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Konuent «3/109uH»: JiHrBOKYJIbTYPOJIOTiYHA penpe3eHTalis
Ta 0c00JHBOCTI 1Or0 nepexJaay (Ha NPUKJIALi pOMaHy
Kop:ka Cimenona «HeBaaua xkomicapa Merpe»)

The concept of crime: linguo-cultural representation and features
of its translation (Maigret’s Failure by Georges Simenon case study)

Anomauin. Ocobnusocmi koHyenmyanizayii no6ediHKOBUX peaxyill, 63a€mMo-
0ii’ KonekmueHoOi ma HOUBIOYaNbHOI c8I0OMOCME CMAIOMb NPeOMemom O0Cui-
0diceH s PisHuX eanysell 3Hanb. Konyenm «3nouuny nanexdcums 0o mux 0a308ux
ma yHieepcanbHux Kameeopiil, sIKi pO3KPUBAIOMb KOSHIMUGH] MEXAHI3MU HA PI6HI
penesanmuoi 63a€M00ii' 3 pi3HUMU KOHYeNnMamu 1 HayiOHANbHUMU 0COONUBOCHIS-
MU Kapmuu C8imy, KyibmypHy cneyuiky, iHougioyaibHo-nCUXoi02iuHutl 00C8io
ma noeedinkogy adanmayito. Y cmammi po3enaHymo NiHe80KYIbmypOoI02iuHUl
KOHYenm «3104Uun» Y OPAnKOMOBHOMY OemMeKmUGHOMY POMAHi 6i00M020 gpan-
YY3bK020 NUCbMEHHUKA benbeilicbko2o noxodicenns JKopaca Cimenona «Hegoa-
ua komicapa Mezpey. Memorw 00cnioxicenHsa € aHANi3 NiH2BOKYIbMYPONIO2IUHOL
penpesenmayii, pynkyionanbroi poni ma eepbanvHoi penpesenmayii Konyenmy
«3M0uUHY Y OemekmusHomy pomani «Hesoaua xomicapa Mezpe» («Un échec de
Maigret») Kopowca Cimenona 6 opueinani ma nepexiadi. s ybo2o npoarai-
308AHO CINPYKMYPHO-IHCAHPOGI 0COOTUBOCI PPAHKOMOBHO20 OeMEKMUBHO20 PO-
MAHY, KOHKPEMU308aHO COYIOKYIbIMYPOLOSIUHI MA JIeKCUKO-CEMANMUYHT (hyHKYiT
OOMIHAHMHO20 KOHYENMY «310YUH», OKPECIEHO PpetiMogy CmMpyKmypy KOHyen-
my «3104uny. J{1a KoMnapamugHo2o nepexaadaybKo20 ananisy 6UKOPUCmos8)y6as-
cs1 nepexnad Muxonu Mewepsika.

3a donomocoro peiimosoco amanizy 00cHioNceHO QYHKYIOHATLHY Denpe-
3enmayilo KOHYenmy «3704UuHy» y XYOOUCHLOMY HApAMUGi Oemekmugy ma 1o2o
BIONOBIOHICMb Y MOBI NEePeKaady, Wo 0ani0 MONCIUBICIb NPOCIMENCUMU 63AEMO-
36 A30K JIEKCUKO-CEMARMUYHUX, CIMULICIMUYHUX | KOSHIMUBHUX KOMNOHEHMIE, AKI
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8i0oOpadicaroms c8iMozisony iHghopmayio mosyis. [{is npocmedicents po3eop-
MAHHA CMUCTIOBUX KOMNOHEHMI8 KOHYENMY «3104UHY Y HAPAMUBI XYOO0IHCHHO2O
MBOPY BUOKPEMIEHO 4Omupu 0a306i KOHYenmu-@dpeiumu. «3104uHy, «MAacmHu-
YAy, «PO3CNiOYBAHHA», KNOKAPAHHAY, 00 KOMCHO20 3 AKUX BKA3AHO Ce2MEHMHI
cromu. 3aznaveno, wo ocoonuUGicmv O0emeKmueHO20 POMAHY BUSHAYACBCS
MuM, KUl KOHYenm-@peim aemop cmagums y npiopumem ma AKUMU CLOMA-
MU 8iH 1i020 HanosHioe. Tak, Hanpukiad, iONOSIOHO 00 NPABOBO20 ACNEKMY
OOMIHAHMHUM MOdICe OYMU NPoyec «3NOYUH — HOKAPAHHAY, Y MOPATbHOMY AC-
nekmi — «3104un — momuey. Ocoonusicmio NiHe8OKYIbMypON0iuHOI KOHOMayii
y meopyocmi JKopowca CimeHoHa € He auule N1eKCUKO-CMULICIMUYHe HaNno8HeHHs
KOHYenmy «3104uny, a ti OONOGHEHHS 11020 PISHUMU MapKepamu, AKI eUpI3Hs-
10MbCsl ABMOPCHKOIO IPOHINHO-DINOCOPCHKOI0 MAHEPOIO MPAHCAAYI] OCHOBHO-
20 3a0yMYy, a 8I0Max 3MAanNO8AHHAM CHOCOOY Ul YMOG NPOUCUBAHHS TO20UACHUX
@dpanyyzvkux miwan. 36epxHvo-eneenena nogedinka xomicapa Meepe 3anyuac
6CIX YUACHUKIG Npoyecy po3CriOYBaHHs 00 63AEMOOII ma 3aNesHI0E 8 Hegi0Bo-
pomnocmi poskpumms 3nouuny. Pozeopmanns xouguixmy, yeaea 0o demanei i
MOMUBIE NOBEOTHKU, 3AMOBYUYBANHS CBIOKIB, eMOYIIHI CIMAHU CRIBNEPENCUBAHHS,
a He quwe ocy0diCeHHs GKA3VIOMb HA BAJCIUBICING OCMUCTEHHA NPUYUHHO-HA-
CIOKOBUX 38 A3KI8 6YUHEHHS 3I0YUHY, d He HA 11020 NOKAPAHHAL.

Komnapamuenuii ananiz opucinany i nepexknady 0ae MOoXCIugicmo 30iliCHU-
mu iHmMepnpemayitiHuil aHaniz nPatosUx GIOHOUEHb MA eKCMPANIHSGICMUYHOT
inghopmayii' y (ppanyysekiv ma yKkpaincokii kapmunax ceimy. Pizui o3naku y 6i-
000pasiceHni KOHYeNnmy «3104UH» NOAAAIOMb He CMINbKU 8 HeOOHO3HAYHOCHI
MPaKmMy8anHts, CKilbKUu y cmunesiti mpaucaayii. B ykpaincokomy nepexaaoi cmu-
JiCMuYHe HanoGHEeHH s KOHYenmy 0ewjo Helumpanizyemucs 3 00MPUMAHHAM 10PU-
OUYHO-NPABOBOI HOMIHAYII.

Kniouoei cnosa: nayionansua kapmuna cimy, 0emexmugHuil pomMat, peiim,
petimosuti ananis, ekcmpaninegiCMuYHi MapKepu, nepeKkiado3Hasyi mpaucgop-
mayii.

Summary. Features of conceptualisation of behavioral responses and inter-
action of individual and collective consciousness become a subject of study in
various fields of knowledge. The concept of crime refers to those fundamental
and universal categories that reveal cognitive mechanisms at the level of rel-
evant interaction with multiple concepts, national features of worldviews, cul-
tural specifics, individual psychological experiences, and behavioral adaptation.
The paper studies the linguo-cultural concept of crime in the Francophone de-
tective novel “Maigret’s Failure” by the famous French writer of Belgian origin,
Georges Simenon. The study aims to analyse the linguo-cultural representation,
functional role, and verbal representation of the concept of crime in the detective
novel “Maigret’s Failure” (French “Un échec de Maigret”) by Georges Simenon
in the original text and translation. In order to achieve this, the article analyses
the structural and genre features of a Francophone detective novel, specifies so-
cio-cultural and lexical-semantic functions of the dominant concept of crime and
defines the frame structure of the concept of crime. The translation of Mykola
Meshcheriak was used for comparative translation analysis.

The paper examines the functional representation of the concept of crime in a
fictional narrative detective story and its translation equivalence. Frame analysis
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is used for this purpose. It makes it possible to investigate the relationship be-
tween lexical-semantic, stylistic, and cognitive components that reflect speakers’
worldviews. Four basic conceptual frames as crime, mystery, investigation, and
punishment are identified in the study in order to examine the development of
semantic components of the concept of crime in the fictional narrative. Each of
them has segment slots. It is claimed that the feature of a detective novel depends
on the conceptual frame the author prioritises and with what slots he completes
it. For example, in accordance with the legal aspect, the dominant process may
be crime — punishment, in the moral aspect, crime — motive. The lexical and
stylistic elements of the concept of crime are not the only presented distinctive
feature of the linguo-cultural connotation in the works of Georges Simenon. It
is also the addition of various markers, distinguished by the authors ironic and
philosophical manner of portraying the main idea and therefore depicting the
way of living and living conditions of the French burghers of that time. Commis-
sioner Maigret's arrogant and confident behavior involves all participants of the
investigation process in interaction and assures of the inevitability of solving the
crime. The development of the conflict, attention to detail, motives for behaviour,
the silence of witnesses, empathy, and not just condemnation indicate the impor-
tance of understanding the cause-and-effect relationships of the commission of a
crime rather than punishment.

Comparative analysis of the original text and translation makes it possible
to interpret legal relationships and extralinguistic information in the French and
Ukrainian worldviews. Various features used to describe the concept of crime de-
pend on the translation style rather than the ambiguity of interpretation. The sty-
listic elements of the concept are somewhat neutralised in compliance with the
Jjuridical nomination in the Ukrainian translation.

Key words: national worldview, detective novel, frame, frame analysis, extra-
linguistic markers, translational transformations.

Beryn. YV xonnenrocgepi MOBHOI KapTHHH CBITYy KOHIEIT «3JI0-
YUH» MOCiJJa€ 0COOIMBE MicCIe, OCKUIBKM TOEJHY€E B €001 3arailbHO-
HalliOHaNbHI Ta 1HAUBIAyallbHI MEHTANbHI BIACTUBOCTI iHAMBIAA, PO3-
KpUBa€ MOTEHLIHHI Pi3HOACTIEKTHI MOXIIMBOCTI 1 3B’SI3KH, MO-PiI3HOMY
TPaAHCIIIOETHCA B MOB1 i MOBIIEHH1. Y JiTepaTypHOMY TBOpi 3arajoMm Ta
JNETeKTUBHOMY POMaHi 30KpeMa KOHIIENT «3J0YMH» HaOyBae ocoOiu-
BOi (hopmH, 6a3yrOUNCh HA TEPMIHOJOTIYHHX, TPABOBUX, KOTHITUBHUX,
1IeHHO-MOpaTbHAX, JTIHTBOIIOSTHYHUX XapaKTePUCTUKAX. 3 OISy Ha
IHTETpajbHI BIACTUBOCTI (PAHIY3bKO-YKPATHCHKOI JIITEpaTypr MOKHA
3a3HAYUTH, MO (PAHIYy3bKUI NETEKTHBHUH pOMaH 3alUIIAETHCS HE
JOCHUTH JOCIHIKCHUM il yKPaiHCBKOTO YHTa4a 4Yepe3 IOCTYNHICTh
MepeKIaaiB Uu HAyKOBUX Po3BifoK. CaMe TOMY y CTaTTi HPOMOHY€ETHCS
aHai3 CKIaJO0BHX KOMIIOHEHTIB KOHIENTY «3JOYMH» Ha TMPUKIAJi
OJTHOTO 3 POMaHiB BiZIOMOT0 (hpaHI[y3bKOTO aBTOpa JeTeKTUBiB JKopxa
Cimenona «Un échec de Maigret» Ta iforo mepeknany yKpaiHCHKOIO
MoBoro Muxkonu Memepsika «HeBnaua komicapa Merpey.



KoHenToM «37104dH» Ta JOCHIIKEHHSM JETEKTUBHOIO POMaHY
3aiiMalOThCS YMMAaJIo HayKoBIIiB, 30kpema I. Hosikosa, /1. ITnaren, P. Peii-
Hep, K. Ciro, I'. YoprinrroH, JI. fIposa Ta iHmi.

Sk moKa3yIoTh HayKOBi PO3BiAKH, B YKpaiHi BiUyTHa HecTada OpH-
riHAJBHUX Ta MEPEKIAJHUX (PPAHKOMOBHUX TBODIB CY4aCHHX aBTOPIB,
30KpeMa i IeTEeKTUBHOTO jkaHpy. OpaHKOMOBHA JETEKTHBHA JiTepaTypa
penpe3eHToBaHa JOCHTh IIMPOKHM KOJIOM aBTOpiB, Hampukiaax: [1’ep
Byano (Pierre Boileau), [linpe leninke (Didier Daeninckx), Kan-Ilarpik
Manmert (Jean-Patrick Manchette), Bpimxitt Obep (Brigitte Aubert)
ta iHm. [IpoTe TBOPUICTh 3a3HAUECHUX MUTINB 3AJIUIIAETHCS MaJIOB1JIO-
MOIO YKpaiHChKOMY unTaueBi. Lle 3yMoOBIIO€e aKTyalIbHICTh KOMITTIEKCHOTO
JOCIiKEHHST K 0COOMMBOCTEH (PPaHKOMOBHOTO Cy4acHOTO JIETEKTHB-
HOTO JKaHPY 3arajioM, TaK i HOTo KIFOYOBOTO KOHIIENITY «3JIOUHHY.

MeTonoorisi Ta MeTOIH AOCTiIZKeHHs. Y poOOTI OyJTi BUKOPUCTAaHI
TaKi METOJH, SK aHai3 HayKOBHUX MarepialliB i3 JIHTBICTUKH, NepeKia-
JI03HABCTBA, JIITepaTypO3HaBCTBA, IPABO3HABCTBA, a TAKOXK JIEKCHUKO-CTH-
JTICTUYHUIA aHaNi3 (PaHKOMOBHOIO JETEKTUBHOTO POMaHy sl TOTO,
00 OKPECIMTH 3aKOHOMIPHOCTI PO3TOPTAHHS JETEKTUBHOTO HAapaTUBY
K JIITEpaTypHOTO >KaHpy. Byno 3acTocoBaHO iHAYKTUBHUI METOJ AOCIHi-
JDKCHHS Ta (ppeliMoBHIl aHami3, MO JaJI0 3MOTY BU3HAYUTH CTPYKTYpHIi
CIIEMEHTH 1 (DYHKI[IOHAJTBHY POJIb JOMIHAHTHOTO KOHIIETITY «3JIOYHH.
[TopiBHSAIBHMI MTEPEKIIAI03HABYNN aHAI3 TIPOJIEMOHCTPYBAB KOHIICTITY-
aJbHE CIIPUHHSATTSA 3JI0YMHY K YHIBEpCAIBHOI KaTeropii Ta 0coOIMBOCTI
aBTOPCHKOI 1 epeKyIaiallbKoi CTpaTeriil y oro TpaHcisii.

BukJjiax ocCHOBHOTO MaTtepiaay QocaizKeHHs1. SIKiuM OU (pIKTHBHUM
3a BUMHCJIOM He OyB JICTEKTHBHHWU >KaHp, BiH € JOCTOBIpHHM BimoOpa-
JKCHHSM HaIllOHAJIbHOI KyJAbTypu. BU3HaueHHS 3JI04YMHY TMOCTIHHO pO3-
BHBAETHCS Ta 3MIHIOETHCS, IEPETUH KYJIBTYPHHUX KOPJIOHIB, epeKIaan i
IHTepIpeTalii 0COOIMBO I[iKaBi Ta MPOMOHYIOTh JOCTYII IO MIXKKYJIBTYp-
HUX 1 BHYTPIIIHBOKYJIETYPHUAX O0COOJIIMBOCTEH, IO KYJIBTYPHHUX 1 COLliah-
HUX 3MiH Ta KOHCTPYKIIii IOMYJISAPHOI JTiTepatypHoi ¢opmu [7, c. 2].

KoHnent «31m04uH» € OTHUM 13 6a30BUX KOHIIENTIB 3 OIS Ha HOTOo
VHIBEpCAIBHICTh V PI3HUX cepax KUTTETISUTBHOCTI (MUKKYJIBTYPHIMH,
FOPUIMYHIN, COIiaJIbHIN, 1HAMBIIyadbHO-I[IHHICHIN), a TaKOX Yy PI3HUX
ctepax AOCHIIKEHHS (JIHTBOMOETHYHIM, KyIbTypOJOTidHIN, IICHXONIO-
Ti4Hif, KOTHITUBHIH).

J1. Bonnmapyk 3a3Haumna: «KOHIENT — OAWHUIS MEHTaJIbHUX 1 TICH-
XIYHHUX PecypciB CBIJOMOCTI, IIe OTIEpATHBHUI KOMITOHEHT ITaM’SITi, MEH-
TaJBHOTO JICKCUKOHY, yCi€l KapTUHM CBITY, BiI0OOpakeHOI B JIIOICBHKil
ncuxini» [1, ¢. 19]. «3104nn» SK TEPMiH Ta K KOHUENT € Oararo3HaYHUM
1 3aJICKUTH BiJl CATYaTHBHOTO TPAKTyBaHHS.
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VY crTarTi AN JOCHIKEHHS JTIHMBOKYIBTYPOJIOTiYHOTO ACIEKTy KOH-
LENTy «3J0YUH» MH OyIeMo MOCIyroByBaTHCs (HpeliMOBUM aHai30M
(#ioro po3po6ismu M. Mincekuii, Y. @imummop, JI. TanHeH Ta iHII BUeHi),
SIKMH J]a€ MOXKJIMBICTh TIPOCTEKUTH B3a€MO3B’SI30K JICKCHKO-CEMAHTH-
HUX, CTHTICTUYHUX 1 KOTHITHBHUX KOMITOHEHTIB, SIKi BiOOPaXKaroTh CBi-
TOJIA Y iH(popMartiro MoBIiB. Sk 3a3Havae C. )Ka60TI/IHCLKa (dpeiimo-
BHH aHaNi3 BHKOPHCTOBYETBCS JUTST JOCIIDKEHHS TTOHATIHHOT CTPYKTypH
KOHIIETITY, PO3TOPTAaHH HO/IH, 3aTydeHHS TiH0BUX 0Ci0, e KOXKHHUI KOH-
KpeTHUH (peiiM BiqmoBiaHOI cuTyalii CKIagaeThes 31 CIOTIB, IO PO3-
KPUBAKOTh, JOMOBHIOKTH Horo (yHKIIii, MEHTalbHI omneparllii, ocoomu-
BOCTI UM BIIACTHBOCTI B X B3a€MO3B’s13Ky [2, C. 7].

OxpiM TOTO0, BOXKJIMBO MPOCTEKUTH POSTOPTAHHS CMUCIOBUX KOMIIO-
HEHTIB KOHIIETTY «3JIOYMH» y HapaTuBi XymoxHboro tBopy. O. Mamo-
CIOK 3ayBaxkye: «XydOXHii HapaTuB — Il OaraTopiBHEBa cHUCTEMa, YCi
CIIEMECHTH SIKOi HE HAarpOMaJKEHI XaOTHYHO, a B3a€EMHO BIOPSIKOBaHI
Ha KOXKHOMY CTPYKTypHOMY piBHi. BiH siBlIsie cOO00 MEBHY 3aKOJ0BaHY
iH(pOpMaIlifo, IO CIPAMOBaHA BiJl aBTOpa J0 yuTavya. OJHAK CTBOPCHUN
ABTOPOM HapaTUB HE BHUUYCPIYEThCA Juiie QikiidHuM cBiToM. Jlo ¥ioro
CKJIaJly BXOJSTh TaKOXK OIOBiJIa4, YHTad i OE3MOCepeIHhO caM IMPOIEC
omnoBizi. ToMy XynoXXHilf HApAaTUB TPAKTYETHCS K PEIPe3eHTAallis TIEBHOL
icTopii, sika Mae BiacHui yacompoctip» [3, c. 17].

Ak 3a3nHauae JI. SIpoBa, koHIIENTOC(HEPY NETEKTUBHOTO TBOPY POpMYy-
I0Th 4OTUPU 0a30Bi KOHIENTU-QPEUMH: «3II0YMHY», «TAEMHUIID», «PO3-
CHiyBaHHN», «MoKapaHHs». CBOEI0 4eprow KoHLENTH-(QperMu momi-
JISIIOTBCSL HA OUTBII JeTanizoBaHi cinotu [5, ¢. 136]. OgHak ocoOmUBIiCTh
JIETEKTHBHOTO POMaHy BU3HAYAETHCS THM, SIKMH KOHIIETIT-PperiM aBTop
CTaBUTH y TIpiopHTeT. Tak, HAPHUKIIA, BiAMOBITHO 0 MIPABOBOTO ACHIEKTY
TOMIHAaHTHAM MOe OYTH IPOLIEC «310YUH — NOKAPAHHAY, Y MOPATTBHOMY
ACTICKTI — «3710YUH — MOTHUBY.

VY craTTi JOCTIIKYEThCS KOHIIENT «3JI0YMH» Ha MPHUKIIAIlI TBOPUOCTI
BioMoro ¢paniysskoro mnuceMeHHHKa JKopka Cimenona (Georges
Joseph Christian Simenon, 1903—-1989 pp.) — Bu3HaHOTO MaiicTpa JeTeK-
THUBHOI IHTPUTH, YBaru A0 JeTalieil, XapakTepiB MepCcOHaXiB, 0COOTUBOL
arMocdepu, sIKi ONKcaHi B XapakTepHii ipoHiuHO-(inocodcebkiit aBTOp-
chKiit MaHepi. Moro pomanu 06’eHyIOTb y Tak 3BaHy cepilo Komicapa
Merpe. Lle netextus, erMesHHI‘/'I YOJIOBIK 13 JIFOJIBKOYO, 3AaTHHMA TpUMATH
ce0e B pykax y Oyab-sKiit cmyauu SIKHAH CTaB IPOTOTHUIIOM poscmz[yBaqa
3 BIpoIO B ceOe Ta CIPaBeNTUBICTE CTBOPEHOTO HUM CAMUM YHIBEPCYMY.

Kopotkwuii onic cripaBy, GakTiB K IOPUANIHOTO 3BIiTY, YMOB KHUTTA
MEPCOHAXKIB TMOMAETHCSA TaK, MO0 30pIEHTYBAaTH (30KpemMa W uuTaya)
Ha MOTUB Ta NMPUYMHHO-HACIIJIKOBI 3B’SI3KH BYMHEHOTO JiISTHHS, SIKE HE
3aBXIM CIIPUAMAETHCS OJJHO3HAYHO MO3WTHUBHO UM HEraTUBHO. [HTpura
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YTPUMY€ETECSI 10 KiHIISI pOMaHy, YPi3HOMAHITHIOETHCS TOBE/IHKA MEpPCo-
HAXIB, a BIATAK TPAKTYBaHHS CaMOT0 3JI0YHHY.

SIKIo po3mIAgaTH KOHIENT-PpeiiM «3I0YMH» Y KOHTEKCTi JeTeK-
tuBHOTo poMmany JK. CimeHoHa «Hepnaua komicapa Merpe» («Un échec
de Maigret»), TO MO)KHa BUOKPEMHUTH TaKi CIIOTH, SIKI XapaKTepPH3YIOTh
HAOro MOHATINHY OCHOBY: «une affaire», «un crimey», «un délit»y. Kpim
IBOTO, Y TBOPI YacTO Ha MO3HAYCHHS 3TOYMHY 3TalylOThCSI CaMe CKO€HI
i, To0TO miecinoBa (yOUTH, BAMHUTH 3aMaX, OTPYITH TOIIO), HATPUKJIIA;
3BOPOT «on en veut d ma vie» (Ha MO€ XUTTS TOTY€ThCS 3aMax ), 1I€CTIOBa
«empoisonnery, «braconnaire», «tuer» abo iMeHHUKOBI (paszu «le coup
de feu tiré a bout portant» (moctpin suputyin). ToOTO MOXHa CKa3aTH, 10
KOHIIeNT-(PpeiiM «3JI0YMH» aBTOP TPAKTYE HE JIUIIE K HaKT 3MiHCHEHHS
YH pe3yJIbTar, a i 9K «Croci0 BUKOHAHHS 3J0UHHY .

CJ0T «3HApsAAIS 3TIOYUHYY» BHPAKCHUI TAKUMU TOHITTSIMH, 5K «une
armey (30pos) — 3araJibHe TIOHATTS, a00 «un revolvery (ICTONET) — KOH-
Kpetn3aris. JJOCHTs 4acTO BUKOPHCTOBYETHCS HE IMEHHUIK «une armey,
a caMme IMacuBHA KOHCTPYKIIS «étre armé» (OyTH 030pO€HHMM), Y TaKui
C1oci0 IMILTIIMTHO TIepen0avaeThcsi BAKOHABEIb 3JIOUMHY, & HE 3HAPSIISA
(8, c. 27].

KonnenT-dppeiiMm «TaeMHHUI» TOCUTH IIKABO TIPEACTABICHUH Y
pOMaHi CTOCOBHO caMoro koMicapa Merpe. Mo)kHa 3a3HauUTH, 1O IeH
(peiiM nepenaeTbes Oible HA PiBHI METAaTEKCTY, & TAKOXK 32 IOTIOMOT 010
omnucy eMolii. 3riHo 13 clokeToM 10 Merpe 3a I0OMOT 010 3BepTaeThCs
O®epaunana Promans (Ferdinand Fumal), sikoro Merpe 3HeBaxae Ta He
Oaxcae mormoMorTH, axk moku Dromans He BOWBaroTh. Tomi B Komicapa
MMOYHHAIOTHCS TOKOPH CYMITIHHS:

«Tout en se rasant, Maigret se sentait mauvaise conscience. Cela ne
tenait-il pas a ce qu’il nourrissait, a [’égard de Fumal, une animosité
personnelle? Du coup, il se demandait s’il avait accompli tout son devoir.
Le boucher en gros était venu lui demander sa protection. 1l s’y était pris
d’une facon agressive <...> Celui-ci n’en avait pas moins a faire son
métier. S’en était-il acquitté dans toute la mesure possible? Il était allé
en personne au boulevard de Courcelles, mais il ne s’était pas donné la
peine de vérifier toutes les portes, toutes les issues, remettant cette tdche
au lendemain, comme celle d’interviewer les domestiques ['un apres
l’autre» [8, c. 54].

EmoniifHuii cTaH Ta mepcoHai30BaHE CTABICHHS IO JKEPTBH, CIIIiB-
9yTTS iIeHTHQIKYIOTBCS 32 JOMOMOIOI0 PHTOPUYHUX 3alUTaHb, YMOB-
HOro crocoOy JiecimiB, aOCTPaKTHUX TOHATh (HAMPUKIAN, «animosité
personnelle», «mauvaise conscience», «fagon agressivey), CIiB Ha TIO3Ha-
4yeHHS 00O0B’sI3Ky Ta 3axucTy («devoir», «demander sa protectiony).
VY mepekmami M. Memiepsika 3a3HadeHUH (parMeHT aganTOBaHUIA
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JI0 ayUTOPii, BIH BAKOPUCTOBYE TPOMH: «Ha cepyi 6 Hb020 0710 MAHCKOY.
[lepexnagay yHUKae pUTOPHUYHUX 3alUTaHb, HATOMICTh BUKOPHCTOBYE
JIEKCUYH1 OJMHUIII HA TO3HAYEHHS €MOLIN JOKOpY, CYMHIBY, BaraHHS:
«oopixamuy, «3amicmov Yybo2oy, «He ciid oynoy» [4, c. 54]. Taki aBTOpPCHKi
MPUHOMH JIOTIOBHIOIOTH (PPEHM «3JIOUMH — TAEMHHIIS OLTBIIIOK eMOITiii-
HOIO 320apBIICHICTIO.

OKxpiM [BbOTO, KOJM WIEThCS PO JIOMWTH Ta KOMYyHiKkaIito Merpe 3i
CBIJIKaMH, TT1I03PIOBAaHMMH YH TTOCTPAXKJAIMMH, BiH JJOCUTh YaCTO 3aHY-
PIOETHCSI B iXHE OCOOMCTE KUTTS, CTABUThH 3AMMTaHHS, SKi 3MYIIYIOThH
OMUTYBAaHUX IOYYBATUCS HISKOBO a00 HA sIKi BOHHM 3HAXOAATH BiJIO-
BiJb 13 TpyAHOIIAMU. TakoXK y NMEBHHUX CIIEHAX JOMUTYBaHI MOBOASTHCA
JOCUTh TaEMHHMYE, OAXKaIOTh MPUXOBATU JETali a00 X TOBOPATSH, II0 HE
rOTOBI YMMOCH AinuTHcsa. Toai Merpe BUpa)kae CBOIO 3[JaTHICTh 3p03Y-
MiTH Bce 0e3 ciiB. Haiiyacrimie e BUpa)aeThCs B Jianorax, HalnpuKia:

«Et, comme elle hésitait:

— De quoi avez-vous peur?

— De rien» [8, c. 61].

OcCOONHBICTIO JTIHTBOKYJIBTYPOJIOTIYHOI KOHOTAIlli y TBOPYOCTI
XKopxa CiMeHOHA € HE JHIIE JEKCUKO-CTIIICTUYHE HAITOBHCHHS KOH-
LETITY «3JI04MHY, a 1 IOMOBHEHHS OT0 PI3HUMHU CUMBOJIAMHU, SIKi, OJTHAK,
NEePerIiTaloThCA 3 ICTCKTUBHIMH POMaHaMU 1HIMUX KpaiH. Hampuxman,
TpyOKa 11 KypiHHs, 5Ky XK. CiMeHOH 3p0OMB HEOAMIHHUM aTpUOyTOM
o0Opa3y koMmicapa Merpe, — 11e TUTIOBUW CUMBOJ JI€TEKTUBA, SIKUU Tpa-
IUSIETBCSL B PI3HUX KyNbTypax (30kpema, Bona Oyna B Illepmoka I'on-
Mca — nepcoHaxa Aptypa Konan Jloitna). [Ipore y TBopuocTi XK. Cime-
HOHA TPYyOKa CIYT'y€ TaKOXK CHMBOJIOM, SIKHI BUT1THO KOMIICHCYE AEsKi
MPOTATMHH B XapaKTepi TOIIOBHOTO I'epost a00 kK JOMOBHIOE Horo. SIKimo
3a3BUYail y NETCKTHBHOMY POMaHi YHTadyaM ITOIAETHCS HHU3Ka JOKA3iB,
3a JIOTIOMOTOI0 SKWX BOHU CaMi HaMaraloThCsl pO3B’SI3aTH 3araiky 4u
BiArazary iMm’s 310umHIIs, TO B JK. CiMeHOHa, 5K 1 y BUIIAJIKY 3 TPYOKOIO,
JIOKa3u BiJIIrpar0Th POJIb CHMBOJIB-HATSKIB, SIKi MAIOTh Pi3HE 3HAYCHHS
B PI3HMX KOHTEKCTaX. 3MIIIyIOYH JAOKA3M i3 CHMBOJAMHU YH 3HAKaMH,
BiH NEPEBUINY€E OUiIKyBaHHS BiJ JETEKTHMBHOTO POMaHy Ta CTBOPIOE B
YUTa4iB BpakK€HHS, HEMOB 1I€ HE MPOCTO MPOIyMaHa Tpa, a CIPaBKHil
BUTBIp MucTenTsa [6, c. 43—44].

YacTOBKUBAHUMH y TBOpPI € CIOT «IIPABOOXOPOHHHH OpraH» Ta
TEpMIHH, SKi HOTO NETai3yIOTh: «ICTEKTHBY, IIONIIEHCHKUI», «IIpO-
KypaTypa» TOIIO. BinbImicTh i3 HHUX, 30KpeMa O(]iliifHI Ha3BH YCTaHOB
Ta MocaJ, MePeKIIaJcHi YKPaiHChKOI0 MOBOIO 3a JOMOMOTO0 BiIIOBII-
HUX TEPMIHIB, a came: «inspecteury (incnexmop), «un sergeant» (cep-
Jlcanm), «commissairey (komicap), «ministre de l'intérieury (minicmp
8HYmMpIWHIX cnpas), «p.j. (protection juridique)» (Ynpaeiinua KapHoeo
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po3uwyKy), «un bureau des inspecteursy (incnexmopcoka), «surveillance
discrétey (oxopoua), «parquety (npoxypamypa), «médicin légistey
(mikap-xpuminanicm), «avocaty (adeoxam), «juge d’instructiony (crio-
yuii) [8, ¢. 4-210; 4, c. 4-201].

KpiM 116010, CIOT «IIPaBOOXOPOHHHUI OpraH» IOMOBHIOETHCS CIIO-
TOM «BHKOHABIII PO3CIITyBaHHD»: «un agenty, «un flicy, «les effectifs»,
10 Hal9acTime MmepeKIagaroThCsl HEUTPAIbHIM y3arallbHeHHSIM «noJi-
yeticokuti». Y niepeknani M. Memepsika cioBo «un flicy [8, c. 13] mepe-
JaHe K «noaiyauy [4, c. 9], TOOTO JTOMOBHIOETHCS MEBHOKO €MOIIHHOIO
Ta CTUIIICTUYHOO 3a0apBIICHICTIO; «un flicy — «0emexkmuey», HEUTpabHE
y3arainbHeHHs; «des effectifsy [4, c. 4] — «ocobosuii ckrad Ynpaeninua
KapHo20 po3uiyKy», aJalTHBHHUN MOSCHIOBAJBHUH CIIOCIO mepekiamy;
«les bureaux» — «ynpasninHa KApHO2o Po3uLyKy», ATaTUBHAN NepeKial,
JIEKCUYHa TpaHchopMaLlis.

Take pi3HOMAaHITTS TEPMIHIB Ha TIO3HAYCHHS OPTaHiB PO3CIiTyBaHHS
Moxke OyTH 3yMOBJICHE IBOMa YHMHHUKaMH. [lepmmii (O4eBUIHUIA) — 1€
cnenudika HapaTHBHUX KOMITOHEHTIB JIETEKTHBHOTO poMany. Jpyruii
YHUHHUK XapakTepusye ocoomuBicTh TBOpiB JK. CiMeHOHA: aBTOp 3BepTae
OlUTBIIY yBary He Ha caM (akT 3/1HCHEHHS 3JI0YMHY, @ HA BHYTPILITHI TIPH-
YMHU ¥ HACHiAKM (IpoLec i BUKOHABIN PO3CIiTyBaHHS, CTOCYHKH MiX
MiACTIMMA Ta THMH, XTO CTOITh BHIIE 32 Kap’ €PHUMHU CXOAMHKAMH).
OkpiM camMoro mporecy po3ciigyBaHHS, aBTOP 3BEPTA€ yBary Ha CIOCi0
XKUTTSI KoMmicapa Merpe. Y neskux ClieHaX MOMITHO, IO e PEBAIIOE HAJ[
CaMHM PO3CIiITyBaHHSIM, a IHKOJIU HOTO JKUTTEBA CUTYAIlisl MOXE BILTHU-
HYTHU Ha oro pobouuii mpouec.

omo cioTa «KepTBa» y TBOPI OPUTIHANY JIHIIE YaCTKOBO MOXHA
MOOAYHUTH TEPMIH «une victimey, TOMy IO 3a3BHYail Merpe Ha3uBae Jxep-
TBY Ha 1M’ 200 THIIUMH ONTUCOBUMH Ha3BaMHU. CIIOT «CBIJIOK» TPaHCIIO-
€TbCS HEUTPATBHUM TEPMIHOM «Un témoiny.

KonnenT-dpeiiMm «po3cimilyBaHHD PO3KPHUTO CIOTAMH il TOJIITIi»
abo «xii merexTrBay. BiH JOCUTH MIMPOKO MPEACTABICHUH Y JOCITIIKY-
BaHOMY POMaHi B Pi3HHX aCIEKTax, a B IEPEKIIal JOMOBHIOETHCS CIIOTOM
«pPO3ILTYTYBATH CIIPABY» Ta CHHOHIMIYHUMH KOHCTPYKIISIMU, HATIPUKJIA:
«régler une affairey. IloHATTS «une affaire» NOMOBHIOETHCS CUHOHIMIY-
HUM TIOHITTAM «une enquéte». Y Tepekiaaai CAHOHIMAMHU TOHSATTS «une
enquéte» € «CIpaBa» Ta «PO3CIIAYBAHHD): «poursuivre une enquete» —
«MPOO0BICUMU PO3CTIOYBAHHAY, KNPOOOBIICYBAMU ONUNTYBAMUY, INeNnait
de son coté une enquéte discréte » [8, c. 8] — «denixamno nouas poscui-
dyeamu cnpasy» [4, c. 8].

KonmenT-dpeiiMm  «po3cimigyBaHHS)» HANOBHIOIOTH TaKOX CIIOTH
Ha MO3HAYCHHS Mii, CIPAMOBAHUX HA 3aXKCT, Cepela SIKUX — «garder
votre domiciley, «protéger». Hanpuknan, BuciiB «qu ‘une surveillance
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discreéte soit organisée autour de vousy nepexaaaeHuil iHQiHITHBHOIO
(bpa3oro «npusnauumu 0xXoporyie», AKa yHUKae cy0’€KTHUBI3MY, LIO €
000B’s13K0BOI0 YMOBOIO odimiiiHoro auckypcey. Sk 3aznagae O. Cranic-
JIaB, OCKUTBKH O(IMIHHUN CTHIIb TsDKIE 1O JOTpUMaHHs GopM Ta 00’ €k-
TUBHOCTI, YTPUMYETHCS Bil Oymb-sSKUX NEPCOHANBHUX PEAaKIii, TO
MPUPOJHO, IO IHIWBIIyaIbHa MaHepa aBTOpa TEKCTY 30BCIM HE BiJO-
Opaxaetbes [9, c. 107].

[Ilono xoHIenTy-ppeiiMy «IOKapaHHS» BapTO 3a3HAYUTH, IO 3a
CIO)KETOM BHHYBATIIS HE OyJI0 TIOKapaHO yepe3 Bij'i31l CBIMIKIB Ta 3aTsir-
HyTe po3ciigyBaHHA. TyT MOXEMO CIIOCTepiraTé HasiBHICTh TaKuX ¢pa3s i
MIOHSATB, SIK «arrestation» Ta «passer aux Assisesy, siki epekiagad nepe-
JIaB €KBIBaJICHTOM «apeum» 1 0€30C000BOI0 KOHCTPYKIIIEIO «1l020 HAGIMb
He cyounuy. OpeiiM «mmokapaHHsI» HAOBHIOIOTH CIOTH «des témoinsy —
«CBIOKW» ma «l’instructiony — «po3ciigyBanHs», Hanpukian: «Comme
Uinstruction trainait en longueur, a cause de la disparition des témoins
<...>» [8, c. 212], sxe M. Meiepsk mnepekiaB sk «OCKitbKu C8iOKu
po3’ixanuce HegiooMO Kyou, criocmeo 3amsacysanocwy [4, c¢. 203]. dpar-
MEHT MPO CIIJCTBO NEpPEKIaJeHO IOCTIBHO, a CTPYKTYPY 31 CBiAKaMH
MOJJAaHO JIEKCUYHOK KOHKPETH3AIlIEI0 31 3MIHOKO JIIECIIOBA «3HUKHYTH
Ha JI€cTIOBO «po3’ixartuch». [IpHYMHOI0 1ILOTO MOXKE OyTH MOTEHIliHE
CIPUIHATTS YUTAUYEM CEMAHTUKHU JIECIOBA «3HUKHYTH» SIK CICMEHTY
(bpeiiMy «TaeEMHHLI, TOI SIK IIepeKIaganbKi TpaHcdopMarii 107aTKOBO
HaroJIOIIyIOTh Ha 3aJIeXHOCTI PO3CIiLyBaHHS BiJ y4acTi CBiAKIB y mpo-
11eci po3CItiTyBaHHSI.

BucHoBkmM 3 fgociaimikeHHsl. JIeTeKTHBHUH pPOMaH 3alUILAETHCA
OJTHHM 13 HAUTIOMYJISIPHIIIMX YKaHPIB, SKUH J0JTydae YUTada 10 aHATITHY-
HOi 3moranku. OcoONUBICTE (PPaHITy3BKOTO NETEKTHBY IOJITAaE CaMme B
TOMY, III0 BC1 TIEPCOHAXKI, SIK TOJIOBHI, TaK 1 APYTOPSIHI, CTAIOTh yYaCHH-
KaMH Tofii. 370YHMH — IIe He CTUTBKM KpUMiHalIbHA cripaBa 3 ii aTpuoy-
TaMU, CKUTBKH «yTaeEMHHUYEHA CIIPaBay, sSKa MOTpedye pi3HUX MipKyBaHb
Ta 0COOMCTICHUX SKOCTEH AT ii po3ciigyBaHHS.

KoHIenT «31041H» € JOMIHAHTHHM y TIETCKTUBHOMY POMaHi, /I aBTOP
HAMOBHIOE HOT0 iHAMBIAYyaTbHUMHU XyAOXKHIMM HpHUHOMaMH, BKIIOYCH-
HSIMH B PO3TOPTaHHS HAPATUBY, [0 HAMTOBHIOIOTH BiMOBIAHY (PpeiiMOBY
cucremy. KoxxHUI KOHKpEeTHUH (peiiM BiAMOBIAHOT CUTYyallli 3yMOBIIIOE
CTPYKTYPOBAHICTh PO3TOPTaHHS MOIil, MOTHBOBAHICTh Y4acTi HiHOBUX
0Ci0, BIUTUB 3aJy4eHHUX 00 €KTIB.

KoHnenT «3mouna» BUXOAUTH 32 MEXi HALlIOHAIBEHOI KapTUHH CBITY,
OCKUTBKH BiJJOOpa)ka€ JIHTBOKYJIBTYPOJIOTIUHI Ta €CTeTHYHI 0COOIH-
BOCTI, a He Jiuile paBoBi. L{e KoHIenT MeHTabHOT CepH, SKUN 3aBISIKH
JIEKCHKO-CEMaHTHIHOMY O(hOPMIICHHIO BitoOpakae KOTHITUBHI, iHTEIEK-
TyaJIbHi Ta IICUXOJIOTIYHI IEPCOHATBHI XapaKTePUCTUKH.
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XKopx CiMeHOH sIK aBTOp cepii poMaHiB Ipo kKoMicapa Merpe, OkpiM
BCTAHOBIICHHS TOPSIKY MiCJISI BUKPUTTS 3JOYUHIIS, IPUIIIISE yBAry Mpo-
Lecy posciigyBaHHs Ta MopasibHoCTi. Komicap — po3ciigyBay 37104nHY
HaOyBa€ TEpPCOHAJIbHHUX O3HAK 31 CBOIMH BHYTPIIIHIMH MpoOJieMaMH,
1HOJII CITIBUYBAE 3JIOUUHINO UM SKEPTBIi, PO3IyMY€E MIPO 3aXHUCT JKEPTBH, a
HE JIMIIE 3aCYDKY€E YN 3AUIIAETECS HEYIePEIHKECHIM.

Takwii mpuiioM aBTOpa pOOUTH YCIX yUaCHHUKAMH Tporiecy (30KpeMa i
yuTa4a), KIHIIeBa METa SIKOTO — HE JIUIIIe PO3KPHUTTS 3JIOUMHIIS, a i JOCIi-
JOKEHHS TICUXOJIOTIYHUX MPUYWHHO-HACIIIKOBUX 3B’ S3KiB.

KommaparuBHuil aHami3 opuriHany Ta IEpeKyiaay JaB MOXKIUBICTbH
3AIMCHUTH IHTepHpeTaLifiHuil aHalli3 NMPAaBOBUX BiJHOIIEHb Ta EKCTpa-
nmiHrBicTuyHoi iH(opManii y (paHIly3bKiii Ta YKpaiHCBKiH KapTHHAX
cBiTy. Pi3Hi 03Haku y BlI[O6pa>KeHH1 KOHIIENTY «370YMHY MOISTAl0Th
HE CTUIBKH B HEOJHO3HAYHOCTI TPAaKTyBaHHs, CKUIBKU Yy CTHJICBIH TpaH-
cisii. B ykpaiHChKOMY TepeKiiaji CTHIIICTHYHE HAOBHEHHS KOHIETITY
Jeno HeUTpati3y€eThCsl 3 JOTPUMAaHHIM I0pUAMIHO-TIPaBOBOT HOMIHAIII.
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Funktional-stilistische Besonderheiten der deutschen texte
der Publizistik (der Modus des Verbs)

DYHKIIOHAJIHLHO-CTUJIICTHYHI 0COOIMBOCTI HiMEIIbKHX
My0JiMCTHYHHX TEKCTIB (cmocid aiecioBa)

Zusammenfassung. In diesem Beitrag handelt es sich um das Potenzial der
deutschen Modi verschiedene funktional-stilistischen Funktionen in den publi-
zistischen Texten zu erfiillen. Das Hauptziel der Erforschung ist den Gebrauch,
stilistische Bedetung und Funktionen des Modigebrauchs in den Pressetexten zu
verfolgen und zu begriinden. Als publizistische Texte werden hier die Pressetexte
behandelt, weil die Journalistik auch zum Bereich der Publizistik gehért. Die Ak-
tualitdt der Untersuchung des Modigebrauchs in den publizistischen Texten ldsst
sich dadurch begriinden, dass bei der Moduswahl auch problematische Fille ent-
stehen, was mit dem Aussageziel, mit dem Streben des Autors zur Bildhaftigkeit
und auch mit dem konkreten Sachverhalt im engen Zusammenhang steht. Die
Moduswahl und sein Gebrauch in der Publizistik bzw. Pressesprache bleibt ein
aktuell brennendes Problem, weil die Texte dieser Art ein interessantes Phdino-
men fiir die linguistischen Erforschungen sind, die sich durch bestimmte Merk-
male kennzeichnen und die auch ihre Ausdrucksziele verfolgen (vor allem — die
Bildhaftigkeit der Ausdrucksweise). Die Analyse der funktional-stilistischen Be-
deutungen der verbalen Modi in der Publizistik ist hochst interessant. Die Ana-
lyse der Spezifik des Modusgebrauchs in der Publizistik ermoglicht die komplexe
Charakteristik der verbalen Modi als eines der Sprachmittel der kommunikativen
Zwecke und fiir das Erzielen der Autorabsichten im Deutschen aufzubauen. Die
Analyse hat ergeben, dass die deutschen Modi vom breiten Ausdruckspotenzial
der funktional-stilistischen Bedeutungen verfiigen und dem Verleihen der stilisti-
schen Farbung und der Bildhaftigkeit dienen.

Schliisselworter: der Modus des Verbs, Indikativ, Konjunktiv, Imperativ, pub-
lizistisch, Zeitungsbericht, funktionall-stilistisch.
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Anomauin. Cmamms po32is0ae MONCIUBOCMI BUKOPUCMAHHS CNOCOOY Oiec-
1084 SIK 3AC00Y BUPAHCEHHS HEODXIOH020 CIMUNICMUYHO20 3A0ap8IeHH s 8 HiMelb-
KoMy nyoniyucmuunomy mexkcmi. Memorw 00CniodcenHst € 3 ’Cy8anHs cneyugiku
BICUBAHHA CNOCOOY Odiecosa (KOH HOHKMUBY) 3 02150y HA 1020 (DYHKYIOHATb-
HO-CIMUNiCMu4He 3HaYeHHs Ha npuxiadi 2azemuux cmameil i3 Stiddeutsche
Zeitung. [TyoniyucmuuHumu 68a4CAEMO 2a3emHui mekcmu, OCKibKu nyoniyucmu-
KA po3210AEMbCA 8 CYUACHOMY MOBOZHABCMBI MAKOIC K 2ATTY3b JHCYPHATICMU-
Ku. AkmyanoHicmes 00CTiONCEHHA NONAAE 8 MOMY, WO NYOIYUCTMUYHI MeKCmu
Xapaxkmepusylomvcs CYCRiTbHO-NOMIMUYHOI0 CHPAMOBAHICMIO Md MAiomb Ha
Memi mouHO, OOCMYNHO 1 ACKPABo iHpopmysamu npo Hausaxiciugiui nodii ma
Gaxmu dcumms, 30itiCHIOBAMU BNIUG, A 3MICT NOGUHEH GUKIUKAU NegHe CIag-
JIeHHSL 00 ROBIOOMILEH020 ab0 HA8imb CHOHyKamu 00 Oill. Asmopu npacrwyms 00
006pasHocmi guKkiady mamepiany, wo 0ONOMA2A€E NOOAmMmu 8 NOMpPIOHOMY pPyCii
smicm i eukaukamu nompioHy peaxyito. Cneyughika eacueanHs cnocoby oiec-
71064 8 aKMYANbHUX HIMEYbKUX 2A3emHUX NyomiKayisx oae 3amoey copmyeamu
KOMNJIEKCHY YHKYIOHANbHO-CIMUNICIUYHY XAPAKMePUCMUKY Cnocoby 0iecnosa
5K MOBHO20 3AC00Y 3 MEMOI0 OOCACHEHHs KOMYHIKAMUSHUX Yineu ma O ecma-
Hognenns asmopcvkux ideti. Ha ocnosi nposedenozo ananizy eicusanus gpopm
Pi3HUX cnocobig 0iecnosa 6 aKmyanbHux HiMeYbKUx 2a3emuux crmammsx 00xo-
OUMO BUCHOBKY, WO BOHU GONI0IIOMb WUPOKUM NOMEHYIANOM ) BUPAICEHHI MO-
danvHocmi, HA0AmMeb KOHMEKCIY He0OXIOH020 CMULICMUYHO20 3a0apeieHHs,
00paA3HOCMI BUCTOBTIOBAHHIO NO3UYIL asmopa.

Knruoei cnosa: cnocio diecrnosa, inOukamueg, KoH 1OHKMUS, iMnepamus, ny-
oniyucmuyHull, 2azemuull mexcm, QYHKYIOHATbHO-CMULICMUYHUIL.

Summary. The article deals with the possibility of using verb moods as a
means of the necessary stylistic colouring expression in German publicistic texts.
The paper aims to disclose the specifici+ty of verb mood regarding its func-
tional-stylistic meaning on the material of newspaper articles taken from Siid-
deutsche Zeitung. Publicistic texts are regarded as newspaper texts since pub-
licistics is considered to be a branch of journalism in modern linguistics. The
topicality of the research lies in the fact that publicistic texts are socio-politically
oriented and aim to accurately and vividly inform about the most important life
events and facts and influence readers. Their content should cause a certain at-
titude towards the reported information or induce an action. The authors seek to
present the matter figuratively that helps reveal the content precisely and cause
the necessary reaction. The specificity of German verb mood and their function-
al-stylistic peculiarities in different contexts appears to be an interesting subject
of linguistic research since it reveals different stylistic shades requiring further
analysis. The specificity use in the current German press allows forming com-
plex functional-stylistic characteristics of the verb mood as a linguistic means
to achieve communicative intents and implement authors’ ideas. The results of
the functional-stylistic analysis of the verb mood used in the current German
press show that verb mood has a vast potential for expression in German. Their
forms give the necessary stylistic colouring to the context and figurativeness of
the author s viewpoint.

Key words: verb mood, indikativ, conjunctive, imperative, publicistic, news-
paper text, functional-stylistic.
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Einleitung. Das Thema der Erforschung ist den funktional-stilis-
tischen Bedeutungen der Modi in den aktuellen publizistischen Texten
gewidmet. Als Forschungsobjekt treten Indikativ, Konjunktiv und Impe-
rativ in den deutschen Zeitungsberichten auf. Zum Forschungsgegen-
stand sind die funktional-stilistischen Bedetungen der Modi (Indikativ,
Konjunktiv und Imperativ) in den publizistischen Texten aus der ,,Stid-
deutschen Zeitung®“. Das Hauptziel der Erforschung ist den Gebrauch,
stilistische Bedetung und Funktionen des Modigebrauchs in den Presse-
texten zu verfolgen und zu begriinden.

In der Grammatik des Deutschen werden drei Modi ausgesondert:
Indikativ, Konjunktiv und Imperativ. Durch den Modus des Verbs cha-
rakterisiert der Sprechende das geschilderte Geschehen und somit seine
gesamte AuBerung hinsichtlich der Realitit: tatsichlich statthabend / in
der Wirklichkeit nicht statthabend. Es handelt sich um die Gegeniiber-
stellung von zwei Mikroparadigmen im System der Verbalformen: die
Formen des Indikativs und die Formen des Konjunktivs. In der deut-
schen journalistischen Publizistik werden alle drei Modi verwendet, ihr
Gebrauch héngt von dem Anssageziel und von dem Inhalt ab. Der Modus
»gestattet die Farbung einer Aussage™ [4, S. 342] und kann daher auch als
Aussageweise des Verbes definiert werden [3, S. 190].

Forschungsverfahren. Bei der Analyse der funktional-stilistischen
Besonderheiten des Modigebrauchs in der deutschen Publizistik wird dar-
auf gestiitzt, dass die verbalen Modi im Deutschen folgende funktionale
Bedeutungen ausdriicken:

1) der Indikativ driickt eine tatséchliche Begebenheit aus, er wird auch
Modus der Wirklichkeit genannt, um eine Aufforderung, einen Befehl zu
dufern, wird der Imperativ gebraucht. Der Konjunktiv wird in der Ger-
manistik als Modus des Wunsches, Modus der Mdglichkeit bezeichnet;

2) der Imperativ kann eine Bitte, eine Aufforderung oder einen Befehl
direkt an eine oder mehrere Personen ausdriicken;

3) der Konjunktiv bezeichnet eine irreale mogliche oder unmégliche
Handlung.

Der Konjunktiv beschrinkt die allgemeine Geltung einer AuBerung,
denn er signalisiert, dass ihr Inhalt nicht voraussetzungslos, sondern
nur unter bestimmten Bedingungen gilt. Er signalisiert ferner, dass der
Sprecher sich von der beschrénkt giiltigen Aussage distanziert und kann
deshalb als ,,Ausdruck der Distanzierung des Sprechers vom vollen all-
gemeingiiltigen Inhalt des Gesagten* charakterisiert werden [2, S. 52].
Im Gegensatz zum Indikativ ist der Konjunktiv der markierte Modus, der
nur unter ganz bestimmten Voraussetzungen zu benutzen ist [1, S. 149].

Von 1. Tscholos werden folgende Gebrauchsbereiche und Funktions-
arten von Konjunktiv ausgesondert, auf die in diesem Beitrag gestiitzt
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wird: 1) der irreale optative Konjunktiv, dabei wird der irreale Wunsch
ausgedriickt; 2) der irreale potentiale Konjunktiv, dabei wird die irreale
potentiale Moglichkeit ausgedriickt; 3) der irreale konditionale Kon-
junktiv, dabei wird eine irreale Bedingung ausgedriickt; 4) der hypo-
thetische Konjunktiv, dabei wird eine Unsicherheit oder eine Annahme
ausgedriickt; 5) der diplomatische Konjunktiv, dabei wird eine vorsich-
tige, nicht kategorische oder hofliche Aussage ausgedriickt; 6) der kon-
statierende Konjunktiv, dabei wird die Beendigung einer Handlung, die
Erreichung eines Zieles oder die Uberwindung von Schwierigkeiten aus-
gedriickt; 7) der irreale komparative Konjunktiv, dabei wird ein irrea-
ler Vergleich ausgedriickt; 8) der reale oblique Konjunktiv; 9) der irreale
oblique Konjunktiv wird zur Wiedergabe der fremden Rede gebraucht;
wenn darin etwas Irreales ausgedriickt wird; 10) der negativ beeinflusste
Konjunktiv driickt einen negativen Sachverhalt in negativen Attributt-,
Modal- und Konsekutivsétzen aus [5, S. 43—45].

In der Germanistik ist der Gebrauch der verbalen Modi im Deutschen,
ihre Bedeutung bzw. stilistische Bedingtheit im Text sehr gut erforscht
und erklart. Diesen theoretischen Fragen sind die sprachwissenschaftli-
chen Beitrdge von H. BuBmann, G. Helbig und J. Buscha, E. Hentschel
und H. Weydt, W. Jung, K. Heidolph, H. Paul, W. Schmidt, L. Siitterlin
und vielen mehr.

Forschungsverlauf- und Ergebnisse. Die Wahl des Modus ist trotz
gut begriindeten wissenschaftlichen Theorien immer noch manchmal pro-
blematisch. Jeder Modus hat seine geregelten und ausfiihrlich beschrie-
benen Anwendungsbereiche im Deutschen, aber es treten nicht selten
Zweilsfalle und Streitfille wegen des Gebrauchs eines korrekten und
richtigen Modus im konkreten Kontext auf. Die Moduswahl uns sein
Gebrauch in der Publizistik bzw. Pressesprache bleibt ein aktuell bren-
nendes Problem, weil die Texte dieser Art ein interessantes Phdnomen fiir
die linguistischen Erforschungen sind, die sich durch bestimmte Merk-
male kennzeichnen und die auch ihre Ausdrucksziele verfolgen (vor
allem — die Bildhaftigkeit der Ausdrucksweise). Die Analyse der funk-
tional-stilistischen Bedeutungen der verbalen Modi in der Publizistik ist
hochst interessant.

Der meist gebriduchliche Modus in den publizistischen Texten ist der
Indikativ. Dieser Modus driickt die Tatsdchlichkeit eines Sachverhalts
aus. Das kann eine tatsdchliche Begebenheit, aber auch Ausgedachtes,
Mogliches oder Allgemeingiiltiges sein. Z.B.:

Experten und Politiker im Westen sind sich nach wie vor uneinig, wie
stark Russland selbst die wirtschaftlichen Folgen des Angriffskrieges
gegen die Ukraine spiirt, den es am 24. Februar begonnen hat.
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Die kurzfristigen Auswirkungen der Sanktionen sind nach wie vor
umstritten, und der Staatshaushalt profitiert von gestiegenen Ol- und
Gaspreisen.

Gleichwohl gehen Wirtschaftsforschungsinstitute und Weltbank davon
aus, dass dem Land eine schwere Rezession, eine hohe Inflationsrate
bevorstehen.

Durch den Indikativ wird der Bezug auf die Aktualitit genommen.
Der Sachverhalt gilt als relevant fiir den aktuellen Empfanger und als fak-
tisch in seiner Welt. Also, der Indikativ wiedergibt die aktuelle Welt. Des-
wegen gehort der Indikativ zum Vorrang beim Gebrauch in den Presse-
bzw. Publizistiktexten.

Die durchgefiihrte Untersuchung erlaubt zu behaupten, dass auch der
Konjunktiv ein hdufig vorkommender Modus in der journalistischen Pub-
lizistik ist. Das ldsst sich gleich beim Lesen verfolgen:

,Ich mdchte unterstreichen, dass das Thema der Reparationen
Deutschlands fiir die griechische Regierung, aber hauptsdichlich fiir die
griechische Gesellschaft, offen bleibt*, sagte Dendias am Freitag nach
einem Gesprdch mit Auflenministerin Annalena Baerbock in Athen. Das
Thema muiisse gelost werden, das sei eine Prinzipienfrage.

Zuvor hatte Baerbock deutlich gemacht, dass sich die deutsche Zuriick-
weisung griechischer Reparationsforderungen nicht verdndert habe. Zu
Beginn ihres Besuchs in Griechenland erinnerte sie an die Grdueltaten,
die Deutschland wihrend der nationalsozialistischen Besetzung des Lan-
des veriibt habe. Zu wenige wiissten in Deutschland von dem Ausmaf3
dieser Schuld.

Die durchgefiihrte Anallyse der stilistischen Verbundenheit des Kon-
junktivgebrauchs in Pressetexten hat ergeben, dass die Hauptfunktion des
Konjunktivs ist — etwas Irreales oder Potentiales zu duern. Z.B.:

Eigentlich hdtten die Ukrainerinnen schon im Juni bei ihr einziehen
sollen: Zwei Frauen aus Charkiw wurden ihr vermittelt.

