new information technologies, it is of
crucial significance to analyze the "soft power" implementation and to grasp its
evolution heading to a radically new level.

As every individual research project is grounded on the prior knowledge
accumulated through the efforts of other researchers, this paper aims to review
some key publications that cover the theoretical approaches to the definition of
"soft power", as well as analysis of its main tools, which creates the background
for any further research in the field.

This review opens with the book “Soft Power: The Means to Success in

World Politics” [6] by Joseph S. Nye, who pioneered the theory of soft power
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and who examines the influence of soft power and how it will help solve the
most important global problems that require multilateral cooperation between
states. The American political scientist used data that responded to the
challenges facing the US foreign policy following the end of the Cold War and
the need for the United States to legitimize its status as a single superpower.
Nye’s study focuses on theoretical and practical approaches to using "soft
power" and tools used. Being the first to explore the issue of soft power as the
ability of a state or government to achieve its goals through its own
attractiveness, Joseph Nye, however, does not give here a clear classification of
tools and factors that influenced on-going application of soft power, so the
author points out that further, larger research is needed to develop a deeper
understanding of soft power potential and how it can help shaping the country's
image in the international arena. This work definitely lays the basis for
researching the US cultural diplomacy during the bipolar period.

The work of a well-known sociologist and politician Zbigniew Brzezinski
“The Grand Chessboard. American Primacy and 1ts Geostrategic Imperatives”
is devoted to the reflections on the geopolitical strategy implementation in the
21st century, focused on the Eurasian continent [1]. The author considers the
areas of world power, in which, in his opinion, the United States has a decisive
and dominant role, including the economic military, technological, and cultural
spheres. From the author’s viewpoint, the combination of these positions makes
the US the only superpower in the world. The politician analyzes the historical
world powers, recalling the Roman, Chinese and Mongolian empires, and
concludes that at the moment a unique situation is being created in which, given
the large-scale influence of America, there are all conditions for establishing an
American world empire. Based on the history of world powers and empires,
Brzezinski concludes that today the world community has a situation in which
America's influence can promote its becoming a world empire. In the context of
Brzezinski's work, the independence of the Eurasian continent appears as a great

and permanent threat to the US geopolitics. The author suggests that a possible
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resolution of the conflict can be a war with any of the countries that gets in the
way of a superpower. In conclusion, there is made an assumption about the
possible goals of the US policy, which, according to the author, are plans to
conqguer and subjugate the Eurasian continent. Although these ideas may seem
outdated in the 21% century power balance, they underlie the theoretical basis of
the research on shaping the US hegemony in the world, and its further formation
at the present stage.

American cultural imperialism is studied by R. Kroes [5] as a phenomenal
process in human history, because it is a kind of a construct of materialistic,
individualistic, consumer, multicultural values and ideas, which qualitatively
changed the understanding of the concept of power in the geopolitical
dimension. The purpose of Kroes’s work is to determine the content and form of
American cultural imperialism under modern conditions. The structural-
functional approach defined the relationships and connections between the
various levels of American mass culture as elements of the institutional
mechanism of American imperialism. Using these materials, it was possible to
consider such systems as the institutional mechanism of brand formation in the
construction of mass society under the influence of the US popular culture. The
study used a wide range of other general scientific methods, principles and
approaches, such as deduction and induction, for example, to analyze the
consequences of US cultural hegemony, which also provides a sample of
methodology while approaching the research in this field.

The phenomenon of US international political leadership in the modern
system of international relations is studied by I. Wallerstein, whose purpose is to
show that, despite serious challenges to the US leadership, America remains the
undisputed leader in the cultural, political, scientific, technological and military
spheres [7]. According to Wallerstein, the main feature of the hegemonic state is
such a significant influence that the hegemon's allies find themselves in the
position of client states, and opponents of the hegemon take a defensive

position. This definition is applicable to the US current position in international
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relations. Undoubtedly, the benefit of this study is that the world, in which there
IS hegemony in the form of a state — the United States, is quite stable, because
the dominance of one state deters the struggle of other states. This study
supplements any further research with the mechanisms and tools used by the
United States today and allows drawing conclusions about the global diplomatic
influence of the United States in a world that will have no equal, both among
other countries and among international organizations, which will give them an
exceptional position in the system of international relations.

The culturological aspect of the "soft power" of the United States is
covered in the monograph “"Soft Power" of US Cultural Diplomacy” by G.
Filimonov, who focuses, among others, on one of its key components — foreign
cultural policy [3]. The author proposes to consider the implementation of the
US foreign cultural policy in two directions — formal and informal. Methods,
means and institutions for implementing foreign cultural policy, main vectors of
public and cultural diplomacy are studied; the correlation of goals and interests
of big business and the state in the process of spreading mass culture is
considered. This monograph overviews the history of the US cultural policy, for
example, by analyzing major trends in studying American foreign cultural
policy by the scientific community of the United States and Europe, reveals the
basic principles, directions and objectives of this policy. The monograph proves
to be a useful source for developing an insight into the topic, as G. Filimonov
describes the US cultural policy’s impact on the level and nature of their
contacts with other countries and the system of international relations in general.

The mechanisms for implementing the "soft power" by the United States
during the Cold War are studied on the example of "jazz diplomacy" in general
and of Benny Goodman's trip to the USSR in particular [2]. According to N.
Cull, the integration of American jazz musicians into the sphere of foreign
policy had a positive impact on the US international image within the
framework of the bipolar system of international relations. This article is

extremely informative, since it was in the 1950s and 1960s when the United
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States was fine-tuning the mechanisms for implementing cultural diplomacy.
This article is devoted not only to jazz music, but also to the mechanisms for
cultural diplomacy implementation. In general, "jazz diplomacy" allowed the
United States to reach a fundamentally new level of using "soft power" in
foreign policy during the Cold War era, promoting the expansion of American
cultural values to the countries of the socialist camp and strengthening its
position in the ideological struggle for the "minds and hearts" of people around
the world. This paper provides the applied methodology of studying cultural
diplomacy and making relevant conclusions.

The similar applied value of cultural diplomacy research is exemplified in
the paper “Cinema and modern society in the USA” by V. Khalilov [4], who
analyzes the connection between cinematic narratives and current socio-political
and ideological discourses of neo-liberal capitalism. Popular films show how
Hollywood cinema reproduces and reinforces (and sometimes challenges and
undermines) the neoliberal principles of the free market, individualism and
American exceptionalism. This, in turn, fully meets the goals and objectives of
the foreign cultural policy of the American government and confirms that in the
process of exporting American culture it makes its integral part and
demonstrates the successful implementation of cultural policy in its informal
form. Thus, along with politics and economics, culture today is included in the
classic triad of factors that determine the foreign policy of the United States.

Due to this paper’s volume limitations, it covers only a few of the
prominent publications on the topic. Yet as scientific knowledge is of an
accumulative nature, a bibliographical review taking into account all the
previous scientific knowledge of a given topic, both national and international,
provides an opportunity to clearly define the relevant objectives of a research
project.
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THE ROLE OF THE FIRST LADY IN SHAPING THE COUNTRY’S
INTERNATIONAL IMAGE: A BIBLIOGRAPHICAL REVIEW

Nowadays, the ability of the state to influence foreign and domestic policy
through information and its proper application is of great importance. One of the
main means in this area is to create an attractive image of the country, which has
been a strategic value of the state for many years, along with a strong army and
strong economy. The image of the state is a set of ideas about it, not only of its
own citizens, but also of foreign policy actors who enter into direct relations
with one or another subject of international relations.

There is a lot of controversy among experts about the importance of
individuals in shaping the foreign policy image and the foreign policy in
general. Among individuals, special attention is paid to the so-called First Lady,
the President's wife, who seems to be destined to play a prominent role in the
country's political life. She is the personification of the female audience and can
be a role model; she can strengthen the country's image or damage its reputation.
The image of the first lady complements the image of the president, which, of
course, has an impact on forming the image of the state. Now when the
country’s international image is recognized as an important motive force of
building international relations, studying the role of the president’s spouse in
shaping this image contributes to the public awareness of how complicated,
significant yet subtle and delicate this process is, thus justifying the topicality of
such research. It is also justified by the fact that modern international relations
see the image of the state as an instrument of "soft power", which is increasingly

exercised in the international policy. Shaping the country’s international image
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IS inextricably linked with top-level individuals who run the country or take an
active part in its political life.

This topic has been studied by many experts and researchers who are
trying to trace the link between politicians and the country's image on the
international arena. This paper aims to review the key foreign publications that
cover the issues of forming the country’s international image, its impact on the
international relations and decision making and the influence a prominent
personality may exert on this process.

Public opinion about the United States and China, their image, major
issues and problems in the Asian region, and attitudes toward the international
community are analyzed in the Pew Research Center’s report [7]. This analytical
study is based on facts and surveys, various interviews and phone calls that
helped highlight the position of the United States and China in the international
arena, study their image, and views on terrorism and Asia-US relations.
Researching the image and position of today's leading countries, the attitude of
ordinary people towards them, and their perception in the international
community provides an insight and the methodological approach to be further
applied for analyzing the topic of this research. The main limitation of this
report is its database of the 2014-2015 surveys, which does not allow comparing
the results with previous years, and does not provide any forecasts for the
countries under research. Thus, the study shows that the US foreign policy
image in Asia has a fairly high rating as of 2014-2015, and most of those who
participated in the polls see the US as a partner who is ready to come to the
rescue. This report offers the benchmark for further analysis relying on the
international image of the two most influential countries in the world.

The similar theoretical and methodological approaches can be traced in
the article by French H.W. et al [2] that considers China's attempts to restore its
image in the international arena. The paper uses historical sources and social
surveys to track how China's role in the international arena has changed, and

how the population relates to China's current position in foreign policy. The
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study focuses on China's image and its self-presentation as a country that has an
impact on international relations. The main constraint here is the geographical
specificity, which emphasizes China's role predominantly in the Asian region.
Yet the authors argue that China's international influence will grow in the near
future, especially in the Asian region. Despite certain limitations this research is
valuable as a methodological framework of studying the process and tools for
shaping the country’s image in the international arena.

The significant role of an individual in foreign policy is studied by Catlin
Smith, who explores various theories in this regard [5]. The research is based on
the theories of political psychologists, which provides insight into the
importance of an individual in the foreign policy. The author deeply analyses
how a psychological factor can affect shaping the personality’s political views
regarding foreign policy. Although the research hypothesis is exemplified by
two states only, this study argues that the role of one person in foreign policy is
an important factor, and this issue requires deeper research of the psychological
factor in this matter.

The overall role of an individual in influencing the foreign policy in
general and a country’s international image, in particular, is further developed
by the materials devoted specifically to the First Lady status and the role of the
US First Ladies [6]. The resources examine the activities of every first lady and
their social functions management, tracing a clear chronology of these activities.
Basing on the White House official documents, this publication allows tracking
clearly the change, expansion, narrowing of the scope of activities of the
presidents’ wives. Focusing on specific individuals and specific areas of activity,
this publication suggests that the further influence of the First Lady on politics,
including foreign policy, will grow. Examining only the US Presidents’ wives,
this resource sets an example for analyzing the US first ladies’ counterparts in
other countries. The resource emphasizes the significant potential of the first
lady institute and the necessity to expand its influence in various spheres of

society.
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Carl Antony explores the responsibilities of the President's spouse and her
role in politics [1]. Based on materials from the National Library of the First
Lady, and on biographical facts from the lives of the US Presidents’ wives, this
work helps clearly define the place of the First Lady in society. The study
focuses on the first ladies of the 19th century, and their activities that provide a
deeper understanding of their role in the life of the state. Focusing on the
American first ladies, the authors claim that in the future the term "first
gentleman™ may appear, which contributes to the modern development of the
concept.

The history and office of the first ladies, as well as its main functions are
studied in the research by Kirsten Kuptz [3] mainly based on interviews and
biographies of the first ladies of the 20th century, and on the biographies of their
husbands to explore the role of the first lady in the political life of the country.
The study focuses on defining the functions of first ladies, their responsibilities,
and existing disputes on this issue. Although the main limitation here is that this
research considers the role of the first lady only in domestic politics, it examines
the ways and methods of how the first lady can exert her influence and the
extent to which she can use her power. Thus, this article determines the
functions of the First Lady institution and identifies prospects for its
development as a separate institution, providing the opportunity to compare the
first ladies’ activities, to determine the then political situation and their role in
the society, and to trace the evolution of the institution and its heritage.

Pierre-Marie Louise explores the history of the concept of "political
couple” and its relevance today [4], basing on interviews with the White House
figures, biographical materials that give a clear understanding of the community
attitude to a relatively new concept in presidential politics. The study focuses on
women's representation among political forces, and the gradual increase in their
importance. Highlighting all the negative and positive features of the growing
role of the first lady in state policy, this research focused on the Roosevelt

family, who are considered the founders of the "political couple”. The author
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points out that the appearance of the presidential couple was one of the most
significant and controversial events in the postwar political history of America,
and such a political example will serve as a moral example for the people, at the
same time proving the importance of the President wife's role in in modern state
politics.

Summing up, we can conclude that thanks to these sources it is possible to
establish a clear and inseparable link between the country’s international image
and its pro-active individuals. These sources and publications underlie the
research hypothesis that the institute of the ‘first lady’ has a significant potential
in shaping the country’s international image not only in the USA, where it
originated, but in other countries that consciously form their image in the

international arena.
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SANCTIONS AS AN INSTRUMENT OF MODERN
INTERNATIONAL POLITICS: A BIBLIOGRAPHICAL REVIEW

Historically, states and international organizations used sanctions as a
policy tool for achieving certain objectives against a targeted state. However, the
debate over the effectiveness of these measures is still relevant. Some scholars
insist that sanctions, as a restrictive measure, are not robust enough to achieve
the ‘sender’ state’s goal. Still, the ultimate success or failure of sanctions could
be determined by several factors, such as the target-state’s economic ability to
withstand the imposed pressure or how effective the cooperation is between the
‘sender’ states against the target-state. As a result, there are a number of factors
or conditions that can affect the level of sanctions’ success. The purpose of this
paper is to analyze the arguments provided by the researchers in their debate
over the utility of sanctions as tools of foreign policy. It is important to note that
the question of the sanctions’ effectiveness should be set apart from the question
of their utility. It is crucial to define the conditions under which sanctions could
be an effective tool, by comparing and analyzing appropriate historical cases. As
“the breadth and depth of research on economic sanctions are expanding faster
than ever before — with major implications for theory and policy” [3, p.56], this
paper considers the key relevant publications on this issue to overview the
current achievements of the scientific thought in order to formulate the research
hypothesis.

The mechanism of sanctions and their economic impact are analyzed in
depth by Thomas Biersteker and Zuzana Hudakova [3], who use data from the

Global Sanctions Data Base to visualize the consequences of sanctions and
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predict their future effect for international economic processes. In particular,
their research focuses on assessing the economic consequences of sanctions and
their impact on economic development of the target country during the second
half of the twentieth century and the twenty-first century. Although the article is
restricted by the economic aspect of studying sanctions, the authors provided a
qualitative comparative analysis and meta-regression analysis, which gave
reliable statistics for understanding modern international relations with the
active use of sanctions.

The impact of sanctions on Russia, as compared to those imposed as a
response to the war in Afghanistan, the UN sanctions against Iraq with today's
packages of sanctions against Russia's military intervention in Ukraine are
analysed by Afesorgbor S. K., P.A.G. van Bergeijk [1], who use the data from
the Global Sanctions Database, the UN’s official position and EU sources to
study today's Russian-Ukrainian war. Their research focuses on assessing the
economic impact of sanctions against Russia. Highlighting the consequences of
imposing economic sanctions on the Russian Federation, the authors note,
“Following the post-Crimea sanctions imposed in 2014, the Central Bank of
Russia developed an alternative international payment platform, the so-called
System for Transfer of Financial Messages (SPFS) — the Russian equivalent to
SWIFT” [1]. The main limitation of the article is that the main focus is
specifically made on the Russian-Ukrainian conflict. The authors suggest that
the imposition of sanctions without radical action against the aggressor will not
stop the military conflict, but only weaken it slightly.

The effect of sanctions against Russia due to its aggression in Georgia is
covered in the research by K. Elliott and B. Oegg [6]. Prompted with the
research question of whether Western powers should take more significant
actions against Russia to punish its hostilities in Georgia, these scholars
employed the data from the EU's official stand on the conflict in Georgia, the
US president's position and economic data from Russia's gold reserves to assess

the impact of international sanctions against Russia in 2008. Their research
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focuses on a series of 2008 developments involving the Russian-Georgian war
showing the shortcomings in using sanctions by the initiating countries. The
main limitation of the article is that the authors consider the imposition of
sanctions only against Russia, ignoring the unrecognized republics, which were
also subject to significant economic and political restrictions. Thus, based on
analysis of all major sanctions’ episodes in the 20th century, the authors argue
that sanctions against Russia would be futile and, thus, an ineffective tool of
modern international politics.

The reasons for sanctions ineffectiveness in today's world and the
implications for politics are discussed by P.A.G. Bergeijk in the article "Do
Sanctions Work?" [2]. The author uses the analytical data of Economic
Sanctions Reconsidered, the sanction data as described by the latest update of
the Global Sanctions Data Base and economic data of some countries to analyze
the effectiveness of sanctions as a tool of influence in modern international
relations. The study focuses on the functionality of sanctions as a general tool of
influence without combination with other methods of influence. The author
concludes that “a century ago, economic sanctions were seen as very effective
instruments of foreign policy. The introduction of this ‘terrible weapon’ by the
League of Nations was accompanied by suggestions that sanctions could be a
substitute for war.” [2, p. 2] The researcher emphasizes the controversial
functionality of sanctions as a tool of deterrence or coercion.

The scholarly and policy-relevant insights of existing research into
sanctions are overviewed in the article by B. R. Early and M. Cilizoglu [5], who
then explore the existing gaps and new trends in sanctions policymaking. Their
research focuses on sanctions and propose avenues for future research. The
theory on sanctions is based on sanctions observations from the 20th century.
The ways that policymakers employ sanctions have fundamentally changed over
the past two decades, though, raising concerns about whether historically
derived insights are still relevant to contemporary sanctions policies. The

authors conducted extensive research on the sanctions application in the 21st
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century and significantly updated data on this topic. The reasons for sanctions
are one of many foreign policy instruments for coercion and, thus, are used
mostly in combination with policies that produce costs and benefits. These
policies include promises of economic aid or incentives in exchange for target’s
concessions as well as more punitive measures such as the use of military force
or severe sanctions in case of target’s resistance. The authors maintain that
“economic sanctions are coercive policies that leverage the imposition of
economic costs and social stigma to compel changes in their targets’ behaviour
or limit their ability to engage in undesirable behaviours” [5, p.440]. Whether
these policies are credible is one issue but, more importantly, if these policies
have domestic implications in the target country, which can complicate the
dynamics of calculating costs and benefits. If sanctions are successful, the target
regime must have calculated to a reasonable degree the utility of concessions
considering all these counterfactuals, domestically and internationally. This
work informs about the current state of sanctions research and suggests ways for
future findings.

An exhaustive and meticulous analysis of the impacts and effectiveness
of 23 targeted sanction regimes, divided into 63 sanction episodes, is provided
by T. Biersteker et al [4]. This substantial research brings into practice multiple
innovations hinted at in the previous sanctions research. These innovations
include dividing cases into sanction episodes, studying unintended consequences
of sanctions and analysing how sanctions interact with other policy instruments.
The volume goes beyond the behavioural change paradigm. Based on a
multidimensional understanding of effectiveness, it examines the extent to
which UN targeted sanctions succeed in coercing, constraining and signalling.
This research helps explore and critically engage with the rich empirical
material included in databases. One important challenge looms for scholars
wishing to use the quantitative database for causal analyses, because the cases —
sanction episodes — are not independent. Sanction episodes that are part of the

same sanction regime share important characteristics and this constantly needs
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to be taken into account. Notably, though, most of the volume’s chapters go far
beyond just describing the TSC data and instead provide broader insights into
the processes by which the UN adopts and implements targeted sanctions.
Especial value of this research is that it is informed by insider knowledge of how
the UN operates, which comes across strongly in many of the chapters, making
the volume useful for both scholars and policymakers who work on sanctions-
related issues.

The US sanctions against North Korea and China's "forced" support for
these sanctions are studied by W-J. Min and S. Han [7]. At the beginning of
2018, North Korea halted its long-range nuclear- and ballistic-missile
development programs and announced that it was willing to denuclearize. To
explain why North Korea decided to reach out when it did, the present study
examines the 2006-2018 economic sanctions levied on North Korea under the
US maximum-pressure policy, carried out partly in cooperation with China. The
study focuses on international relations between the United States, North Korea
and China. The authors maintain that “data on trade between China and North
Korea in 2006-2017 reveal the importance of China in enabling economic
sanctions against North Korea to succeed” [7]. This study helps to understand
the long-term impact of sanctions on a particular country, the effectiveness and
ineffectiveness of these economic and political constraints, the further
development of political conflict. In their work, the authors consider the events
of 2006 — 2018. Their findings suggest that economic sanctions were ineffective
between 2006 and 2016 for two reasons: the lack of cooperation between the US
and China, and China’s policy of assisting North Korea. However, as trade
between China and North Korea began to decrease in late 2017 and early 2018,
there were signs of cooperation between the US and China, and changes in
North Korean behavior. North Korea came to the negotiating table largely to lift
the economic sanctions, which were strengthened by cooperation between the
US and China. Increased economic pressure compelled North Korea to

normalize its relations with the US, China and South Korea.
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The limited volume of this paper does not allow reviewing a number of
other publications on the topic of sanctions in international politics, yet this brief

review provides the key research trends in this field.
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Map’sina CTaBeHCbKa

cmyoeumxka I-2o kypcy OC «Mazicmpy

cneyianvrHocmi « MisxcHapooHi 8ioHOCUHU,

CYCNINbHI KOMYHIKAYII ma pe2ioHanbHi cmyoiiy
Hayxrosuii kepienux:ooy., k.nonim. nayk, lllenemba M.M.

M. Yorceopoo, Yrpaina

POJIb BEJIUKOI BPUTAHII Y CIIUJIBHIN 30BHIIIHIN TA
BE3INEKOBIN NOJITHUL €BPOINENCBKOI'O COIO3Y

Y emammi oocniodcena ponv ma ocobnuseocmi yuacmi Benuxoi Bpumanii
v @opmysanni u peanizayii CninoHoi 308HIWHbOI ma 0e3neK08oi NoIIMmuKu
€sponeticokoco Cor3y. OCHOBHUM BUCHOBKOM OOCNIOJNCEHHA € me, WO
moorcnueocmi C3BII €C npusabniosanu repisHuymeo Benukoi bpumanii, ane
nocaubnenus il yuacmi 6 IiHmezpayii CMpuMy8anu YCMAaieHi HNPUHYUunu
308HIWHBOIL nonimuxu. 3aeanrom Benuxiti Bpumarnii' He 8danocs 8iOHaumu c8020
MICUYsL 8 €BPONEUCLKOMY 00 €OHAHHI, T02TYHUM HACTIOKOM Yo2o cmaeg Brexit ma
euxio depacasu 3 €sponeticokoco Corwsy, npome KOOPOUHAYISE 306HIWHBOI Ma
oe3nexosoi nonimuku kpainu 3 €C npoodosxicyemuvcs, 36axcaroyu HA HAABHI
BUKIUKU MINHCHAPOOHIU Oe3neyi.

The article examines the role and features of the British participation in
the formation and implementation of the Common Foreign and Security Policy
of the European Union. The main conclusion of the study is that the capabilities
of the the EU’s CFSP attracted the leadership of the United Kingdom, but the
deepening of its participation in integration hindered the established principles
of foreign policy. In general, Britain has failed to find its place in the European
Union, which logically resulted in Brexit and the country's withdrawal from the
European Union, but coordination of the country's foreign and security policy

with the EU continues, given the existing challenges to international security.

29



7 motoro 1992 p. O6yno mianucano MaacTpUXTCHKUN JOTOBIp PO
cTBOpeHHs €Bpomneiicbkoro Coro3y. Ctarts J1 BU3HaumMIa OCHOBHI 11Tl CHIUTHHOT
30BHIIIHBOI 1 O€3MEKOBOI MOJITUKHU: 3aXUCT OCHOBHHMX IIIHHOCTEH, 1HTEpECIB 1
HE3aJIeKHOCTI €Bpocoro3y, mocuiieHHsT Oe3meku €Bpocoro3y y BCix (opmax,
MIATPUMKAa MHUPY 1 MDKHApPOJHOI O€3MeKH, CHPHUSHHS MIKHAPOJIHOMY
CIIBpOOITHUIITBY, PO3BUTOK Ta IMOCUJICHHS JIeMOKpaTii [6].

e mo mianucanus 13 rpynus 2007 p. Jlicaboucekoro moroBopy pedopm
CTajIo0 3po3yMijio, 10 chopMyBaIKUCs JIeKIIbKa PiBHIB auckycii. [lepiuii piBeHb
OOroBOpeHHsI 1€l MpoOJieMH MOB'SI3aHUN 31 «CTApUMH» KpaiHAMU-YICHAMH
€Bpocoro3y, BkiIoyaroun Benuky bputanito. OCHOBHUMH 1HCTPYMEHTaMH
MIPOBEJICHHsI CIUJIBHOI 30BHINIHBOT TOJITUKK €Bpocoro3y JlicaboHChKUM
JIOTOBOPOM OyJI0 BU3HAYEHO: CIUIbHI CTpATerii, CIJIbHI J1ii, CIUIbHI PIlICHHS Ta
nexmapaii [1].

[Ipu nocmimxenni yvacti Bemukoi bpuranii B C3IIIIb €C Bapto
BpaxyBaTH TPH 3aCaJHUYMX ACHEKTH, [0 BU3HAYAIOThH ii MOJITHUYHY JIHIIO Yy
BiJHOCHHax B mapTHepamu. [lo-mepuie, a1 UBOrO HAMpsIMy HUHI €JUHOI
nomtukn €C mnpuramaHHa cBosl cHenudika, IOB’sA3aHa 13 CKIAIHICTIO
3MIMCHEHHS 30BHIIIHBOI TIOMITHKUA (OCOOJMBO TIIOJMITUKH O€3MEeKH), IO €
HACJTIZIKOM HAQJAMIPHOT YyTJIMBOCTI 1HMX (yHAAMEHTAJbHUX  CKIIAJIOBUX
nepxxkaBHoro cyBepeniTety. C3BII — cnemmdiuna cpepa kooneparii/iHTerparii
nepxkap-uneHiB  €C, 10 TOBHOIO MIPOIO BigoOpa)xka€ KOHIENTYaJbHY
JUXOTOMII0 HOro CyTHOCTI Ha TrJ00aJbHOMY pIBHI «MDKIEPKABHUN —
HagHamioHanbHU» [3]. Tlo-Apyre, 30BHINIHSA TOMITHKA JEPXKaBU 3aBXKIU
3aJeXHAa BIJ BHYTPIIIHBOI 1 B3a€EMOIOIOBHIOETHCS HEIO, IIO0 OCOOJIUBO
aKTyallbHO y BuUMaaky Benukoi bputanii Ta ii ycTaJleHUX NOMIPKOBaHO-
CKeNTUYHUX TiaXoJiB g0 eBpoiHTerpaii. [lo-tpere, Benuka bpuranis, cepen
IHIIOTO, y CBOIM 30BHIIIHIA Ta OE3MEeKOBI MOMITHULI TPAAUIINHO TICHO
noB’s3aHa 13 CIIA, mo 103BOJIS€ CTBEP/KYBATH PO HASBHY JIHUXOTOMIIO

CTpaTeriuHuX HaAIpPsIMiB 30BHILIHBOI MOJITUKH Kpainu Ha piBHI €C — CIIA [2].
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[TIpopuB y po3Butrky C3BII €C BigOyBcsi 3aBAsSKA MPOEBPOIEHCHKIN
nosumii ypsaie T. baepa (1997-2007 pp.), SKi OHOBWIM MJAaBHIO 1JICIO
OpUTAHCHLKOTO JIiJIepCTBa B €BpoIi Ta 3M1MCHIOBAIN MOJITUKY MParMaTUdHOIO
eBpoonTuMizmy. lle Hacammepen mianmucanHs AMCTEPIaMCHKOTO JIOTOBOPY, 1110
Briepuie copmyBaB iHcTUTYHIMHI MexaHizmMu C3BII, ictopuuna ¢paHko-
Oputancbka Jlekmapanis Cen-Mano 1998 p. mpo po3BUTOK aBTOHOMHHUX Bij
HATO BilicekoBUX CTpykTyp 1 migpo3ainiB y pamkax CIIBO, 3roga Ha
nepenanns Big 3€C mo €C xmodoBHX (PYHKINM, akTHBHA MIATPUMKA
posmmpenHsa €C [4].

[Tix yac MiKyps1oBOi KOH(pEpEeHLii 3 MATOTOBKH HOBOro noropopy €C
2007 p. OpuraHCchKa BJIajJia BUTIMIIUIA Bij peaiizarii cTpaTerii JijepcTBa B
€pormi. €Bpornelicbka MojiTuka jaeitbopuctcekoro ypsay I'. bpayna (2007—
2010 pp.) 3arajgoM NPOJOBXKWIA MparMaTUYHy IJIHIIO TIONEPEIHUKIB, a ii
HaWOUTBIIUM JOCSITHEHHSAM cTajo ykiaaeHHs JlicaboHcskoro gorosopy €C 13
rpyaass 2007 p. IlpeM’ep-miHicTpy Baanocs 30epertd OCOOJMBUN CTaTycC
Benukoi bputanii B 00’ e¢qHaHH1 Ta BIJACTOATA HU3KY MPUHIIAIIOBUX TMO3UIINA Y
4yacTuHI 30epekeHHs royioBHux npunmumnis C3bI1 [7].

€Bpornelicbka moniTuka ypsiaiB koncepsaropa Jl. Kemepona (2010-2015
pp. 1 2015-2016 pp.) Big3HAyamacs CKENTHUIM3MOM, 130JISIIIOHI3MOM,
CKJIQIHICTIO JIaJIOTy 3 €BPOIECHCHKUMHU MapTHepaMu. Te, 1o monepeaHii cKiaa
ypsany patudikyBaB JlicaboHcbkuii A0roBip, OyJlO OIlIHEHO SK 3pajaa
JEMOKPATHYHHX TPaAUIIii Kpainu [4].

31 ciyas 2020 poxky o 23:00 3a wmicueBuM uacoM Bennka
bpuranis nokunyna €sponeiicekuii Cotro3. s momis mpusBena 10 MOBHOTO
odimiiinoro npunuHeHHs yyacti Benukoi bpuranii y C3bI1 €C. V cBoto uepry
Brexit yxe mpusBiB 10 MOCTYNOBOi BTpaTH BIUIMBY Benukoi Bbpurtanii Ha
perioHanpHl MiXKHapomHi mporiecu (Hacammepen y llentpansro-CximgHii
€Bporii), ynoBiabHUB po3iiuperHHs €C, onocepeKoBaHO CIIPUYNHUB HETaTUBHI
HACMIKU U1l MDKHApOJHUX TO3MIIN YKpaiHM Ta €BpOIHTErpaliiHuX

MEepPCIeKTUB 1HIMX JepxkaB CxigHoi €Bporud, sKi nepeOyBarTh MiJ] THCKOM
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pPOCIMChKOT eKcmaHCii W TOTpeOyIOTh MOAAIBIIOI  JIEBOT MAapPTHEPCHKOI
HIATPUMKHA JIEMOKPATUYHOTO 3axoiy, IO MOXXIMBA JIMIIE 3a YMOBH HOTO
eqHoCTI [5].

Otxe, Benuka bpurtanis 3aBxau HaMmaranacs 30€pertu cBiil CTaTyc-KBO y
pamkax €pomneiicskoro Coro3y, Bkiatoyatourd CHuIbHY 30BHIIIHIO Ta 0€3MEKOBY
nomtuky. [Ipote, sk Bimomo y CrnonydyeHoro KoposiBcTBa Hemae MOCTIHHUN
Ipy3iB, a JUIIE€ TOCTIMHI 1HTEpecH, TOMY BHACHIIJIOK 3arpo3 MIKHApOIHIN
oesrieri, K1 CKJIaaucs Ha JaHoMy eTari, Benuka bputanis sk HiKoJIHM TOTpedye
y3roJPKEHHsI CBOIX 1A SK B 30BHIIIHIM MOJITHUIN, TaKk 1 B cdepi Oe3nexku 3
€pponeiickkum  CorozoM. [lotpeba 30epertd  3alMIIKKM  MIKHAPOJHOIO
aBroputery Benukoi bpuranii, rapaHTyBaHHS IIJTICHOCTI Ta 3MIIHEHHS
MIKHapoIHOTO BILIMBY €C, CyyacHI BUKJIMKHU i 3arpO3U €BPOINEUCHKINA Oe3merl
3MYCATb OOWJIBI CTOPOHH MiATpuMyBatu crismpaiiio y chepi C3bII nacammnepen
Ha pIBHI TMOJITHYHUX KOHCYJbTAII 1 TOTOMKEHHS MIKHAPOJHHUX JIiH,
BIICHKOBO-IIPOMUCIIOBOI CIIBOPALl i MUPOTBOPYOI A1SUIBHOCTI, CTUMYJIIOIOTh 10
CHUIBHUX TONIYKiB OHOBJIEHOI Mojem B3aemoxii 3 CHIA Ta iHIIUMU

IPOBIIHUMHU LIEHTPAMU CUJIU B Cy4YaCHI CBITOBIM MOJITHULII.
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ITPABA JIIOJJUHHA Y € BPOIIEMCBHKI ITPABOBIN TPAJIUIIIL

Kareropis npaB  moAuHM Yy  OPUCIPYACHINI — YU HE
HalloOroBOpIOBaHIIIa TeMa K B YKpaiHi, TaK 1 y CBOMY LMBUII30BAHOMY CBITI.
3BICHO €BOJIIOISL LIOTO TMOHATTA HEcEe Yy c0O01 MEeBHI MO3UTHBHI 3MIiHU. 3apa3s
npaBa JIIOAMHU — 1€ HE MPOCTO MPABOBI MOKIIMBOCTI, 3a0e3MedyeHl MpaBOM
Bumord. [1o cyti 11e HaOip 3ac00iB, 5Kl ICHYIOTh Yy JepKaBi, KOJIH JIOJUHA MOXKE
3aXMCTUTU CBOIO TIAHICTH Ta CBOOOAY BiJl CBAaBUUIA SIK OPraHiB Jep>KaBHOL
BJIaaM, Tak 1 Oynb-fKOi 0cOOM. BHECOK y pPO3BUTOK JOKTPUHH TPaB JIOJUHH
KpaiH, 10 MalTh YUMaJIMi «IPAaBOBUM CIAJIOK», BUSHAHUHM Yy CBITI, 30KpeMa
®paniy3bkoi Pecriyosikun Ta HiMedunHH, CTaHOBUTH OCOOJIMBHUIN IHTEpEC IS
HAIIOl Jep>KaBU, BPAXOBYIOYM TaKOXX HAJIEKHICTH JO POMAHO-TEPMaHCHKOI
IIPABOBOI CUCTEMU.

MeTor0 1aHOTrO JNOCHIKEHHSI € 35ICYBaHHSl MOHATTA Ta CYTHICTI NpaB
JIOJIMHU Yepe3 MPU3MY €BPOIMEMCchKoi mpaBoBoi Tpaauiii. CrHijgbHI I[IHHOCTI,
HAJIEXHICTh JI0 POMaHO-TEPMAHCHKOI MPAaBOBOi CIMi CIIOHYKa€ /10 BHUBYCHHS
came (hpaHIy3bKOi Ta HIMEIbKOI TEOpid MpaB JIOAUHU. Marouu pi3HI LUIIAXH Y
TakoMy (opMyBaHHI, ik @paniry3pka PecnyOmika, Tak 1 Himedunna choromni —
MPUKJIIAAN I Y KpATHU.

3BICHO, IO MPO MOSABY MPaB JIOJUHI MU MOXKEMO TOBOPHUTH III€ 3 TaBHIX
yaciB. Kogekc maps Xamypamnm abo psjg MOMIOHUX JPKEpeNl CBITYUTH IPO
HAsBHICTh [EBHOIO MEXaHI3My 3aXHCTy JIIOJAMHM (HAsBHICTb CaHKIIIM,

MO>KJIUBICTh 3BEPHYTHUCS J0 CYy TOIIO).
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[lepion peBosrOIii y CBITI 3MIHUB IIie OLIbIIE CYTHICTh KaTeropii mpas
momuHy. Mnerbes npo karanoru mpas jmoxuHn. Yoro Bapra Jleknmapalis mpas
JIOJIUHM 1 rpoMaasHuHa 1789 y dpaniii, ska i 3apa3 € 4aCTUHOIO TaK 3BaHOTO
«KOHCTUTYLIHHOTO OJOKy» mopsan 3 niouoto Konctutymiero DpaHiry3bKoi
PecnyOmiku 1958 poky.

[logo HimedunHu, TO MIMPOKUM KATAJOT MpaB JIOJUHU MICTUBCS 1€ Y
Betimapcpkiii koHcTUTYLIT 1919 poky, anme «peanbHICTb» IpaB JTIOAUHU Oyia
pO3BUHYTA TMicis moaiil JIpyroi cBiTOBO1 BiHH, KOJHM CBIT NEPEOCMHUCIUB Ta
nepedopmaryBaBcs. BinOynacs Tak 3BaHa «MEHTaJbHA PEBOIIOLID». 3a
OcnoBHuM 3akoHoM ®PH 1949 poky HimeuunHa € coLiajibHOIO IEpXkKaBolo, a
no toro me Otro ¢oH bicmMapk cTaB OCHOBOMOJOXHHKOM TaK 3BaHUX
«COUIAJIbHUX TIpaB». I, ronoBue, ®denepanbHUl KOHCTUTYLIHHUH CYyA
HiMeyunHu CBO€I0 CyIOBOK MPAKTUKOIO WIOpa3y OKPECIIOE€ 3MICT IIpaB
JIFOJTUHHU.

[{iHHOCTI MpaB JIOJUMHU 3HAUILIK ceOe y TOCTynoBoMy (OpMyBaHHI Tak
3BaHOTO "TJI00AILHOTO TIpaBa', sIKE Ha €BPOIEUCHKOMY KOHTUHEHTI BTUTIOETHCS
nepeoBCiM B €BPONEUCHKIN KOHBEHINT 3 MpaB JIOJUHU Ta OCHOBOIOJOKHUX
cB000a 1950 p. Ta mpakTHUIll 3aCHOBaHOTO Hew €Bpomeiicbkoro Cyay 3 mnpas
moauan B CtpacOyp3i. ['mobamizariis sk 00'eTHaHHS CBITY Ha OCHOBI CITUIBHUX
IIHHOCTEW 1 TepeNoBUX TEXHOJOTIM € OJHMM 13 OCHOBHUX YHWHHHUKIB, SKi
BIJTMBAIOThH HAa 3MIHY PO3YMIHHS CYTHOCTI COIIIQJIbHOI JE€p>KaBH.

I HaocTaHOK MPO MiXKHAPOHO-TIpaBOBUM acnekT. Ille mo Buie3ragaHoi
€Bponeiicbkoi KoHBeHIi 3 paB JtoauHu 10 rpyans 1948 poky Oyna npuiinsara
3aranpHa Jekiapallisi mpaB JIIOJIMHU, sSKa 3pOoOWia CHIpaBXHIA TMPOPUB Y
PO3YMiHHI TIpaB JIIOJIMHM, X04a Maja pexkoMeHamiiHui xapakrep. Ajse OOH
minum gami 1y 1966 pomi Oynu mpwuitasaTi aBa [laktu (mpo ocobucti Ta
MOJIITUYHI TIpaBa Ta MPO €KOHOMIYHI, COIialbHI 1 KYJBTYpHI TMpaBa), 3 SKUX
BUILIMBAE HU3KA OPTaHIYHUX O3HAK YCIX TPy MPaB JIFOIUHH.

Ha >anb croromHi mpaBa JIOIUHU i 3arpo30t0. Te, mo cBiT OyayBaB

JECATKAMH POKIB, POCisl MparHe 3HUIIUTH. [JuKTaTypu Ta aBTOpUTApHI PEKUMHU
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— 11 OJHOYACHO BIJCYTHICTb MPAB JIFOJIMHU Ta YCIX TEMOKPATUYHUX MEXaH13MiB.

ABTOpUTApHI pEeXUMH PYHHIBHI 32 CBOEIO CYTHICTIO. € BETUYE3HI CIO/IBaHHS,

0 BITOYAETHCS «IEPEHMPOIIMBKA» YCIX BJIACTUBUX IMBLII30BAHOMY CBITY

IIOHATD. TO)K, dBTOp BBaXa€ 3a HGO6XiI[HC 3aBCPINUTU OUTATOXO 3 OJHOIO 3

pilieHs y crnpabl €BponeichrKOro cyay 3 NIpaB JIIOAWHU TPO Te, IO IpaBa

JJFIOANHN ITOHUHHI 6YTI/I IMPpaKTUYHHUMHU 1 C(i)CKTI/IBHI/IMI/I, d HC TCOPCTUYHHUMMHU Ta

UTFO30pHUMH.
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Pecnybnixa Ionvwa

PEAJIIBALIISI KOMYHIKATUBHOT'O HAMIPY B MOJITUYHOMY
JIMCKYPCI

Y cywyacHOMy CBITI MOJITMYHA KOMYHIKalliss HaOyBae Bce OUIBIIOT
aKTYyaJIbHOCTI, OCKIJIBKH 3 PO3BUTKOM 3ac001B MacoBoi iH(opMaliii Ta IHTEpHETY
NOJIITUKK OTPUMAJIM MOJKJIMBICTh 3BEPTAaTUCA JI0 BEJIWYE3HOI ayAauTopli 1
BUKOPUCTOBYBaTH Il pecypc g 3IIHCHEHHS OOpOThOM 3a BIiamy.
[TpoBonsATbCS 3ycTpivi, 3acigjaHHs 1 BUCTYNH 3a y4YacTIO TMOJITUKIB 3 PI3HUX
Kpain. [, 3BHuaiiHO, 3axoAW TMOAIOHOTO POJY 3aBXKIU CYNPOBOIKYIOTHCS
NEPEKIIaJIOM K YCHUM, TaK 1 MHCbMOBUM.

AKTYaJIBHICTh JAHOTO JOCHIKEHHS ~ OOyMOBJIEHa 3HAYHOKO POJLIIO
MOJIITUYHOTO JUCKYPCY B JKUTTI CY4YaCHOTO CYCHIJIbCTBA 1 HEOOXITHICTIO
JOCIIIJIKEHHSI TPUIMOMIB, $IKI BHUKOPHCTOBYIOTHCSI MpHU Horo mnepekinami. s
JIOCSITHEHHSI METH JIOCIIJIKEHHSI HaMU OyJIM MOCTaBJICHI HACTYITHI 3aBJIaHHS:

- 0XapaKTepU3yBATU MOHSITTS MOJITUYHOTO JUCKYPCY 1 MOBU MOJIITUKY;
- BUSIBUTHU CTpATeTii Ta TAKTHUKU B Cy4aCHOMY MOJITUYHOMY JUCKYPCI.

MarepianoM aisi TOCHIKEHHS TOCTY>KUIU MPOMOBH aMEPUKAHCHKUX 1
OpUTAHCHKUX MOJIITUKIB 1 iX MUCHMOBI MEPEKIIaan, OMyOIiKOBaH1 Y BIAKPUTOMY
JIOCTYTI1 Ha caliTax HOBUH 1 caiiTax O(MII[IHHUX B1JIOMCTB.

Crnipg 3a3HauuTH, WO AUCKYpC O0'€NHYE AOCTIAHUKIB PI3HUX Tramy3en

HayKH: TICUXOJIOTIB, JIHTBICTIB, COIIOJIOTIB, AaHTPOIOJOTIB, eTHOrpadis,
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¢i10codiB, TOMy 1eil TEpMiIH BUSHAYAETHCS MO-PI3HOMY B 3aJIEKHOCTI BiJ METH
1 mpeameTa JoCHiKeHH. J{OCTiKeHHSIM JTIHTBICTUYHUX MPOOJIeM 3aliMaiiCh
ykpaincbki HaykoBI JKykoseup [JI.[1], TlaBnyuskuii B. A. [3], Cepaxum K.C.
[5]. Onmnak, mana mpoOGiaema JOCIiKEHA HeTOCTATHRO 1 MOTPeOye MOoaaIbIIoro
BHUBYCHHSI.

A.B. OnsHiy BBaXkae, 110 BCl TEKCTH, CTBOPEHI JIIOJMHOIO, BUMOBIICHI 1
BIITBOPIOIOTECSL My TpadiuHOMY BHIJISAI BCEPEIWHI KOMYHIKaTUBHOTO
KOHTHHYYMY, 1 CKJIaIal0Th MOHATTS JucKypcy[2, €.38-39].

['oBOpsiuM MPO MOJITHYHUN TUCKYPC, HEMOXKIIMBO HE 3rajlaTH MPO MOBY
MOJITUKH, apKe JUCKYpC 1 MOBa - B3a€EMO3aMiHHI TEpPMIHH, SKi
BUKOPHCTOBYIOThCSl MMOJIITUKAMM, BUeHUMU 1 xypHaiictamu. [I. b. Ilapmun
CYMHIBA€ThCS B ICHYBaHH1 MOJITUYHOI MOBH sIK (peHOMeHa. Ha iioro nymky, e,
10 3a3BUYail MA€ThCSI HA yBa3l I1J] MOBOIO IMOJIITUKH, B HOPMI HE BUXOAUTH 3a
paMKM ~ TpaMaTMYHUX 1 JIGKCHYHUX HOPM  BIAMOBIAHMX  €THIYHHX(
«HAIlIOHAJBLHUX») MOB — YKpPaiHCBbKOI, POCIMCBHKOI, aHTJIIHCHKOI, HIMEIBKOI,
apa0Ocbkoi Ta T. 7. Y 3B'SI3Ky 3 IIUM BiH MPOTIOHYE BBAXATH MEpPEIIACHUMH 1,
OUIBII TOrO, HEMPABOMIPHUMH MIMPOKO MOUIMPEH] y3arajibHIOIOUl TBEPIKEHHS
1010 CTPYKTYPHHX BIACTUBOCTEHN «IOJTITUYHOI MOBW» B3aradi [4].

Ha nymky E.Lllefirama moBa MOMITHKKA € HEBIJEMHOK YacCTHHOIO
MOJIITUHYHOTO JUCKYPCY, AKUH SBJIsIE COOOK0 CBOEPIAHY 3HAKOBY CUCTEMY, B SIKIH
BIIOYBa€eThCSl MOAUGIKAIA CEMAHTUKH 1 (YHKIIA pI3HUX THUIIB MOBHUX
OJIMHUITH 1 CTAaHIAPTHUX MOBHHUX JiH [6, ¢.22].

B.A.IlaBnyupkuii xapakTepusye MOJTITHYHUN JUCKYpC SIK HeOe3neyHui
IHCTPYMEHT BIUIMBY Ha JIIOJACBKY CBIJIOMICTb, OCKUIBKM OIHHUMH 3
HAaWBAXKJIUBIIIMX (PYHKIIA TaKOro BUIY IUCKYpPCY € (DYHKIT MepeKOHaHHS 1
NOJITUYHOT Tiporaranu. OCHOBHA II1JIbOBAa YCTAHOBKA MOJIITUYHOTO TUCKYPCY -
e popMyBaHHsS B CYCHUIbCTBI IyMOK 1 OI[IHOK, HEOOXIAHUX aBTOPY TUCKYPCY.
Crneun(1yHiCTh TOJITUYHOTO AUCKYPCY SIK pa3 1 NOJsrae B 3[1HCHEHH] MOJITHKA
1 JOCATHEHHI MOJITUYHUX LLJIEH, SIKI HEPO3PUBHO TMOB'A3aH1 3 MUTAHHAM BIIAJH

13, c.221].
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Mu mnoainisieMo TOYKY 30pY, BIAMOBIAHO A0 AKOI MOJITHYHUN JTHUCKYpPC
XapaKTEPU3yEThCSI ~ BHCOKUM  CTYNEHEM  MAaHIMYJISTHBHOCTI 1 Mae
CUCTEMOYTBOPIOIOUI O3HAKW: METY CIIUJIKYBaHHS, YYacCHUKIB CHIJIKYBaHHS,
croci6 cminkyBaHHSA. BiH BigoOpakae CyCHUNBHO-TIONMITHYHE >KUTTA KpaiHU 1
BKJIIOUYA€ B ce0¢ eIeMEeHTH ii KyJIbTypH. TakoX MOTITHYHUN JUCKYPC MOXKE OyTH
HeOe3NeYHUM IHCTPYMEHTOM BIUIMBY Ha CYCH1IJIbHY CBIJIOMICTb.

Crig 3a3HAUYUTTH, 1O MOJITHYHI 19l BUKOPUCTOBYIOTH P13HI CTpaTerii i
TaKTUKHU JIJIs pealni3allii CBoro KOMYyHIKaTUBHOro Hamipy. OgHuUM 13 3aBIaHb
nepeksaaaya € nepeiaya KOMyHIKaTUBHOIO HaMmipy opaTopa Ha MIT.

AHaniz peanizanii KOMYHIKATUBHOIO HaMipy TMOJITUKIB B paMKax
CTpaTerii 1 TaKTUK MOJITUYHOIO JHCKypCcy IIOKa3aB, LI0 3a YMOBH, IO
nepeKIIaad B MpoIieci Mepekiiaay BpaxoBy€e XapakTepHi KOHIENTH MOJITHYHOTO
JUCKYPCY KpaiHu, BoJioji€ ()OHOBUMU 3HAHHSMU PO HAIIOHAJILHUN XapakTep i
KyJabTypi 11 Hapoay 1 TIpaMOTHO BHUKOPHCTOBYE TIIPUHAOM KOMIICHCAIIIT,
3aCTOCYBaHHs MEpeKIafalbKux TpaHcQopMaliid reHepanizaiii 1 ynymeHHs He
CIIOTBOPIOE KOMYHIKATUBHUN HAMIp opaTopa B MepeKIIai.

Takum 4MHOM, MOKHa TOBOPHUTH PO T€, IO MPU POOOTI 3 MOJITUYHUM
JTMCKYpCOM, TIepeKIIaiad MOBHHEH BOJIOJIITH JIOCTaTHIM 00csIroM (POHOBUX 3HAHD

1 0yTH 0013HaHUM 3 aKTYaJIbHUMHU CYCIIIBHO-TIOMITUYHUME peajisiMUi KpaiH.
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Cmyoeumxa IN kypcy cneyianonocmi

«MidxcHapoOoHi 6I0HOCUHU, CYCRITbHI KOMYHIKAYIT

ma pe2ioHaIbHI cmyoiiy

JIBH3 « Yarceopoocvkuil HayioHanvHuil yHigepcumemy
Hayxkosuti kepisnux: Ilimpa H.B.