Die Gdste wiirden dort also keinerlei Unterstiitzungszahlungen
bekommen.

Dass die inzwischen bald eine Million registrierten Gefliichteten aus
der Ukraine relativ problemlos in den deutschen Alltag rutschen, diirfte
auch an der Masse an ehrenamtlichen Integrationshelfern liegen.

Mit Hilfe des Konjunktivs werden aulerdem die Bedingung und der
Waunsch gedufBlert, z.B.:

Wenn auch diesmal es nicht nach gréfieren Konflikten zwischen den
Kirchen und der neuen getragenen Regierung aussihe — jedoch nur auf
den ersten Blick.

Wenn kiinftige Wiederaufbauhilfen fiir die kriegszerstorte Ukraine
nicht an die Korruption scheitern wiirden.
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Der Konjunktiv erfiillt die Ausdrucksfunktion der distanzierten Mei-
nung des Sprechers, z.B.:

Gesundheitsminister Spahn kann sich eine Vorverlegung der Minister-
prdsidentenkonferenz vorstellen, dass sie friiher hétten handeln miissen.

Auf die Frage nach méglichen Teil-Lockdowns sagt er, dass man in
dieser Lage gar nichts ausschlieflen sollte.

Zuvor hatte der amtierende Gesundheitsminister Jens Spahn vor eben
dieser Situation gewarnt, dass das noch eine grofie Herausforderung sein
wiirde.

Zu den Funktionen des Konjunktivs gehort auch, dass diese verbale
Form eine hypothetische Folge ausdriickt, z.B.:

Sollten ihrer Vorstellung nach ausldndische Hilfsgelder nicht in den
ukrainischen Haushalt fliefsen, sondern in einen Sonderfonds unter inter-
nationaler Aufsicht?

Die durchgefiihrte Untersuchung hat erwiesen, dass die Funktion des
Konjunktivs ist, etwas Irreales oder Potentiales auszudriicken. AuBBerdem
dient der Konjunktiv dem Ausdruck der indirekten Rede. Die Funktion
des Konjunktivs beeinflussen auch die Modalverben. In diesem Fall kann
der Konjunktiv neben Distanzierung auch andere Funktionen zeigen. Das
kann, z.B. der Ausdruck einer hypothetischen Folge sein, z.B.:

Ausgeschlossen werden kénne eine erfolgreiche ukrainische Offensive
aber natiirlich nicht.

Wahrscheinlich wiirde sie den Charakter des Krieges stark verdndern.

Eine der Funktionen, wie z.B. im Satz:

Das Land werde in diesem Jahr aufgrund der russischen Aggression
nur etwa die Hdlfte des Bruttoinlandsprodukts (BIP) erwirtschaften, das
noch 2021 erbracht wurde.

Mitte Mdirz, also wihrend des Krieges, sei die Ukraine an das europd-
ische Stromnetz angeschlossen worden.

ist der Ausdruck der Moglichkeit.

Auch der Ausdruck der Vermutung gehdrt zu den Funktionen des
Konjunktivs. z.B.:

In den ukrainischen Kriegsgebieten diirften innerhalb von zwei Tagen
mehr als ein Dutzend Zivilisten getitet und zahlreiche Menschen verletzt
worden sein.

Die ukrainische Offensive in der Region diirfte ,,in Schwung* kom-
men.

Die Wahrscheinlichkeit des gewlinschten Ziels (als hypothetische
Folge) unter bestimmten Bedingungen wird auch mit dem Konjunktiv
geduBlert, z.B.:

Sollten Nato-Stiitzpunkte auf dem Territorium der beiden Ldnder
errichtet und Waffen stationiert werden, dann wiirden ,, unsere Reaktions-
schritte symmetrisch dazu erfolgen .
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Der Konjunktiv dient auch der Wiedergabe des direkten Zitierens des
Autors. Hier werden die Sétze mit direkter Rede gemeint. Der Konjunk-
tiv bestétigt die Wichtigkeit oder die Authentizitdt der Aussage des Spre-
chers. Z.B.:

Prisident Wolodimir Selenskij kiindigte in der Nacht zum Donnerstag
an, dass sein Land den europdischen Partnern mehr Strom als bisher lie-
fern werde.

Mitte Mdrz, also wihrend des Krieges, auch darauf wies Selenskij
hin, sei die Ukraine an das europdische Stromnetz angeschlossen worden.

Die Funktion des Konjunktivs ist hier daher oft stark durch die Bedeu-
tung der Modalverben beeinflusst. Z.B.:

Das ukrainische Einsatzkommando fiir den Norden teilte mit, am frii-
hen Mittwochmorgen sei ,,der Start von mehr als 20 Raketen aus dem
Hoheitsgebiet von Belarus registriert” worden, diese sollen siidlich von
Tschernihiw in der Nihe von Hontschariwske eingeschlagen sein.

Die Ukraine miisse zundichst mitteilen, welche Teile am dringendsten
bendtigt wiirden, dann miisse die Riistungsindustrie sehen, wie schnell sie
nachliefern konne, hief3 es aus dem Verteidigungsministerium.

Der Konjunktiv driickt auch eine distanzierte Meinung aus. Z.B.:

Die Ukraine, sagte eine Regierungsberaterin im Juni der Nachrich-
tenagentur Reuters, sei jetzt in der Lage, nicht nur Rumdnien, sondern
auch Ungarn, die Slowakei und Polen zu beliefern.

Diese Aussage duflert eine distanzierte Meinung von der Regierungs-
beraterin in der direkten Rede.

Im Satz:

Ausgeschlossen werden kénne eine erfolgreiche ukrainische Offensive
aber natiirlich nicht.

wird mit dem Konjunktiv eine Voraussetzung, wie moglich und poten-
tiell die im Satz genannten Handlungen sind. Dasselbe bezieht sich auch
auf den néchsten Satz:

Die ukrainische Regierung begriindet die Evakuierung damit, dass
die Biirger sich vor Beginn der Heizsaison rechtzeitig in Sicherheit brin-
gen miissten, da die Gasleitungen durch den Krieg im Gebiet Donezk
zerstort seien.

Man verwendet den Konjunktiv fiir das indirekte Zitieren des Autors.
Dabei wird die AuBerung des Sprechers den Lesern vermittelt. Der Kon-
junktiv ermdglicht dabei dem Autor den Abstand (die Distanz) vom
Geschriebenen zu halten. Z.B.:

Wie die russische Nachrichtenagentur Interfax meldete, sei in
der Doktrin festgeschrieben, dass das Streben der USA nach Domi-
nanz auf den Weltmeeren eine ,, Herausforderung fiir die nationale
Sicherheit Russlands"™ sei. Zugleich kiindigte Putin an, dass die neue
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Hyperschall-Seerakete ,,Zirkon* bald in den Dienst gestellt werde.
Die Lieferung der Raketen solle in den néchsten Monaten beginnen.

Das Beispiel ist ein Muster dafiir, wie beim direkten Zitieren auch die
Distanz von der Meinung des Sprechers mittels der Konjunktivformen in
der journalistischen Publizistik ausgedriickt wird.

Der Konditionalis dient als Umschreibungsform fiir die Konjunktiv-
formen, wenn sie gleiche Formen wie der Indikativ haben. Der Konditio-
nalis hat aber auch seine eigene spezifische Funktion in den Konditional-
sdtzen. Er dient auch zum Ausdruck der Meinung, z.B.:

Es sei wahrscheinlicher, dass russische Krdfte fiir den Angriff verant-
wortlich seien, schrieb das US-Institut fiir Kriegsstudien (ISW), ohne sich
endgiiltig festzulegen.

Prdsident Selenskij twitterte am Sonntag, der Ertrag werde im laufen-
den Jahr nur halb so hoch ausfallen wie gewohnlich.

und der Unsicherheit des Sprechers, z.B.:

In der neuen Militdrdoktrin fiir die russische Marine heifst es, die USA
strebten eine Dominanz der Ozeane an.

Das russische Verteidigungsministerium hat zwar mitgeteilt, Vertre-
ter der Vereinten Nationen und des Internationalen Komitees vom Roten
Kreuz seien eingeladen, zu untersuchen, was in dem Gefangenenlager
Oleniwka im Osten der Ukraine passiert ist.

Russland wolle eine unabhdngige Untersuchung, teilt das Verteidi-
gungsministerium mit.

oder zur Distanzierung des Autors von dem Sprecher, eine unsichere
Erwartung, auch Unsicherheit. Z.B.:

Nach Angaben des russischen Verteidigungsministeriums vom Sams-
tag sollen dort 50 ukrainische Kriegsgefangene getitet worden sein. Es
handele sich um ein vorsdtzliches russisches Kriegsverbrechen, sagte
Selenskij.

Es wiirde mich sehr wundern, wenn die Ukrainer es schaffen, Cherson
zurtickzuholen, so wiinschenswert es auch widre.

Wahrscheinlich wiirde sie den Charakter des Krieges stark verdndern.

Mit dem Angriff habe die Ukraine verhindern wollen, dass die Kriegs-
gefangenen Informationen iiber die ukrainische Taktik preisgeben.

Die durchgefiihrte Untersuchung ergibt, dass in den publizistischen
Texten solche funktional-stilistischen Konjunktivarten gebraucht werden:

1) der konditionale Konjunktiv, z.B.:

Wenn die Ukrainer es schaffen, die Angreifer hinter den Dnipro
zuriickzudrdngen, dann wére das eine grofie Niederlage fiir die Russen.

Sollten Nato-Stiitzpunkte auf dem Territorium der beiden Ldnder
errichtet und Waffen stationiert werden, dann wiirden ,, unsere Reaktions-
schritte symmetrisch dazu erfolgen .
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Wenn der Krieg andauern und mehr Menschen kommen wiirden, miiss-
ten ohnehin wieder alle Bundeslinder weitere Gefliichtete aufnehmen.

Wenn Russland von den USA als ,, Terrorstaat * eingestuft werde, wiir-
den alle Partner die Verbindungen mit dem Land kappen.

2) der komparative Konjunktiv, z.B.:

Der Freistaat hat auf Grund seiner geografischen Néihe zu Polen min-
destens 4600 Fliichtlinge aus der Ukraine mehr aufgenommen, als er laut
bundesweitem Verteilschliissel bislang hdtte aufnehmen miissen.

3) der finale Konjunktiv, z.B.:

Dort solle die Ukraine ihre Erfordernisse anmelden konnen, damit
dann das Vertrauen der Spender grofier wdre und auch der Firmen, die
sich an Ausschreibungen beteiligen.

Nach Darstellung griiner Verhandlungskreise soll im Koalitionsver-
trag der massive Ausbau erneuerbarer Energien aus Wind und Sonne
festgelegt werden, damit so ein schnellerer Kohleausstieg erreicht wer-
den konnte — de facto fiir das Jahr 2030.

4) der reale oblique Konjunktiv, z.B.:

Selenskij sagte, die Regierung habe sich zu einer verpflichtenden
Evakuierungsanordnung fiir Donezk entschieden; Die Biirger sollten
sowohl in logistischer als auch in finanzieller Hinsicht unterstiitzt wer-
den; Das einzige, was es nun noch brauche, sei die Entscheidung all
Jjener, die sich bis jetzt noch nicht dazu haben durchringen kénnen, die
Region zu verlassen.

5) der irreale oblique Konjunktiv, z.B.:

Das Verteidigungsministerium in Ankara hatte zuvor davon gespro-
chen, dass die mit Mais beladene Razoni um 7.30 mitteleuropdischer
Sommerzeit in Richtung Libanon abfahren werde und die Getreide-Liefe-
rung erfolge im Rahmen des vor zehn Tagen geschlossenen Abkommens,
weitere Exporte sollen folgen.

6) der negativ beeinflusste Konjunktiv, z.B.:

Selenskij betonte nun, dass alles organisiert werde fiir die Flucht der
Menschen aus den von der Ukraine noch kontrollierten Gebieten der
Region, ohne dass viele Biirger noch immer nicht einsichtig seien.

Die Regierung in Lettland hatte zuletzt erkldrt, dass sie von Januar
2023 an komplett auf den Import von russischem Gas verzichten wolle,
ohne dass die Verhandlungen erneut werden kénnten.

Schlussfolgerungen. In den deutschen publizistischen Texten werden
hauptsichlich zwei Modi — Indikativ und Konjunktiv gebraucht. Die Wahl
zwischen den Indikativ- bzw. Konjunktivformen geschieht abhéngig vom
Aussageziel und vom Kontext. Bei der Beschreibung des realen Weltbil-
des wird nach dem Indiaktiv gegriffen, der Konjunktiv erlaubt dem Autor
mehrere stilistische Bedeutungsschattierungen zu erzielen, aber dabei
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iiberwiegen die Behauptungen fremder Personen beim folgenlos bleiben-
den Sachverhalten und Vermutungen unterschiedlichen Gewissheitsgra-
des. Der Imperativ ist in der Publizistik meist vermieden.
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Cognitive manifestations of translation activity:
resource, shift, judgment

Anomauin. Cyyacne nepexiado3HaBCmMEo Xapakmepusyemvcs NOCULEHOIO
V6a2010 00 00CNIONCEHb KOSHIMUBHUX ACNEKMI8 Nepexiaoaybkoi OisbHOCMI.
OoHiero 3 nepesadicarouux ioeti CyyacHux nioxooie € NpazHeHHs 8UBeCmu Ni3HAH-
H5L 3G MeCI TI0OCHKO20 MO3KY U C8I0OMOCHT Ma POWUPUIMY BUGHEHHSL NI3HAH-
HA 00 PiHA CUMyamugHo 3yMO6G1eHOI 63acMO0ii 3 HABKOIUWMHIM cepedosuyem i
KOSHIMUBHO20 3anyueHHs ybo2o cepedosuwya. Tobmo cyuacHi nepexknaoo3nagui
aKYeHmu KOSHIMUBHUX HAYKOBUX OOCHIONCEHb 3MIUeHi PIBHOCUNbHO, K | 3a6-
osku cumyayitinocmi ma eminennto. Hayroesyie yikasums He minvku me, ujo
JHC Hacnpaeodi 8I0OYBAEMbCA 6 NHOOCOKOMY MO3KY, 8OHU NPASHYMb POSULUPUNU
npeomemmue nojie RUMAarHsA, oo OXonumu 6ci QOBKOIUWHI INOCMACT TIOOUHU, 30-
Kpema 00c8io, ceimoanio ma 006K, Takutl noaniao yiikom apeymMeHmoanull,
OCKIIbKU CYUACHA NepeKnaoaybka OSIbHICb 3yMOBeHA HU3KOI0 YUHHUKIG: Ya-
COBUMU MENCAMU BUKOHAHHS NEPEKAAOY, 3ATYUEeHHAM OONOMINCHO20 YUDP0602o
iHCmpymMenmapiio o1 nepekiady, pedaKxmopCoKuM i 6UOASHUYUM GMPYUAHHIM,
YUMAaYbKUM 3aNumom, Hiwero, AKY yell nepexknad NOKIUKAHUL 3anoeHumu, a
MAKOC OCOOUCTNICHUMU XAPAKMEPUCIUKAMU NePeKaadaya (8ikom, cmammio,
nonepeoHim 00c8i0om, IHMYIYier, MeopuUMU CHPOMONCHOCMAMU, OCBIMOK, XU-
CMoM, KOMReMeHMHOCMAMY, 3A63AMMAM MOUj0).

YV yvomy xonmexcmi ocobnusoi suauyuocmi Habysae po3enid pisHUX 6UsEi6
KOSHIMUBHOI cmpamezii nepekiadaua: 3ycuib, pecypcy, CMulbO8UX Xapakme-
pucmux, kpeamugHocmi. Y medcax po3ensioy memu GUKOHAHO MeopemuKo-Kpu-
muynutl ananiz i 30iCHEeHO cucmemamusayilo nioxooie 00 6UGUEHHsI NOHSMb
KOCHIMUBHO20 Pecypcy, KOZHIMUBHO20 3CY8Y, CYOJICeHHs Ma OYiHKU nepexaaod-
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ua. KoenimueHuii pecypey yit npayi PO32IAHYMO AK KIHOYOBULL KOMNOHEHM 0CO-
oucmicnux KOMnemeHum nepeknaoaya, wo eMiuwye maxi cKAaOHUKU: 3YCUNLIA,
yeaey, emoyii, meopuicms, inmenexkm, Hasuuku, doceio. Hacniokom pisnux mo-
ougpixayitl i3 no3uyii KOSHIMUBHO20 pecypcy nepexIaoaya miclo Yy iHuwow Mi-
POIO CMAE KOSHIMUBHULL 3CY8, KU MAYMAYUMO 3 NO3uyii kpeamuernocmi il 00-
peunocmi sacmocyeanHa. JJopeunicme KiHYeg8o20 3acmocy8ants 36aiCy6amume
nepexknaday(ka) Ha emani OYiHKU Ma cyodicenHs. Y medcax po3sioku 80anocs
OKpecIumu Cy4acHuil Cmau 6U4eHHs KOHIMUBHUX BUABIE i3 NO3UYIT MEOPUUX ma
iHmMenexnyanbHux nomyz nepexiaoaia 3 aKyeHmyeaHHsaM Ha chpoobi 30aznymu
ni3HABAILHUL NPOYeC ma HAOYymu 00C8I0, YBUPA3ZHEeHUL Y KOZHIMUBHUX ACeKMAaX
nepeknadaybkoi OisLIbHOCH.

Kniouoei cnosa: nepexiad, KoeHimusHe nepexkiao0o3Ha8Cmeo, KOSHImuGHuL
3CY8, KOCHIMUBHUL pecypc, MeKcm, 00CBIO.

Summary. Modern translation studies is characterized by increased attention
to research on cognitive aspects of translation activity. One of the prevailing
ideas of modern approaches is the desire to bring cognition beyond the limits of
the human brain and consciousness and to expand the study of cognition to the
level of situationally conditioned interaction with the environment and cognitive
involvement of this environment. Thus, modern translational accents of cognitive
research are shifted, in particular towards, equally as well as due to, situatedness
and embodiment. Scholars are interested not only in what actually happens in
the human brain; they seek to expand the subject matter of the issue to include
all surrounding human hypostases, including experience, worldview, individual
history and environment. Such a point of view is well-argued, since modern trans-
lation activity is determined by a number of factors: time limits for translation,
encorporated digital tools for translation, editorial and publishing intervention,
reader request, the niche that this translation is intended to fill, personal char-
acteristics of the translator (age, gender, previous experience, intuition, creative
abilities, education, talent, competence, zeal, etc.).

In this context, consideration of various manifestations of the translator’s
cognitive strategy, — effort, resource, stylistic characteristics, and creativity, —
acquires special significance. A theoretical and critical analysis and systema-
tization of approaches to the study of the concepts of cognitive resource, cogni-
tive shift, judgment and evaluation performed by the translator were addressed
within the scope of the topic. Cognitive resource in this paper is considered as
a key component of the translator’s personal competencies and includes such
components as: effort, attention, emotions, creativity, intelligence, skills, and ex-
perience. The consequence of various modifications from the perspective of the
cognitive resource of the translator, to a certain extent, is a cognitive shift, which
is interpreted from the perspective of creativity and appropriateness of the appli-
cation. The appropriateness of the final usage will be considered by the translator
at the evaluation and judgment stage. Within the scope of the investigation, we
managed to outline the current state of the study of cognitive phenomena from
the viewpoint of translator’s creative and intellectual efforts, emphasizing the
attempt to comprehend the idea of cognitive process and the acquisition of expe-
rience expressed in the cognitive aspects of translation activity.

Key words: translation, cognitive translation studies, cognitive shift, cogni-
tive resource, text, experience.
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Beryn. OctaHHIM 9acoM JOCTIAHUKH Jefali yacTille YCBiTOMIIIO-
F0Th, 10 BUBYCHHS MEPEKIAIANBKOI TiSUTBHOCTI Ta MPOLECY HMepeKIaay
HE MOXXE€ OMUHYTH PO3BIJOK, JOTUYHUX J0 KOTHIIlii Ta KOTHITHBICTHKH,
HABITh Y MEBHUX BUIAAKAX CIIPHSIOUH Iiif raimy3i. O3By4eHO mporpaMHi
MO3UIIi MIOJ0 TOTO, II0 BUBYCHHS IEPEKIATy MOXKE OTPHMATH BENH-
Ye3Hy TiepeBary BiJl NOSCHEHHS KOTHITHMBHUX IIJBAJIMH MEPEKJIaIaHHs
(cognitive foundations of translating) Ta Mi>kMOoBHOTO TiTyMaueHHS [ 1; 2].
VY Mexax mepekiiaio3HaBuoi TUCIUILTIHU TMOOYTYE iiess «KOTHITHBHOTO
MTOBOPOTY B MEPEKIaT03HABCTBI» (a cognitive turn in translation studies)
[3, c. 71], siKy HayKOBIIi aKTHBHO PO3BUBAIOTH [4; 5; 6; 7] 3 yBarow Io
TEOPETHKO-METOIONIOTIYHO1 1HII[IaTUBH.

HeoOxigHo 3a3HaYUTH, 10 KOTHITUBHUMA TOBOPOT Y NMEPEKIa03HaB-
CTBi € pO3rajyKeHHM Ta lHTerOBaHI/IM y PI3HOPIOHY MiSUTBHICTB: Bij
BHMBYEHHS KOTHITUBHUX Miaxonis [8; 9; 10] no nepexiiany il OLiHKH pO3y-
MOBHX IIPOIECIB, OO0 BiAOYBArOTHCS B TOJOBI YCHOTO Ta MHUCHMOBOTO
nepeknanaqa [11; 12; 13], 10 3amydeHHS KOTHITUBHHX MEXaHI3MIB JUIs
«BHIIKOTY» ¥ HABYaHHS IMITYYHOTO IHTEIEKTY (KOMII'IOTEPHOTO Mepe-
knany) [14; 15].

Taknit paKypc Hanpody/ TOCTPO BiTUYBAETHCS B MEPEKIAT03HABIOMY
MIPOYUTAHHI, OCKUTBKU HA 0COOUCICHULL, KYIbMYPHUL T YHIBEPCATbHUL
KOHTHHYYM OPHTiHAJBHOTO HOBIIOMJICHHS (TEKCTy, Hianory) Hakjaja-
€TbCA 0COOMCTICHUI, IEPCOHAII30BaHUI HOCBI] nepekagada [16; 17].

MeTtomosoris Ta MeTOTH TOCTIIKeHHsI. SIKIO HA TEKCTyalbHOMY
piBHI MOXXHa OOMEXHUTHUCS aHali30M (HE)BIATBOPEHHS TEKCTOBUX Kare-
ropii (BIALEHTPOBUH MiJXiJT), TO KOTHITUBHHH MiAXiJ] HAKJIaJa€e 30BCIM
1HIII METOOJIOTIYHI Jiekana. [Tops i3 MOBHIM MarepiajioM BapTo Bpaxy-
BaTH KOTHITHBHHUU BHUMIpP 1 CIPOMOKHOCTI TIepeKiiaaaya, siki yBUPa3HIO-
FOTHCS B PI3HUX acIeKTaX: JIOCBI, pecypcax, ONepaTHBHUX CIIPOMOXKHO-
CTSIX TIaM’SITi, 3MATHOCTI IO caMOaHai3y. I3 3amy4eHHsIM MeToxy 300py
TEOPETHYHHX JAAHUX 1 METOLY aHAJIi3y W OIIHKH OTPHMAHHX JaHUX PO3-
IJIS11a€MO TIEBHI KOTHITHUBHI BUSBH MEPEKIIAAbKOI MPAKTHKH, 30KpeMa
pecype, 3CyB, CY/DKEHHS.

Buxiax ocHOBHOTO MaTepiajty A0CTiTKeHHS.

Koznimuenuii pecypc [18; 19; 20] € oqHUM 13 TOJIOBHUX BaXKeJIiB 0CO-
GucTocTi mepekaaya. Moro BUBYAIOTH HAMMeEpIIE 3 O3HIIT ICHXOIOTii
B MEXax Teopii KOTHITUBHHX pecypciB (cognitive resource theory), Takox
13 TONIIY TepeKIamabkuX KOMIETEHTHOCTEH (competence).

[Ipore npobremMaTHKa KOTHITHBHOTO pecypcy mepeKafaia B TeK-
CTOIICHTPUYHOMY TIEpEKIa103HABIOMY IPOUUTAHHI po3p06neHa IOCHUTH
o0MexeHO. ABTOpPH OUTBIIOCTI AOCTYIMHHUX JOCHTIKEHb 3iHIIIHCS
B JYMIli, IIO MEpeKiaa — I CKIaJHa CHUCTEMHAa MisUIbHICTh, SKa B
Me)Kax KOHKPETHOTO 3aBIaHHS TOEJIHYE MACHB KOTHITUBHUX PECypCiB
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(cognitive resources), aKTUBOBAHWUX KOHCTHTYTHBHHUMH MpPOIECaMU
(constituent processes) B Mexax O€3MOCEPEIHBOTO MEPEKIAAAIBKOTO
3apnanHs. [lepexman morpeOye PO3MONITY KOZHIMUGHUX pecypcié I
mepeKiaay, TaKux sSK 3yCHJUIsA, yBara, emomii ta TBopuicTh (effort,
attention, emotion and creativity), a TakoX IHTEJEKTY, HABUYOK, JOC-
Biny (intelligence, skills, experience).

OKpeMHUM NHTAHHSM, SKE I[IKABUTH CYYaCHHUX MEpPEKIa03HABIIB, €
3allydeHHs TEXHOJIOTIH, K Jar0Th 3MOTY PO3IIUPHTH MOKIHBOCTI KOT-
HITHBHUX PECypCiB Iepeknamada. [Hakmie Kaxydu, KOMI IOTepH30BaHi
Ta aBTOMATH30BaHiI MIAaT(GOPMH AAIOTh MOMJIMBICTh MIBHJIIE BIOpA-
THUCS 13 3aBIAHHSMH JIETIIOTO TaTyHKY Ta 30CEPEAUTHCS HA BUPIIICHHI
npobnem Bumoro nopsaaky (higher-order problem solving and decision
making) [21; 22], Hanpukiaa nepekia CKIaOHUX CImpykmyp, aKi BuMa-
raroTh 0araro KOSHIMuGHUX 3ycuib 1 B MIACYMKY 3aBISIKU KOSHIMUG-
HOMY 3CY8086I YSABIATBHCS B TEKCTi mepekiany [23]. OcobmmBo roctpo e
MUTAHHS CTOITh Y IUTOIHHI KOTHITUBHOI CTIITICTUKH, 1€ BUMAraTHMeThCs
BH3HAYCHHS MOXKJIMBUX MUIAXIB AiaJOTy MiX KOMIUIEKCHUMH KOTHITHB-
HUMU (QYHKIISIMH TEKCTY OPHUTIHAIY Ta TEKCTY IEePESKIATy.

SIKII0 Ha KOTHITMBHI PeCypcH BIUIMBAIOTh YMHHHKH, IO BiJIBOJIiKa-
F0Th (4acOB1 MEXI MEPEKIaay TOIIO), TO 1€ MOXKE MaTh CYTTEBHM BILUIUB
Ha TBOpUYHH (KpeaTUBHUI) CKIIQIHUK MPOLECY NEPEeKNaay Ta B MiACYMKY
MIPU3BECTH JIO 3HUKEHHS SIKOCTI MEPEKIaeHOTO MPOAYKTY.

Teopisi KOTHITUBHUX PeCypcCiB — 1ie 3arajbHa TeopeTHyHa 0asa, sika
nependavae, mo JIOAN PearyloTh Ha MpoOJIeMH, BUKIHKA Ta BUOIp MUIA-
XOM aKTHBHOTO KOIyBaHHs, OOpOOKM Ta MpHUTagyBaHHS HEOOXiTHOT
iHpopmarii (encoding, processing, and recalling needed information),
MpoTe i po3yMoBi aii (mental activities) BHCYBalOTh Taki BUMOTH JO
KOTHITHBHOI 3aTHOCTI (cognitive capacity), o BeJIMKe HAaBAaHTAKCHHS B
OJTHIY KOTHITHBHIN 00JIACTi MPU3BENE 10 3HIKCHHS aKTUBHOCTI B 1HIITHX.

[epexmangau yeprae Ta MOMOBHIOE BIACHUI KOTHITUBHHHN pecypc 3aB-
JSIKY CTIIBIIpAIli 3 IHIIUMHM MepeKiIagadaMy 1 3HAHOMCTBY 3 IXHIMH Tniepe-
KJIaJaMH.

Jani po3riastHeMo Koenimugnuil 3cyg. Y (HoKyc JOCHIPKECHHS JIIHTBO-
KOTHITUBHOT'O TIEPEKJIAI03HABCTBA MOTPAILISIE PO3YMIHHS TOTO, LIO Mepe-
KJIaJ — 1€ KOTHITUBHUH Tpoliec, orocepenKoBaHuil nepexiy (Tpancdep)
BiJl KOHIICTITYaIbHUX CHCTEM PI3HHUX MOB JIO BiAOOpy il akTHBamii pi3-
HUX (HhOpM 3HAHHS Yepe3 KOTHIIo nepekianada [24]. 31 3MiHOO MiIX0y
3pOCIIO 3aIliKaBJICHHS 0 BUBYCHHS KOTHITHBHOT TBOPYOCTI IMepeKIiaaaJa,
HOTO KOTHITHBHHX 3yCHJIb Ta OCOONMBOCTEH ITUBEPreHTHOTO MUCICHHS
(divergent thinking).

I3 mi€ei mpuYUHU B MOIYCi KOTHITUBHOTO MEPEKIIao3HaBCTBa (hyHIa-
MEHTAIILHUMH, TIPOTE JI0CI MAJIOBUBYCHUMH € JIBA TIOHSTTS: KOCHIMUBHUL
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3cye (cognitive shift) Ta kpeamugHuil 3cye (creative shift) [24]. Buxo-
PHUCTaHHS KOTHITMBHOTO Ta KPEaTWBHOTO 3CYBIiB Y TICHOMY 3B’3Ky Ja€
3MOTY 3a0€3MeUNTH LTiCHE YSIBICHH PO KOSHIMUGHY cmpamezito nepe-
Knadaua (cognitive strategy).

TpuBamuii yac TepMiH 3cye (shift) BuB4asm B pycii CTPYKTYpHOI
CEMaHTHKH, a OTXKe, 30pieHToBaHOCTI Ha (opmy (form-oriented) Ta
miarBicTHYHUA piBeHb (linguistic level). Came MM MOXXHA TIOSCHUTH
YIMAaJNIo BUAO3MIHEHUX TPaKTyBaHb 3¢cY6) K MEPEKIANAIBKOI KaTeropii.

HaTtomicTh KOTHITHBHE IEpEeKIIaZ03HaBCTBO TPAKTY€E 3Cy8 13 TO3H-
it TBOPYHX MOTYT mepekiafada [25; 26; 27] 3 HaMipoM 3a0e3nedeHHs
SIKICHOTO KiHI[EBOTO MpOAYKTY. [HAKINE KaydH, HE TEKCT, 0COOHUCTICTh
nepekajada Ta ioro KOTHITUBHI CIPOMOXXHOCTI HaOyBarOTh OLTBIIOT
Ba)KJIBOCTI.

Y nocnimkeHHi po3po0isieMo iHTerpoBaHe OaueHHs 00OIITLHOT Baro-
MOCTI TEKCTY SIK IIPOAYKTY Ta Mi3HABAIBHOI CIPOMOKHOCTI JTFOAUHH, SKE
3TOOM TiJKPIIDTFOEMO TOCTYJIaTaMH KOTHITHBHOI ceMaHTHKH. OmHak
y TMpencTaBieHid cTaTTi poOMMO aKIEHT Ha KOTHITHBHIA MisUTbHOCTI
nepeKyIagaJa.

Pi3HI acniekTH KoeHimu6H020 3¢y8y 3BUKIIO BUBYAIOTH 13 MO3UIIIT Kpea-
MUBHOCMI, PEeGaHMHOCTN Ta O0PEYHOCMI 3ACMOCYBANHS.

Kpeamusnuii éumip nonsrae B TaKOMy: TOTHYHUHK 10 MOHATTS aJeK-
BaTHOCTI B TEPMiHAX CKONOC-TEOPIl KOCHIMuUBHUI 3CY8 BIKUBAETHCS IS
MO3HAYEHHS SIBUIIA, KOJIU TEKCT MEpeKIany I[JIKOM Yi YaCTKOBO BiJXO-
JUTh BiJl ClIOBeCHOTro BupaxeHHs opurinaiy (ST wording), npote He Bix
3HaueHHs opuriHany (ST meaning). OTxe, mpeporaTuBa KOIHITHBHOTO
3CyBY — PO3YMIHHS 1 MTEPEKIIa]] 3HAUEHHSL.

B 0CHOBI BUBUEHHSI KOCHIMUGHO20 3CY8Y JICKUTH TEOPIis CIeH 1 Ppe-
WMIB, SIKi BIOCKOHAJIMB BJIACHUMH 3HaXiJIKaMU Ta 3allPOBAJMB Y Iepe-
KJIaJJ03HaBCTBO 3 TO3MLIi TBOpYoCTi mepeknanada Ilaynp Kycmayn'.
HayxoBens akTHBHO PO3BHBAB «UOTHPH(PA30BY MOAETH TBOPUOTO IIPO-
mecy»: TiAroToBka (preparation), Bu3piBaHHS (incubation), mposic-
HeHHs (illumination) Ta ominka (evaluation) [28, ¢. 93]. Tiero un iHIIOKO
MIpOIO HaJl MOJICIUTIO MPAIFOBANN JCsKi 1HII Mepeknaao3Hasii [17; 27].
OueBHIHO, M0 i7Ies 3aMo3uYeHa 3 IICUXOJIOT1].

VY cBITJI aHAII30BaHOI TEMH IIiKaBa KOHUEIISI OUBEPSEHMHO20 MUC-
JneHHs nepexnaoaya (divergent thinking), To0TO MucneHHs (thinking)

"' He synuHseMocs JetanbHO Ha mpausx Ipsinra Iodpmana «Awnamis dpeiimis: ece
PO OpTraHi3amilo MOBCAKICHHOTO HocBixy» (1974 p.), Mapsina MiHcekoro «®pe-
Wmu st npeacrasinenHs 3Haub» (1979 p.), Txopmxa Jlakodpda «Meradopu, skumu
My xuBeMo» (1980 p.) Ta Yapme3a ®Pimummopa «Dpelimu i ceMaHTHKa PO3yMIHH)
(1988 p.), mpoTe BigaeMo HaJles)KHE IXHROMY HAIBarOMOMY BHECKY y (PpeiiMOBY cemMaH-
THKY, Ha 0CHOBI siko1 I1. Kycmayi po3po0uB BliacHy CeMaHTHYHY MOJIENb y TIepeKIIai.
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HE MeXaX CyBOPO JIIMITOBaHUX 1 JIOTIYHO BIOPSAKOBAHUX PAIKIB TEKCTY,
a MOIIYK JACKUIbKOX MOXIIMBHUX PIllIeHb JUIs MepeKIanalbkoi mpobiemMu
[26, c. 157-159].

Bepyun 3a ocHOBy «rtumu kpearuBHOro mnepeknamy» (KuBmaul’s
types of creative translation) Ta «piBHi kareropu3aiii» 3 Teopii (levels of
categorization in the theory of basic-level primacy suggested by Brown
(1958 p.)), I'. baep-T'orenBaptep po3poduia Tpu 6a30Bi MPOIEAYPH TBOP-
yocti (creative procedures): aOctpakmito (abstraction), momuikarito
(modification) Ta koHKpeTH3amito (concretization) [29; 30].

s ocHoBHa kxoruiTuBHa THmoinoris . baep-T'orenBaprep mae cto-
CYHOK 10 «HampsimiB aymkm» (directions of thought), 3okpema: 6zopy
(upward) — HatiIeHUH Ha TOLTYK OLIBII 3arajIbHOTO COCO0Y BUPAXKEHHS;
V0iK (sideways) — 30pileHTOBaHUH Ha MTONIYK 1HIIIOTO CITIOCOOY BUPAXCHHSI;
yHU3 (downward) — TSDKi€ 10 TIOUIYKY OLTBII KOHKPETHOTO CIIOCO0yY BUpa-
JKEHHs. YCI TPH HaIpsIMH JYMKH CIIHPAIOTHCS HA EIEMEHTH OpHUTiHAIIb-
Horo TeKeTy. Lli cTparerii mpoTHCTaBIAIOTHCS IIPOCTOMY JOCTiBHOMY BiJl-
TBOpPEHHIO (reproduction) TEKCTy OpUTIHAITY.

Abcmpaxyisn (abstraction) cTOCYETbCS 3aCTOCYBaHHS B TEKCTI Iepe-
KIaay TepeKiIalalbKuX pillleHb, SKUM TpUTaAMaHHE Yy3aralbHeHHS,
HEYITKICTh OCTAaTOYHOTO (OPMYITIOBAHHS, aOCTPAKTHICTH IOPIBHSIHO 3
TEKCTOM TepeKany (pyx AyMKH «BTOPY»).

Konxpemuszayis (concretization) cTOCy€eThCsl OUIBII YITKOTO, ETaNb-
HOTO i TOYHOTO BUPa)KEHHS 1711 B TEKCTI Mepekiaay, Hix 1e Bepoaizo-
BaHO B TEKCT1 OpUTIHAIY (PyX AYMKH «BHU3Y).

Moougpikayis (modification) nepenbadae Taki cTparerii (mpuiiomn),
sK TiepeMeTadopuzarliis (re-metaphorization) abo 3miHa pakypcy (pyx
JYMKH «BOIK»).

Penpooykyis (reproduction) — 1ie HeTBOpUYa CTpATETis, IO BKIIOUAE
TOW caMUii KOTHITHBHUH PiBeHb (HE Bropy, BHU3 a00 BOIK).

Konm MoBHMO 1po KOTHITHBHUI PiBEHB Y IEPEKIIaT03HABCTRI, MAaEMO
Ha yBa3i piBeHb JOCTIBHOCTI Iepekiany. BinnosiaHo, sKimo Bepcii misso-
BOTO TEKCTY HaJeKaTh J0 TOTO CaMOTO0 PiBHS KaTeropusailii, mo i Biamo-
BiIHUI enleMeHT TekcTy opurinany (ST), iX 3a3BHuail BBaXKaloTh KIIPUPOJ-
HUMMW» Ta HE TAKUMHU KPEaTUBHUMH MOPIBHSAHO 3 BepCisiMU (BapiaHTaMH)
TEKCTIB MepeKiany, SKUM NpUTAaMaHHUN 1HIIWH piBeHb KaTeropu3aiii.
3acmepeoicenns: Komu TOBOPHMO MPO KaTeropHU3aIlifo B IEPEKIai, aKICH-
TYEMO Ha BTOpI/IHHlI/I TPUPOII EOTO mporecy. Came TOMy «IOCIIBHI»
nepeKIai, sKi 1epeOyBaloTh HA OXHOMY plBHl KaTeropH3au11 Ta TIpH
BOMY YIiTKO ITOTPUMYIOTHCS OYKBU TEKCTY OpHUTiHAITY, IIIIKOM apryMeH-
TOBaHO CIIPUAMAIOTh SIK MEHIII KPEaTHBHI, HIXK «HEIOCIIIBHI» ITEPEKIIAIH.

Oxpim 11pOTO, Taki 3MiHH, 5K nepe@pasysanus (paraphrase), 0ooa-
eanns (addition) abo onywenns (deletion, omission), He MOXYyTb OyTH

32



6e3nocepeHbO OB’ sI3aHi 13 KOMHOO 13 IUX TPHOX MPOLEAYP, OCKITbKH
BOHHU CTOCYIOThCS MOBHOI (pOopMH, MpoTe HEe 00OB’SI3KOBO € KOTHITHUB-
HUMHU MOHATTAMHU (cognitive concepts).

Hampuknan, doodasaunsi (addition) mependavae HOAaTKOBY MOBHY
onuamto (linguistic element). SIKmIo 1o JekceMy MOAAHO IS MiACH-
JIeHHs piBHA aOcTpakiiii a0o KOHKpeTh3allii inel B TeKCTi Mepekiany, y
TAaKOMy BUTAIKy IOIaBaHHs Oyle CTOCYBaTHCS TBOPYOI MpPOLEAYpH Ta
KOTHITHBHOI cTparerii (y Tepminax I. baep-T'orenBaprep). Ilpore sikmio
000asarnus € 000B’I3KOBOKO TIEPEKIIAIAIIbKOI0 TAKTUKOO, CIIPHYUHEHOIO
CTPYKTYpPHHMHU i rpaMaTHYHUMH PO301KHOCTSIMH Mi>K MOBOIO OpUTiHAILY
Ta IUILOBOIO MOBOIO, MpH [BOMY JI0/aHA JIEKCEMa i MOBHA OJIMHHMILS
HE Hece TBOPYOIO i KOTHITUBHOTO HABAaHTAXKEHHS, TO B TAKOMY BHIIAJIKY
000a8aHHs 3aTaJIOM HE 3apaxOBYBAaTUMETHCS 10 KOTHITUBHOTO 3CYBY.

3arponoHoBaHi 0CHOBHI TBOPYi MPOLIEAYPU MOXKYTh MO-Pi3HOMY BiJ10-
Opaxkartucst Ha piBHI popmu. [lependadaeTbes, o0 BCi IPOLYKTH IEPEKIATY
MOYKHa OOTIPYHTOBAHO BiTHECTH JI0 abcmpaxyii, Moougixayii, Koukpemu-
3ayii ab0 penpodykyii Ta 10 BC1 MPOIEAYPH, KPIM PEPOAYKIIii, MOKHA
BBa)XKaTH TBOPYUMH, OCKUIBKH BOHH BIIXHJIIFOTBCS BiJ ITOYaTKOBOTO
PpiBHS KaTeropu3aliii, TOOTO piBHS, PETIPE3CHTOBAHOTO B TEKCTi OPUTiHATY.

Tax, P. Jlanrakep po3misiae KOTHITHBHI foMeHH (cognitive domains)
AK KOHIenTyami3alii (conceptualizations) Oyab-axoro Ty abo CTymneHs
ckianHocti (complexity) [31, c. 23], siKi CBOEIO Y4EProro MPeCTaBIAIOTh
yncleHHl cdepu 3HaHHSA i JOCBimYy, BUKIMKaHI (COPUYMHEHi, CIIPOBO-
KOBaHi) MeBHUMH MOBHMMH 3acobamu (linguistic expressions). Takum
YHHOM, HalBHpasHimMMu aoMeHamu (domains), IO JIexaTh B OCHOBI
JiHrBicTUYHOTrO 3Ha4YeHHs (linguistic meaning), OymyTh Ti, sIKi iepeOyBa-
FOTh Y CXOIUICHIA MOBIIEM 1€, TOYEepIHYTIH i3 6€3MocepeTHOT0 KOHTEK-
cTy (speaker’s apprehension of the immediate context).

Lle y3romKy€eThes 3 MOMIMPEHOIO CHOTOHI KOHIIETIII€I0 CUTYaTHBHOTO
mi3HaHHA (Situated cognition), sIKy akTHBHO BUBUYAIOTh ITEPEKIIA03HABIII.

OpHak Take JOCUTh PO3MHUTE TIYMAyeHHS KOTHITUBHOTO JIOMEHY
(cognitive domains) cripusic He0OXiTHOCTI YTOUHEHHS, SKi caMe JTOMEHU
(domains) yBUpa3HIOIOTHCS JIHI'BICTHYHIUMH 3ac00aMu (Ha BiJMiHY, CKa-
KIMO, BiJl XyTOXKHBOTO MUCTENTBA). Tak, BUBUCHHS TAKMX MOBHHX 3aCO-
0iB, 30KpemMa X BiATBOpEHHS B IepeKIali, moTpedye O1NIbII MUIBHOT yBaru
3 OOKy KOTHITMBHOTO 3CyBy (cognitive shift); 1ie cnpusitume OibIoMy
aKICHTY Ha 3HAa4YeHHI (meaning), a TaKoX KOHIENTYaTbHUX CTPYKTYpax
(conceptual structures), 110 JieKaTh B OCHOBI TEKCTiB 1 MOBH 3arajioM.

Takox HEOOXIHO PO3MISHYTH OUIHKY (evaluation) ma cyodricenHs
(judgement) ax eremenmu nepexiadayvkoi memaxozuiyii. Ili3HaHHS
Mepekiazaya € He MPOCTO Mi3HABAIBHUM IPOIECOM Ta HAKOTTMYCHHSIM
iHpopMamii, Ky MH OTPHMYEMO Pa30M i3 XHUTTEBUM JOCBiIOM; BOHO
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HiANOPSIAKOBaHE MOTPeOi KOHILENTyali3yBaTH Ta MEBHUM YMHOM ajall-
TYBaTH, TaKk OM MOBHTH, «4y)Xe» Mi3HAHHs (Y, pajlle, ananTyBaTUCs
nig Hporo). Lle o3Havae, 1110 OCHOBHOK KaTETOPI€r0 I Mepekiasada €
«00’€KTHBI3AIlA CYy0O’€KTUBHOTO» IISIXOM OYIHKU, CYOJNCEHHS Ta Npu-
UHsIMMs pitiennsl, sika € MeTOIOI0 JOCTITHUX POLeyp KOTHITUBHOTO Ta
TICUXOJIIHIBICTUYIHOTO BUMIPY.

3okpema, Teopii nmpo ¢pyHaamenTanbae mizHaHHs (Grounded theories)
MIPUIYCKAIOTh, 1[0 HEMA€ IIEHTPATBHOTO MOIYNS UIS Mi3HAHHS. 3TiTHO
13 i€ JYMKOIO BCi KOTHITHUBHI SIBUINA, 30KpeMa i Ti, SIKi BBAYKAIOTHCS
ceporo aMOAANBHOTO Ti3HAHHS (HANpPHKIAL, MipKyBaHHsl quCcIoBa U
MOBHa 00po0Ka), y MiACYMKY TPYHTYIOTECS Ha PI3HOMAaHITHUX TiNECHHUX,
a(eKTUBHUX, MePLENTHBHUX 1 pyXOBHX TIpoIecax (1 BUHHKAIOTh 13 HUX).
Po3BuTOK Ta BUpasKEHHS Mi3HAHHS CTPUMYETHCS BTUICHHSAM KOTHITUBHHX
areHTiB 1 Pi3HUX KOHTEKCTyaIbHUX (akTopiB (Pi3MIHMX 1 cOoLiaIbHUX), Y
siki BOHH 3aHypeHi. OOIpyHTOBaHa CTPYKTYpa OTpHMAJIa YUCICHHI EMITi-
PHWYHI TATBEPIKCHHS.

OynaamenTanbHa (grounded) oOrpyHTOBaHA MEPCIIEKTHBA MPOMIOHYE
00’ €THYrOUHIA TTOTIISA HA Mi3HAaHHS. BiH mijKpeciIroe TuHaMivHiI B3aeMo-
Ii1 MO3Ky, TiJla i1 OTOUCHHS Ta 3B SI3KH «CTIPHUHATTS — HisH» SIK 3araibHi
OCHOBH TIPOCTOI MOBEIIHKH, a TAKOK CKJIQJHUX KOTHITHBHHX 1 COIlialIb-
HHUX HAaBUYOK 0€3 OHTOJOTIYHMX (200 pempe3eHTaTHBHUX) MOAUIIB MiX
numu cepamu [32; 33; 34]. IctopudHo oOIpyHTOBaHA NEPCHEKTHBA
Opi€HTYyBaJacs MEePEeBaXKHO Ha TICUXOJIOTiYHI siBuIIa. OqHaK BoHa 100pe
Y3TOJKYEThCA 13 CYYaCHUMH TEOPisIMHU B HEHMPOHAy1Ii, L0 MiIKPECIIOI0Th
0e3MepepBHICTH 3B’s3KIB MiXK HEHPOHHUMH JIAHITIOTaMH, SIKi BUPIITYIOTh
OCHOBHI mpo0OyieMu crierudikariii aii Ta BigOOpy B paHHIX opraHizmax, Ta
THUMH, SKI BHPIIIYIOTh OUTBIN CKIIaJHI TIpoOieMu B siroxei [35; 36; 37].
Kpim Toro, nebaru nipo BTUICHY MPHPOAY MO3KY W IMi3HAHHS MArOTh 3Ha-
YHWIA BIUTMB HA 0araTto iHIIWX JUCIHILIIH, 30KpeMa (inocodiro, JIiHTBIC-
THKY, COLliabHI HayKu Ta poboToTexHiky [38; 39; 40; 41].

Bapro 3BepHyTHCS 10 HU3KH METOIAWK aHAJi3y (yHIAMEHTAJIHHOTO
misHaHHs (grounded cognition) [33] mepexiagada SK IEHTPAIBHOTO
pyIis KOTHiNii, [0 JISKUTh B OCHOBI BCiX BUJIB MEPEKIIa/liB, BUKOHYBa-
Hux monuHor (human translation), OCKiJIbKM € caMOI0 CYTHICHOIO O3Ha-
KOO JIIOIMHM K homo sapiens — homo affectus — homo socius.

CTOCOBHO TIepEKIIaI03HABIOTO aHAII3Y MATpUMaeMO TyMKy E. Anre-
none Ta [ IlIpiB [13, c. 111], sKi BBOXAIOTh 0OuHUYEl0 KOTHITUBHY OJH-
HUIIO Tiepekiany (a cognitive translation unit), o 6a3yeThcs HA CYB 31
nepeknaganbkux npobiem (bundle), siky oOpaMITIOIOTh 1HIUKATOpP PO3-
mi3HaBaHHS TpoOieMu (a problem recognition indicator) Ta apTHKYIISIIS
(giTKE YCBiIOMIICHHS IPOOIEMH), 1[0 CUTHATIZYE MPO iHIIIIOBaHHS 1HIIOL
cyr’s3i (bundle), sika Temep cTocyeThes mepenadi HemeBHOCTI (transfer
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uncertainty) BiATIOBIHO 710 KO>KHOT OKpEMOi KaTeropii 4u cuTyarii (Moxe
OyTH BJIacHa Ha3Ba, CIIOBOCIIOIYYEHHS, CHHTAKCHYHI MPOOIEeMH TOLLIO).

ToOTO cy6’a36 oyinrosanns (3rycTOK, My4oK, evaluation bundle) mpen-
CTaBJICHO SIK aJITOPUTM (JIAHLIFOT) JTii «pO3Mi3HABaHHA — PO3B’A3aHHSA — IPO-
TIO3HIIiS — PIIICHH, SKi SBJSIOTH COO0K HAOIP TOB’A3aHUX KOTHITUBHUX
crazii (a set of related cogmtlve stages), 3a JOIIOMOTOK STKHX nepeKaad
IUKJIYHO PYXa€ThCS 10 praBmHH;I (cBimomoro Kep}IBaHHH) HEBU3HAYCHi-
CTIO, TTOB’S[3aHOI0 3 Pi3HOPITHUMHA TapaMeTpaMi JHTBOKOTHITHBHOTO aHa-
1113y, 3 HAMIPOM l'[pI/II/IHSITTH TePEKIIaIalIbKOro piteHHs (decmon making).

3aHpOHOHOBaHI/II/I MiAXiX TICHO meperykyeThes 3 mosuuiero Jx. ['ay3
y LapuHi OLIHKH SIKOCTi nepexyany [42; 43].

OTtxe, pynnamenransHe mizHaHHs (Grounded Cognition) BIUCyeThCs
y hyHnamenTaibHi Teopii miznanus (Grounded theories of cognition), siki
CTBEPJIKYIOTh, 1110 BCI KOTHITUBHI SBUIIA, 30KpeMa H Ti, K1 TpaguIiiHO
BBaXXAIOThCS CPepOr0 aMoaaIbHOTO Ti3HaHHS (amodal cognition), Hanpu-
KJIaJ MipKyBaHHS, YKCJIOBAa i MOBHA 00pOOKa, y MiJICYMKY IPYHTYIOThCS
Ha PI3HOMAaHITHUX TUIECHUX, a(eKTUBHUX, MEPIENTUBHAX Ta PYXOBUX
nporiecax (i BAHHKAIOTh 13 HUX).

3 ooy Ha TaKy JIOTIKY MOXE CKJIACTHUCS XHOHE BPaXCHHS, IO
OCKUTBKH TaKHi TIpeAMET Ta 00’ €KT aHami3y, sk grounded cognition, 6e3-
MEXHi, To i pe3ynbTaTH aHamizy OyayTh xuOHuMH. OJHAK y HAyKOBHX
MEepeKIa03HaBUMX CTY/isIX IParHeMO 30arHyTH HE BCEOXOIHICTh mepe-
KJIQJAalbKOTO Mi3HAHHS, a 3aKOHOMIPHOCTI Ta pymIii HOro mepekiaja-
LBKUX pillIeHb B iepapxiuHiil ocainoBHOCTI [44; 45; 46].

Came TOMy B MIEpCIIEKTHBI JOPEYHO BUOpATH MpOOIEMaTHKY aHATi3y
Ta CBIOMO 3BY3HTH HOTO MEXKi IO IPO30BOTO, JPAMATHIHOTO Y1 [TOETHY-
HOTO TEKCTY, TOOTO MTYYHO HAKJIACTH pobodi pamku (framework). [Tpote
[Ie He O3HAauae, 110 B 1HIIUX TEKCTaX KOTHIIiS Tepekiiajiada Bipi3HATH-
METhCSI, [Ie CBIAYUTH TIJILKH PO T, IO OYyTh HEOOX1/THI JOTaTKOBI €MITi-
puuHi nani. Amke grounded cognition — 11e Ik BMOHTOBaHa 6a30Ba KOMII-
JIEKTAIlis Mi3HaHHS, MOXIIMBOCTI SKOi MO)KHa po3muproBatu (enhance)
3aBASKM TpPUTaMaHHIA i JUHAMIYHOCTI, THYYKOCTI Ta BiJKPHUTOCTI.

BucHoBku 3 gociimkenHss. 11in yac qocmimkeHHs Oya0 BCTaHOBJICHO,
110 KOTHITUBHHUU PaKypc I0Ja€ BaJiAHOCTI MepeKiIa03HaBYMM PO3Bil-
KaM Ta CIpHs€ BJOCKOHAJICHHIO MepeKiIal0o3HABYOrO aHalizy #H posy-
MIHHIO MEXaHI3MiB TPaHCJIAIII CMUCIIB 3 YBarol 1O MOBHU MEPEKJIay
SIK IHCTPYMEHTA ITOCEPETHAULITBA B KOMYHIKAIlii, 8 TAKOXK MepeKIagada sk
MOCepeHNKA ITi€] KOMYHiKalii. 3 onIsAay Ha Te, 1o Mepekiaaav(ka) omne-
pPy€ BIaCHUMH METAKOTHITUBHUMH MOXKITUBOCTSMH, HEOOX1IHO JOCIII-
)yBaTy Horo(il) JisUTBHICTh 3 OISy Ha TEKCT OPUTIHAIY Ta 3 YBarow J0
0COOUCTICHOI KOTHITHBHO] ITepeKIagabKoi MaHEPH, SIKy BU3HAYaTUMYTh
pecypcH, TBOPUUI MOTEHITIaN 1 3AaTHICTh O CAMOKPUTHKH.
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Black English Vernacula and the Hutsul dialect:
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Anomauia. Y cmammi posensioaiomscsi mpyoOHOwi 8i0meopents Oiaiexmis
OOHUX 3 HAUACKPASIUUX 63IpYié YKPAIHCbKOI ma aMepukaHcvkoi aimepamypu
kinys XIX cmonimms ma nouamxy XXI cmonimms — meopie Mapxa Teena «Ilpu-
200u Toma Cotiepay ma «Illpueoou Iexnvbeppi Dinnay i nanpayiosanv Mapii
Mamioc «Conooka [Hapycsy, «Mockanuysy ma « Mama Mapiya — opyscuna Xpu-
cmogopa Konymbay, AKi 6i003epKaniolomsvcs y MOGi NUCbMEHHUKIE  20JI08HUM
YUHOM HA POHOSPADIUHOMY PIGHI, A MAKONC NOULYK NOOIOHUX PUC Y DIZHUX K)lb-
MYPHUX NAOWUHAX MA GIOMBOPEHHS MAaKoi 1eKcukuy y nepexaadax. Ilpogedenuil
auaniz ponoepadiunux puc appo-amepurancoKo20 6epHAKYIAPY Ma 2yYyIbCbKo-
20 dianekmy niomeepoug 2inomesy npo OOMuyHicmv/noOIOHICMb JianeKMU4HUX
hopm i 003601U8 BUOLIUMU CRIIbHE MA BIOMIHHI PUCU, K 6 NOCIY2Y8ANU 2APHOIO
OCHOB010 07151 ROWYKY A0eKBAMHUX eKGi8aneHmis y M0ogi nepekaady. 3okpema, 00
Hatlbinbuw Yacmomuux opm appo-amepukaHcbko2o Oianekmy Mu 8iOHecIU pe-
OYKYII0 36VKI6 HA NOYAMKY MaA Y CepeOuHi cioed, peoykyilo 080X OCMAHHIX Npu-
20NI0CHUX, GUIIYYEHHSA 38yKa [v] ma wea [3], niominy KiHyeo2o OYKEOCNONYYeHHs
ng HA N, 3aMiHY 20710CHO20 38YKY THUUM 20I0CHUM, 3aMiHy gpuxamuenozo [0] na
subyxosuil [d], niominy necamusno2o npegikcy un- Ha on-, iabianizayiro inmep-
denmanvrux ¢puxamusié [0] na [f], sukopucmanus anoxona, naramanizayiro,
ONYUeHHA HeHA2ONOUIEHO020 38VKY, OUPMOH2iz3ayito 2010CcH020 38VKY [e] — [ei],
BUTYYUEHHsL HEHA2ONOWEHO20 CKAA0Y HA NOYAMKY Ma y cepeduni cnoga mowo. o
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KIIOYOBUX PUC 2YYYTbCbKO20 OidNeKmy GIOHeCaU MAKi: NIOMIHY 2010CHO20 38)-
Ky [a] m’akum npueonocuum [e], niominy uacmku cs 36yKkom [u], nom saKuenHs
wunasiyux [oc], [4], [w], oucnanamanizayiro [y] ma [c], nepexio m skux npu-
eonocuux [m’], [0°] y [K'], [T'], uepeysanns seykie [y] ([4]). [6] ([06]), [1] ([K]),
PEOYKYIIO 36VKi6  HEHA2ONOUWEHUX CKIAOAX, BUKOPUCTIAHHSL 20]I0CHUX NEePEeOHbO-
20 paody [e], [i] zamicmo [a] nicns m’saxux npueonochux mowo. Ilopigusanvrutl
amaniz yKpaincoko2o ma amepukaHcbko20 MeKCmig 003601U8 NPOCIedCUmu
nepexknadaybKi piuleHus nio yac nepeoaui poHocpaiuno2o pieHs dianekmHo20
MOBTIeHHs. A 3aNPONOHY8AMU BIACHT 8apiaHmMU NePeKaaoy.

Knwuoei cnosa: kynomypa, cninbHi ti 6iIOMIHHI pUc, nepexiaoaybKi piuieH-
us, Mapx Tsen, Mapis Mamioc, nepexknao.