M. Yowceopoo, Ykpaina

OCOBJIMBOCTI YHIBEPCUTETCBHKOI OCBITHU B
HIMEYYHMHI (HA IPUKJAI YKPAIHCBKOT'O BIJIBHOI'O
YHIBEPCUTETY Y MIOHXEHI)

B poGoti AochipKeHO — isUIbHICTD YkpaiHCbKOTO BinbHoro
VYHiBepcuteTy , SK YHIKQJIbHOI MIDKHAPOJHOI yCTaHOBM B MIOHXEHI, 31
CTOJIITHBOIO ICTOPIE€I0 1 BJIACHHUM BHUHATKOBUM mpodiiemM. YBY € He Tuibku
OJIHMM 13 HaWCTapiluX IPUBATHUX HaBYAJIBHUX 3akijaniB HiMmeuuwHwu, aie
€IMHUM Y CBITI BUIIUM HAaBYAJIBHUM 3aKJIaJIOM [03a MeXaMu YKpaiHu 3
YKPaiHCbKOI MOBOXO HaBYaHHS.

[nest CTBOpEHHS TAaKOTO YHIBEPCUTETY Haliexasa mpoBiiHuUM aisiauam Y HP,
Kl B TEpeBaKHIM OLIbIIOCTI Manu Oe3nmocepeqHE BIIHOUIEHHS IO HAyKH 1
MparHyjiy MPOJAOBXKUTHA HAYKOBI CTY/Il Ta MiATOTOBKY MalOyTHIX KajpiB B THUX
yMoBax, y skux onuHuiauca. Cratryr YBY nucanu Bigomi iCTOpUKM Ta ISyl
LentpanbHoi Pagu Muxaitno I'pymeBcekuii Ta JIMUTpO AHTOHOBHY, OYOJIVB
yHiBepcuteT Onexcanap Komecca, sikuii mMOTIM HEOJIHOPA30BO IMepeoOUpaBcs
pexkropoM. bins ButokiB YBY Takox Oynu Onekcanap Onech, Bomomumup
Kymmnip, CranicnaB JlnictpsHcbkuii, Creman  Pygaunekmii, Jmurtpo
Hopomenko, Creman Cmanb-Cronbkuid, IBan Orienko, Onekcanap lynbrin ta
1H.

CnoBo «BLIBHMID Oys0 B Ha3Bl YHIBEPCHUTETY KJIIOYOBHM: BIH CIIpaBi

OyB HE3aJeKHHUM BiJ BJIAJIHUX CTPYKTYp, BUIBHUM Yy BHOOpPI ¥ cHpsMyBaHHI
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HaYaJbHUX TMPOTpaM Ta HAYKOBUX pO3BIAOK. BiH mpaioBaB Ha MPHHIMIIAX
aKaZeMIYHOCTI (B1J BUKJIaJja4iB BUMaraBcs HAyKOBUH T0POOOK, a BiJl CIIyXayiB —
IOHaliMEHIIIe 3aKiHYeHa I[10YaTKOBa OCBITa) 1 MaB JBa (HaKyJIbTeTH —
dbinocodiunmii, sIKUN MOAUIABCA Ha 1CTOPUKO-(DIIOIOTIYHUNA 1 TPUPOTOTUCHHIMA
BIIJIUIM, Ta MpaBa 1 CycnuibHUX Hayk. Ha moudarkax B YBY mpairoBano 12
npodecopis i 3 morentu ta Oyio 90 ciyxauis [2].

VYHIBEpCUTET CKIAAAa€ThCs 3 TphoX (DaKyNbTETIB: JEpPKaBHUX Ta
€KOHOMIYHMX HayK, (hi10cohChbKOTO (PakyabTeTy Ta (HaKyIbTETy YKPaiHICTHUKH.
Pimennsam MinictepctBa ocBiTH baBapii Ne XI 60710 Bim 16 Bepecus 1950
poky, YBY Haninenuil npaBoMm HajaBaTH HAyKOB1 CTYNEH1 MaricTpa, 10KTopa Ta
rabiTITOBAaHOTO JTIOKTOPA.

CtBopeHMIl YKpaiHCHKOIO IHTENITEHINE0 B emirpaiii, YKpaiHChKU
BUIBHUN YHIBEpCUTET CTaB HAyKOBOIO Ta OCBITHBOIO I1HCTUTYIIEKD JUIS
YKpaTHCBKOI J1acliopH, sIKa HE XOTLJIa BTpa4yaTh CBOIO 1IEHTUYHICTh. 3MIHUBIIH
TPHU €BPONENCHKI MICTa 1 B1I0OyAyBaBIIUCh Y TOBOEHHOMY MIOHXEHI MPAKTUYHO
3 HyJ1s1, YBY 00°e1HaB HaBKOJIO ceOe 0araThoX MPOBIAHUX YKPATHCHKUX BUCHUX
XX cTomtTTs. YHIBEPCUTET 1 10C1 3aJUIIAEThCS LIGHTPOM 3HaHb NIPO YKpaiHy B
€Bpor i MiciieM, e HaBUYaHHS 1 HAYKOBI1 JOCIIKCHHS BUTBHI Bijl MOJITHYHOTO
BILIMBY.

VYike Maibke CTO POKIB ICHYE YHIBEPCUTET, JO SIKOTO 3 DKIKAIOThCS
JOCIIITHUKA 3 YChOTO CBITY, 00 BHBYATHM YKPAiHICTHKY 1 MpaIoBaTh 3
pYKOIIMCaMU Ta BUJAHHSAMHM, SKUX HE 3HAWTHU B 1HIIOMY apxiBi abo 0i0ioTer.
Tyt 30epiratoTe LIHHI ICTOPUYHI MaTepiaii Ta MIATPUMYIOTh 3B S3KH 3
J1acroporo. YKpaiHCbKUW BIUTBHUN yHIBEPCUTET y MIOHXEHI — €IuHUI
YHIBEPCUTET 3 YKPAiHCHKOI0 MOBOIO BHKIIQJlaHHA 11032 MEXaMHM YKpaiHU Ta
OJIMH 3 HAMBAXKJIUBIIINX IIEHTPIB YKPATHICTUKHU y CBITI [1].

Tpu micra. IcTopist yHiBepcurery.

VYkpaincbkuil BUIbHUI yHiBepcuTeT (nan — YBY) O0yB 3acHoBanuii 1921
poky y Binmni 3a iHIIIaTHBOIO YKpaiHCHKUX Mis4iB, fAKI Opaiud yd4acTb y

CTBOpeHH1 YKpaiHcbkoi Hapoanoi PecniyOmiku, a micis i1 3aHenaay eMirpyBaiu.
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Binens craB mictom, kyau micias Ilepmioi cBiTOBOi BiiHM Ta YKpaiHCHKOI
pesomtonii  1917-1921 pokiB Buixano uymmano ykpaiHiiB. B aBcTpiiicbkiit
CTOJIMIII YHIBEPCUTET MPOICHYBAB JMIINE OJWH JITHIA ceMecTp 1 depe3 Opak
CTYZCHTIB, KOIIITIB Ta MIATPUMKH MICIIEBOI BJIaJI BOCEHU TOTO K POKY Iepeixan
1o Ilparu [3].

UYeckpka Biajia cyTTeBO miarpuMaiia YBY: Horo po3MicTHiIA B OJTHOMY 3
npuminieHs KapioBoro yHiBepcuTeTy, a TaKOX HaJald KOIITH, 00 mpuadaTu
BUJIAaHHS Y HOBOCTBOpeHY 0i0sioTeky. B yHiBepcuteT 3amucanocs nmoHaa 700
cllyXadiB, cepell SKUX Oyau He JuIIe yKpaiHll, a 1 HIMII, €Bpei, PyMYyHH,
pocissHu, Outopycun Ta mnoiskd. CrnoyaTky BIAKPWIA JABa (PaKyJIbTETH:
binmocodperkuit Ta mpaBHUuMii. TyT BUKIagaid BiOMI YKpaiHChKI BYEHI:
ictopuk  mucteurBa JIMutpo AHTOHOBMY, JiTeparypo3HaBelb JIeoHin
binenpkui, MoBo3HaBelb  Creman CMmanp-CTonbKHUH, xiMik  IBan
["op6aueBchkuid, reorpad Crenan PygHunbkmii.

Hagecni 1945 poxy mig dac [pyroi cBITOBOI BIMHM paJsHCHKI BICbKa
HaOmmsmmcs no Ilparun. Buxknamaau YBY Poman fpemko posmosigae, 1o
MarepianaMm, SKI 3aJIHMIIATUCS B YHIBEPCUTETI, 3arpoKyBajo 3HUIICHHS.
YkpaiHChbKuii BITBHUM YHIBEPCUTET CTOSB 3aBXKIHM Ha 3aBajl PafsSHCHKIA Bl 1
ocobucto Craniny. Cenatr YBY 3i0paBcs, 1mo0 BUPIIIMTH MOJANBIINY JOJIO
3aknany. Skmo TomimHii pekrop AHApid SKOBMIB BBaxaB, IO Kpauie
nepebkmkatn 10 Himewunnu, 1o ABryctuH Bomommn, saxuii Tomi OyB
3aCTYITHUKOM JiekaHa (1I0COPChKOro (pakynbTeTy, BipHUB, 110 MOXHA 3HAUTH
CHUJIBHY MOBY 3 OUTBIIOBUKAaMHU. SIKOBIIIB 3 YaCTUHOIO NPO(ECOPiB Ta CTYJCHTIB
noixaiau Ha 3axif, B3SABLIIM 3 COOOI0 JIMIIE JesAKi I[IHHI KHUTU. ABTYCTHUH
Bosmomun nepedbpaB Ha cebe pEeKTOPChKI MOBHOBAKEHHS MPOTE MOTro HaJli He
BUTIpABIAIUCsA. MaifHO yHIBEpCUTETY OyJI0 pO3rpOMJICHE, MOYaIHMCs MacoBi
apelITH, JecsITKU 0ci0 3HUKIU Oe3BicTH. ABryctuHa Bonommna 3aapemryBaiu
pansHchbKi crnenciayxOu 1 BuBesnu 10 CPCP, ne BiH momep y MOCKOBCBHKii

Bytupchkiit B’ si3HmI [3].
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3 oceni 1945 poky VYBY Oasyerbcs y Mionxeni. Bukiagaudi
BiIOYZIOBYBaJIM YHIBEPCUTET 3 HYJSl B YMOBax, KOJIM moBoeHHa HimeuunHa He
MorJia (iHaHCOBO MIATPUMYBATH 1HCTUTYIIIIO, & MPUMIIICHHS B 3pyHHOBAHOMY
MionxeHi 3HaiiTH Oyno ayxe ckianHo. CroyaTky aisibHICT, YBY BimHOBMIN Y
CTIHAX MOYATKOBOI LIKOJH 1 JIUIIE Yyepe3 JAECITKU POKIB CTapaHHSIMH MaTpiapxa
YKpaiHCBKOI TPEKO-KaTOJMLUBKOI LEPKBU ﬁocmba Crninoro  yHIBepCUTETY
BJAJIOCS OTpUMAaTH OLIbII IpocTope npuMitieHHs Ha [linunenayepmrpacce [3].

CtBOpeHU yKpaiHChKOIO IHTEJITEHIEI0 B eMirpailii, YKpaiHChKHil
BUIBHUW YHIBEPCUTET CTaB HAayKOBOIO Ta OCBITHBOKO 1HCTUTYILIEO I
YKpaiHChKOI J1acTiOpH, sika HE XOT1Ja BTpayaTH CBOIO 1ICHTUYHICTh. 3MIHUBIIH
TP €BPOMEICHKI MicTa 1 B1I0yIyBaBIIUCh Y TOBOEHHOMY MIOHXEHI MPAKTUYHO
3 HyJs1, YBY 00’e1HaB HaBKOJI0 ceOe OaraTboX MPOBIAHUX YKPAiHCHKUX BUEHUX
XX cTomtTTs. YHIBEPCUTET 1 J10C1 3aJUIIAETHCS IIEHTPOM 3HaHb PO YKpaiHy B
€Bporri i MicieM, e HaBUYaHHS 1 HAYKOB1 JOCIIJPKCHHS BUIBHI BiJl MTOJITHYHOTO
BILJIUBY.

VYxe Maiike CTO POKIB ICHYE YHIBEPCUTET, /IO SKOTO 3 TKIKAIOTHhCS
JOCIIITHUKK 3 YChOTO CBITY, 1100 BMBYaTHM YKpAiHICTUKY 1 MpaloBaTH 3
pyKomucamMu Ta BUIAHHSMHU, IKUX HE 3HAWUTHU B IHIIOMY apxiBi abo 6i0mioTerr.
Tyt 30epiratoTe IMiHHI ICTOPUYHI MaTepiaidi Ta MIATPUMYIOTh 3B’SI3KH 3
J1acroporo. YKpaiHCbKMM BUIbHUM yHIBEpCUTET y MIOHXEHI — €IuHUI
YHIBEPCUTET 3 YKPAiHCHKOI0 MOBOIO BHKIIQJIAaHHA 11032 MEXaMH YKpaiHU Ta
OJIMH 3 HaBaXKJIMBIIIKX [IEHTPIB YKPATHICTUKHU y CBITI [1].

Otxe , Ykpaincbkuii BiibHHMIT YHIBEPCUTET ChOTOJIHI — 1€ MO€ETHAHHS
TPaJAMIIIHHUX I[IHHOCTEW 1 CyYacHHX IMAXOMIB Ta METOIB BUKJIAJaHHS,
MO>KJIMBICTh 3A00yTH MIDKHApOJHY KBal(iKalliio, BIOCKOHAIUTH 1HO3EMHY
MOBY, Ha0yTH MIKKYJbTYPHY KOMIIETEHIIII0, a TAaKOXK, III0 HE MEHII Ba)KJIUBO —
PO3IIMPUTH CBIM CBITOTJISA. YHIBEPCUTET JUHAMIYHO PO3BUBAETHCS M YCIIIITHO
MIPOJIOBXXYE CBOIO MiSUTBHICTD, TJICKAKOYM BUCOKI 1i€aiu akaJeMIdyHO1 CBOOO U i

npodecioHai3My, CIYTyIOYHd MICTKOM TOPO3YMIHHA MDK YKpaiHOIO Ta
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MEPEKJIAJIO3HABCTBO TA TPEH/IU B IEPEKJIATAIIBKI
THJIYCTPIi/ TRANSLATION STUDIES AND TRANSLATION
INDUSTRY TRENDS

HOnia Cunuwiuna

acucmenm Kageopu NOaKYIbMYPHOI 0C8IMuU Ma nepekiady
Gakyrememy icmopii ma MidCHapoOOHUX 8IOHOCUH

JIBH3 «Yorcecopoocokuil HayioHanbHUll YHIGepCUmMem »

M. Yoiceopoo, Ykpaina

METHODS OF LITERARY TRANSLATION AS A WAY OF
INTERCULTURAL COMMUNICATION

The article analyzes the main aspects of literary translation as an
instrument of intercultural communication and development of the world,
extension of collective memory of mankind, the factor of its culture and it’s
defined modern methods of literary translation while saving the form, content,
structure and aesthetic effect of the original text, fulfilling the main task of
translation work in the national identity of the original work.

Literary translation is a translation of literary works and literary texts,
interaction and mutual influence of cultures, which include original text and
translation itself. This impact comes not only to the linguistic interaction, it
covers all aspects of life, reflects the work of art in particular national colour
[4,p.6]. The theoretical basis of such translation is a translation of literary theory
that aims at solving historical and literary problems.
Works of fiction are opposed to all other linguistic works because dominant
communicative  function is  artistic and  aesthetic  [4,p.15-16].
The main goal of any work of this type is to reach a certain aesthetic effect, the
creation of the image. This focus distinguishes literary language from all other
types of speech communication, informative content which is primary,

independent.
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Translational transformations can be lexical, grammatical and complex
(lexical-grammatical) - it all depends on the nature of units of the original text.
To the lexical transformations belong: transliteration; transcription; calque;
concretization; generalization; addition.

Lexical transformations are used in order to solve such problems as:
temporal-distance transmission of text and individual style of the author.
Transliteration is the practice of converting a text from one writing system into
another, often in a systematic way. Transliteration represents the sound, rather
than the meaning (translation), of a word in a language written using different
characters. [1,p.185] It is a more or less inexact process, as the sounds and
phonemes of one language are often only similar, not identical, to the sounds of
another, or may be absent.

In Ukrainian language exist words that are borrowed from English:
Kkpyi3 (cruise), morens (motel), xkmy6 (club). Proper names: Bammurron
(Washington), Texac (Texas), Jlougon (London).

Transcription — is the systematic representation of spoken language (or:
speech) in written form. Transcription should not be confused with translation,
which means representing the meaning of a source language text in a target
language or with transliteration which means representing a text from one
writing system in another writing system (e.g. transliterating a text in Cyrillic
script into Latin script).[3,p.126]

Calque is way of transliteration when associative meaning and structural
model of a word or phrase are borrowed. Borrowings as a literal translation of
foreign words or expressions are called calking. While calking the components
of the borrowed word or a phrase are translated separately:

German noun Vaterland is translated by parts in English gave such
calking as Fatherland; pale-face «6minoawumiii», pipe of peace Tpyoka mupy.

Concretization is used when something in the TL (target language) is
usually expressed using concepts with narrower meaning or when preserving the

original concepts with broader meaning would result in an awkward translation:
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There were pictures on all the walls and there was a vase with flowers
on the table. — Ha ycix cTiHax KiMHaTH BUCLIM KapTHHH, a HA CTOJII CTOsUIa Ba3a
3 KBITaMH.

Generalization is used when something in the TL is usually expressed
using concepts with broader meaning or when preserving the original concepts
with narrower meaning would result in an awkward translation:

She ordered a daiquiri. (= a sweet alcoholic drink made of rum and
fruit juice) - Bona 3aka3aja KOKTCHIIb.

Addition is one of the method of transformation which is used in order
to adapt the information for the reader.

«S0 what? | said. Cold as hell.» [2,p.68] — «Hy T0 1110 %? — nuTaro s
JIBOOAHUM I'OJIOCOM.)»

To the grammatical transformations belong: change of grammatical
forms and omission.

Lexical transformations are used in order to solve such problems as:
transmission of individual style of the author and character and transmission of
the atmosphere of the definite period of time.

Grammatical transformations are changes of the structures in the
sentences and different reorganizations as morphological so syntactical ones.
[4,p.48] Grammatical transformations are caused by various reasons — as purely
grammatical so lexical nature, though primary role play grammatical factors, i.e.
differences in languages.

Article often requires a meaningful expression in the translation and
Ukrainian sentences would be incomplete and inaccurate without it because
denotative meaning of article is semantically and it builds an essential part of
whole semantic content of the sentence.

«Yet Gerbert had not an enemy on earthy. [2,0.298] — «OnHak y
['epGepta He OyJ10 )KOHOTO BOPOTa HA CBITI1.)»

Change of grammatical forms:

b

“ “He don’t want to go with Mr. Brian, ...
48

" — said Anny”



Omission means dropping a word or words from the ST (source text)
while translating. This procedure can be the outcome of the cultural clashes that
exist between the SL (source language) and the TL (target language).

So | paid my check and all. I left the bar and went out where the
telephone were. — 51 po3paxyBaBcs i MIIIOB {0 aBTOMATIB.

To the complex ( lexical-grammatical) transformations belong:

antonymic translation;

compensation.

Complex (lexical-grammatical) transformations are used in order to
solve such problems as: transmission of the individual style of the character and
temporal-distance transmission of the text.

Antonymic translation involves translating a phrase or clause containing
a negation using a phrase or clause that does not contain a negation or vice
versa:

| don't think you're right. - 51 mymaro, 10 Bu He TIpasi.

Compensation is a translation procedure whereby the translator solves
the problem of aspects of the source text that cannot take the same form in the
target language by replacing these aspects with other elements or forms in the
source text.

“Why don't you write a good thrilling detective story?” she asked.
“Me?” exclaimed Mrs Albert Forrester. [2,p.432] — A yomy O BaM He HanucaTH
JIETEeKTUBHOTO pOMaHy, Takoro, mod ayx zaxonuwio? — Illo? — 3akpuuana
Mmiccic doppectep...

Summing up, it should be noted that in matters of translation of
literature of English literary language into Ukrainian there is a problem to
preserve an authentic colour of the text which can be solved by using modern
methods of literary translation. Given this problem, the feasibility of studying

this topic remains relevant and requires further study.
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M. Voiceopoo, Ykpaina

TRANSLATION AND INTERCULTURAL AWARENESS

The modern world is overcrowded with communication. Communication
between individuals acquires new characteristics so that people from different
nations, with different cultural backgrounds, speaking different languages find it
easy to ‘explore’ a common language, and not always through English. The
notion of translation as a form of intercultural dialogue is quite trivial. In this
context, it makes sense to address the relationship between dialogue and
translation.

The purpose of the research is to explain peculiarity and necessity of
translation and intercultural link today. What is the specificity of this type of
occupation, whether a translator is really needed in today’s world?

At first, it seems that the purpose of the translation is to rephrase the text
written in one language into another, in order to make available a new audience,
keeping the main opinion, or the so-called concept of thought. This means that
the translator transmits knowledge created in one language, taking into account
the accompanying cultural contexts for the recipients of the information [1].

Therefore, by emphasizing the role of translation efforts, the interpretation
of the relationship between dialogue and translation does not allow to forget that
in “intercultural dialogue” not just language matters, but culture as well. When

discussing the topic of translation as a way to transcend linguistic and cultural
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boundaries, it makes sense to focus on the problem of delimiting contact
languages [2].

Translation does not mean simply reproducing the values of one text in
another language. After constructing the reading of a text and the perception of
its context, the translator must understand the meaning and transmit it to a new
audience. With the help of a translator, multiple linguistic and -cultural
frameworks are linked so that the meaning can be transmitted across linguistic
and cultural boundaries [1].

Thus, four basic translation requirements are identified:

e |t must be adequate, clear, understandable to the user, logical, consistent,
complete;

e The information must be written in a lexico-grammatical manner in the
literary version of the mother tongue, the text of the translation must correspond
to the original style, while respecting the stylistic norms of the mother tongue;

e The translation must be literate in terms of the area in which it is
performed, standard verbal expressions used in a particular field of knowledge
must be appropriate to the genre of the text, and the terminology used in the text
of the translation, must be in conformity with the country’s regulations;

e The text of the translation should be free of spelling and syntax errors and
comply with editorial and publication requirements (if it is an official
translation) [3].

The translation process is often identified as the restoration of the original
work, and the message of the original language is identified by the most similar
equivalent of the processed language. Thus, priority is given to the message of
the source text and the style is given a meaning that is an integral part of the
original [4].

«Intercultural translation» refers to the integration of different knowledge in
different epistems without default or marginalization of specificity of any
knowledge. This concept focuses on the conversation between different

knowledge that is embedded in different cosmologies. Intercultural translation is
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a tool that opens up and shares struggles and risks by making what is lacking
visible and what is not visible and what is not. Thus, it is the basis for opening
up new spaces for joint resistance and social struggle [5].

In most subspheres of translation, besides scientific translation, there may be
references to culture, the relationship between culture and translation can be
seen and analyzed in relation to literary translation, which includes novels,
stories, poetry, drama, classical prose and biography.

That is why the translator acts as the deliverer of aspects and essence of the
culture of the source to the target culture. Here, the greatest challenge is to find
an appropriate strategy for this task. The translator must bridge the gap between
two unknown cultures and create a passage for the target readers to understand
and enjoy the culture of the source, as this allows the restriction [4].

In addition to the above-mentioned aspects, the markers of identity play a big
role: the connection of the «national» language with the same identity, social
dialects with similar functions. Often it is the European tradition to ascribe
language to one of the key roles in the formation of «nationalism», also special
consideration should be given to cases when what should be obvious is actually
problematic [2].

In conclusion, the idea of a translator as an intermediary from the focus
exclusively on the mediating language to the mediating cultures is determined
by the fact that the creation of the meaning is not simply a linguistic act, but
rather a culture link that is a constituent element in the creation and perception
of the meaning. And in that sense, intercultural translation is about the basic
logic of feeding different worlds. It highlights the coexistence of differences and
similarities, it also enables the development of social alliances between
movements working against colonialism, imperialism and patriarchy, opening

the door to political aggregation from the bottom.
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CYCNINbHI KOMYHIKAYII ma pe2ioHaNbHI cmyOiiy

JBH3 «Yarcecopoocwkuil nayionanshuil yHigepcumemy
Haykosuui kepienux. ooy. Muwrxo C.A.

m. Yorceopoo, Ykpaina

TRANSLATION ETHICS AND EDUCATION

Interpreters and translators are faced with an abundance of ethical issues
they must work through on a daily basis while professionally interpreting or
translating in the field. There are a variety of scenarios in which professional
interpreters and translators must maintain a high ethical standard in order to stay
neutral and avoid intervening in a situation or perhaps muddling intended
meanings. The ethical responsibilities taken on during language services are just
as important to the success and completion of the translation or interpretation as
the actual conversion of words [5]. In the new millennium, ethics has become an
explicit and integrative component of translator education. Meanwhile, the
objective of translation ethics education has shifted from preaching abstract,
universalistic translator codes of ethics to training translation students’ ethical
sensitivity and reflexive moral judgement (i.e., ethical decision-making) [3].

The purpose of our research is to analyze the impact of personal moral
and ethical values on the work of translators and the process of professional
training of future translators in educational institutions.

Translation can be viewed as «the most intimate act of reading» (Spivak
G.C.). According to Western culture, translation has been seen as a
communicative and intercultural process of transfer in which content is
conveyed from one language into another. However, translation studies have

recently shown shift in interest of translation from being only an intercultural
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communication to the inquiry about intercultural functions of translation
processes and products. Such approaches have existed within the realm of
translation ethics, politics and ideology.

The point lies mainly in how a balance can possibly be struck between
traditional translation, which usually draws on literalism and hardly examines
the quality of the target text, and the functionalist studies, which raise particular
queries, such as what purpose the target text is meant to serve in the target
culture and who is responsible for commissioning the translation. [4].

The translator is essentially in the same position here as the creator of any
product — for example, someone working in a munitions factory. In the case of
translators, the situation can be exacerbated because they can easily become
associated with the end use to which the product is put when their name is
attached to that product. Yet it is not always possible for the translator to know
to just what ends their translation will ultimately be put. The same text can be
used in very different ways [1]. For example, articles by hard-line Islamist
extremists with intolerably violent and sexist views can be translated as an
informative text to be used by a think-tank organization which believes in
promoting dialogue and which claims you need to know the views promoted by
such extremists in order to argue with them.

Translators are humans, and like all humans, they have a system of beliefs
that inform how they choose to live their lives. It should already be apparent
from the above discussion that separating personal and professional ethics may
be difficult, and, as Koskinen Kaisa points out, «as our awareness of the various
influences of translation has increased, it has become more and more evident
that it is also relevant to contemplate how to resolve situations where
professional ethics clash with the translators’ personal moral convictions» [2].

Peter Newmark draws attention to the conflict in values between the
university and the market. Educational process should include the moral aspect
of translation. One of the fundamental tasks of the university to concern itself

with education in the fullest sense. This means that university must aim to
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educate translators who are not mere automata reproducing the ideas of others,
but who are thinking individuals whose ultimate responsibility for what they do
IS to their own conscience [1].

Thus, in the 21st century, ethics are increasingly at the forefront of all
areas of human life, including work. Interpreters and translators face this
problem at least as often as workers in other fields. In our opinion, translator
should always have a free choice of material for translation and in any situation
should be able to refuse to perform the work if it contradicts his or her values.
Universities play an important role in shaping both the professional skills of the
translator and his or her attitude to work, the combination of personal moral
values and the end result of translation. Increasingly, educational institutions
focus only on the needs of the market, but this is a big mistake, because now
more than ever the individuality and personal qualities of the translator are
valued. Automated translation can be done by a machine, but only a human can

convey emotional color in the right sense, give the text logic and consistency.
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MEDIATION STRATEGIES

Mediation is a fundamental feature of communication, collaborative and
responsive to the needs of others. It is based on a view of the real-world
language use that goes beyond a scheme of skills. The purpose of our research is
to examine the strategies of mediation. After introducing the word and making a
detailed description, we’ve focused on its aims.

We would like to underline that there is a number of publications
concerning the corresponding theme among the available sources on the Web.
We consider the Common European Framework of Reference for Languages to
be the most important one and we have used it as the basis to our research.

In its broadest sense ‘to mediate’ means to act as an intermediary in a
conflict between parties in order to help to come to an agreement. Mediation of
this kind often occurs not only in political and industrial disputes, but also in the
domestic sphere. In the field of language the use of mediation has come to have
a related and equally important meaning, namely, to assist people to
communicate effectively with one another when they speak different languages,
do not understand certain terms or concepts, or when they are dealing with
situations or ideas that are new to them. This kind of mediation is summarized in
the Common European Framework of Reference for Languages as follows: “...

the written and/or oral activities of mediation make communication possible
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between persons who are unable, for whatever reason, to communicate with
each other directly. Translation or interpretation, a paraphrase, summary or
record, provides for a third party a (re)formulation of a [spoken or written]
source text to which this third party does not have direct access. Mediating
language activities — (re)processing an existing text — occupy an important place
in the normal linguistic functioning of our societies” [5, p.4].

We agree with the point of view of scholars who state that mediation
covers a range of activities and strategies where the language user consciously
adapts what they say, write or do to promote better understanding, for example
in presenting, explaining, summarizing, problem solving and team work [6].

The user/learner’s ability to mediate does not only involve being
linguistically competent in the relevant language or languages; it also entails
using mediation strategies that are appropriate in relation to the conventions,
conditions and constraints of the communicative context. Mediation strategies
are the techniques employed to clarify meaning and facilitate understanding. As
a mediator, the user/learner may need to shuttle between people, between texts,
between types of discourse and between languages, varieties or modalities,
depending on the mediation context [2].

Mediation strategies are deployed when people use translation,
interpreting, intercomprehension, language learning, or any combination of
these to communicate in situations where there is more than one language in
play. Such choices can be seen as enacting trade-offs between the goals of
mobility (across geolinguistic borders) and inclusion (primarily into labour
markets and government services). Mediation strategies are nevertheless
selected in accordance with complex sets of criteria by which they are evaluated
and compared in each particular situation [1].

Mediation strategies are the following:

Linking to previous knowledge

According to the Common European Framework of Reference for

Languages, establishing links to previous knowledge is a significant part of the
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mediation process since it is an essential part of the learning process as well.
The mediator may explain new information by making comparisons, by
describing how it relates to something the recipient already knows or by helping
recipients activate previous knowledge, for example. Links may be made to
other texts, relating new information and concepts to previous material, and to
background knowledge of the world. Key concepts operationalised in the scale
include the following:

o posing questions to encourage people to activate prior knowledge;

o making comparisons and/or links between new and prior
knowledge;

o providing examples and definitions.

Adapting language

The user/learner may need to employ shifts in use of language, style
and/or register in order to incorporate the content of a text into a new text of a
different genre and register. This may be done through the inclusion of
synonyms, similes, simplification or paraphrasing. Key concepts operationalized
in the scale include the following:

o paraphrasing;

o adapting delivery;

o explaining technical terminology [3].

Breaking down complicated information

Understanding can often be enhanced by breaking down complicated
information into constituent parts, and showing how these parts fit together to
give the whole picture. Key concepts operationalised in the scale include the
following:

o breaking a process into a series of steps;

. presenting ideas or instructions as bullet points;

o presenting separately the main points in a chain of argument [4].

Amplifying a dense text
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Density of information is often an obstacle to understanding. This scale is
concerned with the expansion of the input source through the inclusion of
helpful information, examples, details, background information, reasoning and
explanatory comments. Key concepts operationalised in the scale include the
following:

o using repetition and redundancy, for example by paraphrasing in
different ways;

o modifying style to explain things more explicitly;

o giving examples [2].

Streamlining a text

This scale is concerned with the opposite to “Amplifying” in the scale
above, namely pruning a written text to its essential message(s). This may
involve expressing the same information more economically by eliminating
repetition and digressions, and excluding those sections of the source that do not
add relevant new information. However, it may also involve regrouping the
source ideas in order to highlight important points, to draw conclusions or to
compare and contrast them. Key concepts operationalised in the scale include
the following:

o highlighting key information;

o eliminating repetition and digressions;

o excluding what is not relevant for the audience [3].

In conclusion, we would like to state that mediation is a fundamental
feature of communication. It covers a range of strategies. Mediation strategies
are the techniques employed to clarify meaning and facilitate understanding.
They are namely linking to previous knowledge, adapting language, breaking
down complicated information, amplifying a dense text and streamlining a text.

Our study allowed us to draw the conclusions that all language users,

learners and teachers alike, are potential mediators: they mediate every day, be it
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with family, friends, colleagues or strangers either because they want to offer

their help or because mediation is urgent and unavoidable.

LIST OF LITERATURE

1. Anthony Pym: Why mediation strategies are important. URL.:
https://benjamins.com/catalog/Iplp.00022.pym

2. B. North, E. Piccardo, T. Goodier. Common European Framework
of Reference for Languages: Learning, teaching, assessment. Companion
Volume with New Descriptors — Strasbourg: Council of Europe Publishing,
2018. — pp. 278.

3. Enrica Piccardo: Mediation “A paradigm shift in language
education”. URL: https://rm.coe.int/mediation-a-paradigm-shift-in-language-
education-piccardo/16808ae720

4, Kris Peeters: The Place and Importance of Mediation in Language

Learning and Teaching.URL.:
https://www.researchqate.net/publication/347422195 The Place and Importan

ce of Mediation in Language Learning and Teaching
5. Linguistic and Cultural Mediation. URL.:

https://www.coe.int/en/web/lang-migrants/linquistic-and-cultural-mediation
6. Mediation.URL:

https://www.pearson.com/english/resources/experiences/mediation.html

63


https://benjamins.com/catalog/lplp.00022.pym
https://rm.coe.int/mediation-a-paradigm-shift-in-language-education-piccardo/16808ae720
https://rm.coe.int/mediation-a-paradigm-shift-in-language-education-piccardo/16808ae720
https://www.researchgate.net/publication/347422195_The_Place_and_Importance_of_Mediation_in_Language_Learning_and_Teaching
https://www.researchgate.net/publication/347422195_The_Place_and_Importance_of_Mediation_in_Language_Learning_and_Teaching
https://www.coe.int/en/web/lang-migrants/linguistic-and-cultural-mediation
https://www.pearson.com/english/resources/experiences/mediation.html

Onexkcanapa /LxypuHeub

Cmyoenmxa V1 kypcy

Cneyianvnocmi 291 «Miscrhapooni eionocunu,
CYCNINbHI KOMYHIKAYII ma pe2ioHanbHi cmyoiiy
Vkpainucoko-y2opcokuii HaguanbHo HAYKOBUL THCIMUMYM
JIBH3 «YorcHY »

Hayxosuu kepienux: ooy. Muwxo C.A.

M. Yorceopoo, Yrpaina

MEDIATION ACTIVITIES

In general mediation is one of the methods of alternative dispute
resolution (ADR). Mediation is essentially a negotiation facilitated by a neutral
third party. Unlike arbitration, which is a process of ADR somewhat similar to
trial, mediation doesn't involve decision making by the neutral third party. ADR
procedures can be initiated by the parties or may be compelled by legislation,
the courts, or contractual terms [4].

However, mediation in teaching means a slightly different thing. In this
sense, it is a form of teaching that allows the development of student-teacher
work, which thus can be more effective and exciting. In this research we will
deal with mediation in teaching, including mediation activities. The aim of the
work is to present in detail the different types of mediation activities and to
highlight their effectiveness[2].

In mediation, the context can be social, pedagogical, cultural, linguistic or
professional, with the emphasis on the role of language in processes such as
creating the space and conditions for communication, encouraging others to
understand a new meaning and using new information in an appropriate form.
Meanwhile, the user or student acts as a social agent, creating bridges and
helping to construct or convey meaning. This can be done in the same language,

sometimes in several ways (e.g. from spoken to signed or vice versa, in cross-
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modal communication) and sometimes from one language to another (cross-
linguistic mediation)[1]. Teacher—student mediation is a common-sense solution
that improves student learning and teacher morale, fosters an environment of
caring and respect, improves racial understanding, and models conflict
resolution skills [3].

Mediation in teaching is defined by two important aspects: mediation
activities and mediation strategies. As our research focuses on the former, we
will examine this in more detail. We share the point of view according to which
mediation activities can be divided into three main subgroups, which are
different practices: mediating a text, concepts and communication.These are
either broken down into additional subunits or involve a number of practices and
techniques that allow the learning proccess to be more effective[1].

The first form of mediation activities is mediating a text. It includes
exercises such as relaying specific information, explaining data, processing the
text, then translating it. Note-taking, expressing personal response to creative
texts and the analysis and criticism of texts are also involved. These exercises
develop reading comprehension skills, and the ability to think critically and form
independent opinions.

The process of concept mediation - which is the second main aspect of
mediation activities - can be done in two ways: by collaborating in a group or by
leading that groupwork. Collaboration in a group facilitates collaborative
interaction with peers, in addition students can help each other to construct
meaning. And the act of leading a group work teaches the student to manage
interactions and encourage conceptual talks[1].

The last but not the least mediating communication facilitates
multicultural space, especially communication in delicate situations and
disagreements. Through this method the student learns how to act as an
intermediary.

We can ask a question - Why is the use of mediation activities so

effective? First of all, it enhances student achievement. Mediation strengthens
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teacher-student bonds, and students perform best when they feel their teacher
cares about them. We can state that mediation breaks negative cycles. National
data show that African American males and students with disabilities have the
highest rates of disciplinary consequences that remove them from the classroom.
When students reenter the class, they may exhibit frustration, withdrawal, or
more disruptive behavior, which may result in more removal. Mediation offers a
positive way to break this cycle[5].

Secondly, it provides an individualized intervention. Because there is no
“one-size-fits-all” solution to improve relationships, mediation allows the
teacher and student to explore the unique features of how the classroom, the
subject matter, and even the time of day may affect their relationship. It also
provides a safe way to identify deeper root causes for problematic behavior.
Through mediation the learning process can benefit all members of a school
community. Parents or guardians, teachers, students, and school administrators
are grateful for positive, skill-building solutions [3].

Finally, these activities boost mutual understanding. One bad day, one
mistake, or one misunderstanding can derail a teacher-student relationship and
create obstacles to student learning. A trained mediator structures mediation so
that in one 50-minute meeting, a teacher and student fully listen to one another,
obtain greater insights, restore goodwill, and create a positive plan to move
forward. Mediation can also be an effective intervention to stop student-student
conflict/bullying, and to resolve adult conflicts[5].

In conclusion, we can emphasize that mediation activities and mediation
in general is an especially anvantageous thing to be used in schools and other
educational institutions because it fosters understanding, trust, and empathy
among other above-mentioned benefits. Mediation helps the teacher and student
reestablish trust and rapport. The goal of teacher-student mediation is to restore

the respect so that teachers can teach and students can learn.
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TRANSLATION AS A MEANS TO TARGET LEARNING
OUTCOMES

Over the past decades, due to the development of international
cooperation, international tourism, globalization processes and the use of the
latest technologies, there has been a growing need for people who know foreign
languages. And if earlier the main focus was on translations from a foreign
language into a native one, now the need for translations from the native into a
foreign language has increased.

Many people believe that perfect knowledge of languages is identical to
the ability to translate/interpret. This belief proves to be controversial as,
according J. Delisle, linguistic competence is a necessary condition for
translation, but it is not enough for professional translation practice [2]. That is
why in in the process of FLT at non-linguistic departments special attention
should be paid not only to the practice of translation, but to the theory as well.

With the growing significance of cultural and social aspects in FL
learning/teaching, translation as a mediation activity contributes to empowering
a language learner to play the role of intermediary between different
interlocutors, engaged in activities that “occupy an important place in the normal
linguistic functioning of our societies” (CEFR Section 2.1.3). Understanding
others requires not only the knowledge of a foreign language but also an effort
of translation from one’s own perspective to the other, keeping both perspectives
in mind; sometimes people need a third person or a third space in order to
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achieve this. Sometimes there are delicate situations, tensions or even
disagreements that need to be faced in order to create the conditions for any
understanding and hence any communication [1, p.114].

Consequently, the descriptors for mediating communication have direct
relevance to teachers, trainers, students and professionals who wish to develop
their awareness and competence in this area, in order to achieve better outcomes
in their communicative encounters in a particular language or languages,
particularly when there is an intercultural element involved

Translation as a component of mediation skills is included into the
illustrative descriptors presented within descriptor scales of typical language use
in a particular area and calibrated at different levels providing input for
curriculum development. Expected learning outcomes, correlated with the
national standards of FL competence and major-related curricula, are thus
informed by these illustrative descriptors ensuring the relevance of the syllabi
and course content to the stakeholders’ needs.

Translation contributes to the development of basic speaking skills. Thus,
A. Duff maintains that from the point of view of communicative competence,
translation requires flexibility, accuracy and clarity — it teaches the translator to
look for (flexibility) the most appropriate word (accuracy) to convey the
meaning (clarity) [3]. Emphasising the importance of the communicative aspect
of language learning, K. Menck argues that for translation activities to be useful
for language learning, they should cease to be only a means of testing certain
skills and an approximate translation for professional purposes. In her opinion,
translation should become the fifth goal of teaching foreign languages along
with mastering the four basic skills of speech [4, pp.109-112]. Hence, this idea
should definitely inform the formulation of the learning outcomes and be
reflected in the course design.

It should be noted that very few English language textbooks for
universities contain translation activities aimed at developing communication

skills. Driven by the expected learning outcomes and learners’ needs, the FL
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practitioners have to develop materials including such activities, as was the case
at the faculty of history and international relations of UzhNU. Taking into
consideration a very small number of contact hours (30 + 44 per year) special
attention is paid to students’ independent study at home or in the language lab.
Students are offered to choose texts for translation themselves and explain their
choice. In case they are explained the benefits of these activities, their value for
students’ language competence and future professional competence, the students
remain motivated to do this kind of activities. Informed goal-setting and raising
learners’ awareness of the form, content and outcomes of the translation
activities offered definitely maintains the students’ motivation in the foreign
language acquisition.

Machine translation has long become an everyday reality in FL classes,
students considering it a reliable means of rendering information from a foreign
language into a native language and vice versa. It is valued by the FL learners as
the way to save their time while getting the same result. One of the teacher’s
tasks in teaching translation can be comparing machine translation with the
translation made by a professional in this field, which will undoubtedly
emphasize the advantages of the latter and help to understand the need to master
not only practical skills of translation, but certain theoretical knowledge, to say
nothing about pragmatic, social and cultural competence which machine
translation obviously lacks.

Before starting translation, the students should be sure to have fully
understood the material offered for translation, should identify lexical units
difficult to translate, especially ambiguous ones, and determine whether they
need adaptation, paraphrasing or additional explanations.

There can be applied K. Nord’s recommendations, who proposed the
methodology and didactic application of text analysis, based on a series of wh-
questions. When answering these questions, the translator receives information
about the author of the text (who?), who the text is intended for (for whom?), the

purpose of the information (what for?), the means of communication (by which
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medium?), place (where?), time (when?) and the purpose of communication
(why?) [5]. From a linguistic point of view, it is important to determine the
place, time and means of communication. When translating, students are to be
taught to take into account the specific features of the English language in the
UK, USA, Australia, South Africa and other countries. As for the means of
translation, students should be prepared for both oral and written translation, as
well as take into account, for example, the specificity of written translation of
oral speeches.

Wh-questions are easy for students to memorize and can be applied to any
text both when translating from a foreign language and vice versa. This model
can be used as an exercise that precedes translation. K. Nord also emphasizes
the need to take into account non-verbal elements in translation, namely:
gestures and facial expressions.

A very useful type of activity is the one in which some students translate
into their native language while others do the reverse translation. Comparing and
analysing the original text and translations involves students into active
discussion, revises their language skills, thus raising their foreign and native
language awareness.

Such evaluation of the translation results is difficult to overestimate as it
goes beyond the language knowledge only: it develops critical thinking skills,
creates a platform for practicing cognitive techniques, namely comparison,
contrast, generalisation and abstraction while evaluating the possible losses of
meaning in translation and attempting to convey the meaning accurately by
means of high quality mediation.

Involving students in the evaluation of translations, they are offered to
stop their classmates, ask them to repeat certain sentences, make suggestions,
make notes, and the author of the translation is to stand for the proposed version
or make certain changes. This type of activity motivates students, engages them

in discussions about the benefits and challenges of translation.
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This idea finds support of the Czech methodologist J. Shavelova, who
believes that any translation should lead to discussion, because without it the use
of translation in the classroom is inappropriate [6].

Students are engaged in discussions that address language differences and
analogies, which helps students better understand the interaction between two
languages and identify the causes of translation flaws. The teacher’s role is to
guide such discussions, keep them focused on the original work and discuss the
problem in a foreign language.

Translation activities help students combine new knowledge with
previously acquired one, contribute to raising language awareness and
developing communication skills. Teachers need to carefully select the material
for translation, taking into account its potential for discussion and focus training
on the development of basic speaking skills. Particular attention should be paid
to interpretation, which can be carried out both directly in the classroom and
when students perform their individual tasks. It should be emphasized that
developing students’ analytical and critical thinking skills leads to feeling the
accomplishment of their language learning path, thus strengthening their

positive motivation in language learning.
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TRANSLATING CULTURE — BOUND REFERENCES IN THE
TOURISM TEXTS

Translation has been gaining more and more popularity in the last
decades, however, there are certain problems such as the problem of coming
across cultural obstacles that make translation a rather difficult process.

In general, translation is seen as a process of rendering meaning, ideas, or
messages of a text from one language to another language. However, this
complex process involves the comprehension of the meaning of a given text and
the subsequent reproduction of it in written or oral form. Meanings in both
source and target languages are to a great extent influenced by their cultural
context. Therefore, it may be stated that translation and culture are inseparable A
phrase that appears easy to translate may actually contain cultural subtleties that
can bring just the opposite meaning than is intended. So translation without deep
cultural context can be dangerous, especially when meanings are critical. These
words are often referred to as realia - words and expressions denoting objects,
characteristics of life, culture, the social and historical development of people
that are foreign to others. Most often one encounters such a situation when they
plan to travel to a foreign country. Travel brochures, travel advertisements in
newspapers and magazines, and many other travel-related publications play an
important role when choosing the destination. If the travel brochure is accurate
linguistically, the descriptions of unknown places, traditions and customs of

people are clear, the choice of the traveler can be made easier and the feeling of
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strangeness can be reduced. Hence, the significance of culture bound words’
adequate translations.

To begin with, it is necessary to define the term since there are many
definitions of culture-bound words. The academic literature refers to such items
as “cultural words” (Newmark, 1988), realia (Robinson, 1997), “culture-bound
terms” (Schiffner, Wiesemann, 2001), culture, (Badea, 2004), exoticisms,
alienism (Berkov, 2011). All of the varieties of these terms indicate that there is
a relationship between the notion and the source culture and the target culture,
pointing to words and combinations of words denoting objects and concepts
characteristic of the way of life, the culture, the social and historical
development of one nation and alien to another. In the present study, “culture-
bound term” will be used as it has a much broader interpretation and it also
covers the other mentioned terms.

The present study began with the intent to explore the translation methods
used for the translation of culture bound words used by Travel Agencies, at
travel sites and  obviously, from the website  TripAdvisor

(http://www.tripadvisor.com/) both in Ukraine and Hungary.

A large and growing body of literature has investigated the given topic.
Scholars like Vlahov and Florin (Vlahov, Florin, 1980) who were the first to
carry out an in-depth study of realia, coined the modern sense of the word. They
indicate that since realia carry a very local overtone, they often pose a challenge
for translation. They also categorized these items as follows:

1) geographical (geographic formations, man-made geographical objects,
flora, and fauna that is special to a certain place);

2) ethnographic (food and drink, clothing, places of living, furniture,
pots, vehicles, names of occupations and tools);

3) art and culture (music and dance, musical instruments, feasts, games,
rituals and their characters);

4) ethnic (names of people, nicknames);
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5) socio-political (administrative territorial units, offices and
representatives, ranks, military realia).

Newmark classified culture-bound terms into the following categories
(Newmark, 1988):

1)  Ecology,

2)  Material culture,

3)  Social culture,

4)  Gestures and habits.

Klaudy observing the realities, came to the conclusion that the term realia
itself has two meanings: it is either used to denote objects, ideas, symbols, or
habits, or it may be used to name these things or concepts (Klaudy, 1999).

Heltai approaches these items from the viewpoint of equivalence.
Komissarov and Baker emphasize the importance for the translator to have
knowledge about semantics and lexical sets and the value of the words in the
source language and so the translator can develop strategies for dealing with
non-equivalence semantic fields (Komissarov, Baker, 1991).

When cultural differences exist between two languages, it is extremely
difficult to achieve successful transfer of meaning and cultural connotations. To
convey this coloring is the most difficult task for any translator while
translating. Translators can use several techniques to translate realia such as
translator’s note, when the translator makes notes on the bottom of the page
about a given word so that the reader can understand the text to its’ full extent;
description, when the meaning of the word is described directly after it appears
in the text in order to clarify its’ meaning; omission, in given cases, where the
meaning of the context is not altered by the presence of the given realia,
translators can omit the word in order to overcome this translation problem, or
substitution, when the translator finds equivalent words in the target language
culture in order to replace the given realia, be it object, layer of society or a
dialect, in order to make the text appear more natural for the reader. Further

techniques can be used to translate culture-bound terms like generalization,
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when the source-language unit of a more specific meaning is replaced by a
target-language unit of a more general meaning. Addition is used when new
meaningful elements, that cannot be found in the original, appear in the
translation to supply background knowledge for the target-language readers.
Transference is used when a source language word is transferred into a target
language text in its original form which gives colour to the text. It is up to the
translator to choose which translation technique to use in a given context, which
method provides the most adequate solution possible so that the target language
reader understands the translation in the same way as the source language text
reader. The question arises: What is the best way to translate culture specific-
words? To answer this question the present research will be based on data
collected from travel advisory websites. These sites cater for people who make
their own arrangements without the use of travel agents. The need for
independent travelers to obtain very specific, reliable information about
destinations may be greater than that of the tour participant, who often relies on
the knowledge of the tour operator.

Hence, the topicality of the problem arises from the rising popularity of
such translations and challenges that translators have to overcome. One of these
challenges is the translation of culture-bound terms, since the rapid growth of
technology from the 1990s, cultures connected worldwide as they never did
before, and translation proved to be the only solution to the problem.

The significance of this work lies in the fact that it will give a detailed
description of the concept of culture-bound term and its classification as well as
the translation techniques used to translate them.

Many studies have been conducted in the world at large on the problems
that translators encounter in translation, but the empirical studies that deal with
cultural expressions from Ukrainian are relatively small Therefore, this study
may fill a gap in translation of tourism related culture bound words both

fromUKkrainian and Hungarian.

77



The object matter of this paper is translation and the techniques used to
achieve the closest possible equivalent in translation from the SL text to the TL
text.

The subject matter of this study are the translation transformations used
for realia translation in tourism texts.

Based on the problem statement above, the aim of this study is twofold.
First, to identify translation techniques used for translation of culture-bound
terms in Ukrainian/Hungarian tourism texts. Second, provide a comparison of
these techniques to identify similarities and differences in their translations.

The tasks arising from the set aims of the research are to:

1. Conduct a study of the relevant research including works of
English, Hungarian and Ukrainian scholars.

2. Provide an analysis of culture bound words, their definitions and
classifications.

3. Carry out an empirical research based on the study of culture bound
words used by Travel Agencies, collected from travel sites and obviously, from

the website TripAdvisor (http://www.tripadvisor.com/) both in Ukraine and

Hungary.

4. Provide a comparative analysis of the translation techniques used in
Ukrainian and Hungarian translations.

Therefore, the theoretical value of the study lies in the fact that it collects
information about the concept of realia, it summarizes the main theories, its
types and presents realia in the context of tourism texts.

The practical value of the paper is that it shows how translators can use
different techniques in order to overcome the challenge of translating culture-
specific words in the context of tourism texts, which arose with the rising
popularity and need for translating literary and non-literary texts.

The hypotheses of the researcher are the following:

1)  The typical translation techniques in the Hungarian and Ukrainian

tourism brochures are different.
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2)  The method of transcription/transference is applied more often.

3)  Geographical units do not cause problems as the two languages
segment reality in the same way.

Thus, the present paper will address the issues involved in the translation
of culture-specific terms from both a theoretical and a practical point of view. In
the present study translation of culture-bound tourism words from Hungarian,
Ukrainian into English will be explored with special emphasis on the similarities
and differences in translation. The present research will be designed to
investigate the differences in translation of Hungarian and Ukrainian culture-

bound words into English in tourism texts.
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1. Introduction

This research deals with the definition, explanation and reflection of
cultural translation issues on the example of the Ukrainian Christmas carol “God
eternal is born tonight” translated into English. This topic has great importance
as those carols are specifically authentic and in the world of globalization, there
is a huge issue in keeping the authenticity while translating. The aim of the
research is to understand what level of translatability is to be reached to
maintain the character and main motive of Ukrainian Christmas carols the same
way as in the original language. The main task of such a cultural translation
issue deals with the translatability of theological concepts of the carols [2; 6; 7].

“It 1s the opinion of most scholarly critics that there are no other Slavic
people so rich in folklore as the Ukrainians™ [1, p. 1].

2. Methods

One of the most popular and historically important traditions in Ukraine
was Christmas caroling. The carols themselves were called “Kolyadky” and

traditionally required in-depth preparation. It was not accepted only singing
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carols in front of other people, but incorporated the whole performance called
“Vertep”. This typically included the Ukrainian Christmas Puppet Theatre,
which was a group of people going from home to home with short Bible scenes
and Christmas carols. Having seen the show, the host usually paid money or
gave food the participants of “Vertep”. Moreover, before the performance would
begin, the Ukrainian Christmas Puppet Theatre would ask for permission to start
singing. The “Vertep” tradition also tied together with the Ukrainian hospitality
[2; 3; 4].

The content of Ukrainian Christmas carols was defined from the Bible,
namely the Biblical scene of the birth of Jesus Christ. This scene is represented
in the Bible in Mt 2:1-11, Lk 2:1-16.

The importance of the carol “The Pre-Eternal God was born tonight”
(“bor mpeasiunuit HapoauBca™) is significant and hence would be taken as the
key figure of the research. Below one would find the song in the Ukrainian and
the English versions.

Target Language Text: Were sheltered that night.
God eternal is born tonight.
He came down from above
To save us with his love
And he rejoiced.
You three wise men, whither

He was born in Bethlehem, go you?

Our Christ, Our Messiah, We go to Bethlehem,

The Lord of creation Bearing peaceful greetings,

was born here for us. We shall then return.

The tidings came through an Returning through, a new way
angel, they chose,

Shepherds knew, then the The malicious Herod,
Kings The evil wicked one,

The watchers of the skies They wished to avoid.

Then all creation.
Ring out the song: “Glory to

When Christ was born of the God!”

Virgin, Honor to the son of God,
A star stood where the Son, Honor to our Lord,
And Mother, the most pure, And homage to him [3].
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Source Language Text:
bor npenBiunuii HapoAUBCH,
[TpwuiimioB nHeCH 13 Hebec,
[Ilo6 cnacTu JIrOf CBiM BECh,

I yTimuB Bes.

B Budneemi napoauscs,
Mecis, Xpucroc Har,
I mang Ham, mIs BCiX HAac,

Hawm naponuscs.

O3zHaiimMuB 11e AHresn boxxnii
Hanepen mactupsim,
A TIOTIM 3Bi3zapsM

I 3eMHUM 3BIpSIM.

JiBa CuHa siKk mopoauia,
3Bi3na cra, ae Xpucra
Hegicra IIpeuncra

Cuna 3poauna.

Tpie uapi HecyTh 1apu
o Budneem-micra,
Jle Hisa IIpeuncra

CuHa nmoBuJIa.

82

3B131a M cs1 00's1BUIIA,
B noposi o bosi,
[Tpu BOi, TIpM OCIII

IMm o3HaimuIIA.

"Tpie napi, ae igere?"
"Mu inem B Budneem,
Binuyem ciokoem

I moBepnemces".

[HIIMIM yTEeM MOBEpHYIIH,
[Torany, 6e3cTuaHYy,
be36oxny Ipony

He nosimanu.

HNocudori AHren MOBUTH:
3 IutsaTtkoM 1 3 MaTKoB,
3 OUIATKOM, OCJISITKOM

Xau ¢ XOpOHUHUTb.

"Cnagra bory!" - 3acniBaiimo,
Yecte Cuny boxomy
I'ocniogeBu Hamomy -

IToxmin Bigmaiimo [5].



The analysis of those original and translated song versions showed that
the content was not translated with the exact wording and did not represent
authenticity. Namely “II{o6 cmactu mion cBiii Bech” was translated as “To save
us with his love”, however, the meaning of the line included more the statement
of “To save every one of His people”. Same with the next line — “And he
rejoiced” and “I yrimmBes”. The true meaning of the original would be “And
comforted everyone and everything”. Moving further the “l man nam, qs Beix
Hac” was translated as “The Lord of creation”, which was not authentic. “I man
Ham, st Bcix Hac” would be authentically translated as “And our Lord, the
Lord for all of us”. Furthermore, “3Bi3na im ca 00'sBuna, B nopo3i o bozi, [Ipu
BOMIi, IpH ocii IM o3naitMua” and “Tpie napi HecyTs napu Jlo Budneem-micra,
e Hisa Ilpeuncra Cuna noBmia” verses were not translated at all. Nevertheless,
the word “mapi was translated as “wise men”, but “napi means “kings”.

As the analysis examples show, it was hardly possible to transfer
theological concepts, which were coming together with the carols. There was no
way to translate the Ukrainian concepts, so they are transmitted the way the
semantic content of the words remains the same in English.

3. Results

To sum up, the research showed the main difficulties concerned the
translation of Ukrainian Christmas carols, namely “The Pre-Eternal God was
born tonight”. In general, it was possible to find similar words with similar

meanings to get to the understanding of the song, however, it was impossible to
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hand over the authentic meaning of this carol and to transmit important concepts
used in the Ukrainian version.

4. Discussion

This trend can be explained by the general difficulty of translating
cultural, religious, theological concepts from the source language into the target
language. The findings support a hypothesis about the existence of a huge issue
in the translation of Ukrainian Christmas carols in English. These findings
overall suggest a better understanding of the issue itself and stand the

importance of the cultural and religious traditions while translating.
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TRANSLATION AND SOCIAL NETWORKS

Living in a fast-paced world may bring many unforeseen consequences.
Hand-written letters were converted into emails, printed photos were substituted
with Instagram and Facebook posts, and shopping sprees took online format a
long time ago. Most of it happened due to the Internet penetrating our daily life.

This change affected different aspects of our usual everyday activities.
According to data published by the Statista, more than 4,66 billion people were
active users of the world’s largest communication network, the Internet, as of
2021 [2]. Thousands of messages, posts, and photos are published every single
minute which brings us to the point that more and more people are getting
culturally, materially and psychologically engaged with lives in other countries,
on other continents.

New realities bring new challenges. Under current circumstances, the

Internet and social media have become an integral part of the communication
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strategy of different companies and enterprises. Those companies with offices in
foreign countries and multicultural target audiences must deliver precise
multilingual content, which is adapted to the language of their clients [3].
However, social media translation is demanding and in need of creative
resolution.

Our research aims to make a detailed description of pitfalls one may
encounter while performing the translation of social media content and
enumerate tips one may use to successfully convey the message on Internet
platforms. We would like to underline that the quantity of works considering the
above-mentioned issue is limited. Hence, the augmentation of interest in the
translation in the context of social networks stipulates the relevance of the
research.

The essence of translation has not actually changed [6, p. 55]. While it
takes various new forms due to technological advances, more travel
opportunities, and world's growing awareness, the meaning of translation
remains the same. It is the comprehension of the meaning of a source text and
the subsequent production of an equivalent target text [5, p. 125]. Translation of
social media content is quite the same process which needs implementation of
modern methods due to its newness.

Translation is the comprehension of the meaning of a text and the
subsequent production of an equivalent text, likewise called a “translation”

that communicates the same message in another language. Translation is the
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comprehension of the meaning of a text and the subsequent production of an
equivalent text, likewise called a “translation” that communicates the same
message in another language. Translation is the comprehension of the meaning
of a text and the subsequent production of an equivalent text, likewise called
a “translation” that communicates the same message in another language.

The obstacles that one may face during social media translation may
include tailored content, adapting to space (text limitations), immediacy, and
engagement (carefully worded and natural translation which meets the cultural
characteristics of the target audience). One more aspect demonstrates how
irrational the use of machine translation (e.g. Google Translate tools) is. For
example, during one of their promotion campaign in China, Pepsi Company
referred to literally translation of Google and, as a consequence, the original
slogan (““Come alive with the Pepsi generation”) was transformed into “Pepsi
will bring your ancestors back from the dead” [1]. As a result, the campaign did
not last very long, but memes with zombies with a can of Pepsi still live on
Internet.

However, some corporations have used machine translation tools to their
advantage. Facebook has even launched an app (the Translate Facebook App)
intended for their users to comfortably convert the text from the source language
to the target one [4]. The efficiency of such an app is still to be approved. Literal

translations do not always work on social networks, because a standard
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expression in the original language does not necessarily have the same meaning
or connotation in the target language

Any social media translator has to follow some important steps to
effectively adapt the original text to the peculiarities of another culture. First of
all, the translator needs to take into account regional variants of translation. For
instance, English interpretation of Ukrainian proper names has been heavily
affected by the Russian language (Odessa, Bukovina, Uzhgorod etc.). It is not
inherent to Ukrainian transliteration rules which makes the above-mentioned
examples false and irrelevant (Odesa, Bukovyna, Uzhhorod). Second of all, the
list of keywords will prove useful at any time. Most companies repeatedly use a
set of common expressions and phrases and respect for their original meaning
and purpose is quite essential. Character limits are also to be followed. Twitter
may limit a follower to 280 characters which poses a complication when
adapting the message to the target language. These tips are no limited to three of
them. Each translator may perform their work in the manner they have used to.

Thus, translating social media content requires compliance with all
technical issues, a creative sense, and thorough knowledge of the culture and
mentality of the target audience. Bearing in mind the inability of machine
translation to perfectly convey the source message, an effective set of tools must
be implemented by the professional translator. Translation is an art to be
performed by a true connoisseur, while machine still lacks this sensitivity and

greatness of mind and feeling.
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TRANSLATION OF REALIA IN CONAN DOYLE'S STORIES
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“Without translation, we would be living in provinces
bordering on silence.”
/George Steiner/

The quotation is mentioned at the beginning of the research, as it
illustrates us the importance of translation, its role in modern society and the
world. In fact, the 21% century could not be presented without the sizeable work
of translators, people who convey us sense from one language to thousands of
others by overcoming difficulties they encounter in translation. Language is the
basic element that we can imagine in the field of translation studies. Although
two or more of them might have some similarities in grammar or spelling, all
languages are unique. What is more, to speak and understand foreign languages
is not only inevitable, but also definite in a multiple spheres of modern society
and life. Thus, learning several languages gives the opportunity to understand

concepts used in mother tongue and in the foreign language. However, being
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conscious of the meaning in both languages sometimes create pitfalls and not
everyone can cope with such problems. Especially, when it comes to the literary
texts, consisting of specific words known as realia that not always have
equivalences in the target language. Realia are defined in the present study as a
set of lexical items of the source language (SL) which denote unique objects and
phenomena characteristic of the SL community and which have no direct lexical
counterparts in the target language (TL). This lexis often presents a significant
challenge in translation, and various solutions have been developed by
translators to bridge lexical gaps.

The first that should be considered in this respect is the notion of
translation that may be stated as follows: the replacement of textual material in
one language (SL) by equivalent textual material in another language (TL).
According to Catford, the use of the term ‘textual material' underlines the fact
that in normal conditions it is not the entirety of a SL text which is translated,
that is, replaced by TL equivalents [Catford, 1965, p.20]. According to the
difficulties in translation mentioned above, culture-bound elements present one
of the most burdensome topics to deal with because such elements have specific
meanings in a particular culture and language but not in others. Each nation has
its own language and culture, which consequently changes by times, in view of
this, studies are being carried out that concentrate on translating this quite
unusual or alien words. Translation scholars, in turn, seek to investigate and

classify these solutions in a variety of texts and genres [Vinogradov 1978,
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Vlakhov and Florin 1970, 1980, 1986/2012, etc.]. However, very few attempts
have been made to analyse this sort of data in English-Ukrainian-Hungarian
translations.

Realia is a very important feature and part of the language, extraordinary
in different ways. It is also important to point out that different scholars
Jackobson (1959), Kommisarov (1990), Catford (1965), Newmark (1988),
interpret it in various ways, manners. What is more, without proper background
knowledge it is nearly impossible to translate realia, because it needs a lot of
practice and intelligence to deal with them. As reported by Musyna, realia are
characteristic of the sub-language of belles-lettres and media, and are
inseparably connected with the culture of a particular nation, they are commonly
used for the language of this nation and are alien to other languages [Mysuna,
2017].

The main problem of translating realia is that it requires background
knowledge of a certain culture and the most important thing during this process
Is to implement the whole concept from SL to TL.

The relevance of this topic is based on the fact that there is only a small
number of scientific researches presenting translations of realia from English to
Ukrainian and Hungarian. Similarly, the reason | specifically chose realia as the
object of my investigation is because this lexis represents the kind of significant
translation problem that calls for a high level of awareness in the translation

process and makes a translator actively seek a translation solution.
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The study of realia mainly concentrates on the problematic use of culture-
bound words, its notion, subject, object, tasks and approaches in the theory of
translation. To find the relevant answers to these questions, the works of
scholars such as Proshyna (2008), Catford (1965), Shveitzer (1988), Honti
(2011) were studied. The present research is based on their recommendations
about translation processes. Significant progress in realia study in Ukrainian
translatology is made in V.Koptilov’s works. In the definition of realia the
scholar focuses primarily on cross-language comparison factor [Koptilov, 1982].
Among the Hungarian scholars it is necessary to mention Klaudy Kinga (1999)
who suggests a classification of realia, grouping them in three ways, such as
geographical realia, ethnographic realia and socio-political realia. Among the
other foreign linguists, the researcher of this topic mostly relies on the works of
Bell (1991), Newmark (1988), Larson (1998), etc.

The present research will be carried out based on the translation of realia
into the Ukrainian and Hungarian languages. This investigation aims to show the
problems, which appear when we deal with culture-bound words. Besides, a
contrastive analysis of the research data in Ukrainian and Hungarian translations
will be carried out to find similarities and differences in their translation. To
gather the required data, Conan Doyle’s stories about Sherlock Holmes and their
translations into Ukrainian and Hungarian will be used. In doing so, the
strategies applied in translating culture-bound elements will be identified and

compared in both languages. Finally, the employed strategies and the frequency
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of their use will be studied in order to find which strategy is the most frequently
used one for conveying the intended meaning.

The object of this research is translation in general, its main issues,
peculiarities, problems and difficulties of translation.

The subject of the research may be outlined as realia in Conan Doyle’s
stories.

To achieve the set aim, it is imminent to explore the following questions:

- Review the literature pertinent to the essence of translation, its
classification and other terminology used in the research paper;

- Choose the most appropriate Conan Doyle’s stories about Sherlock
Holmes in the Ukrainian/Hungarian languages;

- Find and analyse the culture-specific concepts and give the most
extensive meaning of realia;

- Prepare a comparative analysis of the data collected in a detailed
way.

The methods in this study are the methods of analysis and comparison.
They are used for comparison purposes in order to give knowledge for both the
translator and the reader. In addition to this, there is also the method of constant
sampling which is used to select real words from the original and translated

texts.
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The scientific novelty of this study is the examination of the methods of
English-Ukrainian and English-Hungarian translation of realia and their analysis
within the framework of Conan Doyle’s stories about Sherlock Holmes.

For this study, the researcher chose the following stories about Sherlock
Holmes that will be analysed after comparing the Ukrainian and Hungarian
versions to English: *The Five Orange Pips’ (Az Ot Narancsmag / IT’stsb
AnenscuHoBUX 3epHATOK), 'The Boscom Valley Mystery’ (Boscombe Volgyi
Rejtély/ Taemuuist bockomcenkoi Jlonuun), ’The Man with the Twisted Lip® (A
Ferde Szaju / Jlronuna 3 BuBepHyTOto ryooro) and The adventure of the blue
carbuncle’ (A kék karbunkulus / bnakutamii kapOynkyin). The Ukrainian
translation were produced by Dmytrenko (1990) and Panchenko (2010) while
the Hungarian ones by Nikowitz (1990), and Takachy (1988).

The theoretical value of the study lies in the fact that it tries to introduce
the main translation strategies in general and the strategies used for realia
translation. The difficulties of translating realia and the different methods are
also highlighted.

The practical value of the study is that it shows different methods,
techniques when it comes to the translation of realia. What is more, the research
results give the opportunity to use translating works of the afore-mentioned
Conan Doyle’s stories about Sherlock Holmes in teaching translation.

It may be stated that a literary work is a complex cultural artifact. That

explains why translators should possess broad and deep knowledge of traditions
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in the translating language and culture also to be aware of practical strategies of

translation.
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CULTURAL TRANSLATABILITY AND UNTRANSLATABILITY

(based on the poem of Sandor Petéfi “National Song”)

Abstract. This paper deals with the features of cultural translation on the
example of Sandor Pet6fi’s “National Song”. The main problem is the loss of
cultural sense in translation.

Key words: cultural translation, poem structure, Sandor Pet6fi, “National
Song™.

Introduction. The Hungarian Civic Revolution and War of Independence
of 1848-1849 is one of the most important events in the modern history of
Hungary aimed at gaining independence. This year, on the 15" of March
Hungary celebrated the 174™ anniversary from the beginning of the revolution.
The outstanding figure of the event was Sandor Pet6fi, who became the flagship
not only of young literature but also of the whole young Hungary [8, p. 105]. He

was the one, who really inspired the revolution and united people. In the
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morning of the 15" of March 1848 the radical representatives of the youth -
partly their own authors, editors — Pal Vasvari, Janos Irinyi, Jokai, Pet6fi and
some others entered the Landerer and Heckenast printing press and called on
Lajos Landerer to print the “Twelve Points” and the “National Song”. As a result
of the diligence of five authors, the Hungarian and German versions of the
“Twelve Points” and the “National Song” were distributed among the crowd at
noon [4, p. 20]. Pet6fi describes the movement of 1848 as: “There iS one
religion on earth: freedom!” [7, p. 115]. He showed us the importance of
independence, of culture, of being a nation merger, especially at hard times,
what is really actual nowadays. The aim of this article is to show the importance
of culture and the features of cultural translation on the example of Sandor
Pet6fi’s “National Song”.

Methods. “Translation — is an activity in which at least two languages and
traditions of two cultures are mandatory components.” It follows from this
statement that translators are constantly faced with the problem of how to
properly approach the cultural aspects present in the original text and find the
most successful technique for successfully transmitting these aspects in the
target language [3, p. 23]. According to Pym: “Cultural translation” may be
understood as a process in which there is no source text and usually no fixed
target text. The focus is cultural processes rather than products. The prime cause
of cultural translation is the movement of people (subjects) rather than the

movement of texts (objects)” [10, p. 381].
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The structure of a poem is quite complex, it is characterized by the
alternation of more or less objective presentation of the plot with the author's
digressions, in which events are interpreted in a generalized plan. The translation
of a poem, on the one hand, is more difficult than the translation of lyrical
poetry, because in a larger work it is more difficult to grasp the internal
connections between individual text details. On the other hand, the translation of
a poem gives the translator more “operational space” to make up for the losses
that inevitably occur when translating a poetic work [1, p. 140].

On the first day of the revolution, when the youth flocked in front of the
university market, Petofi got up on a chair and recited his poem entitled “Talpra
magyar”, in the last two lines of which he said: “A magyarok istenére
eskiisziink”, and all the people put up their hand and shouted: “eskiisziink” [8, p.
106]. Then we can read in the sequel of the poem: “hogy rabok tovibb nem
lesziink!” [6, p. 1]. Let’s compare it with the English and the Ukrainian versions:

“By all the gods of Hungary

We hereby swearr,

That we the yoke of slavery

No more shall wear.” [5].

«Knanemocs nepeo 6ozcom

1 nroovmu,

Lo pabamu binbw e 6yoem

JKumu mul» [2, p. 175].

101



We can see that in the original version we speak about the God of Hungarians,
but in English it is “gods” in plural. In Ukrainian it is “we swear to God and people”,
but in the original there isn’t a word about people here. The last two lines mean that
“we will no longer be prisoners”. So, even if we do not use the same words, the
meaning should be still the same.

The process of translation seems, to different degrees, to be conditioned by two
levels: the “cultural” and the “social”. The first level, a structural one, encompasses
influential factors such as power, dominance, national interests, religion or
economics. In our case it is national interests. The second level concerns the agents
involved in the translation process who continuously internalize the aforementioned
structures and act in correspondence with their culturally connotative value systems
and ideologies [11, p. 4]. According to Sapir and Whorf: “No language can exist
unless it is steeped in the context of culture; and no culture can exist which does not
have at its center, the structure of natural language.” Language, then, is the heart
within the body of culture, and it is the interaction between the two that results in the
continuation of life-energy [9, p. 23].

Results. Translating poetry is much more harder than it looks like. It is not
only about the meaning of the words and sentences, but the structure of the poem,
rhymes, national and religious factors, values and ideologies of the translator.

Discussion. As we saw in the first example although it rhymed, the text lost its
meaning because of adding word “people”. In the second one the cultural meaning
remained the same. When translating only the words and lines, the poem can lose its
meaning and cultural values. That is why it is important to pay attention on more
aspects.
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JIO ICTOPIi CIIBPOBITHUIITBA IBOX BUJABHUIITB
(APXIBHI MATEPIAJIM IIAPU KAPIT ITPO MOKJIMBE
CHNIBPOBITHULITBO BUJIABHULITB «<EUROPA» TA «<KAPIIATH»)

VYTOpchKO-yKpaiHChKI KYyJBTYpHI Ta JITEpaTypHI 3B’S3KM MalOTh Habararto
OUIbIly Ta MIKaBINIy ICTOPiIO, HDK HAaM 3[1a€ThCsA. 3HAYHUM BIUIMB Ha XapakTep
PO3BUTKY KYJIBTYPHUX BITHOCHMH MDK YKpPaiHCBKUM Ta YTOPCHKHUM HapoJaMu MajH
icropuuni ymoBu [Magela, c. 218].

B kinni XX — Ha moyatky XX CTOMITTS B YTOPIIMHI aKTUBHO 11OYaB 3pOCTaTH
IHTEepeC N0 MEepeKyaaiB YKpaiHCbKUX TBOPIB YTOPCHKOIO MOBOIO, 1 HE TIIBKH CEpel
YTOPCHKOMOBHHUX JKHTENIB KpaiHu. Y 1896 porii, Hanpukiam, 3’SBUBCS TMEPEKIIa
tBOpy I. ®panka «['punesa mkineHa Hayka» [1, c¢. 1099]. y raseri «Budapesti
Hirlap» (bymanemrcokuit Bicauk), y 1902 pomi miteparypHe ToBapuctBo CBSATOTO
[mrBana onyOmikyBano onoBigaHHs «['pullb 1 MaHuY», a y THKHEBUKY «Alkotmany»
(KoncTtuTymis) Buitnmia apykom moBicTh «llepexpecHi cTtexkm» [6, c. 221].

VY 1916 pomi 3akapnarcbkuii jiteparypo3HaBels ['isimop CTpuncekuili mouyan
BumaBati y bynanmemrti wacomuc «Ukrdnia» (Ykpanisi), MeTow sKoro Oyna
Mpornaraijia yKpaiHCbKO-yrOpChbKHX BIJHOCHH B YropmuHi [5, c¢. 11]. ¥V 1921 pomi
3 ABJISIETbCSI YrOopchbkuil mepeknan mecu Jleci Ykpainku «BaBioHCHKUN TIOJIOH» B
xypHam «Magyar Iras» (Yropceka cioBecHicts), ame y 1930-40 pokax Ta vy
MMOBOEHHI Yacu B YTOPIIUHI YKPaiHChKY JITEpaTypy Maike He 3raaytoTs [3, c. 297].
Ile mosicCHIOETbCS CTOCYHKaMH MK YropmuHoio Ta Paasucekum Coro3om, aje
PO3BUTOK YKpaiHO-YTrOPCHKHUX BITHOCHH BOHM 1 Tak HE 3yNMUHWIA. 3 YacoM B

VYropiurHi 3HOBY MOYaad BUAABATH PAISHCHKI, 30KpeMa 1 yKpaiHChbK1 TBOPH.
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OnHuM 3 HaBaXIWBIMINX BUAAHb cTaB moeTudyHuid 30ipHUK «Ukran kolték»
(YxpaiHcbki moeTu), 1o BUUMIOB ApykoM y 1971 pori ta MicTUB y €001 JIeCATKU
YrOpPChKUX TIEPEKIa/liB BU3HAYHUX TBOPIB YKpaAiHCBhKOI JiTepaTypu. Pemakropom
AHTOJIOTIi Ta aBTOPOM ITICISIMOBHM CTaja BiJJoMa yropchbka yKpaiHiCTKa, TOeTeca,
JiTepaTypOo3HaBellb, EpEKIIaay, «BHECOK SKOi B CIIpaBy MOIMYJsipu3allii ykpaiHChbKOT
JiTepaTypu B YTOpIIHHI € KojocaibHuM» [2, ¢. 137] — [llapa Kapir (1914 —1999).

Ockinpku nisnpHiCTh apu Kapir Manma moTyXHHI BIUIMB Ha PO3BUTOK
YKpaiHO-YTOPChKUX JITEPATypHUX BITHOCUH, 1 1€ € TEMOI MO€i JOKTOPCHKOI
aucepTallii, s moyajia JOCHIIKyBaTH apXiBHI MaTepianu ii CHaAllMHM, aJKe MICHs
cmepti Lllapu Kapir nqokymeHTH, JUCTyBaHHS, HOTaTku, Qortorpadii, aymio- Ta
B1JI€03aMKUCH YaCTKOBO NoTpanuin 10 ApxiBy [HcTuTyTty [lomituunoi Ictopii.

[lin wac JoCHiDKEHHS apXiBHUX MarepiajliB s HaTpanuia Ha I1KaBe
muctyBanHsi [llapu Kapir 13 3akapnarcekum BujgaBHuntBoMm «Kapmatw» mpo
MO>KJIMBE CIIBPOOITHUIITBO Y Tally31 MEpeKiIaay YKpaiHChKOI JITepaTypu yrOpChbKOIO
MOBOI0. TeMa noTpeOye MoJaTBIIOTO TOCTIHKEHHS, ajie S Mal0 HaMip ONPUIIIOTHUTH
710Ci HEB1IOMI B HAyKOBOMY 00iry marepianu [7, c. 48, 94-95].

[Tapa Kapir Buniacs B pi3HUX KpaiHaxX, BUILY OCBITY 3700yJia B CEreJICbKOMY,
OyAanemrcpKoMy, 1apeMChbKOMY Ta JIOHIOHChKOMY yHiBepcuTerax [4, ¢. 53, 55, 63],
3aBSKH YOMY JOCKOHAJIO BOJIOJIIJIa HIMEI[LKOIO Ta aHTJIMChKOI0 MOBaMH. BoHa Bce
KUTTS OyJia aKTUBHUM I'POMAJICHKUM JIIsTY€M, 1 CTaI0Cs TakK, 10 MO/il, SIKi TPAUIUCs
y 1947 pomi mijg yac mapjJaMeHTChKHX BHOOPIB B YTOPIIMHI, Ha3aBXKAW 3MIHWIA 11
KUTTSL.

B ictropito Yropunu 111 BUOOpH BBIALUIM M1]1 HA3BOIO «BUOOPH 3 OJaKUTHUMHU
nmo3Haykamu». Bubopisim, siki 6axkanu rojiocyBaTH HE Ha MICIIl CBOTO MPOKWBAHHS,
HEOOXITHO OyJI0 MOJaTH MpO 1€ 3asBy, 1 BOHM OTpUMAIM OJaKWTHI OIOJETEHI.
KomynicTnuHili mapTii BHamoCs «BUTPATW» TMAPIAMEHTChKI BHOOPH 3aBISKU
danscudikarii mux OJaKUTHUX BHOOPUYMX OIOJIETEHIB: YMMAJIO BUOOPIIB TOJIOCYBAIIN
B Oaratbox BHOOpuux mnyHkTax [8]. Illapa Kapir noBigommna mnpo maxpaicTBo
BIJIMOBIHI OpraHM Biajau, Mmicias 4oro ii 3aapewmryBanu [4, c. 210, 213-215] 1y

oepe3ni 1948 poky BoHa onuHwmwiacs y Bopkyrnary (BopkyTWHCHKHMIT BUIIpaBHO-
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TpynoBuii Tabip) [4, c. 256-262]. 3a 6 pokiB 3acmanns lllapa Kapir BuBumia
POCINCBKY Ta yKpaiHCbKy MOBH. 3 TpynHsa 1953 poky nmoBepHynacs 10 YTOPIIMHH, a
y 1957 poui 1i cripaBa Oyia 3aKpuTa pajsHCHKOIO BJIQJ0K0 3a BIJCYTHOCTI 3JIOUUHY.
[Ticns mosepuenns o Yropmmuu Illapa Kapir crama nepekmamadem Ta movania
HPAIIOBATH PEIAKTOPOM Y BHIABHUIITBI «Eurdpa» (€Bpomna). Came 11e 103BOIHIIO Tid
CTaTH BUAATHUM MOIYJISIPU3ATOPOM YKPATHCHKOI JITEpaTypH B Y TOPIIHUHI.

Cepen mucrtiB Hlapu Kapir € KopoTkuii yropcbKOMOBHHI JHCT, 1m0 OyB
HanmucaHuM BiJ i1MeH1 BuAaBHUITBAa «Kapnatu» Snomry Jlomokoly, ITUPEKTOPY
BulaBHUITBA «Eurdpa» y »koBTHI 1969 poky 13 mianucom ,,C. IBanoB”. JIuct MoxHa
pO3MIISAATH SIK 3aKJIMK JI0 CIIBPOOITHUITBA: «Buoasuuymeo «Kapnamuy naoiuine
Bam nepenik 3 anomayisimu Haukpawux meopie VKPAIHCbKUX NUCbMEHHUKIS,
yeopcokuil nepekiad axux 6yoe 3oiticnenuti 6 Yoiceopoodin®™ [T, c. 48]. Asrop mucta
MOSICHIOE, IO TMepekyaau Tpeba poOutu Ha 3akapmarTi, amxke: «Yeopwuni opaxye
nepexnadauis, ki 0ofpe 60100iomb YVKpaincvkow mosoiox’ [T, c. 48], Tomy
«Buodasnuymeo «Kapnamuy 6bepe Ha cebe nepexknad eubpaunux meopie Ha
3akapnammi (...), peoacysauns 8i0byodemvcs 6 Yeopwumi (...), KHueu 06y0ymo
naopykosani 6 Paodsncekomy Cowsin® [7, c. 48]. JINCT 3aKiHUYETHCS 3 AYMKOIO TIPO
Te, mo: «I[a hopma cnispobimnuymea midxc Hawmumu 08oma udagHuymMeamu oyia 6
0yoice KOPUCHOIO MdA 3HAYHOK MIpOIO CHpUsia O NOnyasapusayii  YKpaiHcbKoi
Jaimepamypu 6 Yeopwwi»4 [7, c. 48].

Cepen cnagmuuu Illapu Kapir meHi TakoX BAanocs 3HAWUTH JIMCT-UYEPHETKY
0e3 JaTu Ta NiAnucy — MMOBIPHY BIJNOBIJb HA JIUCT [BaHOBA, — IKY BOHA aJipecyBaiia
IUPEeKTOpOBI BugaBHULITBA «Eurdpay. JIuct-yepHerka pakTUyHO MICTUTH y COO1 J1Ba
JUCTHU: TEPIINi, TPUBATHUN JUCT JTUPEKTOPOBI 13 TOSCHEHHSIMHU CHUTyaIlli Ta
nymkamu [apu Kapir mon0 3anponoHoOBaHOTO CHIBPOOITHUITBA Ta BUCIOBJIEHY Y

JUCTI apryMEHTAIlil0, 1 APYTUN JIUCT - MOXKIUBY O(DIiIiiiHy BiIMOBIIb BUIABHUIITBY

! A Karpati Kiadd elkiildi Onnek az ukran irék legjobb miveinek annotécios listajat, melyeknek magyarra-forditésara
Uzsgorodon kerilne sor”. (Mepeknaga 3 yropcbKoi TyT i gani — min).

2 Magyarorszagon a kiadéknal ukran nyelvet j6l beszél§ forditokbol higny van”

3 ,vallalja a Karpati Kiadd, hogy Karpaltjan leforditjak a kivalasztott miveket (...) Magyarorszagon térténne a
kontrollszerkesztés, (...) a konyvek nyomasara a Szovjetuniéban kertilne sor”

4 ,€z a kiaddink egylttmiikodésének hasznos formaja lenne, s sokban hozzajarulna az ukrdn irodalom magyarorszagi
népszerdsitéséhez”
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«Kapnatu». Ym Oyna BimmpaBieHa Oyab-ska odimiiiHa BIAMOBIAR BIiJ 1MEHI
BUJIaBHUNTBA «Eurdpa», moku MeHi mmie 3’sCyBaTh HE BIAJIOCS: BHUPIMIECHHS IIHOTO
NUTaHHS NOTPeOye MOAAIBIIOTO JOCT1KEHHS.

3 mepmoi yactuHu nucta-uepHeTku Illapum Kapir BuManboBYIOThCS IIiKaBi
JeTajal TOro4acHoi CHTYyallli B Tayly3l Mepekiaaay yKpaiHCbKHX TBOPIB B YTOPIIHHI:
«Hawe euoasnuymeo 3asosku ceoill cneyianizayii nyoniKye 6iOHOCHO Heba2amo
BILICLKOBUX POMAHIB, | HAYKOBO-(aAHMACMUYHY Aimepamypy maKoxtc 0yHce pi()Ko»5
[7, c. 95]. B 060x yactuHax ymcta-uepHeTrku Illapa Kapir 6arato yBaru npujiise
CIIPOCTYBaHHIO 3asiBU YKPAiHCHKOIO BHUJABHHUIITBA MPO TE€, IO B YTOPUIMHI HE
BHCTa4a€ MEPeKIIaadiB XyA0KHBOI JITYPETypH 3 YKpaiHChbKOi MOBU: «Kapnamu &
OCHOBHOMY NOMUNAEMbCA, KOIU CMEEPOdNCYE, wo 6 «Eurdpay opaxye nepexnaoauis,
Oinbuwlicms NOMUNIOK 20N06HUM YUHOM HNO8'SI3aHI 3 MUM, WO HEMAe MaKo2o
peoakmopa, sKuti Mie Ou 3a008iIbHO nepesipumu YKpaiHcbKuti mexcm. Bukiadaui
yuigepcumemy, Enope boumap, ma nasimo Jlacno [llanoop ne 3naroms ycix wiapis
JIiMepamypHoi MO8U YKPAIHCLKUX KIACUKI8 MA YKPAIHCbKOI HAPOOHOT MO6U.» [7, c.
94].

I B nucti go SAnoma Jomoxkomia, 1 B MOXIUBIM odimiiHii Bianosimal [llapa
Kapir migkpecnroe, 1o BuaaBHALITBO «Eurdpay 3arajioMm rotoBe CHiBpoOITHUYATH 3
BuaBHUITBOM «Kapmatn», ame 3a yMmoBH, M0 MepeKiIagd pPOOUTUMYTHCS B
YropuyHi, 1 TUTBKH NEpeBipKa MepeKianiB BigOyBaTuMeThcst B YKpaini [7, c. 95].
[Ilomo Mmicis BUIAaHHS YrOpChbKUX MEpeKIaaiB ykpaincbkoi miteparypu [llapa Kapir
MOSICHIOE JUPEKTOPOB1 BUJIABHUIITBA: «/[pyKkysamu 6 Ykpaini — ye eadxickuil mseap
0151 HAOPYKOBAHUX MAM VKPAIHCOKUX Nepeknaodis, ye 6 3HaA4ill MIpi 3HUINCYE

MOJACIUBICMb IX NpOOamu;, Xoua OCMAHHIM Yacom y Yiu cgepi 6i006yaucs OesKi

® kiadonk a szakositas kdvetkeztében aranylag kevés haborus regényt ad ki, és a tudomanyos fantasztikus irodalmat is
csak ritkan”

6 »,a Karpati alapvetden téved, amikor azt allitja, hogy az Eurdpa forditéhidnyban szenved, a hibdk tobbsége inkabb
abbdl ered, hogy nincs olyan kontrollszerkeszt6, aki az ukran szoveget kielégit6 mdédon tudna ellenérizni. Az egyetemi
lektorok, Bojtar Endre, de még Sandor Laszlé sem ismeri az ukran klasszikusok irodalmi nyelvének és az ukran
népnyelvnek minden rétegét.”
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NO3UMUBHI 3MIHU. AKWO MU 3p0OUMO X0ua 6 MUMYiIbHY CMOPIHKY Mym, 800Md, MO0l
PI3HUYS 82#CE He HACMINLKU 8NAOAE 8 giuil’» [7, c. 94].

[Ipo Te, K 1151 iCTOPiss MOXKIMBOTO CIIBPOOITHUIITBA 3aBEPINUIIACS, MEHI I11¢ HE
BiIoMO, aie mpoekT odimiitnoi Bimmosimi BumaBHUNTBY «Kapmatu» I[llapa Kapir
3aBEPIIYE CIOBAMU: «MINC IHWUM HAUle BUOABHUYMBO 32I0HO 3 CBOIMU NIAHAMU
basicac i 8 MatlOymHbOMY NPOOOBAHCUMU BUOAHHS KIACUYHUX YKPAITHCOKUX MBOpPIS (...)
byoemo 80suni, axuo eu nam oonomodiceme ma Haodiuiieme Ha aopecy 8UOABHUYMEA
meopu B. Cmeganuxa, Mapxo Boesuka, Onveu Koobunancoxoi ma [IOpia

Snoecokoz20®y [7, c. 95].

AHoTAaIIA
Development of the history of Ukrainian-Hungarian cultural relations is an
interesting field of research. Sara Karig, a Hungarian translator, poet, literary critic
and public figure, learned Ukrainian and Russian languages during her captivity in
Vorkuta. Back in Hungary she became an active promoter of Ukrainian-Hungarian
cultural and literary relations. This article informs about the beginning of the possible
cooperation between Hungarian publishing house ,,Eurépa” and Ukrainian publishing

house ,,Kapmaru™ based on the information from the legacy of Sara Karig.
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JIHI'BICTUYHI ACHEKTH CYYACHOT' O ITIPO®ECIMHOI'O
JUCKYPCY/ LINGUISTIC ASPECTS OF MODERN PROFESSIONAL
DISCOURSE

Bearpikc Binue

3axapnamcokuil yeopcokuu incmumym im. @epenya Paxoyi 11
HAYKOBUIL KepiBHUK. 00Kkmop ¢hinocoii

Y @inonoeiunux naykax, ooy. bapans €.5.

M. bepecoge, Vkpaina

OCOBJIUBOCTI CHIBICHYBAHHSA TA B3AEMO/III MOB Y MOBHOMY
JJAHALTA®TI MICTA BUHOI'PAAIB

Y poboTi HOCHIIXKEHO OCOOJMBOCTI CIIBICHYBaHHSI Ta B3a€EMOJli MOB Yy
MOBHOMY JaHAmadTi micta Bunorpanis.

MoBHuii TaHaIaT € HEBiJI'EMHOIO YaCTUHOIO HAIIOIO YKUTTA, TOMY 11O KyJIU
0 MM WM, Kyau O HE NTUBWIKCh, MU Maile BCIOJM B HaloMy 1HGOPMATUBHOMY
CBITI CTHKAaEMOCh 13 BI3yaJbHOIO MOBHOI0 1H(opmariero. OCKUIBKH MOBa
B1J100pa)Ka€eThCs HA BITPUHAX MarasuHiB, KOMEPLIHHUX 3HAKAX, IIaKaTax, oMiiitHuX
MOBIJIOMJICHHSIX, JOPOXHIX 3Hakax Touo. MoBHMU NaHamadT jgae ysSBICHHS MPO
obpa3 micra.

Jns pocnimkeHHss Mu oOpanu Micto BunorpaniB. Bimomo, mo micto mae
JIABHIO 1CTOPIIO, TYT MPOKUBAIOTH MPEACTABHUKH PI3HUX HAI[IOHAIILHOCTEH, 30KpemMa
YKpaiHIli, yropliii, pyMyHH, HIMIIl, pPOMH Ta 1H.

O6’exTOM HAIIOrO AOCIIPKEHHS € MHOYKMHA TUCbMOBHUX 3HAKIB, sIKa JOCTYITHA
UIA Hac y pigHoMy MicTi. JlJis Hac BaXJIMBO BHM3HAUUTU SK y 0araTOMOBHOMY
CEpEellOBHUILIl B3aEMOJIIIOTh MOBH, SKI MEpPEJaloTh BAXKIWUBY COIIOKYJIBTYPHY
iHdopmanito npo Micto BuHOrpanmiB, HOro KyjiabTypHI OCOOJMBOCTI, 1CTOPIIO.
Buxopucrtanus 3HaKiB pI3HMMH MOBaMHU TOB’SI3aHO HacaMIlepel 3 SIBUILEM

OUTIHTBI3MY (MaeMO Ha YyBa3zl HacaMmmepea YKpaiHCbKO-YIrOpChbKY, YKpaiHChKO-
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POCINCbKY JTBOMOBHICTB). OTXe, 0COOJHMBY yBary 3BEpHYJIM Ha (PyHKIIOHYBaHHS
YKpaiHChKOI Ta yropcbkoi MOB. BBaxkaeMo, 1110 MOBHI 3HAaK/ aKTUBHO BILIMBAIOTH HA
dhopmyBaHHs 00pa3zy MicTa 1 0COOIUBOCTEH MOBHOI CIIJILHOTH.

Hamm 3poGneno i1 3i0pano 06a3y mudpoBux ¢ororpadiii, mpoaHaai30BaHO
HallUCH Ha HUX, BUSBJIEHO YXXUBAaHHS YKPAiHCBKOI JIITEPaTypHH MOBH, YTOPCHKOI
MOBH, 3aKaplaTCbKUX YKPAlHCBKUX [IaJEKTU3MIB Ta YrOPChKHX JIEKCHYHHUX
eJIeMEHTIB. BBajkaeMo, 110 MOLIMPEHHSI YTOPChKOi MOBH IOB’SI3aHO HacaMIiepen i3
TUM, 1[0 BEJIMKA YaCTKa HACEJIEHHS 3 PIAHOI0 YTOPCHKOIO MOBOIO IPOKUBAE Y ceax
beperiBcpkoro paiioHy (KOIHIIHBOTO BUHOTpamiBCHKOTO), sIKE YacTO MPUDKIDKAE Y
MmicTo BuHOTpamiB 3 METOIO BUPIIICHHS MOCBIAKACHHUX MOOYTOBHX cripaB. /IBOMOBHI
HallUCH Ha KPaMHHULAX, PECTOpaHax TOIIO € BAXJIUBUM aTpUOyTOM MHPHOIO

CHIBICHYBaHHS TPEACTaBHUKIB pPI3HUX HallOHAIbHOCTEH Kparo. IIpeacraBumo

HAIMCH HA KUJIBKOX CBITJIMHAX:

Domoepaghis Nel /leomosHa nassea
Domoepaghis No2 JleomosHa nassea
JIBOMOBHI1 HaJITMCHA MOXKEMO MOOAYUTH HE TIJIbKU Ha MICIICBUX KPaMHHUIISX, a U

Ha MICIIEBOMY PUHKY:
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gyszert

S @8 maol :

Domoepadgpis Ne3

HO)IaMO IMPUKIIaJIN JCKCUYHUX 3allO3UYCHD:

KADE
KYXHS

MAHTAA

Domopadghisa Ne4 3anozuuene cno6o 6 Ha36i

Domopadhis Ne5 3anozuuene cio6o 8 Hazsi

Paprika ‘meperp’ — cepOCHKO-XOPBATCHKOTO TOXOKCHHS; Yy (DpaHIly3bKy,
HIMEIIbKY, YeCbKY MOBH JIEKCEMa TOTpaIuiia Yepe3 yropchbke MoCepeIHUNTBO [3, C.

615 ]. B omHOMY Kade My Maju 3MOTy 3pOOHTH CBITJIMHY ITPO MEHIO, B IKOMY JICSKi
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HAa3BU CTPaB IHIIOMOBHOTO MOXOpkeHHS. CI0BO 6oepau < yrop. bogracs, Goropari)
— Teplla CTpaBa, Ky MPUTOTOBAIH 3 M’sica, MEPI0, MOMIIOPiB, KapTOIUIl, MOPKBU
Ta CHEIii; CTpaBa 3alo31u4eHa 3 YyrOpCchbKol KyXHi. bob-negews — ye K8aconesuii cyn.
Cnoso negewr noxooums 6i0 yzopcvkoco lé ’cix’ abo ’sidsap uozo-nebyov’, 00
npuxnady haldszlé - yxa. Iloxione 6io lé: leves "Oyaviion, cyn, owxa’ [1, T. 3, c. 207].
bob < ye. bab (Phaseolus) 'xeacons’ (3aznauumo, wio 6 3akapnamcokux yKpaiHCoKux
2060pax TOUIMPEHE CIIOBO NACYIsA 'KBACOs , siKe MediC 3ano3udeHHs 3 yeopcvkoi [2,
C. 248].

Mo moeo o i 8 HACMYnNHOMY MeHIO MONCeMO Nobauumu Ha38u Ccmpas

IHUWOMOBHO20 noxooxcenns. Taxux sax:

Domoepagpis Nob
bob-eynaw — mayionanvna cmpasa yeopyie 3 m’saca, Kapmonii i nanpuxu.
Yipke nopikaw — OJHE 13 TOMYJISPHUX 1 BIJIOMUX CTpPaB Yropcbkoi KyxHI. [0

CTpaBy TOTYIOTh TUTBKH 3 OUTMX BUIIB M sca: KypKu, measmunu abo pubu. Yipke <
yeop. csirke 'kypka’. C1080 Hanucaro Kupuiuyero.

Jloyi neuene — crTpaBa, sika HaOyna TOMYJSIPHOCTI Ha 3akapmnarTi, aake
nepeiHsanu ii Bix cyciaiB. Jlomi — 3MeHmeHo-nectiauBa Gopma iMmeHi Jlacno, sike €
CJIOB’SIHI3MOM B YTOPCBHKIi MOBI.

Omoice, MOBHULL TanOwapm € yikasum saguuem OJisl pO3SKPUMMmMs COYIanNbHUX
peaniu. Bin ¢pynxyionye ax iHhopmayitinuti i CUMBONIYHUL MapKep, NOBIOOMISAE NPO

BIOHOCHY CUTLY MA CMAMYC MOBHUX CHLIbHOM, WO HCUBYMb Y NEeBHIl MiCYe8OCHi.
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BikTopia Cobocnaii

3akapnamcokuu yeopcokuu incmumym im. @epenya Paxoyi 11
HAYyKOBUll KepigHuK: 00kmop @inocoghii

v @inonoeiunux nayxkax, ooy. bapanv €.5.

m. bepezoge, YVkpaina

CTUJIICTUYHI OCOBJMBOCTI JIAJIEKTHOI JIEKCUKH Y MOBI
XYJIOKHBOI JITEPATYPU

B3aemonist yKkpaiHCBKOI JITEpaTypHOi MOBH Ta PETIOHAIBHUX [1aJIE€KTIB
BiI0yBajacsi BIIPOJOBXK il 1CTOPUYHOTO pO3BUTKY. Ll B3aeMoxiss B OCHOBHOMY
BUSIBJSIETBCSl Yy «HAIMCAHHD) CJIB, Kl TPUBAIMA Yac YBIMLIUIM /10 PEriOHAIbHUX
mianekTiB. [2, c. 14 —15]. JlianekTHe MOBJICHHS € OJHHMM 13 Hale(EKTUBHIIINX
JpKepen 30aradeHHs JITepaTypHOi MOBU. BUKOpUCTaHHS M1aJleKTHOI JIEKCHKU B
XYJ0XKHIX TEKCTax € 3ac000M (opMyBaHHsA 00pa3y MOBH Kparo. JliaJleKTHa JIEKCUKa
CTajJla HEBIJ’ €MHOIO YaCTUHOIO XYJIOXKHIX TBOpPIB, IO BiZOOpa)xaroTh MOOYT 1
KyJbTYpy JIOJEH 3 Pi3HUX KYTOUKIB YKpaiHW. 3aXiTHOYKPAiHCHKHM J1aJ€KT TOHKO
ctwiizoBano y TBopuocti [. ®panka, B. Credanuka, I'. XortkeBuua, M.
Komtobuncepkoro, M. Biaga, C. Ilymuka, I1. Cxynus, @. Ilorymuska, I1. Migsaku
Ta 1H.