Summary. The article discusses issues in translating Maria Matios’ novels
“Sweet Darusya”, “The Russky Woman”, “Mother Marica, the Wife of Chryst-
ofor Columbus” and Mark Twain's novels “The adventures of Tom Sawyer” and
“The adventures of Huckleberry Finn”, one of the most conspicuous works of
the 19" and 21" centuries American and Ukrainian literature, and how the au-
thors dealt with the challenges posed by the specific nature of dialectal locutions
on the phonographic level. The main part of the article gives frequent phono-
graphical features of the Black English Vernacula: reduction of the beginning
or middle sound in the word, two final consonants reduction, omission of the [r]
and [a] sounds, substitution of the final ng for n, substitution of the fricative [d]
for explosive sound [d], substitution of the negative prefix un- for on-, labializa-
tion of the laminodental fricatives [0] / [f], use of apocopic form, palatalization,
omission of unstressed syllables, diphthongization of some stressed vowels [e] —
[ei]. There is also a review of the most frequent phonographical features of the
Hutsul dialect, namely: substitution of the vowel sound [a] for soft consonant
[e], softness of hushing sound [xc], [u], [w], substitution of the particle ca for
sound [u], depalatalization of [y] and [c], substitution of soft consonants [m’],
[0°] for [x’], [T’], consonant alternations of the sounds [y] ([4]), [6] ([6]), [H]
([x]), weakening, shortening or disappearance of vowel sounds in unstressed po-
sitions, substitution of front row vowels (such as [e] and [i]) for soft consonants.
The authors carried out the comparative analysis of the American and Ukrainian
texts and their translations to determine the inventory of means employed by the
translators to convey unique colloquial manner of expression by the characters
including our own version of dialect translation.

Key words: culture, common and distinctive features, translator s decisions,
Mark Twain, Maria Matios, translation.

Beryn. JlocnmimpkeHHS BUCBITIFOE TPYIHOIII BIATBOPSHHS Iiajiek-
THOTO MOBJICHHS. [Ipo06iiema BIATBOPEHHS TAKKX BUCIIOBIB TaK Y 1HAKIIIE
IiKaBWJIa TEOPETHUKIB Tepeknany: npo Hei mucaim M.K. ['paboBchkwid,
A.Il. Tynmansa, M.M. Jlro6imoB, [.B. MarkoBcrka, O.M. Mensinp,
B.JI. Paguyk, O.B. Pe6piii, A.1. Peukep, I.B. Ctpyk, O.1. YUepeaauuenko,
O.[. Ulsetitiep, M. MopiHi, I1. Hromapk, M. Ilepterenna, E. Knidopn
Jlanpepc Ta iHmn. OmHAK JOKIAIHO PO3INSIABCS JEKCUYHUU, rpama-
TUYHUN Ta CHHTAKCHYHWHA PiBHI, a (OHETHYHHI — 3raJyBaBCs IUIIEC
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nobixHo. KpiM Toro, omucyBanucs METOAU BIATBOPEHHS y NepeKiiaii
TaKWX BUIB CTUIICTUYHUX BUCIIOBIB, SIKi HAJIEKATh 10 JICKCUIHHX MIPO-
CTOpiY, 1 MPAKTUYHO HE PO3MIANATIOCH MUTAHHS LIOJ0 OCOOIMBOCTEN
BiITBOPEHHS CTHJIICTUYHO 3HIDKCHHUX BHCIIOBIB, SIKi HAaJEKaTh IO TEPHU-
TOpialbHUX Ta COIIANBHHUX JiajeKTiB. [0cTpoTa 1iei mpoodnemMu moB’s-
3aHa 3 TUM, 10, 0€3YMOBHO, SIK TEPUTOPialibHI, TaK 1 COIiabHI JiaJIEKTH
3aIUINAIOTHCS HAA3BUYAHO 3aTpeOyBaHUMH IJIACTaMU Y MOBI JIONEH.
Xo4a JiaJIeKTH TIEPEeBaKHO ICHYIOTh B YCHIiH (OpMi, BOHH MOXYTh pea-
Ji30BYBaTHCA 1 B MHCBMOBiH MOBi, 0COONHMBO B XyAOXKHIN JiTeparypi.
Jnist mocsATHEHHS B TEKCTi nepexaay KOMYHIKaTUBHOTO €(eKTY, KU
3yMOBITIOETBCSA TEKCTOM OpHriHaiy, mepekjanad 3000B’s3aHuil 30e-
perTH Bci TOHKOLII MOBH T'epOiB.

YV CBITJIl BUKJIAIGHOTO BHILE BBAXKAEMO 32 HEOOXiIHE MpOaHaIi3yBaTH
MUTAHHS BIATBOPCHHS CTHJIICTUYHO 3HIDKCHOI JISKCHKH 3aco0aMHu 1HIIOT
MOBH B aCIEKTi POOIEMATHKH ITepeKIIary MOBHUX OMUHHII AiaJJEeKTHOTO
MOXOKEeHH. KpiM Toro, BBaXKaEMO 3a HEOOXIIHE PO3DIISIHYTH Pi3HI THITH
JAJICKTIB, SIKI TPAIUIAIOTHCS B YKPAiHCHKHUX Ta aHIIIHCHKUX XYHOXKHIX
TBOpaxX 3 METOI MOIIYKy AOTHYHHX opdorpadiunux abo doHorpadiv-
HUX PHUC 33T BUPIICHHS POOJIeMH JJOOOPY aJIeKBaTHOTO Bi/IITOBITHHKA
y MOBI nepekiany. Tox, st aHai3y BUOpanu HailsicKpaBimi MpHUKIIamu
MOBHOTO BUPQKEHHSI — I'YIYJIbCHKHIA A1aJIEKT Ta HETPUTSHCHKHUH JIiaJIeKT,
aJixe IX 3aCTOCYBaHHS BEJIbMH YAaCTOTHE B Xy[OXKHii miTeparypi, a Tomy i
CTaHOBUTh IHTEPEC JUIA HALIIOTO JOCIKEHHS. Y Hallii poO0Ti MH TaKoX
3aKIEHTYBAJM yBary Ha JOTHYHUX PUCAX JIANIEKTIB Pi3HUX KYJIBTypHHX
TUTOIIUH 3 METOIO MOUTYKY HAMOLIBII OYEBUAHUX Ta 3PO3YMITHX PHC JJIS
LUTEOBOTO YKTada. JloTernep HeMae €MUHOT TyMKH OO0 TOTO, SIKHH TTiJI-
X1 1o mepekiany (GpoHorpadiuHOro piBHS € NMPaBUIBHHUM, II¢ MUTAHHS
HE OTPUMAJIO JOCTAaTHHOTO BHUCBITJICHHS Y INEPEKIIa03HABYINA HAyIll Ta
3aITUIIAETHCS BIIKPUTHM, TOMY MU BBOXKA€EMO 3a TOTPIOHE TaKOXK MPOBE-
CTH JIOCTIDKEHHS 3 1[bOTO IMMTAHHS Ta 3allPONIOHYBATH BIIAaCHE Oa4YeHHs
nepeknany ¢poHorpadiuHOro piBHA AiaJIEKTHOTO MOBJICHHSI.

MeTomoJjioriss Ta MeTOAM AOCTiIKeHHs. MeTonuKa JTOCHTiKEHHS
Ma€e KOMIUIEKCHUH XapakTep, AKUH TojsArae y BUKOPUCTAHHI 3araib-
HOHAyKOBHMX Ta CIELiaJIbHUX METOMIB JOCIHiIKECHHS, BiIMOBIIHO 10
METH Ta 3aBIAHHS PO3BiAKH. MeTox cnocmepedicents T03BOIUB OTPU-
MaTH iH(OopMaIio npo (bOHorpa(pqul OCOOIMBOCTI HETPUTIHCHKOTO
Ta TYIYIbCBKOTO [iadekTiB. Meron cunme3sy BHKODHCTOBYBAJIH 3
METOIO 3BECTH IPOaHaNi30BaHy iH(pOpMaLio y MUTICHY cuctemy. Kow-
MeKCMyanbHO-IHMepnpemamugHutl. Memoo YMOXIUBUB (HOPMYBaHHSI
HaIlIOTBOPYOTO TOTEHIiany (oHorpadiyHUX cTHII3alid Ta iX peai-
3anii B MOB1 IPOTHIIEKHOI MOBHOI KyJIbTypH BHXimHOI MOBH. Komno-
HeHmHUll ananiz Ta Kiacugikayiinuil memoo BUKOPUCTOBYBAINCS IS
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BHU3HAYEHHS OCHOBHMX KJIacH(ikaliiiHux mapamerpiB ¢oHOrpaditaux
OJUHUIL Ta IX CMHUCIIOBOTO 3HAYEHHS 3 MOJAJBLIOI0 IMPOEKIIEI0 Ha
JOTHUYHICTH/MOAIOHICTh PI3HOTO POAY HiaJeKTiB Ha (OoHOTrpadidHOMY
piBHIi. Konmekcmonoziunuii memoo nependadaB BUBUCHHS GoHOTrpadiy-
HUX OJMHWIIb Pi3HUX THITIB JiaJICKTIB B yMOBaxX 3aCTOCYBaHHS Ha PiBHI
OUTAaT Ta iX KyJABTYPHOTO JIATEHTHOTO 3MICTY. Ananimuunuti mMemoo
BHKOPHUCTOBYBABCS ISl CTBOPEHHS JIOT19HOT KOMITO3HUIIIHOT CTPYKTYpH
TEKCTy Hamoi podotu. Takok MU BEAIUCS IO MOPiBHSIBHO-TIEpEKIIa-
JI0O3HABYOTO aHAII3y BUXIJIHOTO 1 MEPEKIIaJeHOTO TEKCTiB. 3a JIOTIOMO-
rOI0 MOPIBHAJIBHOTO METOXY MH CIIBCTaBHIN (hoHOTpadiduHi OXMHUII
JiaJIEeKTHOTO MOBJIEHHS aHTJIIHCHKOI MOBH 3 THMH X OJUHHIISIMH yKpa-
THOMOBHO{ Bepcii Ta HaBmaku. BUKOpUCTOBYIOUHN LIeH METOA, MU MOPiB-
HATU (poHOrpadiyHi PUCH HETPUTAHCHKOTO Ta TYIYJIbCHKOTO JiaJeKTiB
Ta cpoOyBaIy MPOBECTH MK HUMH aHAJIOT110, BCTAHOBUTH 1 3MOJIEITIO-
BaTH MPUHIUIH [TEPEKIIATY 3arajlOM.

Bukian ocHoBHOTro mMatepiajy AocaimmeHHs. /{11 JOTi4HOTO po3-
TOAUTY [MiaJIEKTHAX JIEKCEM Ha TYIYIBCHKHH Ta HETPUTSHCHKHH MU
BHOpaJli TBOPH aMEpHUKAHCHKOrO MHChMEeHHNKa Mapka TBeHa Ta ykpa-
{HCBKOT MUChbMEHHUII Mapii Marioc, SKi CBiIOMO Ta CTHJIICTUYHO BMO-
TUBOBAHO BHUKOPHUCTOBYIOTH CJIOBa JJIsi BU3HAYCHHS COLIaJIbHOI POJIi Ta
TEpUTOPiaTbHOI IPUHAJISKHOCTI CBOIX MepcoHaxiB. Po3mounemo 3 TBOp-
yocti Mapka TBeHa Ta crienn¢iku iH0ro MOBHOTO CTHITIO, OCKUTBKH, BUXO-
JS44 3 TYMOpPY (PpOHTHUTY, HAPOAHUX IEepeKa3iB Ta OCOOIMBOCTEH Mpo-
CTOHAPOJHOI MOBH, MMCBMEHHUK CIIPOMITCs MEPEBTUINTH 3BUYHI CJIOBa
B OCOOJIMBI CMHUCIIOBO-3MiCTOBI MOBHI €JIEMEHTH, SIKi IOTPeOYyIOTh IPYyH-
TOBHOTO PO3YMIHHS Ta OCMHCJICHHS. BaroMorw 4acTHHOIO XyHTOXKHBOT
ABTOPCHKOI CTHIIICTUKH BUCTYTAIOTh IAJCKTHI OUHHUIIL, IO MO3HUIII0OHY-
FOTHCS TTMCEMEHHUKOM SIK XYJOXKHIN 3aci0.

Oco0nmuBy IIKaBICTh y CEMaHTHYHIH CTPYKTYpi POMaHIiB CTaHOBJISITH
(doHOTpadiuHI OJUHMIIN JIAJIEKTHOTO MOBJICHHS, IO CIYTYKOTh CBO€E-
PIAHUM «KIIIOUEM» Y PO3KPUTTI MOBICHHEBHX 00pa3iB MpeACTaBHUKIB
adpo-aMepUKaHCHKOTO BEPHAKYIISAPY. BakIMBO BU3HATH HAasIBHICTD Y TBO-
pax MUCHbMEHHHKA JIBOX JIANEKTIB — «YOPHOTO» Ta «O110T0», OCKUIBKH
cniopanuyuHi (hoHorpadiuHi BKpaIieHHs eIEeMEeHTIB MOBH YOPHHUX padiB
y MOBI OLIMX JIIOJeH MOKJIMKaHI BiATBOPUTH HU3BKUH PIBEHb KYJIBTYpH 1
MopaJi octaHHiX. Hanmpuknan, cepen mepcoHaxiB, il SKUX TiIHI OCyy,
MOYKHa BHIIUTUTH 3JI0YHMHINB 3 maporuiaBa «Baxsrep Crort», Kopoms ta
nenaitor 3 bpikcsimia. ABTOp BHKOPUCTOBYE B iXHIM MOBI €JIEMEHTH Jlia-
JIEKTY «IOPHUX»: JIeNaIory 3 bpikcBiyuia BXHUBAOTh (poHOTpadiuHy aHO-
MaJiio gwyne, sika TPAIUIIEThCS JUIIEe y MOBI pabiB. Texx came MOXKHa
CKa3aTH Ipo majaraiizario y MoBi Koposns ta nemartior 3 bpikesima, sika
TaKOXX HAJICKHUTh YOPHOIIKIPHM 3701isM Ha «Banbrepi CKOTTI».
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Tox, 3arasoM, 10 XapakTepHUX (POHETUUHUX PUC apo-aMepUKaH-
cpKoro gianekty (noknaanime aus. 1.B. Crpyk [13]) Hanexats Taki: (1)
BIUTYYCHHS 3aKiHYEHHSI, KOTPE BKITIOYa€e y ceOe MPUTOJIOCHI 3BYKH, PEIy-
xoBaHi amoctpodom — d (len’) [18, ¢. 35] Ta cyoBa i3 KIHIICBUMH 3ByKaMH
x (ax — ask) [18, c. 34], n (hearn — heard) [18, ¢. 193] Tomio; (2) penyk-
Iisl 3BYKIB Ha MOYATKy Ta y cepenuHi ciosa: ‘bout [19, c. 77] — about,
w’y — why [18, c. 32]; (3) BunydeHHs 3ByKa [r] Ta miBa [9], HApUKIA;
mo’ (more) [18, c. 33], sho’ (shore) [18, c. 33], fust (first); (4) miamina
KiHIIeBOTO OyKBOCTIONy4eHHs ng Ha n: talkin’ [18]; (5) 3amiHa roJocHOTO
3BYKY IHIIMM roiocHuM, Hanpukiaa: — e/o (fer [18, c. 33] — for); (6)
penyKIlis ABOX OCTaHHIX MPUTOJIOCHUX, OCOOIHMBO SKIIO 3aKiHUYIOThCS
Ha [t] abo [d]: nex’, [19]; (7) 3amina ¢puxaruBHOTrO [§] Ha BUOYXOBHIA
[d], nanpuknaa: dar (there) [19, c. 165], de (the) [19, c. 15], Ta (8) mia-
MiHa HEraTWBHOTO MpedikCy un- Ha on-, HANpUKIAJ]: oneasy (uneasy)
[19, c. 32]; (9) nabianizarist iHTepaeHTaIbHUX (ppukarusis [0] Ha [f], breff
[19, c. 110] — breath; (10) BukopuctanHs Tak 3BaHoro «Eye dialecty,
IO O3HAYa€ JIOMYIICHHS HENPaBIUIBHOTO HAIMCAHHS CIIiB, HAPUKIAL!
bekase [19, c. 35] — because [b1'koz] Tomio; (11) BuKOpUCTaHHS aro-
KoIa, TOOTO BiJICIKaHHS KiHIIEBOTO MPHUTOJ0CcHOTO 3ByKa: child — chile
[19, c. 56] Tomo; (12) mamaramizamis, Hanpukian: k’yer [19, c. 56] —
care, (13) gwyne (pigko gwineter) — go, (14) 3amina thr aa th, ocobnmBo
nepen [u] abo [o], Hanmpukian: thoo [Bo] — through [19, c. 181]; (15) yHi-
kanbHa aedicHa dopma that-air [19, c. 193] — that there, (16) apxaiuna
rpadema kiver [19, c. 194] — cover, (17) yHikanpHa MeAiajbHa PeayK-
mist 8’1 [18, c. 193] — says I, s’e [18, c. 194] — says he, (18) purmiununit
moBTOp 3ByKiB sh-she [19, ¢. 194] — says she (19) moxsiiiHa penykiis ‘n’
[19, c. 34], (20) onymieHHS HEHATOJOIIEHOTO 3BYKY, HANpUKIaa: ‘bove,
‘way, b’longs, b’lieve, k’leck; (21) nudToHri3ariis roI0CcHOTO 3BYKY [¢] —
[ei], Hanpuknan: one-laigged, dey, (22) 30epekeHHsT apXaidHOi BUMOBH
oi — [al], Hanpuknax: p’int, (23) BHIyYeHHsS HEHAroJIOMICHOTO CKIIATy
Ha MOYaTKy Ta y cepeauHi cioBa, Hanpukiax fraid — afraid [19, c. 195].
IToxazoBo, mo HaiOinbII yacTOTHUM (YHKI[IOHYBaHHAM JiajJIeKTiB Ha
¢oHorpadiunoMy piBHI TBOpiB Mapka TBeHa € peayKyBaHHS 3BYKiB,
koTpi craHoBiATH ¥ TBOPi «IIpuroaun Toma Coitepay — 19%; «[Ipuroau
Texnp0eppi @inna — 34% Bix 3aranbHOi KUTBKOCTI (hOHETHYHOTO CYyO-
cTanmapry. Bumydyenns kinueBoro 3Byky — «[Ipuromgun Toma Coiiepay —
14%; «puromu I'exnp6eppi @inna — 28% Bin 3aranbHOI KUTHKOCTI (pOHE-
TUYHOTO cyOcTannapry; Bukopuctanus «Eye dialecty y TBopi «IIpuroau
Toma Cotiepa» — 11%; «I[Ipurogu ['exnboeppi @inna — 16% Big 3araxpHOL
KUTLKOCTI ()OHETHYHOTO CyOCTaHAaPTYy; MiIMiHA TOJIOCHOTO 3BYKY 1HIIIHM
romocHuM y 1Bopi «IIpuromu Toma Cotiepay — 9%; «llpurogn I'exib-
oeppi @inHa — 11% Big 3aranbHOi KUTBKOCTI JOHETHYHOTO CYOCTaHIapTY;
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BuIyueHHs 3ByKa [r] y TBopi «IIpuromu Toma Coitepa» — 4%; «Ilpu-
rogu ['exnpOeppi @inna — 10% Big 3aranbHOI KUTBKOCTI (POHETHYHOTO
cyocrangapty. HalimMeHIy KijbKICTh €1€MEHTIB MPEICTaBIeHO y 3aMiHi
¢puxarusHoro [0] Ha [f] Ta manaramnizanii suiie y TBopi «IIpuroau Toma
Coiiepay — 1%; «Ilpuroan ['ekmsbeppi ®inna — 1% Bix 3aranbHOI KiJlb-
KOCTi (DOHETHYHOTO CyOCTaHIapTy. ABTOP BIJITBOPIOE PUCH ITiBJCHHO-3a-
X1JIHOTO JTIaJIeKTy Y MOBI apKaH3aChKUX IUTITKAPOK. BUTBIIICTE BHITAIKIB
(hoHOTpahIYHUX OMHHUIIB € TATAKC JISTOMEHOH, TOOTO CIIOPaJUIHUMH Ta
YHIKaJbHUMH. Y CBOilf CYKyITHOCTi CTaHOBIATH 1% Bif 3aranbHOi KiUTBKO-
CcTi poHOTpadiyHUX BIAXWICHD Bil HOPMH NPECTaBIEHUX y TBOPi «IIpu-
roau ['exnsbeppi PinHaY.

IIpoBenenuit KiNbKiCHUH aHaJIi3 YaCTOTHOCTI ()OHETUYHUX KIIACTEPiB
YHAOYHIOE JOMiHYBaHHS TaKUX OCOONHMBOCTEH MIaJNeKTy, sIK BITYYCHHS
Ta PeayKIis 3BYKiB. 3BiJICH, BUXOASAYU 31 CTAaTHCTUYHOIO MiJIPaxyHKY
JIAJEKTHUX OJMHHUIL (HOHOTpadidHOro PiBHS, SIKI MPEBAIOIOTH Y TBO-
pax, MOKEMO IIPUITYCTHTH, IO TOIIYK CXOXKUX 38 CMUCIOM Ta (POPMOIO
JUAJICKTHYHAX OJMHHUIIH JIEIIO MOJETIIHTh 1X Mia0ip Ta BUKOPUCTAHHS Y
nepeKiIanax, 10 MPUKIaxy, YKpailHOMOBHUX TEKCTIB.

[IpomosxknMo Hamry po3BiIKy iH(OpPMAIiEl0 PO MOBOTBOPUICTH
Mapii Marioc. @onpKiI0pHa Ta TUCEMEHHHUIBKA AisUTbHICTE Mapii Marioc
3HalllIa CBOE BimOOpaXEHHS y HAyKOBHX PO3BIAKAX HU3KU BITUHM3HS-
HUX JOCHiIHUKIB, Takux ak: H.M. Bep6ep, A.}O. bort, T.A. I'apmar,
B.B. I'pemyk, FO.B. I'punaii, O.10. 3eninceka, XK.B. Konoiz, T.A. Muc-
nmusa, H.T. [Tupora, K.M. Cenisepcrosa, C.I. Cunopenko, T.H. Tumenko,
T.JI. Xomuu, C.A. Iikaewuii, M.B. Ilypkan, C.T. Illabar-CaBka, A.B. IlIte-
¢an tomro. Ile i He MUBHO, OCKIIBKHM MUCBMEHHHUIISA BMIJIO «TapMOHI3ye
CBOE XYNOXHE CIOBO 3 MPOMOBOIO MECINKAHIIIB HEBEINKOTO OYKOBHH-
CBKOTO Cella, SIKi, K 1 iXHI IpeaKH, reorpadiqHo, iCTOPHIHO, COMIATBHO,
MICUXOJIOT1YHO, MEHTAIILHO XHUBYTh Y MOTPAaHUYHOMY CBITi, 0 (popMye
0COONMBI XapaKTepH, CIIOCIO KUTTS, MUCICHHS Ta MOBJICHHsD» [11].

VY CBOiX TBOpax MUCHMECHHHUISI BHUKOPHUCTOBYE TOBIp TaHIIBKO-OY-
KOBUHCBKOI TpYyNM TiBJCHHO-3aXiJHOTO Hapidus YKpaiHCBKOI MOBHU
(ryuynscekuit mianexr) [4]. Ilicns npounTaHHS Ta aHaNi3y 4acTOTHOCTI
BUKOPHCTAHHS A1aJICKTHUX OJJMHUIIb BU3HAEMO, 1[0 TYIYIbCHKUH TIaIeKT
TaKOXK Ma€ MOMIHYIOUY KUTBKiCTh (poHOTrpadiYHUX OJMHUIB MPOTH rpa-
MaTHYHOTO PiBHS, IO Oy10 O IIKaBUM JOCBIIOM J1000pY (POHETHUHHUX
0coONMMBOCTEl Ta MEepeHeCeHHs iX Y MOBY IIepeKiany. Tyr PO3yMi€eMO,
o, Hanpukian, pad xim abo ¥oro 61J101u1<1pm1 JpyT-yTiKad y TBOpax
Mapka TBeHa HE MOXYTh PO3MOBISITH OIHUM i3 IIOJIiCHKO-CIIOO0XKAaH-
CBKHX TOBOpiB. 3 iHIIOTO OOKY, TaKuii BUOIp MOKE O3HAYATH BiIMIHHICTD
BiJ cyOcTaHIapTy, II0 Mae crierudidHe MOBHE 3a0apBICHHS Ta BiIirpae
BOXIIUBY pOJb y TEKCTi mepeknany. OTxke, MOIIYK Ta CIiBCTABICHHS
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CHUIBHUX Ta BIIMIHHUX PHC JIUILE Kpallle JJOMOMOXKE BIATBOPUTH aBTOP-
CbKYy KapTUHY CBITY.

YkpaiHcbki gocnignuku (Hampukiaga, B.B. I'pemyk [2], M.IL. Jleciok
[5], B.I. Cornuxora [12]) cnpoOyBanu CKIACTH IUTICHHN TTa3l 1 3aIpo-
MOHYBAJIM Pi3HI TiAXOAW JO BH3HAYCHHS (OHETHYHHX PHUC TYIYJb-
CBKOTO JTiaJeKTy, SKi MU Jem0 JOTIOBHUMO, BHXOISYN 3 BOEHHOI IPO3H
Mapii Marioc «Cononka Jlapycs» (nep. anrin. Muxaiino Haiinan “Sweet
Darusya: A Tale Of Two Villages”) Ta nBox noBicre#t y nepeknami Opis
Txaua Ta IlaBma Onydppuka «Mockamuis» (“The Russky Woman”) Ta
«Mama Mapina — apyxuna Xpuctopopa Komymba» (“Mother Marica,
the Wife of Chrystofor Columbus”).

OTOX, cepes TYLyIbChbKUX A1aIeKTHUX (POHETHYHUX OJUHHIIb BUi-
JSIEMO TaKi SK: MigMiHa TOJIOCHOTO 3BYKY [a] M’SKUM HPUTOIOCHUM [€]
(xenp) abo [i] (3aB’i3aB); migMiHa 4acTKU cs 3BYKOM [u] (J1roOuTHCH);
TOM’SIKIIeHHsT UTIIsTanX k], [4], [m] (dexanu), mo mepenaeTscs Ha
MMUCHMI 3aMiHOIO TOJIOCHHX JIITEP €, 4 Ha €, a TAKOXK Y Ha 10, € / bH, 0 /b0,
U / i Totmno: Xou mu meni mpoxu il c80sK, anie AKAch 6 Maka aminis,
yonosiue, wo ainute ii He mamu, euOAU€ENR MeHi Ha cnosi [7]; mucmana-
tajizanis [1] Ta [c] (BOoBHIly, Iec); mepexia M’ IKuX MPUToJIOCHUX [T°],
[x']y [°], [r’] (apauiks); seprygants syxie [u] ([]), [&] ((6]), [1] ([x]);
IOM SKIICHHS IIUIUITYUX 3BYKIB (IIOC / «IIIOCHY»); PEAYKILS 3BYKiB Y
HEHaroJIOUIeHUX CKIaaax (Ka / «Kaxe»); TOJI0CHI TepeaHboro psny [e],
[1] 3amicTh [a] micis M’SIKMX TPUTOIOCHUX: ...A00 po36edimb KOHAKIG 3
600010 ma U enuiime y pom Koneusa [7]; BIICYTHICTH MOBHOTO KOMITO3UTY
TICJIS IPUTONIOCHUX Yy HiecTmiBHUX (hopmax: Yynu’cme, KymKy, Heuucma
cuna 6 ceni 3asenacs [7].

3 omisy Ha IIKaBiCTh 3 JIHTBICTUYHOTO MOMIAAY (OHOTpadiuHUX
pHC TYIYIbCHKOTO MIANEKTy SK KOMIDIEKCY BHHSTKOBOI HAIlOHAJIBHOI
Ta MOBHOI KapTHH CBITy MHICbMEHHHKA PO3MIMPHMO aHAJI3 [IbOTO Iapa-
METpa Ha iHIUX NpuKiIagax. PosmouyHemo 3 mutatu TBopy «Cononka
Japycs», OCKITbKH caM MepeKiIagad TBOPY JOCUTH YiTKO Ta 3PO3yMiJIO
OXapaKTepU3yBaB TPYAHOI, SIKi BUHUKAIIM, Ta 3MAJIIOBAaB PIllICHHS 1 IIep-
[IOYEPToBi MepeKyIajanbki 3aBAaHHsA. SKIIO0 KOPOTKO, OCHOBHA ifes —
30epertu mofi)oHiI0 rojociB MepcoHaxiB. Po3MIssHEMO HUKYENonaHy
uutary 3 TBopy «Cononka Hapycsa»: «— Yyeme, Mapycoko, wocvy make
ca podums 3 HaWUMU TI00bMU Y UeMy C8imi, wo 2apa3dy HI3eI0KU He
BUOKO I KIHYS-Kpaio iXHbOMY Oypencmay makxodic He guokox [16, c. 55]. —
“Listen, Maruska, whats happenin’ with our people in this here world,
where's you don t sees harmony from nowhere, and you can t sees no end
to their foolishness” [16, c. 55]. [lepeknamad HaroJomnye, Mo Ba>KIHBO
HE 3yNMUHATUCS HA KOXKHIM OIWHUII OKPEMO, a MPOJEMOHCTPYBATH, 110
MOBa YKpPaiHOMOBHHX IEPCOHAXKIB HE € JIITEPAaTYypHOIO, a TOMY HE Ma€
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OyTH TakoI aHIIINCHKOI. Y pe3ynbraTi clocTepiraeMo MiAMiHY mHepe-
KkiagayeM OyKBOCIIONYYEHHS ng Ha n (HOp. make ca pooums — what's
happenin’), 10 € XapaKTEpHOIO PUCOI0 appo-aMePUKAHCHKOTO BEPHAKY-
nmpy. | xoda mepeknanmay 3anumiae Oe3 mepekiany HeliTepaTypHUil mia-
JIEKTHU3M yeMy, ONHAK BiIJIa€ IepeBary MOBHUM BiIXWJICHHSM Ha 1HIITUX
PIBHSIX, IO TAKOK € BUIIPABAAHIM Ta JOPEIHUM.

Y tBOpi Mapii Marioc «MocKaHIsy BUAUISEMO TaKy IUTATY:

«— Cnyxati, bacu, mu 6ys mam y momy Kuesi, sudiscsa 3 maxumu
JHOObMU... A-HY, KAHCU-KO HAM, wo mo 0ari 3 Yxpainow 6yode?» [8]; —
“Listen, Vasi, you were there in that Kyiv, you met with all those high-class
people...c’mon, tell us, what's going to happen to Ukraine” [20, c. 55].

VY mepexnaai FOpis Txaua Ta Ilasna Onydpuxa it BiITBOPEHHS
mianektHoi onuHULI (oHorpadiyHOrO piBHA 3HAWIEHO BKpail IikaBe
PIIICHHS: HOMIHAIS Kaodicu-ko 00irpaHa pO3MOBHOIO CKOPOYCHOIO (op-
MO ¢’mon (come on) y Takui croci0, 1o HedopMalbHUN eKBiBa-
JICHT TIepeac MOBHY OCOONUBICTD PEeUCHHs, HaJAI0YH YUTAYEBl HATSIKA
JIATEHTHOTO XapakTepy Mpo HasBHICTh (oHOTpadigHOl CTHIII3AIIT B TEK-
cTi opurinany. Toxi sik hoHOTpadiUHUI KOHTPACT, 1[0 BHCTYIIAE Y YepPTy-
BaHHI 3BYKiB [B] Ta [0] Ta 3HUKHEHHI 3BYKIB ITiCJII HATOJIOMICHOTO CKIIA Ty
B KJnuHii (opmi BnacHoro iMeHi — Pacu (Bacuie/Bacuito), 3HaX0QuTh
CBO€ BimoOpaxkeHHs jumie B 1000pi (iHAIBHOTO 3BYKY Vasi Ta cnpuse
a/IeKBaTHOMY BiATBOPEHHIO (pOHOTrpadiuyHOi OAMHUILI, X0 1 BUKJIUKAE
MMOMMUJIKOBI MOBHI acoliarii.

[Mam’sTaroun mpo Te, MO B appo-aMEPUKAHCHKOMY BEPHAKYISAPY
(oHOTrpadiuHMiA piBeHb HAHOLIbIIE MPEACTABICHUN PEIYKyBaHHIM 3BY-
KiB, TO TaKi BapiaHTH 3[AI0ThCsI HAHOUIBII BUTIIHUMH Y CBITJI Iepea-
BaHHS JIaJICKTHUX XapaKTePUCTHUK Ha Pi3HI KylnbTypHi muiomuHn. Cka-
*Kimo, Taka ruTara 3 TBOpy Mapka Teena «[Tpuronu ['ekens0eppi @inHa»
Moria 0 OyT TepekiajieHa MUISXOM BUKOPHUCTAHHS JOTHYHHX JTiaeK-
THUX (hopm, mop.: “Ole missis she tole me I got to go an’ git dis water
an’ not stop foolin’ ‘roun with anybody. She say she spec’ Ma’rs Tom
gwyne to ax me to whitewash an’so she tole me go ‘long an’ ‘tend to my
own business — she ‘lowed she’d ‘tend to de whitewashing” [19, c. 19]; —
«Cmaputi miccic, 6in cxazanu, wo’ a1 "wioe npam’ 3a 600010 i Hi 3 KUM
He 3ynunsecs banaxamu. Bin coeopunu, m’aca Tom 6yoe knuxamu mebe
Oinumu, i 8eninu MeHi HiY020 He cayxamu i pooumu ce0io cnpasy, a 3
3abopom 6in cami pazdoepymocsy (nepexnan Hamt — 4.1, 1. C). Jlianek-
THI OJMHHIII B 3aJIUIIKYy TaKOXX MOYKHA TepeliaBaTy 3a JOTIOMOTOK0 Pi3-
HUX BIJIXWJICHb HA PiBHI 1HIIUX MOBHUX PIiBHIB, SK, HANPUKJIA/, Tpama-
TUYHOTO — cmapuii Micic, 8iH 2080puu, 6iH cami pazdepymuvcs, OCKUIbKH
30epiraeTbesl BaXKJIMBICTD MEpEeNaBaHHS COIIAJIbHOI Ta TEPUTOPIiaIbHOT
NPUHAJISKHOCTI IEPCOHAXKIB TBODY.
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BucHOBKM 3 focaiIxKeHHsl. My pO3DISHYIM pi3HI (oHOrpadiuHi
MTOKAa3HUKU HETPUTIHCHKOTO Ta TYIYIbCHKOTO JiaJIeKTy Ha OCHOBI TBO-
piB Mapxka Tsena «lIlpurogn Toma Coitepa» Ta «Ilpurommu I'exnsbeppi
@inHa» 1 HampamoBaHb Mapii Marioc «Comoaxa [apycs», «Mocka-
nuis» Ta «Mama Mapina — apyxkuHa Xpuctodopa Komym6Gay. Ilopis-
HSUTbHO-TIEPEKIIAI03HABYMI aHalli3 TeKCTOBUX IIMTAT Ta iX YKPaiHCHKHX
1 aHDTMCHKUX MEPEKITaIiB MOCTIPHUAB HOPMYBAHHIO KITacU(iKalii pi3HUX
(doHorpadiuHUX (GopM, MO JIaJ0 3MOTY BIAIIYKATH JOTHUYHI CTOPOHH
PI3HUX KyJABTYPHUX IDIOMINH, SIKi MOXYTHh IOCIYKHTH IepeKiIagadaM
1 gociigHuKaM st GOpMyBaHHS aJeKBaTHHX IIIXOMIB JI0 MEPEKIay
HaI[IOHAJIbHO-KYJIETYPHUX OIWHUII. 30KpeMa, N0 HAHOUIBII YacTOTHUX
¢dopM adpo-aMepUKaHCHKOTO JTiaJIeKTy MU BiIHECIIH peIyKIio 3BYKiB Ha
MOYATKy Ta y CEPEUHi CI0Ba, PEIYKIII0 JBOX OCTaHHIX MPHUTOIOCHUX,
BUJIyYeHHS 3BYyKa [r] Ta mBa [3], miAMiHY KiHIIEBOrO OyKBOCHOTYYEHHS
ng Ha 1, 3aMiHy TOJIOCHOTO 3BYKY 1HIIIMM T'OJIOCHUM, NanaTai3allio, omy-
LICHHS] HEHAroJlIOIEHOTO 3ByKY, BIIYUECHHS! HEHArolIoIeHOoro CKIaay Ha
MOYaTKy Ta y CEpeAMHi ClIoBa Towlo. JI0 KIOUOBUX PUC T'yLYIbCHKOTO
JIaJIeKTy BIIHECH TaKi: MiMiHY TOJIOCHOTO 3BYKY [a] M’SIKUM HPUTOJIOC-
HUM [e], ToM’ AKIIeHHs MHATUITYUX, TUcTaiaraiisaiito [1] Ta [c], mepexina
M’SIKHX TPUTOJIOCHHX, YepTIyBaHHS MPUTOIOCHHUX 3BYKIB, PEAYKIIIO 3BY-
KiB y HCHArOJIONIEHUX CKJIa/IaX TOIIO.

[TopiBHSAIBHMI aHATI3 YKPATHCHKOTO T4 aMEPHKAHCHKOTO TEKCTIB J103-
BOJIMB NIPOCTEKUTH TEePEKIIaialbKi pilleHHs i 9ac mepenadi poHorpa-
(i4HOTO PIBHA A1aJICKTHOTO MOBJICHHS Ta 3aIpOIIOHYBATH BIACHI Bapi-
aHTU NEpeKIIary.

AHari3 aBTOPCHKOTO CTUMIO 3 YiTKO BUPAXKEHUMHU MOBHUMM OCOOJIH-
BOCTSIMH CBIUUTH MPO BEJIMKI NEPCHEKTHBH MOAAIBIIOTO A0CITIIKEHHS
(oHOrpadivHOrO pIBHSA PI3HUX MiaJEKTHUX OAHMHUIG SK YHIKaJbHUX
MOBHHUX E€JIEMEHTIB, III0 U1 €KBIBAJIEHTHOTO BIATBOPEHHS MOTPEOYIOTH
3HAYHOI yBard J0 NEPEeKJIaA03HABIMX IiIXONiB, 0a30BaHUX HA BTOPHH-
HUX TEKCTax.
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Strategies of manipulation as levers of influence on human
consciousness in English-speaking political discourse

Crparerii MaHiny/Il0BaHHSA SIK BasKeJli BIUIMBY Ha CBiIoMicTh
JIIJAUHM Y AHIJIOMOBHOMY MOJITHYHOMY THCKYpCi

Summary. The article is dedicated to the study of manipulation strategies,
which are important levers of influence on human consciousness in English-lan-
guage political discourse. In today's conditions, manipulative tactics are used
by almost all politicians to win the attention of the audience and further achieve
their own goals. Scientists have identified and described various strategies of
manipulation and the threat they pose to the electorate. A manipulative speech
tactic is a speech act that corresponds to a particular stage in the execution of
this or that strategy. It is also a collection of techniques organized in a specific
way for the implementation of hidden influence, with the goal of achieving the
desired effect or preventing an undesirable result. In the article, we describe
the manipulative strategies that politicians use in one way or another in their
election speeches. Manipulative strategies include argumentative and referential
manipulation. Collective manipulation is the topic of research in the context of
political discourse. The following terminology is used to describe the manipulat-
ing process.: a supertask that the speaker sets for himself; tactics, the concrete
actions the speaker does to carry out the selected plan. The linguistic tools (at all
language levels) that the speaker employs are referred to as linguistic methods.
The option to select linguistic means heavily influences the variety of linguistic
interpretations. It should be highlighted that only in a specific communicative
(speech) act do both strategies and methods become manipulative. Since gaining
and retaining power is the primary goal of political communication, influence
strategies and tactics that work to persuade the addressee that their perspective
is correct as opposed to that of political opponents take on a unique significance.
A communicative task that is developed and put into action with the intention
of having a significant impact on the addressee is referred to as a strategy. De-
termining the semantic, stylistic, and pragmatic choices of the speaker during
speech. Language techniques can define a particular dialogue with a distinct set
of objectives, depending on the “globality” of intentions. They may have broader
objectives that are intended to further more broad social objectives.

Key words: strategies, manipulation, political discourse, English-language
political discourse.
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Anomauia. Cmammio npUceésveHo GUGHEHHIO CMpamezii MAaHinYIo8anHs,
AKI € 8ANCIUBUMU BANCENAMU BNAUBY HA CEIOOMICMb TOOUHU Y AHSTOMOBHOMY
NONIMUYHOMY OUCKYpCi. B ymoeax cvoco0enmss maninyasmuenumu maxmuxkamu
KOpUCmy1omucs maudice 6Ci NOMmuKy O 3a80106aHHA Yeazu ayoumopii ma y
Maibymubomy 0ocseHen s énachux yineu. Haykosyamu uokpemieno ma onuca-
HO pi3Hi cmpamez2ii MaHinyI08an s ma sKy 3a2po3y GOHU HeCymy Ol eleKmopa-
my. MauinynissmueHutl MOGIeHHESUL NPULOM — MOBIIEHHEBULL AKM, WO B8ION0BIOAE
neeHomy emany peanizayii miei uu inwioi cmpamecii. Lle maxooic cykynuicmeo
NeGHUM YUHOM OP2AHIZ08ANUX NPULOMIG 30ILICHEHHS NPUXOBAHO20 6NIUGY 3 Me-
Mo 00CACHEHHs OAX*CaH020 eghekmy abo 3anodieanHs HebANCAHO20 pe3yibma-
my. Y cmammi namu onucano mauninynamueni cmpamezii, AKi mum Yu iHUUM
YUHOM BUKOPUCHIOBYIOMbCS NOTTMUKAMU Y C80IX nepedsubopuux npomosax. /o
MAHINYIAMUGHUX cpameziil iOHOCAMb apeyMeHMAamusHy ma pegepenyians-
Hy maHinynayii. KonekmusHa MaHinyiayis € memorw O00CHIONHCeHHs 8 KOHMeKCi
noniMuyHo20 OUCKypcy. [{iis onucy npoyecy Maminyuo8aHHs UKOPUCTIOBYEMbCS
Maxa mepminono2is, AK: HA03A80ANHSA, SIKe CIMABUMb nepeo coO0I0 MOGeyb, MAaK-
muKa, KOHKpemui Oii opamopa 015 BUKOHAHHA eubpano2o niawy. Moeui 3acobu
(Ha 6CIX PIBHAX MOBU), AKUMU KOPUCIYEMBC MOBEYb, HAZUBAIOMbCA IH2BICIMUY-
Humu memooamu. Mooicnugicms 6ub0py MOBHUX 3ACO0I8 3HAUHOI MIPOIO BNAUBAE
Ha pisHOMAHImHicmb MosHUX iHmepnpemayiti. Cnio niokpeciumu, wjo auuie 8
KOHKDEMHOMY KOMYHIKAMUBHOMY (MOGI1eHHesoMY) akmi i cmpamezii, i memo-
ou cmarome maninyasmuenumy. OCKiTbKU OMPUMAHHA MA YMPUMAHHA 61a0U
€ 20/106HOI0 MemOol0 NONIMUYHOI KOMYHIKaYii, cmpamezii ma maxmuky 6niusy,
AaKi npayioroms, wob nepekonamu aopecama 6 MOMY, WO IXHA MOUKA 30py €
NPAasunbHoI0, HA GIOMIHY 6I0 MOUKU 30pY NOTIMUYHUX ONOHEHMis, HAOY8aAIOMb
YHiKanbHo20 3Hauenus. Komynikamuene 3a60anus, ke po3poonsicmscsa i 6UKOHY-
€MbCSL 3 HAMIPOM CHPABUMU 3SHAYHULL 6NIUE HA AOpecamd, HA3UBAEMbC CMPa-
meeicio. Busnauenns cemanmuumux, CmuniCmuyHux i npacMamuduHux euobopie
Mo8ys nio uac eucmyny. MoHi mexHiKu ModCymyb USHAYUMU NegHULl 0ianoe i3
YimKUM HAOOPOM Yinell, 3aNeHCHO 8i0 «21obanvHocmiy Hamipie. Bonu moocyms
Mamu wupwii yini, CnpamMo8ani Ha OOCACHEHHS WUPUUX COYIATbHUX Yiaell.

Knwuoei cnosa: cmpamezii, mauinyiayii, nomimuyHuil OUCKYpc, aHeIoMO8-
HUL ROTTMUYHUIL OUCKYPC.

Introduction. The development of political discourse began during
the First World War. The confrontation was not only armed, but was also
accompanied by active propaganda in the information space. Further
escalation of the conflict between the USSR and the USA was character-
ized by manipulations aimed at discrediting the opponent and improving
one’s own image in the eyes of fellow citizens. The collapse of the USSR
changed the paradigm of political discourse. The pluralism of opinions
and political pluralism, the absence of an external “enemy” as an integral
part of the superpower’s narrative led to the emergence of new forms of
manipulation.

The unstable political situation has a global character and requires
numerous negotiations, summits and meetings. “The word” is the first
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weapon used by the representatives of the countries, but, unfortunately,
it is not the only one.

Currently, we can observe how some countries use language resources
for the purpose of manipulation, such an arsenal includes information
warfare, manipulation of facts, fake news, incitement of the situation.
A careless word can lead to chaos, and a properly constructed strategy, on
the contrary, will help achieve the set goal.

Methodology and methods. Linguists from the USA began to deal
with issues of political linguistics, and to this day the country is a leader
in research on this topic. The founders of political linguistics are G. Lass-
well and U. Lippmann. In Western and Central Europe, these issues are
studied by D. Benis, R. Wodak, R. Bachem; in Belarus, Russia, Lithuania,
Ukraine — L. Bessonova, S. Murane, B. Norman, N. Mechkovska, 1. Ukh-
vanova, E. Lassan, N. Klochko, E. Budaev, A. Chudinov; in China and
Singapore — Y. Hu, Z. Guo, K. Li, T. Chang [1].

In the analysis of political discourse, there is a hypothesis about the
influence of language on political thinking. It echoes the Sapir—Whorf
hypothesis. The essence of the latter is that language determines think-
ing (according to the “strong” version). There is also a “weak version”,
where language only affects thinking, but this thought seems too weak
and obvious in our time, unlike the first. Language limits and defines
cognitive categories. The best illustration is the novel “1984” by George
Orwell. Artificial language — “New Language” was created by a totali-
tarian regime for maximum control of citizens. Certain mental processes
became impossible due to the lack of words to express them [3].

At the analytical stage, various methods were widely used. The classi-
fication method helped systematize the material when solving each of the
tasks. Pragmatic analysis was aimed at determining the pragmatic poten-
tial of the original text, its pragmatic adaptation in translation, and the
impact of linguistic means on recipients.

In modern linguistics, there is no single approach to defining strat-
egies and tactics of language manipulation. Some Ukrainian scientists,
for example, V.V. Zirka and O.V. Dmytruk and others believe that the
terms “strategy” and “tactics” are identical. In contrast to them, another
group of researchers such as V.V. Odintsov, N.I. Formanovska and others
emphasize the difference in the meanings of these terms.

Results and Discussion. Among the functions of political discourse is
the function construction of reality. The reality of each individual is built
with the help of information space. It is completely impossible to distance
yourself from it. The theses and formulations that dominate this space
determine the subjective reality. A simple example: conflict and war.
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The same data about the dead and wounded, refugees and volunteers
(-0k), but the conflict in the mind is when you were weighed in the mar-
ket, and the war is scary shots and plots that come to mind thanks to cin-
ema and literature.

Depending on the nature of the transformations that information
undergoes, 2 types of manipulation in political discourse are distin-
guished: referential and argumentative [6, p. 13]. In this paper, speech
(language) manipulation is defined as a type of manipulative influence,
which is carried out through the skillful use of certain language resources
with the aim of a hidden influence on the cognitive and behavioral activ-
ity of the addressee [1, p. 89].

Argumentative manipulation is associated with a violation of the pos-
tulates of communication [3]. It includes evasion of the answer, under-
statement, substitution of facts.

The referential, in turn, is connected with the distortion of the image
of the denotation.

For example, focusing manipulation, when the situation is presented
one-sidedly, in a favorable light for the speaker. Emphasis is placed with
the help of imagery, but not only. Epithets, hyperbolization and any evalu-
ative judgments are nothing more than manipulation of emotions, belong-
ing to pre-referential manipulation. Research materials are based on ref-
erential manipulation.

All rhetorical figures and means of imagery have the potential power
of'influence. Linguist P.B. Parshin classifies speech manipulations accord-
ing to the linguistic levels that are affected [4].

“Speech (language) manipulation is a type of manipulative influence,
which is carried out through the skillful use of certain language resources
for the purpose of hidden influence on the cognitive and behavioral activ-
ity of the addressee” [6].

For example, from the point of view of sociology, manipulation is a
system of means of ideological and socio-political influence with the aim
of changing people’s thinking and behavior contrary to their interests.
At the same time, people do not realize that their needs, worldview, inter-
ests and way of life in general largely depend on those who manipulate
them [4, p. 104].

Manipulation involves reporting false information that is different from
the “truth”. Therefore, it is easy to confuse it with the human tendency to
make mistakes, draw wrong conclusions, use unverified facts [2, p. 49].

Manipulation in combination with power and economic methods
gives the subject of management the opportunity to direct the activities
and behavior of the masses, social groups and individuals, to control the
social situation [5, p. 15].
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In linguistics, the study of manipulation is closely related to the prob-
lem of the effectiveness of communication, the impact of speech on the
addressee, the study of communicative strategies that are used to effec-
tively influence the recipient.

Speech influence, which constitutes the communicative and psycho-
logical essence of manipulation [5], aimed at changes in the socio-psy-
chological structure of society or at the stimulation of direct social actions
through the influence on the psyche of members of a certain social group
or society as a whole.

There are two types of manipulation with respect to the subjects of
manipulation, namely:

— interpersonal manipulation, which is defined as the use of various
means and technologies of informational and psychological influence on
an individual;

— collective manipulation — suppression of people’s will by means of
spiritual influence on them through programming of their behavior. This
influence is aimed at the mental structures of a person, is carried out cov-
ertly and sets its task to change the thoughts, motivations and goals of
people in a certain group of direction [4, p. 35].

In the theory of language communication, the strategy of speech com-
munication is understood as “optimal implementation of the speaker’s
intention to achieve a specific goal of communication, i.e. control and
selection of effective communication moves and their flexible modifica-
tion in a specific situation” [1, p. 53].

To date, there is no universal classification of communicative strategies
inthe theory of communication. In dialogic interaction, strategies are distin-
guished depending on the way of dealing with the communicative partner:

a) cooperative strategies — a set of speech actions used by the addressee
to achieve a communicative goal through cooperation with the addressee;

b) non-cooperative strategies — a set of speech actions that uses
the addressee to achieve his strategic goal through conflict with the
addressee [1].

In essence, manipulation is an endless monologue in which if and
when an “opponent” appears, he is most often an organized object and
not a subject of communication. The transition of power relations into
a discursive form means that power manifests itself in the right to speak
and in the right to deprive others of this opportunity [4, p. 58].

If language strategy is understood as a set of speech actions, aimed at
solving the general communicative task of the speaker, then language tac-
tics should be considered one or more actions that contribute to the imple-
mentation of the strategy, because the strategy chosen by the participants
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of communication in this or that communicative situation involves the
use of appropriate communicative tactics [6, p. 118].

When conducting a linguistic analysis of political speeches, great
attention is paid to different levels of their organization. Grammatical
level, namely syntax and morphology, has a huge influence on the process
of creation and successful functioning of political discourse, according to
the general recognition of many linguists.

In the English language at this level, it is interesting to use definite and
indefinite articles, modal constructions, the use of the passive instead of
the active mode (this technique allows establishing causal relationships
between political events, subjects of the political process and is the most
important condition for understanding the true content of a political state-
ment), conditional mode, degrees of comparison of adjectives.

Conclusions. The opinions of scientists regarding the distinction
between the concepts of “tactics and strategy” of manipulation differ. In
your work, we are supported by the opinion of needs and the terms are
defined as identical. The analysis of theoretical sources showed that there
are many classifications of manipulative techniques, examining the cho-
sen ones problems, it was established that the most comprehensive, in our
opinion, is the classification proposed by scientist O.S. Issers, it became
the basis for the classification of the given examples in the work.

Studying the text messages of Ukrainians and Americans showed that
they want some of the same language tactics of influence, such as: strate-
gies of “identification”, “us-them”, “discrediting the authorities”, “mys-
tification of society’s problems” and others.

There is no consensus among linguists on what constitutes political
discourse. The study provides a classification of types of political dis-
course, including mass media. Therefore, political discourse includes
media materials that directly or indirectly relate to politics or key figures
in the political arena. It was also determined that discourse is political
when it accompanies a political act in a political setting. It has both gen-
eral language functions and features specific only to political discourse.
The functions of social control and legitimization of power can be consid-
ered the most important, since they exert a manipulative influence on the
public, thereby achieving the main goal of political discourse — the pos-
session of power and management of society. In the process of research,
it was found that the use of euphemisms, epithets, comparisons, and met-
aphors is characteristic of the speeches of political figures. Such appeals
are also characterized by the use of various lexical and psychological
techniques to manipulate citizens, however, each political figure chosen
by me has individual characteristics.
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AHnrnilicbki ¢pa3eosnoriuni onMHMII HA MO3HAYEHHS 0OMAaHY
Y KOTHITUBHOMY aCHeKTi

Summary. Being a complicated interweaving of intentional, cognitive, and
moral aspects, deception accompanies human communication and is realized in it.
Deception as a concept is a component of the conceptual picture of the world and
linguistic, in particular, phraseological means of objectification of this concept
create a linguistic picture of the world. The relevance of the research subject is
determined by the great significance of the concept of DECEPTION, objectified
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by the analyzed phraseological units for the English-speaking community, by
the correspondence to the major directions of modern linguistic research, and
by the need to identify the cognitive basis of phraseological units denoting
deception for the reconstruction of conceptual and linguistic picture of the world.
The article considers a cognitive aspect of the analysis of phraseological units
denoting deception. The core of the phraseological units denoting deception
was systematized and the specificity of phraseological units denoting deception
in the cognitive aspect was defined. The analysis of the phraseological units
representing the concept of DECEPTION is presented in the form of a frame
consisting of slots, subslots, and components. First of all, we tried to analyze
and differentiate the concept (meaning) of deception. To indicate the concept of
deception a model of cognitive-semantic analysis of phraseological units which
can be used in the study of other groups of phraseological units was proposed
and substantiated.

The object of the study is English phraseological units denoting deception
selected by the method of continuous sampling. The subject of the study is the
cognitive characteristics of phraseological units denoting deception. The purpose
set also considered the task to denote cognitive features of the concept of deception
being represented by the phraseological units and denote the connection between
the conceptual sphere of DECEPTION and other spheres that correspond to the
concept chosen.

Key words: cognitive linguistics, phraseological unit, concept, deception,
cognitive aspect, frame, slot, subslot.

Anomauia. byoyuu ckraonum nepenyieminusaM iHMEeHYIOHATbHUX, KOZHIMUG-
HUX [ MOPATILHUX ACNEKMIB, 00MAH CYRPOBOONCYE THOOCHKY KOMYHIKAYIIO i peanisy-
emucs 6 Hitl. OOMaH K KOHYenm € CKIAOHUKOM KOHYEenmyanibHoi KapmuHu cgimy,
a MOBHI, 30Kpema (hpazeonoziuni, 3acobu 06 ekmusayii ybo02o KOHYenmy cmeopro-
10Mb MOGHY KApMUHy cimy. AKmyansHicmes memu 00Ci0HCeHHs NOACHIOEMbCA,
no-nepute, genuxoio snadywicmio konyenmy OBMAH, 06’ ’ekmugosanozo anani-
308AHUMU PPAZEONOIYHUMU OOUHUYAMU, ONISI AHSTOMOBHOL CRITbHOMU, NO-0pY-
2e, 8IONOBIOHICIIO NPOBIOHUM HANPAMAM CYYACHUX NIHSGICIUYHUX OOCTIONCEHD,
no-mpeme, HeoOXiOHICMIO GUSLENCHHS KOCHIMUBHO20 NIOIPYHMSL (PPA3e0no2iuHux
oounuys (@O) Ha nosHavenHs 0OMary Oas PeKOHCMPYKYIL KOHYenmyaibHoi ma
MosHoi kapmun ceimy. [Ipedcmaenena cmamms npucésuena ananizy @paseono-
2IYHUX OOUHUYb HA NO3HAYEHHs. 0OMaHy y KoeHimugHomy acnekmi. Hacamneped
MU cnpobysanu npoananizysamu ma oughepenyirosamu noHsmms oomany. byno
cucmemMamu306aHo KOpnyc Qpaseonozizmis, AKi NO3HA4ams 00Man, ma euséie-
HO cneyuiky (pazeonociunux OOUHUYb HA NOZHAYEHHS 0OMAHY 8 KOCHIMUGHOMY
acnekmi. AHaniz hpazeonoiunux 0OUHUYb HA NOZHAUEHHSI OOMAHY npedcmasiie-
HUtl y euensoi gpetimy, wo ckiadaemuscs 3i ciomis, ni0Ci0mie ma KOMHOHEHMIS.
3anpononosarno ma o0TpyHmMOEaAHo MOOenb KOZHIMUBHO-CEMAHMUYHO20 AHANI3Y
@pazeonocizmie na no3HaueHHs 0OMANY, AKA Modlce OYMu GUKOPUCTIAHA 05 BU-
BUEHHSI THWUX 2pYN PPa3eonozizmis.

06’exkmom Oocniddcenns sucmynaioms aueniticoki @O Ha nosHawenHs 06-
Many, Oibpani i3 hpazeonocivnux cio8HUKI6 Memoodom cyyinbroi eubipxu. Ipeo-
MemoM 00CHi0MNHCeH s € KoeHimusHi ocoonueocmi @O Ha no3HaueHHs 06MaHy,
sKi peanizyiomocs y @pazeonoziunomy 3uauenni. Illocmasnena mema maxodic
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3YMOBUNA 3A80AHHA BUAGUMU KOSHIMUGHI 0cOOIUB0CMI 0OMAHY, penpe3eHmo-
eani aneniticokumu @O, ma ecmanogumu 36 530K kKonyenmyaivhoi cpepu (KC)
OBMAH 3 inwumu cghepamu, sxi cryeysanu oxcepenom oust yiei KC.

Knwuoei cnosa: xoewimusua ninegicmuka, (pazeonociuna 0OUHUYS, KOH-
yenm, 0OMaH, KOSHIMUGHUL ACNEeKm, (peim, ciom, NiOCIom.

Introduction. Phraseology as a science attracts more and more
attention from linguists, linguistic researchers, historians, ethnologists,
writers, art critics, teachers, and journalists because being similar to a
language it is “the hiding place of human spirit”, a treasury of cultural
achievements, aspirations, customs, hopes of the people and is one of
the most important sources of research and reproduction of its past
time. The article considers the cognitive features of phraseological
units denoting deception. Research materials were about 70 English
phraseological units denoting deception selected from phraseological
dictionaries [2; 4; 7; 9] and based on the method of continuous sampling.

The problem of the study of phraseological units was raised by
such researchers as V. Vinogradov, who studied phraseology separately
from language activity highlighting the central position of his theory to
identify the structural and semantic features of phraseology; N. Amosova
proposed a concept according to which phraseology idioms were defined
as units of a certain kind of permanent context; O. Kunin, who dealt with
the research on level signs of phraseological units; V. Telia considered
the meaning and use of phraseological units in various aspect (semantic,
pragmatic, cultural) and others.

The purpose of the article is to systematize the core of the phraseological
units denoting deception, define the specificity of phraseological units
denoting deception in the cognitive aspect: denote the scope and frame
modeling of the conceptual sphere of DECEPTION being represented
by the studied phraseological units and define the conceptual spheres
correlating with the concept of deception.

The significance of the study is that it proposes and substantiates a model
of cognitive-semantic analysis of phraseological units denoting deception
which can be used in the study of other groups of phraseological units.

Methodology/Methods. Research methods were chosen depending
on the research purpose, tasks, and stages set. A critical analysis of the
corresponding literature due to the subject chosen was performed during the
first stage of the research. At the same time, the methods of generalization,
comparison, classification, and systematization were used. Different views
of scientists on phraseology and phraseological units were compared and
summarized, common and distinctive features were classified in order
to determine the terminological apparatus of phraseology, particularly,
the phraseological meaning, and the model for future analysis was
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substantiated. The second stage of the research is devoted to research
materials preparation. During this stage, the method of continuous sam-
pling was used and phraseological units denoting deception were chosen
from phraseological dictionaries. During the third stage which is con-
sidered analytical, according to the model formed the analysis of selected
phraseological units was carried out. When studying cognitive features
of the phraseological units such methods of cognitive analysis as frame
modeling and the method of conceptual spheres comparison were used.

Results and Discussion. At the present stage of language unit
research, cognitive linguistics comes to the fore as the science of lan-
guage, as a means of acquiring, storing, processing, and using knowledge.
The formation of this science is associated with such foreign researchers
as J. Lakoff, R. Longacre, M. Johnson, E. Roche and others, and domestic
scientists as E. Kubryakova, Z. Popova, V. Telia, and others. The subject
of cognitive science research is cognitive categories being constructs of
human consciousness that model our knowledge about the world and cor-
relate them with the models of knowledge recorded in language structure.

Language is directly related to cognition. V. Telia suggests that lan-
guage is the uppermost subject of cognitive science due to the thing that it
reflects cognition being the main means of idea expression.

The definition of “cognitive” (from the Latin “cognition” — concept,
representation) refers to perceptual, conceptual, and mental. The cogni-
tive paradigm in cognitive linguistics is cognition, that is knowledge. The
main attention is paid to the connection of language with cognitive pro-
cesses and all the methods of obtaining and processing information about
the world concerning language forms. A person’s knowledge about the
world and reality allows the processing of information.

Cognitive categories include concepts, frames, and gestalts. In this
article, we use the idea of concept as ideal, abstract units, meanings
which a person operates in the process of thinking. These reflect the con-
tent of acquired knowledge, experience, the results of all human activity,
and the results of a person’s knowledge of the world around them.

People think in concepts. Analyzing, comparing, and combining dif-
ferent concepts in the process of mental activity we form new concepts
as the result of thinking. A more precise definition can be formulated as
follows: a concept is a term that is used to explain the units of mental or
psychic resources of human consciousness and the information structure
that reflects knowledge of a person’s experience.

Throughout the lifetime a person gets to know the world around, learns
to know the world, correlates objects with each other, summarizes them,
remembers a lot of information, and expresses its results in the process of
speech. In this way, concepts are formed being combined into a system of
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knowledgeabouttheworldthatconsistsofconcepts formedindifferentways.
In cognitology these systems are called “Conceptual pictures of the world”
and their distinctive parts are considered to be “Conceptual areas, spheres”.

The linguistic picture of the world has become the subject of studies
by many researchers [1]. One of the main directions in the study of the
concept sphere is the phenomenon of the mental world, a set of people’s
and individual views on the surrounding reality which is embedded in
primitive units known as concepts.

One of the methods of structural organization of the picture of the
world and conceptual sphere, in particular, is a frame. A frame is an
organization of ideas, a set of assumptions about the structure of formal
language to express certain knowledge.

Frame conceptions make it possible to model the perception of the
world, and organize it as a whole, thereby our everyday behavior. Frames
are represented as nodes and relations. The top levels of the frame are
fixed and always correspond to things that are fair about a certain situa-
tion. Below these nodes are terminal nodes or slots, each of them indi-
cates certain conditions to which its filings should conform. Such fillings
are called subslots.

Phraseological units denoting deception appear in different languages
and are widely used by speakers in the process of communication which
indicates the great significance of the concept of DECEPTION for differ-
ent language communities and the phraseological units representing this
concept in particular. However, along with certain common conceptual
features of this phenomenon, there are a lot of distinctions in the inter-
pretation of deception in each language community that can be explained
by cultural factors, such as historical, practical, social, and people’s other
experiences. In our opinion, phraseological units fix this experience to a
large extent and therefore are direct access to define these distinctions and
the scope of the concept of DECEPTION as a whole for a certain language
community. It should also be taken into attention that even within the
same community, deception acquires different interpretations depending
on which science considers deception as the object of its research.

The concept of deception is associated with the awareness of mercen-
ary motives, cunning, concealment, danger, persuasion, imposition,
uncertainty, and negative manifestations/results which can be con-
sidered the main elements of deception [4].

In terms of cognitive linguistics, deception can be considered as a con-
ceptual sphere and the specified elements as concepts that form this con-
ceptual sphere. Thus, phraseological units are linguistic representatives of
the conceptual sphere DECEPTION in general and its concept compon-
ents in particular.
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According to researchers, the definition of deception comes from the
Latin “deception” — deception, lie. The concept was associated with sig-
nificant negative manifestations of life situations for a long time.

The theoretical and methodological basis of the study of phraseological
units denoting deception in the cognitive aspect is research studies on
cognitive linguistics by foreign scientists [3; 5]. During the work, cogni-
tive research of phraseological units is carried out in close connection with
semantic direction, which is from the meaning of phraseological units to the
contents of the concept that it verbalizes. This made it possible to carry out
a frame modeling of the conceptual sphere of DECEPTION updated with
English phraseological units. In the cognitive aspect, phraseological units
denoting deception are linguistic representatives of the conceptual sphere
of DECEPTION. This is one of the most significant concepts for the Eng-
lish-speaking community which is the subject of research in different sciences.

The next stage involves determining the scope of the conceptual
sphere DECEPTION and its frame model reflected in the semantics of
the studied phraseological units.

Phraseological units denoting deception represent the linguistic
implementation of the conceptual sphere DECEPTION combining such
concepts as MERCENARY MOTIVES, DECEPTION, DANGER OF
DECEPTION, CONCEALMENT (SECRET), CONVICTION, SHAME-
LESSNESS, SUCCESS/DEFEAT OF DECEPTION, WRONG/FALSE
OPINION (OBJECT OF DECEPTION) and SUSPICION (OBJECT
OF DECEPTION). These concepts were defined based on the analysis
of information about deception in psychological and linguistic research.

The concept of DECEPTION is primarily verbalized by lexical not only
phraseological means of language. It is considered that the most essential
conceptual characteristics of the concept are “fixed” in the semantics of
lexical units which are linguistic representatives of the concept. Lexical
representatives of the studied concept are lexemes deceive, deception, lie,
mislead, swindle, cheat, and trick. The lexical units deceive and decep-
tion are chosen as the name of the concept. Referring to the definitions of
these units in dictionaries we found out that deception is defined using the
lexeme deceive which means:

— to cause to believe what is not true typically in order to gain some
personal advantage;

—to cause someone to have a wrong idea or impression about someone
or something;

— to catch by guile; ensnare [6];

— to get something from someone by deceiving them;

— to practice deceit;

—to give a false impression;
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— be false to; be dishonest with;

—to give someone a wrong belief or opinion about something [9].

Deception as a noun deception is defined as follows:

— an instance of actions and/or schemes fabricated to mislead and/or
delude someone into errantly believing a lie or inaccuracy;

— the act of deliberately making someone believe something that is
not true;

— a thing that deceives [6];

—the inclination or practice of misleading others through lies or trickery;

—aruse; a trick;

— the act of hiding the truth, especially to get an advantage [9].

Provided definitions confirm the presence of the selected concepts
(MERCENARY MOTIVES, DECEPTION, DANGER OF DECEPTION,
CONCEALMENT (SECRET), CONVICTION, SHAMELESSNESS,
SUCCESS/DEFEAT OF DECEPTION, WRONG/FALSE OPINION
(OBJECT OF DECEPTION) and SUSPICION (OBJECT OF DECEP-
TION)) within the conceptual sphere DECEPTION.

The meaning in the dictionaries represents deception as a general phe-
nomenon or a typical situation based on mercenary motives of the sub-
ject of deception (to gain some personal advantage, get something from
someone, to get an advantage), concealing real intentions (secret) (hid-
ing the truth) and providing untruth (what is not true, a lie or inaccuracy,
be false), guile, actions aimed at deception (actions and/or schemes),
persuasion, imposition (cause to believe, making someone believe)
and gives a result which is a formation of an incorrect, false opinion/
impression in the object of deception (cause someone to have a wrong
idea or impression about someone or something, give a false impression,
to give someone a wrong belief or opinion about something, to mislead
and/or delude someone into errantly believing a lie or inaccuracy).

As we can see, the definitions of deception fix the information about
the subject of deception, and such characteristics of the situation of decep-
tion as danger and suspicion, loss of trust being relevant to the object of
deception, were not reflected in the considered definitions in dictionaries.

Defining deception as a situation made it possible for the conceptual
sphere of DECEPTION in the form of a frame and separate components
of the situation of success to be considered as slots of the frame which are
represented by the corresponding concepts. Since we believe that phrase-
ological units denoting success represent the linguistic implementation of
the conceptual sphere of DECEPTION, the phraseological units verbal-
izing the concepts of this domain and activating (filling) certain slots of
the frame were determined. English phraseological units represent such a
frame structure of the domain SUCCESS:
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m Slot 1 — Subject of deception. In other words, a person who
deceives. Phraseological units directly verbalize the subject of deception:
a snake oil salesman — someone who deceives people in order to get
money from them), barefaced liar — someone who lies easily, with a total
lack of shame; a daylight robber — an untrustworthy person; confidence
trickster). The definitions of the given units fix such characteristics of
deception as mercenary motive (in order to get money), the shameless-
ness of the subject of deception (a total lack of shame), unreliability,
and untrustworthy.

m Slot 2 — Object of deception. A person who is deceived. Phrase-
ological units that illustrate this slot: a leading lamb — a person that can
easily believe anyone, a frusty sheep — a trustful person. The phraseo-
logical units mentioned fix such a feature of the object as over credulity
that harms the object to a certain extent and leads to the results of decep-
tion.

m Slot 3 — Qualities and abilities of the subject of deception. This
point describes the characteristic qualities and abilities of a person who
deceives. Thus, we can distinguish the following subslots:

mm Subslot 1 — Trickery which is an important quality to deceive.
This slot is activated by the phraseological unit slippery as an eel — a
crafty and cunning person, who acts illegally.

mm Subslot 2 — Dishonesty, unreliability of the subject of deception.
This can be illustrated by the following units: crooked as a dog'’s hind
leg — a very dishonest person; fy-by-light — a person considered to be
untrustworthy because of operating briefly and dishonestly.

mm Subslot 3 — Lying as a constant feature of the subject of deception.
The slot is presented by such a unit as a sticky person — someone who has
a tendency to deceive and act illegally.

m Slot 4 — Aim of deception. There are two opposite directions in the
activity of the subject of deception which cause the following subslots to
be singled out:

mm Subslot 1 — Expedient deception. This slot includes mercenary
motives, that is deception to get something advantageous for the subject
of the deception: self-affirmation, money, etc.: to pull a fast one — to trick
in order to get an advantage; fo feather one's nest — to take advantage of
the position in order to obtain money to have a comfortable life. The
phraseological unit to cook the books — to change financial accounts — has
the meaning of obtaining money by dishonest means and a white lie — a
lie that you tell someone in order to protect them or avoid hurting their
feelings — represents deception for a good purpose.

mm Subslot 2 — Unjustified, unmotivated deception without any
rational basis, for example, to live a lie — to pretend that a situation is
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satisfactory when it is not, to go through the motions — to do something
without effort or enthusiasm, because you have to, not because you want to.

m Slot 5 — Realization of deception. There are some subslots singled
out from the slot:

mm Subslot 1 — Actions aimed at hiding the intentions of the sub-
ject of deception: smokescreen — an action or tactic intended to conceal
or divert attention from your real intentions or activities.

mm Subslot 2 — Secret (hiding). They are the phraseological units
representing confidentiality of the situation of deception: cloak and dag-
ger — activities, which are done in secret, under the board — hidden,
dishonest, and illegal activity.

mm Subslot 3 — Specification of the scope of deception (game, sales/
purchase). The phraseological units activating this slot are fo do a num-
ber on —to harm by cheating in a game or match; fo sell someone a pup —
to deceive in buying or accepting something.

mm Subslot 4 — Humorous, not serious nature of deception: o pull
one’s leg — to tease about something, tell somebody something which is
not true, as a joke.

m Slot 6 — Deception as persuasion, imposition: to spin the yarn —
to tell a long story with distorted truths, lead someone up/down the gar-
den path — to make someone believe smth that isn’t true, to pull the wool
over someones eyes, give someone the benefit of the doubt — to choose to
believe that the person is innocent and honest, because there is no evidence
of the contrary, fo throw the dust in somebody s eyes — to prevent them from
seeing the truth, fo tell a cock-and-bull story — an implausible story used
as an explanation or excuse. The semantics of these phraseological units
specify the means of persuasion — telling a long or implausible story.

m Slot 7 — Uncoupling of the situation of deception.

mm Subslot 1 — Revealing of deception represented by such units
as fo have one’s finger /hand in the till — to be caught stealing or doing
smth wrong [8], to be caught red-handed — to be revealed while doing
something dishonest or illegal.

mm Subslot 2 — Suspicions. Suspicions can be considered as conse-
quences of a situation of deception: to smell rat — to become suspicious,
to have a hunch — to have a strong feeling of suspicion; fo be fishy — to
have arousing feelings of doubt and suspicion.

m Slot 8 — Evaluation of the situation of deception. Deception
expresses a prognostic assessment of the probability of an unfavorable
outcome of the developing situation (not finished yet). Deception is
closely connected with a person’s actions and self-evaluation.

Deception can be evaluated both by the subject of the deception and
by a third person: it’s your foot, a bit thin, to catch someone in a lie.
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A situation of deception can be dangerous if the subject has to act in
it, but such a situation is not necessarily dangerous. The same situation
for different subjects acting under the same circumstances might turn out
to be different, that is harm with very dangerous consequences of decep-
tion for one, but quite the opposite for another. Therefore, the concept
of deception is closely connected to the action of the subject and can
be defined as a characteristic of the action. The characteristic of action
as dangerous is not an attributive, but an evaluative. Depending on the
aspect of the evaluation of the situation of deception this slot can be div-
ided into different variants.

mm Subslot 1 — Evaluation of consequences in the future. The sub-
ject of the deception can evaluate the situation both as successful and
unsuccessful. Therefore, in our opinion it is necessary to divide the sub-
slot into the following components:

— Component 1 — Prospect of success (fo have the game in one’s
hands — to succeed in deceiving).

— Component 2 — Prospect of defeat (to sow the seeds of suspicion —
to be suspected of one’s guilty; to have the cards stacked against some-
one — to have illegal things arranged to disadvantage).

mm Subslot 2 — Refusal to deceive. This subslot represents the situ-
ation when the subject consciously refuses to deceive, thus acting truth-
fully and providing true information and intentions, for example, fo put
ones cards on the table — to speak honestly and openly about your feel-
ings and intentions.

mm Subslot 3 — Negative religious evaluation of deception: Decep-
tion is not from God therefore, it is a sin. Any action of deception is a
sinful action, therefore, it is of evil. The following phraseological units
represent this subslot: If you lie, you steal (He that will lie, will steal),
Sin has many tools, but a lie is a handle which fits them all, Truth is
God's daughter, Deceiving those that trust us, is more than a sin, A lie
is the curse of God. Furthermore, we can distinguish such components
of the subslot as:

— Component 1 — Expression and description of certain rules of
behavior: Better speak truth rudely, than lie covertly.

— Component 2 — Constant life patterns manifestation: He that
(who) deceives is ever suspected, A liar is not (never) believed when he
speaks the truth.

mm Subslot 4 — Negative evaluation of consequences of deception
for the subject: Deception is a danger. Some time or other the situation
of deception will be revealed and future consequences can be dangerous
for the subject. We can single out several components which characterize
the results in case of danger:
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— Component 1 — Deception harms. Bread of deceit is sweet to a
man, but afterwards his mouth shall be filled with gravel.

— Component 2 — Deceiving others you deceive yourself. Liars begin
by imposing on others, but end by deceiving themselves, He, who seeks to
deceive another is, in time, deceived himself, who thinks to deceive God
has already deceived himself.

— Component 3 — Loss of trust. 4 liar is not believed when he speaks
the truth, He who lies once is never believed again.

mm Subslot 5 — Negative social evaluation — deception is always
condemned by society: A white lie leaves a black spot, Half the truth
is often a great lie, It is an ill thing to be deceived but worse to deceive,
1t is better to be lied about than to lie, It is ill to put a blithe face on the
black heart.

Conclusions. The analysis of the phraseological units denoting
deception allows to determine the scope and the frame structure of the
conceptual sphere of DECEPTION and demonstrates the development
of this structure. The analyzed phraseological units demonstrate a close
connection of the conceptual sphere of DECEPTION with such concep-
tual spheres as MERCENARY MOTIVES, DECEPTION, DANGER OF
DECEPTION, CONCEALMENT (SECRET), CONVICTION, SHAME-
LESSNESS, SUCCESS/DEFEAT OF DECEPTION, WRONG/FALSE
OPINION (OBJECT OF DECEPTION) and SUSPICION (OBJECT
OF DECEPTION). The selection was carried out based on the analysis
of psychological research data and confirmed providing the linguistic
definitive analysis of the lexemes deceive and deception.

The situational nature of deception determined to consider the con-
ceptual sphere of DECEPTION as a frame. Frame modeling was carried
out and the main slots of the frame structure submitting the examples of
appropriate phraseological units were singled out: 1) subject of deception,
2) object of deception, 3) qualities and abilities of the subject of decep-
tion, 4) aim of deception, 5) realization of deception, 6) deception as per-
suasion, imposition, 7) uncoupling of the situation of deception, 8) evalu-
ation of the situation of deception. Some slots were divided into subslots
to get an extended representation of the concept of deception.
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of future engineers

Anomauia. Dopmyeanns Kynemypu iHWOMOEHO20 NPOGecilinoeo cniiKysam-
HSLY MAUOYMHIX [HIICEHEPI6 BUHAUAE ONAHYEAHHSL NPOMECIUHUX [ KVIbIYPOLO2iU-
HUX acnekmie KOMYHIKayii, Wo medtc OXONI0€ KOMYHIKAMUBHI Y CMAHOBKU, 3SHAHHS
npo npuiiomu, Mexanizmu, Gopmu i Memoou CniiKy6aHHs ma GMiHHs 3ACMOCco8y-

66


https://orcid.org/0000-0002-6950-988X
https://orcid.org/0000-0002-2396-2988
https://orcid.org/0000-0002-8953-0459

6amu 3HAHHA Y GU3HAYEHIll cumyayii, 36adxcaiouu Ha cneyugixy npeomemHozo
MIDICKYTIbMYPHO20 CRIIKY8AHHS. 3micm npogecitinoeo ChiikysanHs (axisyis in-
JiceHepHo20 NPoQinio 3600UMbvCcs, no-nepuie, 00 GOPMy8anHsa YMiHb Ma HAGUHOK
npogheciiinozo CRIIKY8anHsl, SPAMOMHOCHI NUCLMOBOT MOBU, 5IKA € BAIICIUBOIO
¥ 0inooMy TUCMYBaHHi, N0-0pyze, 00 0OMIHY IHopMayicio Midxc sukiadavem ma
CMYOeHmMOM Y HABHAILHOMY npoyeci, no-mpeme, 00 3micmy camoi ingopmayii,
AKA € OCHOBHUM (PAKMOPOM OMPUMAHHA | POPMYBAHHA 3HAHL MA YMiHb CIY-
denmis. [lo moeo dc y npoghecitinomy cninkysanHi 0080 gazomum € mou 06cse
HanedcHol inopmayii: dopeunoi, 8ipo2ionol, HeobMedceHol, DOCMYNHOIL, AKa y
cykynnocmi € neooxionoi. Came KopucHa iHGopmayis KyTbmypHO-emuuHo20
Xapaxkmepy 30amMHA MAKCUMATLHO ONAHOBYBAMUCS | 3aNAM SIMOBYEAMUCS CTNY-
OeHmamu ma y matbymHboMy 3acmoco8y8amucs HOGHICMIO Y HABYANbHIL ma
npogeciiiniti disnvHocmi. Egexmuericms iHOMOBHOT Ni020MOBKU O0CA2AEMbCA
¥V pasi NOEOHAHHSA 36UYATIHUX MEXHON02Il HABYAHHSA THO3EMHUX MO8 I3 HOBIMHIMU
IHMEHCUBHUMU OUOGKMUYHUMY MEXHOLO02IAMU, WO 6KIIOUAIOMY LIIOCMPAMUBHI,
iMimayiini, npakmuyHi ma cumyayiuni Memoou HaeYaHHs, Memoou AKMUBHO20
ma npooOIEeMHO20 HAGUAHHSL THO3EMHUX MO8, CIMUMYTIIO8AHHS | MOMUSayii 00 Ha-
8UANILHO-NI3HABANLHOI OIALHOCHI Yepe3 3MiCMOo8y HACUYeHICb Memodie npo-
¢hecitino 3HaUUMOr Mma 0coOUCMICHO YIHHOW IHpopMayicio.

Knrwuogi cnosa: kynemypa iHuloM08HO20 NPOPECItIHO20 CRINKY8AHHS, THULO-
MOBHA NIO20MOBKA, MINCKYIbMYPHE CRIIKVEAHHSA, Npoeciiine CRiIKYSAHHS, iH-
woMoeHe npoghecitine CniiKy8anHs, MAOYMHI iHH#CeHepU.

Summary. The formation of the culture of foreign language professional com-
munication among future engineers determines the mastery of professional and
cultural aspects of communication, which also includes communicative attitudes,
knowledge of methods, mechanisms, forms and methods of communication and
the ability to apply knowledge in a given situation, taking into account the spe-
cifics of intercultural communication. The content of professional communica-
tion of engineering specialists is reduced, firstly, to the formation of professional
communication skills and abilities, written language literacy, which is important
in business correspondence, secondly, to the exchange of information between
a teacher and a student in the educational process, thirdly, to the content of the
information itself, which is the main factor in the acquisition and formation of
students’ knowledge and skills. In addition, in professional communication, the
amount of proper information is quite important: relevant, reliable, unlimited,
available, which is necessary in the aggregate. It is useful information of a cul-
tural and ethical nature that is able to be mastered and remembered by students
as much as possible and in the future to be fully applied in educational and pro-
fessional activities. The effectiveness of foreign language training is achieved by
combining conventional foreign language learning technologies with the latest
intensive didactic technologies, which include illustrative, imitative, practical
and situational learning methods, methods of active and problem-based learning
of foreign languages, stimulation and motivation for educational and cognitive
activities due to the content saturation of professional methods significant and
personally valuable information.

Key words: culture of foreign language professional communication, foreign
language training, intercultural communication, professional communication,
foreign language professional communication, future engineers.
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Beryn. ®opMyBaHHS KyJIBTYpH 1HIIOMOBHOIO MpO(heCiHHOro CHijiKy-
BaHHs y MallOyTHIX iH)KeHepiB nepeadadae 3aCBOEHHS NpodeciitHuX 1 KyJb-
TYPOJIOTIYHHUX aCMEKTiB KOMYHIKalLlii, III0 CBOEIO YEPTrOI0 OXOILUIIE KOMYHi-
KaTUBHI YCTAaHOBKH 3HAHHS TPO IPHIOMH, MeXaHi3MH, Gopmu i MeTomu
CTUJIKYBaHHS Ta BMIHHS 3aCTOCOBYBAaTH 3HaHHS Yy KOHKPETHIH CHUTyaii
13 BpaXyBaHHSIM CIEIU(IKK MPEAMETHOTO MIXKKYJIBTYPHOTO CITIIKYBaHHSI.

Ockinbku npoOiieMa onaHyBaHHS IHO3EMHOIO MOBOKO Ha Cy9aCHOMY
eTari CyCIiJbHOTO PO3BUTKY € HI3BUYAIHO aKTyallbHOIO, TO 3pO3YM1JIO,
0 yBara HAayKOBIIiB 3BEpPHCHA HAa PO3KPUTTS Pi3HUX ACIEKTIB O3Haue-
HOI TpoOneMu. Y OKpeMHX JOCIHIKCHHSX, MPUCBIYCHUX BHBUYCHHIO
npobiaemu (OpMyBaHHS KyIbTYpH IHIIOMOBHOTO CIIJIKYBaHHS PO3-
KpUBAIOThCS OCOOMMBOCTI HaBUAHHS KYJIBTYPH CIUIKYBaHHS CTapIlIO-
kiacHukiB (B.B. benan); po3misgaloTeCs KyNbTYpOJOTIYHI acCleKTH
PO3BUTKY IHIIOMOBHOT KOMYHIKaTUBHOI KOMIIETEHI[ii CTYIEHTIB MOB-
HOTO BY3Y, 30KpeMa TUAAKTUIHI YMOBH KyJIbTYyPOJIOTIYHOTO 30araueHHs
IHIIOMOBHOT KOoMyHiKaTBHOI NpakTHKU cTyneHTiB (C.A. CTpokoBa);
BHKOPHCTAHHS Kpa€3HABUMX MaTEpialiB y MpoIleci BABYCHHS 1HO3EMHOT
MOBH B SIKOCT1 YHIKQJIBHOTO JUIAKTHYHOTO 3ac00y HaBUaHHS 1HO3EM-
HUX MOB 1 KyNIbTyp y 3aransHoocBiTHIN mikomi (I1.0. Koprienko); HaB-
YaHHS B3a€EMOJIi KYJIBTYp B IpPOIECi iHIIOMOBHOTO CIIJIKYBaHHS CTY-
JneHTiB MOBHUX ¢akynbreTiB (A.O. MiHiHa); HaBYaHHS 1HO3€MHIl MOBI
B YMOBaX MOJIKYJIBTYPHOTO CEPEIOBUINA, [0 IPYHTYETHCS HA MPUHIIH-
nax HOMIKYJIBTYPHOCTI, KylIbTYPOBIJIOBITHOCTI, 11aJ0Ty KYJIBTYp, MiX-
KyJIBTYpPHOi KOMYHiKaIlii, F'yMaHiCTUYHOI ICUXO0JIO0ri3alii HaB4aJIbHOTO
CepeIOBUINA, MOETHAHHS KOMYHIKATUBHOTO i KOTHITHBHOTO IIiJIXOIIB
1o BuBdYeHHs iHO3eMHOT MoBH (T.I. Bopo6iioBa); ocoGUCTICHUH miaxina
10 GOopMyBaHHsI THIIIOMOBHOI KYJIBTYpH (haxiBIsS B yMOBax iH(pOpMaTH-
3amii comiymy (H.A. I'myxoBchbka); pOpMyBaHHS BMiHb iHIIOMOBHOTO
npodeciiiHoro cmiskyBaHHs MallOyTHIX oimepiB y BHIIUX BiHCHKOBUX
HaByasbHUX 3aknafiB (T.O. bpuk) Tomio.

MeTonosorisi Ta MeTOAU AOCHiAAKeHHs. MeTomoioriuny i Teo-
pETHYHY OCHOBY IOCIHIJDKEHHS CTaHOBIATH 3acajil KOHLENTYyaJbHUX
OCBITHIX MiJXOMiB: 0co0HcTiCHO opienToBaHOrO (P. I'pumikosa, B. Cepi-
koB, I. SlkumaHchka Ta iH.), iHAuBinyansHOro (I. ba6iii, M. anuupka
ta in.), gisuibHicHOTO (I. 3uMHs, A. JleonTheB, C. PyGinmreiin Ta iH.),
cucrtemHoro (O. Ilerpamyk, B. IInoturcekuit, I. XakeH Ta iH.), Mix-
muctumotinapaoro (T. bormanoswy, JI. KoBansayk Ta iH.), aBTOHOMHOTO
(H. I'epman, P. Meiiran, €. [Taccos Ta iH.), komnerentHicHoro (I. bex,
1. 3umns, B. Jlyrosuwii, I'. Tepernyk, H. Xomcbkuid, A. XyTOpchKol Ta iH.);
MTOJIOXKEHHS T4 BUCHOBKH (DYHIAMEHTAIBHUX TEOPil 1 KOHIIETIIIH: MiXO-
cobucricHoro cminkyBanHs (B. ABpamenko, 1. ba6iit, JI. 'anonenko,
A. 3arnitko, B. Kyninuna, I. Meranosa, C. Cuprockina, O. CrenaHos,
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JI. ®@iminc Ta iH.); 0cOOUCTICHOTO Ta MPOQECitHOTO PO3BUTKY CTYIACH-
TiB HerymaHiTapHoro npodimnto (M. Apxanrenbcbka, FO. ['anon, H. I'my3-
maH, O. Kynim, H. Jloryrina, H. Mukutenxo, I. Mononbka, O. [TaBneHxko,
€. [aBmrorenkoB, C. Pymumms, I. Ckypariserka, C. Crapooiit, H. Cypa,
10. ®enopenko, 1. lllamomunkora, H. IlleBepyH Ta iH.).

Jlist peanizanii 3aB1aHb BUKOPUCTOBYBAIHCS TaKi MeTOAM, SK: meo-
pemuyni — aHaii3 $iI0co(CHKUX Ta MCHXOJIOTO-TIEArOTIYHUX JHKEepe
3 IPOOJIEMH TOCITIKEHHS JUIsl CUCTEMAaTH3aIlil Ta y3araJbHeHHS HasB-
HUX JJaHUX, BABHAYCHHS CYTHOCTI OCHOBHUX MOHSTH, BUSABICHHS CyJac-
HOTO CTaHy JOCTiIKyBaHOT Hp06ﬂeMI/I Ta MOXIJIMBOCTEH i1 BUPIlICHHS;
neJarorivyie MOJIEIIOBAHHS 1 TMPOEKTYBAHH, MOXJIMBOCT1 SIKOTO Oynu
CIpsIMOBaHi Ha (GOpMYyBaHHsS YMiHb Ta HABUYOK iHIIOMOBHOTO Tpode-
CIHHOTO CTIUJIKYBaHHS.

Bukaaa ocHOBHOro marepiaay pociaigskeHHsi. Sk Big3Hayae
T. Byrenko, 3MicT npodeciiHOro CriNkyBaHHS (HaxiBI[iB 1HKESHEPHOTO
npoGiiro moJsrae, mo-mnepiie, y GopMyBaHHI yMiHb Ta HABHYOK Tpode-
CITHOTO CIUJTKyBaHHS, TPAMOTHOCTI TUCHbMOBOI MOBH, SIKa € BaYKJIMBOIO
y NiJIOBOMY JINCTYBaHHi, IMO-JIpyre, B 0OOMiHI iH(pOpMaIli€ero MK BUKJIA-
JayeM Ta CTYACHTOM y HaBYaIBHOMY IPOIIECi, TTO-TPETE, ¥ 3MICTi camol
iH(pOopMarii, sIKa € TOJTOBHUM YHHHUKOM OTPUMAHHS 1 ()OpMyBaHHs 3HaHb
Ta yMiHb cTyAeHTiB. OKpiM TOrO0, y TpoheciiiHOMY CHiIIKyBaHHI JOCHTH
BaXXJIMBUM € TOH 0OCST BiAmOBiAHOI iH(opMalii: cBO€4acHOI, JOCTOBIp-
HO1, TOBHOT, 3p03yMLIIO], SIKa y CyMi € KOpUCHOI0. Tibku KopucHa iHdop-
Mallisi KyJIbTYpHO-€THYHOTO XapaKTepy MOXKe HaiO1IbIIIe 3aCBOIOBATHUCH 1
3amam’sITOBYBAaTUCS CTYIEHTaMH 1 HaJlaJli BAKOPHCTOBYBATUCS Y TIOBHOMY
00c#31 B HaBYaIbHIK Ta mpodeciiuiil mispHOCTI [1].

VY npodeciiiHOMy CHiTKyBaHHI BEJIWKE 3HAUYCHHSI MA€ BUKOPHUCTAHHS
MOBHUX 3aCc00iB — Ktillie. BUKoprcTaHHs KIIIIIE y AUIOBOMY CITUIKYBaHHI
3abe3reuye CIpsIMOBAHICTh MOBJICHHEBOI IMOBEIIHKHA Ha €(EKTHBHICTH
BIUIMBY, €KOHOMII0 MUCIICHHS, IIBHIKICTh PearyBaHHS 1 aKTHBHE BKIIIO-
YCHHS B KOHTAKTH.

AprymMmeHrTariia sBisie co0oro a3y IUIOBOrO CIUIKYBAaHHS, sIKa BUMa-
rae 3HaHb, KOHIIEHTPALlil yBaru, BOJIOIIHHA MaTepiajaoM i 4iTKe BU3HAUECHHS
el 1 3aBAaHb, sKi MaOTh OyTH NOCSITHYTi. BoHa OyfayeThcs Ha OCHOBI
BHCJIOBIIIOBaHb, $IKi BHPI3HSIOTHCS BU3HAYEHOIO JIOT1KO-TiHIBICTUYHOIO
CTPYKTYpOIO, TaK 3BaHOI0 apryMeHTaliifHOI0 KOHCTpyKIiero. Ii XxapakTe-
pH3y€ MHOKHHA pedeHb, TOMY HABYaHHS apTyMEHTAIIl IK 0COOMHMBOi (hazu
JIJTOBOTO CIIJIKYBaHHS BUMAara€ 3HaHb MPO KOPEKTHICTH BHUCJIOBITIOBAHb.

Hagpuaroun aprymenTariii BUCIOBIIIOBaHHS HIMEIIEKOIO MOBOIO CTY/ICH-
TiB- 1H>1<eHep113 (bopMy}OTL YMIHHS 1 HABHYKH 3I1HCHEHHS TaKUX CKJIAM-
HUKIB MisUTBHOCTI, SIK: BUCYHCHHS TE3H Ta ii q)opMyn}OBaHHﬂ MOy K
apryMEeHTIB JUIs ii MiATBEP/PKCHHS; PUBEICHHS apI'yMEHTIB Y JIOTiYHY
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MOCTIIOBHICTh; y3arajJbHEHHS Marepiany Ta (DOpMYJIIOBaHHS BHCHOB-
KiB; OOIPYHTYBaHHS BHCHOBKIB 1 HACNiJKiB; MO0y 0Ba MOHOJOIIUHOIO
BHCJIOBJIIOBaHHA y MUCHMOBIi a60 ycHil Gopmi. Hanpukman:

Teza: Fiir dieses Unternehmen brauchen Sie nicht so viel Geld.

AprymenT 1: Sie werden kein Geld fiir Transport aufwenden.

AprymenT 2: Durch die Anwendung von neuen Technologien kdnnen
die Ausgaben vermieden werden.

Apryment 3: Nicht zuletzt ist die Arbeitskraft sehr billig.

s apryMmenTartii MoXXHa BUKOPHCTOBYBATH TaKi MOBHI (hOPMYITH:

Wenn man die Dinge realistisch SIKI10 MOMMBUTHCS Ha pedi peasibHO,
betrachtet, wird klar, dass... TO 3’SICYETHCA, IIIO...

Wenn man von realistischer SIK1I0 MigiATH 0 CIpaBH 3 pealib-
Positionen herangeht,... HOTO OOKY, ...

Wenn man die Sache vollig objektiv | SIxuro noxuBuTHCs Ha crpaBy 00’ €k-
betrachtet,... THUBHO...

Wenn man versucht, die Sachlage | SIkiuro cipoOyBaTH OLIHUTH OO~
vollig neutral zu beurteilen,... JKEHHsI 30BCIM HEHTPaJIBHO...

Wenn wir bei Beurteilung der SIKII0 MM OLIIHUMO TIOJIOXKEHHS 13
Lage von hoheren Uberlegungen BUIIMX MipKyBaHb, TO CTAHE OYECBH/I-
ausgehen, wird deutlich, dass... HHM, 1I10. ..

BupitransHuM y apryMeHTYBaHHI € JIGMOHCTpaIlisi BIIEBHEHOCTI 1
MEPEKOHAHOCTI TOTO, XTO TOBOPHTH, ¥ CBOIX JOKa3ax 3 IMOCHJIAHHSIM Ha
ABTOPUTETHHX OCI0, a caMe: Ha CICIIaliCTiB, yUYEHUX; JIOTIKY 1 00’ €KTHB-
HICTh peaybHO HAaBEJCHUX apTyMEHTIB.

Jlo KOoXHOT TeMH BIINOBIAHO IO MPOTpaMH HaMH 3alPOIOHOBAHI
BIIPABH, CIIOBA, BUPa3H, sIKi pOOISTE HATAHUII IS OTIPaLIOBaHHS TEKCTO-
BUI Marepiall JOCTYNHIIINM JUIS CIIPUNHSTTS 1 JETIIUM AT 3aCBOEHHS.
J71s1 MoXKBaBIECHHS 3aHATh BUKOPUCTAHI MPUCIIIB’SI TA MPUKA3KH, B SKHX
OCOOJMBO TPOSIBISETHCS CBOEPIAHICTE YCHOTO MOBJIEHHA. [lociOHHMK
3aBEPUIYETHCS HONATKOM, SIKHI MiCTHTh TEKCTH Pi3HOTO CTYIICHS CKIIaJl-
HOCTI i OXOILTIOE OCHOBHI JICKCHYHI TEMH, a TAKO)K TEKCTH IUIS JTOMAIIl-
HBOTO YHTAHHS.

Jns mpukiIaxy HaBOIMMO TEKCT 3aHSATTS, CTPYKTYPOBAHOTO Y BifIIO-
BIJIHOCTI JI0 TUIAHY: TEKCT, SIKAW TPOIIOHYETHCSI JUISI YUTAHHS 1 aHATI3y;
poboTa Hax cIOBaMM A0 TEKCTY; IPaKTHYHI BIPABH, SIKi IependadaroTh
HICBEMOBY POOOTY HaJl TEKCTOM 1 mepedadaroTs (OpMyBaHHs IpaMaTHI-
Hoi, opdorpadidnoi Ta GOHETHUHOT TPAMOTHOCTI.

Benuke 3Ha4eHHsS Ui 3aCBOEHHS 3MICTY KYJIBTYpH IHIIIOMOBHOTO
npogeciiHOro CHiIKyBaHHA Ma€ (OPMYBaHHS TPaMOTHOCTI NMUCAHHS i
MPaBUIBLHOCTI MOBJICHHS.
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Po3nin MOBO3HABCTBa, SIKMM BUBYAa€ MpaBHUia, IO BCTAHOBIIOIOTH
OIHAKOBICTh CIIOCOOIB Iepemadi MOBH Ha THCHMi, Ha3MBa€ThCs opdo-
rpagiero. Ll TeMa € onHIEO 3 HAWAKTYaJIBHIMIUX y CyYacHIH METOIMII
HaBYaHHS HiMEILKOi MOBH, TOMY 11O (popMyBaHHs opdorpadivyHoi Tpa-
MOTHOCTI CTYACHTIB — OJIHE 3 Ba)JIMBHX 3aBJaHb HABYAHHS HiMEI[HKOT
MOBH y BHIIiH 1mKoi. BakuBicTh 1IBOTO 3aBIaHHS 3yMOBJICHA THM, IO
opdorpadiuHa rpaMOTHICTh BHCTYIIA€ CKJIAJOBOIO YACTHHOIO 3arajbHOl
MOBHOT1 KyJIbTypH JIIOIMHH, BOHA 320€31e4y€e TOUHICTh BUPAKEHHSI JYMKH
1 B3a€EMOPO3YMIHHA y pa3i MUCbMOBOIO CIUIKYBaHHS, a TAKOX THM, IO
nmMchbMoBa (hopMa JIiTepaTypHOi MOBH BiJIPi3HIETHCS BiJl YCHOT OLIBIIO0
CKJIQJTHICTIO Y CBOill CTPYKTYPI.

MeroaucTu AaBHO AIWIIIM BHUCHOBKY, IO opdorpadiura rpaMor-
HICTB CTY/ICHTIB HE JOCSTAE JOCUTH BUCOKOTO PiBHS. TOMY aKTyalbHUM €
3aBJIaHHsI TIONIYKY IIISIXIB YIOCKOHAJICHHS opdorpadigyHoi rpaMOTHOCTI
CTYJICHTIB y MPOIIeCi BUBYCHHS HIMEIILKOi MOBH.

Y mxoi popMyeThCs BitHOCHA opdorpadiuHa paMOTHICTb — YMiHHS
3aCTOCOBYBaTH BHMBYEHI B IIKUIBHOMY Kypci HIMEIbKOI MOBHU NpaBHJia
1 OE3MOMHUIIKOBO THCATH CJIOBA-BHHSATKH, BKIIOYCHI B MIKUIBHI MiIpyd-
Hukd. KpiM BiTHOCHOI TpaMOTHOCTI, BHIUIAIOTH aOCOJIOTHY TPaMoT-
HICTh — BMIiHHSI KOPUCTYBATUCS BCiMa mpasmwiamu opdorpadii i nucaru
0e3MOMIIIKOBO OyIb-siki BUHATKH. Opdorpadidni HaBHYKK 0a3yIOThCS
Ha TIPUHIMITAX HAIHCAHHS CIiB, NPUHHATHX Y KOHKpEeTHiId MoBi. Tak,
HaNpHKIaa, B OCHOBAaX HIMELBKOi opdorpadii Jexars 1Ba IPUHIUIN —
Mopdonoriunuil i opdorpadiuHuil. Jleske MOUIMPEHHS OTPUMAIH 1CTO-
pUYHUH (KOHCEPBATUBHUI) IPHHIUI TA 1€pOTITi(HIgIHHH.

Mopdooriyauil TPUHIUI CTOCOBHO HIMEIbKOi opdorpadii cmix
BBAKATH OCHOBHMM. MIOr0 CyTHICTB TOJISITAE B TOMY, IO KOKHA 3HAUYIIA
YacTHHA CJI0Ba — MpeQiKc, KOPiHb, Cy(PiKc — MUIIETHCS 3aBXKIU OTHAKOBO,
HE3aJIEe)KHO Bi (YOHETHYHHX YMOB, B SIKi BOHH HNOTPAIUIiioTh. GoHeTny-
HUH NPUHIUT (SK 9y€EI, TaK 1 MHIIEN) MiIIopsSaKkoBaHuid Mopdooriy-
HOMY — CJIOBa BHMOBJISIFOTHCS, SIK MHINYThCS, TINBKUA TOMI, KOJH II€ HE
cylepeunuTs HamucaHHio MopdeM, Hanpukiaa Buch, Tafel, ane abfallen
{‘apfalen}, nebst {ne: pst}.

CyTHICTB iICTOPUYHOTO THUITY HOJIATAE B TOMY, III0 HAITMCAHHS OKPEMHUX
CJIiB He BianoBigae MopdoaoriunuM abo GoHeTHYHUM (pakTam cydacHOL
MOBH 1 BHIIPaBHOBY€eThCs numie ictopudno (Vather, Theather, Bibliothek.
Physik).

leporni¢piuanii (CMUCITOPO3AITFHAN) NPUHIXI MOJSITA€ B TOMY, L0
CJIOBA, SIKi OJIHAKOBO 3BYYaTh, MUIIYTHCS MO-Pi3HOMY, IS TOro 00 iX
MOYKHa OyJ10 PO3pi3HUTH 3a OyKBeHUM ckianoM (Seite-Saite; Meer-mehr;
Lied-Lid).
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VY mpoueci popMyBaHHS KyJIbTYpH iHIIOMOBHOTO IpodeciitHoro cij-
KyBaHHsS MailOyTHIX (haxiBIiB iH)KEHEPHOTO MPO]iI0 BUKOPUCTOBYEMO
CUCTEMY BIIpaB JJIsl MiABUIIEHHS IPAMOTHOCTI CTyAeHTIB [3].

OpraHnizarfis JisUIbHOCTI 3IIHCHIOETBCSA B YMOBaX KPEIUTHO-MOJTYIb-
HO{ CUCTEMH HABYAHHSI, 3T1IHO 3 SIKOIO PO3POOISIETHCS MPOrpaMa HaBuaIIb-
Horo Kypcy. IIporpama kypcy Mae npodeciiiHo opieHTOBaHUHN XapakTep i
€ CKJIaJIOBOIO YAaCTHHOIO MiATOTOBKM MaiOyTHIX (axiBILiB, IO creriati-
3yI0ThCs y chepi imkeHepii. BoHa BpaxoBye cy4yacHi NpakTU4HI OTpeOH
BHUBUCHHS IHO3EMHHX MOB B YMOBAaX PO3IIUPCHHS IIMOBUX KOHTAaKTiB
13 3apyODKHUMHE MapTHEpaMU Ta 3arallbHOEBPOIEHCHKUX pEeKOMEHaIlii
3 MOBHOI ocBiTH. [Iporpama Kypcy ckiiazeHa TaKuM YHHOM, 100 3a0e3-
MEYUTH OCOOUCTICHHU Ta IHTEICKTyallbHUH PO3BUTOK MaiOyTHIX crie-
miajicTiB, cOPMOBAHICTh Ha BIANOBITHOMY DiBHI Ta YIOCKOHAJCHHS
KOMYHIKAaTHBHUX MOBJICHHEBHX KOMIICTCHINIH, a caMe: JIHTBICTUYHUX,
COIIIOJIIHTBICTUYHHX Ta MParMaTHYHMX, SKI HEOOXIAHI JJIs CITIJIKYBaHHS
Yy CyYacHOMY ILTIOPWIIIHTBATEHOMY Ta IUTIOPUKYIBTYPHOMY CBITOBOMY
cepenosuti [4; 5; 6].

Mertoro Kypcy € ONaHyBaHHS TaKOro PiBHS 3HAHb, HABUYOK 1 BMiHb,
KU 3a0e3nevyBaTUMe HEOOXiAHYy Ui (axiBLsg KOMYHIKaTHBHY CITPO-
MOXHICTb y cdepax mpodeciiiHoro Ta 3arajJbHON00YTOBOTO CHIJIKYBaHHS
B yCHill 1 mMchMOBIi popmax.

3aBnaHHs Kypcy MOJIATae y BUBYCHHI, BIOCKOHAIICHH] 1 TOJAIbLIIOMY
PO3BUTKOBI 3HaHb, HABUYOK 1 BMiHb 3 iHO3eMHOI MOBH B Pi3HHX BHJaX
MOBJICHHEBOT JTISITHHOCTI.

Ayoitosanns. MeTO0 HaBYaHHS ayJilOBaHHS € CTAaHOBJICHHS MeXa-
HI3MY CIPUHHATTS YCHOI 1HIIOMOBHOI iH(popMarrii, (opMyBaHHS 3/1aT-
HOCT1 pO3yMiHHS JiaJIOTIYHAX T4 MOHOJIOTIYHUX BHCJIOBIIOBaHb HOCIIB
MOBH 1 SIK pe3yJIbTaT — OMIAHyBaHHS YMiHb 1 HABHYOK 1HIIOMOBHOTO CITiJI-
KyBaHHS y MeXax MpoQeciiHoi Ta 3araJbHOI00YTOBOI TEMATHKH.

Haesuuku cninkyeanns. 3aBaanas Kypey — (bopMyBaHH;[ Ta PO3BHUTOK
HAaBUYOK LIIJ'ICCHpSIMOBaHOFO MOHOJIOTIYHOTO Ta JiaJOriYHOTO MOBJICHHS
y MeXaX OCHOBHHMX KOMYHIKATHBHUX THIIIB MOBJCHHS: HOBIIOMIICHHS,
PO3MOBib, OIUC, IEPEKOHAHHS, CXBaJICHHA, OCY/l TOLIO, a TAKOX OBOJIO-
JiHHS TaKTUKOIO MOBJIeHHA. CTy[IEeHT TOBUHEH BOJIOJITH HABUYKAMH Jlia-
JIOTIYHOTO MOBJICHHS, HEOOXiTHUMHU JUIS y4acTi B Oecilii mpoOIeMHOTo
XapakTepy, OB’ A3aHil 3 MpodeciiHOI0 NiSNBHICTIO, Y BEICHHI IEPErOBO-
PiB Ta HAYKOBUX AUCKYCiH, @ TAKO)K BUIBHO CIIIJIKYBAaTUCS y MEKaxX M0o0y-
TOBOT TEMAaTUKH Ta CUTYaIliid, OB’ sI3aHUX 3 MepeOyBaHHIM y 3aKOP/IOH-
HOMY BIJIPS/IKCHHI.

Yumanns. 3aBOaHHS TIONSATAaE B OBOJIOMIHHI Ta PO3BHTKY HABHYOK
OMJISZI0BOTO, 1H(QOPMATHBHO-TIONIYKOBOTO Ta TIIMOWHHOTO YHTAHHS Ha
Marepiajiax OpHWTIHAJIBHOI HAyKOBOi JIiTepaTypw 3a ¢axoM, (haxoBux
MEPIOANYHIX BUAAHB, IPECH Ta XYAOXKHBOI JIiTEpaTypH.
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HaBu4ku OrIs0BOr0 YMTaHHS MalOTh 3a0€3MeUNTH BMiHHS IIPOTHO-
3yBaTH TEMAaTHUKy TEKCTY 3a KIFOUOBHMU CIIOBAMH, Y3araJlbHUTH OTpPHU-
MaHy iH(OPMAIIifO Ta BUIUTUTH OCHOBHUH 3MICT TEKCTY.

Inghopmamueno-nouykoge uumanns nependadae BMiHHS 3HAXOAUTH
HeoOXiJHy 1H(OpPMAaIlil0 Ha PI3HUX PIBHAX CTPYKTYpPH TEKCTY (pEUeHHS,
a03aIry, BChbOro TEKCTY 1 MAaKpPOTEKCTY (Ta3eTHa CTOpiHKa, KYPHa)), MPo-
CJIIIKyBaTH PO3BUTOK TEMHU Ta BUAUIUTH iH(OpMAIIif0, O PO3KPHUBAE i
YTOUHIOE TOJIOBHI TIOJIOXKEHHS 3MICTy TEKCTY.

Ilepexnao. Ycuuii i tMCbMOBHI TIepekiIaj 3 iHO3eMHOI MOBH Ha PiIHY
MOXKE€ BUKOPUCTOBYBATHCS SIK 3aci0 OIMaHyBaHHS iHO3EMHOI MOBH, IpH-
AOM PO3BUTKY HaBHYOK 1 BMiHb YMTaHHS Ta ¢(eKTUBHUI CIIOCiO KOHTp-
OJII0 TTOBHOTHU 1 TOYHOCTI po3yMiHHS. s opMyBaHHS HaBUYOK Iepe-
KJIay HEOOXiJHI JEsKi BiJOMOCTI MPO OCOOIMBOCTI MOBH 1 CTHIIIO, a
TaKOX TeOopii 1 MPAKTHKK MepeKIaay HAyKOBOI 1 TEXHIUHOI JIiTepaTypu:
TIOHSTTS TIEPEKIIa/y, CKBIBAJICHT 1 aHAJIOT, IIepeKianabki Tpanchopma-
1ii, KOMIIEHCAIlil BTpaT y pasi nepekiiaay, KOHTeKCTyallbHi 3aMiHu, Oara-
TO3HAYHICTH CIiB, 30ir i p0301KHOCTI 3Ha4YEHb IHTEPHAI[IOHABHUX CIIIB,
«anmpImBi qpy3i mepekiagada Tolo.

Anomysannus il pecpepysanns. HaBuaHHS aHOTYBaHHA 1 pedepyBaHHS
(pimHOMO It 1HO3EMHOIO MOBaMH) Mae OyTH CHpPSIMOBaHE Ha BUPOOJICHHS
HABUYOK 1 BMiHb O(QOPMIICHHSI OTpUMYBaHOI iH(opmarii. AHOTyBaHHS
it peepyBaHHS BHKOPHCTOBYETHCS TAKOXK SIK IIPHHOM KOHTPOJIO IIOZI0
pO3yMiHHS TeKCTy. [[pakTHUHUM 3aHITTSIM 3 aHOTYBaHHI i pedepyBaHHs
Ma€ MepeyBaTH 3aCBOEHHS JIEAKUX TEOPETHYHHX 3acajl, TAKHX SIK MPH-
3HAYEHHs, CTPYKTypa Ta OCOONHMBOCTI MOBHU aHOTAIIil 1 pedepary, BUAH
aHoTarii (omwcoBa, pedepatuBHa) i pedepaTiB (pedepar-KOHCIIEKT,
pedepar-pestome, oranoBuil pedepar). Y pesyibTari CTyJeHT TOBUHEH
YMITH CKJIaZIaTH 1HO3EMHOIO0 MOBOIO aHOTAIlil Ta pedeparu 10 HAyKOBUX
cTareH, IOMOBiAeH, MaTepiaiB TOCHIHKEHb TOIIO.

TTucbmo. 3aBnanHs mosATae B OBOJIOAIHHI opdorpadiuHo 1 MyHKTya-
LIHHO MPaBUILHUM MTUCHMOM SIK OTHUM 13 3ac001B KomyHikalii. CTyaeHT
MOBUHECH YMITH TaKOX CKJIACTH 1HO3EMHOIO MOBOIO KOHCIICKT, IUIaH YU
TE3H JI0 MPOYNUTAHOTO, BUKIACTH Ha TIHCHMI 3MICT IPOYUTAHOTO Y ITOTY-
TOT'0, HAIIMCATHU ITOBIOMIIEHHS, JOIMOBIIb, TOCIIKEHHS TOILIO.

VY pospobui kypcy «IHo3emHa (HiMenbka) MoBa (3a mpodeciitHuM
CIIPSIMYBAHHSM)» MaKCHMAlbHO BPaxXOBYBAJUCS TOTpeOHW, IHTEpecH i
OCOOWCTI SIKOCTI CTY/IEHTa, SKAW BHUCTYIA€E IMOBHOIPABHUM YYaCHHUKOM
nporecy HaByanHsa. Kypc moOynoBaHWid Ha NMPUHIMIAX iHTEPAKTHBHOI
B3a€MO/Iii CTYACHTIB i3 BUKIagadeM. Takuii miIxia 10 mpouecy HaB4aHHS
CIIpHSIE PO3BUTKY CAMOCTIHHOCTI CTyAEHTa, HOTO TBOPUii aKTUBHOCTI Ta
BiJIMOBIIAJIBHOCTI 32 pE3yJIbTaTH HaBYaHHS.
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CrpykTypa Kypcy moOyioBaHa TaKuM YHHOM, 00 3a0e3meunt Gpop-
MyBaHHS 3arajlbHUX KOMIIETEHIIH CTYyNEHTIB Ta MOCIiAOBHUI PO3BH-
TOK Pi3HUX BHJIB MOBIIEHHEBOI IiSUIBHOCTI BiJl PIBHS «EJIE€MEHTapHOTO
KOPHUCTYBa4a» J0 PiBHS «HE3aJICKHOTO KOpHCTyBada» [4; 5; 6].

KiHIeBOI0 METOIO BUBYCHHS AUCIUILTIHU € IPAKTHYHE BOJIOAIHHS Pi3-
HUMH BUJIaMH MOBJICHHEBOI IISUTEHOCTI (CHPUAHATTA, POAYKIIis, iHTe-
paxiis, Mejiaiis) Ta BUKOPUCTAHHA 1X Y PI3HUX cdepax CHUIKyBaHHS
(cycninbHa, 0cOOMCTA, OCBITHS, MPO(eciifHa) 3 METOI JOCITHCHHS IEB-
HUX IparMaTHYHUX LUTCH.

[Micins omaHyBaHHS AMCUUILTIHOIO «IHO3eMHa (HiMmelbka) MOBa (3a
npodeciiHUM CHPSIMYBaHHSM)» CTYAEHTH IIOBMHHI 3HATH: JIEKCHKY
3arajJbHOTO Ta Mpo¢eCiifHOro BXKUTKY, a TAKOXK BIAMOBiAHY npodeciiiny
TEpMIHOJIOTiI0; TpaMaTHUYHI KOHCTPYKIii, HEOOXigHI I MoOyZOBH Bij-
MOBIIHUX BHCJIOBJIIOBAHb, TEMAaTUYHUN Kpae3HABUMI Marepial; Colli-
QJIbHI aCTIEKTH BUKOPUCTAHHS 1HO3€MHOI MOBH (OCOOIUBOCTI MPHUBITAHb,
3BEepTaHb, HAPOJHOI MYJpPOCTi, iAIOMAaTHYHUX BHPa3iB); opdorpadiuni
HOPMH 1HO3€MHOI MOBH.

[Ticist mpoxomkeHHs Kypey «IHo3eMHa (HiMelpbka) MoBa (3a mpode-
CITHUM CTIIPSIMYBaHHSIM)» CTYJACHTH NOBHHHI BMITH: YATATH Ta PO3yMITH
OpUTIHAJBbHI TEKCTH 3a MPO(ECIHHO TEMaTHKOIO; BUCIIOBIIIOBATHCS Ha
TEMH, TOB’s3aHiI 3 MalOyTHBOIO CIENIaJIbHICTIO, apIYMEHTYIOUH CBOIO
TOYKY 30py Ta HABOASYM IPHKIANH «33» 1 IIPOTH»; BHCIOBIIOBATUCS
Ha 3HaiioMi TeMH ab0 TEMHU MOBCSIKICHHOTO CHUIKYBaHHS; BUPILIUTH
OiMBIIICTh MUTaHb MiJ Yac nepedyBaHHS abo MOIOpoXki y KpaiHi, MOBa
SIKOT BUBYAETHCS; CIIUIKYBATUCS y MPOCTUX 1 3BHYANHMX CUTYyalisX, A€
HeoOXiqHui mpocTuil i npsiMuit 06MiH iH(pOpManiero Ha 3HalloMi Ta 3BHU-
YaiHi TeMH; 9iTKO PO3YMITH OCHOBHHM 3MiCT HOPMaTHBHOTO MOBJIECHHS
Ha TEMH, OB’ s3aHi 13 MaiOyTHROIO CIICIIaBbHICTIO, T HA TEMHU MOBCSK-
JICHHOTO CITUIKYBaHHS; MUCAaTH €Ce YW KOPOTKi JOTOBIiJi, y3arajibHIO-
10uH iH(OpMAIIiF0 3 OPUTIHAIBHUX TEKCTIB 32 POQECIITHOI0 TEMATHKOIO;
MUCcaTh OCOOMCTI JIUCTH, TIPOCTi 3B’s3aHI TEKCTHU Ha 3HailoMi TemH abo
OB’ sI3aH1 3 0COOMCTHMH THTEpPECaAMHU.

3a yac HaBYaHHS CTYICHTH ITOBHHHI OMPAIIOBATH Ta 3aCBOITH Ha Bil-
MOBIJTHOMY pPiBHI HEOOXITHWI JIGKCHKO-TPAMAaTHYHUI Marepiasl, BHKO-
HATHW HAJIC)KHUM YUHOM YCi 3aBIaHHS, IO IepeadadeHi HaBYaIbHOO IPO-
rpaMoro 13 TUCIUILTIHH.

Kypc 3 iHO3eMHOiI (HiIMEIBKOi) MOBH CKJIAJA€ThCS 13 MPAKTHUHUX
3aHATH Ta CAMOCTIMHOT poOOTH, MiJl Yac SKUX CTYIEHTH ONpalbOBYIOThH
Ta 3aCBOIOIOTH Ha BiANIOBITHOMY PiBHI nepeadadeHnii mporpamMoro JIEKCH-
KO-TpaMaTU4HUIl MaTepian Ta HaOyBarOTh MPAKTUYHUX HABUYOK Y PI3HUX
BHJIaX MOBJIEHHEBOI JIiSJIBHOCTI.