®enip Ilorymmnsk, [Terpo Ckynip Ta [lerpo MiasiHka— BioMi TUCEMEHHUKHU
3akapnaTTa. IXHili TBopuMil TOpoOOK — ILie Moe3ii, HOBENIM, ONOBiJAHHSA, POMAaHH,
JpaMaTHuHi TBOPH. IXHA opuriHanbHa moetwuHa Qimocodis GasyeTbcs Ha JaBHIX
Mi(pOJIOTIYHUX 11X PETIOHY.

Jlexcuka MOBH TBOpPIB IPUBEPTAE YBary MOBO3HABIIB. Pazom 13 TuM npobiema
BUKOPUCTAHHA [IaJIEKTU3MIB y TBOPYOCTI LUX NHUCHbMEHHHMKIB HE 3HAMILIO
BIIOOp@XEHHA B CYYacHIM JIHIBICTHII, [0 BHU3HAYa€ aKTyalbHICTb TEMHU
nocipkeHHsT «CTUIIICTUYHI OCOOJIMBOCTI J1aJIeKTHOI JIGKCUKH Y MOB1 XYI0KHBOI

JTTEpATYpU.
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Takum ymHOM, 00’€KT AocmipkeHHS — MoBa TBOpiB Demopa [loTymiHska,
[lerpa Cxynus ta [letpa Migsaku.

MeToro HAIIOr0 JOCHIHKEHHS € JIHCBOCTIWIICTUYHUN a”Hall3 JlaJIEeKTHUX
BapiaHTIB, X XapakTEepHUU MOTEHIal y (OpMyBaHHI HalllOHAJIbHO-PETIOHATHLHOTO
MOBHOTO TMpOCTOpY. MarepiaqioM JOCHIJKEHHS CTalu TMpall 3aKaprnaTChKUX
nucbMeHHUKIB [lerpa Ckynus, @enopa [lotymnsika ta [Terpa MigsHku.

@enmip [loTymHsIk — BimoMuN 3aKapnaTChKHK MHUChMEHHUK. JIEKCMKa MOBH
TBOpiB @. [loTylIHsika MpuUBEpTaE yBary MOBO3HABI(IB. Y XYJIOXKHINA CUCTEM1 MUTIISA
CBIT BUJAETHCS 3CEPEANHU CYNEPEUIUBUM, aje eAMHUM. [IOTyIIHAK pa3om 13 TaKUMHU
MUTISIMUA ~ Kpato, sk 3opecnaB, Komoc, Pimiko, IpnsiBCbkuii, CTBOPUB HOBY
3aKaprnaTchbKy MOEe3it0, BBIB ii B 3araJIbHOYKPATHCHKUI Ta CBITOBHM KOHTEKCT [1].

[Toetnuna TBOpuicTh I1. CKyHIIS CYyTTEBO TOMOBHIOE CYYaCHY YKPAiHCbKY MOBY
HOBUMH SIBUIIIAMM, SIKI 3aCIyTOBYIOTb Ha I'PYHTOBHE BHMBYEHHS MOBO3HaBLIB. [I.
CKyHIp MailCTEpHO 3aCTOCOBYE HApOJHY TBOPYICTb: Ka3KW, JIETEHIU, IEpEeKasH,
MICHI, TPUCTIB s, Oanaau, MPUCIIB’ S — XyJI0XKHBO MEPEOCMUCITIOIOUH, OCYYaCHIOIOUH,
HaJAI0YM HOBOTO, HE3BUYATHOTO 3By4aHHs. HapoaHomiceHHuii cTuib, 0€3yMOBHO, €
yactuHoto moe3ii Il. CkyHus, 30aradyroud MOETHUYHUN CBIT MUTIS. XapakTepHl
MPUKIIAIA TIAIEKTHUX JIEKCEM MM MOXKEMO MTO0a4YHMTH y Horo 30ipKax 1moesii, a came:
“Posm’sittsa”, “Ha rpanumi enox”, “Ilomtocu 3emumi”, “Hiuni moptpern”.

[lerpo MinsiHka — OJWH 13 HAWSACKPABIIIMX MPEICTABHHUKIB MOCTMOJEPHOL
Vkpainn.  Moro  Bipmn  XapakTepH3ylOThCS ~ TEMAaTUUYHOI,  JIEKCHUHOIO,
PI3HOMAHITHICTIO OpPHUTIHANBHUX (apO, BUCOKOK KYJIBTYPHICTIO, IHTEJIEKTOM 1,
TOJIOBHE, CIPaBXHICTIO moeTndHoro mapy [8]. XymoxHidi wMeton MinsHku
IPYHTYETBCS Ha XYyJIOXKHbOMY TMIO€IHAHHI TPbOX CTWJIBOBUX KOMIIOHEHTIB:
3aKapnaTChKUX [1aJEKTU3MIB Ta apxai3miB, (1I0COPCHKO-BIICTOPOHEHIM 1HTOHAILII1
BIYHOTO CIIOCTEpiraya Ta CHUHOHIMIYHHMX psgaxX, SKi JIIOTh 3 HEOOMEXKEHOI Ta
XUMEPHOIO PI3HOMAHITHICTIO [4].

JlxepenbHOIO 0a3010 [JIs HAIIOTO AOCTIIKEHHS MOCIYTYBajlu Pi3HI 301pKU
noe3iit moetiB. [lpukmagu mianekTu3MiB IUX 301pOK MMOAaEMO B ajgaBITHOMY

NOPANIKY Y BHIJISAAI OKPEMUX CIOBHUKOBHX cTareid. KokHe miajiekKTHEe CJI0BO
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aHaJli3yeMO 3a TaKOI CTPYKTYpOIO: TICIASL PEECTPOBOrO  CIOBa  IOJAEMO
YACTUHOMOBHY TPUHAIEKHICTh, YKPAiHCHKUN JITEpaTypHUN BIAMOBIIHUK, MICIs
SAKOTO CJIIJTy€ KOHTEKCT 13 MOe31i MMChbMEHHUKA.

banyBatu Oiec. ‘cymyBartu, >Kyputuca.’: | Mmanuk HDKHIOIME, $SK MOyX
TrOpHOCTasi, MeH1 O0aHHO, Oanyro. KiHdaeThes pik [5, c. 116].

bapmonb iven. ‘oxkcamut’: JIuHse 6apuions BETKUX TOKPHUBA, 3a0IIIHKAEIT
IIKIPSTHAN TIeHAJI, HAYeTIHIIl OKOM JT00pi HaTIopMopTH [5, c. 30].

Bakap iven. ‘yepenHuk’: I oT y MOTOYHOMY BiIll, COJITHOMY BiIll, KOJIH
TpaIuBsUIACS AMKI BiBU1, Ta W TUTPU JAOMalIHI OyJH, 1 OT TAKOrO BIKY, KOJIU BXXE HE
JIMBO TPiX, 8akap, 1110 AOTJSHYB JIIBKY, a uepeny He Boepir [7, ¢. 72].

Byiiko iven. ‘nsapk0 o Matepi, Opat marepi’: Ha gomkax tu 6auuB gyuuuny i
CTpHUKa- MAJIOTITHIN, 3ami3HIM cuH 3, ¢. 115].

Ta3ga iven. ‘rocmomap’: ByBae x Tak: HalnsKamu ra30y NMOBAXHOro, W BiH
ITOMCTHBCS 32 BUTIBKHU Ballll, Ta HE caM — HaITyCTUB cobak [7, c. 104].

Jquuchk npucn. ‘cboroani’: Ilmaneru Kkpyrii, Kpyrjia W MHCIb, aHl Majoro,
BEJIMKOTO, a IO € 3aBTPa, TO 1 OHeck, 1 BCe 3 uncia 3iimnio oanoro [6, ¢. 35].

Kanuypi iven. ‘muiereHi 3 BOBHM ILIKAapneTKH B TyuymiB’: Yaj Karasiis,
3UMOBHUX BeYOpiB 1 nutipyBaHHS JAepxkajiHa, TpaOeiiHa, Ha MIOBOUKY 3IITajIoCs
HETICBHE. .. I M SKOTa HEAUIBHUX Kanuypis [5, ¢. 37].

Jlerinb iven. ‘toHak; mapyOok’: MoB Jiecinb, BeCeNui, sipyii, B TOpU BeUip Hie
1 Mpi€, MiCSIIb SICHUH 13-3a JIiCy BU3HpA€ Ha o0Opito [6, c. 26].

Map:xuna iven. ‘xyno6a’: Cmyxus BiH bory i moaHoctd, sk Mmir, 60 He
[IKaBWJIa MapoicuHa Hi TIONIT, B’FOHKUN JUMOK CHYBaB yBepX 3 Kaauia [5, c. 37].

IMaubopka iven. ‘namucto’: He Toro ma3z3to MaxyTh ['ycTii, Ka3eHHI TpUBHI
JUNHYTH Ha oJIoH1. | mui onuH noet Ha OOOJIOH1 3HSB nAYbOPKY KAPMATCHKOL 3Mil
[5, c. 107].

IMenapuk imen. ‘rymoBa manmmus’: Koxknoro cnuusito 1 murtato: Xto Bu? I

BIAMOBIIa€ nenopuxom xangapm: I — yaap cycnuibctBa! BucHoBok emoxu! [7, c.

78].
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Ilnat imen. ‘XycTka; BOBHSHUH Tu1aT’: BBIMIIN B J1ICK 3€7I€HOOKI CHU, Y TUXY
TiHb JaJieKi TIOJIOPOXKHi, CIIIBAIOTh B JIUCTIO MTHII TOJOCHI, SIK CUHIN niam, najieduHa
chorofHi [6, c. 72].

Ilneco imen. ‘Tpsnka yoTupukyTHOI popmu’: B 3enene nieco y camax He3HaHI
B HIY NIPUJIMHYTH NITHUIII, 103p1JIe COHIIEC HA NIIAXaX IITy€ CTONM TAEMHHMII [6, ¢. 74].

Pina iven. ‘xaproruis’: Jle Toi 3aBepO udepBeHUU, Ae piukoBa piHIA? Yomy
HaJIIPUPOIHA 3acMarticTs muia? 3emneninbio! Mnu pinky xonatu! [5, c. 118].

Pyxka iven. ‘TposiHIa’: 3amajuBIIU TUXI PYXKi, Ha BECENIl JCHb BUCIB [7, c.
73].

Tosoka iven. ‘BinbHA AUISTHKA OUIA cena, MO CHYXUTh nacoBuiem’: Han
MOJIOKOI0 Y BUPIH BIJITIITA€ YOPHUHN MTAX, CYMHO Tpa€-3aBUBA€ XMYpPU BITEp Yy Jicax
[6, c. 29].

Tpenera imven. ‘ocuxa’: TpeMTUTb, 3IpUTAETbCS mpenema, Xo4a CIOKIHHUN
it ic [7, c. 236].

daiika iven. ‘monbka’: I'opsaTe BaTpu, sk dDianoBa ¢atika, TUHSIIOCS — BIJ
MicTa 10 cena [5, c. 72].

daosipa imen. ‘Bup coninku’: IlocigBcs sBip y HOpHY XMapy, a Ou s 1 B Xxmapi
HE BTpaTuB ¢uospy [7, c. 46].

LiM00p iven. ‘mpusTens, modpatuM; apyr’: A HA 00U, OIITBOYKO, 00U
HS CaMOTro, He Mo3upai yepes mieue Ha yinbopy moro [7, c. 83].

Yikma iven. ‘uobotu’: Knane nykepku B uiscmu Muxkoinaii, - YBech MyXKun
BEpILKOBUH Oiuit Maii [5, c. 28].

IIaTpo imen. ‘nerke, po30ipHE, KOHYCOMOIIOHE KUTIIO 3 TKAHWHHU, IIKIPH 1 T.
1H.; HaMeT.: | mpuinuIa 3 TUTSIM IPYy>KUHA IO IUTAHChKOTO wampa [7, ¢. 40].

[TncbMEHHHMKHN BBOJATH y CBOI TBOPU eTHOTpadiro HE JIUIIE TOMY, IO XOYyTh
O3HAHOMUTH YUTAYa 13 3aKapIaTChbKUM KpaeM, a # TOMy, 1110 0araTo MOHSITh HE MaJld
HAJICKHOI JIITEpaTypHOi Ha3BHM, OCKUIBKU OyJM BIOMI TUIbKHM Yy TOOyTiI 3akapmaTTsi.
JllanekTu3Mu BXKUBAIOTHCS JUIsl THUII3alli XapakKTepiB MPEICTABHHUKIB PI3HUX
MICIIEBOCTE 1  BHUCTYNalOTh  NEPEeNoBCIM  3acoboM  0Opa3oTBOPEHHS,

1HIMBIAYalli3yl0Yd MOBY IE€PCOHa)Ka, XapaKTepU3yKOUd HOro sIK HOCIS 0COOJMBOL
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MEHTaJILHOCTI, MaTepiajai30BaHOi, BepOai30BaHOi Y TOBIPKOBHUX OJMHHMIISIX PI3HOTO
Tuny. BaxianBoro (yHKI€I0 IaJeKTU3MIB Yy MOBI TBOpPIB  aHaJi30BaHUX
IMMCbMEHHUKIB € IXHS POJIb Y XYIOKHBOMY TI€PEKOHAaHHI Ta eTHorpadiuHii
JIOCTOBIPHOCTI BIITBOPEHHS JKUTTS, COIIAJIBHOTO CEPEOBHUIIA, OTOUYCHHS TOIIIO.

[lix yac ananizy Hamu Oyio nomiTHO, 1o Dexaip [loTymHsIK YacTiiie BraBaBcs
710 BUKOPUCTAHHS 3aKaplaTChbKUX J1aJEKTU3MIB, Y TOMY YHCIHi ¥ ryHrapusmiB. MoBa
tBOpiB [I. Minsguku BigoOpakae Cy4acHHH CTaH JIGKCUMYHOTO CKJIaIy TOBIPKH
TsuiBmmaM  3akapnaTchbkoi 00JacTi. Moro moesis Takok Mae OCOOJIUBHIA
3aKapnaTChKUii MOBHHMI CMak, IO MOXE JACIIO YCKIAAHIOBATH CHPUUHSATTS MOe3li
YUTa4aMHM 3 IHIIMX PET10HIB Y KpaiHHU.

OTxe, mialeKTd He JUIIe BIATBOPIOIOTh MPOIECH 3aKPIIJICHHS IHOTO
TEPUTOPIATLHOTO €JIEMEHTAa CIJIBHOI MOBU B JITEpAaTypHId MOBI, a i BIUIMBAIOTh Ha
(dbopMyBaHHS CTHJIICTUYHUX HOPM, TOOTO BUKOPUCTOBYIOTH MOTO SIK 3aci0 cTHimi3alii

y MOBI1 Xy0KHBO1 Jiteparypu [3, c. 10].
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FOREIGN LANGUAGES IN INTERNATIONAL COMMUNICATION

The article analyzes the importance of language in the frame of
intercultural communication breaking down cultural barriers and building awareness
of cultural norms, as well as enhancing self-awareness and communication skills
which are important due to the increasing effects and influences of globalization.

There are more than 7,000 languages in the world where 40 are the
most common and spoken by about 60% of the world's population. Not every
language is a state language, and not every state speaks the same language. There are
many countries where people speak dialects that are also considered to be separate
languages. And every language is unique and useful.

There is no secret that the modern world is changing dynamically.
Globalization and the latest communication systems transcend visible and invisible
borders. Thanks to technological and political transformations, the world is becoming
more transparent, flexible and accessible. Today no one is surprised by the
opportunity to travel to any country or communicate with people living on other
continents. That's why a lot of people, who understand that knowing languages is
important for this routine life, start to learn at least one [1].

Language is a specifically human capacity for acquiring and using complex
systems of acoustic as well as kinetic signals to express thoughts and feelings, and

language is used for the exchange of knowledge and experience. The main problem
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of this planet is that language systems vary greatly from region to region. The variety
may be so different that one individual does not understand the language of a member
from another region or country. So, the best option is to choose one that would be
international and everyone could understand each other [2].

There are currently several languages on our planet vying for the status of the
common future language. More than one and a half billion people speak Chinese,
hundreds of millions Spanish, Portuguese, French and other languages. However, the
palm of the championship is occupied by English. For more, this language is gaining
ground, encouraging people living in a globalized world to study it [1].

As we know, the English language is used in about 100 countries all around
the world. Today if you don’t know English, you are in danger of being excluded
from what’s going on — in education, at work and especially in the world of
technological advances. It is the language of progressive science and technology,
trade and cultural relations, commerce and business. It is the universal language of
international aviation, shipping, navigation, sport, diplomacy.

Here are some reasons why English is the language of future [1]:

1. English is the most common language in the world

Researchers estimate that there are currently around 400 million native
English speakers in the world. Another 1.6 billion people speak it and more or less
understand it. This is more than a quarter of the world population. So you will always
find someone to talk to.

2. The language of international business

Businesses around the world are primarily managed by financial centers in
the United Kingdom and the United States. This fact automatically makes English the
language of international business. At the same time it is believed to be used as an
international business language due to the fact that English-speaking people are not
rushing to learn other foreign languages.

3. English is easy enough to learn

Let's look at the situation from a different angle. Why should people learn

some foreign language when they already know their own? Someone will say that the
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reason not to learn - laziness, others will say that it's unnecessary. But, there is a
well-known phrase said by Johann Goethe: «Those who do not know foreign
languages do not understand anything in their native language».

There is also one more reason why you need to learn other languages.
Recently, researchers from the University of London have conducted a large
statistical and scientific study to conclude that people who learn foreign languages
have more flexible and original thinking. This conclusion is based on the fact that
scientists have scientifically confirmed a direct link between the activity of gray
matter and knowledge of several languages. Apparently, everyone knows the saying:
" How many languages you know, so many times you are a human". That's why, the
more languages you know today, is better for you. After all, every language is a key
that opens the door to something new [3].

In conclusion, | want to say that we clearly see that nowadays there are more
and more people who want to know foreign languages. They understand the
importance of studying them. They do not consider this desire only as a tribute to
fashion, but think about the benefits that knowledge of foreign languages gives to any
educated person. Learning any foreign language opens up new opportunities for us,
makes our spiritual world richer. Knowing a foreign language, a person automatically
moves to a higher social level, as he becomes a competitive candidate for a high-
paying position. After all, as you know, prestigious organizations are usually either
representatives of foreign companies, or have active partnerships with them. And
there you cannot do without knowledge of a foreign language! Foreign languages

improve the quality of our lives in all its spheres.
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THE ROLE OF MODERN EDUCATIONAL TECHNOLOGIES IN
TEACHING ENGLISH AS A FOREIGN LANGUAGE

Language is the main vector of communication, the communication that
develops and shapes languages throughout the history of mankind. It is the natural
tendency of people to communicate in their native language, which is the most
convenient for expressing themselves and as well for understanding others. The
modern age increases the need to interact with people, companies which may belong
to different cultures and communicate in different languages across country borders.
To achieve this intercultural connection between different instruments, the use of an
international language is becoming more vital. The choice of a common language of
communication is influenced by both the context of communication and the social,
cultural or economic context of the initial environment of communicators [1].

The purpose of our research is to make a detailed description of the foreign
languages in International Communication. Granted, we want to focus on the English
language - as a main language in the whole world.

First of all we want to highlight that foreign languages are so important to
know nowadays. The aim of language knowledge is to provide people with a good
command of cultures along with the knowledge and abilities necessary to understand

their cultural, historical, literary, economic, social and political contexts.
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Besides communication skills, people also improve their critical and research
knowledge, while training for the daily, professional use of languages both in the
written and oral modes. Knowledge of societal conventions, and the cultural aspect
and variability of languages is important [2].

The development of international trade and the growing role of global
organizations have intensified the trend towards simplification of communications.
One decision to reduce the number of languages based on the main language was
taken by the United Nations, which has six official languages for communicating
with others: Arabic, Chinese, English, French, Russian and Spanish.(United Nations,
1992)

Another solution is associated with multinational business structures, the global
expansion of companies that uses either the language of the company's country of
origin or a neutral language that allows communication between employees
belonging to different cultures [1].

Many companies, organizations, business structures and unions try to address
their target countries by as few languages as possible, and some rely in doing so on
English.

The English language is a unique language, which is being used at international
level. Most importantly, English is the official language in 53 countries and is spoken
as a first language by around 400 million people worldwide. But that’s not all, it is
also the most common second language in the world.

People often call English the international language of business. Most
multinational companies require a certain degree of English proficiency from
potential employees so in order to get a position with a top company, more and more
people are learning English.

One of the research sources claims that 3 factors control the market value of a
language: population size, economic power of the speech community, respectively
information quantity and culture elaboration, adding as subsidiary factor the size of

language territory.
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According to the British Council, more than 1.75 billion people worldwide are
fluent in English, nearly a quarter of the world's population, compared to 559 million
Spanish speakers at various levels and 0.274 million French speakers. It really shows
how important the use of English is in the world.

Although English is considered one of the main international languages, there
are also other languages that are often used for world communications.

The analyses say that at least 3 countries or territories use English (91
countries), French (48), Spanish (22), Arabic (26), Russian (11), Portuguese(9),
Dutch (7),German (5), Chinese (5), as well as Italian (5), Danish (3), Malay (3),
Swahili (3), and a smaller group of them spread on at least 2 continents:
English (6 continents), French (6), Spanish (4), Portuguese(4), Dutch (3), Arabic
(2),Russian(2), Danish (2), Italian (2).

Few other languages have official status in two neighbor countries: Croatian,
Papiamento, Romanian, Serbian, Sotho, Swahili, Swati, Seshen, Tswana and Turkish.
All of these languages spoken in multiple countries can be considered "international
languages”, which means that they allow communication between the two countries.

To summarize, we can say that learning foreign languages for world
communication is of great importance in all branches of life.

English is definitely one of the most important world languages that opens
many doors allowing you to communicate with the whole world. In addition to it,
there are other recognized languages, which also facilitate and help to communicate
with each other. In my opinion, the study and investment in the development of
languages is one of the priorities of the economic, political and other spheres of

activity of any country (in particular, for Ukraine too).
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LANGUAGE CONTROL IN VISUAL LANGUAGE PERCEPTION

Literature Review

Visual language perception studies investigate how people comprehend and
understand the language that they read. One of the important questions in this field is
the mechanism of language perception. Bilingual Interactive Activation (BIA) model
[Grainger and Dijkstra, 1992; Dijkstra and van Heuven, 1998; van Heuven et al.,
1998] suggests an account for language perception mechanism for bilinguals.

According to the BIA model, all words in mental lexicon are united in
networks that separate these words into language nodes. When a bilingual sees a
word, numerous other words from mental lexicon become activated too, usually even
from the different language. Controlling the comprehension process, human brain
activates the relevant language node and inhibits the non-target language node. That
is the “mechanism of language control”, which still evokes a lot of debates in visual
language perception studies.

Another, Inhibitory Control (IC) model [Green, 1986; 1998], while initially
being developed as model of language production, was extended to language
perception and proposed a bit different mechanism of language control, compare to
BIA model.

Both BIA and IC model relied on inhibitory mechanism, but predicted different
patterns of language control. According to BIA model, bilingual’s weaker language
(L2) would be inhibited more than dominant language (L1), which would lead to
more difficult switching from L1 to L2 — dominance-reversed Switching Cost (SC).
IC model predicts completely opposite language control, with harder switching from

L2 to L1 — dominance-related SC. To a great extent, language control studies
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investigate which theory provides more accurate description of language control
mechanism.

So far, most of the studies reported similar SCs for L1 and L2 — symmetrical
switching costs them [Christoffels et al., 2007; Schwieter and Sunderman, 2008;
Declerck et al., 2013; Fink and Goldrick, 2015]. Only few studies reported
asymmetrical, dominance-related SC as predicted by the IC model [Jackson et al.,
2004, Mosca & de Bot, 2017]. The existing controversy must be addressed, as it is
done in the current study.

In this study, we investigate language control patterns with linguistically
distant language pair (Hungarian - English) and thoroughly evaluate the participants’
language dominance.

The research questions of this study are:

1. Is there a language switching cost during language control in perception
for unbalanced bilinguals?

2. Is switching cost asymmetry dominance-related (in accordance with IC
model) or dominance-reversed (in accordance with BIA model)?

3. What is the relation between language dominance and switching cost
mechanism?

Asymmetrical, dominance-related switching costs are expected to be observed
in this study, that are expected to significantly correlate with language dominance,

language learning and using history and daily language use of the participants.

Methodology

Participants

32 bilingual participants took part in this research. All participants were native
speakers of Hungarian who have started acquiring English after the age of 7.

Instruments

The Bilingual Language Profile (BLP) questionnaire (Birdsong et al., 2012)
was used to explore the language dominance (based on language history, use and

attitudes) of the participants which consisted of 48 questions. A computer-based
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lexical decision (LD) experiment was used to measure the switching cost. The
experiment materials consisted of 28 real words (14 English and 14 Hungarian) and
28 non-words (following the two languages’ rules, respectively). The participants’
task was to decide whether the presented word is a real word or non-word. Words
were matched for frequency and orthographic length. Non-words were created by
changing the sub-syllabic elements of the real words. Non-words had the same
orthographic length as their real-word counterparts. Language specific symbols (e.g.
0, U, etc.) were not used for words or non-words.

Procedure

Participants were tested individually, in a quiet room. Participants have
received oral instructions and written instructions on the computer screen. The whole
session consisted of practice session and main session of lexical decision tasks. All
participants were instructed to report as quickly and correctly as possible. In lexical
decision task, the reaction times were measured as the time span between the display
of stimulus on the screen and pressing of one of the response buttons. A trial
consisted of: (1) a blank screen for 250 ms; (2) a fixation cross for 250 ms; (3) a
blank screen for 250 ms; (4) a target stimulus for 2000 ms.

Participants were instructed to decide whether the presented strings of letters
were real or non-sense words by pressing one of two buttons, on the left or right sides
of the keyboard. The task block consisted of 336 trials in total. 1/3 of the trials (112)
were non-sense words and the remaining trials were: real English (112) and real
Hungarian (112) words. Participants were instructed that the language to which
words belonged was irrelevant for the task and required the same answer — real word.
All trials were organized pseudo randomly, in 4-item-chunks. Words or their derived
non-words could not appear twice within two consequent chunks. Every participant
received only one block of trials.

Results

Bilingual Language Profile

The detailed description of the BLP questionnaire results are presented in
Appendix A.
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Lexical Decision Task Analysis

The analysis of Lexical Decision task accuracy rates revealed that generally:
the mean accuracy of the participants was 93.95% (SD = 3.80). The more detailed
description of Lexical analysis is provided in Appendix B, but the main points are:

Responses to L1 words in Response Repetition, Language Repetition condition
were significantly faster that in Language Switch condition (t = 4.68; p<0.001);

Responses to L2 words in Response Repetition, Language Repetition condition
did not differ significantly in Reaction Times compared to Language Switch
condition (p>0.05);

The Switching Cost for L2 Words in Response Repetition condition was
significantly higher than for L1 Words in Response Repetition condition (t = 5.18; p-
value, p<0.001) which means that in this research, asymmetrical, dominance-related
switching cost is observed.

BLP questionnaire and Lexical Decision task performance correlation
analysis

The analysis of correlations between BLP questionnaire data and Lexical
Decision task data revealed that the only significant correlations were observed with:
L2 Language History, L2 Total Background and Language Dominance values.

Discussion and Conclusion

In relation to the first and second research subquestions, asymmetrical,
dominance-related switching costs were observed which coincides with previous
results obtained by Jackson et al. [2004] and Mosca & de Bot [2017].

In the most recent of the mentioned studies, by Mosca and de Bot [2017], it
was highlighted, that their unique results with asymmetrical switching costs could be
obtained because of the use of language non-specific stimuli. In this study,
linguistically distant languages were used and only language specific stimuli were
available in such conditions. In contrast to Mosca and de Bot explanations,
dominance-related switching costs were observed in this study. This finding goes in
line with language schema account of IC model [Green, 1998], which was later
solidified in the study by Orfanidou and Sumner [2005]. It was proposed that
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language specifity should have a limited influence on switching costs and that
language control should be executed independently of linguistic systems.

The second noticeable difference of this study is that we have conducted a
more thorough investigation on participants’ linguistic background and its influence
on language switching costs. Despite the fact that it is difficult to compare this study
to previous works in relation to participants’ language dominance, our approach
could contribute to the standardization of further language control studies. In our
case, it was observed that L2 linguistic background and language dominance
correlated significantly with the reaction times.

Another important note should be made about participants’ reflection on the
lexical decision task and stimulus organization. Some participants have revealed that
some of the answers to give were predictable. Additionally, one participant’s results
were removed from the analysis for the presence of abnormally fast reaction times on
numerous trials (potentially relying on answer predictability).

To a certain extent, trial organization was predictable. The trial organization in
this experiment relied on “chunks” of 4 trials. Within each chunk, first 3 trials
belonged to the same type and required the same answer. Indeed, the last trial that
had a language change (from L1 to L2) or response change (word to non-word
answer) was relatively unpredictable and it was impossible to automatize one’s
responses adequately. Yet, the study of switching costs relies on answers in Language
Switch and Repetition conditions. There is a possibility that in Language Repetition
conditions, some reactions were abnormal, relying on developed answer patterning
but not the actual visual stimuli.

In a study by Reynolds et al. [2016, pp 7-9], where the effect of switching
predictability on language switching cost was investigated, it was found that the
switching cost asymmetries were observed even when language switches were
predictable. This goes in line with the observations of our research, but once again,
we must admit that our experiment methodology could include more variable trial
organization and careful response analysis that could allow more reliable reflection

on the obtained results.
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HOBATOPCBKA TEXHOJIOI'ISI JIOIOBHEHOI PEAJIBHOCTI Y
POMAHI MAKCA KIAPYKA «1OKH CBITJIO HE 3I'ACHE HA3ABXXIAWN»

[ToctmonepHuii HaykoBO-(haHnTacTuuHui pomadH Makca Kinpyka «Jloku cBiTIIO
HE 3racHe Ha3aBXJW» € MEePIIUM YKPaTHCHKUM TBOPOM, HATMCAHUM 3 BUKOPUCTAHHAM
texHozorii AR, To0TO, MOmoOBHEHOI peanbHOCTI. L[ HOBaTOpchbka TEXHOJOTIS, 3a
CJIOBaMHM CamMoro amBTopa, OyJia BHUKOPHUCTaHA HHUM JJisi TOTO, 1100 3a0XOTUTH IO
MPOYMTAHHS KHHUTU TIJUTITKIB, K1 32 BJIACHOI BOJII (2 HE 3a BUMOI'OIO OCBITHBOI
MpoTpaMu) XYyJIOKHIO JIITepaTypy (a 0COONMBO CydacHY 1 YKpaiHChbKY) HE YHUTAIOTh
[2]. V cBiTi Hayku Ta TeXHIKH, IO TUHAMIYHO Mporpecye, AR Bike He BBaXKaeThCs
HOBITHBOIO TEXHOJIOTI€I0, OJHAK Yy CBITI JITepaTypu 1€ IUJIKOM HOBa Tally3b
cropiteutiary. Ilompu Te, 10 TPOTATOM OCTaHHIX POKIB BOHA aKTHBHO
3aCTOCOBYETHhCSI TIPU HANMMCAHHI JUTSYO0I PO3BUBAIBHOI JIiTepaTypu (HAmpHUKIa,
SKIIO HABECTH CMApTPOH Ha KHIIKEUKY, Ha €KpaHl 3acTpuOaroTh JITEpH), caMe Y
pomani Makca Kiapyka «/loku cBitio...» AR Bmepiine B yKpaiHCBKiM JiTeparypi
OyJa BUKOpUCTaHa Ha BUIIOMY, CEpHO3HIIIOMY PIBHI.

Makc Kigpyk (pazom 3 mynekumu IT-cmemianmicramu) aeTaabHO TPOJyMaB
QITOPUTM POOOTH MpOrpaMu, MmooO YuTad 0e3 3alBUX 3yCHJIb 3pO3YMiB, SIK Ta KOJIU
HEl0 KopucTyBatucs. Ha mouarky kHuru 3a3HadeHo QR-kom, 3a sSkuM MOXHa
3aBaHTAXUTH JIOJATOK, HEOOXITHUN JJIT KOPHCTYBAHHS JTIOMOBHEHOIO PEATbHICTIO.
Bin goctynHuii A KOPUCTYBayiB JBOX HAWMOMYJSIPHIIIMX OINEpaliifHUX CHCTEM
cmapTdoniB — Android ta [OS. Tlpunuun po6oTH AOJATKY NPUMITUBHUM, ISl HBOTO
3Ha00UThCS Juile cMapTdoH 1 cama kaura. [Ipu HaBeneHHI KamMepu Ha OOKIaJAUHKY

KHUTH Y4 MIKTOrPaMu, 10 PO3MIIIEH] Ha 11 CTOpIHKax, Ha €KpaHl yuTaya 3’ SBUTHCS
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abo aHimarlisi, abo 300pakeHHS MiCIl, Je BinOyBalOThCA MOJIi B pomaHi, ado
J0JJaTKOBA 1CTOPisl PO SKOTOCh 13 mepcoHaxiB. CaMi MIKTOTpaMH € YHIKaJIbHUMHU:
BOHU PI3HATHCS MK CO0O0I0 1 OUIBIIE CXOXKI HA PYHH, HIXK Ha KIIAaCUYHUHN KBaJpaTHUN
QR-kof, gepes 1m0 BOHM YUTAOCIBbHI JIUIIE 33 JOTIOMOTOI0 aBTOPCHKOTO JTOAATKY.

Bapro 3a3HaunTH, 10 HaBITh 0€3 BHUKOPUCTAHHS TEXHOJIOTIT JTOMOBHEHOI
pealbHOCTI KHUTA € NUIICHOI, TOOTO 3MICT HE BTPATUTHCS, SKIIO YWTa4 HE
CKOPHUCTAETHCS JOJATKOM. TaKoX I[IKaBUM € Te, [0 YATAY CaM MOXKE BUPIIIUTH KOJIA
NeperyIIHyTH TMIKTOTpaMM — IIiJI Yac YW IICJIsl MPOYUTaHHS Bci€i icTopii. Jls
HaWrIMONIOro 3aHypPEHHS B ICTOPIIO, YSBJICHHS MMOBHOI KAPTUHU, IKY XOTIB IIEpeIaTh
aBTOpP, KpallluM pIlIeHHSAM Oyje MOCHiJ0BHE 3UUTYBaHHsS MiKTOrpam. Tak 1HTpUTH
nepea  MPOYUTAHHAM  JIOAACTh  3YUTYBaHHS  camMoi  OOKJIAAMHKU  KHHUTHU
(«1HTEpaKTUBHOI», K HA3BaB ii Ha Mpe3eHTAlli MUCbMEHHUK), 1 3MICT, BKJIaJICHUI B
aHIMallilo, MOCTYIOBO PO3KPUETHCS YMTaueBl y BUKiIaaeHi Kigpykom ictopii.

[TikTorpamu 13 300paKeHHSIMU TeOJIOKAll MOTpeOyBaiu CEpPHO3HUX 3YCHIIb
B1Jl aBTOPIB 17€1, aJKe JAJIA LbOr0 MPOBOJMIIACA a€pPO3MOMKA JACSKUX apXITEKTYpPHUX
00’exTiB PiBHOTO — MiCTa, Jie B110YBaIOThCS MOI1i poMaHy. Y JTOMOBHEHIN peaibHOCTI
MOKHA PO3TISHYTH OYJAMHKH, JI€ MEIIKAJIA repoi po3MOBiJil, BYJIULI Ta MAPKH, IKUMU
BOHU XOJIWJIM, KaB’sIpHi, Jie BOHU 3ycTpiyanucs. [IpuxkMeTHo, 1110 OJHI 1 Ti X JIOKaIii
y JI0JaTKy MOCTYIIOBO PO3IIMPIOIOTHCS Ta JOTIOBHIOIOTHCS JCTAISIMH BIAMOBIAHO 10
pO3BUTKY croketry. Han OymiBisiMu, 110 ICHYIOTh B PEAJIBHOCTI, 3aBOAYIMBO
HaIMCaHO, XTO 3 BUTQJAaHHUX TepOiB TaMm Melnkae, Hampukian, «Ksaptupa IBanku
banansn», «KBaptupa Pyt CtaTHUK.

3a IHIIUMH TIKTOTpaMaMHU XOBAKOThCS CailA-CTOpi, SIKI JOIMOMArarTh Kparile
3po3ymiTu crokeT. Lli BigramyxeHHst Oyiau 3poOJeHI aBTOPOM i KOMITAKTHOCTI
KHUTH, aJkKe KOXKHa 13 «IPYrOopsSOHUX TUIOK CHOKETHOro jepeBa» [l] 3HauHO
po3mmpuia O ii. Ha mpeseHrtamii KHUTM TMHCHbMEHHUK BHUCTOBIIOE TyMKH IIOJIO
aKTyaJIbHOCTI Ta HOBATOPCTBA TaKOTO MIAXOIy /10 HANMCAHHS Cy4acHOI JITEpaTypH:
«Mu iH00i 2060puUMO, WO AKULICH POMAH MAE HeNIHIUHUU ctodicem. I, ik Ha meHe, ye
He 308CiM NPABUIbHO, OO KOJU MU 2080PUMO NPO HENIHIUHICMb, MO U0embcsa paouie

npo XPOHONO2IUHY HenociioosHicms. Tobmo, ocb yi HIOUMO NAPANENbHI CIOJNCEmH
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JUHII p0O320pmMalomvbcsi napaneibHo Juwe y yumava y 2010861, a Ha nanepi (8 mekcmni)
iXHi enizoou mixc cobolo Xxou i nepemiuiaHi XPOHOJNO2IUHO, OOHAKOBO HEMOBOU
HAHU3aHi Ha OOHY HUMKY, MOOMO «MEXHIYHO» MAKUU POMAH 8Ce JHC 3ANUULAEMbCA
ainitHum.<...> Ha npomueacy yvomy, GuxopucmauHs MOOLIbLHO20 000amK)y 0a€
MOIACIUBICMb CMBOPUMU NO-CAPABHCHbOMY HeNIHitiHull ctodcem. Tenep mu modxcemo
3pooumu cmpyKkmypy ciodcemy 0epesonodioHo0, GUHICWU NesHI pasmenmu 3
mekcmy ¢ dooamox. Dpazmenmu, AKi pO3KpUBAIOMb MOU YU MOU eni300 3 OCHOBHOI
crooicemmnoi il 3 abconomno Hecnoodieanozo 6okyy» [1]. Kimpyk 6aunTh TOMUIBHICTD
BUHECEHHSI TIEBHUX €MI30/11B M03a TEKCT 3 JBOX MPUYUH: MO-TIEPIIE, BOHU 3aBEJIUKI
JUTsl 3HOCOK, a MO-JIpyTe, iX HasiBHICTh O€3MOCEePEIHBO Y POMaHi MpUTAJIbMOBYBaja 01
HOr0 YUTAHHS.

He3Baxkaroun Ha MMO3aCIOKETHICTh €Mi30/1iB, Il ICTOPIi € BaKJIUBUMHU JIsS
PO3yMIHHS BHYTPIIITHBOTO CBITY MepoHaXxiB. Hampukiaza, nepiio Takow HOBEJOK €
posnoBiae mpo I'puropa CratHuka, Oatbka PyTtn. B 1HmMX emizogax MoO)KHa
no3Haitomutucs Onvxkye 3 ictopiero L IcaeBa, Hapedenoro I[Hail, a Takox SIkoBa Ta
Annu Yopuais, mkinbHux BunTeniB Pytu. llle oguH BaIMBUi €JIE€MEHT HapaTHUBY,
akuit Makc Kigpyk BUHIC 32 paMKH TEKCTY, 1€ I0JeHHUK AHHU YopHaii, 0e3 SKOoro
MOTHBAILIlIS Ta BHYTPIIIHI MEpEKUBAHHS TepoiHi He Oyiu O POSKPUTUMU IO KIHIIS.

OxpeMoro BHUCBITJICHHSI 3aCIyrOBY€ JApPYTOpsSAHUN Tepoil pomany Mapk
I'po3an. Horo mocraTh BXke BigoMa uuTadam nonepeauboro pomany Kiapyka «He
o3upaiics 1 MOBYM», B SIKOMY MIJIITOK BUCTYIIA€ TOJOBHUM repoeM. [lucbMeHHUK
3aCTOCOBY€E I1HTEPTEKCTYaJIbHICTh Yy TMO€JHAHHI 3 BIPTYaJIbHOI PEAIBHICTIO: IJIS
HOBHX YMTAaUiB, 110 BOEpIIe 3HaHOMIAThCA 3 ['po3aHoMm, unTarouu «Jloku CBITIO...»,
BiH MPOMOHYE MpuadaTu Ta mpountatu KHUTY «He ozupaiics 1 moBum». Takox y
YUTA4yiB € MOXJIMBICTh IOCIUIKYBaTHUCS 3 IIMM TepoeM uepe3 yaT y Messenger.
HacmipaBni, mo Toit Oik eKpaHy 3HaXOIUTHCS JIMIIE BAAJIO «HAMHCAHUI» 4Yar-00T,
SKHH, MpOTe, BUKOHYE BAXKJIMBY pOJIb B YPI3HOMAHITHEHHI €MOILIMHOIO MOJIOTHA
pomany. Chiakyrouuch 13 MapkoMm, YuTay IIKaBUThCSI HOTO MEPEeKUBAHHIMH,

1CTOpi€r0, POJUTIO, SIKYy BiH Bimirpae B poMani «JlOKM CBITIIO HE 3racHE Ha3aBXKIW.
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Jlis 3aHypeHHsl YWTaya B TAEMHHUYY, MICTHUHY atMocdepy Mapk Moxke Hamiciatu
BiJICO UM HABITh 3aTelehOHYBATH.

[limOuBaroun MiJICYMKH, MOXXHa CTBepipkKyBaTH, 1o Makc Kiapyk ctBoproe
BJIACHY IHTENEKTyallbHy TPy 3 UYMTadyeM, /i€ OCTaHHbOMY HEOOXITHO CaMOTYXKKU
CKJIaJIaTH Ta3JIM JIOKYIIH 13 HasBHUX (X0U 1HOJI ¥ CTapaHHO MPUXOBAHMX) €JIEMEHTIB.
CamuM BUKOpPUCTAHHSAM TeXHOJOTrli AR NMUChbMEHHMK MiIHOCUTh HAa HOBHM DPIBEHb
MOHSTTS «TEKCTY B TEKCT1», OCy4acHIOI0UM (popmat KHUTH 3araioM. Ha Hamy nymKy,
e ¢gopMar OmoBiAl B MOJANBIIOMY CTaHE JOBOJII MOMYJISPHUM, aJKe aBTOpU
3MOXYTh BTUIIOBaTHM CBOI 17€l HE JMIIEe Ha mamepi, aje W y JONOBHEHIN

300paKEHHSIMH Y4 3ByKaMU PEATbHOCTI.

Annotation. The relevance of this scientific research is due to the subject of its
study. Max Kidruk's postmodern science fiction novel “Until the Light Goes Out
Forever” is the first Ukrainian work written using augmented reality technologies
(AR). According to the author of the book, this innovative technology was used to
encourage teenagers to read. In the rapidly evolving world of science and technology,
AR is no longer considered the latest technology, but in the world of literature it is a
completely new branch of storytelling. Despite the fact that in recent years it has been
actively used in writing children's literature, it was in Max Kidruk's novel “Until the
Light Goes Out Forever” that AR technology was used for the first time in Ukrainian
literature at a higher, more serious level.

It can be argued that this format of the story will become quite popular in the
future, because the authors will be able to embody their ideas not only on paper but
also in augmented reality with images or sounds.

Thus, the article analyzes and interprets the AR technology and graphic design
of the publication of the novel. The role of these elements in the holistic perception of
the artistic text was also determined.
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CIIUCOK BUKOPUCTAHOI JITEPATYPU

1. Makc Kiapyk "Jloku CBITIIO HE 3racHe HazaBxau" (mpeseHtarlisi). Pexxum
€JIEKTPOHHOTO AocTyy: https://www.youtube.com/watch?v=PSsI7n3i0 0

2. YKpaiHChKHMII TNHCHMEHHUK TIIOCTaBUB CBOIO [OJIO Ha JOJATOK IS
cmaptdona. Pexxum enekrponnoro moctymy: https://my.ua/news/cluster/2019-07-03-

ukrayinskii-pismennik-postaviv-svoiu-doliu-na-dodatok-dlia-smartfona
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TYPES OF TEACHING MATERIALS USED IN THE ENGLISH
CLASSROOM IN TRANSCARPATHIA

Language is a tool to express our ideas, thoughts, feelings and messages.
Teaching a language is a difficult task because of the nature of the subject. To make
learning interesting, the teacher can use teaching materials. The manuals that teachers
use in the classroom to make their teaching clearer and more effective are called
learning materials or teaching aids.

Teaching materials are both human and non-human instructional resources
which teachers use in the course of teaching. They enable both the teachers and
students to participate actively and effectively in lesson sessions [5].

The purpose of this work is to provide theoretical views on instructional
materials, a description of their main types and methods of their use. The work
primarily concerns the most frequently used teaching materials and their impact on
the learning process in English lessons in Transcarpathia. The object of the research
will be the attitude of teachers to the use of different teaching materials.

The importance of materials in language teaching and learning has been
extensively acknowledged [7]. Teaching materials are a key instrument in most
language courses. Language teaching throughout the world today could not be more
successful without the extensive use of commercial materials [9].

The choice of teaching materials is a very important part of teaching and
learning a foreign language. Today, resources for learning materials are available to
everyone. According to Azikwe, there are three broad types of grouping of

instructional materials: visual, audio, and audio —visual [1].

141



Audiovisual tools are teaching aids that make the teaching and learning process
more interesting and effective. Audiovisual aids are used to make the process more
vivid and spectacular. This reduces the level of verbalism, providing content in
concrete forms. Audio-visual aids include visual and auditory aids. Audiovisual aids
have been classified in different ways according to different approaches. Some of
these are:

1. Technical Approach: They have been classified into two types, audio aids
and visual aids.

a. Audio aids: The aids which use sense of hearing are called audio aids,
e.g., radio, tape-recorder, records player etc.

b.  Visual aids: Those aids which use sense of vision are called as visual
aids, e.g., models, pictures, maps, bulletin board, slide, epidiascope, overhead
projector etc.

2. Audio aids and visual aids can be classified into two types.

a. Projected aids: Teaching aids which help in their projection on the screen
are called as projected aids. For example, film stripes, slides, film projector, overhead
projector, epidiascope etc.

b. Non-projected aids: Teaching aids which do not help in their projection
on the screen are called non-projected aids. For example, chalk board, charts, actual
objects, models, tape-recorders, radio etc. [2].

Using recorded videos or playing videotapes or DVDs during lessons adds a
new dimension to classes and helps students visualize what they are learning. With
audio-visual aids, students not only hear the language they also see, but it helps them
understand what they are learning. Videos can increase students’ understanding as
they can see facial expressions and paralinguistic features. According to Harmer there
are some videos which are really useful for teaching among them: “off-air-
programmes, real-world videos and language learning videos” [3, p.284].

Learning is a complex process and the visual aids are a great help in
stimulating the learning of a foreign language. Good visual materials will help

maintain the pace of the lesson and the student’s motivation. As students learn most
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through visual stimulus, the more interesting and varied these stimuli are, the quicker
and more effective our learning will be [2]. Furthermore, visuals can act as a bridge
between the mother tongue and English, eliminating the need for direct translations as
well as lengthy explanations and interpretations [6].

Audio media are probably the oldest and most familiar of those used in
education and training. They are readily available, relatively inexpensive, relatively
easy to produce and familiar to most learners. Audio media consist of audio cassettes
and their recording devices, records and players, radio programmes and radio
receivers, and telecommunication programmes and equipment. Audio devices use the
sense of hearing. These types of aids, along with audio-visual aids, are useful in
language learning. Listening practice allows students to hear not only the voices of
their teachers, but also a variety of voices. Audio programs can be presented to
learners in two basic forms, live of recorded. A program is recorded either on an
audiotape or a record. A live program requires the use of radio, telephone systems, or
public address systems. Such systems can be present recorded programs as well.
Some types of audio aids are radio, gramophone and tape recorder. The programs
which are broadcasted by the radio are useful to the learner to learn correct
pronunciation and accent and also can develop good listening skills in addition to
knowledge [2].

In Transcarpathian Hungarian schools, English is the main language taught, as
there is a growing demand for this foreign language. English is taught in most of the
Hungarian districts, including Berehove, Mukachevo and part of Uzhhorod, but in
some Hungarian schools in the Vynohradiv district German and French are dominant
or have been dominant, as English is gaining ground [4].

The textbook is the main tool for learning a foreign language. In addition to
textbooks, teachers also use various teaching aids in English lessons. One of the most
common tools is children’s literature. Teachers of English in Transcarpathia have a
positive attitude towards the use of children’s literature in foreign language classes.
In addition, one of the most popular resources is the Internet and the opportunities it

offers. This is not surprising, since nowadays there are more and more studies and
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publications about the use of modern technical means. Most teachers have a positive
attitude towards stories and tales and use them in the teaching and learning process.
However, there are cases where teachers are either not familiar enough with the
possibilities available, or are afraid of them, or they are afraid of time constraints, so
that stories, tales and the use of various aids do not fit into the lessons [8].

So, teaching-learning materials are constantly concerned with methods,
approaches, materials, programs and assessment. Language teachers use two types of
materials, i.e. materials that are prepared exclusively for language learning, such as
textbooks and authentic materials such as newspapers, brochures, pamphlets, etc.,
which are not used for teaching but are often used in language classrooms while
teaching the language.

As authentic materials allow English teachers to apply different learning
strategies in their classrooms using the latest techniques, students have the
opportunity to learn a new language. Authentic materials are more economical and
available everywhere, and are used by English teachers in their daily lessons.

Both audio and visual aids are tools for effective English language teaching
and learning. Teachers need to use teaching aids that promote effective learning.
Because audio and visual aids can be really helpful in English lessons, language
teachers should try to use audio and visual aids in each lesson to capture students’
attention.

The main goal of L2 learning is to develop students’ communicative
competence: language competence, discursive competence, strategic competence and
sociolinguistic competence within a holistic linguistic approach, taking into account
all language skills - listening, reading, writing and speaking - in an interrelated
approach.

Thus, in ELT classes, the main purpose of authentic materials is to convey the
content of the message and to convey the message according to the context. If they
provide authentic materials to students, they will no doubt use English in real-world
situations. Since teaching is a “developing art” which requires innovative and

creative ideas to enrich its effectiveness, we must not hesitate to use such resources in
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our classrooms. These resources can assist our teaching of English language while
providing a relaxed atmosphere and motivating students. Such activities are student
centred, hence, by using them we give a chance to our students to express themselves,

enjoy themselves during learning, and “use the reserves of their minds” [10, p.29].
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WHEN THE CANNONS FIRE, SHOULD THE MUSES BE SILENT?

Throughout the history, music has always been a powerful tool for uniting
people, keeping up the morale of refugees, soldiers and civilians suffering from the
military actions, and creating a sense of "togetherness”, but it also has reflected a dark
side of oppressing and dividing people, and even encouraging hatred and violence [9,
p. 183-198]. Playing music has naturally facilitated empathy, which is crucial for
peace building.

In our time, with the rapid development of social media, musicians, as well as
other artists, have acquired a really independent voice they have never had before.
The freedom of speech and social media accessibility have made it very easy for
every artist — from small and less-known performers to the world-famous superstars —
to be proactive concerning various social issues, humanitarian and ecological
catastrophes, to make political statements and even to help by means of their art. This
article aims to trace artists’ current response to the 2022 war in Ukraine, to highlight
their role in politics and their potential as the public opinion influencers. The research
is based on the key publications in the field of soft power and music as a means of
intercultural communication, as well as the current news feed and relevant social
media publications.

Since 24 February 2022 the Russian military invasion into Ukraine has

immediately received a huge resonance in various artists and artistic institutions in
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Ukraine and worldwide [11]. The classical music community along with the biggest
classical stars has been organizing concerts worldwide with the goal of fundraising
and supporting Ukraine in its fight against the aggressor and helping the Ukrainian
refugees [3]. The great Russian pianist Grigori Sokolov donated all earnings from his
concerts during the "Week of solidarity with Ukraine™ in the Vienna Konzerthaus to
the needs of Ukraine [5]. In the first days of the war the legendary Russian pianist
Evgeny Kissin posted a heartfelt speech on Instagram, in which he strongly
denounces his homeland Russia's bloody invasion and later donated all of the money
collected from his special concert "Kissin and friends for Ukraine", which took place
in Tonhalle Diisseldorf, to Ukraine [7; 14]. The lead singer of a legendary German
band Rammstein cancelled all of their concerts in Russia and helped Ukrainian
refugees coming to the Berlin central train station [23]. The Ukrainian National
anthem has been played all over the world in the biggest theatres like Met Opera [24],
by big artists like the German-Jewish star pianist Igor Levit [22]. Ukrainian-Tatar
singer Jamala has raised 67 million dollars for Ukraine with her performance at the
2022 Eurovision selection in Germany [16]. Together with the world stars like Ed
Sheeran she took part in the "Concert for Ukraine", which was held in Birmingham
and raised 13.4 million pounds [15].

Other Ukrainian superstars, like the lead singer of the most famous Ukrainian
band ‘Okean Elsy’, Sviatoslav Vakarchuk, and the lead singer of the band Boombox,
Andrii Khlyvniuk, have expressed their civil position by joining the military to
defend their country, both saying "Now is not the time for playing guitars, it’s time to
take the rifles” [13; 19]. There are various reports of musicians playing their
instruments in bomb shelters to comfort the people, lighten their mood and support
the feeling of togetherness. Soldiers are playing the folk instruments to keep up the
motivation and remind themselves of their roots.

Yet the views on connection between music and politics have divided. Some
artists, like the Russian superstar soprano Anna Netrebko, who is known for
supporting Putin's politics earlier, urge to divide politics and art: "...forcing artists, or

any public figure, to voice their political opinions in public and to denounce their
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homeland is not right. This should be a free choice. Like many of my colleagues, I
am not a political person. | am not an expert in politics. | am an artist and my purpose
Is to unite people across political divides” [20]. In the meanwhile, another big artist
Igor Levit posted a powerful message on his Instagram account on 27.02.2022
saying: “Being a musician does not free you from being a citizen, from taking
responsibility, from being a grown up. Remaining vague when one man, especially
the man who is the leader of your home country starts a war against another country
and by doing so also causes greatest suffering in your home country and your people
IS unacceptable. P.S. And never, never bring up music and your being a musician as
an excuse. Do not insult art” [18].

Another category of artists consists of those remaining completely silent on the
burning topic of the Russian invasion. This specifically concerns Russian artists, who
have their origins in the aggressor country and thus stand in the spotlight today.
Russian artists, who are not willing to express their position and wish to "stay out of
politics" feel like being "forced" into publicly denouncing the war in Ukraine. These
musicians are most likely to fall under cultural sanctions, such as concert
cancellations, losing jobs or even entire careers. Thus, the mentioned above Anna
Netrebko has been withdrawn from all the performances at the New York City's
Metropolitan Opera House [1]. Met Opera general manager Peter Gelb commented:
"We can no longer engage with artists or institutions that support Putin or are
supported by him - not until the invasion and killing has been stopped, order has been
restored and restitutions have been made" [8]. Valery Gergiev, the star Russian
conductor, was also removed from his post as chief conductor of the Munich
Philharmonic due to his ties with President of Russia, after he refused to denounce
Putin’s invasion of Ukraine [12]. Russia has also been withdrawn from competing in
Eurovision 2022, which, politically seen, might be one of the strongest and effective
cultural sanctions [6].

These sanctions, though, also affect Russian artists who vehemently condemn
Russian aggression in Ukraine, creating an acute discrimination problem. Russian

star cellist Anastasia Kobekina has had her concert in Ittingen cancelled "due to the

148



nationality of the artist", despite her denouncing the war in Ukraine and being very
supportive towards people suffering from it [17]. The concerts of Alexander
Malofeev, Russian piano prodigy, have also been cancelled in Montreal and
Vancouver, although he clearly expressed his condemnation of the war in Ukraine.
The recital society of Vancouver explained that "if Malofeev were to perform, it
would likely spark protests and the need for extra security” and that "...many in our
city don't have the appetite for this concert at this time" [2].

One of the most controversial dilemmas of today's artistic world is whether it is
reasonable to ban Russian artists, or, more precisely, which Russian artists should fall
under cultural sanctions. Two large music competitions, the Dublin
International Piano Competition in Ireland, and the Honens International Piano
Competition in Canada have caused a lot of frustration and misunderstanding
worldwide by banning Russian competitors [10]. The World Federation of
International Music Competitions (WFIMC), in reply, has asked their partner
organisations “not to discriminate against and exclude any young and gifted artists
from participating in their competitions”. Since the young Russian competitors have
the option of publicly denouncing the war and neither of them is supported by
Kremlin, the decision of both competitions is considered unfair by many worldwide
commenters under the official statements. The Russian pianist Alexander Melnikov
emphasizes that the cultural sanctions are only going to "add fuel to the fire of anti-
western feeling” and "Gergiev, on his return to his homeland, was hailed by the
authorities as a patriot and a hero" [4]. It is clear, that the world shocked by the new
circumstances has not been able to adjust its rules to the new dilemmas and separate
artists who could be reasonably sanctioned for supporting violence from those who
are not.

Not only musicians as personalities can influence people with their actions,
they also do impact through music and song lyrics. Music and art in all its forms
touch people emotionally and psychologically and are able to form a certain
mentality, morality, and thus can be described as a soft power: a power that shapes

preferences among others, so it can be said to foster togetherness [21, p. 5].
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According to J. Nye, the way to establish these common preferences is to use an
“attractive personality, culture, political values and institutions, and policies that are
seen as legitimate or having moral authority” [21, p. 6]. "Soft power is attractive
power... Co-optive power — the ability to shape what others want — can rest on the
attractiveness of one’s culture and values or the ability to manipulate the agenda of
political choices in a manner that makes others fail to express some preferences
because they seem to be too unrealistic" [21, pp. 6-7]. Thus, the concept of soft
power could be a good tool while exploring how music connects and disconnects.

The soft power of music can be exercised not only through playing music per
se (e.g., Ukrainian folk music or music of Ukrainian origin) or through direct, spoken
political statements but also through selecting particular concert programs. In the
classical field, playing music by composers that are famous for suffering from
various political crises, like Chopin, Shostakovich, Prokofiev, Rachmaninov (even
despite the latter being Russian), etc. also make a statement and remind the audience
of previous experiences of humanity, remind how burning their musical message still
Is in context of current events. This kind of a non-verbal message requires quite a
high level of education from the listener and assumes awareness of the background of
the composers listed above.

In conclusion, due to the social media and networking, musicians and artists
have become strong influencers and have a power to broadcast important messages,
form opinions, remind people of their human nature, spirituality and remind of the
highest human values. As influencers with a large audience, artists are expected by
their fan base to express their point of view, because the audience rely on the artists
as a reference personality with certain moral authority. Music and politics prove to be
inseparable and thus, during wartime, even in arts there is no "neutral" ground.
Remaining silent as an artist is a statement too, which leads us back to the words by
Igor Levit, who stated "being a musician does not free you from being a citizen, from
taking responsibility, from being a grown up"”. The highest goal of music in wartime
Is keeping the morale up, healing souls and spreading important humane ideas of

peace and value of every single life.
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MY3UYHA MOBA XOPY «PO3LBLIH JI3BIHOUKHU-KBITH» O. .
KHNITAKEBHUYA HA BIPHII O. OJIECA

Ak BIIOMO, MHUCTENTBO, 30KpeMa MY3HMKa, SIK HEBIJ €MHA KWOTO CKJIaJ0Ba, €
MDKKYJBTYPHUM, YHIBEpPCAJIbHUM SIBUIIEM. B CBOIO uepry TBopYa isUIbHICTD
KOMITI03UTOpa-amaTopa o. Mocuna KuinakeBnda € BakJIMBUM Ta IiKABUM 06 €KTOM Y
MY3WYHINA KyIbTypl [anuuauau. AJpke BOHA HAJIEKUTD J0 TaK 3BAHOTO «IIEPEXiTHOTO
mepiogy» 1 € 30pIEHTOBaHAa Ha JIEMOKPATUYHI KOJa MY3MKaHTIB-aMaTopiB Ta
ociueHoi myoutiku [4, ¢. 200].

AHanizytouu TBOpYe HaJ0aHHS KOMIIO3UTOpPA, MOKHA BUOKPEMUTH TakKi
YKAHPH: JITYPriiHI UK, JYXOBHI Ta CBITCbKI XOpH, KaHTAaTU Ta Oajaju, TaKoX B
OKpeMy I'PYITy MOKHA BUJILTUTH 0OPOOKH PENIriiHUX Ta HAPOJIHUX TTICEHb.

OxpiM BeIMKOI KIUJIBKOCTI TBOPIB HA JyXOBHY TEMAaTHKY, y JOPOOKY
KOMITO3UTOPA HANYY€EThCA OJIM3bKO CIMAECSTH I1'TU XOPIB CBITCHKOTO HAIPSMKY Ta
OJIM3BKO ABAAISTH KaHTAT. Y IUX KOMIO3MINSAX BIH BUKOPUCTOBYE TBOPHU MUTIIIB-
nmoeTiB pizHux nokosiHbk. Cepen Hux: T. IlleBuenko, JI. Ykpainka, O. Onecsh, lO.
®denpkoBud, I1. I'paboBchkuit, Y. Kpapuenko, b. Jlucsucekuii, Tomo. Jlo CBITCHKOT
TEeMATHKH, SIK i 10 JyxoBHOi, M. KHIIakeBUY 3BEpPTAEThCS MPOTATOM BCHOTO HKHTTS,
TOMY ¥ HE IMBHO, IO TIOCTUYHA TAJIITPa, 3 SKOi KOMITO3UTOP YepIiaB HATXHCHHS TaKa
po3Maira.

Cepen ycix XOpOBUX TOJIOTECH M. KumakeBnua MOXKHA BHIUIATH B
OCHOBHI 000Pa3HO-3MICTOBI TE€HJIEHIIII, SIKI KOMIIO3UTOP BTUIIOE Y CBITCHKUX XOpax.
BoHu CTaHOBIATH JBa MPOTHUIICKHI MOJTIOCH MOYYTTIB Ta HACTOPOIB — II€ T€POIKO-

naTpioTHYHa TeMaTHhka Ta PiocodChKO-CIONIsIaIbHA JTIPUKA.
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Xop «Po31BiM 13BIHOYKU-KBITHY» CTBOPEHUN KOMIIO3UTOPOM Y TEPIOA
fioro rmoOoKoro 3amikaBieHHs (iocodchko-cuMBoJIigHOIO Toe3iero (1930-Ti pokn).
Oco061MBO OIM3BKOIO JJII MUTLS 3a XYIAOXKHIM CBITOCHPUHHATTIM ctae moesis O.
Onecs, WOro BUTOHUYEHUN CHUMBOJI3M 1 HEPO3PUBHUN 3B’SI30K OCOOHMCTICHOTO 1
binocodchro-TIeH3aKHOTO OaueHHs CBITY. bararti 1 genikaTHi 0apBH HOTo MeH3a)XHUX
nacresieil 3HaXOIATh Y XOPOBHX MiHiaTiopax M. Kumakesuua 1jikase Brinenns [4].

KumakeBuu BuOUpae 3 yChOTO MOETHYHOTO PO3MAITTS  Taki
CHOTJISJAbHO-30CEPEKEHI TEKCTH, J€ MOXHA TEPEKOHJIMBO Ta KOJOPUCTUYHO
300pa3uTu TapMOHIYHUMH OapBaMu 1 ()aKTypHUMHU HpuUiloMaMu pi3HI 00pa3u. Taki
PHUCH CITOCTEPITaEMO B YHCICHHUX XOpax MaHTEICTUYHOTO CIPSAMYyBaHHS, 30KpeMa Ha
Bipmi O. Onecs — «O, conne», «Tu He MUBYHCH, 10 B’SIHYTh KBITH», «COCHaY,
«3HOB Jieuy 5 HaJl cTenamMu», « Po31BLIM 13BIHOUKU-KBITHY, «PaHok BcTaey. 111 TBopu
MoTpeOyIOTh 0COOJIMBO BIYMIIMBOI 1IHTEpIIPETAIlll JUPUTEHTA, TTTMOOKOTO PO3YMIHHS
HIOAHCIB MY3UYHOT'0 3MICTY, @ Pa30M 3 THUM JIIPpUKO-(UTOCOPCHKI XOpH, OE3MEepeyHo,
CTaHOBJISITh HAMBAPTICHIILY YaCTUHY TBOPYOIO HaJ0AHHS KOMIIO3UTOPA.

C. II. JlronkeBu4 y cBOiil pereH3ii Ha KoHuepT JIbBiBcbKOro «bostHay
BHCOKO OLIHIOE KoMIo3ulii o.KummakeBuua: «Y Tpbox XxopoBux micHsax KurakeBuua
( «Oi1 yoro TH, TONOJCHBKOY, « Po3ysinu 038inouku keimuy 1 «PaHOK BCcTae» — BCl Ha
cioBa O. Onecst) MoxHa OyJ10 , 0COOJIUBO Y IBOX OCTaHHIX, MOYYTH 3 MPUEMHICTIO B
1HBEHIIIT 1 (aKTypl Taki «TOHW», AKUX paHille B OO KOMIO3UTOpa OYyJO0 TPOXH
MaJio: 11 SIKach TUCTUHKINS 1 3MaraHHs 0 IHTEHCUBHOCTI 1 TOHKOCT1 y BUpa3i, a pH
TIM JI0 TOHIIOT padinepii B MeIoauIli Ta rapMoHii» [5, ¢. 125].

OnuH 3 Hallkpanux 3pa3KiB cepej 3rajjaHux TBOPIB — xop «Po3uBinu
T3BIHOYKHA KBiTH». OOpa3HHM 3MICT IOe31i BHHSATKOBO BIJAINOBIAAE €CTCTUUYHUM
17lealaM KOMITO3UTOPa, BIAYYBAETHCA, IO BIH TIITMOOKO XBHIIIOE 1 3aXOILIIOE HOTO.
KoMno3uTop BiflIyKy€e B TEKCTI MOXJIMBI IHTOHALIMHI a031i 1 CBOEPITHO BIATBOPIOE
ix B OapBax XOpOBOr0 3ByuYaHHS. Buxonmsuu 31 3MicTy MOe3ii, BIH BUIUISE JIBa
HEPO3JIILHO MOB’si3aH1 00pa3u, K1 JeI0 BIAPI3HAIOTHCS 3a EMOLIMHUMU BiATIHKAMU

1 JOMIOBHIOKOTH OJIWH OIHOTO.
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Tlepmmii, BTiNeHMii y KpaiiHiX yYacTMHaX — o06pa3 mpupomn. MHoro
1HTOHAIlli KOHIEHTPYIOThCS Ha iMiTamlii J3BOHY, BIAMOBIAHO A0 CliB «XTOCh Y
I3BOHU THUXO [3BOHHUTH». bacoBa mapTisi MPOTATOM BCHOTO PO3AUTY 300paxae
nanekuit BiaromiH A3BoHIB (T- GyHKIIiS piIBHOMIDHUMH TPUBAIOCTSIMHU YEPTYETHCA 3
D npotsrom Beiel I u. — 24 taktiB). ComnpaHo, ajlbTU Ta TEHOPU Ha MPOTHUBAry J0
0acy HIOM TEPETyKYIOThCS Y MPOCTOPi, CTBOPIOIOYUN BPAKEHHS PI3HOI'0JIOCHUX 3BYKIB
npupoau. Memnois compaHo, sika MOCTYMOBO BUPUHAE HA TJII BIOPYIOYOTO XOPOBOTO
AKOMITAHEMEHTY, TPYHTYEThCSI Ha MEPEMIHHOCTI Ma)KOPHHX Ta MIHOPHUX yCTOiB. B
I Tpi JIaJOBOi «CBITJOTIHI» 3axoBaHa OCOOJIMBA MPUHAHICTh, BIAYYBAETHCS
KOJIODUCTHYHE MEPEXTiHHS My3uuHux OapB (Andantino mesterioso). Bomnouac
TEHOPH ¥ aJbTU KOJIOPU3YIOTh 3arajbHy 3BYKOBY KapTUHY M’ SAKUMHU XPOMaTUUYHUMHU
BiATIHKaMU. J[J1g MiICUJICHHS! TAEMHUYOCTI KOMIIO3UTOP BUKOPUCTOBYE TIPOMIKHI Ta
JIOTIOMDDKHI XpOMAaTHU3MH Y CEpelHIX Tojocax. Jleska CTaTHMYHICTh BUKJIaay oOpaHa
KOMIIO3UTOPOM HECHPOCTa, aJKe BOHA IIUUIKOM BIIIOBi/Ia€ KApTUHHOMY OOpazHOMY
3aJlyMOB1 BIpIlla, TOMY MEPIIMA KYIUIET MOBTOPIOEThCS 0€3 BCskuX 3MiH ((opma
EKCIIO3MINT CKJIAAa€ThC 3 JBOX TOYHO TIOBTOPEHUX KYIIETIB 1 KOOU —
10T+10T1.+471.)

B cepennvomy emizomi Ha cnoBax «fA monatoca uebecam» (25T.)
KOMIIO3UTOP BHUKOPUCTOBYE IMPUHOM BIIPOBAKEHHS COJIIOIOYOIO TOJIOCY Ha THUX
3BOPOTaxX TEKCTY, B SIKUX BUKOPHCTOBYETHCS 3BEPHEHHS BiJ mepinoi ocobu. Takum
YUHOM, TEMOpPOBUMN, PEriCTPOBUI KOHTPACT, SIK CYTO BHUPaXaJIbHUN MPUHOM, €
JIOIATKOBO OOTPYHTOBAHUM 3ICTABJICHHSM OMHCOBOI Ta CyO’ €KTMBHO-EMOIIHHOI
wionwH y noe3ii. Lleit mpuifoM 3aramom ayke 4acTO BUKOPUCTOBYETHCS B TYXOBHUX
Ta CBITCHKHX KOMIIO3MI[iSIX HE TiIBKH camoro W. Kumakesnya, ajne 1 rajauibKux
mutiiB XIX cTOmITTS.

B anamizoBaHOMy XOpi MaeMo SICKpaBHil MPUKIIA] TAaKOTO OCMHCIICHHS
noetuyHoro obpazy. CroBa «S MoJIOCH» MEpeAaHo y BUKOHAHHI COMPAHO COJIO,
aBTOp TYT mojaae pemapky Tranquillo religioso i BimmoBimHO A0 HACTYmHUX CTPO(d
MOETUYHOTO BUPA3y 3MIHIOETHCS caMa My3WYHa MOBa, XapaKTep BOKAJIbHOI 1HTOHALIT

— B HUX MIJIKPECTIOETHCA PEUUTATUBHUIM, SKOIOCh MIPOI0 OpaTOPChKO-MATEeTUUHUN
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TOH. B 111if YaCTHHI KOMITO3UTOP 3aBISKH CBOIH MaWCTEPHOCTI MOJYJIIOE€ HE JIUIIE B
ToHaNbHOCTI I-ro cTymens, a i1 y maneki ToHanpHOCTi (b, ¢, Ges, Des). Ha cnoBax
«CKpi3p LEpKBU, LIEPKBU, J3BIHUIIN, CITIBH, I3BOHW» aBTOP BBOAUTH 1 y maprii
COJIICTKH 1 y TIapTii X0py 3ByK0300paxkanbHi A3BOHOBI edektu. [IpoTe 11e Bke He ToH
caMuil BIJJAJICHUM TMepea3BiH, SKUM <«JIOJIMHABY» Ha TMOYaTKy TBOPY: I3BOHOBI
3BOPOTH JIYHAIOTh YPOUUCTO, TYYHO, SIK TUMH XPaMoOB1 MPUPOJIHU, cTBOpeHoro borom.
Takum ymHOM, LIE XOp MOXKE PO3MNIANATUCH 1 SK BETUYHUNW TUMH MPHUPOJL, 1 5K
JPUKO-CHOTJIsAANIbHA CLIEHA 3 €JIEMEHTaMU 3BYKO300pa)KaJbHOCTI, 1 BOJAHOYAC TYT
CIIOCTEPITaEMO JIEAKI PUCH XOPATBHOCTI.

Orxe, y xopi «Po3uBUIM JA3BIHOYKU-KBITH» MPOCIIIKOBYETHCS
TIMOMHHUE 3B’A30K MOE3il Ta My3MYHO-BHUPAXKAJIbHHUX 3aCO0iB BHKOPHUCTAHHX M.
KumakeBuueM. Menonuka, cliyloud 3a TEKCTOM IEpeaae HAMTOHINI €MOIli Ta
HacTpoi moera. B 1iif KOMIO3uIIIi TaKOX SCKPABO MPOSIBISIOTHCS PUCH TAPMOHIYHOT
MOBH 3pIJIOT0 MEPioay TBOPUYOCTI KOMIO3UTOpa (anbrepoBaHi akopau D ta S rpynw,

aKOpAM HETEepL1€BOI OY0BH, NOM1(PYHKIIHI TOETHAHHS ).

Abstract
The analysis of the means of expression in the work of J. Kishakevych's
"Roztsvily dzvinochky-kvity" demonstrates their accordance and connection with
Oles's poetry. Their combination with creative individuality, significant practical
experience of the composer, deep feeling and skill of revealing the poetic series,
understanding of performing needs and socio-cultural means of the audience creates
the identity of the style of J. Kishakevych and is a guarantee of the relevance of his

work in our time.
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Anppiana /Ibopasik
JIBH3 «Yarceopoocokuil nayionanbruii yHieepcumemy
Hayxosuii kepisnuk: k.mucm.-6a, ooy. Pocyn T.1.

m. Yorceopoo, Ykpaina

MY3UKA SIK 3ACIb BUXOBAHHSA OCOBUCTOCTI Y BUEHHI
IIJIATOHA

AHTHYHI MUCIIUTEN BBAXAJH, 110 My3HKa Ma€ BEJIMYE3HI MOKIMBOCTI BILUIUBY
Ha OCOOMCTICTh JIFOJMHHM, aJPKE, BOHA 3aJMIIAE Yy IIJICBIIOMOCTI MOTYKHHM CIi,
KWW TO3HAYAETHCA Ha XapaKTepi W MOBEIHII JIIOAUHU. J[aBHOTPEIbKI MUCTUTENI
HaMaraiaucs 3’SICyBaTH: 110 BAXKJIMBIIIE B My3UYHOMY MHUCTEITBI — €MOI[IITHIUI BIUIUB
Yy TapMOHINHE MOEIHAHHS €JIEMEHTIB, 00OYMOBJIEHE PaIllOHAIbHUMH MPUHIIUIIAMH.
Po3ymiHHS My3uKH SIK JKepena 4yTTEBOI Hacojonu OyJio MOB'i3aHE 31 CXIAHUMHU
BIUTMBaMH. Haconona My3HKo10, 110 SBIJIsIE COOOI0 CUJIbHE MEPEXUBAHHS il IIHHOCTI,
BHSBJIIE OCOOMCTICHUM TIOTJIS] HA HEi, IUICKae IHJIMBIAyalli3M, a II€ BIUIMBAE Ha
€MaHCHUIIALII0 0COOUCTOCTI, CTBOPIOE KOJI31F0 MIXK MOJICOM 1 HOTO IPOMaJISTHUHOM.
[InaTon BBaXkaB, 10 PyHWHYBaHHS HEMOPYIITHOCTI JEP>KaBU MOYMHAETHCS 3 HE3TOAU
OKpEeMHUX HOTO TPOMAJsH 13 3arajpbHOI0 To3ulliero. Binrak, My3uka moTpiOHa He aJis
3aJI0BOJICHHS, a JJIi TOro, abW HaJaroJUTH TapMOHIKO JIOAUHU 13 COOOK Ta
coriymoM. [lnaTon BBaxkae, M0 cpuiiMaroyu 1 Mi3HAIOYM MY3UKY, JIOJUHA HaOyBae
MYApPOCTI 1 31aTHOCTI Mi3HABATH €AHICTH CBITY. Y mianosi «Timel» i1eTbest mpo Te,
mo «My3u mapoBaHi KOXHOMY pO3CYIJIMBOMY CBOMY TPUXHWIBHUKY HE IS
0e3yMHOT0 3aJJ0BOJICHHS — X04a B HbOMY 1 0adarh HHHI CEHC, — a K 3aci0 MpOTH
po371ay B KOJOBOPOTI Iy, 110 MOBUHHO MPUBECTH ii O Y3TOJKEHOCTI caMoi 13
coboro» [1].

3rinno 3 IlmaroHom, Gor ATOJIOH € HE MPOCTO MOKPOBUTEIEM MY3HKH, a
BUpaXa€ BUILY €IHICTh pi3HUMX MucteurB. Ha nymky Ilnarona, pi3sHOMaHiTHI BUIU
TISUTBHOCTI BPIBHOB@XYIOTh TyXOBHI W (PI3WYHI CHJIM JIIOJWHHU, YC1 BOHM MOBHUHHI

H1IMOPSAKOBYBATHCH 171ei 100pa 1 kpacu [2]. Ocobu, 1110 BUKOHYIOTh Jep KaBHUIIbKI
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¢byHKIil, TOBUHHI, Ha TyMKy llnaToHa, BOJOMITH MYXKHICTIO Ta CTIMKICTIO. J{mst
dbopMyBaHHS TaKOro XapakTepy MOTpiOHI BiAMOBIAHI Jagu W putmu. [lmaton
3aCyJKY€E «PO3CIa0II0I0Uy» JIIF0 10HIHCHKOTO 1 JiAIHCHKOTO JIaJliB, MPOTUCTABIISIOYN
iM JTOpIACHKHA, Ta, YaCTKOBO, (PUTIACHKHI, 1 PUTMH, SIKI MMOBMHHI BIJINOBIAATH
«CKPOMHOMY i MY»KHBbOMY >KUTTIO» [1].

Po3MipkoByBaHHs PO 3MICTOBHICTh My3UKH HaBOAUTH [l1aToHa Ha AyMKY IIpo
T, IO «PUTM 1 HACHIB MOBUHHI MIANOPSAKOBYBATUCH BIAMOBITHUM CIIOBaM, a He
cioBa putMmy 1 HacmiBy» [1]. ToOTO, npu3HAUYEeHHS MY3UKU NOJSArTa€ B TOMY, 100
BUKOHYBATH JIOTIOMDKHY POJIb «IIOSICHEHHS 1 JOMTOBHEHHSI IIOETUYHOTO TEKCTY.

VY ¢pinocodepkux npangx [1natona ai3HaEMOCH PO TaKe pO3YyMIHHSA MY3HKHU:

- My3uMKa y O5laro3By4di € BHUpPaKEHHsIM 11ei (eijocy) rapmodii, Korpa
BUPAXAEThCA 1 Yy NpOLECI CTBOPEHHS MY3HKH, 1 B Tpoulecl ii BHUKOHAHHS Ta
CIIPUMHSATTS;

- IpaBWIBHO OOpaHa My3HKa € BUPAXEHHSIM I1THECEHOCTI i 100pOYECHOCTI;

- My3UKa €IMHa 1 HEMOJUIbHA, TaK SK 1 JIIOOOB, HA KOTpi BOHA 0a3zyeThbCs,
mo00B’10 [1aToH BBaXkae crpary HuIICHOCTI Ta TSDKIHHS 10 HET;

- 3aHATTA MY3UKOIO HEOOXIJHO OpraHiuHO TOB’SI3yBaTU 13 3aHATTIMH

(G13KYIBTYPOIO, 110 3a0€3MeUnTh BCEOIYHNUN TapMOHIMHUIA PO3BUTOK OCOOUCTOCTI.
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MNPOSABU PUC POMAHTHYHOI'O CTUJIIO HA IPUKJAAI EBOJIIOLIT
POPTENNIAHHUX COHATHUX ®OPM BETOBEHA

OpgnuMm 13  HaWcWibHIIMX (akTopiB BIUIMBY beToBeHa Ha MYy3HKY
KOMIIO3UTOPIB-POMAHTHKIB OyJI0 BUKOPUCTAHHSI TBOPYOCTHU SIK BUPAKEHHS BIIACHUX
emoriii. He MoxxHa cka3zatu, mo beToBeH mepmmM BTIIMB €KCIPECUBHY (DYHKIIIIO
MY3UK{, @€ EeMOIMHICTh OJHO3HAYHO CTaja OJHIEI0 13 TOJIOBHUX pHUC HOro
KOMIIO3UTOPChKOTO CcTWIt0. Han3uuaiiHa excropecis, KOHTPACTHICTh, 4YacTO —
TepOIYHICTb 1 MaTETUKA 3HAXOAATh BiJoOpakeHHs y TBopax beroBena. Bin miaBuius
CBOOOJy OCOOMCTOTO BHUpAXEHHS, 1 came 3 Il€l MPUYMHU HOTO MOXHA 1 BapTo
HA3MBAaTH CMUIMBIIEM — a/K€ HE KOKEH TOTOBUW BHUHOCHUTH CBOIO CYO’€KTHBHY
pEaNbHICTh Ta BHYTPIIIHI IEPE)KUBAHHS HA 3arajbHUIN OTJISI.

Ha mouatky TBOopuocTH beToBeH He 3amepeuye COHAaTHHX CTPYKTYp CBOiX
Cy4yacHUKIB. PaHHI iioro omycu 0co0auBO OJM3bKI JO COHATHOTO CTHIIO [ aiiHa.

Ha npuknani conatu Nel (da miHOp) MOXKHA BHU3HAUUTH TaKl XapakTepHi
KJIACUYHI pHUCH, AK roModoHHa (QakTypa BHKJIaAy, YITKICTb Ta BHUPA3HICTb
TeMaTU3My, BIJICYTHICTh allbT€pPOBAHUX aKOP/iB, BIIXWUJIECHHS Ta MOAYJIALII JIUIIE B
nepury CTYIIHb CHOPIAHEHOCTH, 0€3 HECHOiBaHMX TOHAJbHHUX 3CYBIB. Y 3B’S3KY 3
BIICYTHICTIO YCKJIQJJHEHUX aKOPAiB PO3poOKa BiIOYBAETHCS HIISXOM IIBUAKOT 3MIHU
TOHAJTBHOCTEH, (CIMIBCTaBJICHHS) XO04 1 B Mexkax KiacuyHoi rapmonii. OcoOamBo
Bpa)ka€ YiTKICTb COHATHOI (hOpMU Ta JOTPUMAHHS YCIX MOCTYJATIB, sIKi Oyl B HIA
3aKJajeHi 3 MOYaTKy BHHUKHEHHS BiJIEHCHKOI KOMIIO3MTOPCHKOi mkoau. OmHak

HOPMATUBHICTh TBOPY HE 3alepedyye BHUABICHHS B HbOMY 1HJUBITyaJbHOCTU
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beroBena — yxe 3 mepmioi COHATH MPOCHIAKOBYETHCS XapakTepHUM Uisi HOTo
TBOPUYOCTH PO3BUTOK HE JIHIIE y Mexax (opMH, a i1 y Maciitabax TeMH.

HaBiTh y MeXaX paHHbOIO — KIACHMYHOTO — IMEpiojly MU CIIOCTEPIraeMo
eBOIOIII0 CTHIIO: Yy coHati Ne8, «[laretnuniii» (mo miHOp), beToBeHn He mepednThb
HOpMaM COHATHOI opmH, 30epirae ToMOPOHHY, IOCTATHHO MPO30pY (Y MOPIBHSIHHI 3
foro mi3HIMH omycamu) GakTypy, HPOTE€ BXKE TYT 3 SBJISIOTBCA PUCH HMOTO
repOIYHOTO CTHIIIO, Y TOMY YHCIII POMAaHTUYHOI TapMOHIi, SIka BUKOPUCTOBYETHCS 1 SIK
KOJIOPUCTUYHUHN 3aci0 — y JIOCATHEHHI MEBHOTro o0pasy, 1 SK (PYHKIIHHUN — IS
MIJKPECIEHHS BIAXWIeHb. baunMo ToHasbHI 3icTaBieHHs (€S-ES y mepuriid mooiuHii
naptii (TT. 76-88), BUKOPHCTAHHS aIbTEPOBAHUX aKOP/iB goMinanToBoi rpymu (D
(1. 98), D (1.169), DDVII,™ (1. 261, 273)), dbpuriiicbkux Terpaxopais (TT. 291-
295), npoaOBXKEHHSI PO3POOKOBOCTH, 30KpeEMa 3aco00aMu FapMOHIYHOTO PO3BUTKY, Y
penpusi (e oco0iaumBOo moMiTHO Yy po3Butky [TI, sgxa B ekcnosuiii Oyna
OJTHOTOHAJILHOIO).

3aBASKM BBEICHHIO BCTYIYy BiOyBa€TbCcs KOHTPACTHE MPOTUCTABICHHS
TeMiB. YITKICTh PUTMY, €HEPTiHHICTh, IIJIECIPSIMOBAHICTh MACaXiB, KPEIICHyI04a
ApaMaTyprisi TAaKOK MPHUBHOCATH CBOIO YaCTKy y (hOpMyBaHHS MEBHOTO 0Opa3HOTO
3MICTy — repoiuHoi OOpOTHOM, 110 HE JUBHO, BPAaXOBYIOUHU €MOXY, B SIKY I COHATa
CTBOpIOBAJIACS.

Ha naymky AphHoibia AJbliBaHra, SKIIO COpOOYyBaTH MPOCHIAKYBaTH
HaIpsIMOK XYJIO’KHIX TOIIYKiB beToBeHa B paHHIi Mepioj, CTae 3pO3yMUIO, IO Ha
Neplvii TUIaH BUXOIUTH O0poThOa 3 yciMa (GopMaMu Ta BUIAMHU «TAJIAHTHOTO»
mucreurBa, ski tpaauuiitHo 3 XVIII cromitrss BHUKOpHUCTOBYBAIMCS Y TBOPYOCTI
KOMIIO3UTOPIB, Yy TOMY 4YHCJIl BIJICHCHKUX KJIACHKIB: OpPHAMEHTAIICTHKA,
CEHTUMEHTAJIBHICTh, IHTOHAIIIT «31TXaHH» Tolo. Ha 3Miny nibomy beToBeH po3BuBae
JpaMaTHYHI PUCH MY3UYHOI TBOPUYOCTH: KOHTPACTH, OOPOTHOY MPOTHIICKHOCTEM,
MOTYTHICTb.

Hanpukinmi 18 cT. komno3utop noyaB BrpayaTtu ciyX. s beroBena e Oyo
Tparei€0 TOJBIMHOI — BiH 3aJMIMUBCI 0€3 MOMXIMBOCTH SK TIOBHOIIIHHO YYTH

BJIACHI KOMIIO3MIIII, TaK 1 MPOJOBXYBaTH CBOI BUKOHABCHKY Kap’epy. (1802 pik
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3HAMEHYETHCSA TIMOOKOI KPH30I0 B KUTTI KOMIIO3UTOPA, a/KE€ BIH 3PO3YMIB, IO
HOTro riayxoTa Takd HEBUJIIKOBHA, 1) €IMHUM, 1110 JOMOMOTIIIO KOMIIO3UTOPY pyXaTucs
nami, Oyno OaxkaHHs TBOpUTU. beToBeH cam BHM3HAB, 10 HE 3aJI0BOJICHUI TBOpamH,
K1 TIMCAB paHilie, 1 Mae OaKaHHS CTaTH HA HOBHUH MIISAX, TOMY MICJISI BUXOTY 3 KPU3H
Ta nosBoto «l'epoiunoi cumdonii» y 1804 p. ocTaTouyHO CKIJIaBCS HOro repoiko-
TpaMaTUYHUM, 3puUMi cTwib. BameHTnHa HoBak XapakTepusye HOTO TSOHKIHHAM J0
MacIITa0HOCTH, HAJA3BUYAHMM JpaMaTU3MOM, EMOIIHOI TInOuHOoW. My3uka
HAMOBHIOETHCA ~ JIMHAMIKOIO,  IIJIECOPSIMOBAHICTIO. YBECh MEpiOJ]  PO3KBITY
MIPOHU3AHUH 171eIMHU OOPOTHOU, 30KpEMa 3 J10JICHO.

BepmuHoro repoiuHoro nepioay TBopuocTH bertoBeHa y cdepi popreniaHHOI
MY3UKH 3aCTy>KEHO BBaXKaeThcsa coHaTa Ne23, « Anacionartay (a MiHOp).

®dopMa TspKIE IO pO3POOKOBOCTH Ta MOCTIMHOTO PO3TOPTAHHS JyMKHU HE JIUIIIE
B cepeauHHIN (PO3pOOKOBIN) YaCTHHI, @ ¥ B 1HIIUX PO3JAUIAX — EKCHO3UI[IHHOMY Ta
pENpU3HOMY.

OcoOmnuBicTio (hOopMH € Te, 110 BCl TEMU YaCTHHHU JACKIAPYIOTHCS MPOTATOM
nepmux 9 TakTiB — 1€ 1 TepOiuHO 30CEePEHKEHHM X1/ TI0 3BYKaX TOHIYHOTO TPU3BYKY
(BUKOPUCTOBY€ETbCA 3rofioM y 3MmiHeHomy Burisiai gk IIII), 1 rapmonizoBana
CEKYHJI0Ba 1HTOHAIIIS 31TXaHHs (sIKa B JUHAMI30BAaHOMY BUKJIAJli BUKOPUCTOBYETHCS
gk 3I1, 1, 3BiCHO, JEHTMOTHMB JOJi, SKUH 3roJ0M, 3a3HABIIM BUIO3MIH, OyIe
BUKOPUCTAHUWA aBTOpoM Yy cuM@onii Ne5 (Oe3nocepeqHbo B Iili COHATI YacTo
BUKOPUCTOBYEThCSI caMe€ PUTM Iii€i TemMu B JiBiil pyii, 30kpema B CII; y 'l y
penpusi). Came  JeUTMOTHB  JOJI  pPO3MOYMHAE  TOJOBHUM  KOH(IIKT,
MPOTUCTABIISIIOYHUCH JIPUYHO-TEPOTIHUM TEMaM.

Hyxe Oarato yBaru beToBeH MpuaLIse HEANOMTAaHCHKOMY aKOpAy, 1€ MOXKHA
MOMITUTH HaBITh y TIEPIIOMY TEpioi, e BiOyBaeThcs TOHANIBHE 3icTaBieHHs f-Ges.
['apMoHis OAHO3HAYHO CTa€ OUIBII POMAHTHYHOIO — BBOIATHCS MOJIYJIAIIT Ta
BiIXHIIEHHS B gajieki ToHampHocTi (aS — I min., ¢ — VI MiH. (110 ToHaneHOCTI €), Des
— IV max. (Mo TOHaJIBHOCTI aS)), JIaJIOBO-TOHAIBHI 31CTABJICHHS (CIOCTEPIraEmMo y
noOivHIl mapTii SK B €KCHO3HIlii, Tak i B pernpusi: As-as, F-f), earapmoniuni 3aminu

ToHanpHOCTEH (as=Qis, Ges=Fis). Y po3poOi, moai0HO 10 OLIbII Ii3HIX OMYCIB,
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rapMOHISI HE YCKIIQJIHIOETHCS — ajie BIAUYBA€THCS MOCTIHHA MIHJIMBICTh TOHAJIBHOTO
LEHTPY.

dopma po3ropTacThCsl K CTUXISI, KOKEH 13 PO3JAUIB (EKCIIO3MIIis, po3podKa,
penpusa, Koja — sika JIOcsrae HaclpaBi TPaHAIO3HUX PO3MIPIB) CIIPUIMAETHCS SIK
HACTYIHHM eTarn pO3BUTKY.

[Ti3uiit mepiog TBopuocTH beroBeHa — 1 cMmupeHHs, ¢iI0copChke
nepeocMuciieHHs. [lepeBakae Jipuka, TEMH CTalOTh OLIBII  BOKAJIHHUMH,
MOCHJTIOETHCS TICUXOJIOTTYHE HAYajo.

[Tianism  #ioro conatu Ne29, «XammepknaBip» (ci-0eMOJib  Maxop)
HaOIMKEHUNU 10 CUM(OHIYHOCTA CBOIMH €MIYHICTIO, MAaCIITa0HICTIO, (PaKTypHICTIO.
Came ToMy my3uko3HaBellb b. Acad’eB Ha3BaB ii «cumboHi€0 st (OpPTEiaHo.
ToHanmpHMId TIAaH 13 MOro OCOOJMBOIO POJUIKO CYOJOMIHAHTH Ta JAJIEKUMU
TOHAJIBHUMU CIIBBIIHONICHHSAMU 3HAXOJTUTHCA y cPepl pOMaHTU3MY (B €KCIO3MIIIT
I'TI — ci-6emomnb maxop, [T — cons maxop; y penpusi B I'Tl — Mogymsiiiist 3 OCHOBHOI
TOHAJIBHOCTH B COJIb-O0E€MOJIb Ma)Op), BUKOPHUCTOBYEThCS albTEpPOBaHA JOMIHAHTA,
0araTo CEKBEHI[IMHMX TOHAJBHMX 3CYBIB, JIQJIOBI 3ICTaBICHHS OJHOWMEHHHUX
TOHAJIBHOCTEW. BIMCKYYICTh Ta YPOUUCTICTh TEM MOEIHYETHCS 3 MICEHHICTIO, 3BIACH
K — 1 ONOBIIATBHICTIO. BiqdyBaeThCs TaKOXK BIUIUB 0ApOKOBOT MY3HKH — PO3pOOKa
roJIoBHOT mapTii y ¢opmi ¢yraro, BUKOPUCTAHHS y TEPII TemMi pUTMOPOPMYIIH,
XapaKTEpHOI U1l PpaHIy3bKUX OAPOKOBUX CIOIT.

Orxe, >xaHp ¢opremianHoi coHaTd OyB mig beroBeHa HaWOiIBII
0e3nocepeIHIM CITIOCOOOM BHCIIOBJICHHS BJIACHUX TYMOK Ta MO4yTTiB. OJIHAK HE CHiA
BB@)XATH IIi TBOPH BHKIIOYHO CyO’€KTHBHMMH, aJ)Ke BeTOBEH 3aBXKIW 3aJIUIIABCS
MUTIEM-TPOMAJITHUHOM Ta MUCJIHTEIICM.

dopreniaHHl COHAaTH MOXXHA Ha3BaTH TBOPYOKO J1abOPaTOpi€r0 MMTILIS,
OCKIJTbKM Y HUX MH 3yCTpi4aeMO BEIUYE3HUU Jiana3oH 00pa3iB Ta HACTPOIB — SIK
JPUKY, TaK 1 ApaMy; K TyMOp, TaK 1 Tpareito; ik CIOTISAIbHICTh, 310paHICTh, TaK
1 pEBOJTIOLIIITHUI TepPOi3M.

TBopumii nuisix beroBeHa Mo)kHa yMOBHO pPO3IUIMTH Ha Tpu mepioaud. Ha

IpUKIIaJl JeTanbHoro aHamizy coHat NeNel, 8, 23, 29 mu MoxkeM0 3p0OUTH BUCHOBKU
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PO MEBHI PUCH KOXKHOTO 3 €TamiB: paHHINA Mepioj € 3pa3KOM KIACHYHOTO CTHIIIO;
cepenHiil Ta Mi3HIA XapaKTepHI MOSABOIO PUC, K1 3HAWAYTh CBOE MICIE Y TBOPYOCTI
POMAaHTHKIB: 11€ CTOCYEThCA K (POPMHU Ta BUIBHOTO CTABJICHHS J0 JEAKHUX ii YaCTHH,
Tak 1 3pOCTaHHS POJI TapMOHIi: BOHA IMOCTYMOBO MEPEXOAUTH 13 (YHKIIHAHOI 10
KOJOPUCTUYHOI cepu. Y KyJIbMiHAIIHHUX 1 PO3POOKOBUX MOMEHTaxX rapMOHIs He
YCKJIQJHIOEThCS, @ CTAa€ TOHAJIBLHO MIHJIMBOIO, 13 KOXXHHUM €TalloM TBOPYOCTU
KOMITO3UTOpa BCe OLfIbIIIE.

TakuM 4yMHOM, MOKHA BIJI3HAYUTH BAXKIIMBY POJIb Y TOMY YHCJ 1 TapMOHII y
nepexol BiJ KJIACUYHOTO JI0 PAHHBOPOMAHTHYHOTO CTUIIIO.

Annotation

The purpose of my research is to determine the importance of Beethoven's
work in the context of the transition to romantic style in music. After analyzing the
first movements of piano sonatas from different periods of his art work, | was able to
notice changes, including changes in harmony, which indicate the transition to early
romantic style and the creation of features that became natural in the romantic

COmMpOoser’s pieces.
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Yskan L3ei

JIvgiscoka Hayionanvna Mysuuna Axademis im. M. B. Jlucenka
HAyKOo8Ull KEpIBHUK. K. MUCM-6d,

npog. xag. meopii myzuxu I[lucomenna O. b.

JIveis, YVkpaina

CHUHTE3 ®OJILKJIOPY TA CYUACHUMX TEHJAEHLINA MY3UYHOI
MOBH HA TTPUKJAI «[TPOILIAHHS» YKAHA LSIHBI

[HCcTpyMeHTanpHa My3uMKa TMOCIAA€ OJHE 3 YUIBHUX MICIb Y TBOPYOCTI
CYy4aCHUX KHUTANCbKUX KOMIIO3UTOPIB, a/)kKe BOHA CTBOPIOE IUIAT(HOPMY Ha SIKOMY
MOXXYTh CIIIBICHYBaTH Ta IO€JHYBAaTUCh JOCATHEHHS 3aXIJHOEBPOIEUCHKOI Ta
HAI[lOHAJIBHOT MY3HKH.

Wxan LsgHbi — KUTACHKUI KOMIIO3UTOP, AOKTOp (istocodii, wien 9-ro, 10-ro i
11-ro HamionaneHoro komitery Kutaiicbkoi HApOAHOI MOJITHYHOT KOHCYJIbTaTUBHOI
KoH(pepeH1ii, TupexTop Acorriaii KUTaiCbKUX MY3HKaHTIB, 3aMpoIIeHUi mpodecop
yHiBepcuteTy AHbO1HE. OcBiTy 3100yB y [llanxalicekiii koHcepBaTopii, y 1984 poui
(xkmac mpod. Su JlimuH). My3uka KOMIIO3UTOpA YacTO 3BYYHTh HaA BIJOMHX
€BPOIEUCHKUX Ta KUTANCHKUX (PecTHBAISIX CydacHOI My3UKH, 30KkpeMa Ha «[Ipa3bkiii
BeCH1», «DecTrBajil CydacHO1 KUTaChKOi My3ukn», «My3uunomy dectusaii Ceyiy»
Ta 1HIIUX.

Horo TBOpunii 10poGOK psCHiE TBOPAMH Pi3HUX XKAHPIB Ta CKIIAAIB. 30KpeMa,
CJIiJ1 3rajiaTd Horo cuM(oHIi, KAMEpHY Ta BOKaJbHY MY3HKY, ONlEpY, CUEHIUHY JIpamy,
3HAYHY KUTHKICTh KOMIIO3UIIIN i (iIbMIB, a TaKOX 1HIII TBopr. OCOONHMBE MicIe y
TBOPYOCTI KOMIO3UTOpa 3aiiMae My3HMKa, sIKIi aBTOp HaJa€ SICKpaBe HalllOHAJIbHE
3abapBneHHs. Amke Bimomo, mo Yxkan LsgHbBi TpuBanmii 4ac 1iKaBUBCS HApOIHOIO
KHTAChKOIO MY3WKOIO PI3HUX ETHIYHUX Tpyn Kpainu. Tox y mopoOky aBTopa €
TBOPH, IPUCBSYEHI BArOMUM ICTOPUYHHUM TOCTATSAM UM TOJISAM, B MY3U4YHIA MOBI

SAKUX YBUPA3HIOETHCS OMOpa Ha HAIllOHANbHI JKepena, 30KpeMa Taki TBopH sk: «Jla
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Mu», «Ywunricxan», «Hasadan», «IIpomanus», «Ha Bepmmni ropu Hamgonry,
«Iloxin mo Tubery», « TsHBIY» Ta 1HIII.