PiBeHp c(hopMOBAaHOCTI KOMYHIKATUBHHX MOBJICHHEBHX KOMIICTCH-
il Ta SKICTh 3aCBOEHHS HABYAILHOTO MaTepialy MepeBipIe€ThCS MUITXOM
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MOTOYHHX TECTIB, KOHTPOJIBHUX POOIT 32 3MICTOBUMH MOYJISIMH, @ TAKOXK
Mg Yac Mpe3eHTAIliil YCHUX TeM, BUKOHAHHI 3aBJaHb TBOPUYOTO Xapak-
Tepy MiJ Yac Ta Micisl HPOXOPKEHHS KOXHOTO 3MiCTOBOTO MOYJIS Ta Mij-
CYMKOBOI MOIYJIEHOI pOOOTH.

BucHoBkHM 3 mocmimkenHsa. OTxe, MU JIMIIUTA BUCHOBKY, IO MPO-
6nema ¢popMyBaHHsI KyJIBTYPH iHIIOMOBHOTO MPO(eCciiHOTO CIiJIKyBaHHS
(haxiBIiB — Ll¢ aKTyaJIbHUI HANIPSIM CyYaCHOTO OCBITHBOTO CEPEOBUINA.
Leit nponec nependayae HijecnpsAMOBaHy OpraHizallilo HaB4aJIbHO-BH-
XOBHOI JiSITBHOCTI CTYAEHTIB, AKa MOEAHYE TPAAULIiiHI TEXHOJIOTIi HaB-
YaHHS 1HO3EMHHX MOB 13 CYYacHHMH IHTCHCHBHUMH TUIAKTHIYHHMHU
TEXHOJIOTISIMH, IO BKJIFOYAIOTh UTFOCTPATHUBHI, IMITalliiHI, IPAKTHYHI Ta
CUTYaIliifHI METOJM HaBYaHHS, METOIM aKTUBHOTO Ta MPOOIEMHOTO HaB-
YaHHS 1HO3eMHHX MOB, CTUMYJIFOBAaHHS 1 MOTHBAIIIIO 10 HABYAIBHO-ITI3-
HaBaJIbHOI TiSUTFHOCTI Yepe3 3MiCTOBY HACHUEHICTh METOIB podeciitHo
3HAYUMOIO T2 OCOOHCTICHO I[IHHOIO iH(OpMAIIi€TO.
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Frame ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN’ in literary discourse
Y
(on the material of B. Schlink’s novel “Der Vorleser”)

Anomauisn. Y cmammi npoananizoeano @peimosi cmpykmypu, ujo onu-
CYIOmMyb MIHCOC0008i CMOCYHKU IMepamypHux 2epoig y HiMeybKoOMOBHOMY X)-
O00XHCHLOMY OUCKYPCI. 30IUCHEHO PO3MENCYBAHHA MidC NOHAMMAMU «Ppetim»
ma «@peimosa cmpykmypay. @peumu mpakmyemo AK KOZHIMUGHI ymeopenns,
CKAA00BUMY HACTNUHAMU AKUX € MEPMIHATU, WO Peani3yiomvcsa 8 OUCKYpCi de-
pes ¢petimosi cmpykmypu. bBazosumu komnoneHmamu Qpetimosux cmpykmyp €
MEPMIHANbHI eneMenmu, wo 6e3n0cepedrHbo N8 3aHi 3 MOBHOKW Deani3ayicio
mepminanie. Ananiz peimosux cmpykmyp, ki 8il0meopoms MidCOCOOUCTICHT
63AEMUHU NEPCOHANCIE NIMEPATNYPHO20 OUCKYPCY, OYN10 30ilICHEHO HA OCHOBI (pe-
timy ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN' (‘MDKOCOBOBI CTOCYHKH ). Lleii
@peiim po32na0acmo AK KOSHIMUGHY CMPYKMYPY, WO MICIMUms Kame2opianvHi
SHAHHA NPO 63AEMO38 A3KU MidIC 1I00bMU, K GUPAICAIOMBCA Y 83AEMHOMY GNIU-
6061, sIKULL 100U 30ILCHIOI0OMb 00UH HA 00HO20 8 NPOYeci CNIIKYB8AHHS MA Chillb-
Hol OisnbHocmi. Ha ocHosi clo8HUKosUX Oeqpiniyill 6U3HAYEHO OCHOBHI mepmi-
Hanu @peimy ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN: VERBINDUNG (3B A130K),
KONTAKT (KOHTAKT), GEGENSEITIGER EINFLUSS (B3A€MHHI BIVIMB), INNERER
ZUSAMMENHANG (BHYTPIILIHIN B3AEMO3B’430K), KOMMUNIKATION (CHIIKY-
BAHHA), GEMEINSAME AKTIVITAT (CYMICHA JAIA/IBHICTB), WECHSELSEITITIGES
VERHALTNIS (B3A€MHI BITHOCHHH). 30iiCHEHO AHANI3 IEeKCUYHUX OOUHUYD, U0
npeoCcmasisiions 3a3HaA4eHi MepMIHAIU 1 8i000pa}Ccarms Midcocobo8i 8i0HO-
CUHU TiMepamypHux 2epois, 8i0MeopoYU PisHi cumyayii, 8 AKUX NepcoHaxci
83A€MOO0II0MY, NPOAGIAIOYU CBIUl Xapakmep ma CMAasieHHs 00UH 00 O0OHOZO0.
Axmyanizayis @peimy Ha NOZHAUEHHS TIOOCLKUX 63AEMUH GI00Y8AECMbCS 3A6-
OAKU MEPMIHATLHUM eNeMEeHMAM, AKI HANOGHIOIOMb (PPelmosi CMpyKmypu 6
00CHIOHCYBAHOMY OUCKYPCI, XYOOHCHIM YUHOM 6i0MEOPIOI0OYU MixHcocobUcmic-
HI 83aEMUHU imepamyphux 2epois. Y pesyibmami npoeedeHo2o 00CHi0NCeHHs
BUABNIEHO, WO 3A3HAUEH] PPeliMOosi CMPYKMypU € eheKmusHUM 3acobom y 8i0o-
Opadicenni Midicocob606UX CMOCYHKI8 NepCOHAICI6 MEOPY Ma NPOOYKMUGHUM Me-
XAHIZMOM 0eKOOYBAHHS ABMOPCHKUX THMEHYIl w000 NPeOCmagneHHs Halpi3HO-
MAHIMHIUUX THOOCOKUX 83AEMUH Y TIMEPAMYPHO- XYOOHCHbOMY OUCKYPCI.

Knrwuoei cnosa: gpeiim, gpetimosa cmpykmypa, mepminai, mepmiHaibHUull
enemMeHnm, Midcocob608i CMoOCYHKU.
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Summary. In the article the frame structures depicting interpersonal rela-
tionship of the literary characters in the German fictional discourse have been
analyzed. The differentiation between the notions “frame” and “frame structure”
has been made. Frames are qualified as cognitive formations, the component
parts of which are the terminals and which are realized in a discourse by means
of the frame structures. The key constituents of the frame structures are the ter-
minal elements which provide language realization of the terminals. The analysis
of the frame structures depicting interpersonal relationships of the literary char-
acters has been carried out on the basis of the frame ‘ZWISCHENMENSCHLICHE
BEZIEHUNGEN ' (‘INTERPERSONAL RELATIONSHIPS'). This frame is considered as
a cognitive structure containing categorial knowledge about people’s interper-
sonal relationships which are expressed in persons’ mutual influence which they
experience in the process of communication with each other and in common ac-
tivity. On the basis of the dictionary definitions the basic terminals of the frame
‘ZWISCHENMENSCHLICHE BEZIEHUNGEN’ (‘INTERPERSONAL RELATIONSHIPS’) have
been defined: VERBINDUNG (CONNECTION), KONTAKT (CONTACT), GEGENSEITIGER
EINFLUSS (MUTUAL INFLUENCE), INNERER ZUSAMMENHANG (INNER INTERRELA-
TION), KOMMUNIKATION (COMMUNICATION), GEMEINSAME AKTIVITAT (COMMON
ACTIVITY), WECHSELSEITITIGES VERHALTNIS (MUTUAL RELASHINSHIP). The analy-
sis of the lexical units that represent the above-mentioned terminals and depict
interpersonal relationships of the literary heroes has been fulfilled. The frame
denoting peoples’relations is actualized by means of the terminal elements which
fill the frame structures in the analyzed discourse, reproducing interpersonal
contacts and mutual influences of the literary personages. As the result of this
research, it was concluded that the frame structures are an effective means in
the illustration of the interpersonal relationships of the characters of a fiction
discourse as well as a productive mechanism in decoding of author s intentions.

Key words: frame, frame structure, terminal, terminal element, interpersonal
relationships.

Beryn. V cydacHOMY CBITI HasiBHA BEJIMKA KUJIbKICTh HAYKOBHX PO3-
BIJIOK, JI¢ TOJIOBHUMH 00’ €KTaMH 3aJTHINAIOTHCS MTPOOJIEMH JIIHTBICTHKH.
Oco0muBoi akTyaJIbHOCTI HaOyBalOTh JIOCII/DKEHHS 13 3aCTOCYBaHHSIM
KOTHITUBHOTO aHamizy. I[IpoBiZHMM HAampsIMOM Cy4YacHOT KOTHITHBHOI
JIHTBICTHKY € KOTHITHBHA CEMaHTHKA, JJIS IKOi XapaKTepHE HMparHeHHs
MIEBHUM CIIOCOOOM CIHiBBiZHECTH MOBHi (popMH 3 IXHIMH MEHTAJIBHUMHU
penpes3eHTallisIMU, BCTAHOBUTH CHOCOOM IpeACTaBIEHHS iH(popMarii
B JIIOACHKIM CBiJOMOCTI Ta OMHUCaTH B3a€MO3AJIEKHOCTI, IO iCHYIOTbH
MiXK KOTHITHBHHMH CTPYKTypaMu Ta MOBOIO.

[epcneKTHBHUM METOJOM KOTHITUBHOTO JOCIIKEHHS, IO JJO3BOJISIE
OIMCATH CEMAaHTHKY MOBHHX OIUHHUIIb, 00’ €IHYIOYM MOBHY # HEMOBHY
iH(popMallifo, € MeToa PpeiiMOBOT cCeMaHTHKH. 3a HOTO TOTIOMOTOI0 MOYKHA
cnpoOyBaTy TPEACTABUTH KOTHITUBHY CTPYKTYpY Y BUDIISIII (peiimy, B
OCHOBI SIKOT'0 JIS)KaTh KaTeropiaJibHi 3HAHHSI [TPO TIEBHUN 00’ €KT UM SBUIIIC.

Benuke 3Ha4yeHHs JUIsl JTIHTBICTHKM Ma€ TPAarHeHHs JOCIiTHUKIB
JOBECTH, III0 MOJIEJi 3HAHb 1 MUCIJICHHS, SIKi 3aCTOCOBYIOTHCS B pOOOTI
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HaJ IITYYHUM IHTEJIEKTOM, CIPHUSIIOTh PO3YMIHHIO TEKCTiB MPHPO-
Hoil MoBH [1, c. 58]. Ognum i3 Takux gociuigHukiB € J[. MeTiiHr, sikuii
i q)peI/IMOM p03yM1€ «TEKCT crelianpHoro (opmary, CTBOpEHHH Ha
MOBI pelpe3eHTAallii, 10 MOBHHEH MOJEIIOBATH 3HAHHS, KM BOJOIIE
monuHay [11]. 3aranom, AOCTITHUKKA HE OMHOCTaWHI y BHOOpI TepMi-
HOJIOTIT ¥ BU3HAYEHHI IEHTPAILHOTO MOHATTA — Qperimy. Tak, M. Min-
chkuil KBaiikye PpeiiM K CTPYKTYpy JaHHX, «CIIOJyYICHHS MMATAHbY,
«vatputti» [12], U. @immMop — K cXeMH 4d cucTeMu KoHnentis [10],
y koHuentii E. YapHska ¢peiimMu — 11e CKOHIIEHTPOBaHI HABKOJIO MEBHOT
TEMaTHKU TEKCTU Komrl torepHoi Mo [7], y T.A. Ban Jleiika — ctepe-
orunHi curyarii [8], P.A. ne Borpann HasuBae (peiimMu «106anbHUMH
3paskamm» [5; 6]. P.A. ne Borpana i B. [lpecciep BXUBaIOTh TEpMiH
«(ppeiitm» 13 TOCKUIaHHAM Ha «I100aNbHI 3pa3kn», SKi BKIIOUAIOTh CTEpe-
OTHUIIHI 3HaHHA NP0 MEeBHUHN LIEHTPAIbHUIN «KoHLEenT» [6].

Kpim Takoi momidoHii BU3HAUEHB, CITiJl TAKOX BiI3HAYUTH TOW (akT,
[0 BHINCHA3BaHI MOJENI, 3 OJHOTO OOKY, MPEICTABISAIOTh CYTO JIIHTBi-
CTUYHI CTPYKTYpH (ITUTAaHHS, TEKCTH), a 3 IHIIOTO — OMHCYIOTH (heHO-
MEHU HEMOBHOTO Xapakrepy (CHTyailii), Xo4a MOTpiOHO PO3yMiTH, IO
TakKa HeBiJIMOBIIHICTh TEPMIHOJIOTI — IIe JIWIIE Pi3Hi aCIEKTH Ta CIOCOOH
BHPaXEHHsI OJTHOTO ¥ TOTO K SBHIIIA.

MeTonosorisi Ta MeTOAM TOCJTiIKEHHsI 3aCTOCOBAaHI y BiIOBiJI-
HOCTI1 JI0 METH i 3aBJjaHb PO3BiIKH, CBOEPITHOCTI 11 00’€KTa, MpeaMeTa
Ta (aKTOIOTIYHOTO Marepiainy. Y IOCIHiIPKEHHI 3aCTOCOBAHO JIEKCHKO-
rpadiyHuii METOM, 3a JOMOMOIOI0 SIKOTO BH3HA4YeHO 0a30Bi TepMiHAIH
¢bpeiiMy ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN’, a Tako)X OIHCOBO-a-
HATITHYHUA METOA JJIs aHaji3y JIEKCHYHUX OAWHHIB, IO TPEICTaB-
JIAIOTh TepMiHAMH (peidmMy ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN’
(VERBINDUNG / 3B’s30K, KONTAKT / KOHTAKT, GEGENSEITIGER EIN-
FLUSS / B3aeMHMII BIUIMB, INNERER ZUSAMMENHANG / BHYTPIIIHINM
B3AEMO3B’ 130K, KOMMUNIKATION / CIUIKYBAHH#), GEMEINSAME AKTI-
VITAT / CYMICHA JIISUILHICTh, WECHSELSEITITIGES VERHALTNIS / B3AeMHI
BIIHOCHHU) Y AOCIHIPKyBaHOMY TBOpi, Ta IHTEpIpETaTUBHUI KOHTCHT-a-
HaJli3 JUIs BU3HAUCHHS POJIi aHAi30BaHUX (PEHMOBUX CTPYKTYp Y JiTe-
paTypHO-XyA0XKHBOMY JTUCKYPCi.

Bukiax ocHoBHOro Martepiaiy AociimkeHHs. AHani3 GperiMOBUX
CTPYKTYD, III0 OMUCYIOTh MI’)KOCOOOBI CTOCYHKH, BUKOHAHO Ha Marepiai
pOMaHy BUIATHOTO HiMelbKoTo mickMeHHnKa bepraxapna llminka “Der
Vorleser” («Yurenp»). TBip nepekiaeHo Ha MOHAA TPUIIATh MOB, BiH
3100yB HU3Ky MPECTIXHUX Haropoa. Lle mepummii HiMenbKkud pomaw,
SIKWIA TIOTPAITUB JI0 cIIMcKy OectcenepiB «Hpro-Uopk Taiimcy, 3aranpHui
THPAX — KUTbKA MUTBHOHIB IPUMIpHUKIB. 32 POMaHOM 3HITO OTHOHMEH-
HUH ¢ineM OputaHcekuM pexkucepom CriseHoM Homapi [4].
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Y pomaHi aBTOp SICKpaBO BHCBITJIIOE OCHOBHI MPOOJEMH, 3 SKHUMH
MOCTIMHO CTHUKA€ThCS JIIOACTBO, Cepel SKUX 4YilbHE Micle TMocigae
MUTaHHS MIKOCOOUCTICHUX CTOCYHKIB. TBip OMMCy€ B3aEMHHHU MiXkK MTOKO-
JMiHHAMY B HiMe4yunHi, yCBITOMJICHHS HIMIIIMM Pi3HMX BIKOBHUX KaTero-
pi#i 3mounHiB nepiony ['onokocty. T'o0BHI mepcoHaxi — ne 15-pigHuid
mkoysip Mixaenb bepr 1 36-piuHa koHIyKTOpKa TpamBaro ['anHa [Imi.
3a crokeToM Mixaenb 3HAHOMUTHCS 3 [[aHHOIO, Mi’K HUMH 3aB’SI3YEThCS
Ipyk0a, sSiKa 3roJI0M MepepoCTaEe y TOOOBHI CTOCYHKH.

lNannra nmpocuthk Mixaens perynsapHo uuTaty i kauru. Uepes Kinbka
MICSIIIIB BOHA HECIOMIBaHO 3HMKA€E. 3TOJIOM CTYIACHT-IOpHCT Mixaelns
MOTparJisie Ha CYJOBHU MPOLEC HAJ KOJWIIHIMUA HarIsadaMi KOHITa-
6opy Ocsenum. Cepes miacyaHux Bid ymisHae [anny. Ii Ta inmmx nar-
JAAa40K 3BUHYBa4yIOTh y TOMY, L0 BOHH IIiJ] 4ac MOXEXI, sSIKa BUHH-
KJIa BHACIIZOK (alIMCTChKOTO OOMOap/yBaHHs, HE BIIYMHWIH JBEpi
LEPKBH, Y PE3yNIBTATi Y0ro 3aKUBO 3TOPLH KiTbKa COTEHb €BPEHCHKHX
JKIHOK, K1 TaM xoBaymcs. CIUparovnch Ha pamopT, HIOUTO HaITMCaHWH
l'anHOM0, KM NOCITYKUB JOKA30M il MPOBHUHHU, Cy[l BUHOCHTH BUPOK PO
JIOBiUHE yB’si3HeHHs )KiHKU. Uepes 18 pokiB cyx 3BibHSIE ii. 3a THXKICHD
1o nboro Mixaenb 6aunthes i3 ['aHHOMO y B’ 30U, JKiHKa HamMaraeTbes
3pO3yMITH, 1110 TETEep /10 Hel BiuyBac ii KOJWIIHIA KoXaHuid, a Mixaens —
MOYYTH B 1 CJIOBaX KasTTS y 3JIOYMHI IPOTH JIFOASHOCTI. Buiitu Ha Boiro
TOJIOBHIM repoiHi TBOpy He cyamiocs. ['anna I1IMil yMHUTH caMOryOCTBO
yepes MOBILIeHH Y CBOTH 0JMHOUHIH KaMepi. [ pori, siki skiHka 3apoOuiia
3a POKH BiAOYTTSA OKapaHHA, BOHA 3aM0BiIa OHIN 13 KOJIUIIHIX yB’sI3He-
HUX Tabopy OCBEHIIUM.

Ha npuknani wiei ictopii B pomani “Der Vorleser” onrcano BaXJnBi
MOJIiT B JKATTI HIMEILKOTO HAapOJy, 30KpeMa B Mepiof, KU cami HiMIIi
MMO3HAYAKOTh SIK TPAriYHy CTOPIHKY CBO€I icTopii, OoNicCHe MHHYIE, M0
TSDKI€ HaJl IXHIMU TOJIOBaMHM ¥ TyIaM¥ 3 4aciB 3akiHueHHs J[pyroi cBiTo-
Bo1 BiifHH. OCOONMBHUI aKIIEHT aBTOP TBOPY POOUTH Ha TaKii pHUCI JIFOM-
ChKOi OCOOHMCTOCTI, SIK MEpcOHalbHA BiJAMOBIJAIBHICTh, OCKUIBKH IIEH
MOMEHT O€3MOCEePEHbO MOB’ SI3aHMA 13 MiIYKOCOOUCTICHUMH CTOCYHKaMH.

KonuenTpartiss ppeiiMOBUX CTPYKTYp Ha MO3HAUEHHS JIOJCHKUX B3a-
€MHH y POMaHi HEOIHOpPiJHA 1 3HAXOAUTh CBOE BUPAXKEHHSA B HAWPi3HO-
MaHITHIIIKX €IMi30/1aX Ta ClieHaX. AKTyaji3allis Takux (ppeimiB Biaody-
BA€THCS, TOJIOBHUM YHHOM, Yepe3 OIMUC CTOCYHKIB MK IEPCOHaKaMU
TBOpY — ['aHHOIO Ta MixaeneMm. Mixaenb crioctepirae 3a ['aHHO0, aHa-
Ji3ye ii BUMHKH, mizHae. [1[o6 po3noBiap Oyia 0coOIMBO TOCTOBIPHOIO,
aBTOp TIpeJCTaBIISIE 11 BiJl 0OCOOM TONIOBHOTO Tepost — Mixaens, KoTpui
cynuth ['aHHY sIK TIpefcTaBHUKA BOEHHOTO MOKOMiHHSA. Yepes ommc oco-
OuCTO1 yJacTi KOKHOTO 3 IEPCOHAXKIB y MOTITHYHOMY JKUTTI peaizy-
I0ThCS TepMiHaIH (QpeiiMy ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN’.
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DpeiiMu po3MIAAAEMO SIK KOTHITHBHI YTBOPEHHSI, 10 3HAXOSITH CBOE
MOBJIEHHEBE BTUICHHS B JUCKYpci uepe3 (peiimoBi cTpykrypu. Cxiano-
BAMH KOMIIOHCHTaMH (PpeHMOBHX CTPYKTYyp € TepPMiHAIBHI €JIeMEHTH,
yepes sKi BiI0OYBaeThCs MOBHA peatizallis TepMiHaIiB BiIMOBITHUX (pe-
WMiB [2, ¢. 127]. ®peiim ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN/ ‘MIXO-
COBOBI CTOCYHKU’ pO3DIAJAEMO K KOTHITHBHY CTPYKTYpPY, B OCHOBI
SIKOT JIeXkaTh 3a(ikcoBaHi B JISKCHKOTpadIYHUX JPKEpeIax KaTreropiaibHi
3HAHHS TMPO B3a€EMUHH MK JIIOAbMH. HiMelbkuil TIyMayHHHA CIIOB-
HuK Duden HaBoauTh Taki Bu3HadeHHS: “BEZIEHUNG: 1) Verbindung,
Kontakt zwischen Einzelnen oder Gruppen; 2) innerer Zusammenhang,
wechselseitiges Verhiltnis” [9, c. 284]. 3rigHo 3 nediHilieo BibHOI
enmukionenii Bikinegis, « MDKOCOBOBI CTOCYHKH — II€ B3a€MO3B’ SI3KH
MDXK JIFOJIBMH, 110 00’ €KTHBHO TPOSBISIOTHECS B Xapakrepl 1 cmocobax
B3a€MHHX BIUTHBIB, SIKi 3iHCHIOIOTH JIOAW OIUH Ha OJHOTO B IPOILEC]
CYMICHOI AISUTBHOCTI 1 CIUTKyBaHHD» [3].

Ha ocHoBI 1ux nediHiliii BU3HAYAEMO TEPMIHAIH, SKI CKJIAJIAOTh
(hpeiim

VERBINDUNG KONTAKT GEGENSEITIGER EINFLUSS

(3B’5130K) (KOHTAKT) (B3AEMHIII BITIMB)

~_ 1 -

ZWISCHENMENSCHLICHE BEZIEHUNGEN

(MDKOCOBOBI CTOCYHKH)
INNERER ZUSAMMENHANG / \ KOMMUNIKATION
(BHYTPILIHIA B3AEMO3B’ S30K) (CHUIKYBAHHS)

Puc. 1. Tepminanu ¢ppeiimy «Zwischenmenschliche Beziehungen»

OnHUM i3 BaXJIMBUX TEPMiHAJBHHUX EIEMEHTIB QpeiiMy ‘ZWISCHEN-
MENSCHLICHE BEZIEHUNGEN’ € VERBINDUNG / 3B’S130K. Y moeaHaHHi
3 IHIIMMH TE€PMiHAJBHUMH €JIEMEHTaMU BiH (hopMye aHTPONOLEHTPUU-
HU CTEPIKEHb TBOPY 1 aKTyalli3yeThCsl B TEKCTi, TOJIOBHUM YHHOM, 4epe3
OITUC KOXaHHsI, III0 BUHUKAE MK TepOSIMU poMaHy. BinoOpaskeHHs 1IbOT0
MOYYTTS JIOKATi30BAHO 3[eOUIBIIOr0 B MEpINid YacTHHI TBOPY. ABTOp
PO3KpHBae BHYTPIIIHI MEPEKUBAHHS IEPCOHAXKIB, CTBOPIOIOYH, TAKUM
YHUHOM, CBOEPIIHE MIATPYHTS JUIs TXHBOT MOABIIOT XapaKTCPUCTHKH.

bepuxapy LLniHk 300paxae JIFOACHKI CTOCYHKH Kpi3h IPU3MY MOYYT-
TiB repoiB. OO0’ eqHYIOYHM (PAKTOPOM Yy CTOCYHKAX MiX JIFOIBMU €, Oe3y-
MOBHO, B3aeMHe KoxaHHs. OnHak T000B, omrcaHa aBTOPOM 3 TUCTAHIII
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B 25 pOKiB, HE 3HAXOIWThH BITOOPaXKEHHS Yy JBOX HACTYITHHX TJIaBax.
I HaBiTh caM TOJOBHHI NEPCOHAK CTBEPIKYE, IO KHIYOTO HE BiIyBaB)
(“ich fiihlte nichts”).

[IpoBigHy poib Y BiATBOPEHHI MiXKOCOOOBHX CTOCYHKIB BiIIrparoTh
JIEKCUYHI OJMHUI, SKI MPENCTaBIAIOTh TepMiHaTu KONTAKT 1 Kommu-
NIKATION (peiimy ZWISCHENMENSCHLICHE BEZIEHUNGEN. SIckpaBuM
MIPHUKJIJIOM IILOTO € 300pa’keHHs TOJIOBHOT repoiHi TBOpy — ['aHHU. ABTOp
BJIA€THCS IO BAKOPUCTAHHSI JISKCUYHUX OMUHULG (sich G. Annehmen, grob
tun), Ki OIUCYIOTh TPyOy Ta MOAEKYAN arpeCUBHY MOBEIIHKY KiHKH: Die
Frau, die sich meiner annahm, tat es fast grob. (JKinka, sixa euzeanacs
oonomozmu meni, poouna ye matidxce 2pydo) [13, c. 6].

Ha npuknani 'anau 6aunmo, 1o peanizaris ppeimy ‘ZwISCHENMEN-
SCHLICHE BEZIEHUNGEN’ Bi10yBa€TbCs B TBOPi NOCTYNOBO. CriepIry aBTop
Ha3UBAa€ FOJIOBHY TEPOTHIO MPOCTO OKIHKOIO», HE 3rayl0ud HABITh IMEHi.
3romoM MUCHMEHHUK YCE YacTillle areNtoe 10 TepMiHalIiB VERBINDUNG,
INNERER ZUSAMMENHANG Ta GEGENSEITIGER EINFLUSS, 1 TOJIOBHa repo-
{HS Aenayi OiNbIIE MOCTAE Tepea YWTadueM B 00pa3i KOXaHOI KIHKH.

SIcKkpaBHM MIPUKIIAJOM PO3BUTKY CTOCYHKIB MiXkK YOJIOBIKOM 1 )KiHKOFO
€ HacTymHa PpeiimoBa cTpykTypa: Sie nahm meinen Arm und fiihrte mich
durch den dunklen Hausgang in den Hof. (Boua e3ana mene 3a pyKy i
nosena mene yepez memuull nio’i30 y 06ip). ABTOp IEMOHCTPYE BiTHO-
CHHHU JIOpOCTOI KIHKH 1 15-piuHOrO IOHAKa, 3aCTOCOBYIOUU IIE OLIBII
KoNOpUTHY JNekcuky: Dann lieff sie das Tuch zu Boden fallen... Auch
war sie nackt. (Ilomim eéona eionycmuna pywHux na nionozy... Bona
oyna 2onow) [13, c. 26]. HaBenena ¢peliMmoBa CTpyKTypa MIiCTHTB Tep-
MiHalbHI eneMeHTH (das Tuch zu Boden fallen lassen; nackt sein), mo
IMIUTIATHO TIPEJICTABNISIOTh TEPMiHATH INNERER ZUSAMMENHANG 1
WECHSELSEITITIGES VERHALTNIS Ta IIEPEKOHJINBO CBiTYaTh PO JIOMiHY-
04y poJib 'aHHM y BiTHOCHHAX 13 MOJIOJTUM XJIOTIIIEM.

ABTOp HaMaraeTbcsi 300pa3nuTH BIDIMB B3a€MHH MIEPCOHAXIB Ha TXHIH
EMOIIIHHUI cTaH, MPo IO CBIAYUTH Taka (peiiMoBa cTpykTypa: Ich hatte
Angst: vor dem Beriihren, vor dem Kiissen, davor, dass ich ihr nicht
gefallen und nicht geniigen wiirde. Aber als wir uns eine Weile gehalten
hatten, ich ihren Geruch gerochen und ihre Wiirme und Kraft gefiihlt
hatte, wurde alles selbstverstindlich [13, c. 27]. Ctpax, SKuil BinuyBaB
TOJIOBHHM Tepoil CTOCOBHO JKIHKH, Y KOTPY OyB 3aKOXaHUH, MmepenaHui
JIEKCUKOIO, IO TIPECTaBIsIE TepMiHATH KOMMUNIKATION / CIIUIKYBAHHS
Ta GEGENSEITIGER EINFLUSS / B3AEMHUI BIUIUB: Angst vor dem Beriihren
(bosi6csi domuxis), vor dem Kiissen (6osecsi noyinynxis), dass ich ihr
nicht gefallen wiirde (bosecs, wo iii He cnodobarocy). PperMOBI CTPYK-
TYpH, IO ONHUCYIOTh iHTUMHI CTOCYHKH, MOXYTh TaKOX CBIIYHTH IIPO
3MiHy 200 BUHUKHEHHS HOBUX TIOUYTTiB I'epoiB TBOPY, LIFOCTPAII€I0 YOTO
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€ HacTynHuit pparment: Habe ich mich in sie verliebt als Preis dafiir, daf3
sie mit mir geschlafen hat? (Hegowce mos 3aKkoxanicms y Hei — ye yina 3a
me, wo 6ona cnana 3i mnow?) [13, c. 28].

[ToBeninka MepCOHAXIB TAKOXK € Oe3MOCePeHIM BUPAKEHHIM TXHIX
B3aeMuH: Ich hatte sie weinen sehen, Hanna, die auch weinte, war mir
nédher als Hanna, die nur stark war. Sie begann, eine sanfte Seite zu
zeigen, die ich noch nicht gekannt hatte. (A b6auus, sk 6ona naaue;
Tanna, axa moena naakamu, Oyna meni 6audxicuoio, Hixe Ianna, axka 6yia
minbKu cunvrorw. Bona nouana noxkasyeamu ceoio HidCHY CHIOPOHY, NpO
AKY 5 paniuie He 3002adyeascay) [13, c. 56]. Lleit npukiiag JOBOIUT, IO
I'anHi, monpu 11 CHIBHUN XapakTep, BIACTHBI TaKoX HiKHI pucu. BoHa,
SIK 1 OyJb-AKa 1HIIA JIFOAMHA, BOJIO/I€ EMOLIAMH, X04a 1 Ty’Ke BaXKKO 1€
MOKa3yBaTH, a THM [ade BU3HATH cede cIabIloro, MPOAEeMOHCTPYBABIIU
cBO1 BpasnuBi ctoponu. [1oi0HO0 MIONCHKOI0 CITAOKICTIO BOHA BBAXKAE,
30KpeMa, CBOi CTOCYHKH 3 Mixaenem.

HacrtymnHa ¢gpeitMoBa cTpyKTypa MiCTUTD KIFOYOBHH TepMiHAIbHHM
eJIEMEHT — JiekceMy Liebe (koxawuhsi), IO € BUPA3HUKOM YCiX TepMiHa-
niB ¢peiimy ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN’: “Der Sommer
war der Gleitflug unserer Liebe. Oder vielmehr meiner Liebe zu
Hanna; iiber ihre Liebe zu mir weif3 ich nichts”. (Jlimo 6yn0 niasuum
NOTbOMOM HAWL020 KOXAHHA. Hu, mouniuie Kaxcyuu, Mo2o KOXAHHA 00
Tannu; npo it Koxanua 0o meHe a Hivoeo He 3uaw) [13, c. 67]. Ilpu-
KJIaJ JEMOHCTPY€E UIUPICTh Ta BIAKPUTICT, MixaeneBUX MOYYTTIB 10
lannun. OpHak, He cTepHiBIIK 0aliy>KOCTI, 3aKpUTOCTI 3 00Ky ['aHHH,
Mixaenp nepecrae JIOOUTH 1i, IPUIOMY IIIe 10 TOTO Yacy, sSIK BOHA e
Bix HbOTO: “Es dauerte eine Weile, bis mein Kérper sich nicht mehr
nach ihrem sehnte; manchmal merkte ich selbst, wie meine Arme und
Beine im Schlaf nach ihr tasteten, und mehrmals gab mein Bruder bei
Tisch zum besten, ich hdtte im Schlaf “Hanna” gerufen” («Ilpotiwno
HeMano uacy, nepul HidZe MOE Milo Nepecmano MyMCUmu 3a Hero;
0eKONU 5 CaM nomMiuae, sIK Moi pyKu il Ho2u Hamazaiucsa Hawynamu it
V61 CHi, a Mill Opam He pas dHeapmyeas 3a CMOLOM, W0 A KIUKAB VEI CHi
axyew «lannyy) [13, c. 83].

Croramu Ta cyM He HOKHAAIOTh TOJIOBHOTO repos. Mixaenb Hama-
raeTbecsl 3pO3yMiTH, L0 caMe ioro Tak npuBadmtoe y ['aHHi: TinecHa un
IYXOBHA ONHM3BKICTh. 3 HaBeACHOI (PEHMOBOI CTPYKTYPH 3aBISKH TEp-
MIHATBHOMY eNleMeHTy Kérper (mino) MoxHa 3pOOUTH BIHCHOBOK, IO X
00’enaye e Gi3udanui 38’130k (bis mein Korper sich nicht mehr nach
ihrem sehnte / nepwi Hidic MOE MiNO 36LILHUNIOCA 810 Myau 3a i minom).

OO0cHr 1 YaCTOTHICTh (PparMeHTiB, MO MIiCTATh GPPEHMOBI CTPYKTYpH,
KOTP1 OIMUCYIOTh B3a€EMUHHM MIX TMEPCOHAKAMH TBOPY, 3POCTAE 3 PO3-
BUTKOM TIOJIill y poMaHi, BoAHOUYAc OiJbII KOHKPETHUMHU CTAIOTh AYMKH
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aBTOpa Ha TeMy JIIOACHKUX CTOCYHKIB. Brepine 3’sBIsS€TbcS BHUpa3
KOH(QIIIKT MOKOJIiHbY», KPi3b MPU3MY SIKOTO KOMEHTYETHCS HAIMCTChKE
Munyne: “Manchmal denke ich, dass die Auseinandersetzung mit der
nationalsozialistischen Vergangenheit nicht der Grund, sondern nur der
Ausdruck des Generationenkonflikts war, der als treibende Kraft der
Studentenbewegung zu spiiren war” («Iukonu meHi 30aemvcs, Wo Kpu-
MuyHUl NiOXi0 00 HAYUCMCOKO20 MUHYI020 0Y8 He NPUHUHONW, A MITbKU
BUPANCEHHAM KOHYATKMY ROKONIHb, SKUL CNPUIMABCS MO0 K pYWLiliHA
cuna cmyoeumcewrozo pyxy») [13, c. 161].

ABTOp 1 repoil HEeMOBOM 3HAXOIATHCS Y «KOJICKTHBHIN IPOBHHI»,
BUKIIMKAHIM >KaXJIMBUMH HACHTiJKaMH BiifHH, IO SICKPaBO JEMOHCTpYE
HacTynHa ¢peiiMoBa cTpykrypa: “Was immer es mit Kollektivschuld
moralisch und juristisch auf sich haben oder nicht auf sich haben mag —
fiir meine Studentengeneration war sie eine erlebte Realitdt. Sie galt nicht
nur dem, was im Dritten Reich geschehen war” («Il{o 6 mam 3 mopanb-
HOI ma 10pududHOl MOUKU 30pY He 8KIAOANOCH Y NOHAMMSL «KONeKMUBHA
nposunay, O MO20 NOKONIHHA CHMYOeHmieé 60HA O)Yia NepediCumoro
peanvHicmio. Bona cmocysanacs e minvku noditt y Tpemvomy peticiy)
[13,c. 161].

@DaKTUYHO POMaH 3aBEPIIY€THCS KOHIIETITYAIBHOIO TPiaIor0 «JIF000B —
IPOBHHA — BIANOBINANBHICTEY. [IiATBEPAXKEHHIM IbOMY € KITIOYOBI TEp-
MiHaJbHI eneMeHTu Liebe (n10608), Unschuld (nesunysamicms), verant-
wortlich sein (necmu 8i0nogioanvpHicmy), MO MICTIATHCS B HaBeleHIN Ppe-
HWMOBIH CTPYKTYPpI 1 € MiICYMKOM aBTOPCHKUX JYMOK IIPO PO3YMiHHS Ta
CTIPUHHATTS JTIOAWHOIO BYMHKIB, CKOEHHX CTOCOBHO Hei 30KpeMa Ta JIo
JIFONICTBA 3araJIOM.

BucHoBku 3 gocuimxkenHsi. Y pe3ynbTaTi MPOBEICHOTO TOCIi-
IDKCHHS Oylno BHUSBICHO, IO CTPYKTypHHMH KOMIIOHEHTaMHu (¢pe-
WMy ‘ZWISCHENMENSCHLICHE BEZIEHUNGEN’ € VERBINDUNG (3B’f-
30K), KONTAKT (KOHTAKT), GEGENSEITIGER EINFLUSS (B3aeMHui1
BIUIMB), INNERER ZUSAMMENHANG (BHYTPIIIHIA B3A€MO3B’SA30K),
KOMMUNIKATION (CnUIKYBAHHS), GEMEINSAME AKTIVITAT (CYMICHA
JNISUTBHICTB), WECHSELSEITITIGES VERHALTNIS (B3A€MHI BIAHOCHHM).
AHai3 TEeKCTOBOTO Marepiany IMoKa3aB, 0 (peidMOBiI CTPYKTypu Ha
MO3HAYEeHHS JIIOACHKHUX B3aEMUH € €()eKTUBHUM 3aCO00M y BiIOOpaXKeHH1
MDXKOCOOOBHX CTOCYHKIB JIITEpaTypHHAX T'€POIB Ta MPOTYKTUBHHM MEXa-
HI3MOM €KCITTiKaIlii aBTOPChKUX 1HTEHIIIH I0/I0 TPEACTaBICHHS Halpi3-
HOMAHITHIIINX JIIONCHKUX B3a€EMHUH Y XyJAOKHBOMY JMCKypci. BaxkinBa
poib X (PPEHMOBUX CTPYKTYp TOJISATAE B TOMY, III0 BOHH, BimoOpaka-
FOYHM HaBiTh TaKi CTOCYHKH, SKi HE 3aBXKIH BiJINOBIJAIOTh COIIaJbHUM
HOpMaM, JaroTh KJII0Y JI0 PO3YMiHHS BUMHKIB IIEPCOHAXKIB TBOPY Ta CIO-
HYKaIOTh YMTa4a J0 PO3AYMIB Ta BIACHUX BUCHOBKIB.
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[TepcriekTHBOIO TOAANBIINX HAYKOBHX PO3BINOK y IIbOMY HampsaMi
MOXKE CTaTH JOCIiIKeHHs PpeiiMOBUX CTPYKTYP, IO OMUCYIOTh OBCSAK-
JEHHE >KUTTS JTITepaTypHHUX repoiB i CIpSMOBaHUX Ha akTyamizaliro ¢pe-
My ‘TIoOyT’ y XyIOKHBOMY JUCKYPCI.
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Pragmatic adaptation of modern children’s literature
translated into Ukrainian

Anomauin. Memoro yiei cmammi € 00CHiONCEHHA NPOOLEMU NPACMAMUYHOL
adanmayii' y CyuacHiti oumsyii timepamypi Ha npuKkiadi nepexiady Oums4oi no-
sicmi amepurarcokoi nucomennuyi Meran Max/[onano «/Jocyoi Myoi it HEnyOHe
aimoy. Oxpemy yeazy npuoineno UKOpUCMAaHHIO npu nepexaci ppazeonoiunux
ma akciono2iuHux mpanchopmayit, a came anO3USHUX 8IOCUTIOK 00 NICeHb Ma
(paszeonocizmis. Aemopka opueinany edxcusae ano3ii Ha pizHi nicHi ma @pase-
0n102I3MU 3 MEMOI0 Hadamu HO8Y THGOPMAayiio OISl 10HO20 YUMA4a ma po3uiu-
pumu o020 c8imo2nsd, CRUPAIOYUCh HA 6AACHULL 00CBI0, MUM CAMUM GUKIUKA-
ouu 008ipy do cebe. Ilepexnadauxa, HABNAKU JiC, NEPEOPIEHMOBYE MAKi peanii
Ha YKpainoMo8Ho20 uumaua, 36epicarodu npu Yyoomy npazmamudny aoanmayino
meKcmy Ha Yinbogy ayoumopiio. 3okpema, y yiil cmammi po3nanymo pazmen-
mu, Kol nepekiaoaura He nioiopana enyuHuil 8iON0GIOHUK [ MOMY HAMU 3aNpPO-
NOHO6AHO racHull eapianm. IIpazmamuyno cnpamMosaHuMu € i Ppazeonozizmu,
SAKI 0N MAKCUMATbHO e(eKMUBHO20 NIOCUTIeHHS 3MICHY Ma HACUYEHHS HOBOIO
iHGhopmayieio XyoodcHb020 mexkcmy npu nepekiadi 3a3Haiome pisHux 3min. L]i
3MIHU MAOMb 34 Menmy HAuKpawyy aoanmayiro paseono2izmy 00 3micmy mek-
cmy ma niocunenHa ix QyHkyiu y mexcmi. 10106HUM 3a60aHHAM nepeKnaoaya
€ nepedaua KOHYenmyaibHo 642OMUX CIMUTICTRUYHUX HPULIOMIE abO KOMNLEKCY
Qizyp. 3okpema, nayinena yéaza Ha momy, AK came NepexIaoauKka GUXOOUmy i3
cumyayii, Koau yKpaiHcbKuil hpazeonozizm mooice 306CiM He nepeoamu excnpe-
CUBHICTb YU 8ANCIUBICIb CUMYAYI] 8 AKY NOMPANULA 20108HA 2ePoini. ¥ makux
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B8UNAOKAX B0AIOMbCSL 00 ONUCOBO2O NEPeKaady, KANbKYBAHHS AO0 KOHMEKCMY-
anbHOI 3aMiHU, KOMPI KOMReHCcYIomy empamy npu nepekaadi. OKpim yvoeo, 014
oums4oi iimepamypu npumamanHa nepeoasa aHeIitcoKux i0iom 3a 0onomo20io
VKPAiHCLKUX CMANUX CI080CHONYK POIMOGHO20 pe2icmpy, Wo NiOCUNIO0ms 3Micm
neenoi cumyayii.

Kniouosi cnosa: npacmamuxa, mexkcm opucinany, mexkcm nepexiaody, nepe-
Kaaoaywvki mpaucghopmayii, hpaseonozizmu, akcionozis, amno3is, AHmMoOHOMA3IL.

Summary. This article aims at identifying the problem of pragmatic adapta-
tion of modern children’s literature on the example of the children’s story «Judy
Moody and Boring Summery by Megan MacDonald translated into Ukrainian.
Special attention is paid to the use of phraseological and axiological transforma-
tions in translation, such as allusive references to songs and phrasal units. The
author of the original text uses allusions to various songs and phrases in order
to provide new information to young readers and expand their outlook, taking
examples from her own childhood, thus inspiring their self-confidence. The trans-
lator, on the other hand, adapts such realities to the Ukrainian-speaking reader.
In particular, this article regards fragments when the translator had not found
the equivalence to this or that English word group, therefore we proposed some
of our own. Phrasal units are to adapted pragmatically in translation. Thus, they
undergo various changes in translation in order to enhance the content effective-
ly and fill in the literary text with new information. These changes are aimed at
the best adaptation of phraseology to the content of the text and strengthening
their functions in the text. The main task of the translator is to transfer stylistic
devices or a set of figures which are conceptually important. In particular, the
attention is focused on how the translator solves the problem when Ukrainian
phraseology may not convey the expressiveness or importance of the situation
in which the main character appears. In such cases, the translator resorts to de-
scriptive translation, tracing, or contextual substitution to compensate for lexical
lacunas. In addition, children's literature is characterized by the transmission of
English idioms with the help of Ukrainian fixed phrases of the colloquial register,
which reinforce the meaning of a particular situation.

Key words: pragmatics, source text, target text, transformations in transla-
tion, phrasal unit, axiology, allusion, antonomasia.

Beryn. Huni B nepekiano3HaBcTBi mpodiiema mparMaTuyHoi ajarnra-
1ii TekcTiB HabyBae aKkTyalbHOCTI, SIKIIO MOPIBHATH HaBiTh 13 mpobie-
MOIO BHU3HAYEHHS CTYINEHS aJeKBaTHOCTI W €KBIBaJEHTHOCTI TEKCTiB
OpHTiHANY Ta HmepeKiany. BaxmBUM KpUTEpieM y MepeKIaT0o3HaBCTBI €
3[aTHICTE TepeKIazada JOCATTA IparMaTHYHIX IJIeH mepeKiay, ToOTo
HaOMM3UTH TEKCT MepeKyIaay J0 IIbOBOI aymuTopii Ta peaiii choro-
nerns. [loBHe ocMHUCIIEHHS TTepekiiaiadeM MOBHHX SIBUIN Y TEKCTi OpH-
riHally JOCATAEThCS 3 YpaxyBaHHSM JIIHTBICTHYHHMX Ta CKCTPaIIHTBIC-
TUYHUX (PaKTOPiB. 3araibHO BiIOMHUM (DAKTOM € Te, IO MepeKiIal — e
ocobnuBa ¢opMa MIKMOBHOI KOMyHiKamii, depe3 IO HparMaTHYHHH
BIUIMB MOBHHX KaTE€TOPill € OYEBUIHUM.
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[IparmaTu4Huil acmekT mepekiiaay MOCTaE B IEHTPI HAyKOBOI yBaru
Takux ydyeHux, sik-or: A. Hoiibept, A. JI. Isetinep, B. B. [lemennka,
B. JI. JIucenxko, O. O. CeniBaHoBa Ta iHIIKUX BITYU3HAHUX 1 3apyOIKHUX
miHrBicTiB. OZHUM 13 HANMOTYXHINIMX KPUTEPIiB OLIHIOBAHHS SKOCTI
MepeKNIaay JOCTITHUKA BBAKAIOTh CTYIIHb ONHM3BKOCTI 3 OPHTiHAIOM,
SIKICTh MOBHOTO O(OpPMIICHHSI TEKCTY 1, 10 HAWBaXXJIMBIIIE, 31aTHICThH
MePeKIaay MOCITTH MOCTABICHUX aBTOPOM IJici. HiMenbkuil yueHwi
A. Hoiibepr 3a3Havae, M0 aJleKBaTHUN MEePEKIIaj] — Iie TAaKUH MepeKia,
KW 30epirae mparMatuky opurinany. 3a A. [I. IlIBeiiriepom, mparma-
TAYHA aJIanTallisl — 11 MePETBOPESHHS BUXIHOTO BHCIOBJICHHS 3 Ypaxy-
BaHHSAM IIepefadi Horo mparmMaTHYHOTrO 3HAYEHHS, TOOTO CIELU(iYHOrOo
CIPUMHATTS iH(pOpMAIl, [0 MICTHUTHCS B MOBJICHHEBOMY BHUCIIOBIIIO-
BaHHi, 3 00Ky Pi3HHX OJIEP)KyBadyiB.

B ykpaiHchbKOMY MepeKiago3HaBCTBI TEPMiH «afanTalisy po3TiiyMa-
YEeHO y IPYHTOBHOMY nociimkeHHi B. B. Jlemenbkoi: «amanrariis — 1e
THII TIepeKIagy 3 JOMIHAHTHOIO MParMaTHYHOI0 HACTAHOBOIO Ta Opi€H-
TaIli€r0 Ha CTEPEOTHITH OYiKYBaHHS HOCIiB MOBH-PEIMITIEHTA W KYJBTY-
pu-penumienTay [2].

[Tonpu umciieHHI cIpoOM MEepeKIIa03HABIIB OKPECIUTH KOHKPETHI
HanpsIMH JOCHI/DKECHHS IParMaTUdHOi ajanTaiii TeKCTiB OpHriHAIy i
MepeKiIagy CydacHoOi IUTAYOI XyAOXKHBOI JITepaTypH, JOHUHI HE ICHY-
BaJIO €AMHOI C(OPMYNbOBAaHOI KOHIIEMIIi] aHai3y. OTxe, MeTOK HAIIoro
JOCIIKEHHS € 3’ CyBaTH 0COOIUBOCTI MparMaTUYHOI afanTauii AUTAYO1
nioicti Meran Maxk/Jlonany «/xyni Myni it HEaynae mito» («Judy Moody
and the NOT Bummer Summer») mpu nepekiaai Ha YKpaiHChKy MOBY.

MeTonosorisi Ta MeTOAM TOCHIIKeHHsI. YKpaiHChbKa JIOCIiTHHIIS
O. O. CeniBaHoBa, MPOAHATI3yBaBIIM HAYKOBHH JOPOOOK BITUYMIHIHHX
Ta 3apyODKHUX IMEPeKIaI03HABIIIB Ta CHUpAUNCh Ha Teopito Y. Mop-
pica o0 piBHIB €KBIBaJCHTHOCTI, pOOUTH BUCHOBOK TIPO T, IO €KBi-
BAJICHTHICTh — 1€ «HAHONTUMAJBHIMINN OaJaHC CeMaHTHKH Ta (hOpMH,
JICHOTATUBHOI, KOHOTATUBHOI, CTHJIICTUYHOI, KyJIBTYPHOI, MparMaTuIHO1
iH(popManii TeKCTiB OpuriHany Ta nepekiany» [8, c. 456]. Ha nporusary
€KBiBaJICHTHOCTI JIOCIIIIHUKH BBOJASATH MOHSTTS aJIeKBaTHOCTI, 321715 PO3-
MEXKYBaHHS SIBUIL €KBIBAJIEHTHOCTI MepeKaay Ta BIAMOBIAHOCTI mpar-
MaTUYHOTO BIUTUBY TeKCTiB. Ha myMKy BueHOi, pi3HMLS MIX aJleKBaTHi-
CTIO Ta €KBIBAJICHTHICTIO IMOJSITAa€ B TOMY, IO IIEpINa BU3HAYAETHCS SIK
«OJIM3BKICTh OIIIHOK 3MICTYy TEKCTiB iXHIMH anpecaramu» [9, c. 838],
TOOTO BIUTMB TEKCTYy MEpPEKIany Ta TEKCTy OpHTriHANy IOBHHEH OyTH
TOTOXXHUM JUTS PI3HUX PEIUITIEHTIB.

HoBy knmacudikariro nepeknaganbkux tpancdopmaniit O. O. Cemi-
BaHOBA 3allPOINOHYBAJIA, CIIMPAIOYHCh Ha TPiaJly MOBHOTO CEMIO3HCY,
3acHOBaHy Y. Moppicom, Skuif BUOKPEMUB CEMAaHTHKY, CHHTAKTHKY Ta
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mparMatuky. HatomicTe ykpaiHChKa JOCTIIHHUIS YMOBHO JU(EpEHIito-
Bajla mepekyiajanbki TpaHcopmauii Ha ¢GopmaibHi, GopMaIbHO-3Mic-
TOB1 Ta (pOPMaIbHO-3MICTOBI 13 MParMaTH4HUM KOMIIOHEHTOM, 30epirim
MIpH [IbOMY TPH BUMIPH CEMIO3UCY SIK IUTICHUH mporiec [8, ¢. 456].

VY Hamiil cTaTTi MH PO3IISLIAEMO TIParMaTHYHy aJanTalilo YKpaiH-
CBKOTO TIepeKyIaly AUTSIYO0T MOBICTI aMEpUKaHChKOT MUChbMEHHUIII Meran
Max/onann «/xyni Myni # HErynHe nmito» Ha mpukiamax gopMaib-
HO-3MICTOBHX 3aMiH i3 NMparMaTHYHUM KOMIIOHEHTOM, JIO SIKUX JTOCIif-
HUIS BiTHOCHUTH (DirypaTuBHi, (pa3eosoriuHi, KOHIENTYya bHi, aKCi0JI0-
Ti4HI Ta MeraTekcToBi TpaHcdopmariii [9, c. 861].

Bukian ocHoBHOro marepiaJy. [lepexnas Xynox)HbOTO TEKCTY, 0CO-
OJMBO HALIIJICHOTO Ha YMTa4a MOJIOJIIOTO BiKy, BUMArae Bijl epekiiaaada
HE JIMIIE BMIHHS 3HAWTU €KBIBAJIEHT TIA YM 1HIINA OJUHUII MOBU TEK-
CTy OpHTIiHANY, a i BAaJ0 30aIaHCyBaTH IparMaTHYHUN BILTHB TEKCTIB Ha
BiJIMOBITHUX PELHUITIEHTIB.

[IparmMatudHa aganTamis y mepekiai JUTSI01 JiTepaTypy HEMUHYYa,
ane ii Tpeba 3acTOCOBYBaTH MoMipkoBaHO. HempaBuiibHE 3aCTOBYBaHHS
aJanTarii MoXxe MPU3BECTH J0 HETAaTUBHUX HACIIJIKIB: TOCTiHE HiBEIO-
BaHHA MDKKYJIBTYPHUX PO30DKHOCTEH MOXKE TPU3BECTH A0 IOPYIICHHS
MIPUHIIMIIB €CTETU3MY Ta TUIaKTU3MY, a IIOBCIOIHA SKCTUTIKAI[iSl T CUMII-
midikallis y TEKCTi epekiany Bele 0 3MEHIICHHS XYI0KHBOI IIIHHOCTI
OPHUTiHAJIBHOTO TEKCTY 1 MEPEeOOTSHEHHS TEKCTY NMEepeKiaay BIACHUMHU
JI0JIaBaHHSMU TiepeKIiaiaJa [6, c. 6].

30epexeHHs] MparMaTuyHol Opi€HTAalii TEeKCTy MepeKiIany € BaKIIH-
BUM Y BHIAIKaX ITepeadi KOHIENTYaTbHO BATOMOTO CTHIIICTHYHOTO MPH-
oMy a00 KoMIUIeKCy (iryp, sKi 3yMOBIIIOIOTh CTHIIICTHYHUHN TPUHIIHIT
BHCYBaHHS K Croci0 (hopMasibHOT OpraHi3allii TEeKCTY, 10 Tepeadadae
(hOoKyCyBaHHS yBarv yuTadya Ha TICBHHUX €JIEMEHTAX IMOBIJOMIICHHS, KOTPi
BHKIIMKAIOTh 3JIMBYBaHHS CBOEIO HECIIOIBaHICTIO, HETIepea0adyBaHiCTIO
1 HEMIPUPOJHICTIO 3 METOI0 aKlleHTyarlii, meBHoi aymku. I. B. Kopynenp
CTBEPJDKYE, 1[0 IparMaTHYHUN piBeHb Iepeadadae miATeKCTOBY CIIPSIMO-
BaHICTh, TOOTO aBTOPCHKY OPI€HTAILiI0, Y 3MICTOBIM OIUHUIII MOBHU-IXKe-
pena i B 3MICTOBii OIWHUII MOBH HOCIiB niepekiany [4, c. 44].

Y MacuBi ¢popManbHO-3MICTOBUX TpaHCOpMaLiil i3 mparMaTHYHUM
KOMITOHEHTOM aKCIOJIOT14HI 3aMiHU CIIPSIMOBaHI Ha 30epekeHHs LiHHIC-
HOT opieHTaIli TeKCTiB y mepeknai [8, c. 468]. Baromum Baxkenem s
3MIACHEHHS MParMaTUYHUAX TpaHC(HOpMaIild € eTHIYHI MIHHOCTI, 3adiK-
COBaHI B TEKCTaX OPHUTiHANIB, sIKi MAIOTh BIJOBIIATH IIHHOCTSAM HOCITB
MOBH Tiepekiiaay. TakuMHU MIHHOCTSAMHU € CEHCOPHi, TICUXOJIOT14YHi, ecTe-
TUYHI, YTAIITapHI ¥ 1HIII OIHKH, MOpaJbHI HOPMH, €THIYHI MPiOpH-
TETH, CTHIYHI I'€TePOCTEPEOTUIIH — OIIHKH IHIIUX e€THOCiB. OnmHHM i3
3ac00iB 30epekeHHs Takoi iH(popMaIlii € amro3is.
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TumoBoro 03HaKOIO anmto3ii € ii CIPAMOBaHICTh Ha PEIMITIEHTA XYI0XK-
HBOTO TBOPY. OCKINBKH B TEKCT XyAOKHBOTO TBOPY BOHA BBOAHUTHCA 0€3
MOSICHEHb Ta MOCUJIaHb, TO CaMe JOCTYIHICTh Marepiaiy, A0 SKOro 3Bep-
TAETHCS ABTOP, € UM HE €IUHUM (PAKTOPOM, IO TapaHTYy€ BITI3HABAHICThH
aro3ii B JiTeparypHoMy TBOpi. HacKiTbKH MepekiiagadeBi BAACTHCS Ie
3pOOUTH, 3aJISKUTH BiJ HOTO epyIMIlii, IHTEICKTYaIbHOCTI Ta (POHOBUX
3HaHb [3, c. 27].

Han3eruyaifHO BaXKJIMBHM € JDKEpENlo ajro3iid, TOMy BapTO Bpaxo-
BYBATH TPEENEHTHI TEKCTH, TOOTO TaKi TEKCTH, SKi € 3HAHOMUMHU IS
yuTa4a, 100 MaTh 3MOTy BII3HATH HATSAK YW NOCHWJIaHHA Ha HuX. [lo
TaKUX TEKCTiB BimHocuMO biOmito, aHTHYHI MipH, QONBKIOpHY chai-
IIMHY, BUJATHI TBOPH CBITOBOI JiTeparypu. Cepes iHIIUX JxKepen amro3il
3a3HaYMMO KYJIBTYpPHI amo3ii, iCTOpUYHI MOAII, 1HII JiTepaTypHi TBOpH
Ta micHi [11, c. 96].

Br3HaYansHOIO CKITAZOBOIO €THOKYIIBTYPHOI KOMIIETEHIIIT € KYIBTYp-
HO-MOBHA KOMIIETEHI[isl — 3[aTHICTh HOCITB MEBHOI €THIYHOI KYJIBTYpHU H
MOBH BITi3HATH B MOBHHUX OJMHHUIIIX 1 MOBJIECHHEBUX IPONYKTaX KYIlb-
TypHO 3HAUYyIli HACTAHOBU W HOPMH, IIHHICHI OpPIEHTHPH, KyJIBTYPHI
KOAW 1 MOXJIMBICTB iXHBOI IEpeiHTepIpeTallii, a TAKOXK OpPraHi3oBYBaTH
CBOIO KOMYHIKaTHBHY MOBEIIHKY Ta TEKCTOMOPOPKEHHS 3TiTHO 3 MU
KyJIBTypHUMH 3HaHHSIMH [7, c. 5]. Po3risHeMo mpukian nepenadi Takux
3HaHb Y BUDVIAI alto3ii Ha Marepiani quTs4oi noBicTi Meran Mak/loHann
«Ixyni Myni it HEnynne mitoy:

I scream, you scream, we all scream for Old King Kold ice cream
(2, c.35)// A eepewy, mu eepewguut, mu 6epeuumo —mopo3usa xouemo!
Moposuea Cmapoeo Kopons Moposa (1, c. 72).