TBip «[Ipomanusy HanucaHui ajsa ¢gopremiano, ¢haenTH, KIapHETY, ajlbTa Ta
yIapHUX 1HCTPYMEHTIB, CKOMIIOHOBAaHMH B paHHBOMY TMEpioAl  TBOPYOCTI
KoMro3utopa, y 1983 pormi. Kommosuiiss mae mnporpamy, HaTXHEHHY JaBHBOIO
KUTaWCHhKOIO 1CTOPIEO, B sKiK HaeThest npo redepana CsH HOs Ta ioro HamoxHUI
KOmxi, mo onuMHUIMCH B OTOYEHI MiA yac Bpaxaiodoi OMTBH mpu [aiicii. Y TBopi
KOMITO3UTOP TMParHyB MepeaTH CKJIaJHI eMOllii 3aKOXaHUX, 1[0 OMUHUIKNCH 33 KPOK
B1JI CMEPTI.

CBill 3aqyM KOMIIO3UTOP BTUIMB Yy HackpizHiil ¢opmi. O0’eqnyrounm
(hakTOpOM BCHOTO TBOPY MOCTAIOTh OCTHHATHI €JIEMEHTH, 5IKI CTBOPIOIOTH JPOOJICHI
MacIITaOHO-CUHTAKCHYHI CTPYKTYPH, L0 MOYEProBO 3’ ABJISAIOTHCSA y NAPTii KOKHOTO
IHCTPYMEHTY Tepe]] KyJbMiHAUIMHUMU 30HaMH. HampyeHHs IOCSTaeThCs TaKOX
3TyLIEHHSAM (DaKTypH Ta aK[EHTYBaHHSM Ha BEPTUKAJAX, L0 YTBOPIOIOTh AUCOHYIOUI
noegHaHHsa. OcoOnMBY yBary KOMIIO3UTOP HPUILISE aKOPAOBUM KOMILIEKCAM, IO
YTBOPIOIOTBCS  BHACTIJIOK BHKOPHUCTAHHS TEMITOHOBUX II€HTATOHIK. Bapto
3ayBaKUTH, 110 B KyJIbMIHALIMHUX 30HAaX BCl 1HCTPYMEHTH MEPETBOPIOIOTHCS Ha
OpraHivHe IiJie, CHMBOJI3YIOUH AyX KUTAWChKOI KYJIbTYpPH.

VY 1bOMy TBOPI KOMIIO3UTOP 3BEPTAETHCS CYYACHUX KOMIO3UTOPCHKUX TEXHIK,
30KpeMa J0 COHOPUCTHKH Ta KOHTPOJIbOBAHOI (PaKkTypHOI alieaTOpUKU. Takox Yy
my3uuHii MoBi "llpomranuas" 0coOMMBY yBary KOMIO3WUTOP MPUIUISE  BTUICHHIO
PUTMO-1HTOHALIMHOI creuu(iku KUTANChKOI HALIOHAIBHOI MY3UKHA. Y TBOPI
MPOCITIIKOBYEMO 3BYKO300pakajibHI €JIEMEHTH, 10 MPOSBIAIOTHCS y B1A0OpaKeHHi
3By4yaHHS TeMOpIB HApOJHUX I1HCTPYMEHTIB Ta MPUHOMIB TpPH Ha HHX, IO
AKHaWKpalle BIITBOPIOE My3uuHU 3ByKonuc Kutaro, B sikoMy Bi1I0yBarOThCsl MOJ1i
3TITHO CIOKETYy. 3aaiisi TOCHJEHHS a3l 70 3By4YaHHS HApOAHOI MY3HUKH,
KOMIIO3UTOP 3BEPTAETHCS JO OCOOJIMBOrO CKJIaay yAapHUX 1HCTPYMEHTIB, J0OAAI0YU
KUTalcbkui OapabaH, OaHbl'y (HEBEIMKUN KUTANChKUIA OJHOCTOPOHHIN OapabaH) Ta

MaJIECHbKUI KUTAUCHKUU TOHT.
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TBip HOEeMOHCTpye TEXHIKY KOMIIOHYBaHHS, B SIKIi KOMIIO3UTOp TIIparHe
MOEMHATH TPOTUIICKHOCTI — CydYacHY 3aXiJTHOEBPOMEHCHKY MY3WYHY MOBY Ta
XapaKTEPUCTUKU KUTAaChKOTO My3UYHOTO MUChMA.

VY «IlIpomanHi» MPOCTEKYEMO MOETHAHHS 3arajbHOEBPOMEHCHKOTO Ta
HalloHaNbHOrO Havaiu. lle BusIBIEHO Hacammepes Ha 3MICTOBHOMY piBHI, uepes
BTUICHHS o00pa3iB KHUTalcbkoi icTopii. A B MY3WYHIA MOB1 1€ IO€THAHHS
BiI0OYBA€ThCS IUISXOM CTHIII3AIii 3ByYaHHS HApOJHUX IHCTPYMEHTIB Yy KOHTEKCTI
3aX1THOEBPOIEUCHKUX TEXHIK KOMITO3HITi.

ANNOTATION

This report is devoted to the instrumental creativity of the modern Chinese
composer Zhang Qianyi. For an example of his work «Farewell», we consider a
connection with Western-European specificities of contemporary music language and
traditions of Chinese folk music. In this work, the composer appeals to modern
techniques, such as sonoristic and aleatoric. Also, special attention he devotes to the

embodiment of the rhythm and intonation specificities of Chinese music.
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®y Keci
JIvgiscoka Hayionanona Mysuuna Axademis im. M. B. Jlucenka
HAYKOo8Ull KepigHUK. Kano.mucm., ooy. Yepesxo K.11.

M. Jlveis, Yrpaina

€BPOIIEVICHKA TUJTAKTUYHA JIITEPATYPA SIK OCHOBA
KUTAUCBKOI ®OPTENIAHHOI IEJATOT'IKH

deHOMEH YCHIIIHOTO PO3BUTKY KHUTAHCHKOIO (hOpTemiaHHOrO BUKOHABCTBA
MOB‘A3aHUM 13 JIOCATHEHHSIMU KUTAWChKOI MY3UYHOI MEAAarorikv, sika 3a0e3rneuye
BUXOBAaHHA MOJIOJIMX TIOKOJIIHb MiaHICTiB. JlITH TOYMHAIOTH BYUTHUCS Tpi Ha
dbopTeniaHo 3 paHHBOIO BIKY, 1 camMe y Ied Yac 3akiIafaloThCsl MIJBAIMHU iX
BUKOHABCbKOi MaicTtepHocTi. Cporogsi, Oepydud A0 yBarm YCIHIXM KHTAMChKUX
MIaHICTIB MOXXEMO TOBOPUTH TMpo (OPMYBaHHS UITKUX OCHOB KHUTAHCBHKOI
¢dopremianHoi mKkoid. CTaHOBJIEHHS! CHCTEMH HaBYaHHA I'pu Ha (opreniaHo B Kurai
Ma€e KOPOTKY, ajie Ty>)Ke CTPIMKY 1CTOPIIO.

®opreniano crano Bigome B Kutai nume Ha noyatky XX cromitta. Crioyatky
HOTO BUKOPUCTOBYBAJIM JJIi aKOMITAHEMEHTY IMPU BUKOHAHHI CBSIIIEHHUX HACIIBIB
XPUCTUSIHCHKUX MicioHepiB. Jluimie y napyriid mosioBUHI XX CTOJITTS MOYaid
OpraHi3oBYBaTH CHELialdbHI OCBITHI 3aKjiajau, 1€ HaBYaJIM AITeH Irpi Ha (opTemniaHo
Ha OCHOBI €Bporiericbkoro dopremnianHoro penepryapy. Hocninuuk Ban Caoseil y
npat «JlociikeHHst KuTalicbkoi popremnianHoi ocBiTH 3 1949 p.» BKaszye YiTKy AaTy
nouarky ocBith y KHP [1]. ¥V 2019 poui aBTOpUTETHHI KUTaWChKUN KypHal
«DopTenianHe MHUCTENTBO» OIMyOJIiKyBaB cepito crareit JIto Cs0, K1 pO3KpHUBAIOThH
IUISIXW PO3BUTKY (QoprenianHoro mucreursa B Kwurtai. ¥V cBoiil mpami Croit bo
3a3aHavae: «TakuMm 4MHOM, B JaHWUW Yac icTopis npodeciitHoi ¢hopTeniaHHoi OCBITH
HaJI4y€e€ TPOXHW OIIbIIe MIBCTOMITTS. [HTEHCMBHUN TeMI 1, TOJIOBHE, OYEBHJIHI
JOCSITHEHHSI, TBOpPYl Ta OpraHi3auiifHi JOCATHEHHS (MacoBICTh 1 TMOIYJSIPHICTb)
J03BOJISIFOTh TOBOPUTH SIKIIO HE MPO IIKOJY, TO MPO OPHUTIHAIBHHUMA, CaMOCTIMHUN

NUISIX HaB4YaHHA Ha dopTeniano» [2, ¢. 65]. OnnHak, y ¢opMyBaHHI OCHOBHHX 3acajl
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doprenianHOoro BUKOHaBCTBa B KwuTali Benuke 3HAUYEHHA MalOTh HE MacoBa
3aI[IKaBJICHICTh, @ METOJWYHI OCHOBH TEXHOJIOT1i HaBYaHHS, BJIACHUN HAI{lOHAJIbHUI
periepTyap Ta caM0oOyTHI BUKOHABChK1 KOHIICTIITii.

XapakTepHOI0 03HaKOI (OpTEMmaHHOI BUKOHABCHKOI mikoym Kutaio € diTke
CHOpsIMyBaHHSI Ha PO3BUTOK TEXHIYHOIO amnapary Y4HIB 3 paHHbOro Biky. Jlis
PO3BUTKY TEXHIYHOI CTOPOHU BHKOHABIIIB IIMPOKO BUKOPUCTOBYETHCS €BPOINEIChKa
AUIaKTUYHA JiTepaTypa. Tak, MPakTUYHO KOKEH KHUTAWCHKHM MiaHICT B Ipolecl
CBOI'0 HaBuYaHHs 3BepTaBcs jo 30ipHuka depnunanma beiiepa (Ferdinand Beyer,
1803-1863) «Vorschule im Klavierspiel». Lleit mocionuk mictuts 106 erromis, 34
BIIpaBH, 9 BIIpaB Ha YOTHPHU PYyKHU. J[0 ciMIecATol BIpaBu BCi TBOPH BUKOHYIOTHCS
aunie o OuMx kiapimax. Takui miaxiJ po3paxoBaHUW Ha TPEHYBAHHS KOMXKHOTO
OKPEMOro Majblls MiaHICTa 1 pyXy pyK 3arajioM. [HIIMM MIAPYYHUKOM, IO 3700yB
nonyJsipHicTh B Kutai € miapydyHuk aMepuKaHChKOT0 KOMITO3UTOPA, miaHicTa [[)oHa
Tomcona (John Sylvanus Thompson, 1889-1963). lleit minpydyHuk Mae AEKiIbKa
TOMIB, 1110 Oyiu BuaaHi BOpoaoBxk 1936-1955 pokis: «Modern Cours For The Piano
— First Grade » («Ilepmuii eTan cy4acHOTO Kypcy Ipu Ha dopremniano» 9 TomiB),
«Teaching Little Fingers to Play» («HaBuuTu maneHbki majpyuku rpati»),«Adult
Preparity Book», «Melody All the Way»,«John Thompson's easiest piano course»
(«HaiinmpocTimmwii kype uist popremniano J[>xona Tomcona» 8 Tomis).

3 orsiy Ha cami Ha3BU IUX MIAPYYHUKIB, CTA€ 3pO3YMUINM, 1110 HABYAJbHUM
Marepiai, sIKiid BOHU MICTSITh, 3HAHOMJISITh YYHIB 3 PI3HUMH MY3UYHUMU KaHPAMH.
KoHa n‘eca y miipydHHKYy UTIOCTPOBaHA I[IKABUMHU KapTUHKAMH, SKi PO3BUBAIOTH
oOpasne muciieHHs. OKpiM cyTo (opTeniaHHUX TBOPIB, 301PKU MICTATH 1 MEPEKIIAIH 3
omep, cuM(doHil, OalleTiB Ta MOMYJSIPHUX AMEPUKAHCHKUX IMCEHb. [HTOHAIIWHUN
Marepiall MOCIOHUKA € «IYKUM» JIJIsi KHTAaUChKUX JITEH, TOMY BUUTEI CTABIATHCS J10
HBOTO JIOCUTh CKENITUYHO.

[Tommpenoro mpakTukoo y Kurtai € HaBYaHHS FOHUX TaHICTIB BUKJIIOYHO Ha
OJIHUX BIIpaBax IMPOTArOM TPUBAJIOro 4yacy. Tak, nommpeHuMu € Brpasu lapis JIyi
["aHoHa, siKi MpU3HAYeHl A PO3BUTKY TEXHIYHMX HABUKIB TaHICTa: «OIriocTi»

NajblliB, HE3aJICKHOCTI, CHJIU, PIBHOMIPHOTO PO3BUTKY MAaJIbI[IB Ta JIErKOCTI
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3an‘sicte. OKpIM TOTO, YacTO KUTAWCHKI MeNarord BUKOPUCTOBYIOTH eTioau Kapma
Yepni ta etronu YepHi-I'epmepa. Ognak, Take HaBYaHHS HE 3aBXKIW 10 IYIIIi, TOMY
y4HI 3 OUIBIIMM 3aJ0BOJICHHSM BHUKOHYIOTH TOMYJSIPHI €TIOAM (DpaHIy3bKOTro
Komrno3uTopa 1 memarora @pigpixa byprmiomiepa (1804-1874), siki cxoxi Ha
HeBennki Tm‘ecu. Cepen Hux 25 gerkux etroogiB op.100 1 etoau  op.105.
[inecnpsiMoBaHEe YJOCKOHAJIEHHS TEXHIKM BUKOHAHHS KOJIHUM YMHOM HE BILUIMBA€E
Ha 3araJIbHUM MY3WYHHUU PO3BUTOK BUKOHABIIS.

OxpiM BIIpaB Ta €TIOMIB, AKI € 000B‘SI3KOBUMHU IIiJ] YaC YChOI'O HABYAIBHOTO
MpoIIeCcy, KUTANChKi yuH1 rpatoTh m‘ecu 3 «utsauoro anboomy» I1. 1. HalikoBchkoro,
n‘ecu M. C. Baxa 3 «HortHOro 3omuty AHHU Marpanenn bax» ta 1H. OjHak,
BIJIPI3HSETHCS CaM MPUHIIMI BUBUEHHSI ITUX TBOPIB, OUIBIIICTH 3 IKMX BOHHM HE BUATh
HaraM ‘siTh, a MPOCTO IPOXOJATH», TPAKOYM MIAPAA. Takuil METOJ OpIEHTOBAHMI Ha
O3HAHOMJICHHS 3 MaTepiajioM, a He Ha MIMOOKE 3aHypeHHS y 3MICT MY3UKH Ta
cnenupiKy BUKOHAHHS y PI3HUX MY3UUHUX CTHIISIX.

Bigrak, Taki MeTOAUYHI MiAXOAU 10 HaBYaHHS, alpoOOBaHI MPOTITOM O1IbII
SK TIBCTOJIITHBOI MPAKTUKH, CHOTOHI MOKAa3yIOTh CBOIO JIEBICTH Ta €(PEKTUBHICTH,
a/jpke CWJIBHOK CTOPOHOK KHUTAMChKMX TIIAHICTIB € Mil[HA TEXHiYHa 0a3a,
HaJ[3BUYAHO PO3BUHEHA IIBHUJIKICThH MAJBIIB Ta CBOOOIA pyXy pyK. Came 11e JIeKUTh
B OCHOBI KHUTaWcCbkoi (opremnianHoi mnenaroriki. HaazBuuaiiHa BIpPTYO3HICTb
KUTaChbKUX MpO(eCcIMHUX MIaHICTIB, SKY BOHU JIEMOHCTPYIOTh Ha 3HAHUX
dopTremiaHHUX KOHKYypcaxX, € pe3yJbTaToM poOOTH TeAaroriB, siki 3 PaHHBOTO
JUTUHCTBA 3yMIJIM BUXOBATH 1l B CBOIX YUHSIX.

[Hmor npobnaeMor0 KUTalchkoi (opTeniaHHOT Menaroriku craja mpoodiema
BUPA3HOCTI Ta BIATBOPEHHS OOpPa3HOTO CBITY €BPOMEHCHKOTO (HOPTEIIaHHOTO
peneptyapy. Came BiA4yTTs 0Opa3HOIO CBITY € 3HAYHO CKJIAAHIIIOI CTOPOHOIO IS
BUKOHAHHS KUTAaWCHKUMH IMiaHiCTaMu. ToMy, KHTAalChbKI TEJarord BUPOOWIH
BJIACHUY NIJISX JOCATHEHHS METH. A came, BOHU BIAIOThCS JI0 PETEIHHOTO BUBUCHHS
icTopii CTBOpPEHHS TBOpIB, MOro peAakUid Ta aHali3y pI3HUX BHUKOHABCHKHUX
IHTEepIIpeTaliil BUJATHUX €BPONEHChKUX TMiaHicTiB. HeoOXimHICTh Takoro miaxomy

IIPU BUBYEHHI TBOPIB T'OCTPO YCBIJIOMJIIOIOTH BUUTE, SIKI TOTYIOTh CBOiX YYHIB JI0
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y4acTi y €eBponeichbkux GopTenianHux KoHKypcax. [lianicTu-negaroru BeJIuKy yBary
OPUILISIOTH 3araIbHOMY MY3UYHOMY PO3BUTKY CBOIX BUXOBAHIIIB.

OTXe, OCHOBHI 3aBJIJaHHS KUTaWChKOi (OpTENiaHHOT MEJaroriky MnojsratoTh y
dbopMyBaHH1 TEXHIYHOI Oa3u BUKOHABIIIB 3 PAHHBOTO BIKY, PO3BUTKY iX aHAJIITUYHOTO
MMUCJICHHA, MYBI/I‘IHO-TeOpCTI/I‘IHOI 3HaHb, BUBUCHHA TBOpLIOCTi BHUJATHUX BI/IKOHaBHiB
Ta aHaJI3y 1HTEpIpeTaIliid TBOPIB €EBPONEHCHKUX KOMITO3UTOPIB.

The phenomenon of successful development of Chinese piano performance is
associated with the achievements of Chinese musical pedagogy. A characteristic
feature of the piano executive school in China is a clear direction to improve the
technical apparatus of students from an early age. Chinese educators use European
didactic literature to develop a performance skill of students: F. Beyer, J. Tomson,
Ch.-L. Hanon, K. Cherni, J. S. Bach, F. Burgmiiller, etc.
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«MY3UYHA XAPAKTEPUCTHKA KIHOYUX OBPA3IB OIIEPHU
«JIOEHTPIH» PIXAPJIA BATHEPA»

[Toctate Pixapna Barnepa BBiiiluia B CBITOBY 1CTOPI0 My3UYHOTO MUCTELITBA
K HEOpJAMHAPHOI OCOOMCTOCTI 1 aKTUBHOT'O IIpOoNaranaucTa cBoix igen. Koxen kpok
MUCTEUBKOI JisuIbHOCTI Barnepa OyB oOCMHCIEHMA 1 apryMEHTOBAaHMM, a
30CEPEMKEHHSI JOBKOJIA OJIHOTO JKAHPY «OINEpU» JTO3BOJIWIO WOMY MAaKCHUMalbHO
IPOHUKHYTH y BCl IUIACTH LbOTO CHHKPETHYHOTO AiiicTBa. BHecku kommo3utopa B
ONEpHUN >KaHp 3axOIUIIOBAJM HE JIMIIE Cy4YacHUKIB Barnepa, ame W HacTymH1
MOKOJIIHHSI.

Onepna ecrernka BarHepa BiIUYTHO 3MIHWJIA HampsIMOK PO3BUTKY LIBOTO
xaHpy. BiH cTaB s KOMIO3WUTOpa 3acO000M BiJIOOpa)KEHHS BJIACHUX MY3HYHO-
€CTETUYHHMX 1IeM SK peakilli Ha CyCHiIbHO-TIOJITHUYHI, MOpajbHi, (Pi10codChKi 1
XYJI0’KH1 TeHJICHIIIT €MOXH.

BaxnuBo, 10 MOYaTKOBMI e€Tam HOro OPUTIHAIBHOI MY3WYHO-ECTETHYHOI
KoHuemnuii Barnepa moB's3aHuil 13 MOro My3WYHO-KPUTUYHOIO isIBHICTIO. Tomy
Ma€eMO YHIKaJIbHY MOXJIMBICTh CIHIKYBAaTH 3a XOJOM MHMCIIEHHS KOMIIO3UTOpa 1
0aunTH, K aBTOPCHKUN MUCTEILKUIA ITPUX BigoOpaskae HoBaTOPCHKI inei. Xoua
OUIBILIICTD 1/Iel € IEBHUM YMHOM MOBTOPEHHSAM JIOCBITY (PIIOPEHTIHCHKOI KaMepaTH,
siKa BIIPO/KyBaia aHTHYHY «drama per musica». Tak i Barnep — ocHOBHy yBary
30CepeKyBaB Ha «apami» ab0 OCHOBHIM i7iei TBOpPY. A Mi(u Ta JIETEHIU B I[OMY
KOHTEKCTI TPaKTyBaJMCSl HUM SIK BTUIEHHS TJIMOOKOI 1 BIYHOI MYAPOCTI, B SIKIA

KOMITO3UTOP IIIyKaB BiJIMOBIAb Ha MUTAHHS CYYaCHOCTI.
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BaxxnnBoro 0co0nuBICTIO OnepHOT peOopMU CTaB aHTUUHUN MPUHIUI €IHOCTI
CJIOBA 1 MY3HKH, SIKI TPAKTyBaJIUCS PIBHONPABHUMHU MapTHEpaMu. ToMy KOMITO3UTOP
MaB OyTH BOJHOYAcC 1 JIIOPETHUCTOM, IO BITHOCUTHCS 1 A0 Barnepa. 3Bijncu i
HACTYIHUN KPOK — 30UIBIICHHS POJi MOHOJIOTIB 1 J1ajJOTiB, BUPA30BICTh BOKAJIHHOI
JiHii, OyKBaJlbHa OCMHCJIEHICTh TEKCTY 1 BIAMOBIAHE 3pPOCTAHHS EMOILINHOTO
HaBaHTAKEHHA. 3aais MIJCWIEHHS JpaMaTUYHUX KyJbMIHAIll 0co0iuBa poiib
BIJIBOAUTHCA CUM(OHIYHOMY OpKecTpy. Barnep BUSABHBCS TakOX €IMHUM OIEPHUM
KOMIIO3UTOPOM, SIKHI TBOPUB CIIELiaNIbHI JITEPATypHI IPOrpaMu AJisl CBOIX YBEPTIOP.

Kinoui oOpa3u ynciieHHHX onep Barnepa BiIHOCATBCA 4O PI3HUX COLIAIBHHUX
chep, 3amozuyeHi 3 Mioyorii Y JaBHOT€PMAHChKOro emnocy. I['epoiHi omep
KOMIIO3UTOpA € PI3HUMHU 32 CBOIMU XapaKTepaMH 1 COLIaIbHUM MOXO/PKEHHSM, BOHU
€ mpooOpazamMu pealbHUX KIHOK ab0 TMpeacTaBHUKAMU JaBHIX (haHTACTUUYHHUX
JIeTeH .

Hpamatusm onepu «JloeHrpin» HaliBUpa3Hillle CKOHIEHTPOBAHUHN Ha MPUKIIa/l
31CTaBJIEHHS JABOX IHOYMX NepcoHaxiB — Enb3u 1 OpTpyau. HatomicTs BUHECEHUN y
Ha3By omepu oOpa3 JloeHrpiHa cTaB WIBUIIIE «KaTaai3aTOpoM» KOHQIIKTY 1
MPUYHMHOIO BiAOOpaKeHHsI BHYTPIIIHBO1 00poThOM XapaktepiB Enb3u 1 Optpyau. bo
came 3ITKHEHHs IIUX JBOX PI3HUX 3a BHYTPIIIHIM CBITOM IHOK 1 CTajg0 OCHOBHOIO
TPaMOIO CIOXKETY, IO JOCKOHAJIO UTFOCTPYE TAHJIEM TEKCTY 1 MY3HKH.

O6pa3u Enp3u Ta OpTpynu 300pa’kar0ThCS B OMEpPl HU3KOK BHUPAKAIBHHUX
3ac00iB, ajie 0co0JIMBE MICIIE BIITPalOTh TOHAJIbHI TUTAHH, SIKI TIOB’s13aH1 3 oOpa3zaMu
repoiB Ta 3MiHAMH iX HAcCTpOiB 1 JyMOK. BarHep BBa)kaB, 1110 TOHAJBHICTh BIAIrpae
Ba)XIIMBY TOHAJILHO-CMUCIIOBY POJb Yy Jpamaryprii. 3okpema ToHaibHicTh A-dur
noB’si3aHa 3 JIoeHTpiHOM (BUX1J 1 MPOIIAHHS ), HATOMICTh JIeHTMOTHB Enb3u JeKUTH
B TOHAJIBLHOCTI Ha MIBTOHY HIK4Ye — B AS-dUr, 1110 OyKBaJbHO 3aroCTPIOE TSDKIHHS.
TonanbHicTh A-dUr BUKOPHCTOBYETHCS B OCIiBYyBaHHI KoxaHHs MiBunHU (1 mis «Con
Enw3my; 3 gis 3 cuena), ane Enp3a HikonM He MAHIMETHCS Ha ITiB I1a0JIS BHUINE 1 HE
3MOX€ JOCSITHYTH CTaHy OokecTBeHHOCTi. [Isi 300pa)keHHST €MOIIMHOTO CTaHy
Enb3u, KOMIIO3UTOP BHKOPHCTAaB, TaKoX, ToHaIbHOCTI g-moll (2 mis, 2 cuena «O,

BiTEp JCTKOKpuinii»), B-dur ( 1 mis, ancamOab Enw3u 1 Oprpyan) | e-moll (3 mis, 2
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cueHa «MeHe TH HE YTIIIMB, MOi CIbO3H HE OCYIIUBY»), IO B1IOOpaxaroTh 3MiHY il
nouytTiB. HatoMmicTh ocHOBHA TOHaANMBHICTE OpTpynu fis-moll (2 mis, 1 ciena mianor
Optpyau Ta ®piapixa «He B cuimax g 3Bincu miti»; 2 mig 1 cuena «lIpoxknsruii
nBip»; 2 mis, 2 cuena «O 6orm meknay; 3 mis, 3 cueHa «llnuBu, o ropauil umap),
10 CUMBOJII3YE 1i 3JI0BICHI HaMIpH.

[IcuxosoriuHui cTaH repoiB BiJOOpaKeHO TaKO0Xk B FapMOHIi, 110 MOB’sA3aHa 3
MEBHUMH 3HAKOBMMHU CJIOBaMH. KOMITO3UTOp caM CTBOproBaB JiOpeTo 1 mo0pe
IPOJIyMaB «JIEKCHUYHI MasKW» IEPCOHAXKIB, SKI MIAKPECIWIN KOHQIIKT KIHOYMX
o0paziB omnepu 1 COPUSIO BUPaA3HIN IMCHUXOJOTi3alli ApaMH, Ha T SKOI TOJOBHUM
repoit JIoOeHIrpiH oTprUMaB APYyropsiHE 3HAYEHHS.

BosoiiHHS CJI0BOM 1 BiIBEICHHSI HOMY Ba)KJIMBOI POJII B 3arajibHii KOMITO3UIII1
B IIEBHUI CIIOCIO CYrOJIOCHE CEPETHbOBIUHIN JITYPriuHIN MPaKTULI, 1€ XPUCTUSHCHKI
ICTUHU TIpOTOoJIONIyBaJMCS B (OpMi CIIBAaHOTO BHKOHAHHS CaKpaJbHUX TEKCTIB.
Biarak, omepa «JloeHrpin» sickpaBo BigoOpasuja HOBaIlIiHI 3acagu  pedopMu
Barmepa, mo moegHaiia BOEIWHO POMAHTHYHHUHN TICHXOJIOTI3M, JTaBHBLOTEPMAHCHKY
Mi()OJIOTIIO 1 AHTHYHY BEJIHY.

An attempt is made to study female images in the context of opera aesthetics
and the reformist declarations of Richard Wagner.Based on the results of personal
research, some reformist features of the composer's musical drama were
demonstrated and the concept of the opera "Lohengrin. The mens of musical
expression in reveling the images of Elsa and Ortrude are analyzed.

Key words: Richard Wagner, female characters: Elsa and Ortrude, musical

drama, opera reform, tonal plan.
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POJIb KOB3APIB Y 35EPEJKEHHI HAIIIOHAJIBHOI ITAM’SITI
YKPAIHIIIB

This topic coverage of the role of kobza-playing in maintenance of national
memory of Ukrainians. It is possible to establish, that kobza-playing is the separate
thing of the Ukrainian culture. It can be examined not only as playing the musical
instrument, but as the phenomenon, performer should to adequate spiritual and moral
requirements. The analysis of kobza-player art has the special value, as it forms
national consciousness of personality and bring out sense of patriotism.

Ko3aurBo - camMOOyTHsS CKJIaJoBa YKpPaiHCBKOTO HapoAy, MOro 3BUTSKHUI
pyODXK, peacTaBHUK (Pi10cOPCHKOro Hauajga yKpaiHChKOi HAPOIHOCTI, CIPOMOYKHOTO
CTaTH HEMOJUIBHUM LIEHTPOM HAIIOro Hapoay. JlaHa choiapbHOTa € SICKpaBUM
MIPUKIIAJIOM MiJHECEHHS Ta PO3BUTKY HAIIOHAIBHO-ICPKaBHUIIBKOT 171e1 Ha TepuTopii
VYkpainu. [Iporec dopmyBanHs k003apcTBa K (eHOMEHA HAI[IOHAIBHOI KYJIbTYypH
0e3rocepeIHbO OB’ sI3aHUM 31 CTAHOBIICHHAM 1 311€ToM Ko3alpkoi gepkaBu.

HeBin’eMHOIO CKJIaOBOIO KO3aIlbKOi KYJIBTYpU € CTapii-my3uku (Ko03api,
OaHIYypUCTH, JIPHUKH), TOJS SKMX BHUABHIIACS CKJIaAHOIO 1 TpariyHoro. KoG3api ta
OaHaypuCcTH OyJIM CHMBOJIOM BOJIENIOOHOI yAadl YKpaiHCBKOTO Hapoay, YUCTOTU
HOTO JYXOBHUX TIIOMHUCTIB, OCHOBaHMX Ha BHCOKMX MOPAJIbHUX MPHUHIUIAX
xpuctusiHicTBa. CBOi  AYMKM Ta TMOMNIAAM Ha ICTOpPUYHI Tonili W mocTari,
MOpaJi3aTOpChKI TOBYaHHS BOHM YyKiIagaaud Yy (opMy CHIBY il CYyNpOBiAg
IHCTPYMEHTIB, pealli3yBaJid B >KaHpaxX JyMH, KO3aIlbKOi, CTAapIliBChKOI, 1CTOPHUYHOT
MICHI, SIKI CIHMPAJIUCS Ha TIMOOKI 1CTOpUYHI Tpaauilii (DOJIBKIOPHOI MICEHHOI Ta

IHCTPYMEHTAJIbHOI TBOPYOCTI.
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bannypa 3aBxau BBa)kajacsi CUMBOJOM YKpaiHU, 11 OCOOJMBUM JyXOBHUM
ckapoom. banmypa Ta OaHmypHe MUCTENTBO BH3HaudaroThcsi H. MoposeBuu sk
TpaJMiliiiHa O3HAaKa KO3albKOTO €rocy 1, Ha TyMKY BYEHOI, «ChOTOJIHI aleIIol0Th J0
apXETUIOBOCTI B IHTEIEKTyaJIbHUX 3I00yTKaX YKpaiHChKOI MEHTAJILHOCTI» [1].

BokasbHO-1HCTpYMEHTAIbHUM 3BYy4YaHHSIM OaHIypHOTO MUCTELTBA
nepeadoavyeHo Tou (GakT, 10 B MOEIHAHHI 3 TOJI0COM OaHIypa BUCTYIAE «YHIKAIBLHOIO
JOMIHAHTHOIO O3HAKOIO YKPAiHCHKOi HAI[lOHATFHOI MY3MKH Y CBITI - ETHIYHHM
3ByKOleamom» [2].

Hanpukiami XVI c¢T. BCl HallBaXJUBIIIl MEPIOX COIIaIbHO-1CTOPUYHOTO
CTAaHOBJICHHS KpPaiHU BUCBITIIOIOTHCS KOO3apCTBOM, SIKE€ CTA€ BAXKIMBUM YHHHHUKOM
aKTHBI3allli BOJEMIOOHMX 1€ ykpaiHChbKkoro Hapoay. IIpo 1me cBimuath ¢aktu
neploly KO3a44MHH, «KOJM KoO3api W OaHAYpPUCTH 3aKJIMKAIA YKPaiHCBKHI Hapo.
CBOIMHU TBOpaMH Ha 00poTHOY 3a CBOOO Y KpaiHu. AJie 3 4acoM TpaJiuiiii MaHAPIBHUX
K003apiB 1 OaHIypUCTIB 3MIHMJIMCA, SK 1 3MIHMBCS iXHIH pemnepryap, 1 MIIUIH Y
HeOyTTs» [1].

B peneptyapi sik ko03apiB, Tak 1 OaHIypHUCTIB OyJIM Pi3HOMAHITHI TICAIbMH,
IYMH 1 MICHI, B IKUX «OCIIBYBaJIOCSI MUHYJIE 1 CbOTOJICHHS, 10JIs1 Y KpaiHU, MOpaJIbHI
IIHHOCTI, Oe3Me)KHa BIJIAHICTh PIAHINA 3eMill, 3AaTHICTH J0 >KEPTOBHOCTI 3apaju
1IACTA BJIACHOTO Hapoay» [1].

VYV XIX cr., y nepioJl HaliOHaJbHO-KYJIBTYPHOTO BIIPOJKEHHS, MOCUIHIOCS
COPUMHATTS Ko0O3apiB SK BTUICHHS HAIIOHATBHOI MaMm’siTi, COBICTI, MYJIpPOCTI.
3aBasku cnpusHHio M.JIMceHka movanoch akTUBHE 3alliKaBIeHHS K003apCTBOM, IIO
B1100pa3mwiioch y myOuikaiii MarepiaigiB AyM Ta MICEHb, iX KOMIO3UTOPCHKOMY
apaH)XyBaHHI, BKJIIOUYEHHI JI0 KOHIIEPTHUX MporpamM. Takox ko03ap cTae IKepenoM
HAaTXHEHHS ISl MUChbMEHHUKIB, XYJI0KHUKIB Ta KOMIIO3UTOPIB, 5Kl /1Ay MOIITOBX JI0
3MiH y CB1IOMOCTI JIFOZCH.

Y XX cr. x003api cTanmm peTpaHCIsTOpaMu Ko3albkoro wmidy, IO CTaB
BAKJIMBUM €JIEMEHTOM HAI[lOHAJIbHOI 1IEHTUYHOCTI yKpaiHuiB. JKopcToki pemnpecii
paasHCBbKOI BIAAM II0A0 KOO3apiB HE JUIIE 3HUINWIN, a HABMAaKH, 3aKpiMWId Y

CB1JIOMOCTI YKPAiHIIIB MEHTaIbHI apXETUITH KO3aKa-Teposl.
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IPEJIIOIS 3 CFOITH C-MOLL H.C. BAXA (BWYV 997): METOJIUKO-
BUKOHABCBKHM AHAJII3

UncnenHa TBopya crmammuHa Morana CeGacThsHa baxa Hamidye HH3KY
UKJTIYHUX TBOPIB sl JitoTHI - Tpu croitu (Suite g-moll BWV 995, Suite e-moll
BWYV 996, Suite c-moll BWV 997), nukn Preludio, Fuga e Allegro BWV 998, a
TaKoX TBOpU Manux Gopm, cepen SAkux Bigoma npemtois c-moll BWV 999. binbma
YacTHHA IUX KOMIIO3MIIH 3amucaHa B HOTail /y1s kiasipy. Croita c-moll, sik 1 dyra
g-moll BWV 1000 icHytoTh TakoX B JIIOTHEBUX TalylaTypax, KOTpl Ha MPOXaHHS
Baxa 3po0uB #oro 3Halommii, nsiimusskuii ropuct Ta mothict M. K. Beiipayx
(1694-1771).

Croita c-moll BWV 997 30epernacs B KiIbKOX BapiaHTax - JIIOTHEBUU Ta
KJIaBECUHHHUI (aBTOpPChbKE TMepekianeHHs). Komm came HamucaHwii 1el TBip
noctreMeHHo Hesizomo. IlIBuamie 3a Bce me nsdnuu3bkuil mepion (HEOoOXiTHO
BII3HAYUTU TE€MaTU4HY criopigHeHicTh CapadaHau Ta 3aKJIIOYHOTO Xopy ,,CTpacTtei
3a Matdeem”). Ilukn Hanucano s JIIOTHI, Xo4a € Bepcii, mo bax TBopuB Horo ass
JayTEHBEPKY - HOBOTO IHCTPYMEHTa, B TBOPEHHI KOTPOTO MpHuiiMaB Oe3MocepenHio
y4acTh, BIJIOMOT'0 TaKOX MiJ HA3BOIO ,, JIOTHEBE YeMOaso”.

3a3Buuail MpeNroAIsIMU HA3UBAIM HEBEJIMKI TBOPH, KOTP1 BUKOHYBAIU (YHKIIIIO
BCTYIy, CTBOPIOBAJIM BIJNOBIAHUI CTaH, o0Opa3 mnepej HaCTYMHUMH I1’€CaMU LUKITY.
[TosiBa >kaHpy csirae KOpiHHSM €moXW BimpokeHHs, A€ Mpemto/li BUKOHYBAJIA Ha
JIOTHI, 1100 NMEpeBIpUTH HAJAIITYBAHHS 1HCTPYMEHTY a00 K aKyCTHKY MPUMILICHHS
nepex BucTynoM. B croiTi c-moll M. C. Baxa npemozist Tako BHKOHYE CBOEPiTHY
GYHKIII0 BOPOBAPKEHHS [0 MOAATBIIMX YacTHH, 30epiraloyd HpU IOMY CBOIO

TeMaTU4HY ,,HE3aJICKHICTh .
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JlJis BUKOHABIISI BAXKJIUBUM € JOTPUMaHHS CTAaOUIBHOTO TEMITy Ta 3a3HaYeHHUX
11.C. BaxoM JMHAMIUHHEX BKa3iBOK, a/uke Ile BIUTMHE HA AKiCHE BiITBOPEHHS 3aTyMy
aBTopa. [Ipemrozis moegHye B cob1 TepaconoibHy Ta MOTUBHY AuWHaMiKy. Bcs rama
BIJITIHKIB BBOJUTH y CTaH CIIBCTABJICHHS KOHTPACTHUX HACTPOIB, K1 3aJIeKJIapOBaHi
3a )KaHPOBUM HaBaHTAXXEHHSM HOMEPIB.

BiguyTTs nioro Bupimrye npo0jaeMy AMHAMIYHOTO PO3BHUTKY 1 BU3HAYA€E MOTO
poiib y moOymoBi apamaryprii. OCHOBHa OCOOJIMBICT, BUKOHAHHA MY3WKH baxa
MOJIATAE B TOMY, 1110 HOTO TBOPU HE TEPILIATh HIOAHCOBOI CTPOKATOCTI.

[[Iupokuit CcHekTp MOXJIMBOCTEH CydyacHOi OaHIypu BiAKpPUBAE Tepen
BUKOHaBIeM TBOpiB M. C.baxa HeBWuepmHEe 0ararcTBO AWMHAMIYHMX (apb Ta
BIITIHKIB. AJie BOJgHOYAC IS OOCTaBMHA CTBOPIOE JIOAATKOBI TPYAHOIII. AJKe
HJEeThCs HE TPO HACHIAYBAaHHS 3BYYaHHS CTAPOBUHHUX 1HCTPYMEHTIB, a PO BMIHHSA
nepeaaru 3acodamu O0aHypy 0COOIUBOCTI OaX1BChKOT AMHAMIKH, KOTP1 PO3KPUBAIOTh
3MICT TBODY.

BaxxnuBo TakoX poO3yMiTH cHEeUU(IKy THCTPYMEHTA, Ui SKOTO HAIMHMCAHWMA
TBIp Ta THCTPYMEHTA, JIJIi KOTPOTO Iiek TBip aganToBaHo. OkpiMm pi3HHIl B OyI0BI,
Marepiail CTpyH Ta TEMOpaJIbHUX HIOAHCIB OCHOBHOIO BIAMIHHICTIO MOMIXK JIIOTHEIO
Ta 0aHAypOIO € yac KOJMBAaHHS CTpyHM. B 3B’A3Ky 3 UMM BHHHMKAIOTh I€BHI
YCKIIAAHEHHSI y IOCTOBIPHOMY BIJTBOPEHHI aBTOPCHKOTO TEKCTY - yBary moTpiOHO
MPUIUTUTH HE JUIIE BUKOHAHHIO HOT, ajie 1 ay3 MOMIXK HUMH.

B inTepmperamii gaHOrO TBOPY OCOONMBY yBary TMoOTpIOHO MPUILITUTH
3ByyaHHIO 0acoBoi JiHil. Bupa3Hi XoaM 4YETBEPTHUMHU TPUBAIOCTSAMHU, IO
3MIHIOIOTHCSI BICIMKOBUMH MOOYA0BaMU MIJCUITIOIOTH (irypailii y BEpXHbOMY r0J10Ci
Ta YTBOPIOIOTh CAMOCTIHHY MEJIOJUYHY JIIHIIO.

OkpiM YITKOTO apTUKYJIIOBAHHS Ta BHUPA3HOCTI Yy JIBiM pyli NOTPiOHO
BiBHAUUTH nepexkuoky. lle cmemudiuynuit OaHAypHUN NpPUHOM, JIsi BUKOHAHHS
KOTpPOTO TOTPIOHO JBY PYKYy MepeMicTUTH (,,[IEPEKUHYTH’) Ha TPHUCTPYHKU Ta
MPOJIOBXKUTH Ipy. B moenHanHi 3 6e3nepepBHUM PO3BUTKOM MY3UYHOTO Marepiaiy
1€ MOXE yTPYJHUTH BUKOHAHHS TBOPY JUIsl HEMIATOTOBAaHOTO OaHaypucta. Tomy

NOTPiOHO peTeNbHO onpaltoBaTH TakT 33 Ta 34.
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OaHuM 3 HaWOLIBII 3HAYYIIMX BHUPA30BUX 3aco0iB My3uku baxa e
opHamMeHTHKAa. HaBKoJIO 1BOro MUTaHHS TOYMTHCA OaraTo cynepedok. TalOmuiro
po3muQpoBKY 1inoro psay mpukpac cam M.C. Bax Brmca 1o "HorTHoro 3ommra
Binerensma ®pinemana”. B Ttaktax 13 Ta 32 Ilpemtozii 3ycTpidaroThCsi KOPOTKI
Tpesi, KOTpl 3rigHO 3 Tabiuier0 po3mu@pyBaHHS BUKOHYIOTHCS MOUYMHAKOYH 3
BepXHbOi HOTU. B 13 TakTi Tpelb BUKOHYETHCSA Ha JBOX CYCITHIX CTpyHaX, e OJHa
Ha HIDKHBOMY PSJii, a Ipyra Ha BEPXHBOMY, 110 CIPHYMHSE JOJATKOBY HAMPYTY Y
BUKOHAHHI. ToMy i1 BAKOHABCBKOTO KOM(OPTY TMOTpPIOHO HE HEXTYBaTH
PEIAKTOPCHKUMU aIlTIKAaTYpHUMHU BKasiBkamu. lle sk moOakaHHS € aKTyaJ bHUM IS
takTiB 30-32 Ta 40-44, ne B mpaBiil pyul 3 SBISIIOTECA HACHUYEHI BUIIAJKOBHUMHU
xpoMatu3mamu irypamii. Brano mipiOpana armmkaTypa IUX MICIh 3a0€3MeunTh
SIKICHEe BUKOHAHHS HOTHOTO TEKCTY Ta BTUICHHS XY0KHBOTO 3aIyMy aBTOpA.

Jlnst moBHOIIHHOT Tmepenadi 00pa3Ho-3HaueHHEBoro 3wmicty I[lpemromii, ii
apamatyprii Ta Qopmu OaHaypucTaM HEOOXITHO BUKOPHUCTOBYBAaTH BHUKOHABCHKI
BUpPXKAJIbHI 3ac00M (TEMIOMETPOPUTM, IUHAMIKY, apTUKYJAIII0) B KOMILIEKCI.
Tinbky TOM1 aBTOPCHKHM 3aAyM Oyne SKHAWIOBHIIIE BTIJIEHO B HOBHX TEMOPOBHX
yMOBaXx.

AHOTAIlis: B Te3ax MOJAHO CTHCIHMIl ormsia jroTHeBoi TBopuocti M. C. Baxa.
ABTOpCBHKE TIEpEeKJIaJIeHHs TI0THEBOI My3uku baxa mis 6aHaypu nMpoaeMOHCTPOBAHO
na Ipemtoxii 3 cioitu c-moll M. C. baxa (BWV 997). V MeToIMKO-BUKOHABCHKOMY
aHaji3l BiJ3HAYCHI BHUKOHABCHKI TPYAHOINI, TaKOXX 3allpOTIOHOBAHI CIIOCOOM iX
nmoJloJIaHHsA. 30Cepe/kKeHa yBara Ha TaKWX NpuiioMax: MEepeKuiKa, arumkarypa B
XpOMAaTH30BaHMX Taca)kaX, OPHAMEHTHII TOIIIO.

The abstract provide a brief overview of J.S.Bach’s lute work. The authors
translation of Bach’s lute music for bandura is shown in The Prelude from Bach’s
Suite in C minor (BWV 997). The methodological and executive analysis noted the
implementation difficulties, and also suggested ways to overcome them. The focus is
on the following techniques: perekydka (the left arm is thrown over the instrument
giving the hand access to all the strings), fingering in chromated passages, ornaments,

etc.
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Moaect MeHUiHCHKHIT

JIvgiscoka Hayionanona Mysuuna Axaoemisn im. M. B. Jlucenka
Hayxkosuii kepigHuk: K. Mmucm-éa,

npog. xag. meopii myzuxu Ilucomenna O. b.

m. Jlvsie, Yrpaina

COHATA JIA BIOJIOHYEJII I ®OPTEHNIAHO I'. JIAIIIEHKA

I'ennaniii  JIsmeHko HaJIeXUTh A0 IUIESIAM TPEACTABHUKIB  JIbBIBCHKOI
KOMITO3UTOPChKOI MIKOMH. [logaTOK TBOPYOCTI KOMMO3UTOpPA BUPIZHSIETHCS OLIBII
TpaJuLIHHUMU PUCAMU MY3UYHOI MOBU BCyNEped Cy4aCHUM TEHJEHIISIM TOTO 4acy
— aBaHrapJiHe CBITOCIPUUHATTA Y TBopuocTi €. CrankoBuua, B. CunbBecTpoBa Ta
iH. Y pannix TBopax I'. JIsmenka Bxke BiuyBajgacs Ta “1HAWBIIyadbHa IHTOHAIIIS, KA
BH3Hauae caMoOyTHICTh aBTopa” [2, ¢.20].

TBopunii TOPOOOK MUTISI OXOIUIIOE IIUPOKUN CIEKTP KAHPIB, YIIbHE MiCIe
cepen AKui 3aiimae cumdoHiuHa TBOPYICTh [3, c.4]. Tlonmpu Te, KOMIIO3UTOP YACTO
3BepTaBCA 0 JKaHPIB KaMEpHO-IHCTPYMEHTAIbHOI MY3WKH, 30kpeMa: CTpyHHHIA
kBaptet (1974); Tpio ansa ckpunku, Biosonyen ta Gopreniano (1974); Conata ans
BiojoHueni 1 Qopreniano (1977); ®opremianauii kBiHTeT (1976); KBiHTeT 114
nepeB’ssHuX nyxoBux 1HCTpyMeHTIB (1976); Conarta nns Oasny (1991); Conara ms
ckpurniku Ta (dopremniano (1992); Technema ayis KBIHTETY JEpEB’SHUX TYyXOBHX
iHcTpyMeHTiB (1993); Mikpoconata s Tpyou 3 opranom (1994); Comnara s
cakcodony Ta gopremniano (1994); dboprenianni nyetu (“Tpu kanpiuuio”, “Idem per
idem”); Exzepcicu s dneiitu, daroty i ¢popremiano (2000).

Y kaMmepHUX TBOpax KOMIO3UTOpAa BUPA3HO BIJUYTHUM BIUIUB HAPOJIHOI
MY3UKU: KOJIOMMIKa, TOMaK, KOJHUCKOBa — II€ MPOCIIIKOBYETbCA Y YaCTOMY
BUKOPUCTaHHI HETUNOBUX TpU-, II'SITH-, CEMHJIOJBHUX METpPIB Ta PUTMIYHUX
MaJTFOHKIB, 30KpeMa BUKOPUCTAHHS (POJBKIOPHUX PUTMOIUTAT. TaK0X KOMITIO3UTOP
IIMPOKO BUKOPHUCTOBYE HapoJHI Jaau («apxaiyHi» I SITUCTYNEHEBl JajH,

«TYIyIBCBKUN» J1aJ, JIBIYl TAPMOHIYHUN Ma)Kkop). 3BYKO300pakabHICTh MY3UYHOT
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MOBH MHUTISL MICTUTh HACHiAyBaHHA TEMOpPaIbHOTO 3BYy4YaHHS  HApOIHHUX
THCTPYMEHTIB:’CONMIKK~ Ta “mumbanu” y mepuriii yacTuHi Tpio — QopTemiaHnHa
napTis; “TpeMOiTH” y TOJIOBHOI mapTii ¢dopTemiaHo — BioJIOHYENIbHA coHarta, | u.;
“npumb6a” y BiosoHuen — Il 4. BioJOHYEIbHOT COHATH.