VY mpoMy ¢parmenti Meran Mak/loHan BUKOPUCTOBYE TOMYJISIPHY
MCHIO K clioraH ;10 Mopo3uBa (sike J[kymi Myni 000XHIOE), JTONABIIH
JI0 CJIB KOMITO3MIi Ha3By camoro MoposuBa — «Old King Koldy.
B aHrno-amepukaHCHKOMY KyJIBTYPHOMY CEPEIOBHINI CIIOBA IIi€l KOM-
MO3UIII1 3HAIOTH YCi — BiJl MaJoro A0 Benukoro. Bmepmie ii 3acmiBanm
B 1927 poui (Ha cnoBa Ta My3uky [oBapaa Jl>xoncona, binni Momnna ta
PobGepra A. Kinra). Uepes ¢eepuunuii yemix y 20-x pokax Menojis crana
TpaIuLiiHUM JPKa30BUM CTaHIAPTOM, a mpHcmiB Jipuku «I Scream, You
Scream, We All Scream for Ice Creamy» 3amummBcs Y4aCTHHOIO IOITY-
nsipHOi KyabTypr. Y micHi «Ice Creamy i1eThCs PO BUTaJaHUHA KOJEIK
Y «KpaiHi JIbOLy Ta CHITY, cepell eCKIMOCIBY», a TIMH CTYJICHTIB — II¢ TIpH-
cmiB: «I Scream, You Scream, We All Scream for Ice Cream» [13].

Haspa «Old King Kold» — 1ie Bincuiika B TMTHHCTBO aBTOPKH MOBICTI:
KOJIM BOHA OyJ1a 30BCiM MaJIeHBKOIO, /IO HUX Y MICTEUKO TPUI3AUB (ypPTroH
13 MOpPO3MBOM, SIKE 30epirasiocst y crenialbHUX KapTOHHUX KOpPOOOUKax.
Huni kommanis, sika BUpoOIsIa 1€ MOPO3HBO, BIKE HE JIE.
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Iepexnagauka Harans fIciHOBchbka 30eperna aHIIO-aMEpUKAHCHKY
QII03MBHY BIACWIKY, AiOpaBIIM YKpaiHCHKHH BiANIOBITHUK IPUCIHIB 3
MICHI TEKCTy OpHTiHANY: — «f gepewyy, mu gepewuns, Mu 8epeuumo —
moposuga xouemo! Moposusa Cmapozo Kopons Moposza». BonHouac y
Cy4acHOMY MYJIBTHMEAIHHOMY IPOCTOPI € CIOTaHH, sIKi 3HAIOTH yci, 110
MIpUKJIaLy, MOpo3uBo «KamTan» — sickpaBa KapTHHKA Ta TYYHHI CIOTaH:
«JTro6oB 10 camoi nmanmuku». Ha Hamry mymky, nieit ¢parMeHT MoKHa
OyJI0 MepeKIacTH, JOTPUMYIOYMCH KOHIICMIli aBTOPKH TOBICTi, TOOTO
MTOETHATH TTICHI-CIIOTaHM JIO JBOX NPOAyKTiB. Tak, yciM j00pe Bimoma
micenbka 3 pexiaamu «Kingep ITiHrBi»:

Kinoep Ilinegi s noomo!

Kinoep ninesi s nobao!

Kinoep Ilinesi, Kinoep Ilinesi!

Kinoep Ilinesi s nobnio!

VYciM yKpalHCBKUM AITSIM CMaKy€ MOPO3HBO BHPOOHMIITBA KOMIaHIii
«Tpu Benmeni». fAxmo moeanatu micHro-ciaoran «Kingep Ilinrei» Ta
imeto Mopo3uBa «Tpu Beameni», To MaTUIMEMO IIOCH HA KIITAT:

Tpu Beomeoi s nrobnio!

Tpu Beomedi s nobaw!

Tpu Beomeoi, Tpu Beomeoi!

Tpu Beomedi s nobnro!

Takuit mepexnan crpusiB Ou 30epeKEHHIO IPArMaTHYHOTO e(eKTy
TEKCTy OPHTiHAIY HA YHTaua 1 3alliKaBUB OW HE JIMIIE IIJILOBY aBIUTO-
pito, a i TOPOCITHX.

Po3rnstHeMo ¢parMeHT 3 a03i€l0-BiICHIAHHAM Ha YKPaiHCHKHIMA
(pazeonorizm:

Stink, you have Bigfoot on the brain (2, c. 45) // Cminxy, mu 6irgpym-
Hymuii Ha écto 201108y (1, c. 93).

Bpar Jxyni Myni maneHo XoTiB BinHaiiTu Birgyra ta ctaru 3HaMeHu-
THM Ha BECh CBIT. BiH HACTIJIbKM HUM 3aXOIUTFOBABCS, IO MOCTIHHO pO3-
MOB11aB mpo HBOTO JXKyIi, A0BOASYH i1 M 110 cka3y. ONHCYrOUH Ipar-
HeHHs xJomnka, Meran Mak/lonana obpana dpaseonoriam have on the
brain — «to not be able to stop thinking or talking about one particular
thing» [12]. YkpaiHChkH{ BiIIOBIIHUKOM aHTIMCHKOI 1MIOMH CIIyTYy€
(pazeonoriam, SKHiA MIiCTITh OKa3i0HAJbHHN, aBTOPCHKHIA KOMITOHEHT:
oirghymuymuii na ecio conosy. BoueBnunp, mepekianadyka poOHUTH ajro-
3MBHE BIJCWJIAHHS IO YKPaiHCBKOTO (hPa3eroyori3My Xeopuil HA 6CIO
201108y, O 03HAYAE 30BCIM HEHOPMAJIbHUHN, YOKHYTHH. J{0 TOTO X, 3a3Ha-
YUMO, 1[0 TaKa 3aMiHa 13 TparMaTUYHUM KOMIIOHEHTOM BiJI0y/Iacs Ha ITiJI-
CTaBi XOJIOHIMIYHOTO MepeHeceHHs have Bigfoot on the brain // 6irghym-
Hymutl Ha 6cto 20108y, ie brain — «the organ inside the head that controls
thought, memory, feelings, and activity» [12], a con06a — «qacTuHa Tina
JIFO[IVHM, B SIKifl MiCTHTBCSI MO30K» [1, c. 109].
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Be there or be a Squarepants (2, c. 9) // [Ipuxo0s, axujo mu He RAyIOK
(1,c. 12).

VY 11boMy (parMeHTi iM’ s aMepHUKaHCHKOTO MYJIBTHILIIKAIlIHHOTO Iep-
coHaxy Squarepants («['yoka bo0») BxuTo y 3HaueHHi — «a discarded
kitchen sponge» [12]. [lns aHINIO-aMEpUKAHCHKUX PELHUIIEHTIB Y>KU-
BaHHS IMEHI I[bOTO BUTAJIAHOTO T'epos € TPATHIIIEI0, 30KpeMa, Y crpooi
00pa3uTH JIOIUHY, aJKe BCIM JI0Ope BiJloMa iCTOpis TYOKH, SIKHH KUBE
Ha JIHI OKeaHy B OyJMHKY i3 aHaHACY Ta MpaIllo€ B HAWKpaIIoMy 3aKiaji
bikini bortom — «Kpacti Kpad». ['ybka bo6 mpaitoe med-noBapom,
HOro po3aUHKA — 3HAHHS TAEMHUYOTO peIenTy KpadcOyprepis, KOTpUil
BiH HIKOMY He po3moBifae. JIns ykpaiHIliB Taka peaiis € HelpUTaMaH-
HOI0, HETUIIOBOIO, uy>kor0. Hatans fciHoBchka Biry4dHO mifiOpana exBi-
BAJICHT, SIKUH T0Ope 3HAMOMUI SIK IITLOBIM ayIUTOPil, TaK 1 JOPOCTUM —
nayiox. Y IbOMY BHOAAKY CTa€ 3pO3yMiJo, IO WAETHCSA MPO OTHUIHY,
00STY3JIMBY, HUITY JIOAHUHY.

VY tekcti opurinany aBropka Meran Mak/[oHau | 3acTOCOBY€e aHTOMA-
3110 SIK CTHJIICTUYHUM 3aci0 BUpa)keHHs, TOOTO BUKOPHCTOBYE LITHPOKOBI-
JIOME aHTJIO-aMEPHKAHCHKIH aBIUTOPIi iM s IepCOHaXKa IS IMCHYBaHHS
Ipy3iB TonoBHOI Tepoini Jxymni Myni — Squarepants. Ilpote nipu mepe-
knaai Harani SIciHOBCBKil He BAAa€ThCs MiAiOpaTy BIyYHHA BiATIOBIAHUK,
SIKMHA CTOCYBaBcs 0 caMe BHTaJaHOTO MEPCOHAaXKa, TOMY BOHA oOpaia
IHBapiaHT, IO KOHIIETITYaJ bHO BIJMOBIIa€ OHIMY OopuTiHaTy. BojgHodac
3a3HAYUMO, B YKpaiHCBKHUH JiTepaTypi icHye mepcoHax Ha iM st Kimm,
sIKMH ycix OosiBcsi. Lle repoil HOBOI MOMyJSIpHOI KHUTH cepejn JiTed —
«TaemMHe TOBapHCTBO 0OSTY31BY», aBTOpoM sKoi € Jlecst Boporuna. Kinm,
Tak camo sk i ['yOka bo0, koTpuii MaB CBO€ JIIrBO Ha JIHI OKEaHY, XOBaBCS
Ha JIHI KaHami3ailii, ae Oyna po3ramoaHa Jlaboparopis « TaemHoro TOBa-
pHUCTBa 0OATY3iBY.

OxpiM IIOTO, B OCHOBI AQHIJIOMOBHOTO BHUpasy be there or be a
Squarepants 3HAXOAUMO aITFO31F0 HA aHTTIHCHKHNA (pa3eosoriam — «to be
there or be square», 3HaueHHs AKkoro aBTopka Meran Maxk/lonann 30e-
pirae — «if one does not attend a certain event, one is not “cool”» [12].
Takuit ppaszeonorizm, 3a3BUai, aHIIO-aMEPHKAHCHKE CYCITITBCTBO BXKH-
BaJIO SIK CJIICHTOBE CIOBOCIIONYYCHHS, SIKC HUHI BHHILIO 3 YXKHUTKY. Ll
iioMa 03Hayana MocCh Ha KIITANT «OyIs TyT a00 3aMIIaiics B TypHSIX»
4yl «Oyib TaM ab0 TH HE 3 HAMUY.

[lepenauy dpazeosioriaMiB y mepekiaai Tako PO3MVISIaI0Th Y MacHBi
(hopMasTbHO-3MICTOBUX TpaHC(HOpMAIliid 13 MparMaTHYHUM KOMITOHEHTOM.
[IparmMatu4HOIO CHPSIMOBAHICTIO XapaKTepH3yloThCs (paseonorizmu,
SKI TPU MEpeKaai 3aMiHIOIThCS ab0 He(pazeosoTiHHOK OIWHUIICIO
a6o iHmuM ¢paseosorizmom. CydacHa mocmigauisg O. O. CeniBaHoBa
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CTBEpIKYy€, IO ETHOKYIbTYpHAa YCTaHOBKAa IMepekiiajada rnepeadaqae
BpaxyBaHHs (ppa3eoNoriyHNX MacHBiB KOXKHOI 3 MOB 13 METOIO OaaHcy
BILIMBY, TOMY TaKi IIparMaTH4Hi TpaHchopMairii MoKHa BBKaTH Qpaseo-
noriuanMu. Ppazeonoridauii npuitoM nependadae mepexIas 3a J0MoMo-
TOI0 eKBiBaJIeHTa Ta MEepeKyIaa 3a TOTIOMOTOr0 aHaora [§, c. 472].

[lepeknagaroun aHITIHCHKHMIA TEKCT HAa yKpaiHChKy MoBY, Harani Sci-
HOBCBKil ymaBajnocs migioparn ykpaiHChkui (pa3eosiorizm, 3HaYCHHS
SIKOTO BiJITIOBIJ]a€ CMUCITYy aHDIIIHCHKOI i71ioMu. Po3miisiHeMo mpukiam:

You scared Judy s pants off, Frank (2, c. 72) //'V []cyoi aswc srcusicku
mpycambcs 6i0 cmpaxy (1, c. 157).

Y oMy (parMeHTi aHIIIHCHKU cTanmid BUupas —scared pants off — «to
frighten someone very badly» [12] 3aMiHeHO yKpaiHCBKUM BiJIIOBiAHU-
KOM — JICUICKU MPYCAMbCsi 3 yPaXyBaHHAM €THOKYJIBTYPHOI KOMITSTEHITIT
peunmieHTa. A/DKe 3HAYCHHS YKPATHCHKOTO BiAMOBITHHUKA — «y KOTO-HE-
OyZb 3 ABISETHCS MOYYTTS CTpaxy nepea KUMch-yuMchy [ 10] BiamoBimgae
CHTyaIlil, B IKy IIOTparisie ronoBHa repoins. [lomtoroun Ha birgyra, BoHa
cama TOTrO He PO3yMIIOUuH, BHIIAJKOBO JIOBUTH Poki — cBoro npyra. Paty-
FOUYM CBOTO Opara, AIBYMHKA BIIYAWIYITHO KAJAETHCS HA YSBHOTO MOH-
CTpa MEePIIOK0 MOTPH Te, IO il CIPaBIl JITIHO, aXK HCUNCKU TNPYCANBCA.

Harani SIciHOBCBKiil 374€0inbIIOr0 BRaBasocst AiOpaTH yKpaiHCBKY
(pa3eosoriyHy CIOBOCHONYKY, EKBIBAICHTHY 32 JEKCUYHUM 3HAYCHHIM
AHMIINCHKIN 11ioMi:

Judy swallowed hard (2, c. 74) // []ocyoi ckoemuyna kay6ox y zopni
(1, c. 160).

Crana cioBocronyka swallowed hard mae 3HadeHHs «difficult to
believey [12], abu 30epertd ceHC BUCIOBIIOBAaHHS, MEPeKIaaavKa Iifi-
Opana yKkpaiHChKHUI (hpa3eonoriaM cxosmuyna KiyboK y 2opii, Mo O3Ha-
4ae — «IPOo BITUYTTA CI1a3M, O0JIICHOTO CTUCHEHHS B TOPIIi BHACIIIOK XBH-
JIOBaHHSI, SKMXOCh MepexuBanb Tomo» [1, c. 190], okpiM Toro, BAagocs
nepesaTi eMolliiiHe 3a0apBiieHHs bOro BHCIOBY. OnHiel TeMHOI HOYI
Jbxyni Myni ta ii 6par Poki nepeciinysanmu birgyra y ryctux xamax,
Je He OyJ10 KOIHOT )KUBOI iICTOTH, MPOTE BOJOXATE UyIOBHUCHKO IIPHUBEIIO
ix mo cBoro Jirea. JliTh He Gauywiiy, KyIu BiH 3HUK, 1 OyJId JTyXe Hals-
KaHi, aJDKe He XOTUIocs OyTH 3’1IeHUM BEIMYe3HHUM MOHCTpoM. JKymi
Myii cCHIBHO XBHITIOBAIACH, 10 TM HIXTO HE MPUiie Ha TOTTOMOTY, a TOMY
CJIOBa HE MOTJIa BUMOBHTH.

Cepen He(pa3eoNOTiYHUX MPUHOMIB MEPEKIIATy PO3MOBCHIKEHUMH
€ KaJIbKyBaHHs, ONMCOBUI NepeKya Ta KOHTeKCTyalbHa 3aMiHa. Po3rs-
HeMo (parMeHT yTparu (paszeonorizmy B MoBi niepexiany: Rocky looked
green around the edges (2, c. 15) // Poxi axc nozenenie (1, c. 24).
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AHTIIHCEKY iniomy green around the edges — «look ill and pale» [12]
OyJ710 3aMiHEHO YKpaiHCBKUM BIAMOBIAHUKOM 13 MPSIMHM 3HAYE€HHSIM —
nozenenimu — «3MiHUTHCS Ha oOmuudi» [S]. YV nepexnani Harans fAci-
HOBCBHKa BTpadae (h)pa3eosIorisM, HaTOMICTh BOHA ITiAOMpace JIEKceMy, sKa
TOYHO OMNKCYE CTaH OJHOTO 3 MepCOHaxiB. s yKpaiHCBKOI KyNbTypH
MPUTAMaHHO BHKOPHCTOBYBATH 3CIICHHU KONIp y THX CHUTYalisfX, KOIU
JIFOIMHA Yepe3 CUIIbHE XBHIIFOBAHHS, IOUMHAE IOYYBATHUCS 3J1€, 11 HyAUTh
Ta B TOJIOBI mamMopounThes. Jpxkyai Myl mana rpaHaio3Hi IUIaHH Ha 1€
JIITO, BOHA CTBOPHJIA IUJIaH, SIK BOHU BCi pa30M MarOTh BecenuTHCs. Boa-
Houac ii aqpyr Poki MaB 30BCIM iHIII IJIaHH, OATHKU BIATPABIISIHA XJIOTILIS
10 Tabopy, MO0 BiH YYUBCS Pi3HUM ITUPKOBHM TPIOKaM. Y TOW MOMEHT,
KOJIM JIIBYMHKA PO3MOBiJlaia BC1 3aXOILTIOIOYI 3aBJaHHS Ta KBECTH, SIKi
BOHU MAIOTh IPOUTH, HOMY CTaJI0 MOTaHO Yepe3 CBOIO MOBEMIHKY, a/Ke
Poki 30BciM 3a0yB momnepenutn Jkymi mpo cBiit Bix'iza. OOpaHa mepe-
KJIaiadeM JIeKCeMa 3 HeTIPSIMUM 3HAYCHHSIM — 103e1€eHi8, BITyTHO ITEpeiae
MICUXOJIOTIYHUI CTaH XJIOMYHUKA.

B ykpaincekomy mnepexnani autadoi mosicti Meran Mak/lonana
TPAIULIIOTECS (PparMeHTH, B SIKMX aHIIIHCEKI CIOBOCIIONYYIEHHS 3 Iepe-
HOCHHMM 3HAa4C€HHSM 3aMiHEHO Ha YKpPaiHCBKi CTai CIOBOCIOIYKH PO3-
MOBHOTO pericTpy. Po3rmisHemMo ¢parMeHt, e 3acTOCOBaHO MpPUHOM
nedpaseonorizaiii:

Cross my heart (1, c. 34) // Xpecm na ny3i (2, c. 68).

AHTDITIHCBKY CTally CJIIOBOCIIONYKY cross my heart — «said to show
that what you have just said or promised is completely true or sincere»
[18], aBTOpKA MOBICTI 3aCTOCYBaJa A0 CUTYaIlil, Ko 6aTeku Jxyni Mymi
MaroTh Toixarn o Kamidophii, abu mgonmomortu 6abyci 3 mepei3maom,
npote ani J[xyxi, ani ii Opara, BoHH He O6epyTh i3 coboro. Taro Ixymi,
abu BOHa He JyXe 3acMyuyBajacs, 00iI€ MPUIIIIUTH )KyHKYy Ha TaK 3Ba-
Hii ctini KamidopHilicekux xyiok. Bin 3Hae, sk Jxyai J0OUTh pi3HI
JIMBAKyBaTl ped, a Taka iCTOPUYHA ITaM’ ITKa — IPOCTO 3HAXIKa JIsT Hed.
Amxe B KamidopHii icHye cTiHa 3aBBUIIKK 4,5 METpH, 3aBIOBKKH — 21
MeTp, OOKJIeeHa KyBaJIbHUMHU TyMKaMH. IcTopis wi€l CTiHM He Bigoma,
HIXTO HE 3HA€, XTO 3al0YaTKyBaB TaKy TPaIUIliIo0, ajie CKIJIbKU O pa3iB
ypsAI He HaMarapcsl pUOpary ii, Ha HACTYITHUN JCHb TYMKH 3HOBY 3’SIB-
nsmmcs. [lepeknagadka, mo0 miaCHIUTH e€(peKT TAEMHHUII, Marii, 1uBa,
obupae mipocropiuds — xpecm Ha ny3i. HuHI Takuii BUpa3 € 3acTapiinm,
TOMY Kpallle BAKOPUCTATH JOCHUTh BKHBAHUH BUCIIB — 3)0 0aio.

BucHoBkH 3 10caimzkeHHs. [0IIOBHOIO POOIEMOFO MEPEKIIaay TUTsI-
4oi JiTepaTypd € Taki acleKTH, AK ajamnTallis Nepexiany A0 MoTped
LiJbOBOI aBAMTOPIi, MaHIMYNALII 3 TECTOM MepeKiaiy, AKi 3yMOBIIO-
FOTh HasiBHICTH PI3HOIUTAHOBHX BIAXWJICHb BiJl OPUTIHANY, BU3HAYCHHS
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Cenu(pIUHUX PUC AUTIUOL JiTepaTypH Ta ii MOTEHUIHHUX YMTadiB, SKi
MMOBHHHI 000B’S3KOBO BPaXOBYBAaTHCh y Iepekiani. Jursda miteparypa
3aBXKIM HACHYCHA PI3HOMAHITHUMH ()pa3eoioTi3MaMU Ta allfo3isIMH, 110
30aradye CJIOBHHKOBHH 3arac TUTHHH Ta CTBOPIOE MOBHY KapTHHY CBITY.
3a gonomororo GpopMaIbHO-3MICTOBUX TpaHcOpMaIill i3 mparMaTUIHUM
KOMIIOHCHTOM IIepeKiaziad Ma€ sSKOMOTa TOYHIIIEe HAONWU3UTH LITbOBY
ayAUTOPIIO 10 HOTO MOBHO-KYJIETYPHOTO CEPEIOBHIIA, TOOTO aIalTyBaTH
OPHTiHAJIBHUIN TEKCT A0 YKPaiHOMOBHOTO YUTAYA.

[lepcriekTHBOIO MOJANBIIMX PO3BIAOK Yy HampsiMi BHBYEHHS CIIO-
co0iB Ta 3ac0o0iB MparMaTH4YHOI ajanTallii TEeKCTiB OpUTIHATY Ta IMepe-
KJIQJy CYy9acHOI TUTSIUO0T XyI0XKHBOT JIITEPATYPH € aHaIli3 MEraTeKCTOBUX
TpaHc(opMalliif, a caMe KOMEHTapiB Ta IPUMITOK, SKi aBTOP 3aCTOCOBY€
3a]u1s1 KOMIeHcalii iHpopmalii Ta 3 MeToro 30alaHCyBaTH parMaTUYHHUHA
BIUIMB Ha YHTAYa.
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English language internationalization based
on the world globalization processes

InTepHaunionanizauis anricbLK0i MOBU
Ha TJi cBiTOBUX m1o0anizaniiinux npouecis

Summary. World globalization processes have affected the use of the English
language in the world. The modern means of instant information dissemination
have contributed to the rapid internationalization of the English language. The
process has brought the intercultural communication to a new level. The research
in the field of communication between the representatives of different cultures,
where the main role is played by the English language, is becoming more and
more relevant. Considering the fact that the number of the English loanwords in
many world languages has increased, the issue of internationalization of the lan-
guage, which is due to intercultural interaction, becomes important. The emer-
gence of the new linguistic phenomenon — the international English language —
promotes the spread of the English language use in such areas as mass media,
advertising, film industry, pop music, tourism, international business, etc. In the
work, the linguistic analysis of the English loanwords has been carried out and
the comparative analysis of the borrowing process in the Ukrainian language
has been conducted over a period of time in order to identify the acquisition of
the English language as a means of international communication. The charac-
teristics of the English loanwords in the Ukrainian language of the 21st century
is one of the aspects of identifying the process of English internationalization.
The impact of the English language on the international communication has
been studied. The task of the article is to determine the peculiarities of the Eng-
lish loanwords use and to analyze the consequences of the the English language
spread in the world based on the development of the Ukrainian language at the
beginning of the 21st century. The main hypothesis of the study was the tendency
to increase the English loanwords use in the Ukrainian media space. Considering
the language of mass media, the number of the loanwords used in it during the
certain time in 2017 and in 2022 the globalization process has bee characterized.
The specified linguistic phenomenon was analyzed in three media spaces, such
as the determined number of the loanwords in the news blocks, entertainment
programs and comercials. The conducted linguistic experiment has confirmed the
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hypothesis, which indicates the intensity of the process of the English language
internationalization in the world.

Key words: loanwords, globalization, intercultural communication, interna-
tionalization, media space, linguistic experiment.

Anomauin. Ceimogi enobanizayiiini npoyecu @NIUHYIU HA SUKOPUCAHHSL
ameniticokoi mosu y ceimi. Cyuacui 3acobu Mummesoeo nowupents ingopmayii
cnpusinu cmpiMKii inmepHayionanizayii aunenivicexoi mosu. Ilpoyec eugie misic-
KYIbIMYPHY KOMYHIKAYi0 HA HOBULL pieeHb. Yce binbuioi akmyanoHocmi Habyea-
oMb Q0CTIONCEHHSL 8 0ONACMI CHINKYBAHHSL MIdIC NPEOCMABHUKAMU PIZHUX K)ilb-
myp, 0e 201108HY Poilb 8I0i2pac aH2NIICbKA MOBA. 38ajcaroyu Ha me, wjo KilbKicmo
AHTIUCHKUX 3aN03UteHb Y 0a2amvox C8imosux Mosax 30i1buuiacs, akmyaibHUM
CMAe NUMAaHHs WOOO THMEPHAYIOHANIZAYIT MOBU, WO OOYMOBLEHO MINCKYIbMYP-
How 63aemolicro. Tlossa HOB020 NiHeBICMUUHO20 (DeHOMEHY — MINCHAPOOHOT
AH2NIUCHKOI MOBU — CHPUSE NOWUPEHHIO BHCUBAHHS AHITINICLKOI MOBU 6 MAKUX
chepax, sk: 3acobu macoeoi ingopmayii, pexnama, KiHOIHOYCMpIs, NON-MY3u-
Kd, Mypusm, MIHCHaApoOuutl 6izHec mowo. ¥ pobomi 30ilicHeHo niHe8icmudHULl
aHanis aueniticbKux 3ano3uyenb ma npoedeHo NOPIGHANbHUL ananiz npoyecy
3ano3uyenHs 8 YKPAiHCbKill MO8i HA KOHKPEMHOMY NPOMINCKY YaCy 3 MEmolo
BUSLGNEHHS. HADYMMS AH2TIUCLKOT MOBU POl 3AC00Y MINCHAPOOHOI KOMYHIKAYil.
Xapakmepucmuxka auenilicbKux 3ano3uyenb 6 yKpaincokii mosi XXI cmonimms
€ 00HUM 3 acnekmie euseieHHs npoyecy il inmepnayionanizayii. /Jocnioxceno
6NIUE AHSTIUCLKOI MOBU HA BUBCOEHHSI MIJICHAPOOHOT KOMYHIKaYii Ha HO8Ull pi-
6enb. Memoio cmammi € 6usHauenHss 0cOONUBOCMEN YIHCUBAHHS AH2NIUCLKUX 3a-
NO3UYEeHb MA AHANE3 HACTIOKIE NOWUPEHHS AHTIUCHKOL MOBU Y C8IMI HA NPUKIAOL
PO3BUMKY YKpaiHcvkoi mosu Ha noyamky XXI cmonimms. 3a ocnogHy einomesy
00CIONHCEHHS OYN0 838MO MEHOEHYTI0 W00 30iIbUEHHS BUKOPUCIAHHS AHeil-
CbKUX 3an03UdeHb 8 YKpaiHcbKomy meditinomy npocmopi. Ha ocnosi mosu 3aco-
016 macosoi inopmayii 6y10 0xXapakmMepu308aHoO KilbKicmb GUKOPUCTIAHUX 3a-
NO3UYEHb HA NEGHOMY NPOMINCKY Mmeditinozo uacy y 2017 poyi ma y 2022 pokax.
3azunauene ninegicmuuHe A8uULe NPOAHANIZ08AHO Y MPLOX MEOIIHUX NPOCMOPAXx,
a came GU3HAYEHA KLIbKICMb 3ano3uyets y Onoyi iHopmMayiiitHux HO8UH, PO36a-
JHCANBHUX NPOSPAMAX MA peKaami 3a 00Hy 200uny. IIposedenuii ninegicmuynuil
excnepumenm niomeepous 2inomesy, Wo 2080pums NPo IHMEHCUBHICMb npoyecy
inmepHayionanizayii aneniticbkoi Mogu y ceimi.

Knwuoei cnosa: sanozuuenns, 2nobanizayis, MisicKyIbmMypHa KOMYHIKayis,
inmepuayionanizayis, MeOiiHul NPOCcMip, NiHSGICMUYHUL eKChepUMeHM.

Introduction. The processes of globalization have brought the inter-
cultural communication to a new level. The research in this field is
becoming increasingly important. The contacts of English as an intercul-
tural language are studied according to the reflection of the different cul-
tures in it [5, p. 38]. The role of English in the modern world reveals the
globalization concept and the place of this language in the global com-
munication.

At the beginning of the XXI century all the ethnic languages face the
problem of necessity to process and broadcast the huge information array.
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The demand of the new nominations began to be satisfied due to the inten-
sive influx of the English loanwords. This is not only the facilitated access
to the modern achievements in various fields of knowledge, but also to the
ethnic community in the world civilizational context [8, p. 557].

The development of technologies leads to the acceleration of the pace
of globalization, and interconnection and cooperation are becoming the
key global trends. Economic, political and ideological boundaries are
beginning to blur between countries and they have started the process of
the global integration.

In the current conditions of linguistic globalization, it is necessary to
identify the mechanisms of the language development, to study the evo-
lutionary changes in this field connected to the mankind history [2, p. 4].
It will allow to predict the prospects for the further languages evolution,
to characterize the world language situation. Whereas the intercultural
competence is a set of knowledge, skills, and abilities common to all the
participants in the dialogue, which are necessary for the mutual under-
standing in the process of intercultural communication.

The topicality of the issue under research can be proven by its being
studied in a number of scientific works, among which are the works by
David Crystal, (the role of English in the global communication), Joshua
Fishman (English in the context of international societal bilingualism),
Ulrich Ammon (the effects of English on other languages), Juliane House
(multilingual communication). In the studies of Rainy Rubby the terms
international English and English lingua franca are interchanged, because,
as Mario Saraceni writes, regardless of the origin of the participants in
relation to the English language, the object of study is one transnational
and deanglicized language [10, p. 135].

Many studies are devoted to the role of the English language in the
processes of world globalization. However, the scholars do not highlight
the problems connected with the processes of internationalization of the
English language, focusing on its functioning in a specific language over
a certain period of time.

The purpose of the study is to show the peculiarities of the globali-
zation mechanism of the English language and its internationalization
features.

The tasks of the research are:

1) to characterize the trends of English loanwords use in the Ukrain-
ian language at the beginning of the 21st century taking into account their
functioning in the media discourse, namely its use on television during
the period of five years;

2) to analyze the processes of the English language internationaliza-
tion.
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Methodology. To solve such a complex issue the comparative analy-
sis of the language situation has been made.

The study was carried out in two stages. at each stage, the number of
the English loanwords used on television in news blocks, commercials
and entertainment programs of the Ukrainian media space has been deter-
mined.

The first part of the research was conducted in 2017, and the second
part in 2022, respectively. Over a month, it was revealed how many Eng-
lish loanwords were used in the specified types of media discourse per
1 hour of the broadcast time.

To achieve the goal of the research the general scientific and linguistic
methods have been used. They complement each other and provide the
appropriate level of reliability of the results: analysis and synthesis (to iden-
tify the English loanwords); continuous sampling (for selecting loanwords
from the TV programs); quantitative analysis (to identify degree the loan-
words use); combination of analysis and synthesis, induction and deduc-
tion with functional analysis (to rethink the functions of the loanwords in
the media texts at the level of the modern global intercultural context).

Results and Discussion. Globalization is considered to be one of the
social phenomena of the information society, the feature of which is the
disappearance of the barriers and the emergence of interethnic cultures.
It is thought to be a historical phenomenon of the modern era and it is
understood as a series of processes that make up the unity of the world
[5, p. 57]. The globalization and integration have brought intercultural
communication to the new level improving the skills of this phenomenon
between representatives of different cultures. These processes are becom-
ing increasingly important.

The globalization has significant effects on language, both positive
and negative, which influence the culture of the language in many ways.
While allowing some languages and their cultures to spread and dominate
on the global scale, it is also blamed for leading to the extinction of other
languages and cultures and manifests itself in the global enlargement of
any language, forming a globalized language absorbing language space
[1, p. 4]. And, as in the case of a multicomponent language situation,
within a single language system, an important factor in its globalization is
the diversity of its elements and capabilities [9, p. 124].

Every year, different media are talking more and more about the need
to speak at least one foreign language. This helps not only in intellec-
tual development (memory training), but also in personal (learning new
material) and cultural (language is a reflection of the history of its speak-
ers) [7]. We are not talking about perfect proficiency, but rather about the
level of knowledge of the language, which allows us to express at least
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elementary thoughts in order to convey to your interlocutor the main idea
of our message.

Such communication is expressed in the exchange of ideas, thoughts,
information, as well as emotions and experience between the speakers.

In the intercultural communication the language is the main means of
transmitting information, achieving mutual understanding between peo-
ple [5, p. 176]. However we should remember the fact that knowledge of
a language (in this case, English) is inextricably linked with the culture of
the native speakers of this language, since only those concepts presented
in the language are reflected in the lexical meaning [8, p. 561].

In the 21st century, a new linguistic phenomenon — the international
English language, which embodies the features of all the national variants
of the English language — facilitated the growing of its use in many areas:
advertising, film industry, pop music, tourism, international business,
international security, education, international communications [3, p. 59].
English has become the lingua franca in communication because it has
made it easier to exchange messages between an ever-increasing numbers
of the communicants around the world [7].

More than 20% of the world's population speaks English. Over 75%
of international correspondence (letters, e-mail) and 90% of information
on the Internet sites are presented in English [9].

Due to globalization, the English language emerged as a global force.
It has a big impact on the world and has become the global de-facto stand-
ard used in business, cultural, political and linguistic exchange [10, p. 58].

It is a contact language of the international communication, and Eng-
lish does not belong only to the native speakers, who constitute a minor-
ity among the entire mass of its users [5, p. 87], and therefore control the
development of the world communication language.

The English language used as an instrument of the international
communication is characterized by three main factors as it should be:
1) global distribution; 2) its recognition as a capacious and accessible
source of human knowledge; 3) linguistic features that can be distin-
guished [9, p. 218].

So, English is an international auxiliary language. The responsibil-
ity for effective communication is equally shared by both its native and
non-native speakers. [2, p. 7].

English restricts the idea of the language of the international commus-
nication [4, p. 17]. The force of English cultural imperialism is the tool
for cross-cultural communication and awareness. It is seen as the detri-
mental force to the world’s cultural diversity [9, p. 76].

An attempt to find a solution to the problem of the international lan-
guage was made by D. Crystal, who stated that in the context of global
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diversification, the international language should function as an interna-
tional communication standard acceptable to all: national or local iden-
tity, and others that provide contact with the rest of humanity. [5, p. 165].

To answer the question about the expression of the international lan-
guage means, it is necessary to observe this phenomenon in terms of cul-
tural value. It is rightfully considered to be the language that enables peo-
ple from different countries to understand each other, perform common
tasks, and share knowledge [8, p. 562]. It allows the mankind to develop
technologies, establish communication links between remote parts of the
world, and contributes to raising the cultural level of entire countries.

The international language is a standard language with minimal
subjects to change [7], the variability of which depends on the region
or sphere of application, which makes it possible to manifest a local or
national identity. In fact, this definition just replaces the term the English
language with the term the International English.

It can be the language of the international communication emphasiz-
ing its comprehensive, leading role in modern globalization processes.
English is a language used in almost all the areas of the international com-
munication, beyond national borders.

English can be considered to be a neutral communication code
[4, p. 98]. It is defined as a neutral, universal contact language, used in all
the areas of the international communication and providing equal rights
to all its users, regardless of whether they refer to it as their native lan-
guage, second or foreign.

It should be pointed out that the international language is associated
with the communities that unite in one or another area of information, in
one or another field of activity, regardless of their local affiliation [4, p. 99].

In the Ukrainian language of the beginning of the 21st century, Eng-
lish also fulfills its international character. The language of mass media
is no exception. Every year more and more the English loanwords appear
in the media space.

The study of television broadcasting shows the increase in the English
loanwords roles in the Ukrainian TV media.

The first study which was conducted in 2017 revealed 10-13 English
loanwords during one hour news blocks (60#KOT, Ipe(eKT, TPE3UACHT,
€IIEKTOPAT, IMITIYMEHT, PEHTHHT, pe(pepeHIYM, CKCTPaIHIIis, JIETITUMHUH,
mpaseci, map, nedoirt, odmop, crmikep) and 15-18 loanwords in the enter-
tainment programs during the same period of time (1oy, X001, Tpek, miap,
(en, xpeatus, aBarap, npais, TIoHIHT). The commercials were also ana-
lyzed, where 17-20 English loanwords were identified during one hour
(xmar4, cekci, OpeH/, Tamyp, Tpen, 6i3nec, DVD, VIP, imimk, 6omi-apr,
Coca-Cola) (Table 1).
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Table 1

The English loanwords use in the Ukrainian media in 2017

The type of television media

The number of the English
loanwords per one hour

news blocks 10-13
entertainment programs 15-18
commercials 20-21

The similar study was conducted five years later in 2022. Again,
during a month news blocks were analyzed, where 20-25 English loan-
words were identified (Bomontep, talks, soft power, koHrpec, cmikepa,
migep, Kojera, odic, mpe3uaeHT, HaMOe BaH, CailT, cemaparis, OaHUTH,
KOHTEKCT, 0iiHrB, Facebook). According to the entertainment programms
24-26 English loanwords were revealed (wimapeH, Mecemx, Madiik
pineiinas, Ok, HaMOep BaH, TIK-TOK, CTeHIAM, mpodaiin, 6excTermxk, self-
made, Tpenzacerep, street-style, xeitrep, npank). The results of the com-
mercials shows that 25-28 loanwords were found (cmaprdon, kirakep,
ciTi, kexxyen, must have, smoky eyes, long-lasting, waterproof, it-girl,
spa, cTaininr, OpamuHr, miiHr, mudTuar, wellness) (Table 2).

Table 2
The English loanwords use in the Ukrainian media in 2022

The number of the English
loanwords per one hour

The type of television media

news broadcast 20-25
entertainment programs 24-26
commercials 25-28

Based on the results, we can conclude that the number of the English
loanwords in the television space in Ukraine has increased. Regarding the
news blocks, the number of the English loanwords has grown by 5%, in
entertainment programs and commercials it is 7%, respectively.

The globalization of the language, on the one hand, is inevitable, since
a person living in society, and it will be guided in linguistic expression of
its speakers. On the other hand, this process is a necessity, as it accom-
panies socio-political and economic processes. The result can say about
the increasing role of the English language in the Ukrainian media and its
international character in the world.

The language of mass media influences society. It is very important to
notice that in the research the news blocks where announcers must adhere
to the language norm were chosen. While the entertainment programs
where the language of young people can be shown were also analyzed,

102



as well as the commercials, since the intercultural trends, social and trade
ties between states are most evident.

Thus, the research has revealed the characteristics of the Ukrainian
language development in the certain period of time. The comparative
analysis of two periods of time has disclosed the important role of the
English loanwords in it based on their use in the language of mass media.

The increase in the number of the English loanwords in the Ukrainian
language over the past 5 years indicates the development of the process of
English internationalization in the world language space.

Conclusions. Intensive entry of the English loanwords into the
Ukrainian language is caused by the dynamic changes in reality, and it
is also facilitated by the media. The need for rapid information exchange
and the accelerated pace of life make the adaptation time for the loan-
words relatively short.

It can be concluded that globalization has become a reality of modern
life. Without doubt, where one of the most important components is the
international communication, and the worldwide spreading of information
would be hardly possible without language, which is basic to the interna-
tional, intercultural and social contacts. Thus, the significance of the world
languages under conditions of globalization is difficult to overestimate.

Analysis of the material makes it possible to be sure that neither the
immutability nor the foreign-language appearance of the loanword is an
insurmountable obstacle when it is included in the system of the Ukrain-
ian language.

English is the dominant language in the world, and it means that we
have to accept the fact that it is going to transform our native language,
and these changes are beyond the control of the Ukrainian speakers.

There is no doubt that English is coming into the world language
space. Its role in every day communication cannot be underestimated.
The knowledge of English is going to be the major requirement of the
modern society.
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La verbalisation du concept «cceur» en francais
Bep0Oaunizauis konuenty «cepue» y ¢gpanuy3bkiii MoBi

The verbalization of the concept “heart” in French

Résumé. La langue n’est pas uniquement un outil de communication.
L’expression de nos pensées est articulée sur un systeme cognitif englobant un
ensemble de processus mentaux. Le langage est caractérisé comme instrument

104


https://orcid.org/0000-0002-7988-515X

d’expression de la pensée et permet la transmission d’informations a propos
du monde. La présente recherche a pour objectif d’analyser et de comprendre
lutilisation du concept ceeur dans la langue frangaise en tant qu’objet culturel
a travers des expressions symboliques ou métaphoriques, a travers des parémies
et d’autre expressions langagiéres ayant pour origine une mémoire orale,
de littérature ou de sagesse populaire et appartenant aussi au patrimoine
socioculturel. L’étude sociolinguistique permet de se questionner sur les modes
de pensée des francophones, de comprendre leur fagcon de communiquer et
de voir les choses mais aussi de comprendre la variété du langage et de son
meétissage linguistique. Afin d’étudier d’une maniere globale le concept ceeur,
on a recours aux plusieurs types d’analyses: analyse linguistique cognitive et
analyse contrastive ce qui nous permet de déterminer 'utilisation du mot cceeur
en tant que concept sur plusieurs niveaux. Les auteures abordent de maniére non
exhaustive le sens épistémologique du mot coeur pour en déterminer un niveau
peériphérique proche et définissent son sens noyau en tant qu 'un organe vital. Des
dictionnaires explicatifs et encyclopédiques de la langue frangaise moderne, des
dictionnaires d’aphorismes, d’expressions aphoristiques et de proverbes de la
langue francaise ont servi de source de matériel linguistique. Des dictionnaires
de synonymes et d’antonymes ont été utilisés comme matériel supplémentaire.
Les résultats obtenus lors de ’analyse confirment que les concepts ne peuvent
pas exister sans contexte et sans culture a laquelle ils appartiennent.

Mots clés: concept, linguistique cognitive, francophonie, parémie, image du
monde, coeur.

Anomauin. Mosa — ye He nuwe 3acio cninkysanus. Bupas nawux oymox ap-
MUKYTIOEMbCS HA KOCHIMUBHILL cucmeMi, ujo OXONJI0E HabIp NCUXIYHUX NPOYeCs.
Mosa xapaxmepusyemocs AK iHCMPYMEHM 8UPANCEHHS. OYMKU [ 00360JI5€ nepe-
dasamu iHghopmayito npo ceéim. Haue 00CnioxNceHHs Mae Ha Memi npoananisy-
eamu ma 3po3yMimu GUKOPUCTIAHHS NOHAMMSA «cepyey Y Ppanyy3vKill Mo6i AK
KYTIbHYPHO20 06 €Kma 3a 00NOMO2010 CUMBOATYHUX aO0 MemadopuiHux eupasis,
uepes napemii ma iHuili MOBHI 8UPA3U, WO NOXOOSIMb i3 YCHOIL nam 'smi, 1imepamy-
DU uU HAPOOHOT MYOPOCMI, A MAKOAC HALEICAMb OO CYCNINLHO-KYIbMYPHOI cnao-
wunu. Coyioninegicmuyne 00CHIOHCEHHS OAE 3M02Y NOCMASUMU cOOi NUMAHHS,
AKUM came CHOCOOOM MUCTAMb PPAHKOMOBHI 00U, Ma 3po3ymimu iXHil cnocio
CRIKYBAHHA Ul OAUeHHs peyell, a MAaKoXHC 3p03YMImu PI3HOMAHIMHICMb MO8U ma
ix amiwanns. Jna enobanbHo20 6UGUEeH s NOHAMM «cepye» Mu UKOPUCTIOB)-
EMO KLIbKA 8UOI8 AHANIZY: KOSHIMUBHUIL JIHeGICMUYHULL AHALI3 | KOHMPACMUS-
HUll aHanis, wo 00380IAEC GUIHAUUMMU BICUBAHHA COBA «Cepyey AK KOHYenmy
Ha KIbKOX pi6HAX. Aemopu HeynepeodceHo nidxo0sams 00 enicmemono2iyHo2o
3HAueHHs cno6a cepye, wob usHaUUMU OIUZLKUL NepudepuyHull pigeHb ma 6u-
SHAYUMU U020 CIMPUIICHEBE 3HAYEHHSA K HCUMMEBO 8ANCTUSUL Op2aH. [[dicepenom
JIH2BICMUYHO020 MAMEPIATY NOCTYHCUNU MIYMAYHI A eHYUKTONEOUUHT CIOBHUKU
cyuacHoi @panyy3pkoi Mogu, CLOBHUKU AQopusmis, apopucmuunux GUCIO6I8 i
npucnis’ie gpanyysvkoi mosu. HAx dodamkosuil mamepianr 6UKOPUCIAHO CLOG-
HUKU CUHOMIMIG ma aHmoHimie. Pesynomamu, ompumani nio yac ananisy, nio-
MBEPOHCYIOMb, WO JIeKCUUHT OOUHUYL He MONCYMb Oymu CRpUiHAmi K oKpemi
VMBOPeHHs, 3aMKHeH Y cobi, 60HU MaAlOMb, HABNAKU, BUSHAYAMUCA 3 NO2TAJY
BIICUBAHHSA ) MEJICAX KOHMeEKCMY, Y AKOMY 6oHu gpicypyiome. Taxum wunom, nio
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uac auanizy niOmeepoNCYEMbC MAKONC NONONCEHHA NPO CYO €EKMUBHicmy y
CHPULIHAMMI KOHYENmy 6HACIIO0K 8I0CYMHOCMI 1i020 00MeddCceHb, N08 A3ane 3
Mmum, Wo Mosa 8i0OUBAE He OICHICMb, A KOHYENMY by KAPMUHY Y C8I00MOChi
TOOUHU.

Kntouosi cnosa: xonyenm, xoenimugna ninesicmuxa, ppankogonis, nape-
Misl, KapmuHa ceimy, cepye.

Summary. Language is not just a communication tool. The expression of our
thoughts is articulated on a cognitive system encompassing a set of mental pro-
cesses. Language is characterized as an instrument of expression of thought and
allows the transmission of information about the world. This research aims to
analyze and understand the use of the concept heart in the French language as a
cultural object through symbolic or metaphorical expressions, through paremias
and other language expressions originating from a oral memory, literature or
popular wisdom and also belonging to the socio-cultural heritage. The sociolin-
guistic study makes it possible to question the ways of thinking of French speak-
ers, to understand their way of communicating and of seeing things, but also to
understand the variety of language and its linguistic crossbreeding. In order to
study the concept heart in a global way, we use several types of analysis: cogni-
tive linguistic analysis and contrastive analysis, which allows us to determine the
use of the word heart as a concept on several levels. The authors approach in a
non-exhaustive way the epistemological meaning of the word heart to determine
a close peripheral level and define its core meaning as a vital organ. Explanatory
and encyclopedic dictionaries of the modern French language, dictionaries of
aphorisms, aphoristic expressions and proverbs of the French language served
as a source of linguistic material. Dictionaries of synonyms and antonyms were
used as supplementary material. The results obtained during the analysis confirm
that concepts cannot exist without context and without the culture to which they
belong. Thus, the analysis also confirms the position of subjectivity in the per-
ception of the concept, due to the absence of its limitations, due to the fact that
speech does not reflect reality, but a conceptual picture in the human mind.

Key words: concept, cognitive linguistics, Francophonie, paremia, world-
view, heart.

Introduction. Notre étude porte sur la signification du mot ceeur dans
la langue frangaise dans son utilisation en communication langagicre
orale ou écrite. La pertinence de notre étude s’axe principalement sur
une orientation plus spécifique en linguistique cognitive pour déterminer
a travers notre recherche 1’utilisation du mot ceeur en tant que concept
langagier. Notre recherche se penche autour de 1’analyse des descriptions
d’expressions idiomatiques et locutions conformant I’usage du mot ceeur
a une image symbolique intégrant un concept, fonction référentielle du
langage frangais.

Nous nous appuyons sur des ouvrages d’auteurs en linguistique mod-
erne connus comme Saussure, ouvrage Cours de linguistique de 1916 [8]
et J. Perrot, ouvrage La linguistique de 1953 [7].
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La pertinence de notre étude scientifique est déterminée par la plu-
ralit¢ de grande importance dans l’utilisation du mot ceeur en tant que
réalité physique ou comme organe interne, en tant que substitue langagier
en sémantique et synonymie, mais aussi en tant qu’objet culturel dans
des expressions symboliques ou métaphoriques. L’approche du concept
du mot ceeur dans son utilisation langagiére francophone nécessite une
réflexion épistémologique pour en déterminer les sens d’utilisations a
travers la langue francaise.

Le but de cette étude est d’analyser le concept du ceeur en se basant
sur une analyse linguistique cognitive pour déterminer son utilisation lan-
gagiere sur plusieurs niveaux, énoncés comme ci: /e noyau défini comme
étant le sens littéral développé autour de son étymologie et de sa syn-
onymie. Les connotations et les associations font partie des périphéries
du concept. La symbolicité définie comme image culturelle cognitive et
métaphorique et les parémies définies comme étant le sens folklorique
et populaire. L’analyse contrastive de notre étude autour du concept en
linguistique cognitive nous permet d’élaborer par I'utilisations d’énoncés
parémiologiques figés et transparents ou abstraits et distant dans 1’utilisa-
tion socio-culturelle du mot ceeur, son sens dans des syntagmes lexical-
isées ou nominales et figées par 1’utilisation de parémies et expressions
pouvant &tre substituées par une locution synonymique dans une phrase
pour constituer une nouvelle phrase grammaticalement correcte. L’ ob-
jectif étant de comprendre son utilisation en linguistique frangaise, son
concept pour déterminer son utilisation en tant qu’objet noyau, sens éty-
mologique, en tant qu’objet folklorique, sens distant synonymique et en
tant qu’objet symbolique imagé, sens abstrait.

Méthodologie et méthodes de recherche. Par I’utilisation des unités
d’expressions idiomatiques et expressions figées: locutions et proverbes,
dictons. Les expressions idiomatiques et les expressions figées telles que
les locutions, les proverbes et les dictons sont une partie intégrante de la
langue. Elles ont, ces unités d’expressions langagicres et parémies, pour
origine une mémoire orale, de littérature et de sagesse populaire. Apparte-
nant au patrimoine socioculturel de la langue francaise et francophone.
L’¢étude sociolinguistique de I'utilisation de ces expressions permet de
comprendre la variété du langage et de son métissage linguistique pour
une meilleure compréhension de 1’acte langagier. Elle donne au com-
municant un pouvoir d’actions et en se penchant sur une autre fagcon de
transmettre un message la maniére de I’exprimer a travers une panoplie
d’actes langagiers populaires, sociaux, folkloriques, imagés, symboliques
ou novateurs et métaphoriques.

Lutilisation du mot ceeur dans son sens littérale et étymologique ou
a travers son image psychique lingo-cognitive, c¢’est-a-dire son concept,
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donne une couleur particuliere a la langue qui pourra étre interprétée de
maniére différente selon une utilisation en langue frangaise ou franco-
phone, on parlera ici de régionalisme. Pour que ces expressions valorisant
et utilisant le mot ceeur aient un sens, elles doivent étre utilisées dans un
contexte de communication pour une application dynamique et pertinente
de transmission qui passe avant tout par une utilisation appropriée du con-
cept dans un contexte au quotidien. Face a la multitude et a la diversité
des expressions, il est impossible d’en dresser une liste exhaustive. Néan-
moins notre approche du concept autour de 1’utilisation dans le langage,
de ceeur, abordera différentes parémies afin d’en faire ressortir la perti-
nence d’utilisation et de définir les niveaux: le noyau, et ses périphéries.

Les expériences d’association permettent d’identifier le contenu d’un
concept dans la conscience cognitive des locuteurs natifs et de planifier
en termes de luminosité, les caractéristiques qui forment le concept. L’an-
alyse contrastive des paradigmes, implique 1’étude des formes de corre-
spondances langagiéres, de leurs significations, dans le contexte de for-
mulation. Déterminer la linguistique structurale des unités qui peuvent
&tre substituées les unes aux autres, dans ce contexte. L’analyse implique
aussi I’étude de I'unité ceeur du contexte donné dans la formulation
source et de la comparaison synonymique; des correspondances linéaires
figées et transparentes; des correspondances épistémologiques sociocul-
turelles propre a I’image psychique cognitive. L’attention étant accordée
a la reproduction de la réalisation linguistique du concept selon un sens
strict vers son sens figur¢ et abstrait.

Résultats et discussion. L’étymologie du mot ceeur dans sa forme
actuelle dans la langue frangaise vient du I’ancien frangais: (1048) cuer,
coer, quer, quor, du latin cor, génitif cordis (“cceur, estomac”), de I’in-
do-européen commun *kér (“entrailles”), au grec ancien kopdia, kardia
(“ceeur”), qui a donné de nombreux dérivés en “cardio-" [2].

C’est son sens noyau en tant qu’un organe vital, qui pourra é&tre
énuméré par sa définition comme:

Chez I’homme et les animaux supérieurs, un coeur est un viscere rouge
en forme de cOne renversé, situé dans le médiastin, essentiellement con-
stitué d’un muscle (myocarde) doublé de deux tuniques (péricarde, endo-
carde), divisé intérieurement en deux parties distinctes qui présentent
chacune deux cavités communicantes (oreillette en haut, ventricule en
bas) — agent principal de la circulation sanguine doué d’un réseau nerveux
autonome qui assure son fonctionnement automatique, mais placé sous
I’influence du systéme nerveux central. Un deuxiéme sens noyau pourra
étre retenu aussi dans sa réalité physique chez I’homme uniquement:
complexe organique interne, de nature indifférenciée, auquel se rattache
parfois une impression de malaise. Et, secondairement, les autres organes
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internes primordiaux; en particulier I’endroit de la poitrine ou les batte-
ments du cceur sont perceptibles. Par extension le coeur faisant partie des
entrailles [9].

Nous aborderons de maniére non exhaustive son sens épistémologique
pour en déterminer un niveau périphérique proche. Dans I’ancienne
Egypte le coeur était le siege de [’dme, le coeur du défunt était pesé par
la déesse primordiale Maat et devait étre aussi léger qu’une plume. En
astrologie il est situé¢ dans la constellation du Lion, par 1’étoile Régu-
lus, symbole de courage et de vitalité. Au moyen-age dans sa conception
antique il était le siege de la vie, et des fonctions vitales, et celui des
passions et des émotions, des pensées et de l'intelligence, de la mémoire
et de la volonté. En religion il est le siége de la grdace permettant la com-
munication avec Dieu. En philosophie il est la raison intuitive, senti-
ment véritable. Nous n’énumérons pas I’ensemble des périphériques éty-
mologiques du mot ceeur, ou il faudrait y consacrer tout un ouvrage sur
les diverses synonymies pour en explorer ’ensemble des interprétations.
Nous nous référons dans cette étude aux déclinaisons énumérées par le
dictionnaire le Littré dans ses définitions en quelques termes: organe
qui meut le sang; la poitrine; I’ensemble des facultés affectives et des
sentiments moraux; mémoire des sentiments; sens moral; conscience;
tempérament moral; la pensée intime; les dispositions secrétes; 1’affec-
tion; la tendresse; 1’amour; la personne elle-méme qui éprouve ces divers
sentiments; ardeur; vif intérét; courage; fermeté;générosité; le principal
agent; le principal intérét; 1’estomac; la partie centrale de quelque chose;
ce qui a la forme de cceur; les termes de blason, d’astronomie, d’horticul-
ture, de métier, terme de boucherie.