Comnarta s Biosionyeni 1 ¢opremniano ['. JIsmenka nHanvcana y 1977 poui ais
3aCIy’)KeHOi apTHCTKM YKpainu - Mapii YaiikoBcbkoi, sika 1 Oyna ii
MEPIIOBUKOHABUIICIO. XYA0XKHS KOHLEMIS TBOPY BiJOOpa)kae CydacHUU aBTOPY
BHYTPIIIHIA CBIT I BIUIMBOM OTOYYIOUYOi JiMicHOCTI. JlpamaTypris CcOHaTH
IPYHTY€TbCSI Ha TOCTYIIOBOMY IE€PEXOJl B1J 3ITKHEHHS TOCTPOrO JApaMaTusMy 1
JIPUKH NEPIIOi U IPYroi YaCTUH J0 XKUTTEPAIICHOTO, TAHI[IOBAIBLHOTO (PiHATY.

KomMno3uTop KOHUENIIHHO J[AOCSAra€ MOHOJITHOCTI LUKIY 3a PpPaxyHOK
0e3IepepBHIOCTI PO3BUTKY 00pa3HO-€MOLIMHOI c(hepu Ta €JUHOTO MYJIbCY B paMKax
TpaauLIHHOTO TPUYACTUHHOTO LIUKITY.

HerumnoBa cTpykTypa mepuioi 4acTHUHHU, SK 3a3Ha4ya€ y CBOil crTarTi A.
ApTEeMOB, Ma€ «r€HETUYHUH 3B's130K 3 cCOHaTOw (hopmoroy [1,c.8]. Jlamenko 36epirae
TpaJMIliiiHE MPOTUCTABICHHS TOJIOBHOI 1 MOOIYHOI MapTid, aje CYTTEBO 3MIIIYE
(GyHKL1OHATIBHI pO3J1IM coHAaTHOTrO allegro; rojgoBHa mapTisi BTpayae eKCNO3ULIMHUAN
xapakTep 1 HaOyBae poO3poOKOBOCTI, a MOOIYHA TMapTisi BUHUKAE B HACIHIJIOK
IHTEHCUBHOTO PO3rOPTaHHS T'OJIOBHOI. TakuM umHOM, po3poOka mepemye MmoOiuHIN
napTii 1 € OpraHiyHUM TMPOJOBKEHHAM EKCIIOHYBaHHS Ta MOJAJIBIIOTO PO3BUTKY
Mmatepiaiy. Lle mosicHI0€TbCS MparHEeHHsIM KOMIIO3UTOpa A0 O€3MepepBHOrO Pyxy 1
OHOBJICHHS 00pa3HO-IMHAMIYHOTO PO3BUTKY. KOMIO3WUTOp 1HAMBIAYaIbHO TBOPYO
MIEPEOCMHUCIIIOE YCTATIEHY COHATHY (popmy.

JleTanpHUI aHai3 apXITEKTOHIKM Ta JpaMaTyprii TBOpy IMOKa3ye, III0
ApaMaTypriuHa KOHUEIIIs TBOPY — BIJ JApaMaTUYHOrO Kpi3b JIPUYHE [0
KUTTECTBEPXKYIOUOTO — € JOCUTh THUIOBOIO JJIi KOMIIO3UTOPIB TOTO yacy, npote I
JIsmeHnko 3yMiB 1HIMBIAYaJdbHO OCMHCIUTHA 1 BTUIMTH IO JTOCUTh TPaAMIINHY
oOpa3zHicTb. He po3puBaroun 3B’s3KiB 13 (hopMamMu KaMEPHOTO IIUKITY — COHATHICTbD Y
nepurii 4acTHHI; TPUYACTUHHICT — Yy JpPYri; poHAO — y TpeTid — aBTop

MOAU(IKYBaB iX BIAMOBIIHO A0 CBOr0 KOMIO3UTOPCHKOTO CTHIIIO, aKLIEHTYIOUU TPU
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IIbOMY CBOIO yBary Ha O€3MepepBHOCTI MY3MYHOTO PO3TOPTAHHS, IHTOHAIIWHINA
€IHOCTI Kommo3uiii. MiHIMaJgbHI 3yNMHUHKHA MDK YacTUHAMH TPU CHOPITHEHOCTI
TeMaTU3My CTBOPIOIOTH €()eKT OJIHOTO ITICHOTO XYJI0)KHBOT'O 00pa3y.

CoHaTy MpOHU3YE E€IWHHWHN MYJIhC, BUKOHABIIM HEOOXIMHO JA0OpE BiTUyBaTH
4acoBY OJIMHHUIIIO, OCKUIBKHM 1€ € MpOOJeMaTUYHUM MpPU BUKOHAHHI 3 OTJISY Ha
MIHJIUBICTh METPO-PUTMIYHOT CTPYKTYPH.

Conaty jst Biosondveni 1 ¢opremano I'. Jlsmienka Mo)kHa BiTHECTH J0 THX
3pa3KiB YKPaiHChKOI KAMEPHOI MY3UKH, SIK1 IEMOHCTPYIOTh INIMOOKE MPOHUKHEHHS Y
MICUXOJIOT1IO XYJI0)KHBOTO MUCJIEHHSI HAPOly 1 BMIHHS IEPEKOHIMBO BIITBOPUTH 1IE B
IHAUBIyalIbHIN aBTOPCHKiM MaHepi. BikuBaHHS (ONBKIOPY: 1HTOHALII BECHIHKOBHUX
MiCEeHb, 3MIHHA METPHUKA, IMITAIlisl 3By4YaHb XapaKTePHUX HAPOJHUX IHCTPYMEHTIB —
COMUIKH, JpUMOM, TPEMOITH - CTaBUTh L€ TBIp B OAWH pAI 13 BHJIATHUMU
KOMIO3ULIsAMU cydacHUKIB ['. JIsmenka — HeogoapkiopHumu omycamu M. Ckopuka,

€. CrankoBuua, O. KiBu Ta 1HIIHUX.

CIIUCOK BUKOPUCTAHOI JITEPATYPU

1. ApremoB A. Conara I'. JIsmenka: cTBopeHHs 1 BUKoHaHHs // My3uka,1978.
— No5. - C.8-9.

2. bynat O. Muctenpki Bucotu ['ennazis Jlsmenka // My3uka,2004. — Ne4-5. —
C.20-21.

3. Hopiuenko O. Y xpami 3BykiB // JliteparypHa Ykpaina,2008. — 17 ciuns. —
C4.
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Hoape3s Kapina OsexciiBHa
cmyoeumxa Il kypcy OC «bakanaspy
cneyianbnocmi « Kynomoponozisy
Haykosutl kepienuk: /{anuneys FO.B.

M. Yoczopoo, Yrpaina

MY3UKA TA TPAJULII )KUTEJIIB TPUKOPJOHHS (HA ITPUKJIAI C.
I'YTA YAKT'OPOJACHKOI'O PAMOHY 3AKAPITATCBHKOI OBJIACTI
YKPATHH)

AKTyaJbHICTH TeMH. Y 3akapnaTTi MPOKUBAIOTh YKPAiHIll, yrOpIli, CIOBAKH,
YexXH, HIMII, pyMyHH Ta IHII HauioHanbHoOcTi. [lomin TepuTopii 3akapnarts Mix
Jiep>)kaBaMi 'y MUHYJIOMY MIPHU3BIB J0 TOTO, 110 O1jIbIlIa YaCTHHA 3BUYAIB Ta OOPsIiB
TUX YW I1HIIMX E€THOCIB He 30epernucs, abo » Oymu 3miHeHl. OAHUM 3 TaKuXx
MPUKIIANIB € ceno ['yTa, Y KropoachbKoro paiioHy, A€ KOJUCh MPOKUBAJIa OUIBIIICTh
cloBalbKOro HaceneHHs. OpnHak, micis posnagy YexociaoBayduHM, Maibke BCl
CJIOBAKM MOBEPHYJUCS HA CBOI1 €THIYHI TEPUTOPIi, 3AIMIIMBILIN HE TUIbKH MyCT1 XaTH,
a ¥ pi3H1 HApOH1 HAOaHHS.

Ceno I'yra Bunukio 6muspko cepeaunu XVIct. 3acHoBHMKaMu cena Oynu
nepecemneHIli, MaiCTpU 3 BUTOTOBJICHHS CKJIa, IKMX y TOW Yac HA3WBAJM TYTHUKAMHU.
Bix mporo i moxoauth Ha3Ba cena. ['yra 3a Teputopieto Oyna po3jaiuieHa Ha TpU
YaCTUHU-XYTOPH:

«Cxuisina T'yta» — no 1945 poky maibke B KOKHOMY OYIMHKY BHUITAJIIOBAIH
CKJIO, B1JI YOTO ITiIIJIa 1 HAa3Ba;

«Cepennst I'yra» — pmictaza CBOIO Ha3By uepe3 CBOE€ pO3TallyBaHHS,
sHaxoamiacs Mk CxisiHotro ta Cyxoro ['ytoro.

«Cyxa I'yra» — mMae Ha3By Bia NOTIUKa, sIKUK Oepe CBii MOYATOK y BEpXiB’i
BHUCOYMHU BepxHs cyxa, sika 3HaX0IUThCS Ha TepuTopii ClIoBauyvIHMHU.

VY 1807 porti moOyayBanu Ha Cyxiit ['yTi A3BIHUINO, ATy 3aKIaCHHS MEPIIOTO

KaMCHIO BHJIMTO Ha ,Z[SBOHi.
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Kopinne Hacenenus ['ytu — crnoBaku, ki mpoxuBaiu TyT 10 1947 poky, siki B
TpaBHI TOTO X POKYy Maike Bci BHixanu B YexocnmoBauumHy. CroBakis B TOW Yac
Bxoauna A0 ckiany YexocnmoBayunnu. Kopinne HacenenHsi ['yTu € karonmkamu,
TOMY OUTBIIICT TPAAMIIHN MOXOASITH Bi/l KATOJIULIBKOTO OOPSAY.

OaHuM 3 TOJOBHMX CBSIT HE TUIbKM st cena ['yra, a W jis Beied
VYkpainu € Cesatuil Beuip. Lle ocobnmBa moxist st Beix xpuctusiH. CBITHl Beyip y
cemi ['yra micueBi HazuBaoTh «Kpauyn». Haifuacrtime BiH CBATKyeThCs y cemi 24
rpyads. Linuit geHs i1e BemuKa MiArOTOBKA 10 TOPIKECTBA, ajKe TOCTEH 3aBKIu
Oarato. O mIOCTIM roAWHI Be4opa JI3BOHATH JA3BOHM CTapoi A3BIHMUII, a 11€ O3HAYAE,
10 KOKHa pojauHa cena ['yrta cimae 10 cToily. be3 MOJIMTBU 3a CTIJ HIXTO HE CIJaE,
roJioBa poJuHu O1arocioBiise iKy. TakoX poA3WHKOIO IILOTO CBATA € T€, IO MiJIOTa
B KIMHATI MOBHICTIO BKpHUTa ciHOM. He oOxomuTbes Takox 0e3 AiTell sl HUX €
oco0MBa MiCis, ajpKe BiJ HUX 3aJIEKUTh YU Oy/i€ BECTUCh TOCMOAAPCTBO B OOIMCTI.
JliTH 3aXO0MATh MiA CTLT 1 BUIAIOTh 3BYKH THUX TBAapHH, K1 HaWO1IbIIe MOTPIOHI B
rocrnofapcTBi. 3a3BUyail, 1€ 3BYKHM KYpKH, KOPOBH, CBHHI Ta KO3HU. 3BHUYANHO,
HaMIIIKaBIIIIUM €JIEMEHTOM IIbOTO CBSITa Ha CeJll € TYTSHCHKHI BepTer 3 Oe3/1ddro
TIAOBHUX OC10, SIK1 XOJUTh BiJI XaTH JI0 XaTH Ta CHOBIIIAIOTH J00PY HOBUHY.

«1oOpi 6on xjom crapi, crapi, 3akis Oon miami, maaai. [IpeckakoBan ropi,
JI0JI1 TIUPOKE KJIajl, JIEH TO 3JI€ ypoOisa ke cs He OKeHlI. 3akisa 601 maaxdi. Tepas 61
Cl cTapi, cTapi paauil >KEHUTH, ajie K€ ro HexIle kaaHa Jooutu. Hema ctapi cina 61
My JIOHEC BiHa ¢ KOpuMi 710 1oMy» «IB 6 s, IuB Ou 5 rIopis, Keapb 61 JamTo 100pero
10 JKenyaka moero. ['apOy BiHa, rapOy miBa, rapOy MajeHOro Ie W JI0 TOTO IMaHi
MaTka jJaro rnedeHero. Keap HaM HiU He JaTe, TaKk HAC MOTHEBATE, BIIETKI Trapiiki
MoTperieMe, 110 Ha TIeIly MaTe» - IIe YPUBOK micHi 3 Beprerny. O00B’I3KOBUMU B IIii
4acTWHI OynM KOJSAKMU, iX B3HAJIM BCl, BiI craporo g0 wanoro. OjHieo 3
Halymo0seHImux Oyna KoJsaka

Benika HOBiHA Ham HacTaJa
[Tanenka Mapist mopogina,
Cinauka boxxero B bernereme

B xyno0Heit mamtaiabHI a Ha 31Me.
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XynoOHa MaTiuka mpej HiM CTOi
JIibe3H1 Ma CJI0BMI €ro MoJi

Hinait Mmoit cinauky, HiHal, HiHaK
B xyno06He#t mamransHi OAMOYiBai.

Konmu Bci gocxody HakodsayBaivuch, Beprenm Oyno NpUWHSTO TPUTOLIATH

TOCTUHIISIMU (TIPSIHUKH, sI0JTyKa, TPpyIi). 3aBepiiaibHOI0, IOIAYHOIO MICHE0 Oya:
Hsxyeme Bam 3a Bami napu
Yo cte vaMm nani Beero
100pero poyka HOBETO
Jlait Bam boske nodekarcs ro.
[nyum monBip’siM, criBasiu:

VY1 ca ox Bac onbipame,

bo nanexy necry mame,

B mipeit nonine

B Ttei1 ryTsHCKEN KpaiHe.

OniBHOYI MOYMHAJIACh JYXOBHA YacTHHA CBATA, BCE CEJIO WIIJIO HA HIYHY
cnyk0y, Jle TpaB OpraH, CHIBaJMCh KOJSAJKH, aTMoc(epa Oynia Ay’kKe CBSITKOBOIO.
3paHKy Bke Ha came Pi3nBo y TyTsiH OyB ocoOnuBuUil puTyand. Y MHCKY 3 BOJOIO
CTaBWJIM 0arato MOHET, I[I€0 BOJAOK YMHUBAJIaCh BCSA CiM’S, a BCE II€ JJIs TOTO, 1100
pPOJIMHA >KMJIa B JOCTaTKy. Takoxx He 001MIIIOCH 1 0€3 MPUKMET SIK KaxyTh Ha ['yTi —
«OJn KaToMUIBKOTO 10 pycHalbkoro KpauyHa neHb cTtae OUIbIINNY.

Cnipn 3a3HauntH, o ['yra - ceno tpyniBHUKIB. [Ipo poarodi TyTSHCBKI 3eMii
3HAIOTh Maibke Bci. Caauiu TyT Maibke Bce: MIICHMII0, TOpOX, T'PEUKy, JKUTO,
SYMiHb, TIOTIOH. TakoX HE MEHII BiJIOMUMU € YEpEIIHeBi, sI0JIyHEBi, TPYIIECBI,
CIIMBOB1 CaJld, 3aCaJKCHI BXKE PaJSHCHKOIO Blanoro. JIroau BMUIM TYT HE TUIBKH
TPYIAUTHCH, aje i BIAMOYMBATH, TOMY IO 3aKiHUEHHIO 300py BpOKal Ta IHIION
BaXKKOi pOGOTH B MOJIi JIFO/H BIIANITOBYBAIM MACOBE I'yJISIHHS Iijl Ha3Bo0 «MoBGam».
VY cepnHi Big3Hauanu 30ip NIIeHMI, kuTa. A BoceHM — (QpykrtiB. Lle cBsATO
CYNPOBO/KYBAJIOCh IMICHSIMH, TaHISIMH, CMayHUMHU TIPUTOIMAHHSIMH. [ OJOBHUM

aTpuOyTOM CBsiTa OyB BEJIUKUM CIIETCHUM BIHOK B CEPITHI- 3 MIIEHUIll, & BOCCHH- 3
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OapBiHKY Ha sSKOMy Oy HaHW3aH1 A07TyKa. 3BUYAWHO, HAWOLIBINE CITIBaIU IMICHI,
rpajgu Ha ckpunii ta OasHi. OQHIEI 3 HAUNOMYNAPHIIINX MICEHh HA I[LOMY CBSTI
OyJa micHS:

[eii 13 I'yTi apaxka ia3e

Ctpom Koo Hel caazeHi

Cangina ro mos (paipeuka

I'eif, Keap COM 1II€IT IO BOMHI.

S1 mo BOIHI 3 BOMHI Ha3aq
Mina Bxxe ce oaana
JsikyeMm Ti Mosi hpaipeuko,

I'eit, sk c1 HA MHS Yakaa.

Ten npcTeHoK 1o cMi Jana

A ro HoCITh HE OyaeM

Pymim s To 10 Tei# 6icTpeit Bodi
I'eit, Hait TaM i71€ 10 coay.

Ha mouatky Top>kectBa Oyna odimiiiHa yacTUHA, B SIKIM MOBIIOMIISIITH, CKUIBKU
BpOXKaro Oyso 310paHo, 1 HAMAKTUBHINIOMY TPYIIBHUKOBI Bpydajach HE Menalb, a
YpOUYUCTUH BIHOK. Takox micis 300py BCiX 3€pPHOBHMX KYJBTYp, KOJIM BCA POJMHA
cijajia 3a CTUI 3 TEPIIOro TMOKOCY poOunu HeBenuukuid cHin. Cimaroum 3a CTiI,
000B’SI3KOBO MOJIWINCS, AsKyBalu bory 3a 3i0paHuil Bpoxaill Ta MPUCTYNalu 0
«roctuHny. HalinmonymsipHiiorw micHero mij] yac 3acTuULIs Oyia:

A Ha rope, a Ha TOpe 0BEC MOKOILICHHI
A 10 CTOILIIKA ITYMHE 3J105KEHUI
Ha Tim comiky ceni nactoBiuka

Misa Mos mpemMisieHa Jgail moO00YKaTh JIuKa

Ke061 s mi ,xe01 s 111 JiuKa 00YKaTh gajia

Ta s1 01 ce, Ta g 61ce Hirna He Bigmana
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Cro pa3 He pa3 s Ti moBinana He cToii mpi mHE
He xonp Ky MHE 5 T4 He BoJIasa.
3BUYaliHO CHiBald HE TUIBKM TPAIUIIIAHI i1 HAc CJIOBaIlbKi MICHI, a 1
PYCHHCBKI:
[TimoB IBan B [lonoHMHY KOCUTH,
[Tinmo 3a HUM 1€B’SITh JIBOK CYIIIUTH,
Taii HaKOCHB JIeB’ATh BaJiB B OJIHH,

He mocymarte 1eB’ATh T1BOK 3a THXKCHb.

Oii cHIr O1ICHBKHI T€ 5 TOH,
[Tpuiian 10 HA MOSI MHJIA TOSI TOH,
[Ipuiian, Ipuiiay Ha CIOBEYKO Iesl TOM,

[Tortimyit Hs B O1JI€ TUIKO T'OSI TOH.

JKenus Om M cs , aif O0rOCS T'es TOH,
Kinp Harpadito sxoHy —0Oica ros roi,
[Ile 1Ba poKM MOJIETIHIO T€s TOM,

Ha naiiminmnyii cs 05KeHIO Tos TOM.

BBaxkaemo 3a HeOOXiHE OXapaKTEepU3yBaTU TaKOX BECUIbHI TpajuIli Ta
micHi. MokHa BUAUIMTH Taki eTanu Beciyuist Ha ceini ['yra. [lepuium eramom Beciuis
O0yB Bukym. lle Oynmo xkymemHe niiicTBo. bisisgs moaBip’s HapedeHOI MEepeKpUBaIach
nopora. Ha momonvka dekanu BUMPOOOBYBaHHS Ha CHPUTHICTH, CHUITY, BUTPHUMKY.
[Ticas mpOro HapeyeHOMY MPOTIOHYBAJIM BUKYIUTH HApPEUYEHY, YaCTO B HapEUCHY
nepeoasraauch 0abyci, aiayci, AITH, 1 TOPTM TPUBAIM JOKH IlIHa BUKYIy HE
3aJI0BOJIbHSIA PIAHMX HAPEUeHOl, MICIs YOro MOJIOAMK MIT «3a0paTw» HapeyeHy.
OO0O0B’s3KOBUM TakoX € OjarocioBeHHs OaTbkiB.bynmo Garato apyXok Ta JIpyxo,
Oynu BUMAAKW, KoM Oyno HaBiTh 15 map. /[liBuath TOpUKPITUBUIA  XJIOMISM
«OorpuTKy» (ImpUKpacy 3 >KMBUX YU INTYYHUX KBITIB), a y JPYXOK BOHa Oyia

BIJIETEHA y BoJoccs. TakoX y HapedeHoi OyB «4bOBKapb» (OyKET HapedeHoi).
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Opsraii HAWTApHIMN OMST, 1 3BHYAWHO TOJIOBHUM aTpUOyTOM Yy MOJIOI0i OyB
«armaepy (data)».

Hactynuuii eranm OyB HaiBaxIuBIIIUM —BiHYaHHA. Ha BiH4aHHI Oynu
MPUCYTHI HaWPIAHINI, a TAKOX 3aBXIHU Tpomajaa ceja. BoHM BUXOIWUIW 10 BOPIT i
BITAJIM MOJIOZY CIM 10, OaXkasii IacTs, Jr000BI ,IAacIUBOI 10J11. JJopororo 10 1oaoMy
CITIBaJIM BECENy ITICHI, HAIIPUKJIAI;

Canp0a tine, cBaanba e, TyJaku irparoTh,
A niB4aTa MOJIOJI py»Ka O1ja jeis

3 XJIONIAMU T'YJIAIOTh.

Oi1 )KeHI0CS MaMKO, KEHIOCS, )KEHIOCS
Take co01 niBua Oepy py»xa Oina jenist

binenbke sik rycs

Binnarocs MaMKoO, Bigaro ,BIJIIar0
Koo cBoro MusieHbKOTo pyska 0ia Jiemnis
Panocrti 3a3Haro
[Tpu BX0/11 HA MOABIP’SI MOJIOAUX 3YCTPIYAIN KyME/HI IEPCOHAX] MEePEOISITHEH] B
Hape4YeHMX, 1 CTBEP/KYBaJM, 110 IIe¢ BOHU TOJOBHI Ha Becuum .lle TpuBano, moku
HapeyeHl He MOKaXyTh JOKa3, [0 BOHU CIM’s, HAMPUKIIAJ CBIIOLTBO MMPO BIHYAHHS,
gy 1u1r00. Jlami mounHanock MacoBe TYJSIHHS, 1 «rocThHa». CTapocTa BeClyUIsl XOIUB
MDXK CTOJIaMHU TOCTEH 1 30MpaB rpolll Ha «Tapily» (Tapiika Ha SKiid HaKpuTa BUIINTA
ckatepTrHa). Takok Ha MOYATKy CBSATAa MOJIOAMM JapyBaB HapedyeHid MPUKpacH, a
MOJIOJIa B 3HAK TIOBAru JI0 CiM’1 HApEYEHOTO JlapyBaJia
JTApyHKHU BCid HOTO CIM 1.
["'0710BHOIO 3aCTIIBHOIO MICHEIO Oyia
[Torapik sicHi , sIKi C1 KpacHIH
Pan 14 BiZIT paa TS MaM

Kens ci He npasHi
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[Tnsmedka sicHa,sfKa ¢i KpacHa
Pan Ts1 BimiTh paap TS Mam

Kens ci He mpa3Ha

®dpaipko r00a ,siKa ci IyMHa

Pan 14 BiaiTH pag T Mam,

Kenp ci mHe rpyo0a.

3BHUYaliHO, BECULJII HE MOIJIO BMICTUTH BCE CEJIO, aje BCIM OyJIO IIKaBO, SIK

MIPOXOJIUTHh TOP’KECTBO, TOMY 0araTo XTO 3 OJTHOCEIbYAH MPUXOIMIN TIiJ] BOPOTA, IIC
MEePEPOCyIo B CIPABKHIO TPATUILIIO Ky Ha ['yTi Ha3Baam — «1mo03epaT Mo MaTopy.
Hapedeni Buxouiau 10 BOPIT 1 MPUTOIIAIX BCl MpucyTHIX. CriBaiu MiCHIO:

Kanypa,kamnypa Ha kanype pireib

3o0xabi1 Me Ppaip B TOM € BeNuKii direnib

[eit,axx Tepa3 My mpinia

['eit myma 1o pazyma

Ke s my Haitnuienia gpaipedxa Oya.
A Kesib M€ 30Xa0LI IIaK s TOMY paja

He Oynem s XxoniTh ik XycTodKa Oyeaa
rey sSIK TpaBa 3eJIeHa

Jlem OyneM st XOJITh SIK py>ka YepBeHa.

HeoaminHuM enemMeHTOM cBsATa OyB BeCUIbHUN a00 SIK MOro 1€ Ha3UBaIOTh
[ITapoBanuit Tanens. TaHelp, M Yac SKOTO MOJIOJA TAHIIOE 31 BCIMa TOCTSIMHU IO
4yep3i, a BOHM, B CBOIO 4YEpry, NapyroTh i rpomr. TpamuiiiiHO Ha TYTI Mmia 4Yac
IapOBOTO CIIBAIOTh TaKy MICHIO:

Hama miana 3 pajgBaHki
He xmena ectpb pe3aHki
JleM ena s16;1yuka,abi 00s1a IEeHHOYKA

Jlem enna kamycty,a0i Maja pir TOJICTY
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Hamma mmana sixk cocHa Kibu CKopo Bypocia
Hamra dapkorina kibu ckopo moToBcIa
2Ke61 mana mitiny,01 pobina rocTiHy
A TakoX i caM TaHelb MPOMOBIUIA Taki cioBa: Hait cs [lan bor pamye
miaga 3 (IM’sl Ti€l JIOJUHM 3 KUM TaHIoe Mojona) Ille cs nimme panye Kiap Ha
tapiy gapye . Ilicims 1pboro TaHII0O MOJIOAWN KpaB HApEUYCHY pa3oM 3 TpOIIHMa
JynsHHS TPOJOBXKYBAJIOCh, a MOBEPTAIUCH HApPEUEHI, KOJU MOJIOAIH MOTPiOHO
sHiMmatu ¢aty. Ll Tpanmuiis TakoXX CyNpOBODKyBajach IicHero. Hampukian,
Haifuacrimie e Oyna:
['opina cocHa nanana
I1ix HHOB IIBYMHA CTOSIIA
PycsaBy xocy decaina

Oi1 kocH,KOCH BU MO1

JIoBro CiyKujau BU MEHI1
binbie ciayxuTh He OyneTe
[Tyn 61nuit BiHels TyiiAeTe.

B kiHmi cBgara ocobiuBa yBara mpHAULUIACE «COKAdKaM», TOCIOJAMHSM, SKi
JoroMarajd B MIATOTOBII JO CBSATA, BOHM TAHIIOBAJIN TaHEILb IIiJ Ha3BO «TaHelb
COKa4OK», a MOJIOZSITA B 3HAK TIOJISIKH, TaPyBAJIA TOCTIOUHSIM HEBEIINYKI TAPYHKH.

OaHuM JHEM BecUUIs HE 3aKiHYyBajocs, OOOB’S3KOBO OyB 1 Jpyruil.
Oco06nuBICTIO Apyroro AHs Beciuist Ha ['yTi 0yJio KOCTIOMOBaHE >KapTiBIUBE JIIMCTBO,
KOJIM JIBOE JIIOJICH 3HOBY IEPEBIATAINCh B HAPEUYCHWX Ta IMapojiroBaiy ix. Yacro
HapedeHy 300paKyBaji BariTHOIO abo TIIaaKok0, 2 HAPEUYCHOTO MAJIUM Ta XYIUM.

3aKkiHYyBaJIOCh TOP’KECTBO 3aBXKIH ITiCHEIO:

MHOT0 pOKOB IIIACHIX POKOB
Hex Kpicryc [1an gapye Bam
[Ilacte 3npaBe,moxKETHAHE

Hex Kpicryc [1an gapye.
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[TpoBeneHe OCHiIKEHHS AO03BOJSIE HAM 3pPOOMTH BHUCHOBOK, IO TPaguIlil
KHUTENIB cena ['yTa MOCTYNMOBO aCHMMUIIOBAIMCA Ta BTpavyald CBiMl MepBO3JaHHUIMA
XapakTep, OJHAK 3aBISIKH CTapOXXKWJIaM ceia, SKI 3aTUIIWINCA KUTH Yy Cell,
30eperjoch YyuMallo MiCeHb Ta KOJIAIOK, MepeKas3iB MpOo BECUTbHI Ta MOXOBAJbHI
oOpsiiu, a TakoXK NpO Te, K BIJ3Ha4YaloTh cBATAa y cenmi ['yra. YHIKaabHICTH cela
MOJISITa€ y TOMY, IO TYT BMIJIO MOETHYIOTHCS, K YKpaiHChKiI TpaguIii, Tak i
cloBallbKi. Mu BBaXkaeMo, 110 HEOOXITHO 30€perTH 11l BCi 3BUUAl Ta MepeaaBaTH ix 3

MOKOJIIHHS Y TTIOKOJIIHHS.
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Haszap I'punuumn

JIvgiscoka Hayionanona Mysuuna Axaodemisn im. M. Jlucenka
Haykosuii kepigHuk: K. Mmucm-éa,

npog. xag. meopii myzuxu Ilucomenna O. b.

m. Jlvsie, Yrpaina

OCOBJIUBOCTI TAPMOHIYHOI MOBHU B YBEPTIOPI 1O OIIEPU
"OBEPOH" K.M. ®OH BEBEPA

AHani3youd yBEpTIOpPY B IUIaHI JApamaryprii, apXiTEeKTOHIKH, BUPAKAIBHUX
3aco0iB, MOXkemo 3poOuTu BUCHOBKH, 1110 K. M. ¢pon Bebep MaB HEMMOBIpHO TOHKE
BIIUYTTs TeMOpy Ta rapMoHii. CaMe 3aBJISKU UM BUPAKAJIbHUM 3ac00aMm BiH 3yMiB
y’ke TOYHO TepefaTd B My3ulll moaii W oOpasu deepii, 3MIT 3aHYpUTH cllyXada y
CBIT Ka3KOBHX CTBOPIHb.

Sx Gopmy Ans BTUIEHHS XYAOXKHBOTO 33TyMy KOMIIO3UTOP OOpaB COHAaTHY
(dbopmy 31 BCTYIIOM.

Beryn. TyT KOMIIO3UTOp HamaraeTbCs BIJOOpa3suTH JICOBUM MeH3ax 1
npoOy/UKEHHsST MEILKaHIIB Ka3koBoi kpaiHu. Lle BmaeThCs KOMIO3UTOPY 3aBISKU
dakTypauMm mnpuiiomaM. BukopuctoBye pyx mo T5/3 abo DS5/3 3 ocmiByBaHHSM
KOXKHOTO 3 TOHIB akopay (6-7 TakTh), a BTUIIOE L€ Y TeMOpl JIepeB'sHO-AyXOBUX
IHCTPYMEHTIB, 110 CTBOPIOE Ka3KOBUH KOJIOPUT. 3aCTOCOBYE TPU3BYKH IMOOITYHHMX
mabmiB (5 Takt: II-VII7—(h-moll)-116/4), axopau cyOIOMiHAaHTOBOI Tpymu 3
nocTynoBuM ix yckimagHeHHsM (19 takt: 116\Sr-DD6/5-T6/4), a Takox eminTHYHI
3BOPOTH .

Excno3unisa. Mae mBuakuii Ta ckepuo3Huid xapakrep. Ha BiaMiHy BiJ BCTymy
HaM TPEJCTaBICHUI BUKIJIAJl MaTepiady B OUIbII HACHYCHIN (aKTypi, XO4 TapMOHIs
micisivu ripocTima (23-27 taktu: T5/3-D7-T5/3-S6/4). I'onoBHa mapTist BigoOpakeHa
BEIIMKUM TEMOpaJIbHUM BUOYXOM, 3aJlIIOIOThCA BCl OpKecTpoBl rpymu. CTpIMKICTb

PO3BUTKY CTBOPIOETHCS 3aBASKU Malxke Oe3MepepBHUM MACAKaAM.
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Tpanumiitao [1.I1. Hanrcana y TOHAIBHOCTI JOMIHAHTH, Ma€ JIBl TEMU, TIEpIIa 3
SKUX € JyXe HACIIBHOIO (Take BpPaXEHHS CTBOPIOETHCS 3aBISKH XpOMaTH3arlil
menonii) (73-79 rtakrtu: T5/3-D7-T5/3-D6—VI5/3-VII6), a mpyra tema — OUIbII
TaHIIOBAJIbHA.

Po3poOka xapakTepu3yeTrbcsi ~ MOCTIMHUM JUHAMIYHUM 3pOCTaHHS, IO
IPUBOJUTH HAC O HOBOTO MaTepiany. 3'sBISEThCS TeMa, sika Ma€ JOCUTh BOMOBHUYE
Ta emivyHe 3By4aHHS, IO € BIJOOpaKeHHSIM repoiyHux o0pasiB onepu. Take ciayxose
Bpa)XKCHHSI CTBOPIOETHCS 3a PaXyHOK PANTOBOi 3MIHM TOHAJIBHOTO IEHTPY 1 Jaay
(mocnimoBHICTh TOHANBHOCTEH ¥ 129-134 TakTax: e-moll — G-dur — h-moll).

Menoauka B moOIyHIA MapTii BTpayae CBOIO HACHIBHICTh, a B 3arajlLHOMY
3HHMKAE 1 BIIYYTTS YITKOI TOHAJIBHOT BU3HaUeHOCTI. OkpeMi pparmMeHTu 3Byuath y: C-
dur, D-dur, E-dur ...).

3aranpHi IPUHOMH PO3BUTKY MY3UYHOIO MaTepiaiy:

CEKBEHIII;

- VIIUIBHEHHS (aKkTypH;

parnToBa 3MiHa TeMOPIB;

MEPEKINYKA OPKECTPOBUX TPYII.

Penpu3za. Ha nouatky penpusu Mu MaeMo maiixe TouHo BiarBopeny [.I1., sika
IIUTPHO TIOB'SI3aHA 3 JAMHaMi30BaHOIO jApyroo Temoro ILII. 3axmrouna mapTis mae
MaKCUMaJIbHO TIUTBHY (aKTypy Ta MAaeCTO3HHH xapakTep. TyT KOMITO3UTOP
BHKOPHCTOBYE MaTepial, 10 3By4aB y pO3pOOIIi.

BucnoBku

VYcs yBepTiOpa IpoHHU3aHa HEHMOBIPHUM Ka3KOBHM CBITJIIOM, IO JIOCSATAETHCS
0e3rmocepeIHbO 3aBAsSKA rapMoHii. ['apMoHivHI ociqoBHOCTI Bebepa BUPI3HAIOTHCS
0COOJIMBOIO KOJIOPUTHICTIO, a B TOEJHAHHI 3 TEMOPOM JIepeB’STHO-AYXOBHUX
1HCTPYMEHTIB CTBOPIOIOTH Mi()14YHO-Ka3KOBHI €(EKT.

[{ixaBUM € miaxij KOMIIO3UTOPA JO TBOPEHHS KYJIbMIHIIMII, sika OyayeThcs Ha
TMHaMI30BaHI  Japyrid  Temi  moOiluyHOi  maptii  (3aBasku  ¢akTypi  Ta

P13HOTEMOPOBOCTI).
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JleTanpHuil aHaii3 Ha MPUKIAAl yBEpTIOpU 110 omnepu «OOepoH» NEMOHCTPYE
HaM 3arajibHl PUCH, 10 IPUTAMaHH1 MY3HIli KOMIIO3UTOPIB-POMAHTHKIB, a CaMe:

- JeTrajizaiis  KOXHOI  TrapMOHIYHOI  TOCHIJIOBHOCTI,  TOHAJIbHOTO
CHIBBITHOLIECHHS Ta (PAKTYpPHOTO €JIEMEHTY;

- PO3IIMPEHHS aKOPAOBOI NANITPH;

- 3aCTOCYBaHHS MEJIOJUKO-TAPMOHIYHUX MOAYJISIIH 1 BIIXUJICHB;

- aKIEHTYyallis HEAKOPIOBUX 3BYKIiB;

- Bukopuctanus V9, V76, 1II5/3, akopaiB 3 JgogaHuMu  abo
aNbTEepOBAHUMH TOHAMHU, 3actocyBaHHs IlI-ro Ta VI-ro moHn»keHux CTyIeHiB;

- NOCTITHA MIHJIMBICTh TOHAJIBHOTO LEHTPY;

- IMUPOKE 3aCTOCYBAHHA MEDKOpO-MiHOpHOI CHUCTCMU.

A detailed analysis of the musical elements: melody, harmony, metrorhythmic
features and the architecture of the music piece — becomes an important basis for the
conductor, gives him the opportunity to demonstrate to the orchestra and listeners the
idea of the composer. The revealed features are inherent for the musical language of
the late period of the artist's work.

CIIUMCOK BUKOPUCTAHOI JIITEPATYPH

1. bepnuos I'. U36pannsie ctatb / MockBa(MY3I'M13), 1956 1., 408 ctp.

2. Kapn Mapust don BeGep - ABCOJIFOTHBIM CJIVX [EnekTpoHHuit
pecypc] — Pexum JOCTYTY 70 pecypcy:
https://www.youtube.com/watch?v=uqunrCkVajs

3. Kapn Mapis ¢on Bebep [Enexrponnmii pecypc| — Pexxum goctymy mo
pecypcy:
https://uk.m.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BB_%D0%9C
%D0%B0%D1%80%D1%96%D1%8F %D1%84%D0%BE%D0%BD_%D0%92%
D0%B5%D0%B1%D0%B5%D1%80

4. Kowen B. MUcropus 3apybexnoit  wmy3biku. Bemyck 3/

Mocksa("My3bika"), 1981r., 534 c1p.
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https://www.youtube.com/watch?v=uqunrCkVajs
https://uk.m.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BB_%D0%9C%D0%B0%D1%80%D1%96%D1%8F_%D1%84%D0%BE%D0%BD_%D0%92%D0%B5%D0%B1%D0%B5%D1%80
https://uk.m.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BB_%D0%9C%D0%B0%D1%80%D1%96%D1%8F_%D1%84%D0%BE%D0%BD_%D0%92%D0%B5%D0%B1%D0%B5%D1%80
https://uk.m.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BB_%D0%9C%D0%B0%D1%80%D1%96%D1%8F_%D1%84%D0%BE%D0%BD_%D0%92%D0%B5%D0%B1%D0%B5%D1%80

S. Oberon (Weber) [Enextponnuii pecypc| — Pexxum moctymy no pecypcey:
https://en.m.wikipedia.org/wiki/Oberon_(Weber)#CITEREFWarrackWest1992

6. Oberon [Enextponnuii pecypc] — Pexum poctymy npo pecypcey:
https://www.britannica.com/topic/Oberon-opera-by-Weber

7. 24  ypok: «['apMOHMS MY3BIKM POMAHTHU3Ma, HWMIIPECCHOHU3MA,
skcnpeccuonusmay. (Kypc «Music Theory») [Enexktponnmii pecypc] — Pexum

noctyiy a0 pecypey: https://www.youtube.com/watch?v=ct-OkGLkOok
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https://en.m.wikipedia.org/wiki/Oberon_(Weber)#CITEREFWarrackWest1992
https://www.britannica.com/topic/Oberon-opera-by-Weber
https://www.youtube.com/watch?v=ct-OkGLk0ok

Perina KaBac

Jlveiscoka Hayionanona Mysuuna Axademis im.. M. B. Jlucenka
Hayxkosuii kepigHuk: K. Mmucm-éa,

npog. xag. meopii myzuxu Ilucomenna O. b.

m. Jlvsie, Yrpaina

MOAYJSIIAHI TPOIIECH SIK PYIIIMHA CUJIA ®OPMOTBOPEHHSA
(COHATHU JI. BAH BETXOBEHA)

®opremianHi coHatu JI. BaH beTxoBeHa — € JOPOTOILIHHUM Hag0aHHAM
monactBa. Lukn 3 32 conat, mo oxorutroe mepion Bix 1796 p. mo 1822 p. — €
JITOTMCOM TyXOBHOTO XUTTS beTxoBeHa.

ConatHa ¢opma - HaWOUIBII PO3BMHEHA HUKJIIYHA (OopMa IHCTPYMEHTAIBHOL
MY3UKH, THUIOBA JUISl MEPIIMX YaCTUH COHATHO-CUM(MOHIYHUX HUKIIB. OCHOBOIO
COHATHOI (OpPMH €: €KCHOo3ulisA, po3poOka, penpusza. PoO3BUTOK COHATHOI (opMu
Oynu TMOB’s3aHI 13 3apOJHKEHHSM MPUHIMIIB Jag0-QYHKIIHHOTO MHCICHHS, SK
MpOBIAHUX (DAKTOPIB POPMOTBOPEHHS.

OCHOBHMMHU 3aBJaHHSIMH POOUTH €:

1.  nocmiguti GopMy Ta BUpaxaibHI 3acoou conatHoro allegro;
2. PO3MIISIHYTH MOAYJISLIKHI IPOLIECH B pO3pOOKaX paHHIX COHAT;
3. MPOEKITiSE TEMAaTUYHOTO MaTepialy BUPaXKaJIbHUX 3aCO0IB €KCIO3UIIIT Ta

iX BILJIUB Ha PO3POOKY.

«ToHanbHUM TIUJIAaHOM TBOPY, HA3UBAETHCS (YHKIIMHO 1 KOJOPUCTUYHO
ocMucacHa (OPMOTBOpUYA ITOCHTIIOBHICTH TOHaiIbHOCTEH» [2, €. 237]. TonambHi
IJIaHU, CKJIAJAIOThCA 3 MOAYJSLIMHUX MPOIECIB, TICHO TOB’S3aHI 3 MY3WYHUMHU
crpykrypamu I'TI T1I1.

KpiM  TOHaANBbHO-TAPMOHIYHOTO  KOJIOPUTY B  BIJHOIICHHI  MIX
TOHAJILHOCTSAMM ICHYE 1 Jiesika «0apBa» TOHAJIBHOCTEH, 110 BUKJIHUKAE KOJOPUCTUYHI

acouianii - CyJUKEeHHS Mpo «OIUCKYY1» «MATOBD» «CBITID) «IIOXMYpP1» TOHAJIBHOCTI -
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HEPIJIKO BIAMOBIIAIOTH X €MOIIITHOMY 3MICTY:: TOBOPSITH MPO «HIKH1», «MPIATUBI»,
«IpaMaTU4H1» TOHATBHOCTI.

TonanpHU MaTepiajl TpH IOBTOPEHHI, KOHTPACTHOMY CITIBCTaBJICHHI, B
MIXOAl O KyJdbMiHAMii Ta CHaaax MiJACWIIOTh, TOHAJIBHUMHU  IUIaHAMU
(GYHKUIIMHUME Ta KOJIOPUCTUYHUMU HaBAHTAKEHHSIMU TOHAJILHOCTEH.

Jlo Toro * MPUHIIMI KOHCTPYKIIi COHATHOT (POpMU OpraHiyHO BKIIIOYAE B ceOe
CHIBCTaBJCHHS TOHAJIBHOCTEH B SKOCTI OAHOI 3 KOpPIHHUX OCHOB ¢opmu. B
CTPYKTYPHOMY  BIJHOIICHHI pPO3poOKa Moke OyTM OCHOBaHA Ha MOTHUBHOMY
BUYIEHYBaHHI T€M, Ha BaplaHTHO BapialiiHoMy po3BUTKY. [lificuiioe 11 BCl mpouecu
— TOHAJILHUM IJIaH MOOY10BH.

AHani3yroud Npo TOHaJbHI IUIAHW, MU B Hacammepen OepeMo /10 yBaru
TOHAJIBHOCTI, IO YTBOPIOIOTHCS 3aBISKH BIACHE MOIYJAIISM, B TOH JKe dac
IpUiMaeMoO A0 yBaru 1 BIAXWJIEHHS, OLIHIOEMO iX POJb B 3arajJbHOMY TOHAJIBHOMY
PO3BUTKY B TBODI.

['apMmoHist  BUCTymae pYyHOIiAHOIO CHJIOK0 B 3arajbHUX  MPUHIUIAX
(hOpMOTBOPEHHS : 3MiHA MYJIbCallii, a TAKOXK MOJYJIAIIT Ta BIIXWICHHS (YCKIJIQTHEHHS
TFapMOHIYHUX TOCIIZIOBHOCTEN, ENINTUYHI 3BOPOTH, TOIIO) Yy4YacThb B 3arajibHUX
MpUHITUTIAX POPMOTBOPEHHS: TOYHA MOBTOPHICTH, MIEpe FapMOHI3aIlisl, TOIIO.

2.1 CranoBnennsa gopmu y berxoBeHa — KMBUI IpoIIeC 3apOKEeHHS 11ei 1 11
JIOTIYHOTO PO3KPUTTS, MIANOPSAKOBAHA 3aKOHY KHUTTS — PyXOBI.

OTtox, po3poOka — APYTUid 1 MEHTPATLHUNA PO3MLJT COHATHOI OPMHU B SIKOMY
B1IOYBA€ThCS TEPETBOPEHHS, PO3BUTOK TEM €EKCIHO3UIli B I1HIIMX TOHAJIBHUX
MIPOBEIICHHSIX.

Y  BIIGCHCBKMX KIACHKIB MM crocTtepiraeMo Tpu (a3su  po3poOKu
1) nepia daza PO3pOOKHU
2) BJIACHE po3poOka (ximpKa XBUJIb, reHepaibHa KyJIbMIHAaIIisI)
3) Oe3mocepeHs MiATOTOBKA penpu3n (JIOMiHAHTOBHH NpeauKT) [3].

[lepmr 3a Bce B po3poOIli BakJIMBa 3arajibHa TOHaJbHA HECTIHKICTh. Bona
BUPAXA€ThCS B CHUCTEMAaTHYHOMY YHUKHEHHI TOJIOBHOT TOHaJlbHOCTI. Haitbimpn

TUTOBUH MOYATOK pO3pOOKU Oe3rmocepeHbO MIAMOPSAKOBaHIN — TOHAJILHOCTI — B TIH
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’Ke, B K1l 3aKIHYMJIaCh €KCIIO3HIIIs, B 1i OJJTHOMMEHHIH a0o B HOBiM. He nuBiasuncek Ha
CBOOOy TOHAJIBHOTO TUIAHY B PO3pPOOIl, B THX MOOYIOBAaX MOXKHA IMPOCIIIKYBaTH
IIEBHY JIOT1KY TOHAJIbHUX TIOCITITOBHOCTEH.

PosrissHeMo po3pooky conatu Ne 1, op 2 f-moll

Conara Hamucana 1796 p. Gyna npucssueHa Mozedy Taiinny. Came 11 coHaTa
PO3IMOYMHAE COOOTO JIHIIO TPariyHuX 1 ApaMatudyHuX TBopiB JI. BaH beTxoBeHna. B Hiit
YITKO MPOCTYMAIOTh PUCH «3PLIOT0» CTHIIIO, X0Ud XPOHOJOTIYHOTO BOHA HAJICKHTD
JI0 PAaHHBOTO TIEPI0Ty TBOPUYOCTI KOMIO3UTOPA.

Po3mounHaeThCsl €KCIO3UIIIST XapaKTepPHUM KBAPTOBUM XOJOM MO TOHIYHOMY
KBapT cekcrakopay B f-moll.

CII mobynoBana Ha TemarmyHoMy Matepiami ['TI B c-moll mami 3ByuuTh
HU3XI1JIHA CEKBEHLIS Ta s/ eNNTUYHUX 3BOPOTIB, NOOyAOBaHa Ha APYroMy MOTHUBI
I'TI mogymoe B ToHansHicTs ITIT As-dur.

311 3akpiruitoe ToHambHICTh T1I1.

Excno3uiisi — JJakoHIYHA, BOHA XapaKTEPU3YEThCS, CTPIMKICTIO 1 pIIIYYICTIO, -

caMe Il pUCH 3MaJIbOBYIOTh 00pa3 reposi.

Excnosuris Pospobka Penpusa

I'TT | CIT | IIIT | 3IT |1 da3a |2 ¢daza 3 daza |TTI |CIT |III | 311

at+ | by c d a;+by c et+b, atb | b; Cc d

b

8r |12t |20t |81 |6OT 26 20 8r |12t |20t |12
T

F|c-As|As |As |As b-c-b-As |D—f F f-b-f |F F

Po3po0Oka 3aiimae 52 Taktu 1 Mae 3 dasu:
1) mepmia ¢asa po3pobku — 6 TakTiB
2) BinacHe po3poOka — 26 TakTiB

3) miaroTroBKa penpusu (IOMiHAHTOBHIA MPeANKT) — 20 TakTiB

201



[lepmra daza po3poOku mounHAETHCS cKopodeHUM BapiantoM ['I1 (6 1.) B AS, 1
3 meperapMmoHizaii€ro, - D ¢dyHKiis BaBidi 30UIBIIYETHCSI B TPUBAJIOCTI 3BYyYaHHS,
to0TO I'TI cTae mie OUIBII HAINPYKEHOIO, XOYa JiaJl 3MIHIOEThCS Ha TapajeibHUN
Maxop. (48-54 7).

Came po3poOka 3 (55-74 tt.) mooynoBana marepiani II1. ¥ 55-60 takti b-
moll, mo 3ycTpiuaerbcs ABIYi, SK HAWTEMHIIIA TOHAJIBHICTH IMIAKPECIIIOE OapBYy
po3polkn, Ha QoHi sKOro rapMoHiuHa Qirypauis 3 akopais VII,-Vs® moBTOpIOETHCS
TpUYi, B OJHOMY perictpl. Takuii camMuii OpraHHuN NMyHKT B ekcro3uili. [licas 2
TaKTIB MOJAYJIIOI0YOTO MEPEXOIY (61-62 TT1.) ananoriunuii 38opot y c-moll, Tpete
1 YeTBepTe MOBTOPEHHS — y TOHAIBHOCTAX D 1 AS. Bci Tpm moOynoBu — 1e
BUYICHYBaHHS Tniepiioro MoTuBy 3 I1I1 - 1ie HU3Ka BiIXUJIEHB, 1110 HATaAYIOTh BUIbHY
XpPOMAaTUYHY CEKBEHLIIO 3 BUIbHUM KPOKOM (67-72 TT.).

3 xpomatuyHoi cuctemu HasBHi DDVII; (80 T.).

Tpets daza po3pobku — D-uii npenuxt 3 81-93 TT. moOymoBaHUI Ha 3BOPOTI
D+-I, na D opranHoMy NyHKTI, B PO30piil (akTypi, MO CXOOUTh A0 OAHO3BYYHOIO
BUKJIay B JBOX TaKTaXx.

[licns sikoro y HM3X1AHOMY pycl MO ceKyHJax (IJJaBHO B CYIpPOBOL 1 3i
cTpuOKaMu y COIMpaHo) 3BYYUTHh 3B’s3ka-mepexiny (94-100 TT.) 1mo penpusw,
noOy/oBaHAa Ha MEJOJWYHIA cekBeHlii 3 apyroro enemeHty [Tl rapmoniuyHO He
MIIKPIJIEHOMY.

Po3pobka moOymoBana Ha MotuBHOMY BuuieHyBaHHi Tem [Tl 1 IIII, ski
MPOBOAATHCS B XPOMAaTHYHOIO ceKBeHInieto, As-D-C (55-74 TT.). Ll mobymoBa dopmye
KyJbMIHAIIIO.

Haii6iap11 HeCTIHKMI TOHATBHO PO3JLUT — 3aiiMa€e TOJIOBUHY PO3POOKH, Maiike
BCIO JPYTy MOJOBUHY 3aiimMae D-uit mpeaukrt. B niiomy B po3poOlii nepeBaxaroTh
HECTIWKI TUCOHAHTHI JOMIHAHTOBI TapMOHIi 3 pPO3B’si3aHHSIM a00 0€3 po3B’s3aHHA, 3
BEJIMKOIO0 YaCTOTOI0 3MIHU TOHABHOCTEH, (JIUB. CXEMY).

Pernpu3za cratnyHa: BC1 TEMU 3By4YaTh B MOYATKOBIA TOHAIBHOCTI.

Po36upaemo anasnoriuno 5 ta 8 coHary.
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Ananizytoun paHHi coHaTH beTxoBeHa, MU CHOCTEpIraeMoO HACTYIHUN
byHKIIHHTI 1aH po3po0oK:

B Conara Nel: D— S — D; xomMno3uTop 1€ AOTPUMYETHCS BHUIIE CKA3aHOTO
CTaHAApTYy, ajie AaJli, 3MIHIOE JT0/1a€ KOXKHIWA COHATI 1HAUBIAyaTbHOCTI.

Conata Ne5: s — ss — N — s; - po3poOka moOynoBaHa Ha CyOJAOMIHAHTOBIM
cdepi.

I B Conara Ne§: D — S — S; kapIMHAIBHO 3MIHIOE MTOCIIJOBHICTh TOHAJIBHOCTEH.

JpamaTuuHuii xapakTep po3poOOK MiAKPECICHUN MepeBaKaHHSIM MIHOPHOTO
Jaay, a Takok OapBoro «TeMHHX» ToHaimbHocTer D-moll, c-moll, f-moll. Tonanshi
TUTAaHU PO3POOOK CTBOPIOIOTH MiAMOPSIKOBAHO

Juuamizariiss ¢popmu, 1O BIIOYBAEThCS B COHATI B CEpeUHINA pO3pOOKOBIH
Mo0y10B1 MIAKPIILTIOIOTHCS TOHAIBHUMU IJIAHAMM.

Annotation:

This article is devoted to the analysis of the central sections of Beethoven's
sonatas. Namely, the focus on modulation processes in development. They create a
certain structure and play an important role in the development of the classical sonata

form.
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Codis ymiu
JIvgiscoka Hayionanona Mysuuna Axademis im. M. B. Jlucenka
Hayxosuii kepienuk: kauno.mucm., ooy. Yepesxo K.I1.

M. Jlveis, Yrpaina

PUCH NICEHHOT'O CUM®OHI3MY Y TBOPYOCTI T'YCTABA MAJIEPA
(HA TPUKJIAJI CHM®OHIT Ne 1 <TUTAH»)

['yctaB Manep - aBcTp1iiCbKUI KOMITO3UTOP-CUMQOHICT, aBTOp 10 rpaHaio3HUX
cuMpoHiit. Floro TBOpUicTh MiCTUTH pHCH Ti3HKOrO PomaHTH3My Ta MojepHismy.
Marep € HalOpUTIHATBHIIIUM 1 BOJHOYAC HAUTPArTYHIIIMM KOMIIO3UTOPOM B iCTOpIi
My3UKH. SIK KOMMO3UTOp BiH He OyB BH3HAHMA Cy4YacCHUKamH, apkKe Horo
3BHHYBauyyBaJlu y HecMaKy. BusHanus TBopiB Manepa BiaOynocs auiie y 60-x pokax
XX cT., caMe BiJ TOro yacy noctae T.3B.«MasepiBcbka ernoxay. [Ipore npu KuTTi BiH
OyB HaaA3BUYallHO BIIOMUM sAK aupureHt. [lompu Te, mo TBopuicTh Manepa
HAJICKUTh 10 100 PoMaHTH3My, caM KOMITO3UTOp BBaXkaB ceOe akJaCUUYHUM. SKIo
KJIACHYHE MMCTELTBO 3aCHOBAHE Ha MPUHUMUIIAX PIBHOBArd, MpPOMOPIIHHOCTI,
3aBEPIIICHOCTI, TO aKJIACHYHE — HABITAKH, TSDKIE 10 BIAKPUTOI (hOPMHU, IO JOITYCKaE
€JIEMEHTH «HeTepea0auyBaHOCTI»: HOBA TapMOHIsl BHHUKAE B HHOMY depe3 00poThOy
MPOTUIICKHUX Hayaj, sKI MOXXYTh BHCTYINATH B PI3HMX 3HAYEHHSX - IPOHIYHHUX Ta
I'POTECKHUX, 3MIHIOBATUCS MICIISIMU, TAPOAIIOBATHCH, IEPEOCMHUCITIOBATUCH.

XapakTepHOIO pHUCO0 Yy TBOpuocTi Mayiepa € BMIHHS TIO€IHYBaTH
HENo€HyBaHe. Y Hill BiH BUXOJIUTh HAa PiBEHb MOHYMEHTAJIBHOTO CHHTE3Y: MY3HKa,
TeaTp, JKUBOIHMC, JiTeparypa 1 ¢inocodis 31uBalOThCs B eauHe 1uyie. KoMmmo3utop
BBOJUTH Y CBOI TBOPHU I'POTECK, IKUN YCKIIAAHIOE COPUMHATTS KOTO MY3UKU.

VYcs TBOPYICTH KOMIIO3MTOpPA 30CEpe/keHa Ha JIBOX JKaHpax, A0 SKUX BiH
3BEPTABCS BIPOJOBXK CBOTO JKUTTA. Y HOTO TBOPUiM cradmuHi Bcboro 10 cumdoHiid,
sIK1 a0COJTIFOTHO Pi3HI Ta 3MICTOM Ta BUKOHABCHKUM CKJIQJIOM; Ta 5 BOKaJIbHUX ITUKJIIB.

[3 craHoBiIEeHHSM paHHBOTO PoMaHTH3My, HApOAMBCS TEPMIH  «IICEHHUUN

cuM@oHi3mM». Briepiiie BiH 3’sIBUBCS Ha aBCTPINCHKOMY TPYHTI y Kyruietax «Omau 10
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panocti» JlroaBira BaH berxoBeHa 1 CcBoe mHpOAOBXKEHHs 3HaWmoB y Ppania
HlyOepta. Ilicennnii cuM@OHI3M XapaKTEpPU3YeThCS BBEACHHAM B CHUM(OHIIO
MICEHHOTO MEJIOCY 1 CTPYKTYPHHUX €JIEMEHTIB IiceHHUX (Gopm. Taka 3MiHa MPUBOIUTH
70 HOBOTO THUITy pOOOTH 3 MEJOAMYHUM MAaTepiajioM, HIO TMOJSTae y «BLIBHOMY»
TpaKTyBaHHI IMCEHHUX (HOPM.

Panniit (mepiuii) mepioa TBOPYOCTI KOMIO3UTOpa aatyeThes A0 1901 poky ta
HA3MBAETHCSA «pOMAHTHUHUMY». B 1eit yac Hanucani cumonii Nel-4, Ta 2 BokanbHi
mukin:  «[licHl MaHApiBHOTO mMigMalcTpa» Ha BJACHI CJOBa KOMIIO3MTOpa Ta
«YapiBHUH PIr XJIOMYMKa» Ha BIPIL 3 HAPOAHOI TBOPUOCTI

BokaibHi LHMKIM — OCOOMCTUH HIOJIGHHUK TBOPYOCTI KOMIIO3UTOpA, /€ BIH
BUCIIOBJIIOE CBOi Ta€EMHI JIyMKH Ta mouyTTsa. Haromicth cumoHIi — TIpaHJi03HI
€rnormnei, LIl HOBI MY3U4HI CBITH, JI€ MY3HUKaHT-XYJ0KHUK ITPOMOBHCTO 3BEPTAETHCS
70 JIO/ACTBA.

HaliBumuii piBeHb CTAHOBJICHHS MICEHHOTO CUM(DOHI3MY HACTae came y
TBOpuOoCTi ['yctaBa Marnepa, y sikoro BiIOyBa€eThCSl B3a€EMONPOHUKHEHHHS >KaHPIB
cuMoHii 1 BokanbHOro HUKIY. Jlepeno Oe3mepepBHUX MOIIYKIB KOMITO3HUIIIHUX
CTPYKTYp HaJla€ MOKJIMBICTh NEpeAaBaTH MOCTIMHI 3MIHM TEMAaTUYHOIO Marepiamny.
IIpu nboMy dopma 3ammmaeTbest 9iTKO — A A; A,... JIOCHTh 9acTo OpHUTiHAIBHI
TEMU KOMITIO3UTOPa, OCHOBaHI Ha MEJIOCI HApOAHO-TIOOYTOBUX MENOiA. XapakTepHi
JUTSI TIICEHHO1 MeJIO/111 (POPMHU Ta CTPYKTYPHU MPOHUKAIOTH Y KaHP CUM(OHII.

Boxkamizaris cumonii ['ycraBa Maiepa BiOyBaeThCsi HACTYITHUM YHHOM:

1)  BBeneHHS XOpY, IEKIJIbKOX XOPIB Ta COJICTIB;

2)  OCHOBOIO € ITUTATH, B3ATI 13 BOKAJIBHUX IMKJIIB 200 TOOYTOBOT MY3UKH;

3)  MiCHS € OCHOBHUM 3aJlyMOM CHM(OHIT;

4)  BUKOPHUCTAHHS 1 CHHTE3 MICEHHUX (HOpM.

Po6ota nan Ilepmoro cumdonieto nmovanacs B 1884 porri, mpubOIM3HO B OUH
9ac 3 MepIIuM BOKIBHUM ITUKIIOM - «llicHl ManmpiBHOTO migMaiicTpa». CuM@oHis
Nel cknanmaeTscst 13 4OTUPBHOX YacTUH. [IpoTe KOMIO3UTOpP ALIUTH CUM(]OHIIO HA ABa

tomu. [lepmmit Tom — «3 IHIB FOHOCTI», CKJIAIalOTh TEpIia Ta apyra yacTuHua. Ha

205



MEPIINA TIJIaH BUHOCHUTHCS O€3KOH(IIKTHA MpoOJeMa JIIPUIHOTO Tepos 1 TPUPOIH.
TyT 1 3apoKy€ETHCS IpaMaTHyHa JIiHiS CUM(OHIT.

Hpyruit Tom mae Ha3By «JIltofchka Komexis», 00’€HYy€E TPETIO Ta YETBEPTY
gactuHd. Ly cuMoHII0 MO€AHYE HEPO3PUBHICTh MIXK 17€H{HO-00pa3HUM 3MICTOM
Ta 3ac00amMu My3U4HO1 BUpa3HOCTi. CTpyKTypa cuM(oHIi BU3HAYANIACSd PO3BUTKOM ii
npoBiaHOi 17¢i. [IpoTsarom Bciei cuMoHii 4yeThCs HU3X1AHA KBapTa, SIKa HApoIuiIacs
B MEPIIMX 1HTOHALIN BcTymy. OTXKe, 1Iei IHTepBal € OCHOBHUM TEMaTHYHUM 3€PHOM,
3 IKOTO BUPOCTA€ OCHOBHA TeMa JIJisi KOKHOI YaCTHUHHU.

Crneuudika TeMaTUYHOIO MaTepiay NEepIIOi YACTUHU — MOEAHAHHS COHATHOL
dbopmu 3 kymiuetHoro. Haiisickpasimie 1€ MOKa3aHO B EKCIO3WINi: gopma JIBOX
BaplaHTHUX CTPO(d, SKI CKJIAAalOThCS Ha MOMBIMHY ekcrosuiito. Koxkna crtpoda
BKJIFOYA€ TPU HE KOHTPACTHI TEMH, SKi JOMOBHIOIOTH oxHa omHy: ABC A;D,C;. Ile
TUMOBUN 11t Manepa KOMIUIEKC TeM. Y po3poOill TpOSBISETHCS, BIIACHE
«MarnepiBcbkay 0COONMMBICTh MOEHYBATH HEMOEAHYBaH] pedi: MCEHHUN BaplaHTHUN
PO3BUTOK, TMOCHIIOBHICTh €KCIO3MIIIITHOTO PO3KPUTTS 00pa3y, HACKpI3HHM pyX
My3WYHOT JTyMKH Ta CTAHOBIIEHHS HaWJpaMaTH4HINIOT TeMu CUMQOHII — Temu
MaiiOyTHbOro (iHaMy — «30JI0TO1» KyibMmiHalli. Cepen miceHb, BUKOPUCTAHUX B
Tepuriit yacTuHi — «MII0B 51 BpaHLi», Ha MaTepiali 1Koi OyIy€eThCs FONOBHA MAPTIsL.

Jlpyra dyacTuHa — 1i¢ TIO€JTHAHHSA CKepIo 1 JeHanepa. ['0JloBHa TeMa CKepiio
1HTOHAalIHO-cTopiiHeHa 3 micHero «I'aHc 1 ['peTa». B 0CHOBI TeMu — 3HOBY X XiJ Ha
YHCTY KBapTy, CIIOYATKy BHHU3, a OTIM Bropy. (a-d-a). EdekT rymopy nmpuxoBaHuii B
TOHAJILHOMY IUIaHi, B CIIBCTABJICHHI JaJIeKUX Ma)KOPHUX TOHaimbHOCTSIX — E-dur, D-
dur, Cis-dur, C-dur, H-dur, B-dur.

Tperst wactuna — «Tpaypuuii mapm B manepi Kammo». B TpaypHuit mapin
Marep BBOJUTH €Mi30/1 13 KOJU OCTAHHBOTO HOMEPY CBOTO BOKAIBHOTO 1UKITY «IlicH1
MaHJpyro4doro miamaiictpa». [lpu BuOOpi TemMaTHYHOrO MaTepialy s TPEThOi
yacTuHH, ['yctaB Manep 3BepHyBcs 10 1HTOHAIlH moOyToBOro (GosbKiIopy. B sikocTi
TEMH TMOXOPOHHOTO MapIry KOMIIO3UTOP BUKOPUCTAB MIHOPHUN BapiaHT BYJUIHOTO
HACMIBY, CTapoBUMHHUI KaHOH «bpatuk MapTun», SKUH MH MOXEMO MOYYTH Y

BI/IFJI}I,Z[i OJUHAIUATUTOJIOCHOI'O KAaHOHY. Temoro KOHTPACTHOI'O pOS,Z[iJ'Iy cTajla Tak
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3BaHA «IIMTAHOYKa». A TEeMAaTMYHUM MaTepiajioM JJiS CEPEIHbOI YACTHHH — IICHS
«I["omy061 oukm».

UYeTBepTa yacTUHA — 11e MacIITAOHUIM KOH(MIIIKT, SIKUH 31 BCTYNy HE nepeadaydae
BupimeHHsa. Ilepen Hamu roctpokoH(pmikTHa MacmTabHa coHatHa (opma. Lle
peakiisi Teposi Ha 370, MOUIYKH ICTUHU Ta ceHcy »kutTTs. llina wactuHa — 1e
TiraHTChKI HAIJIMBU 3BYKOBHX Mac, OUTBa 3a 1710, KOH(JIIKT Y CBIJIOMOCTI Teposl.
3ByyaTh TEMH 13 BCIX YaCTHH, B pempusi 3By4uTh (Pyrato — sik CUMBOJI TOTO, IIO
repoi mepemir cBoi BHyTpimmHI cTpaxu. lle eamna 3 yactuH cumd@oHii, e Hema
niceHHoro Marepiany. Creuudika 1i€i 4aCTMHM MOJSrae y KOHQIIKTHOCTI, sKa
BTUTIOETHCS 33 PAXYHOK 3MIHM KOHTPACTHUX 00pa3iB.

3 TOYKHU 30py MY3UUHOI (hOpMU — 3aralibHi paMku cuMdoHii € ctanumu: [lepia
Ta YeTBEepTa YaCTHMHM — cOHaTHa (opma, Apyra Ta TpeTs — CKJIaJHa TPUYACTUHHA.
[Ipote BcepeanHi KOKHOI 3 YaCTUH (KpiM YETBEPTOI) € BKPAIUICHHS MICEHHUX (HOpM,
JIe Ta 4M 1HIIa TeMa Ma€ BapiioBaHy CTpykTypy AAj, AB, 1 T1.1.

Otxe, Cumdonis Nel — 11e MOHYMEHTallbHA €MOoIes], IKa MICTUTh HPHUHLIMIIH
eniko-putocopchbkoro  cUMQOHI3MYy, pUCH  TMICEHHOCTI, OpUTiHajJbHA  3a
(hopMOYTBOPEHHSIM, 111KaBa Ta rIUO0Ka 3a P1710COPCHKUM 1 00pa3HUM 3MICTOM.

JlomoBiib PUCBSYEHA OKPECICHHIO PUC TMICEHHOTO CUM(OHI3MY Yy TBOPUYOCTI
I'ycraBa Manepa. Ha mpuknaai Cumdonii Ne 1 «Tutan» po3kpuBaroThCs MPUHIIUAINA
B3aEMONPOHUKHEHHS KaHpPIB CHUM(OHII 1 BOKAJIBHOIO ILHUKIY Ta OKPECIIOITHCA
nuIsixu Bokaumizaii cuMonii. Ha ocHoBi anamizy cumdoHii BUSBICHO crienu(ivHi
pUCH TEMAaTUYHOTO Marepiajgy TBOPY Ta TMPOCTEKEHO BIUIMB IMICEHHOCTI Ha
(hOpMOTBOPEHHS YaCTHH.

The report is devoted to outlining the features of song symphony in the works
of Gustav Mahler. On the example of Symphony Ne 1 "Titan" the principles of
interpenetration of symphony and vocal cycle genres are revealed and the ways of
symphony vocalization are outlined. Based on the analysis of the symphony, specific
features of the thematic material of the work were revealed and the influence of

singing on the formation of parts was traced.

207



Mapis I'aBpenbka
JIvgiscoka Hayionanona Mysuuna Axademis im. M. B. Jlucenka
Hayxosuii kepienux: ooxmop mucmeymeosnascmea I pad V. b.

M. Jlveis, Yrpaina

MY3UYHO - MOETUYHI PE®JIEKCII Y TBOPUYOCTI MUKOJIA
BAKAHA (HA ITPUKJIAAI HIOETUYHOI'O IUKJIY «HIYHI
KOHLEPTHN»)

AHoTauis. ¥V cmammi poszensoaemvcsi noemuuyHuil yuxkn «Hiuni xkonyepmuy
Muxkonu basxcana sk npukiad My3U4HO-TIOETUYHOI CUHEPrii, KOJIM My3UKa HaJauXae
Ha CTBOPEHHS MO€3li, a MOET, B CBOI0 YEpry, BepOali3ye 3aKkjiajeHl B My3UYHOMY
TBOpP1 00pa3u, eMoIlii 1 BIacHi nepexkuBaHHs. CTBEPIKYETHCS, 110 Y KOKHOMY BIpIII
MOET 3HAaXOJIUTh BIANOBIIHI 10 My3WYHOTO CTHJIIO KOMIIO3UTOpa MOETHYHI 3acO0H,
4Kl TepeJaloTh MHOro CyTHICTh MY3HKM 1, BOAHOYAC, €MOLIMHE CHPUUHATTA
3a3HAUYE€HOT0 TBOPY CAMUMHU MIOETOM.

Kniouoei cnosa : Muxona baxan, «Hiuni konyepmuy», My3WYHO-TIOETUYHA
CUHEPTI

Mukona [TnatonoBuy Baxkan ( 1904 - 1983 ) — BuaaTHuil yKpaiHCHKHIA TOET,
KyJbTypoOJOT,  KPUTHK, TMEpeKiagady, MHCTEITBO3HABEIb,  KIHOCIICHAPHCT,
TPOMAJICEKHM JisTY Ta HAYKOBEIb- CHIIMKJIONEIUCT. Y MOJIOIOMY Billl MPUiXaBIIU B
KuiB, BiH 3HaHOMUTBCS 3 YKPATHCHKUM MOETOM-pyTyprucToM Muxaitnom CeMeHKOM,
1 3 IbOrO Yacy pO3MOYMHAETHCA JiTeparypHa TBopuicTh Mukonu baxana Ilin
BIUTUBOM (YyTypuU3My Ta KOHCTPYKTHBI3MY MOET BHUJAB CBOIO IEPIILYy KHUTY TMOE31i
«17-i matpynby, a y Bipu "Pypa-mapin" — MokHa moGauUTH SICKpaBUiA 3pa30K MOro
paHHbOro (PyTypUCTHUHO-TTyOMIIUCTHUHOTO cTimo. Leit dyTypuctuunuii BrumB
JI03BOJIMB  TBOPIIEBI BIAYYTH BHYTpPIIHIO cBoOomy. OkpiM (GyTypUCTHIHUX
€KCIIEPMMEHTIB PaHHbOrO MepioAy, bakaH BUKOPUCTOBYBAB y CBOIM MOETHYHIN
TBOPYOCTI 1 1HII CTHJI, TakKi K 0apOKO, POMAaHTU3M Ta €KCIPECIOHI3M. XapaKTepHi

O3HaKH, HpI/ITaMaHHi oM CTHIIIM, IIOCT CBiI[OMO 1 BMLJIO BHUKOPHUCTOBYBAB, IO

208



po3IIKpIOBaNO 1 30aradyBajo HoOro JmiTepaTypHy AisuibHICTE. OcoOnmBO #oro
npuBabmioe nipuka. Taki TBopu sk Tpuntux "byxaism", moema "I'odpmanoBa Hiu",
HU3Ka JIPUYHUX BIPIIB Ta 1HII CTaJIM CEHCAIll€I0 1 TMOSBOK HOBOTO CTHJIIO B
YKpaiHCBKIN JiTepaTypi TOrO Jacy.

baxxan OyB OararorpaHHOl0 OCOOHCTICTIO 3 IIUPOKHUMH MHUCTEUBKUMHU
3aIiKaBJICHHAMHU. VIOro IHKABUTH KiHOMHCTELTBO (trexx mig BriuBoM M. CemeHka),
3aXOILUTIOBABCS] TEATPOM 1 IIle 3 NUTUHCTBA MpisiB Oytu pexkucepom. Komu no Ymani
npuOyBana TearpaibHa Tpyna Jlecs Kypbaca ,sgkuii opraHi3oByBaB B MICTI
MOJIOJIKHY TeaTpasibHy CTY/Ii10, MaJIeHbKUM MuKoJia 3BU4aifHO sk OpaB y4acTh B II1H
CTy/ii, ajie aKTOpPChKUX 3A10HOCTeH BiH He MaB. Jlech Kypbac mon0aB mpo roHaka i
3alpOIOHYBAaB MOMY OYOIIOBaTH Mojaieiny goiro cryali .Tak Muxona baxan
MIOCTaBMB CBOIO NEPIIY TeaTpaJibHy KOMIIO3HIII0 «bepe3HeBuil KamaMyT» Ha BIpIII
[1. Tuuunu ta B. Ennana —bnakutHoro. [Ipem'epa 11i€i BucTaBu Oyiia YCHINIHOIO .
Bixe miznime , y 1926 poui bakana HazuBaiu OJHHUM 13 MEPUIUX KIHOKPUTHKIB 1
KIHOCIIEHAPHCTIB.

Ha npomy TBopua mismeHicTh Mukonun bakana He 3akiHuyeThes. BiH nmounHae
3aXOIUTIOBATHCS XYI0XKHIM MEPEKIa oM TBOPIB 1 1€ 3aXOIUICHHs OyJO TOB si3aHEe 3
JTEpaTyporo Ta MMCbMEeHHUKaMu ['py3ii. Maiixe IIicTh POKiB MOET MPUCBATUB TIpalli
Haj miepexiagoMm “Butsass B turposiit mkypi” L. Pycrasemi. Ili3Hime mnonHan
mrictaecar mnepekianie M. baxkana yBiMnuiM a0 ABOTOMHOI aHTtojorii «lloe3sis
TPY3UHCHKOTO Hapomay» , sika Oyna BujgaHa B Ykpaini B 1961 pomi. Takox
MUCPMEHHUK TIepeKiaaaB Jiopero omep. MuUTeb TakoX BeAe aKTHBHY T'POMAJICHKY
IISUIBHICTD.

VY micnsiBoeHHMI niepioa baxaH aKTHBHO 3aliMa€ThCsl MUTAHHSAMU KYJIbTYpH Ta
HaykH . oMy Bianocsi 6arato 4oro 3poOHMTH UIS BiJHOBJICHHS KyJIbTYpH, HAYKH Ta
KyJIbTYPHUX YCTaHOB, SIKi OyJM 3pyWHOBaHI BilfHOIO. 30Kpema, SIK HayKOBEllb-
SHIMKJIONEANCT OMyOsiKyBaB LTy O10710T€Ky €HUUKIIONEIUYHUX BUJAHb Ta BUIAB
Maibke 150 TOMIB EHIMKIIONEANYHOI, CIOBHMKOBOI Ta 1HIIOI JiTepaTypu. Mukomna
baxxan € yHIKanbHOIO MOCTATTIO B YKPATHCHKIN KYyJIbTypl, CBO€IO PI3HOMaHITHOIO

JUSTBHICTIO BiH 3pOOMB BCE JJI PO3BUTKY Ta MPOIBITAHHS YKPAiHCHKOT'O MUCTEIITBA.
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«/Ins Muxonmu baxanHa MHCTENITBO — TI€ 3aBXKAHM TE, IO PATYE, 3IUIIOE, AOMIOMArae
BIDKUTH B HAMKAXJIMBINIIN 6€3BUXOII»’

[loeT HE OMUHYB CBOIM 3allIKaBJIEHHSM III€ OJHOTO MHCTEITBAa— MY3HYHOTO.
Muxkona baxkan 3axoruiioBaBcsi MY3HKOIO 1€ 3 AUTUHCTBA . BiH JI100MB Bedopamu
CIyXaTH MY3HMKYy, MaB BEJIMYE3HY KUIbKICTh IUJIATIBOK. Y 75-piuHomy Bimi baxan
cTBOproe MUK «HiuHi KOHIIEpTH». 3a CBOEIO MOOYI0BOIO BiH HAraaye My3u4Hy ramy:
cim BipuriB — ciM HOT. [loeT 1ikaBo il TapMOHIITHO CHOIYYHB Y HbOMY KOMIIOHEHTHU
PI3HUX CTHUJIIB, PI3HUX MY3MYHHX €MOX, SKUMH BiH J100pe 3HaB [ '0JJOBHUM 3aB/IaHHAM
baxxana Oyno BepOAJbHO PO3KPUTU CYTHICTh MY3WYHUX TBOPIB, SIKI CIIPAaBUIU Ha
HBOTO BEJIMKE BPAXKCHHS 1 MEPEIaTH BEIUKUI CIIEKTP CBOIX MOYYTTIB.

Bci cim BipuriB HamucaHi i BpaxkeHHsM My3udHux TBopiB /. IllocTakoBuua,
®. lybepra, M. JleontoBuua, JI. I'paboBcekoro, Cibeniyca, E. Bimna-JIoGoca.
Hukn «Hivuai KoHLIEPTH» MOOYTOBAaHUMN 3a MPUHIIMIIOM KOHTPACTY 1 CKJIAJIA€THCS 3
TaKUX BIPIIIB:

1. Kpunnus JleontoBuua;

2. Hiu na IBana Kynana. IIpociyxasim cumdonito JI. I'paboBchKkoro;

3.bpasiniana Binna-JloOoca;

4. T'onoc Enit Iliad;

5. «Hezakinuena» cumdonis [lybepra;

6. Bannc Cibeniyca B JIeninrpai,

7. Croma cumdonis [llocTakoBuya;

[lepmium B 1ukim € Bipm  mifg Ha3Bow «Kpunuig JleoHToBUYay, SKUi
HaIMCaHUMW MiJl BpaKEeHHSIM My3ukn Mukomnu JleontoBuya. JIeOHTOBHY, CTBOPIOIOYU
CBOi OOpOOKH, YacTO KOPHUCTYBaBCA MONIPOHIYHMUMH 3aco0amMu, BukopucraHuii
o0pa3 BOAM Yy PI3HHUX HOTO BHUAO3MIHAX: «MY3WKa KPUHWUYHOI BOJM», MPHUILIABU
«POCHH, CIHO3WH, KpAIIMH», «CTPYMIHHS MY3UKH « MOTOKOM, KOXHa «XBHWJIbKA 1
I[IBKa», «TIHUOO0KI BOAM», «IMaca)ki IJIABHUX PIK» Y MEJOAMII BIPIIOBAaHUX PSIIKIB
nepeaae MIMHHICTh MOMI(POHIYHUX 00pOoOOK KOoMMo3uTopa. MOryTHS cCujia MY3HKH

JleonToBHMYa, 1i «CTPYMIHHS» KUBUTHCS 3 «MPU3a0yTOi KPUHUIIY («KHUBIIOIIAM
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KITFOYEM» HapOJHOI MiCHI. A HIeApIBKA, SIKy KOMIIO3UTOP YAOCKOHAIIOBAB BCE KUTTS,
B3SIBIIM 32 OCHOBY OJIMH 3 HaWCTapiliuX 3pa3KiB YKpaiHCHKOTO (OJBKIOpY, Jania
3MOTy MOYYTH MOETOB1 «XOPAJU MOTYTHBOTO HEOAY.

Jpyruii Bipimn BiH MHOIE Yy IHIIOMY CTHIi, 3BEPTAlOUUCh JO0 TBOPY
aBaHrapjHoro kommosutopa Jleonina ['paboBcrkoro. Ilei Bipin mae Ha3By : «Hid Ha
IBana Kynama» (ITpocnyxasmu cumdosnito JI. ['paboBcrkoro). Hanucanuit et Bipi
miJ BpaskeHHs Bia cuMm@oHigyHOro TBOpy «Beuip Ha IBana Kynamay», skuii moctas 3
MY3UKH J10 ojHOoMMeHHoro ¢hinbMy FOpist Lmenka. 3a TBEepIXKEHHSAM JIOCTITHUKIB, 11€
cuM(DOHIA-eTIICUC, 1€ HIOUTO MPONYIIEH] NMeBHI (OPMATBHO-IOTTYHI IEPEXOAN MIXK
emizogamu. B 1ipoMy ¥ mossirae CKIIaJHICTh TBOPY, SIK 711 BUKOHAHHA W aHAII3y, TaK
1 g copudHATTa. bauenns Mukonun bakana gemo  BIAPI3HIETbCA  BiA
KoMro3utopcekoro. JI. I'paGoBcekuii 'y cMM@OHII po3MOBiAa€e MpPO KOXaHHS Ta
tparenito Ilerpa i [limopku. [loeT y cBoemy BipiIl akIEHTYe yBary Ha came
JINCTBO, SIKE HAIOBHEHE MICTHKOIO 1 YapaMH B KynajabChKy Hi4u: «Hacrana Hid jkacka
1 xumopoaHna. Kynanbcbka Hid. 3HaMeHHs 1 AuBa». KopoTki (pa3u, KOHTpacCTHI
oOpa3u «0e30/HsI i 30HMK. romak i1 perit. 0e3yM», BIICYTHICTh IUJIABHOI MEJIOJUYHOI
JHIi, HATOMICTh CTBOPEHHS 3arajlbHOTO KOJOPUTY OKPEMUMH 3BYKaMHU, CKPUKAMH,
30MKaMHU, «3JI0BICHUMH BIATYKAMIY, <«JIEMEHTOM (DIICHT 1 TPIMOTIHHS CTPYHY.

[lim BpaXkeHHSM MY3HUKH Eiitopa Bimna-Jloboca — Opa3smiibChbKOTO
KOMIIO3UTOpa Ta 3HABIS MY3MYHOTro (QoJbkiiopy BiH nume «bpasumana Buiia-
JloGoca» - me Tperit Bipm y mukiai «Hiuxi konmeptu». Hamguxascs baxaw,
cinyxaroun «bpasunbchki 6axiann» E. Bimna-JIoGoca, BiH 1IKaBUBCS KOMITIO3UTOPOM,
0araTo Mpo HbOT'O PO3MOBIJAB CBOIM JPY3sM. Y TBOP1 MOT0 3aXOMNUIIN OPUTTHAIBHI Ta
TapMOHIMHO BUTOHYEHI MY3MYHI KOMIIO3MIII, $KI BOJIOAIIOTH CaMOOYTHBOIO
OapBUCTICTIO HAIIOHAJIBHOTO Opa3uibchbkoro (oapkiopy. I baxan y pBydkomy,
MPUCTPACHOMY, OapBUCTO-KOJIOPUCTUYHOMY CJIOB1, PSCHHUX €MITEeTaX Ta acoliaiisax
BIJITBOPIOE TJIMOMHHY CYTHICTh Opa3miIbCbKOi MY3UKH, BepOani3yrouu ii y clioBi « Sk
BJIQJHO I JJaCKaBO CIUIMBAIOTH Ievail BIOJOHYEN!, SIK cTpuMaHo i ropo pokoue mija
TPENneToM MaJlblliB riTapa, Sk panToM peBe TaMOOp-OHCA PUYAHHSIM XPUIIKUM Aryapa,

I TpynHO, HEMOB 3 MiA3EeMeEIIss, BUXOATh Ha CBITIIO 0001 !»
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YerBeptuiil Bipi HaszuBaeThes «l'omoc Exit Iliady». ¥V upomy npamatuuHomy
Bipiri Muxkona baxan peduexrye Ha cuiy micHi Enit [liad, sxa y ®panuii cumoro
CBOI'O TOJIOCY IOCTaja MPOTH HiMEIbKUX OKymaHTiB. Iloer Hikomu He OauyuB Ii€i
KIHKa ,aJie BIH ySBUB SIKa BOHA : «IIei 00pa3, - XyJACHbKY KIHKY 3 YCTaMH SIK PBaHOIO
panoto». IlicHi, K1 BOHa cmiBajJla — 1€ KPUK Ayl , TMH MadOyTHIA mepemo3si
,CITIBAIOYUM iX BOHA JlaBajia JIOJSM HaJil0 Ha MallOyTHE , X04 cama Oyra 3HECHJIeHa:
«TY)KHE XIHOYE pUIAHHS, BU3UBHUM, O03700JCHUN KPUK» 1 BOAHOYAC (IyHKa 1
TpEMTJINBA, K (iedTa. Y BipiIl MoeT MepelraB BCl CTPaXKIaHHS TOTO 4acy 1 JiaB
MO>KJIMBICTh YATAYaM NEPEUHITUCS TBOPYICTIO CIIBAYKHU: «3BeJacs 1 3aciiBaia, ax
po3mad y TOpii KIyOOuYuThCs, A ceple pOo3ApsANaHe KOPUYHUTHCS, aX CIbO3H
3acdapOsieH1 ToUaThCs, AXK B TOJIOBI MOPOUUTHCA...»

«He3akinuena cumponia Illybepra» «HalOUIBII 1HTUMHUN 1 0€30053HO
crioBimaneuminy'’ ATt Bipm mukny «Hiumi KoHmepTm». XapakTep My3HKH
[TyOepTa moeT BiATBOPIOE Y pOMAaHTUYHUX 00pa3ax, pO3KPUBAIOUYM OJHY 3 FOJOBHHUX
TeM y TBopuocTi Ilybepra - Tparemito TBOpuoi ocobOucrocti «HemoB 30ps
OmaxkxenHa, HeMoB mocBiTHiM cBiTMii cMyToK Mii, [loBucHe B HeOecax Mmemois
micenna. I[i He 3aBepmms? | 3aBepmars He cwmiif, Bo i 3akiHueHa BoHa €
HecKiHueHHa». [loe3is croBHeHa oOpa3zaMu, JyMKaMH ,eMOIISIMH ,ITOYYTTSIMH , IO
0JIpa3y HaraJyloTb TBOPYICTh KOMIIO3UTOPIB POMAHTHKIB Ta iXHIO €MOXY.

Hactynnuii Bipmr - «Banbc Cibeniyca», NpUCBAYEHUN NpyKMHI MUKOIU
baxxana. Bipm 3ByunTh y pHUTMI <GKYypJIMBOTO» BallbCy, CIOBHEHHUH JIETKHMH,
HDKHMMH, HEBJIOBUMUMM BIATIHKAMU TYTM 1 KOXaHHS, SIKI TOET Mepeaae, BMLIO
BUKOPUCTOBYIOUM 3ByuyaHHs chiB: «IIpo3opicTs npurameHoi cBiTioTiHi, [Ipo3opicTh
Ha HeOi, Ha Twieci, Ha cepil, [Ipo3opicTh B CyMUpHIM 1 XKypHIM KpY>KiHHI
[IpommenTaHux CKpUIKaMH BAIbCOBUX TEPIIIi».

Ocranniii  Bipm B 1Mkl Mae Ha3By «Cpoma cumdonia [lloctakoBuuay.
CunbHuUli , TpariyHUi 1 eMOIIWHUN, SKUW Tepeaac Bech kax BiHM. : «barpoBuii

npax. Pymoguiie O0yaoB, Po3uaxuyTu, po3koaoTux, 3ropiinx, Jle KpoB’io crana pxa,

0B Areesa. BizepyHOK Ha KameHi: MuKona bakaH: }utrenuc (He)pagaHcbKoro noeta. Jlbeis 2018. C.440
% Tam camo. C. 233.
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7Ie PIKEI0 cTaja KPoB, JIFOAM KWJIA Cepe MOTENNINa, TPUIIE BITpY i cMepTi». | cioBa
i€l moesii JyKe CIiB3BYYHI 3 CHOTOAHIIIHIMU YKPailHCBKUMH peatisiMH, 3 TUMHU
BUIMIPOOYBAaHHSIMHU, SKUX 3a3HA€ Halla KpaiHa. B 11boMy KOHTEKCTI XOYeThCsl 3rafaTH
eceii baxxana «Konmept y Kuesi mig wac obmorm», #oro cmoraj mpo OCTaHHIN
koHuEepT y Kuesi Bijomoro mianicta Jleononbna Mronuepa y 1941 poui. Cnyxarouu
rpy MroHIlepa y MiCTi, Ha SIKe CKHaald O0MOM HIMEIbKI OKymaHTH, baxaH mucas:
«/Inst Hac B T1 AHI OyJI0 MyXe BaKIIMBO II€ 3HATH, ITIE 1 € pa3 CTBEPKYIOUN TIEpe.
caMHUM c00010, Bi4-Ha-BIY 3 BJIACHUM CEpIIEM, B HAUTIMOIIMX HOTO IIuOIOMHAX, /e
TaK JIETKO MIT MNpUYaiTUCS OTPYHMHMUM Bigyail, BETUKY 1 CBITJIy BIpY B MEepeMory
JIOJICBKOTO JyXy, B Hairy nepeMory. beTxoBeH 4YWMHUB I1ie Kparmle, HiX 0e3niu
TIePEIOBHIIB» .

[{ikaBo, IO 10 MI3HIIIUX NEepeapyKiB i€l 301ipku baxkan qo/1aB 11e 0AUH BIpII
nig HazBow «Tpio Ne2 Bopuca JlsTommHCbKOrO», MPO SKUH HaXallb Majo
iH(dOopMmaIrii.

Otxe, noernyHa 30ipka «Hiuni koHuepTn» M. baxkana — npukmnag My3HU4HO-
MOETUYHOI CHHEPTii, KOJIM My3MKa HAJUXa€ Ha CTBOPEHHS MOe€3ii, a MOeT, B CBOIO
yepry, BepOaizye 3akiajieHi B MY3WYHOMY TBOpl 00pas3u, emolii 1 BIAcHI
MepEKUBAHHS.

Abstract . The article considers the poetic cycle "Night Concerts" by Mykola
Bazhan as an example of musical-poetic synergy, when music inspires the creation of
poetry, and the poet, in turn, verbalizes the images, emotions and personal
experiences embedded in the musical work. It is claimed that in each poem the poet
finds poetic means appropriate to the composer's musical style, which convey his
essence of music and, at the same time, the emotional perception of the work by the

poet himself.
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AHTOHOB MHuKoO/Ia

Vaiceopoocvkuti my3uunuii ghaxosuii konedwc im. J1.€.3a0opa
Hayxkosuii kepiéHuk: K.mucm.-6a

suknaday-wemooucm Pocyn Temsana leaniena

M. Myxaueso, Ykpaina

MY3HUKA SIK 3ACIb MIXKKYJIbTYPHOI KOMYHIKAIILL (HA MIPUKJIA I
B3AEMUH JI.BETXOBEHA TA A.PO3YMOBCBKOI'O)

JI. beTxoBeH B iCTOpIi My3UKH MIOCTA€E, HACaMIIEpe, IK BUIATHUNA CUM(OHICT-
HoBaTop. llpoTe, BaxknuBe Miclie y HOro CHAAIIMHI IOCIAA€ >KAaHP CTPYHHOI'O
KBapTETy, KOTPUH TEPETBOPUBCS Yy MOXKIWBICTb [ HaWBUTOHYCHININX
EKCIIEpUMEHTIB 13 (OopMOIO, 3MICTOM Ta 3BYKOBOIO MaTepiero. Biarak, BipHa
iHTeprpeTallisi OETXOBEHCHKMX KBAapTETIB BUMAara€ BiJI BUKOHABIIB 1 CIyXadyiB
YUMAaJIMX 1HTETIEKTyaTbHUX 3yCHIIb.

VY pannbomy niepioji TBopyocTi JI.beTX0BeH ciityBaB MIJITXOM CBOIX CTapIluX
CY4YacHHKIB, HepeBaxHO, Mi3Hboro M.Taiinna i B.A.Mormapra, KOTpuii, 1o CcyTi,
MEPIIUM PO3POOUB HOBUM, IICUXOJIOTTYHUIM HATIPSIMOK B aHCamMOuieBiit my3uii. [lepri
6 kBapretiB JI.beTxoBeHa 1€ «BMHUCYIOTHCS» B TEOPII0 TPAKTYBaHHS JKaHPY <GIK
OpyxHbO1 Oecimm» [1, c¢.24]. 3puti Ta Mi3HI KBapTETH BXKE CIPUIAMAIOTHCS SIK
«MHUCTENTBO st oOpanux» [1, ¢.27], mo mo-}pigocoPpcbku OCMUCITIOIOTH OYyTTS.
CtpyHHi KBapTeTH 0p.59 CHUMBOII3YIOTH MOYATOK 3pijoi KBApTETHOI TBOPYOCTI
Jl.berxoBeHa.

Y My3uKO03HaBUIl JIITEpaTypl iX HA3UBAIOTh «POCIMCHKUMHU KBAPTETAMU, aJIKE
BOHU OYyJM NPUCBSYEHI MPUSTENIO 1 MELEHATy KOMIIO3UTOpa, Ha TOM 4Yac — MOCIy
Pociiicekoi iMmepii B ['abcOyp3pkiii MOHapXii, CHHY OCTaHHbOI'O YKPaiHCHKOTO
retbMaHa K.PosymoBchkoro — Amnzapito Po3ymoBchkoMy. 3apaaw  iCTOPUYHOI
CIpaBEeNIUBOCTI 3a3HAYUMO, 1110 AaHui onyc JI.beTxoBeHa npoHU3aHuil yKpaiHChKUM
MEJIOCOM, WI0 MIATBEP/UKYETHCS LHUTYBAHHSAM YKPaiHCHKMX HApOAHHMX MEJIOIM,

30KpeMa: y TMepIIoMy KBapTeTl BIH BHKOpPHUCTaB Menoxito micHi «O# HaaBopi
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METENULA», B APYroMy 1 TpeTbOMy — CTBOpHMB Bapiauii Ha Temy «Ox KueBa mo
JIy6en». OTxe, mpaBuibHO Oys10 O HA3WBATH 111 KBAPTETU YKPATHCHKUMH.

Kanp crpynHoro kBaprery op.59 Nel F-dur wmoxHa BU3HAUUTU SIK
«iHTeneKTyalnpHa mactopaib» [1, ¢.58]. TyTr mpucyTHi yci O3HaKd MacTOPaIbHOI
obpazHoi cdepu (IpocToTa, HEBUOATVIMBICTH, M’SKICTh 3BYYaHHS 1 HECIIIIHUN
PO3BUTOK), ajie 3HAYHOIO € CKJIQJHICTh PO3BUTKY MY3W4HOi AyMku. Ksapter
BUPI3HAETHCS TUM, IO yC1 YOTHUPU YACTHHHM HamMcaHi B coHaTHiN ¢opwmi. [leprra
XapaKTEPU3y€e€ThCS 1HTEHCUBHICTIO MOTHMBHOTO PO3BHUTKY, CKEPIO MOKAa3y€ HIUPOKY
naHopaMmy oOpasiB (BiJ >XKapTIBIMBUX 1O cepilo3Hux), Adagio CHoOHyKae ciyxaya
MEepPEeKUBATU TIUMOOKUI NyIIEBHUN Ollb, a >KaHpPOBUW (IHAT Ja€ ONTUMICTUUHY
PO3B’SI3KY JIpaMH.

OcoOmuBicTio | 4. € Oe3kOoH(IIKTHA, ane 3ITKaHa 3 JWBHHUX BHYTPIIIHIX
MpOTUPIY My3U4YHA JApamatypris. Hi TeMu, Hi X TOHaJIBbHI HEHTPU HE OOPIOTHCS MK
co0010, MPOTE B EKCIIO3UIII MaHy€e BIAYYTTS MPUXOBAHOI HAIPY>KEHOCTI, OCKIIbKU
BCE BUSBISETHCS HE3BUUYHMM 1 HEOUIKYBaHUM. Po03poOka 3a MPOTSHKHICTIO Ta
CKJIQJHICTIO HIYMM He TOCTyNaeThcsd cMM(OHIYHMM. Ii 3arajbHuii ceHc monsrae y
CHWJIBHOMY 3aThbMapeHH1 KOJOpUTYy (BCl MOIYJALII cOpsiMOBaHi B OiK OeMOJIbHHMX
ToHaNbHOCTEH, aX M0 Des-dur ta es-moll). OcHOBHUM TPHUHIIMIIOM TEMaTUYHOTO
po3BUTKY € momidonis. be3niy apiOHMX iMiTalliif 1 KAHOHIB, a TAKOX HECIOIIBAaHUX
MO€AHAHb MOTHBIB PI3HMX TE€M CKJIAQJAalOThCS XAOTHUYHO 1 HemepeadadyBaHo. Y
penpu3i 0eMOJbHUN HaXWJ 30€pIracThCs: BCEPEIMHY TOJIOBHOI TeMM NpoHUKae f-
moll, OunbiIa yacTuHa crojiydHoi e B Des-dur, 1 numie B moOI4HIN, 3aKIIOYHIHN 1
koz1 nmanye F-dur. BriM, 11e He 03Hauae, 10 y penpu3l 3ryuyroThes Noxmypi ¢hapou.
Opnak Taki raMOOKI TiHI BKa3yrOTh Ha Te, 110 Mepel HaMU HE TIPOCTO 1THJTIA.

VYV II 4. Allegretto vivace e sempre scherzando, B-dur, coHaTHicTh TpakTOBaHa
JIOCUTh BUTBHO, OCKUJIBKM TYT MaHy€e arMoc(epa rocTpux >KapTiB 1 CIOPIPH3IB, a 3a
MacirabaMu TeMaTUYHOTO PO3BUTKY BOHA Il M MEpeBepIIye BCl CKEpLO, CTBOPEHI
J.LbeTxoBEeHOM 110 11bOTO Yacy. ['0jl0BHA Ta MoOiYHA MapTii MOCTAOTh K TPAIUIIINHE

CHIBCTaBJCHHS €HEprii, rpu 1 MmiCeHHOI Mipuku. SIK 1 B mMepuIiil dYacTuHi,
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pPO3pOOKOBICTh HE TUIbKM CIpHsie TpaHchopMallisM TeM, ajle W TPOHHUKAE Y
pENPU3HUN PO3LI, BIIKUAAIOYH 11€10 6€3TypOOTHOI TpH.

Jly>xe cuiibHE BpaKeHHS CIIpaBIisie KOHTPACT MK CKepIlo 1 HacTynHuM Adagio
molto e mesto f-moll,, koTpe «BHpakae HaA3BUYAWHO TIUOOKE CTPKIAHHHSI, SKE
XOUYEeThCA TMPOJOBXKYBATH, BIUYBAlOYM XBOPOOJIMBY HACOJIOAY BiJ 3aHYpEHHS Y
JIOPOT cepIfto croraam» [2, ¢.64].

Sxmo B Adagio pO3KpUTO HEBUYEPIIHE JKEPENI0 CTpaXIaHb, TO (iHad
TOBOPUTH TMPO TE€, L0 CBIT HaIEeKUTh pagocTi. JI.beTxoBeH miamucaB yeTBEpTY
yacTuHy sk «Theme russe» 13 30ipHuka M.JIbBoBa 1 .Ilpaua. HacnipaBai, y naHomy
301pHUKY € 1 yKpaiHchki micHl. Ha nymky B.IlacxanoBa, «...Melogu4Ha CTpyKTypa
BUKpHUBA€E 1l yKpalHChKE IMMOXOJKCHHS, OCOOJMBO OCTaHHI TpU TakTH 1 Temm» |[3,
c.123].

OTxe, y JaHoMy KBapTeTi, gk 1 y 1HmmX 3pinmux TBopax Jl.berxoBena
CIIOCTEPITa€EMO €JIHICTh CYO’€KTUBHOCTI CBITOBIIUYTTS 1 MOHYMEHTAJILHOCTI (hopmH,

HaIllOHAJIBHOI XapaKTEPHOCTI Ta (P171I0COPCHKOI y3araJibHEHOCTI.
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