Dans sa forme de recherche sémantique et synonymique nous pou-
vons développer un autre plan conceptuel périphérique. Les synonymes
de ceeur sont: courage, dme, force, énergie, fermeté, ardeur, hardiesse,
poitrine, générosité, amour, ressort, conscience, fond, passion, sentiment,
zele, intrépidite, centre, audace, vigueur, attachement, intérieur, sensibil-
ité, valeur, tendresse, noeud, esprit, chaleur, vaillance, témérité, solidité,
dévouement, charité, nature, milieu, intérét, inclination, entrailles, déli-
catesse, bienveillance, altruisme, affection, noyau, point, soin, tempéra-
ment, vertu, naturel, intuition, foyer, bravoure, cerveau, enthousiasme,
essentiel, fort, vif, plein, pitié, pensée, magnanimité, instinct, gout, giron,
estomac, compassion, biquet, franchise, impudence, myocarde, mémoire,
oreillette, palpitant, fibre, entrain, endocarde, duramen, dedans, battant,
aubier, trognon [6]. Le ceeur dans son utilisation est vu comme un principe
de sentiments, il est aussi un si¢ge de la raison intuitive et un objet sym-
bolique abstrait physique et métaphorique. Le ceeur dans son approche
conceptuelle fera référence a I’intériorité et a 1’activité de 1’organe en
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tant que facteur central de la vie humaine individuelle, le cceur est le fond
secret d’un étre, dans son unité et sa vérité primitives, cachées sous les
apparences ou se révélant dans un élan de spontanéité, de sincérité. C’est
I’ensemble des sentiments et idées intimes commandant le comportement
d’un individu. En matiére de création artistique, il désigne la personnal-
ité morale la plus intime comme objet d’étude ou instrument d’expres-
sion caractérisé par son naturel et sa simplicité, opposé a la recherche
de la composition et du style, et plus généralement a I’artifice. Le coeur
implique aussi la conscience morale (naturelle ou religieuse), ou 1’en-
semble des vertus et des vices qui caractérisent un individu. Quelques
argumentations avec paradigmes grammaticaux explicatifs d’utilisations
du concept ceeur, avec différents plans périphériques, dans son place-
ment langagier pour en déterminer le sens, ci-dessous. Ainsi les locu-
tions faisant appel a une image psychique peuvent étre utilisées dans des
expressions idiomatiques comme concept propre a la langue et constituer
une phrase grammaticalement correcte. Par exemple: A contre-coeur locu-
tion adverbiale pouvant étre écrit sous une autre orthographe. Contrecceur
signifiant malgré soi, avec répugnance, avec déplaisir, sans en avoir envie
ou par ’utilisation d’une locution synonymique: a son corps défendant.
Coup de coeur: une attirance forte et soudaine pour quelque chose ou
quelqu’un. Joli comme un cceur: étre beau, se faire beau. Ces locutions
a travers des expressions idiomatiques expriment un concept qui utilisé
dans un contexte correct font appel a une image dont la compréhension
n’est pas littérale. Leur sens est soit concret, soit abstrait. Jean a du cha-
grin = Jean a le coeur brisé. Cette phrase-1a est grammaticalement cor-
recte et par I’utilisation du concept a le méme sens. Le concept du ceeur
brisé déclenche dans le cerveau, I’image psychique, 1’association qui en
résulte provoque la compréhension avec le concept correspondant. Le
contexte clair induit directement la connotation de 1’expression et le sens
de ceeur comme concept. Ceeur et brise = douleur/ tristesse. Sans coeur
on est mort = chagrin. Jean est joli comme un ceeur = jean est trés beau.
On pourrait aussi reformuler cette phrase avec un autre concept qui offre
un synonyme contextuel: jean est un biquet; biquet prend le concept de
charme au méme titre que cceur évoque un sentiment de charme. L’image
psychique est abstraite, mais a travers ce concept ceeur fait référence a une
sémantique linguistique dans la langue frangaise, évoquant un sentiment:
organe vital, central, sensible aux émotions, puisqu’il bat au moindre
bouleversement amoureux. Il est I’organe central des sentiments, égale-
ment I’organe des sentiments, le cceur s’agite ainsi face a ce qui nous rend
heureux. L’expression n’est pas forcément liée & I’amour. Dans ces deux
locutions: ceeur brisé et joli ceeur, nous retrouvons un sentiment: chagrin/
beauté. Dans des expressions idiomatiques nous retrouvons le mot ceeur
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avec des significations différentes dans son utilisation symbolique comme
le siege des émotions et des sentiments. Etant donné la richesse de son
emploi dans des expression figées en voici quelques-unes: Ceeur d’arti-
chaut: le centre d’artichaut en tant qu’aliment, mais aussi la tendance de
certaines personnes a s’amouracher facilement. Avoir du ceeur au ventre:
avoir du courage. Avoir (ou mettre) du ceeur a [’ouvrage: étre vaillant,
travailler avec entrain. Avoir le ceeur serré, le coeur lourd, le ceeur gros:
&tre triste, avoir de la peine. Avoir le ceeur léger: étre heureux, insouci-
ant. Avoir un cceur de pierre, de marbre ou le coeur dur: étre dur, étre
insensible a quelqu’un ou a quelque chose. A différencier de I’expression
négative: étre sans cceur: ne pas avoir de pitié ou de compassion. Avoir un
ceoeur d’or ou le coeur sur la main: &tre généreux, sensible. Avoir du ceeur:
méme sens que cité avant, mais aussi, dans la langue classique, avoir du
courage. Avoir le cceur bien accroché: ne pas €tre sujet aux nausées, ne
pas étre dégolté. En avoir le ceeur net: savoir ce qu’il en est, savoir a
quoi s’en tenir. A ceeur joie: en toute liberté, en profitant des plaisirs que
procure une activité. Un bourreau des cceurs: un séducteur, une sorte de
Don Juan, le plus souvent sans scrupules. Cuire a coeur: cuire I’ensemble
du morceau, y compris I'intérieur, qui doit étre bien cuit. Par ceeur: de
mémoire, sans se tromper. J ai mal au ceeur: en 1’état, cette locution peut
décliner plusieurs sens de compréhension, sans informations contextu-
elles, elle pourra étre interprétée de plusieurs maniéres. Exemple d’utili-
sation contextuel donnant différent plan périphérique conceptuel: la mer
est agitée, j’ai mal au coeur. Il m’a laissé seul, j’ai mal au cceur. Tout
ce gaspillage ! J’ai mal au cceur. L’expression peut étre aussi bien rem-
placer par cette une autre expression synonymique: avoir le ceeur au bord
des levres: avoir la nausée, étre dégolité. Mais elle ne pourra s’opérer en
comme expression synonymique dans tous les contextes car dire: “il m’a
laissé seule, j’ai le ceeur au bout des 1évres” n’a pas de sens [5].

De nombreuses locutions pourraient étre citées, ou au lieu du sens
propre c’est le sens figuré qui est employé lorsque I’on passe d’une image
concrete a des relations abstraites. “En avoir gros sur le coeur”, signifie
que ’on “digére mal” un événement ou un sentiment. Il n’y a aucune
relation étymologique entre “coeur” et I’acte de “digestion”. Pourtant ces
deux locutions sont synonymiques: “j’en ai gros sur le cceur de tous ces
reproches” = “je digére mal, tous ces reproches”. Centre et ceeur sont des
synonymes au ceeur de la ville = au centre de la ville par cet exemple
nous terminons en donnant deux expressions, I’une de la langue frangaise
et I’autre de la langue d’origine canadienne. Le régionalisme induit un
concept identifiable par sa différence qu’il présente par rapport a ce qu’il
prévoit dans son expression dans la variété standard du langage: avoir
le ceeur qui bat la chamade = avoir le cceur qui s’affole, éprouver une
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forte attirance pour une personne, avoir le coeur qui palpite fort, éprouver
une émotion perturbante. Canadien: avoir le ceeur qui sort de la poitrine.
Ces deux expressions sont identiques, I’une est issue du frangais stand-
ard et I’autre est issue du frangais canadien. Il est intéressant de constater
que ces deux expressions ont emprunté une source langagicre différente.
L’origine du mot “chamade” vient ’italien “ciamada” qui signifie “cla-
meur, appel”. Ce mot désignait alors un processus militaire qui consistait
en un roulement de tambour pour signifier le souhait de se rendre ou de
faire une tréve pour recueillir les corps des soldats ayant péri [9]. “Poi-
trine” est le siége du cceur, mais aussi son synonyme et est interprété
comme le coeur qui sort de son siége. Dans cet exemple le concept ceeur
s’exprime sur deux niveaux. L’un est le niveau périphérique symbolique
et abstrait, I’autre est le niveau noyau concret.

Nous abordons, le ceeur en tant que significateur d’un concept dans des
parémies telles que des citations et proverbes liés a I’expression cognitive
culturelle et religieuse ou populaire. Le coeur dans son signe organique, en
tant que sens figurés, siége de la mémoire ou de la raison, des sentiments, de
I’amour, en tant qu’espace est une source d’inspiration pour les écrivains,
pogtes ou philosophes depuis toujours, Ici quelques exemples: “Vois avec
ton cceur” de Ronnie Milsap; “Beaux yeux, coeur canaille” (proverbe guade-
loupéen); “Mains froides, coeur chaud” (proverbe québécois); “Coeur con-
tent soupire souvent” (proverbe québécois); “Mathématiques: desséchent
le ceeur” (Gustave Flaubert) [3, p. 43]; “Bouche en cceur au sage, coeur
en bouche au fou” (proverbe frangais); “Cceur inquiet ne prospere pas”
(proverbe guadeloupéen); “A pauvre cceur petit souhait” (proverbe frangais).

Conclusions. Notre étude démontre autour de sa recherche que le
concept ceeur est déterminé par un premier ensemble que nous établis-
sons comme sa définition organique et biologique dans son utilisation
langagiére. Cet ensemble constitue le noyau du concept auquel nous
ajoutons les extensions associées qui en découlent en tant qu’organe dans
toutes ses représentations.

Nous définirons ce noyau en tant que morphologie lexicale, le mot
ceeur, dans son concept, ne pouvant étre appréhendé dans sa signification
que par son usage dans une formulation de locution figée définie dans
un contexte clair de son objet par le locuteur. “Les unités lexicales ne
peuvent étre appréhendées comme des entités isolées, closes sur elles-
mémes, elles doivent au contraire étre définies en termes d’emplois dans
le cadre des phrases ou elles apparaissent” [4, p. 6].

Afin d’apporter plus de clarté a notre étude nous désigneront cet
ensemble dans la compréhension du mot “ceeur”: “noyau lexicale organ-
ique”. Par exemple: Son ceeur fréle la tachycardie. Les viscéres comme le
ceeur et [’estomac.
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Nous devons aussi par 1’étude sémantique et sémiotique du mot cceur
et sa production dans son utilisation lingo-culturelle en tant qu’objet
avec un sens polysémique, élaborer une autre désignation noyau liée a la
compréhension cognitive basée sur 1’image culturelle qu’il renvoie dans
des expressions, syntagmes et parémies. Ses sens sont liés a son utilisa-
tion en tant que concept dans le langage populaire, social et culturelle de
la langue frangaise. Nous définirons ce noyau en tant que morphologie
polylexicale. Le mot ceeur sera alors abordé en tant que sémantique dont
le concept sera appréhendé dans une formulation abstraite en référence a
sa nature polysémique par le locuteur.

Car la délimitation du mot ceeur en tant que mot défini demeure dif-
ficile dans son sens et son interprétation est directement liée au contexte
culturel synonymique.

Ici nous désignons le mot coeur dans sa compréhension: “noyau pol-
ysémique”. Par exemple: Ceeur Battant, homme de coeur, au coeur [5].

Ces syntagmes lexicalisés ont des sens complétement différents. Ou
le mot cceur signifie dans 1’ordre de nos exemples: une émotion (intense),
une qualité (bonté), un sens (milieu/ centre).

Nous déterminons donc que le concept du mot ceeur doit avoir en lin-
guistique cognitive une approche sémantique et polysémique pour son
intégration conceptuelle en tant que noyau. Que celui-ci est défini par son
sens littéral et Polysémique dans son emploi cognitif du langage comme
manifestation de la cognition propre a 1’esprit humain dans son environ-
nement ethnoculturel.

Notre ¢étude des significations du mot ceeur dans des locutions,
parémies et expressions, détermine un second ensemble d’utilisation con-
ceptuelle relative au contexte d’emploi (religieux et populaire) ou selon
son évolution anthropologique culturelle. L’ interprétatif du mot coeur
sera ici considéré comme un concept périphérique basé sur une décli-
naison dans le langage de son utilisation étymologique, synonymique,
Jfolklorique ou métaphorique. Les traits conceptuels sont des ensembles
structurés d’objectivisations et contextualisations linguistiques [1]. L’an-
alyse permet de définir le sens grammatical d’aphorismes constitués du
mot ceeur et d’en définir un sens par un nouvel aphorisme synonymique
grammaticalement correct. Ici dans 1’analyse de notre étude, la définition
littérale du mot ceeur en tant qu’organe ne peut donner une compréhen-
sion correcte dans son utilisation lexicale simple. Il devient un concept
complexe ou il est nécessaire d’analyser de maniére épistémologiques et
étymologique son application dans le champ lexicale du discours langag-
ier. Selon des mots en rapports, par la méme idée ou signification. Le con-
cept devient une projection psychique figurée ou abstraite dont les signes
sont sujets a une compréhension liée a I’interprétation de 1’une ou I’autre
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des personnes selon le contexte mais aussi selon I’environnement cul-
turelle et socio culturel: joli ceeur, mal au coeur, a cceur ouvert. Ces trois
exemples donnent une signification selon I’étymologie, la sémantique et
’utilisation métaphorique.
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Goods marking: from interdisciplinary to linguistic research
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hopmysannsam HOB0T napaduemu — KOZHIMUBHO-OUCKYPCUBHOL, 8 OCHOGI KO Je-
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myayicio ma ymoeamu, @ AKUX 60Ha po3eueacmuvcs. Lla napaduema opicnmosana
HA 8UBYEHHS ICHY8AHHA JIOOUHU 8 CYCNINbCMEI Yepes aHai3 ii KOMYHIKAMUGHOL
OisIbHOCMI.

Poswupenns cghep Oisnvrocmi 100UHU CHPUYUHUILO NOSAGY HOGUX KAHATIG,
@opm ma 3acobis komyHikayii, wo, y c8010 uepey, 8iOKPUIO HOBL 20PU3OHMU OJiA
JIHeGICMUYHUX Q0CTiOdcenb. JJueepcuikayis cyuacHoi KomyHikayii cmana no-
wWmoexom OJi O0CHIONCEHHA OUCKYPCY, BHACAIOOK Y020 NOCMANA HeOOXIOHICMb
demanvHoi Knacugixayii munie OUCKYPCY ma ORUCy OKpeMux OUCKYPCi8, ujo 6io-
nosioaoms chepam a00CbKoi OIIbHOCMI, 8 KOJCHIU 3 AKUX KOMYHIKayis HaOy-
6ae cneyugiunux puc.

Jna ninesicmuyHux 00CioxHcenb OCMAHHIX pOKI6 XapaKmepHuM € 3pOCMaHHsL
inmepecy 00 GUGUeHHs CKAAOHUX MA HEOPOUHAPHUX HOMIHAMUBHUX | KOSHIMUG-
HUX MeXauizmie y mexcmax pexkiamu. 3Hauna yeaza npuoilsicmovCs Mexauizmam
NOEOHANMHS BEPOANLHUX | HEBEPOANLHUX eeMEHMIB Y KPEONi306aHUX PEKIAMHUX
MeKcmax ma @naugy PeKkiamu Ha No8eoiHKY i Cran Jr0OUHU.

Pexnama naoxooums 0o adpecama pisHUMU WLIAXAMU, 30KpeMd yepe3 Yna-
Koexy. Texcmu, wjo po3miyyiomocsa Ha YNaKosyi, ma i cama ynaxkoska, ne oynu
006’ exkmom docnioxcennss y ninegicmuyi. Tpusanuil yac it 00cioxncysanu mapke-
monozu ma UPOOHUKYU MOBAPY, AKI PO3YMINU, WO YNAKOBKA € 8ANCIUBUM eleMeH-
mom y cucmemi inpopmayii npo mosap. 3a805aKu iHHOPMAMUBHUM MA AP2YMeH-
MAMUBHUM CKIAAOHUKAM, NOEOHAHHIO 8ePOANLHUX MA He8epOaNbHUX elleMeHMIs,
OpieHmayii Ha pi3Hi COYIanbHI 2pynu, 30amHOCMI Nepedasamu 3aKk0008aHi CMUC-
JU, BNAUBATNYU HA NPOYEC 3aNAM IMOBYBAHHA | NPUUHAMMSL PILUEHHS A0pecamon,
onepysamu 0CHOBHUMU AKMYATbHUMU YIHHOCMAMU A KOHYEeNmamu 8i0nosionoi
CcnitbHomu abo Cycnitbemea y yiiom, YNakoeka Modice Cmamu 00’ eKmom cemio-
MUYHUX, NCUXONIH2BICMUYHUX, eMHONTHSBICIMUYHUX, COYIONIHSBICMUYHUX, KOSHI-
MUBHUX, KOMYHIKAMUSHO-TTHGICIMUYHUX O0CNIONHCEHD.

Y cmammi obrpynmogyemucs moscaugicmes po3enady CyKynHocmi eleme-
Mi8 MapKy8anus moeapie AK YinliCHO20 Ma 36 A3H020 MEKCMY, OISl AKO20 XAPaK-
mepna nesua cmpykmypa. Poszensoacmuvca munosa ineapianmua komnosuyitina
cmpyKmypa mapkyeauns mogapy. Pobumuvcsa cnpoba nowyky cnitbHux puc misc
MApKY8AHHAM MO6API6 Ma MeKCcmamu 6 MmpaKmyeanHi, NPUUHAMOMY 6 MeNCax
JUH2BICIMUKY A CEMIOMUKU.

Knwouogi cnosa: xomnozuyitina cmpykmypa, MapKy8anHs moeapie, CmpyK-
mypHicms, mekcm, ynakoska, packvertising.

Summary. The current state of the development of linguistics is characterized
by the formation of a new paradigm — cognitive-discursive, based on the under-
standing of language as a cognitive formation closely related to the situation and
conditions in which it develops. This paradigm focuses on studying a person’s
existence in society through the analysis of his communicative activity.

The expansion of the spheres of human activity has caused the emergence of
new channels, forms, and means of communication, which, in turn, has opened
new horizons for linguistic research. The diversification of modern communica-
tion has become an impetus for the study of discourse, as a result of which there
was a need for a detailed classification of discourse types and a description of in-
dividual discourses corresponding to spheres of human activity, in each of which
communication acquires specific features.
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Linguistic research in recent years is characterized by a growing interest in
the study of complex and unusual nominative and cognitive mechanisms in ad-
vertising texts. Considerable attention is paid to the mechanisms of combining
verbal and non-verbal elements in creolized advertising texts and the influence of
advertising on human behavior and condition.

Advertising reaches the addressee in various ways, in particular through
packaging. The texts placed on the packaging, and the packaging itself, were not
the object of research in linguistics. It has been studied for a long time by market-
ing specialists and manufacturers of goods, who understand that packaging is an
important element in the product information system. Thanks to informative and
argumentative components, a combination of verbal and non-verbal elements,
orientation to different social groups, the ability to convey coded meanings, influ-
ence the process of memorization and decision-making by the addressee, operate
with the main current values and concepts of the relevant community or society
as a whole, packaging can become the object of semiotic, psycholinguistic, eth-
nolinguistic, sociolinguistic, cognitive, communicative and linguistic research.

The article substantiates the possibility of considering the set of elements of
goods marked as a holistic and coherent text, which is characterized by a certain
structure. The author considers a typical invariant compositional structure of
goods marking and attempts to search for common features between the goods
marking and texts in the interpretation accepted within the framework of linguis-
tics and semiotics.

Key words: compositional structure, goods marking, text, structuring,
packaging, packvertising.

Beryn. Po3BUTOK CycHmiibCTBa MHHYJIOTO CTONITTS TOB’S3YIOTH 3
aKTMBHUMHM IIpoIlecaMyl iHIycTpiamizamii Ta ypOaHizawii, sIKi CIpHYH-
HUWJIM KOHIICHTPAIIIF0 HACEJICHHS B MicTaX. 3MiHA YMOB XHTTS MiIIITOBX-
Hy/la A0 BIAKPUTTS MarasuHiB caMOOOCIyTOBYBaHHSI Ta INpOHaraHjIu
KoHChloMepu3My. [losBa aBTOMOOLTIB Ta 1HIIKUX BUIIB TPAHCIOPTY, PO3-
BUTOK Cy4YacHOi po3ApiOHOT TOPTiBii CTajdl BUPIIATbHUMU YHHHHUKAMH
PO3BHTKY HOBUX MaKyBaJIbHUX TEXHOJOTiH. HacuueHicTs pUHKY 3MyIIy€e
CIIO’KUBAYiB OLITBIII PETENBHO MiAXOTUTH 10 BUOOPY TOBapy, BUBYATH HOTO
CIIO’KUBYI BITACTHBOCTI, YBKHO PO3IIISIIATH HOTO, BHUKATH Y HEBEITUKY i
HE 3aBXKIU 3po3yMilly iH(OpMaIliio, ska po3MilleHa Ha ynakosili. Taka
peaxilisi COKMBadiB BHIIPABlIaHa, OCKIJILKU HE 3aBKIAM MPECTABICH] Ha
YIaKOBII BiJIOMOCTI PO TOBap a0 pekiiama, 1o 3aKJIUKaE 10 Nii, HeCyTh
JOCTOBIpHY iH(popMamio. B ymoBax camooOCIyroByBaHHS BasKJIMBICTBH
YIaKOBKH 3pOCTa€ He JIUIIE B MPOJOBOJIBIMUX Mara3uHax, ajie i anrekax,
MarasuHax MilIaHOTO aCOPTUMEHTY Ta iHIIMX MICISX po3ApiOHOI Top-
riBni. Bona onpasy mo3Bonsie 6auntu OpeHn (Ha3By, siKa BU3HAYAE BUJ
MPOIYKTY) Ta HAMAraeThCs IEPEKOHATH TUX, XTO HIKOIU HE KOPUCTYBABCS
UM TPOAYKTOM, 3po0uTH Iie [2]. YakoBKa sk 3aci6 ineHTudikarii ctana
HACTUIBKH BaXKJIMBOIO, 1110 Takl kKoMiaii, sk Heinz ta Coca-Cola, e 3Mi-
HIOIOTh ()OPMHU CBOTX IUIAIIOK Ta BUIJISAJ €TUKETOK 0araro poKiB.
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MetonoJiorist Ta MeToau xocipkenns. [Tocrasiedi MeTa 1 3aBIaHHs
3YMOBWJIM BHOIp TaKHX METOMIB JAOCTIIKEHHS: Memoo pedhepamusHoco
auanizy — U1 aHANITHYHOT 00pOOKM TEOPETUUHUX MEPIIOHKEPEIT; BU3HA-
YEHHsI Ta BUCBITJICHHS OCHOBHHX HaNpsIMiB JOCIiIXKCHHS KOMYHIKaTHB-
HOTO MPOCTOPY, PEKIAMHOT0 AUCKYPCY Ta BU3HAYCHHS OCHOBHHUX TEPMi-
HIB; MemoO OUCKYPCUBHO20 AHANI3Y — TSl BUSBIEHHS KOHCTUTYTUBHUX
IMCKyPCUBHUX O3HAK MapKyBaHHS TOBapiB, JOCIIIKCHHS COLIAIEHOTO
KOHTEKCTY Ta IHTepaKIii eIeMEeHTIB PEKIAMHOTO UCKYPCY.

Bukjaa ocHoBHOTo Marepiajy jaociaimkenHs. HeBin’eMHum ene-
MEHTOM iJieHTH(IKaIlii TOBapiB 1 MOCIYT € MapKyBaHHs. HasBHicTh ene-
MEHTIB MapKyBaHHS iHAMBIiIyami3dye iX. MapkyBaHHS MPOMYKIiT MOXKHA
PO3IISIIATH SIK MEPIIUIHA 3aXiJl s CIPOIICHHS IPOCYBAaHHS TOBAPIB Bl
BUPOOHMKA JI0 criokuBaya. J{7s Toro, o6 croxuBadeBi OyIio JIerko Bij-
pi3HUTH TOBap KOHKPETHOTO BHUPOOHMKA Bix Oe3miui ToBapiB i mociyr
IHIIUX BUPOOHUKIB, TOBAap MOBUHEH MAaTH O3HAKU 1HAUBIAYalIbHOCTI, Ki
BiJJOOpaXKaIOThCs y OTO MapKyBaHHi. [0JOBHUM MpPU3HAYCHHSIM MapKy-
BaHHS € JJOBEJCHHS OCHOBHMX BiJOMOCTEU MPO TOBap 10 CIIOKUBAyiB, a
TaKOX iIeHTH(DIKALiS TOBApY.

MapKkeToJyory moyany OUTbII YBaKHO CTABHTHUCS IO CTBOPEHHS KOH-
LenIii ynaKkyBaHHs, B OCHOBI SIKOTO JIeXalia i/iesl, 0 yITaKOBKa Ma€e He
JIUIIIe BUKOHYBATH TPAAMIIAHI (YHKIII — 3aXWIIaTH TOBap MPH TpaH-
CIIOPTYBaHHI, MiCTUTH 1H(OPMAIIit0 TIPO TOBAp — aJie i PUBEPTATH YBary
Ta MEPEKOHYBATU. 3aBJSKA CBOEMY HA/I3BUYafHOMY apryMEHTaTUBHOMY
Ta iH(QopMaIITHOMY NOTEHIIIay YIIAaKOBKA CTalla 3HAUYIUM €JIEMEHTOM
MapKETHHTOBUX KOMYHIKAIIii, TOMYy BaXXJIHBUM 3aBIaHHAM (axiBI[iB pi3-
HUX Tally3eil cTae BUBIICHHS, Kiacuikamig i aHami3 OCHOBHUX IOKa3-
HUKIB Ta €JIEMEHTIB YIIAaKOBKH, CEPEJl IKUX 0COOTMBE MiCIIe TIOCi1ae Map-
KyBaHHS TOBapy.

MapkyBaHHs — II¢ OOOB’s3KOBa iH(OPMAIIis, IO HAHOCHTHCS Ha
BI/IpO6I/I a00 YIIakoBKy y BUIIIMI TEKCTY, CYKYITHOCTI 3HaKiB a00 CHMBO-
JIiB, SIKi XapaKTepU3YIOTh JaHUH TOBAp 1 TorToMaraioTh #oro iqeHTUQIKY-
Bary. /{7151 OCHOBHOI Mac CIOKHUBAYiB MapKyBaHHS € IPAKTUIHO €JHHUM
JIOCTYITHAM 3aco0oM iH(opmarii mpo ToBap [16, c. 215].

TepMmin mapkysanns MOXHa 3yCTPITH B HU3LI JlepKaBHHUX CTaH-
JapTiB YkpaiHu Ha TEpMiHU Ta BU3HAYEHHS MOHATH [5; 6; 7; 17]. Xoua
Hepeniqeﬁi CTaHAAPTU € PI3HOTATY3€BUMH, HiIXiJ 10 PO3YMiHHS Tep-
MiHAa MapKyBaHHS B HUX Maibke OHAKOBHH 1 IPYHTYEThCS Ha BU3HAYCHI,
nonanomy y ACTY 2391-94 «Cucrema TeXHONOTIYHOT ):[OKyMeHTauu»
Mapxyeanus — 1ie HAHECCHHS TEKCTY, YMOBHHX IO3HAYCHb T4 MAIOHKIB
Ha ymakoBIli Ta (4u) npomaykiii [5, c. 18].

VY nakasi [epxcrnoxusctanmapty 3a Ne 487 Big 28.10.2010 B 3-my
po3nini TexHIYHOro persiaMeHTy OO MPaBHJ MapKyBaHHS Xap4OBHX
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MPOAYKTiB HATOJIOLICHO, 110 MAPKOBAHHAM € BC1 HAHECEHI Ha BUPi0 CII0Ba,
a came: «Mapkyeanus — yci cloBa, ONMUCH, 3HAKU ISl TOBAPIB 1 MOCIIYT,
Ha3Ba MapKH, 300pa)KEHHS YU CHMBOJIH, 10 CTOCYIOTHCS XapUOBHX IPO-
IOYKTIB 1 po3MillleHI Ha OyIb-SKii YIAKOBI, CTUKETII (CTiKepi), CIOXKHU-
BYiil Tapi, KOHTPETHKETIII, KOJILEPETIN, SPJIUKY, MPOOIl, JTUCTKY-BKJIa-
JIMII, JOKYMEHTI, TOBIJOMJICHHI, IHIIWX €JIEMEHTaX YIAKOBKH, IO
CYIIPOBOJDKYIOTH UM HAJIEXKATh JI0 [IbOTO BUILY Xap4OBUX MPOAYKTIB» [18].

OTtxe, Oynb-IKHH TEKCT, HAHECCHUI BUPOOHWKOM Ha BUTOTOBIICHY

MPOMYKINIO, € MAPKOBAHHI, SIK PE3YIBTAT HAHECEHHS, TOOTO MAPKYGAHHSL
(Puc. 1).

Puc. 1

3aJIexKHO BiJI MICIISI HAHECEHHSI PO3PI3HSAIOTH MAPKYBaHHS BUPOOHUYE
it ToproBenbHE. BupoOHIYe MapKyBaHHS — HAHECEHHS BUTOTOBIIOBAYEM
(BUKOHABIIEM) TEKCTy, YMOBHHMX TO3Ha4eHb ab0 MaJIOHKIB Ha TOBap i
(abo) makoBanHs Ta (a00) iHmII HOCIT iH(OpMAaIii.

ToproBenpHe MapKyBaHHS — TEKCT, YMOBHI MMO3HaYeHHsI a0 MaJro-
HOK, HaHECEHi NMpojaBIleM Ha TOBapHi abo KacoBi YEKW, MAKyBaHHS i
(abo0) ToOBap.

MapkyBaHHsI BUKOHY€ (DyHKIIIT B CUCTEMI MAPKETHHIOBUX KOMYHiKa-
ill, yYYACHUKOM SIKUX CTA€ TOBap, SIK-TO:

1. Indopmartiiina — TOBeICHHS 10 3alliKaBJICHUX Cy0’€KTIB KOMYyHiKa-
1ii BCiX HEOOXIAHHUX JTAaHUX PO TOBAP.

2. InentudikamiiHa — JOBENEHHS JO CIOXHBa4a, MPOJABIIIB, CKC-
MepTiB Ta OpraHiB KOHTPOJIO iH(OpMAIli, MO0 JO3BOJISIE PO3IMi3HABATH
TOBapH.

3. EMouniifHa Ta MOoTHBaNiifHa — BIUIMB MapKyBaHHS TOBapy Ha ICH-
XOEMOIIHHUIA CTaH CMOXHMBa4a JIsl 33/JI0BOJICHHA €CTETHYHHX IMOTPeO,
a TaKoX JJIsI CTBOPEHHS MOTHBalii KymiBiai ToBapy. EmoriiiHa i MoTu-
BaliiiHa (hyHKUi{ MapKyBaHHs TICHO B3a€MOIIOB’s13aHi, OCKUIBKU OapBH-
cT0-0(hopMIIeHE MapKyBaHHSI, HOSCHIOIOTh TEKCTH, 3aCTOCYBaHHS 3araib-
HOIIPUHHITUX CUMBOIIIB BUKIMKAIOTh y CHOKMBa4Ya MO3UTUBHI eMOIIT i
€ B)XJIMBOIO MOTHBAIII€I0 10 YXBAJICHHS PIMICHH PO KYIiBIIIO TOBapY.
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MapkyBaHHS MOXKE MiCTUTH TPH €JIEMEHTH: TEKCT, MAJTIOHOK Ta YMOBHI
no3HayeHHsa abo iHopmaniitHi 3Haku. L1 ckIanoBi eneMeHTH po3pi3Hs-
IOTHCS CITIBBIIHOIIEHHSM 1 CTYIIEHEM JOCTYITHOCTI TOBapHOi iH(opMalii,
IIHPOTOI0 PO3MOBCIOKEHHS Ta pisHUMH (PyHKHissMH. TekcT sk popma
MACHMOBOT 1H(QOPMAITIi € HAWTOMHPEHIIIAM €IIEMEHTOM BHPOOHHYOTO
1 TOProBoro MapkyBaHHsS. J[Ji1 HbOTO XapaKTEpPHHUW BHCOKWH CTYIIHB
JOCTYITHOCTI 1H(OpMAITii Tpo ToBap IS BCiX CyO’ €KTIB PHHKOBHX Bif-
HOCHH. TeKCT MOXe BUKOHYBATH BCi OCHOBHI (PYHKIIIT MapKyBaHHS, aje
HaiObIIoI0 Miporo HoMy BiacTHBi iH(popMmamiiiHa # igeHTH]iIKy0Ua
[16, c. 218]. Y TekcTOBOMY €IEeMEHTi MapKOBaHHS MOXYTh OyTH BUKOPH-
cTaHi Bci popmu mucbMOBO1 iH(opMarlii: JiTepHa, IM(POBa, CIOBECHA.
CroBecHa iH(popMarist HAHOUIBII JOCTYIIHA 32 YMOBH 3p03yMUIOCTI MOBU
1 TepmiHiB. [IuTomMa Bara TeKcTy B MapKOBaHHi, 3aJIeKHO BiJl MOTO MpH-
3HAYCHHS i HOCIiB, cTaHOBUTE 50-100%.

Y pe3ynbTari TepMIHOJOTIYHOTO JTOCIHIHKEHHS Ha MiJCTaBl CJIOBHH-
KiB 1 HaykoBHUX cTareil [3; 4], HOpMaTUBHUX JOKYMEHTIB [5; 6; 7; 18],
(haxoBUX BUIaHb 3 TOBapo3HaBcTBa [12; 20] BCTaHOBIEHO, IO BCi TEK-
CTOBI HAITUCH, YMOBHI TIO3HAYCHHS Ta MaJFOHKH, HAHECCHI BUPOOHUKOM
Ha CBOIO NPOAYKINIO, € MAPKOBAHHAM, 2 CAME HAaHECCHHS MTO3HAYAETHCS
TEPMIHOM MAPKYBAHHSL.

JIIHIBOKYNBTYpOJIOTi BUXOAWTH i3 BH3HAHHSI TOTO (PaKTy, IO
TpU ()CHOMEHH MOBa, MEHTAJITET 1 KyJIbTypa OpPraHidHO IOB’s3aHI MiX
c00010, IPUITYCKAOTh OJUH OIHOTO, JKOJICH 3 HUX HEe MOXe OyTH BHKIIIO-
YEHUH 1 KOJICH HE MOXKe OyTH BU3HAHUU JOMiHAaHTHUM. J[J1s TiHTBICTHY-
HUX JOCIHIKCHb OCTAHHIX POKIB XapaKTepPHUM € 3POCTaHHs iHTepecy
IO BUBUYCHHS CKJIQJHUX Ta HEOPAWHAPHHX HOMIHATUBHHX 1 KOTHITHB-
HUX MEXaHI3MiB Y TEKCTaX peKiIaMu. 3HaYHa yBara MpUALTIEThCS MeXa-
Hi3MaM TIO€JIHAHHS BepOabHUX 1 HeBepOaJbHHX CJIEMEHTIB y Kpeai-
30BaHMX PEKIAMHHX TEKCTaX Ta BIUIMBY PEKIaMH Ha MOBEIIHKY 1 cTaH
MONUHU. YuMalio mpaib NPUCBIYCHO 3araJbHOMY ONKCY PEKIaMHHUX
tekcTiB ([.€. Posenrans 1985, M.M. Koxtes 1991, H.JI. Bonkoron 2002,
JL.IA. Maescbka 2006, O.B. Mensenesa 2008, B.JI. My3sukant 1998,
A.B. Ospyuskuit 2009, B.B. Yuenosa 2002, 2003, 2004, JI.H. Xpo-
MoB 1994, G.N. Leech 1966, B. Martin 2003). Jlinreictu po3risga-
10Th (YHKLIHHO-CEMaHTUYHI, CTpyKTypHO-ceMaHTHuHi (O.0. [lentoxin
2006, JI.T. ®demenko 2003), TeKCHYHI, CHHTAKCHYHI TTApaMEeTPH peKJIaM-
aux tekctiB (I.B. I'pimixec 1978, A.H. Jlebenes-JIro6imor 2000, 2002,
JL.IA. Maercrka 2006, LI1. Moiiceenko 1996, C.K. TomaueBcbkuit 2011,
O.B. Mensenesa 2008), ctumictruni (E.B. bymatosa 2012), nparmMaTuyHi
ta niarBokorHiTuBHI (A.Jl. Bemoa 1997, O.C. Icepc 2012 1O.B. Kop-
Hera 1998, B.1. Oxpimenko 2002, I1.B. IMapmmsa 2009, }0.B. Cuak 2007,
JILA. CHuerippoBa 2001), colio- Ta TNCHUXOJMIHTBICTUYHI OCOOJUBOCTI
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(0.0. Jleontser 1997, O.M. Illaxnaposuu 1995, H.A. BogomnssiHOBa
2009, B.I. Kapacuk 1992, K.JI. Boe, Y.®@. Apenc 1995). Tlpouec kpeo-
Jizalii B peKIaMHOMY JMCKYPCi CTaB MPEIMETOM JIOCIHIHKEHHS B poOo-
tax M.B. Kaparaeoi 2014, JI.T. Kusix-Penpkosua 2009, }0.C. Copokina
1990, II.IT. Yuraesa 2010 ta I'.B. IlyﬂaHOBO'l' 2011.

HoumpeHH;{ Mepex cynepMapKeTlB 3POCTaHHs nonynﬂpHocn
OH-JIAIfH TOPTiBJIi T4 CHCTEMHi 3MiHH B KOMYHlKaTI/IBHOMy HpOCTOpl pu-
3BEH A0 3POCTAaHHSA POJIi YIAKOBKHM B pEKIaMHIM KOMyHikamii, Io, y
CBOIO YepTY, CTBOPHIIO YMOBH JIJIsl YOpMYyBaHHSI KOMYHIKaTUBHOTO SIBUIIA
packvertising 1 akTyami3yBaJo HOBHWM THN TiepelaBaHHsS iHQopMaIiii —
MapKyBaHHs TOBapiB HA YIAKOBIIi.

3akpimieHHsT MO3UIlii YMAaKOBKM B MPOLECi PEeKIaMHOI KOMyHiKamii
BiOysI0CA Yepe3 BUHUKHEHHS HEOoNori3my ‘“packvertising”, akuii o3Ha-
yae, 110 KOMIAaHis 301HCHIOE PeKJIaMHYy KOMYHIKalilo, BAKOPUCTOBYIOUH
YITaKOBKY SIK OCHOBHUI1 KaHaI. Lle mporiec cTBOpEeHHs YIIaKOBKH, sIKa HECE
17ICFO TIPO TOBAP 1 TIPH IBOMY caMa cTae ceHcarliero [9, ¢. 206]. Ines i ceH-
calis 3HaXOISITh BUpaXeHHs 1 IPOMOBJISIOTE 10 aJipecaTa, Ha JyMKY Map-
kerojoriB J[x. Kazemni Ta H. PomanbsHi, yepe3 o0pasu, clioBa, OHATTS,
rpadiky, MaITIOHKH, MaTepiai yImaKyBaHHs;, IPOCTOPOBE PO3MIIIECHHS Ta
BiJINOBiHICTH BMicTy. ChOTOJIHI 11ei TePMiH BUKOPUCTOBYETHCSA 1 B CTaT-
TSIX 3 MAPKETHHTY [26; 28], 1 B HayKOBUX Hparsx [25].

3aBASKM CBOEMY HAJ3BHYANHO apryMEHTaTUBHOMY Ta iH(opMaIlii-
HOMY TIOTEHIIiaJly YIaKOBKa CTalla BAXKJIUBUM €JIEMEHTOM MapKETHHTO-
BUX KOMYHIKallif, TOMy BaXJIUBUM 3aBJaHHsIM (haxiBI[iB pi3HHX raiy-
3ell cTae BUABICHHS, KiacHu(ikallis i aHami3 OCHOBHUX MOKa3HHUKIB Ta
CIIEMEHTIB yIIAaKOBKH, Cepell IKAX 0COOIUBE MicIle OCiTae MapKyBaHHS
TOBapy.

YhakoBKa 3aBKIM BiAMOBIAaNa 9acy Ta moTpedam cycmiibeTa. Cyc-
MJBCTBO CHOTOMHI — II€ CYCIUIBCTBO CIIOKUBAYIB, SIKI 30CEPEIKYIOThH
CBill IOV HA pedax, Ha marepianbHOMy. bonrapcekuil yuenuid ['eop-
rif ['aueB BHCYHYB KOHILEHIiIO MPUIIBHIAMICHOTO PO3BUTKY JITEpaTypH
1 B KOHTEKCTi MipKyBaHb PO 3B’S30K KiHO 1 JiTepaTrypu cQopMyIroBaB
MOJIOKEHHSI TIPO «ONIOAHEHHS Marepii, pedi». BiH HaroiomryBas, 110
«pedi y XX CT. pi3ko, BUPA3HO 1 MPO30PO BUIIPOMIHIOIOTH AYyX JIOAUHU.
Bonu nyxe NpOMOBHCTI 1 KOJIM MOBYaTh, BOHH KpU4aTh». TakuM 4YHHOM,
yIIakoBKa, Oyay4du 00’€KTOM, piddio, CyTO MaTepiaJbHUM IIPEIMETOM,
MOYMHA€E (QYHKIIOHYBATH K AKTUBHHH Cy0’€KT KOMYHIKAIIii.

Pexitama HagXomuTH 10 anmpecara pi3HIMHU NUIIXaMH, 30KpeMa uepes
yHaKkoBKy. TeKCTH, MO pO3MINIYIOThCS Ha YITAKOBIN, Ta W cama yma-
KOBKa, He Oynu 00’€KTOM JOCIiKeHHs y JHrBicTHI. TpuBanuii yac ii
JOCII/DKYBaJI MapKeTOJIOTH Ta BUPOOHUKU TOBapy, sIKi pO3yMilH, IO
VIaKOBKa € BKJIMBHM €JIEMEHTOM Yy CHCTeMi iHQopmarii mpo ToBap.

120



3aBnsgku iHQOPMATUBHUM Ta apryMEHTAaTUBHHM CKIIQHUKAM, MO€-
HaHHIO BepOalbHUX Ta HEeBepOaJbHHUX €JIEMEHTIB, Opi€HTAalii Ha Pi3Hi
coliajbHI TPYyIH, 34aTHOCTI NepeaaBaTH 3aKOAOBAaHHUM 3MICT, BILUTUBATH
HAa TIPOIIEC 3amaM’ ITOBYBaHHS 1 IPUHHATTA PIIICHHS apecaTtoM, onepy-
BaTH OCHOBHUMH aKTyaJ bHUMH IIIHHOCTSIMH Ta KOHIICTITAMHA BiIMOBITHOT
CIUIBHOTH a00 CYCIIBCTBA y IIJIOMY — YIIAKOBKA MOXE CTaTH 00’ €KTOM
CEMIOTHYHHUX, ICUXONIHIBICTUYHNX, €THOJIHIBICTHYHHMX, COI[IOJIHIBIC-
TUYHUX, KOTHITHBHAX, KOMYHIKATUBHO-JIIHI'BICTHYHHX JIOCIIJ[)KCHb.

[IpoBonsum JMHTBICTUYHE MOCIIIPKEHHS YIIAKOBKH, BayKJIMBO BU3HA-
YUTH, Y4 MOXKHA BBA)KATH TOEJHAHHS CJIEMEHTIB MapKyBaHHS Ha yma-
KOBIIl 3B’SI3HUM TEKCTOM. 3 OISy Ha CTPYKTYPY MapKyBaHHS TOBapy
CKJIAJIA€EThCA 3 BEJIUKOi KINBKOCTI €JIEeMEHTIB, 5IKi € HEOAHOPITHUMH 3a
CEMaHTHYHUM HATIOBHCHHSIM Ta MPAarMaTU4HUM CIPSMYBaHHSAM, TOOTO
MapKyBaHHsI TOBapiB € FreTEPOreHHO0 KOMOiHaIi€10 BepOaIbHUX 1 HEBEp-
OalbHUX eJIEMEHTIB [8, c. 4].

Hespaxkaroun Ha BENHMKY KUTBKICTH pOOIT, MPUCBIYCHUX PI3HUM IPO-
OleMaM TEKCTY, SKHMid BU3HAETHCSI KOMYHIKaTHBHOIO OJMHUIICIO, HE ICHYE
3araJIbHONPUMHATOTO BH3HAYEHHS IIOHATTS «TEKCT». BBaxkaeThcs, mMI0
caM TIPOIeC MOBJICHHS (YCHOTO YX MHUCEMHOT0) MMOPOIKYE TEKCT — MOB-
JICHHEBHUH TBip, HOBIIOMIICHHS, SIKE PO3TOPTAETHCS B TOCTIOBHUH OIHC
psaa cuTyarii

JlocmipKkeHH TEKCTy SK SIBHINA AYMKH 1 MOBH OCTaHHIMH POKaMH
npuBabmoe Bce OUIBINY KiNbKiCTh ydeHuX. Ilo3a BCAKMM CyMHIBOM,
TEKCT LIKaBUH HacamIepesn SK MOCIiIOBHICTh BepOalbHUX (CIOBECHHUX)
3HAKIB; JIOMYCKAEThCS, 10 TEKCT MOXe OyTH MHUCbMOBUM U YCHUM, MpH
OBOMY IPABIIIBHICTE HOTO MTOOYIOBY BU3HAYAETHCS TEKCTYaIbHICTIO.

VY cmig 3a T. Ban JleikoM MU BBa)Ka€MO, IO TEKCT — 1€ IHCTPYMEHT
KOMYHIKaIlii, Ipu4oMy KOMYHIKaTHBHA ()YHKIliSI TEKCTy BHU3HAETHCS 5K
OCHOBHA, TOOTO JIJIsi 00’€KTa MPUTaAMaHHA BIIACHA CTPYKTYpa, 1 SIK OIH-
HUII KOMYHIKaIlil BiH iCHY€ y B3a€MOJIl 3 iHITMMH KOMIIOHCHTaMH/ee-
MEHTaMH CUCTEMH KOMYHIKallii.

ITOHATTA TEKCTYy BUKOPHUCTOBYIOTHCS B JIHIBICTHUIN JUIS NMO3HAYEHHS
OyZb-SIKOTO YpUBKa OyIb-SIKOTO pO3Mipy, sSIKUll yTBOpIoE enuHe Iine. Lle
MOHSATTS OXOIUTIOE TBOPU YCHOTO 1 MHUCEMHOro MOBIIEHH:. Bigomo, 1o
TEKCT MOXKE BHBYATHUCS SK MPOLEC 1 SIK MPOAYKT MOBJICHHEBOI JiSUIbHO-
cti. Tak, ®inmap 3a3Havae, MO TEPMIH «TEKCT» BHKOPHCTOBYETHCS LIS
MO3HAUEHHST OyAb-SKOTO IUIOTO MPOAYKTY MOBHOI 3IaTHOCTI JIFOIMHHU.
TakoX BUKOPHCTOBYIOTH TEPMiH «TEKCT» TPH aHali3i mporecy Horo
TTOPOIKEHHS 1 CIIPUHHATTS.

[Ipobnema cMuCcTy TEKCTY — 1€ podiieMa BUSBY IIBOTO CMHCITY, BiJl-
HalIeHHs Horo y Tl TekcTy. TekcT 3qaTHUi BIUIMBATH Ha BIIACHI CKIIal-
HUKH, X04a MPHU YCI YIEHOBAHOCTI 3aBX/M 3AIHIIAETHCS CEMAHTUIHO
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1 KOTHITUBHO HiJlicHUM. CaMe TOMY JOIIBHO PO3MEXKOBYBAaTH MOHSTTS
3B’SI3HOCTI (Kore3ii) SIK 30BHIIIHBOI YITOPSAAKOBAHOCTI TEKCTY 1 I[1JIICHOCTI
(KorepeHTHOCTI, iHTerpanii) sk Horo 3MiCTOBOI 1 CMHCJIOBOT YHOPSIIKOBA-
HocTi [19, c. 14].

TekcT € MOHATTSAM, IO HANECKUTHh O CUCTEMH MOBH a00 (hopMaib-
HMX JIIHTBICTHYHMX 3HAHb, JIHTBICTHYHOI KOMIIETEHTHOCTI. Xamigen Ta
P. XacaH BHU3HAUMIM TEKCT SIK «OAVMHUIIO MOBH B YKHUTKY». [Ipu npomy
OyJa TmiIKpeciieHa MOMUIIKOBICTh TyMKH TIPO T€, IO TEKCT SBJISIE COO0I0
MIEBHE CYMEP-PEICHHS, TPAMaTH4Hy OAWHUIIIO, OLIBITY, HI’K pEUCHHS, sSKa
BIJTHOCUTBCS JI0 PEUCHHS TaK, K PEUEHHs BIIHOCHUTHCS JIO CBOIX CKIa-
JIOBHUX YaCTHH. ByIllo migKkpeciieHo, o TeKCT — Iie OMWHUIIS CEMaHTHYHA,
CMHCIIOBa, aje He GopMajbHa. BiH CriBBiIHOCUTHCA 3 PEUCHHSMH HE 3a
po3Mipamu, a 3a pealtizalli€ro B HuX. Sk miKpecIo0Th aBTOPH, TEKCT HE
CKJIAJIA€EThCA 3 PEUCHbD, a Pealli3yeThCs, KOOYEMbCs B HUX.

VY Gararb0ox BH3HAYCHHSIX TEKCTY HATOJIOUIYETHCS OCHOBHA CTPYKTYP-
HO-CEMaHTHYHA BJIIACTHBICTh TEKCTY — 3B’S3HICTH. YacTilmie MOBHUTHCS
PO JIBi BIIACTUBOCTI TEKCTY, KOJH TOHATTS 3B SI3HOCTI PO3TalyXyEThCS
Ha JIBA OKPEMHX, TaKi, 110 BiIOMBAIOTH 30BHIIIHI Ta BHYTPIIIIHI BIACTH-
BOCTI TEKCTy OyTH 3B’SI3HMM — 3B’SI3HICTH 1 HUTICHICTH (200 MiIBHOO-
(OPMIICHICTB).

B aHnIOMOBHIi TepMiHOJIOTI I1€ BIACTUBOCTI Koresii i KOrepeHTHO-
cTi (cohesion and coherence). Ha Ham momisiz, Take po3uI€HOBYBAaHHS
KOPUCHE JIMIIE A aHANITUYHOTO MiAXOAY, B PEAJbHOCTI TBOPEHHA
peueHb Koresis (3B A3HICTh) BUCTYIAE SIK IUIAH BUPAXKEHHS! KOTEPEHTHO-
CTi (UTICHOCT1).

[IpoTte B JiTeparypi 3ycTpidaeTbes pi3He pO3yMiHHS 3B’ A3HOCTI. OfHI
JOCIIHUKH PO3TIAIAIOTh i SIK BUMAJOK peaii3alii ITCHOCTI (Kore-
PEHTHOCTI), IHII — SK CaMOCTIHHHIA, HEOOOB I3KOBHI €IIEMEHT TEKCTY,
oo peani3yerbcst (HOpMaILHUMH MOBHMMH 3aco0amu. B ocraHHbOMY
BHMNAJKY HITICHICTh PO3IVISIAETHCS SIK PE3yNbTaT iHTEpIpeTalii TeKCTy
PEUHIEHTOM, B IKOMY, 371a€ThCS, BXXMBaHI MOBHI (pOopMH HE TPAIOTH POJIL.
YacTo HaronomyeThes, IO IUTICHICT, X04a BOHA 1 MOXKE CYIPOBOIKYBA-
THCS 3B’ I3HICTIO, HE3aJIe)KHA Bif Hel.

Tak, P. ne Borpana Bin3Hadae, 1m0 TEKCT, K MPAaBHUIIO, CKIANAEThCA
3 TpeAUKATUBHUX OOUHHLD 1 00’€JHYBalbHUX (pa3, MOHATTA, MPE3eH-
TOBaHI HUM, 3a3BUYail 3aBepiucHi. [IpoTe BH3HAYCHHS TOTO, YU € TEKCT
3B’s3HUM a0o0 1uTicHUM (Y TEpPMIHOJIOTIi aBTOpa — cohesiv i coherent),
3aJIe)KUTh TAKOXK BiJl YIaCHUKIB KOMYHIKaIlii. BOHM MOXYTh ClipuiiMaTH
TEKCT 1 3@ BIICYTHOCTI Ha TIEBHIM MUISHII IUTICHOCTI, HE TOBOPSYH BXKE
PO 3B’SA3HICTh, JOKA KOMYHIKATUBHA CUTYAIlis 3aJIUIIAETHCS TMiJT KOHTP-
oseM. YacoM 30BHI CyMHiBHHUH TEKCT MOKe OyTH IPEKPACHUM JIOTTOBHEH-
HSIM IO JIUCKYPCY, IO PO3TOPTAETHCS, 32 YMOBH HOTO JOIIBHOCTI. Tomy,
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Ha nyMKy P. ne Borpania, TEKCT i He-TeKCT HEMOXIIUBO PO3MEIKYBATH 3a
JOTIOMOTOK0 (DOPMATTbHOTO BHU3HAYEHHS, iX MOKHA PO3PI3HATH JIUILE SIK
rpajiallito BiIHOIICHB, Il 1 peaKiliii y4aCHHKIB KOMYHIKaTUBHOTO aKTYy.

TexcT MOZIEMIOEThCS SIK OOMEXKEHA OJWHUI MOBIICHHS, SIKii TpUTa-
MaHHA 3B’S3HICTB 1 CTPYKTYPHICTh. 3 OISy Ha MparMaTudHy CHpSMO-
BaHICTh Ta CTPYKTYPHY CHeIM(IKy IIJIHHA 3aBEpIICHUH TEKCT 3HAYHOTO
o0csTy MaiKe HIKOJIHM He CTAaHOBUTH COOOI0 MOHOJITHOTO YTBOPCHHSI.
Hagmakwu, Bid 9acTo € He YUM 1HIITUM, SIK 00’ € ITHAHHIM KIJIKOX CKJIaIHH-
KiB, TOOTO ITiNMi1 3aBepIICHUIT TEKCT HalYacTiIIe € KOMyHIKaTHBHO reTe-
porerruM peromenoM [11, c. 25]. {nst Toro mob neBHy CyKymHIiCTh Gpa3
MPUPOTHOI MOBH, 3 SIKAX CKJIAJa€ThCS MAPKyBaHHS HA YIIAKOBIIi, BIICB-
HEHO HA3UBATH TEKCTOM, CIIiJI MPOaHAIi3yBaTH CTPYKTYPHI KOMIOHCHTH
MapKyBaHHs TOBapy ¥ OMHMCATH IXHI OCOOTHBOCTI.

Ha ¢ponTanbHili MOBepXHi YHAKOBKU MPOAYKTY MOBHHHI OyTH poO3-
MillleHHI Ha3Ba Npoaykry — Magnesium Citrate, (QpipMa-BUPOOHHK —
NutriCology Innovative Nutrition, Bara ab0 KUIBKICTb Karcyi 4u Tablie-
Tok — 90 vegetarian capsules, nonatkoi daktu — Pure, Well-Absorbed
Magnesium*. Ha G0KOBHUX TOBEPXHSAX MICTIATBCS Taki 000B’SI3KOB1 KOM-
MTOHEHTH, SK CIIMCOK OCHOBHHUX Ta JIOJAaTKOBUX IHTPEMI€HTIB (Supplement
facts, other ingredients) — Supplement Facts: Serving size 1 Capsule;
Servings per Container 90, Amount Per Serving % Daily Value *
Magnesium (as Magnesium Citrate) 170 mg 40%. Other ingredients:
Hydroxypropyl methylcellulose, magnesium stearate, silicon dioxide,
microcrystalline cellulose, pexoMeHZ0BaHe BUKOpPHUCTaHHS (suggested
use) —Suggested Use: As a dietary supplement, 1 capsule one to three
times daily between meals, or as directed by a healthcare practitioner.
High doses of magnesium can have a laxative effect., cnenianbHi yMOBH
30epiranHs, nonepemkeHHs (caution) — Contraindicated with use of
aluminum containing drugs. Store in a cool, dry place, tightly capped ta
mrpux xox (Puc. 2).

Puc. 2

3anexxHO BiA Kareropii MpPOAYKTY IpaBHja MapKyBaHHS MOXYTb
nependadaTy HasBHICTh JOAATKOBUX 00OB’S3KOBUX YU (haKyIbTaTUBHUX
Hanuci. Warning: Do not use if safety seal is broken or missing. Keep
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out of reach of children. Keep your licensed health care practitioner
informed when using this product. Directions: Use only as directed.
Take one VegCap two times daily with meal or glass of water. Store in
cool, dry place. Discussion: Monolaurin is a mono-ester of lauric acid,
a fatty acid found in coconut oil and present in breast milk. It has been
studied for its ability to provide nutritive support for the immune system.
These statements have not been evaluated by the FDA. This product is not
intended to diagnose, treat, cure or prevent any disease (Puc. 3).

Puc. 3

3 omIAAy Ha Te, IO TEPMiH «TEKCT» BUKOPUCTOBYETHCS 1 B CEMiOTHII
IIPY aHalli3i 3HAKOBUX YTBOPEHb HEBEPOAIBHOTO TOXOKEHHS, TAKUX SIK
BUTBOPU 00pa30TBOPYOro MUCTELTBA, My3HUYHI TBOPHU, HIME KiHO, PUTY-
aJIbHI [1i1, MO>KHA BBXKATH OL1IbHUM 3aCTOCYBaHHS [[bOT0 JTIH'BICTHYHOTO
TepMiHa JI1 BUSHAYECHHS MapKyBaHH: TOBapiB SIK TEKCTOBOIO Y TBOPEHH.

Bepy'm Y4acTb y Imporecax KOMyHlKaI_Ill CTBOPIOIOYU TUM CAMUM Pi3-
HOMAHITHI AMCKYPCH, a7pECaHT 1 azpecaT OIHOYACHO CTBOPIOIOTH TEKCT.
I[I/ICKypc 1 TEKCT TIOB’sI3aHi MK CO00I0 SIK Tporiec i Horo pe3ynsrar. Tep-
MiH «TEKCT» MU 3BUKIIM 3apaxOByBAaTH JIHIIE IO MUCEMOBOI ()OPMHU MOB-
JIeHHS. [HIIIe TOHATTS, a caMe «IHCKYpPC», CIIEPIIY 3aCTOCOBYBAIOCS caMe
JUTS TTIO3HAYCHHS TBOPIB YCHOTO MOBJICHHSI, & TAKOX, IUPIIE, JUIS TO3HA-
YEeHHS TIOHATTS «MOBJICHHs». Ha ChOTOZIHI BOHO, SIK 1 IOHATTS «TEKCT»,
BHUKOPUCTOBYETHCS JIJIsl TO3HAYEHHS BUTBOPIB IMMCEMHOTO Ta YCHOTO MOB-
nenss. Tak, Longman Dictionary of Contemporary English nonae taki
TiymaueHHs cioBa discourse: “I. a serious conversation between people...
3. the language used in particular kinds of speech or writing: scientific
discourse” («1. cepilo3Ha poO3MOBa MIXK JIIOIbMH. .. 3. MOBA, SIKa BUKOPHCTO-
BY€THCS B ICBHUX BUIAaX MOBJICHHS U1 IIUChMa: HAyKOBHUU AUCKYpC») [27].

[TOHATTA «TEKCT» Ta «IUCKYPC)» BHUKOPHUCTOBYIOTHCS JOCIHITHUKAMH
mo-pizHoMy (abo sk Taki, IO PI3HATHCS, a00 SIK TaKi, 10 MOXYTh B3a€-
MO3aMiHIOBATHUCH).

OTxe, MOHATTS «IUCKYpPC» OB’ S3aHE 3 aHAJII30M MOBHOTO (hparMeHTa
SK TIpoIieca 3 ypaxyBaHHSIM YYacHHKIB Ifi€i momii, iXHiX 3HaHb, CHTya-
i CITKyBaHHSA, IO CKJIAJacs; MOHITTS «TEKCT» OB’ S3aHE 3 aHAi30M
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MOBHOTO ()parMeHTa SIK IPOAYKTY, 1 TYT yBara mpUIiII€ThCsl B OCHOBHOMY
(hopmanbHUM 3aco0aMm 3B’s13Ky Horo yacTuH. OJHAK CIiJ 3a3HAYUTH, 110
JOCIIAHUKH YacTO ONEPYIOTh MOHATTAM «TEKCT» 1 IPU L[bOMY pO3IJIsia-
FOTh MOBHHY ()parMeHT K TaKuH, M0 AMHAMIYHO PO3TOPTAETHCS. MOXKHA,
WMOBIpPHO, TOBOPHTH TPO IHIWBIAyaJTbHHH BHUOIp TEpPMiHA aABTOPOM.

TekcT Mae O3HaKH, IO BHPaXXalOTh 3arajbHi OCOOJMBOCTI HOTO
CHUCTEMHO-CTPYKTYpHOI opraHizaiii. KpiMm Toro, icHyroTh lapameTpH, 3a
akumMu T.M. CumopeHko 3alporoHyBajia BU3HAYATH TEKCT, Cepes STKUX
BUAUISIOTH apXITEKTOHIKY TEKCTY, HOTO CTPYKTypOBAHICTh i CHCTEMHICTB,
IUTICHICTB, IPOCTOPOBO-YAaCOBY AUCKPETHICTH [19, ¢. 10].

Apximexmonika TeKCTy — 1e «iforo OymoBa, (opma, BUpaxKeHa
mpuTOBUMHU U HEMIPUPTOBUMU 3ac00aMU, Y BUIJISAL TIEBHOTO CIIiBBi-
HOILIEHHS MK €JIeMEHTaMH ¥ ofuHUIIMH TekcTy» [19, c. 10]. 3a num
mapaMeTpoM MapKyBaHHS TOBapiB MOXKHA PO3IISIIATH SIK CYKYITHICTh 3Ha-
KiB TIPUPOITHOT MOBH, K1 CKJIaJIAalOThCS B NIEBHY CHCTEMY 1 MarOTh MEBHI
MM03aCHUCTEMHI CIIEMEHTH.

3acrocoByrout iaei T.M. CuaopeHKo, MOXKHA IIPHUITYCTHTH, IO CYKYTI-
HICTH €JIEMEHTIB MapKyBaHHS TOBapy MO)KHA PO3IISAATH SK TEKCT 3a
HasBHICTIO THapaMeTpy <«IUTICHICTBY», OCKIIBKM MapKyBaHHSA, Oe3re-
pEeYHO, Ma€ €UHE IIUTICHE TEKCTOBE 3HAYCHHA: «OyTH MapKyBaHHSIM Ha
VIaKOBII» — sIKe CKIIAIAEThCA 3 IUJTKOM BH3HAYEHUX MaTepiajibHUX 3Ha-
KiB 1 Ma€ Mexi, SIKi MOXXHA Ha3BaTH PaMKOIO TEKCTY, IO BHU3HAYAETHCS
MeXaMH CaMOi yITaKOBKH.

e ongaum napamerpoM Tekety T.M. CHIOpeHKO BUSHAYMIIA CHIPYKIY-
posanicms i cucmemuicmy. BoHa CTBEpDKYE, L0 TEKCT HE € MPOCTOIO IMOCITi-
JIOBHICTIO 3HAKIB MK JIBOMA 30BHIITHIMUA MEKaMH, CTPYKTYPOBaHICTh BUpa-
’Ka€ HAsSBHICTH MEBHUX 3B’S3KIiB MK €JIEMEHTaMH Ta OIWHHIIIMH TEKCTY.
TexcT Mae BHYTPIIIHIO OpraHi3allifo, Mo MePEeTBOPIOE HOro Ha CHHTarMa-
TUYHOMY PiBHI B CTPYKTYpHE ITiJIE 1 «CHCTEMHICTh BKa3ye Ha iICHyBaHHS MEB-
HUX €JIEMEHTIB Ta OJIMHHUIIH TEKCTY, MiXK SKUMH ICHYIOTb 3B’ s13ku» [ 19, ¢. 10].

OcTaHHIM MapaMeTPOM TEKCTY € MPOCTOPOBO-4aCcOBa JUCKPETHICTD.
TekcT, 110 po3TamoBaHuil Ha JBOX 1 OlIbIIe MaTepialbHUX HOCISX, € MPO-
CTOPOBO pO3ipBaHUM (IUCKpPEeTHUM). Hampukiaza, 1Bi CTOPIHKH, Ha SKHX
BUPYKYBaHHUI TEKCT, pOOJISITh TEKCT MPOTSDKHUM Y TIPOCTOPI Ta Yaci mij
yac Moro i HamuCaHHS, 1 YNTaHHS.

J1o OMUHUIIb TEKCTY BITHOCITHCS TaKi (parMEHTH TEKCTY, SIKi MarOTh
0COONMBY CEMAaHTHUKY W CTaHIApTH30BaHE XapaKTepHE O(POPMIICHHS:
TIepeINTiKY, IIUTATH, OCHIIAHHSA, TaTH, YHCIa, CKOPOUCHHS, 3HAKH, BIAaCHI
Ha3BH, YMOBHI TIO3HAYCHHSI.

TekcToBrMH 3acobamu, a00 3ac00aMH aKTyai3aiii CeMaHTHKH TEKCTY
empmbTOBl (raleTypa CTHIIb, KeFeHL)I/IHe ]J_IpI/I(i)TOBl (po3psun<a BTSDKKA,
TiHIAKK, KOMip) BWAUICHHS, CIIEI[ialbHI apXiTEKTOHIYHI 3aCO0M TOIIO.
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MapkyBaHHsI TOBapy CKJIaJa€ThCA 3 EIEMEHTIB, KOKEH 3 SIKHX Ma€ CBOL
0COOJIHMBOCTI CEMAaHTUUHOTO HAITOBHEHHSL, TpadivHOro 0POpMIIEHHS Ta IPO-
CTOPOBOTO PO3MILLIEHHS, IPOTE yC1 BOHU (PYHKLIOHYIOTh Y MEKaX yNaKOBKU
BiZIMTOBIZIHO IO BCTAHOBJICHHX IPaBHIL. 32 BCiMa ITapaMeTpaMH, BUALICHIMHI
M. Cm[opeHKo MapKyBaHHs Ha YIIAaKOBIII MOKHA BiJTHECTH IO TEKCTY.

iz TeleHOM «MapKyBaHHs TOBapy SK TEKCT» p03yMleM0 CHCTEMY
Bep6aJH>HI/IX i H6B6p6aJILHI/IX 3HaKiB, SKi opraH13OBaH1 B TICBHY CTPYK-
TYPY, BCi €JIEMEHTH SIKO{ BiATTOBiJAIOTH BUMOTaM 3B’ I3HOCTI 1 IIITBHOCTI i
00MesKeH1 ITOBEPXHEI0 ONTHIET YIIAKOBKU.

VY cyuacHiif JNIHTBICTUYHIA Haylli JOCTIIKCHHS MOBU HE OOMeExXy-
€THCS JIMIIE aHATI30M 11 (JOPMaANIBHOI CTPYKTYpH: AOCIiAHUKIB LIKaBUTh
CEMaHTHYHA Ta ParMaTHIHa 1H(1)opMau1>1 SIKY BOHA peamsye B mpoteci
KOMyHlKaIIH VY JiHTBICTUYHUX IOCHTIDKEHHAX PEKJIAMH BiICTEKYETHCS
TCHJICHIIiSl aHATI3yBaTH PEKJIaMy sSIK THII TEKCTY OCOOIMBOI ImparMarud-
HOT cripsiMoBaHOCTI. J{JIs1 cydacHOi IUBLTI3AIT peKiIaMa TOYHHAE BHKO-
HyBaTH (DYHKIIIIO, IIIO0 paHille Hajle)xaja MHUCTCHTBY. BoHa 3aiiMaeThcs
17ICOJIOTIYHUM TPAaKTYBaHHSIM ce0e Ta CBITY, CTBOPIOE CTPYKTYpH 3Ha-
4YeHb. PexitaMa BUCTYIIa€ SIK CTPYKTYypa, 0 TpaHC(HOPMYE MOBY 00’ €KTIiB
B MOBY JIIofieil i HaBmakw. Ii METOI0 € BKIIOUHTH TIOAMHY Y CBOIO CTPYK-
TYpy 3Ha4CHB, «3aJY4UTH Ii JO y4dacTi B JEKOAyBaHHI CBOIX JIHIBiCTHY-
HUX Ta Bi3yallbHUX 3HAKIB 1 OTPUMaTH 33J0BOJICHHS Bif IIi€l AisUTHHOCTI
JexomyBaHH» [24, c. 33].

Y 1eHTpi yBaru MOBO3HABUHUX JIOCTIIKEHb PEKJIAMH € JITHTBICTHKA TEK-
CTY, 1i onuc 3 onIsAAy Ha 6a30By MapaJUrMy «TE€KCT-AUCKYPC» Ta TEXHOIOT 11
MIPUXOBAHOTO KePYBAaHHS i MAHIITYIIOBAHHS ayJUTOPIEIO 3aBISKH 3aC00aM
nepenaBanHs iHGopmartii. TekeT — e «cioBo [yis cripaBu». Buxoasuu i3
ILOTO, MOYKHA CKa3aTH, IO TEKCT y Oymb-sKiit (hopMmi, SIKHH Ma€e THUIIONO-
TIYHY CTPYKTYpY, BHKOHY€ pOJib 3ac00y BIUTMBY Ha MacH [19, c. 11].

[likaBoto € B3aeMOis BepOaTbHUX 1 HEBepOATLHUX CIIOCOOIB BIUIUBY
Ha cBigomicTh Y 3MI. CrocoBHO cepu mMac-Menia TpaauiiiiHe BHU3HA-
YeHHS TEKCTY SIK 00’ €THAHOT CMHCJIOBHM 3B’S3KOM IOCIIIJJOBHOCTi 3Ha-
KOBHUX OJMHMIb, OCHOBHUMH SIKOCTSIMHU AKOI € 3B’A3HICTH 1 IIJIICHICTD,
BHUXOIIUTH 32 MEXIi BEpOAIBbHOTO PiBHA, HAOIMKAIOYHUCH A0 CEMIOTUYHOI
iHTepnpeTanii MoHATh, SKi MalOTh HA YBasi MOCIHIZAOBHICTb OyIb-SIKHX,
a He TINbKH BepOaJbHUX 3HAKIB.

ABTOpH PEKJIAMHOTO TTOB1IOMJICHHS BUKOPUCTOBYIOTh Y TEKCTaX IPH-
oM 3BEpHEHHS 10 0COOMCTOCTI. TaKMM YMHOM, CTBOPIOETHCS BPAKCHHS
MIXKOCOOMCTICHOTO CIUJIKYBaHHS, X0Ua MPHPOAA PEKIAMHOTO JUCKYPCY
moJtiaipecarHa.

[IpoBonsum JNHTBICTUYHE TOCIIIPKEHHS YIIAKOBKH, BayKJINBO BU3HA-
YUTHCS 3 TAKUMH TOHSATTAMH, K «TEKCT» Ta «IUCKYPC», 1 BUBHAUUTH,
YMM € MapKyBaHHS Ha YIIAKOBII B Takiii CHCTEMi TepMiHiB. 3 oIy Ha
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CTPYKTYpPY MapKyBaHHS TOBapy CKJIAJa€ThCA 3 BEIUKOI KUTBKOCTI eJIeMEH-
TiB, SIKi € HEOJHOPITHUMH 32 CEMAHTHYHUM HATIOBHCHHSIM Ta IparMaruy-
HUM cnpsimyBaHHM. Kpim Toro, MapKyBaHHs TOBAPY € FETEPOTCHHUM 32
XapaKTepOM BHKOPHCTAHUX KOMIIOHEHTIB, 38 IIO€JHAHHIM BEpOaIbHOTO 1
HeBepOaJIbHOTO, TAKUM YHHOM, YTBOPIOETHCS TIOPUIHA CTPYKTYpa.

TakuM 9UHOM, IIiJ] TEPMIHOM «MAapKyBaHHS TOBAPY SIK TEKCT» PO3Y-
MIEMO CHCTEMY Bep6an},HHx i HeBepGaHLHHx 3HAKIB, fIKi opraHisoBaHi
B TEBHY CTPYKTYDY, BCi €JEMEHTH SKOi BiAMOBIiJAOTH BUMOTAaM 3B’S3-
HOCTI 1 IUTBHOCTI # 00MEKeHI TOBEPXHEIO ONHI€T yITaKOBKH.

SIKIIO po3MIsLIaTH MapKyBaHHS TOBapy SIK JUCKYPC, BAXKJIMBO 3HAWTH
foro micue B cucteMi kinacugikamii guckypcis. JlocmiaKeHHs, TpoBeaeHi
B MEXax JIHIBICTUYHOI CeMIiOTHKU Ha (pakynbpTeTi JHrBicCTHKHM Mana-
3ilicekoro yHiBepcutery B Kyama-Jlymnyp, BH3HAa4alOTh YIIaKOBKY SIK
OKpEeMHUI BUJI AUCKYPCY, OCOONUBICTIO KOTO € T€, 1110 «YMaKOBKa € HCTpPY-
MEHTOM KYJIBTYPH, 1, 3 OTHOTO OOKY, € 00’€KTOM CYCHIIBFHOTO BILIHBY, a,
3 IPyroro, camMa Ma€ NIeBHUI BIUTUB Ha CYCIIIbCTBO» [25, c. 364]. Jlxe-
cika Bappoy3s y cBofiii aucepranii, HarmucaHii B [HCTUTYTI KOMYyHIKaIlii-
HUX JOCIiKeHb pu YHiBepcuteTi Jligca, cTBepmxkye, mo packvertising
€ ¢opmoto pexiamu. Crimparourch Ha podotu P.bapra, /[x. BinbsMcona
1978, JIx.dicke 1990, Ix. @aynza 1996, I. Kyka [23] Ta . Poy3 2012,
JOCIITHULS TOBOAUTH, 110 JUCKYPC YIAKOBKH MOXKHA BBKAaTH (hOPMOIO
PEKJIAMHOTO AUCKYPCY, OCKIJIBKH yTIAKOBKA, SIK 1 peKkjiaMa, BUMarae JeKo-
JyBaHHS Ta € Bi3yaJIbHUM BTLIEHHSIM JOMIHAHTHOI 11€0JOT1i.

MapkyBaHHS TOBapiB MOXHA BIJIHECTH JI0 Pi3HOBHAY PEKJIAMHOTO
IMCKYPCY — BUILy IHCTHTYIIIOHAJIBHOTO JUCKYPCY, OCKUTBKH KOMYHIKaIist
PO3TOPTAETHCS B 3aJaHUX MEKaX CTaTyCHO-POIBOBUX BiTHOCHH. J[BoMa
Ba)KJIMBIMH O3HaKaMH PEKJIAMHOTO TUCKYPCY € METa TIOBiIOMJICHHS, sSTKa
MOJISATa€e y IPUBEPTAHHI YBaru ayIuTopii Ta CIOHYKaHHI i1 0 i1, Ta y4yac-
HUKWA KOMYHIKaIlii, cepe SKUX — MPEJCTABHUKK IHCTUTYTY Ta KITI€HTH.
Mera MapKyBaHHS TOBapiB 30ira€Tbes i3 3araJbHOBH3HAUYCHOIO METOIO
pexyIaMHOI KOMyHiKamii, a y9acHUKaMH KOMYHiKallii BBaXaeMoO BHPOO-
HUKa 1 IepkaBy SIK NPEJCTaBHUKIB iIHCTUTYTY Ta HMOKYyMNIiB. {1 MapKy-
BaHHA, SIK 1 JUIS pEKJIaMH, XapaKTepHUMU € KOMyHIKaTHBHI KJiIIIe.

[IparmaTtuka mMapKyBaHHS TOBapiB 0a3yeTbcs Ha (DYHKIIOHAJIBHOCTI
MOBHHX OJHMHHIb. PexnamMHMI OHUCKypc € MparMaTHYHUM IHCKYPCOM,
OCKIJIBKM B HbOMY aKTyali3yIOThCS KOMYHIKaTHBHI CTparerii iHhopMmy-
BaHHJ, IEPEKOHAHHS Ta croHyKaHHs. [IparmMatudHe cripsMyBaHHS OymIb-
SIKOTO MapKyBaHHS TOBapy Ta YIIAKOBKH B IIIOMY TaKOX HOJATA€E B HEOO-
X1JIHOCTI CITOHYKaTH ajipecara J0 Jii y BilIOBiIb.

Bynp-siknii MOBIIEHHEBUH aKT pO3paxoOBaHUM Ha TIEBHY MOJIENb afpe-
cara. «Cy0’€eKT 1 afpecar sIK MoYaTKoBa Ta KiHIIEBA JJAHKH KOMYHIKaTHB-
HOTO aKTy BXOJSAThH A0 XapaKTePHCTUKU MOBIECHHEBOTO BUTBOpPY. BoHm
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YTBOPIOIOTh OPTaHiuHy €HICTb 1 He MOXYTh OyTu po3aiieHi. CyKyInHiCTh
YMOB, IO BHU3HAYarOTh (POPMYBAaHHS TOrO YM IHIIOTO MOBJICHHEBOTO
BUTBOPY Cy0’€KTOM, 1 BiANIOBiIHE COPUHHATTA HOr0 aJpecaroM CKiajae
LUTICHICTP Ta CYTHICTh KOMyHiKamii» [8, ¢. 139]. Po3ymiroun min nmparma-
THKOIO TEOPiI0 MOBIICHHEBOTO BILTHBY, 3ayBa)KHMO, [0 CaMe IIO3UTHBHE
TMparMaTHYHE CIPAMYBAHHSA PEKIAMHOTO JTUCKYPCY, IKE XapaKTepHe 1 st
MapKyBaHHS TOBaplB € TUM YMHHHUKOM, SIKHH 3HATHOIO M1p0}0 3yMOBITIOE
roro cnenuiky 1 cTae BUPIMIAILHUM Y (bopMyBaHm THIIAX cneunqnq—
HUX PHC PYKOBaHOI peknamu. IIparmarnyna opleHTaum TEKCTiB MapKy-
BaHHS, SIK 1 PEKJIAMHUX TEKCTIB, BU3HAua€ JIOTIKy i eMoIliifiHe 3abaps-
JICHHS apTyMEHTAIlil, TOHAJIBHICTh AUCKYPCY, AUKTY€E H00ip BepOaTbHUX 1
HeBepOanbHUX 3ac00iB Ta croci6 ixHboI moaadi it oprauizamii.

Oco0nUBICTIO PEKITAMHOT0 AUCKYPCY € IIMPOKE BUKOPUCTAHHS HEBEP-
0anbHUX EJIEMEHTIB KOMYHIKaIlil, maparpa)eMiku, KOJIBOPOBOIO CHM-
BOJII3MY, SIKi MOXYTh B CYYacHiIH peKJaMi MOBHICTIO BHUTICHUTH MOBY
[1, c. 145]. [TomiOHI 0COOMMBOCTI XapaKTepHi 1 JUIT MapKyBaHHS TOBapYy.
BepOanbHuii KOMITOHEHT CKOPOYYETHCS B 00CS3i 32 paXyHOK BHUKOPH-
CTaHHS a0peBiaTyp Ta aKpOHIMIB Ha JICKCHYHOMY PiBHI, YCIUEHHUX Ta EJiIl-
THUYHHUX PEUCHb HA CHHTAaKCHYHOMY PiBHI, KJIiIlIe, TAOIHIs Ta CTAHAAPTH-
30BaHUX (hOPM BHUKIIAJAECHHS iHpOpMalii Ha piBHI TEKCTY, 3HaKiB Ta KOJIB,
JIETKUX B JICKOAYBaHHI, HA CEMIOTHYHOMY piBHI Ta 6a30BUX KOTHITHBHUX
MOHSATH, IIUPOKO MPEACTABICHUX B aHIVIOMOBHIHM KapTHHI CcBiTy. YacTka
HeBepOaIbHOTO KOMIIOHEHTA B CTPYKTYpi MapKyBaHHS Ha YIaKOBL 301/1b-
mryeTbes. LIIMpoko BUKOPUCTOBYETHCS BapitOBaHHS IPU(TIB, MyHKTYyAIlii,
KOJILOPOBOTO O(OPMIICHHS, 300paXKeHb, IKOHIYHUX 3HAKIiB Ta TaOIHIIb.

OT1xe, mMapkyeanHs mosapy BU3HAYAEMO SIK PI3HOBUI PEKIAMHOTO
IIMICKYPCY, B OCHOBI SIKOTO JIC)KUTh BHKOPHCTAHHS YIIAKOBKH SK OCHOB-
HOTO IHCTPYMEHTY B JOCATHEHHI TIO0aThbHOI KOMYHIKAaTHBHOI METH
aJZipecaHTa, a caMe: epeKOHATH agpecara B IIepeBarax CBOTO IMPOAYKTY,
CIHMPAIOYMCh HA JIOTIYHY Ta €MOLIHHY apryMEHTaIlil0 Ta BPAaXOBYIOUH
MI03aMOBHI YMHHUKH (3HAHHS NP0 CBIT, YCTAaHOBKH, I[iJli, CHCTEMY IiH-
HOCTEH aapecara).

HesBakatoun Ha Te, IO TEKCTH PEKIaMHU MICTSATh pi3HI mpuilomu
BIUIMBY Ha PELIUMIEHTIB, CEKPET BILUIUBY PEKJIAMU IOJSTa€ HE CTLIbKU B
JIOBEJICHHI Ta OOIPYHTYBaHHI TBEpKEHb, CKUIbKM B HaBiloBaHHI. BoHa
HaB’s3ye meBHUH morsaa. [Ipore HeBiN €MHHM YHHHUKOM YCIIITHOT
apryMeHTaIlii Ta HOpMaJlbHOI KOMYHIKATHBHOT B3aeMOii Oyrna, € i 3am-
[IaTUMEThCS J0Bipa.

3 omIsILy Ha Te, IO PEKIAMHHUHN TEKCT € Oe3MepedHHM JIiIepOM cepe
MapaliHrBajbHO AKTWBHUX THITIB TEKCTiB, MO)KHA CKa3aTH, IO Iapa-
JIHrBaJIbHA aKTUBHICTh MApKyBaHHS Ha YIAKOBII SIK PI3HOBHIY pPEeKIIaM-
HOTO JHCKYpCY AOCSTae MakcuMyMy. ToMy MpUpPOJHO BHHHUKA€ iHTEpec
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JI0 TIparMaTHYHUX OCOOIMBOCTEN HeBEpOATLHUX KOMIOHCHTIB YIIAKOBKU
Ta iX po3MaiTTsl.

BucnoBku 3 gocaimkenHs. TakuM YUHOM, MOXKHA CTBEPIDKYBATH,
10 MapKyBaHHsS TOBApy € JIIHTBICTUYHHM Q)eHOMeHOM 1 MOXe pO3IyIs-
JaTtucs SIK TMeBHa CTPYKTypa MoBH. [1ix TepMiHOM «MapKyBaHHS TOBapy
SIK TEKCT» PO3YMIEMO CHCTEMY BepOaJIbHUX 1 HeBepOaIbHUX 3HAKIB, SKi
OpraHi30BaHi B IEBHY CTPYKTYPY, BCi €IIEMEHTH SKO1 BiJIIIOBIIAI0Th BUMO-
ram 3B’SI3HOCTI Ta MIJIBHOCTI i 0OMEKEH1 TIOBEPXHEIO OJIHIET YITAKOBKH.

JITEPATYPA

Benosa A JI. Jluaresuctuueckue acnekTsl aprymenranuy. Kuis : KJIY, 1997. 298 c.

Benora A.Jl Bizyamizamis ToBapiB y Cy4acHii pekiaMi K CKIaIHAK Kpeomi3amii

KOMYHIKaTUBHOTO 1pocTopy. Jlinegicmuka XXI cmonimmsi: H08i 00CaiodcenHs i

nepcnexmueu. HAH Ykpainu, Llenmp naykosux 0ocniodxcens i 6UKIAOAHHS IHO-

semuux mog. 2012. C. 42-51.

3. Benukuit TIyMayHWH CIOBHUK Cy4acHO! YKpaiHCbKOT MOBH / YKJIaJ. i TOJIOB.
pexn. B.T. bycen. Kuis : BT® «Ilepyn», 2001. 1440 c.

4. Tia30ypr M.Jl. «MapkyBaHHs» 91 «MapKOBaHH»? Xapuosa i nepepobra npo-
mucnogicmo. Tanysesuii Hopmamusrno-mepminonoziunuii yewmp Haghmozazo-
6020 komnaekcy. 2006. Ne 7. C. 11-12.

5. JCTY ISO 2391: 2010. Cuctema TexHOJIOTi4HOI JOKyMeHTaii. [UnHHMIA Big
2010-12-9]. Kuis, 2011. 33 c. (Tepminu Ta BU3HaYEHHS OCHOBHUX IOHSITB).

6. JCTY ISO 2887- 94. IlaxoBanHs Ta MapKyBaHHs. [YunHMI Bix 1994-12-9].
Kuis, 1995. 16 c. (Tepminu Ta BU3HAUCHHS).

7. JCTY ISO 3993: 2000. Torapo3uarctBo. [Ununuii Big 2000-12-9]. Kuis, 2001.
24 c. (TepMiHU Ta BH3HAYCHHS).

8. Komamsuyk [.B. BepOampHi Ta HeBepOanbHI 3aCO0M MapKyBaHHS TOBapiB y
Cy4acHOMY aHIJIOMOBHOMY KOMYHIKaTHBHOMY IPOCTOPI : AHC. ... KaHA. (iIo.
Hayk : 10.02.04 . Kuis, 2016. 236 c.

9.  Kopanpsuyk 1.B. KomnosumiiftHa cTpykTypa MapKyBaHHS TOBapy. MoeHi i KOH-
yenmyanvhi kapmunu ceiny. 2016. Ne 57. URL: http://www.library.univ.kiev.
ua/ukr/host/viking/db/ftp/univ/mikks/mikks 2017 _57.pdf (mara 3BepHeHHS:
20.07.2022).

10. Koramsuyk [.B. HampsiMu nocitipkeHHS Cy4aCHOTO PEKJIAMHOT0 IUCKYpCy. Mogni
i konyenmyanwvni kapmunu ceimy. 2015. Bum. 55. C. 210-219. URL: http://www.
library.univ.kiev.ua/ukr/host/viking/db/ftp/univ/mikks/mikks 2015 55 1.pdf
(mara 3BepuenHs: 20.07.2022).

11. Komneraea .M. MerarekcT sk BHSB KOMYHIKaTHBHOI I'€TEpPOTEHHOCTI IIIJIOrO
3aBepUICHOTO TeKCTy. Mososnascmeo. 1996. Ne 1. C. 25-30. URL: http://
kolegaeva.onu.edu.ua/12-statti/7-megatekst (mara 3sepuenns: 20.07.2022).

12.  Komnowmiens T.M. Excrieprusa ToBapis : mixpyunuk. Kuis : KHTEY, 2001. 274 c.

13. JliHTBicTHKA TEKCTYy: XpecTtoMmaris / ynopsaa. A. 3arHiTko, M. MoHacTHpenbKa.
Jonenwk : [JouHY, 2009. 164 c.

14.  Mapruniok A.I1. JluckypcuBHHI iHCTpyMeHTapiii aHaIIi3y aHITIOMOBHOI PEeKJIaMH.
Jlinesicmuxa XXI cmonimms: Hosi docniodicenHs i nepchexmusu : 30. HayK. patib.
Kuie : Jloroc, 2009. C. 159-167. URL: http://dspace.nbuv.gov.ua/bitstream/
handle/123456789/9939/15-Martyniuk.pdf?sequence=1(nara3seprenns:20.07.2022).

N =

129


http://www.library.univ.kiev.ua/ukr/host/viking/db/ftp/univ/mikks/mikks_2017_57.pdf
http://www.library.univ.kiev.ua/ukr/host/viking/db/ftp/univ/mikks/mikks_2017_57.pdf
http://www.library.univ.kiev.ua/ukr/host/viking/db/ftp/univ/mikks/mikks_2015_55_1.pdf
http://www.library.univ.kiev.ua/ukr/host/viking/db/ftp/univ/mikks/mikks_2015_55_1.pdf
http://kolegaeva.onu.edu.ua/12-statti/7-megatekst
http://kolegaeva.onu.edu.ua/12-statti/7-megatekst
URL: http://dspace.nbuv.gov.ua/bitstream/handle/123456789/9939/15-Martyniuk.pdf?sequence=1
URL: http://dspace.nbuv.gov.ua/bitstream/handle/123456789/9939/15-Martyniuk.pdf?sequence=1

15.

16.

17.

18.

19.

20.

21.

22.

23.

25.

26.

27.

28.

Mapreiaiok A.Il. Pazrpanndenue nuckypca ¥ TeKCTa ¢ MO3UIUI HHTErpaliuoH-
Horo noaxona. Bicnux XHY imeni B.H. Kapaszina. 2009. Ne 866. C. 49-54. URL:
http://dspace.univer.kharkov.ua/bitstream/123456789/4924/2/Martynyuk.pdf
(mata 3BeprenHns: 20.07.2022).

Menpauk T.}O. ToBapo3HABCTBO : MiIPYYHHUK (IS CTYACHTIB €KOHOMIUHHX CIIe-
niansHOCTeH). JKnutomup : JlepxkaBHuii yHiBepcuteT «KNTOMUpCHKA MOTiTEX-
Hika», 2020. 364 c.

HanionanbHuii 0aHK  CTaHAApPTH30BAaHMX  HAyKOBO-TEXHIYHHX TEPMiHiB
(A0 «YxkpHAHLI»). Kwuis, 2022. URL: http://uas.org.ua/ua/bank-danih/
natsionalniy-bank-terminiv/ (nara 3Bepaenns: 20.07.2022).

ITpo 3arBepmxeHHsT TeXHIYHOTO perIaMeHTy IIOAO MPaBUJI MapKyBaHHS Xap-
YOBUX MPOIYKTIB: Haka3 / JlepkaBHUI KOMiTeT YKpaiHH 3 IHTaHb TEXHIYHOTO
perymoBaHHa Ta croxkusyoi momitukr. URL: https://zakon.rada.gov.ua/laws/
show/z0183-11#Text (nara 3Bepuenns: 20.07.2022).

Cunopenko T.M., Cropoxenko JLI. Crpykrypu3amis TeKCTy : HaBd. 1OCi0.
Kuis : IVT, 2017. 132 c.

ToBapo3HaBcTBO HempopoBonbuux ToBapis / JL.I. Boifnaumr Ta iH. ; 3a pen.
JL.T. Boiinam. Kuis, 2004. 436 c.

Caselli J. Packvertising. URL: http://www.perinijournal.com/Items/en-US/
Articoli/PJL-29/Packvertising.

Cheong H.F. Legitimising male grooming through packaging discourse: lin-
guistic analysis. Social Semiotics. 2015. Vol. 25, Issue 3, P . 364-385. DOI:
www.tandfonline.com/doi/pdf/10.1080/10350330.2015.1026650.

Cook G. The discourse of advertising. London : Routledge, 1992. 327 p.
Bignel, J. Media Semiotics. An Introduction /J. Bignel. Manchester, 1997. 242 p.
Burrows J. Visually communicating ‘honesty’: A semiotic analysis of dorset
cereals’ packaging. Institute of Communications Studies, University of Leeds.
2013. 451 p. DOL: http://ics.leeds.ac.uk/files/2013/07/Jessica-Burrows-BACS-
2013.pdf.

Gouri S. Packvertising on TV screens increases in tighter marketplace. DOI:
http://www.livemint.com/Consumer/iesMSFA2Z62GjHpUpkPqzM/Packvertis-
ing-on-TV-screens-increases-in-tighter-marketplace.html.

Longman dictionary of contemporary English. DOI: https://www.ldoceonline.
com/dictionary/discourse.

Taylor D. “Packvertising”: A million free GRPs. DOI: http://wheresthesausage.
typepad.com/my_weblog/2006/12/packvertising_a.html.

130


http://uas.org.ua/ua/bank-danih/natsionalniy-bank-terminiv/
http://uas.org.ua/ua/bank-danih/natsionalniy-bank-terminiv/
https://zakon.rada.gov.ua/laws/show/z0183-11#Text
https://zakon.rada.gov.ua/laws/show/z0183-11#Text
http://www.tandfonline.com/doi/pdf/10.1080/10350330.2015.1026650
http://ics.leeds.ac.uk/files/2013/07/Jessica-Burrows-BACS-2013.pdf
http://ics.leeds.ac.uk/files/2013/07/Jessica-Burrows-BACS-2013.pdf
http://www.livemint.com/Consumer/iesMSFA2Z62GjHpUpkPqzM/Packvertising-on-TV-screens-increases-in-tighter-marketplace.html
http://www.livemint.com/Consumer/iesMSFA2Z62GjHpUpkPqzM/Packvertising-on-TV-screens-increases-in-tighter-marketplace.html
https://www.ldoceonline.com/dictionary/discourse
https://www.ldoceonline.com/dictionary/discourse
http://wheresthesausage.typepad.com/my_weblog/2006/12/packvertising_a.html
http://wheresthesausage.typepad.com/my_weblog/2006/12/packvertising_a.html

VIIK 811,112
DOI https://doi.org/10.32782/2617-3921.2022.21-22.131-137

Liu Yui,

Postgraduate Student at the Department of English Philology of the Faculty
of Foreign Philology,

National Pedagogical Dragomanov University
https://orcid.org/0000-0002-4119-5209

Kyiv, Ukraine

English-language Business Discourse
as a Basis for Reflecting Speech Strategies

AHITIOMOBHUI AiJ10BMIl JUCKYPC SIK HiATPYHTSI
Bijlo0pakeHHs1 MOBJIEHHEBHX CTpaTeriii

Summary. The problem of defining business discourse is to determine its
place in the common national language. The aim of the proposed research is
to systematize the scientific views of linguists to define the concept of business
discourse in modern linguistics and identify its features as one of the institutional
types of discourse. The concept of “discourse” is very ambiguous. It comes from
the Latin word discursus, which literally means running in different directions.
Gradually, the term acquires a huge number of different meanings. However,
with all the variety of approaches, it is worth noting two main ones. Proponents
of the first approach understand discourse as fragments of reality that have a
temporal length, logic of unfolding (plot) and which are a finished work formed
on the basis of the organization of meanings using the semantic code (dictionary,
etc.). Discourse is part of the continuous movement of human experience. Due to
this, it reflects the unique coincidence of circumstances in which and for which it
was created. Determining the basic conditions for successful interaction of com-
municators of political discourse, we share the views of scholars. There are dif-
ferent views on the communicative and functional spheres of business discourse.
Some scholars understand very narrowly the scope of application of this type of
discourse, limiting it only to the professional activities of businessmen, others,
on the contrary, significantly expand the range of situations in which business
discourse may occur, including, in addition to business correspondence, negotia-
tions, including telephone, and concluding agreements, as well as the procedure
for hiring and firing, advertising, legal aspects and forms of business activity,
policies, issues related to business coverage in the media, secular conversation
and much more.

Key words: English-language business discourse, speech strategies.

Anomauia. I[Ipobrema suznauenus 0in08020 OUCKYPCY NOMALAE Y GUIHAYUEHHT
11020 Micys 8 CninbHill HAYIOHATLHIN MO8I. Memoio nponoHo8ano2o 00CaiOHCeH-
HSL € CUCMEMAmu3ayisi HayKogux no2isdie JiHegicmie Ha 6U3HAUEHHS 01108020
OUCKYPCY 8 CYUACHII TIH2GICMUYT Ma BUSHAYEHHS 11020 03HAK K 00HO20 3 IHCMU-
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myyitinux munie ouckypcy. Ilonamms ouckypc 0ysce HeoOHo3Ha4He. Borno noxo-
Oumsb 8i0 1AMUHCLKO20 C108a discursus, uwjo 6yKeanbHo o3Hayae biz y pi3Hi 60Ku.
Tlocmynoso mepmin Habysae 6enuyuesHOT KitbKOCMI pi3HOMAHIMHUX 3HaYeHb. O0-
HAK npu 6CboMy pisHoManimmi nioxooie € 06a 0cHOGHUX. [IpUXuIbHUKY Neputozo
nioxo0y nio OUCKYPCOM PO3yMiloms dpazmeHmu peaibHOCHI, SKi MAlOMy 4aco-
8y NPOMSIICHICMb, N0IKY PO32OPMAHHS (Clodicem) | 5IKI € 3aKIHUEeHUM MEOPOM,
copmosanum Ha OCHOBI opeamizayii 3Hayenvb 3a OONOMO2OI0 CeMAHMUUHOO0
KOOy (C08HUKA MOwo). JJUCKYDC € 4acmuHolo Oe3nepepeHoco pyxy a00CbKO2O
docsidy. Bin éidobpadicae yHikanvHuil 30ie 00cmasun, 3a AKUX i 0st AKUX 6in 0y
cmeoperuil. BusHauarouu 0CHOBHI yMOBU YCRIUHOL 83AEMOOIL KOMYHIKAMOPIE no-
JIMUYHO020 OUCKYPCY, MU NOOLIAEMO NO2IAOU HAYKOBYI8. [lesiKi eueni dyce 8-
3bKO PO3yMiIOmMb chepy Yybo2o Mmuny OUCKypcy, 00MedxicyIouU 1o2o npo@eciinoio
OisibHiCcMIO Oi3HecMeni8, MOOI K IHUE 3HAYHO POZWUPIOIOMb KOO CUMyayiti, 6
SAKUX MOICE BUHUKHYMU OiN08UL OUCKYPC, 8KII0UAIOUU Oil08e TUCTYBAHH, nepe-
2060pU, 8 MOMY YUCTE MeNehOHKI Ma 00208IPHI, a4 MAKONC NOPIOOK HAUMY ma
36LIbHEHHS, PEKIAMY, NPABOGI ACheKmu ma Gopmu NiONPUEMHUYBKOT QisIbHOCTI,
NUMAHHA BUCBIMIEHHS Media-0i3Hecy, C8IMCbKI nepecosopu ma 6azamo iHuo2o.
Kniouoegi cnoea: anenomosnuii 0inosutl OUCKypc, Mo81eHHEGL cmpamezli.

Introduction. Modern linguistics has not escaped the study and
study of such a phenomenon as discourse. The term “discourse” was first
introduced by Harrison in 1952 to mean “a method of analyzing coher-
ent speech”. Later in the humanities, this term was more clearly defined.
Interest in the study of this type of discourse as business in modern lin-
guistics is becoming increasingly dynamic. The reason for this is the
constant development of society in the process of globalization, which
requires the appropriate development of business with all its aspects,
including the development of language personality as a carrier of busi-
ness communication.

Modern linguistics is at the stage of actualization of interdisciplinary
research and a return to the syncretic consideration of language phenom-
ena — taking into account both the language system and human speech
activity. This process is explained by another change in the scientific par-
adigm: from the dominance of the comparative-historical paradigm in the
19th century and the structural-semantic paradigm in the 20th century to
the formation of an anthropocentric (or functional) or cognitive-commu-
nicative paradigm.

At the end of the 20th century, the situation changed, as linguistic
pragmatics focused on the problems of strategies and tactics of communi-
cation, communicative roles, speech genres, etc., that is, it shifted to the
plane of communicative studies.

Linguopragmatic analysis is interpreted as an examination of language
phenomena from the point of view of natural adaptation to the needs of
communication, it is presented in modern linguistics as the identification
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of the specificity of speech acts, intentions, strategies and tactics of com-
munication, speech genres and communicative roles, and it is also used to
clarify the specificity communicative influence, understanding and inter-
pretation of the communicative intention of the speaker, studying the hid-
den content of the message, etc.

Methodology and methods. An analysis of the scientific literature on
business discourse shows a variety of different interpretations ofthe essence
of the discursive type. Thus, business discourse can be synonymous with
business communication, or interpreted strictly within the institutional dis-
course as a purposeful status-role language activities of a person engaged
in business relations, or reduced to language communication in the sub-
ject area “Business” or, conversely, professionally oriented (limited) dis-
course (Gurieva; Lyubimova; Stebletsova; Chornousova; Shiryaeva).

O. Selivanova singles out not one, but a complex of linguistic para-
digms at the present stage. Thus, the functional (pragmatic) scientific par-
adigm “is characterized by the perception of the object in its interaction
with the environment as an activity, functioning of the system” [1, p. 30],
and the cognitive paradigm “is characterized by a focus on the study of
language as a means of obtaining, storing, processing, processing and
using knowledge, on the study of ways of conceptualizing and catego-
rizing the world of reality and internal reflective experience” [1, p. 32].

When thinking about the English business discourse, it is necessary to
highlight its main specific properties and constitutive features. The most
important of these is the goal, the achievement of which determines the
success and effectiveness of communication. Communication in general
consists of a complex and multifaceted process of establishing contact
between its participants, exchanging cognitive or emotional information,
developing a common strategy and implementing joint actions through
verbal and nonverbal means. Business communication is characterized
by specific goals and the need to solve certain professional problems.

The method of comparative analysis is used in the article for the pur-
pose of comparative analysis of communicative strategies and tactics
implemented in social networks by English-speaking users. The compar-
ative method involves a synchronic study of correlated linguistic phe-
nomena, that is, the historical perspective is not taken into account during
the study.

Results and Discussion. Business communication has become one
of the most popular types of social communication. In this context, one of
the key tasks of linguists today is to develop issues related to improving
the effectiveness of business rhetoric, finding ways to improve language
tools to influence the interlocutor, studying the specifics of business Eng-
lish — Business English.
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For a deeper understanding of the functional features of English-lan-
guage business communication, it is necessary to turn to business dis-
course. Today in the scientific literature you can find many different defi-
nitions of discourse, due to the ambiguity of the term and the variety of
approaches to its study. On the one hand, discourse is interpreted quite
broadly as a complex relationship of several texts that operate within
the same communicative sphere.

Formulation of goals — to consider speech strategies of business dis-
course and ways to implement them; to give an analysis of methods
of realization of speech strategies of written business communication.

The aim of the study is to analyze the speech strategies of business
discourse and ways to implement them.

M. Foucault’s concept formed the basis of the development of the Ger-
man school of discursive analysis (W. Maas, Z. Eger, J. Link, R. Vodak),
where the priority was already the actual linguistic side of this process.
As V. E. Chernyavska, discourse in the works of these scholars is seen
as a linguistic expression of social practice, organized and systematized
in a special way the use of language, which is a special, ideologically
and nationally historically determined mentality [4, p. 150]. From this
position, W. Maas, for example, defines discourse as an appropriate lin-
guistic formation in relation to socially and historically certain common
practice [2, p. 204]. The boundaries of discourse are thus established in
relation to a certain period of time, the scope of human practice, the field
of knowledge, the typology of the text and some other parameters. In the
linguistics of the text of the 1970s, the terms “discourse” and “text” were
usually identified, due to the lack of a word in some European languages
equivalent to Franco-English “discourse”, which had to be replaced by
“text”. However, in the late 1970’s and early 1980’s, tendencies toward
their demarcation became apparent. As a result, the concepts of text and
discourse are differentiated [3, p. 47].

The genre diversity of the researched discourse is determined by the
systemic and holistic interaction of discursive signs-markers:

1) unilateral (bilateral) instruction of the participants of the discourse
to establish certain relations within the above-mentioned spheres;

2) (caused by the first factor) the genre specificity of the business dis-
course, that is, its oral (discussion sub-style), written (administrative-cler-
ical and scientific-research sub-style) and oral-written (educational and
pedagogical sub-style) implementation;

3) subject-subject orientation of interaction communicators regardless
of nominal/real availability of a specific participant, i.e. as legal (educa-
tional institutions) and natural (specific) persons;
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4) actual indirect and unmediated interaction of business discourse
participants;

5) the presence of a situationally and genre-determined set of commu-
nicative strategies and tactics of normative and standardized orientation
and its linguistic representation.

The strategic focus of the business discourse encompasses two vectors:

1) officially or unofficially cooperative (non-conflictual) relations
between physical and/or legal entities (start, support, complete mutual
activities according to established educational and/or economic standards);

2) exchange of information (receive, provide, request, process neces-
sary information).

The business intentions of the participants of the discourse are actu-
alized through two key communicative and standardized strategies (the
strategy of well-established cooperation and the strategy of the documen-
tary-normative and scientifically based basis for the interaction of the sub-
jects ofactivity) and tactics (the study of the theoretical and methodological
foundations of the implementation of educational activities; professional
knowledge of the subjects entities in accordance with a specific type of
joint activity; flexible adaptation and tolerant attitude to the conditions of
implementation of cooperation taking into account its linguistic and soci-
ocultural features; ensuring further cooperation of discourse participants).

Effective implementation of strategies and tactics of business dis-
course is made possible thanks to extralinguistic ones factors and differ-
ent-level linguistic means-models.

The linguistic manifestation of business discourse is a text (a sequence
of language signs connected by means of semantic ties) in oral or written
form, which is characterized by integrity, is created and functions accord-
ing to certain rules of communication. So, according to the proposed
structure of the business discourse, we specify the linguistic component
of the specified discourse, which is actualized in linguistic models at dif-
ferent levels: phonetic, lexical, grammatical, compositional and stylistic.

The lexical-grammatical design of the discourse is a basic component
of the success of cross-cultural communication.

The written form of the discourse is represented by the main 2 blocks:
neutral vocabulary and professional (specialized) terminology, which
includes (specialized) terminology, clericalisms, and abbreviations.
Among the main criteria for vocabulary selection within business dis-
course (written), the following are highlighted:

1) neutral vocabulary — professionally marked vocabulary;

2) (professionally marked vocabulary) word level — phrase level.

The main array of written business English discourse consists of
interstylistic, commonly used (neutral) vocabulary, which is explained
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by the need to ensure the adequacy and accuracy of information transmis-
sion, fast processing of documents / letters, therefore similar concepts are
denoted by similar lexemes, not replaced by synonymous ones, so as not
to arise different readings Terminology takes second place.

In modern philology, in particular in the linguistic theory of the text, the
term “discourse” is used quite actively, but it has no unambiguous inter-
pretation. The definition of “discourse” with varying degrees of linguis-
tics was proposed as foreign (W. Koch, E. Benvenist, A. Greimas, P. Serio,
J. Courte, JK Koke, C. Fillmore, T. van Dyck), and other researchers
(N. Arutyunova, V. Kostomarov, N. Burvikova, M. Dymarsky). There was
a lot of research on discourse analysis in the early 1990s. P. Serio, refer-
ring to the book by D. Mangene, considers eight definitions of discourse.

Having developed in foreign linguistics in the works of E. Benvenist,
Z. Harris and M. Foucault, discourse was initially a complex, complex
and multifaceted object of study. The follower of F. de Saussure, E. Ben-
venist, understood discourse as the language appropriated by the speaker,
as opposed to its objective narrative. Emphasizing in his research “acts,
situations in which it is realized, the means of its implementation”, he
noted that “the speaker appropriates the formal apparatus of language and
expresses his status as a speaker through special indicators, on the one
hand, and personal aids., on the other. ... In general, the act of expression
is characterized by emphasizing the stability in the speech of the atti-
tude to the partner, no matter how real or imaginary, individual or collec-
tive” [3, p. 313-316].

Selection of previously unsolved parts of the overall problem. The idea
of discourse as a unit higher than the text, the level allows to distinguish
it. Modern linguistic analysis of discourse involves solving the problem
of typology of discourse. Questions of classification, types and varieties
of discourse come to the fore. The large number of different typologies
of discourse proposed by modern researchers is a consequence of the fact
that the classification is based on different principles.

In our time, political, business, mass and other types of discourse
have been practically developed or theoretically distinguished [3, p. 49].
Scientific understanding of such a three-dimensional object as discursive
space requires, on the one hand, a clear delineation of the research field,
and on the other — involves the development of a working definition of a
particular unit of discursive analysis [3, p. 49].

Conclusions. Analysis of the classification of strategies for business
discourse, allowing the generation of whiskers about those that are suf-
ficiently worthy, assigned to this food, but not enough, assigned to the
development of effective strategies and tactics of business discourse. Dane
further expansion of knowledge about the professional development of
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partnerships in the business sector. In the new version of the most coex-
isting movement tactics of different strategies of business discourse, rep-
resentations of their complex analysis, and the peculiarity of the movement
expression of the movement flow of participants in the business meeting
was revealed. English-language business discourse is multifaceted a phe-
nomenon that is realized in two forms (written and oral) on extralinguistic
and four linguistic levels: phonetic, lexical, grammatical, composition-
ally stylistic. Defined discourse functions as one mechanism based on a
systemic-holistic approach to linguistic and non-linguistic systems, that
is, all its components should be considered in totality and interaction.

In our opinion, further study of phonetic and grammatical components
of oral representation of business discourse is promising
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Anomauin. Y cmammi posensioaiomscsi 0esiki 0coOnu80cmi KOCHIMUSHUX dc-
NneKmi6 8U8UEeHHs AHNIUCLKOI KYIbIMYPHOI mepMiHono2li Ha NPUKIAOi MY3UYHOI.
Koenimusna ninegicmuxa mae 2nuboKi nepedymosu ma micHi 36 s13ku 3 pisHUMU
2any3aMu 3HaHb. YV cyuacuiu aiHegicmuyi aKkmueHo GUKOPUCIMOBYEMbCS KOHI-
MUBHO-OUCKYPCUBHA NAPAOUSMA, y PAMKAX AKOI NPOBOOUMbCSL KOHYEeNnmyabHUl
aHaniz mepMminie, a Makodic (petimosull ananis, AKull oae moey eudyoysamu
KOHYyenmyaioHy mooens mepminonocii. CyyacHa KoeHIMuHa NiHeGICMUKA PO3-
2NA0a€ MOBY AK KOSHIMUGHY OisibHicmb. Mema Hauio20 00CiOHcenHs — 8UUUMU
KOZHIMUBHI acnekmu MmepmiHoN02ii aHeiliCbKol KYIbmypu, 30Kpema Mmy3udHoi.
IIpeomemom 00cniOdiCeHHs € NIHSBOKOZHIMUBHT 0COONUBOCIMI AHINIICLKOT mep-
MIHONO2IT MY3UUHOT KYIbIMYpU. AKMYanbHicms HAUW020 00CTIONHCEHHS 3yMOBIeHa
36ePHEHHAM 00 HAUHOBIUUX HAYKOBUX NAPAOUSM CYYACHO20 MOBOZHABCMEA OISl
docnioxncenHs 2anyzesoi mepminonoaii. Inghopmayis, sky micmums mepmin, oae
3MO02y 2080pUMU NPO HAABHICMb BIONOGIOHUX peaiiil, PO MIHCHAPOOHI KOHMAK-
mu, npo pieeHv po3eumxy Kyivmypu. Koenimueno-xynemyponociyna ingopmayis
MOdHCe 0amu KArY 00 PO3YMIHHA COYIANbHO-ICMOPUYHUX NOOIl, NOKA3amu npo-
yec popmyeanns npogecitinux snans i mepminocucmem 3oxkpema. Koenimuenui
nioxio no2aubnoe po3ymMiHHs mepmind.
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CneyianbHi 1eKcuyHi 0OUHUYI, MO8 SI3aHI 3 KYIbMYPOIO, O0CHIONCYIOMbCS
3 MOYKU 30PY KOHIMUBHOT TiH2GICMUKU. AHMPONOYEeHMPUYHUIL HANPIM Y MOBO3-
HABCMBI, WO PO3210a€ MOBY NO BIOHOUEHHIO 00 C8I00MOCHI, 3YMOBIIOE Heob-
XIOHiCcMb GUPIWEHHS HUSKU NUMAHL NepeKIaoaybkoi Npakmuku 3 ypaxyeauHam
63a€MO0ii MOGU, MUCNIeHHs ma opienmayii nepexaaoaua. Y npoyeci 00cioxiceH-
HSL MU OTUUIU BUCHOBKY, W0 KOSHIMUGHUL NIOXIO 00 BUBUEHHSL MEPMIHA 00360JI5€
pOo32nA0amu mepmin K pe3yibmam nisHaeanbHol disnibHocmi gaxieyie y eanysi
Kynemypu. Busuenns mepminocucmem 3a 00nomoz2010 KOHIMueHo20 ananisy 0ae
3mo2y 6y0yeamu KOHKPEmHi KOZHIMUGHI MOOeLi ma 0ai O0CIi0ACY8amu npoyecu
ix gopmysanns ma gynxyionysanua. Ilpaxmuune 3HauenHs 00CAIONCEHHS NONS-
2a€ 8 MOACIUBOCHT 3ACMOCYBAHHS OMPUMAHUX OGHUX ) KYPCAX NeKyitl 3 1eKcu-
KOMO2EL Mma KOSHIMUBHOT ITH28ICMUKU, Y NPAKMUYL BUKIAOAHHS AH2TILCLKOT MOBU
cneyianbHOCMi, y Kypcax nepexkiaoy.
Knruogi cnosa: xocnimuena nineeicmuxa, mepmit, konyenm, gpetim, mep-
MIHONO2IS, napaouema, OUCKypc.

Summary. The article deals with some peculiarities of cognitive aspects of
English cultural terminology study on the example of that of music. Cognitive
linguistics has deep prerequisites and close connections with various fields of
knowledge. In modern linguistics, the cognitive-discursive paradigm is used,
within the framework of it a conceptual analysis of terms is carried out as well
as a frame analysis, which makes it possible to build a conceptual model of ter-
minology. Modern cognitive linguistics considers language as a cognitive ac-
tivity. The objective of our research is to study the cognitive aspects of the Eng-
lish cultural terminology, in particular musical. The subject of the study is the
linguistic-cognitive features of the English terminology of musical culture. The
relevance of our research is determined by the application of the latest scientif-
ic paradigms of modern linguistics for the study of terminology. Cognitive and
cultural information can provide a key to understanding socio-historical events,
show the process of professional terminology formation. The cognitive approach
deepens the understanding of the term. Special lexical units connected with cul-
ture are studied from the cognitive linguistics point of view. The anthropocentric
trend in linguistics, which considers language in relation to consciousness, ne-
cessitates the solution of a number of issues of translation practice, taking into
account the interaction of language, thinking and orientation of the translator. In
the process of research we came to the conclusion that cognitive approach to the
study of the term allows us to consider the term as a result of cognitive activity
of specialists in the field of culture. The study of terminological systems with the
help of cognitive analysis makes it possible to build specific cognitive models and
further explore the processes of their formation and functioning. The practical
significance of the research lies in the possibility of applying the data obtained in
the courses of lectures on Lexicology and Cognitive Linguistics, teaching English
as a specialty, in Translation courses.

Key words: cognitive linguistics, term, concept, frame, terminology, cogni-
tive-discursive paradigm.
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Beryn. KorHiTHBHE TEpMiHO3HABCTBO — BAKIMBHH HaIpsIMOK
BHBUCHHS TEPMiHIB Ta TEPMiHOCHUCTEM, SKHH MOB’S3aHUI 3 BUBYCHHSIM
MOBH SK PI3HOBHIY Mi3HABAJIbHOI AiSIIBHOCTI JIFOAWHU. AHTpPOIOIICH-
TPUYHUI HaNpsM y JIHTBICTHUI, SKUH PO3INISJa€ MOBY Y B3a€MO3B’SI3KY
31 CB1IOMICTIO, 3yMOBIIIO€ HEOOXiTHICTh BUPIIIEHHS HU3KHU MUTaHb Mepe-
KJIaJIaIbKOT TIPAKTHKH 3 YpaXyBaHHSM B3a€MOJIi MOBH, MHICJICHHS Ta Opi-
€HTAaIl] nepeknaaada. ToMy IporecH nepeKiamy Bee OLTbIIe BHBYAIOTHCS
3 KOTHITUBHOI TOYKH 30py. [1iaXia 10 mepekinaay TepMiHiB TOBHHEH ypa-
XOBYBaTH iXHi KOTHITHBHI 0COOIHMBOCTI. €IHICTH CJIOBA 1 IOHATTS, MOBH,
MUCJICHHS, JIIHTBICTHYHHX Ta EKCTPAIIHTBICTUYHHX (HAKTOPIB — UM
JIOCSTAETHCS JICKBATHHUM MTEPEKIIa TEPMiHiB.

KorwiTtosoris — e koMmIuiekcHa HayKa. « CKJIa{iTh pa3oM JIOTIKY, TiHIBi-
CTHKY, TICHXOJIOTiIO 1 KOMII'IOTepHY HayKy — i BU OTpUMA€ETe KOTHITHBHY
Hayky» [11, c. 235]. IIpoTe came B KOTHITUBHIH JIIHTBICTHII BiJOYBa€THCS
TpaHcdopMmarllisi cyyacHMX MOBO3HABYMX MOMIYKIB y IUIOIIKHY, IO CITH-
pa€eThCsl Ha SKICHO HOBY HAyKOBY MeTOAOJIOTiuHYy Tuiargopmy [3, c. 3].
KorniTuBHa NiHrBICTHKA Ma€ TIIMOOKI IEpeyMOBH Ta TiCHI 3B SI3KH 3 Pi3-
HUMH TaTy3sSMH 3HaHb. ¥ Cy4YacHill JIHTBICTHIII aKTUBHO BHKOPHCTOBY-
€THCS] KOTHITUBHO-TUCKYPCUBHA TIApaIurMa, y paMKax Kol IIPOBOAUTHCS
KOHIICTITYaJIbHUH aHaJi3 TEPMiHIB, a TAKOX (peHMOBHI aHa3, SIKUH na€e
3MOTY BHOYJyBaTH KOHIENTYyallbHY MOebh TepMiHomorii. CydacHa Kor-
HITUBHA JIIHTBICTHKA PO3MISAAA€ MOBY SIK KOTHITUBHY HisUTbHICTH. Kor-
HITUBHO-IMCKYPCUBHUI HAIPsAM BHBYCHHS MOBHHX SIBHII PO3POOIIABCS
ykpaincbkumu BueHnME npo¢. O.I1. Bopob6iiosoro, mpod. C.A. XKabo-
THUHCBKOIO, Tpod. A.E. JIeBUIBKUM, TOCTIKEHHS SIKMX OCHOBaHI Ha
KOHLIEMIiSX 3apyO0ikKHOT KOTHITOJIOTIi aMepHUKaHCBKUX, €BPOIEHCHKUX
niHrBicTiB. OCHOBOIO PO3BUTKY JAOCIIJKEHb KOTHITUBHOTO HAmpsMy
B YKpaiHi € mpalli BITYM3HAHUX Ta 3apyOIKHUX HAYKOBIIIB PI3HUX HAIps-
MiB 1 Hacamrepes JIIHTBICTiB, a came: 1. ['oy00BChKOT (€THOIHTBICTHKA),
B. JXKaitBoponka, C. )KaGoTrHCEKOT (KOTHITHBHA JiHrBicTHKA), O. 3a1eB-
cpKkoi (mcuxominrBicTrka), B. IBamenko, C. €pmonenko, B. Kapacuka
(miarBOKYABTYpOJOTis), M. Koueprana, B. KonoHenka (auckypcomo-
risn), JI. Jlucuuenko, JI. Manpko, O. Mensauuyka, H. Mex, B. Himuyka,
JI. Tonroru, B. PycaniBcwrkoro, T. PanzieBchkoi (JIIHTBOKOHIIETITONIOTS),
O. CeniBanoBoi, JI. CraBuibkoi (COIiONIHIBICTHKA) Ta 1H.

Sk 3a3Hauae ['B. CagoBHIKOBA, KOTHITUBHUH HANIPsSIM Y TEPMiHO3HAB-
CTBI € IPOBIIHUM, SIKHi aKTUBHO PO3POOIISIETHCS TEPMIHOIOTAMHU Y TPHOX
IUIOIIMHAX: KOTHITUBHO-icTOpuuHiil (B.S. Mupkin, 1. M. ®dateeBa, Ch.
Kriele, K. Schmitz), 1e ocHOBHy yBary 3ocepemkeHo Ha (opMyBaHHI
KOHIICTITY TepMiHa SIK pe3ysibTarty NnpodeciiHOro 3HaHHSA B JIaXpOHii;
KOTHITUBHO-HOMIHaTuBHIN (€.A. Kapminocbka, B.®. HoBompanora,
B. Antia, H. Id-Youss, M. Willy), npencraBHUKH SKOi HamararoThCs
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MpoaHali3yBaTh BiJOOpaKeHHS KOHIENTYyaJbHUX O3HAK TEPMIHOJIOTiY-
HOTO KOHLIETITY B MOP(OJIOTIYHIM CTPYKTYpi TepMiHa, Ta KOTHITUBHO-1H-
dopmaiituiit (O.J. Tonosamosa, O.B. Cynepanceka, O.I. Uepeau-
yenko, M.T. Cabre, P. Faber, D. Reineke, R. Temmerman, S.E. Wright),
CIPSMOBaHIM Ha OJHOYACHE PO3KPUTTSA KOTHITUBHOI CYTI TepMiHA-HOCISA
KOHICNITYalbHUX O3HAK TEPMIHOJIOTIYHOTO KOHIIETITY Ta HOTO iH(bopMa-
LiftHOT IPUPOIH, IO MiCTHTD pesyibTati npocbecn/moro 3HaHHA # J0C-
BiTy, C(bopMOBaHI/Ix 3a paxyHOK KOTHITHBHOI JisTEHOCTI HOCI{B MOBH ITpO-
¢eciitnoi komyHikamii [8, c. 6]. Kitacuuny Ta KOTHITHBHY IPOOIEMaTHKY
BUBUCHHS TEPMiHIB po3po0isiia Hu3Ka 3apyOixHux BueHux: M.T. Cabre,
P. Faber, H. Kageura, J. Pearson, J. Picht, A. Ray, R. Temmerman,
G. Rondeau, J. Sager, T.H. Savory Tta iH. [IpeacraBHHKaMu KOTHITUBHOTO
IiIXOTy B CEMAHTHII MEPEBAKHO € aMepukaHCchKi BueHi Jx. Jlakodd,
P. Jlanrakep, P. xexennodpd, Y. Oimamop, JI. Tammi, A. Tonpabepr,
JIx. Teitnop, XK. ®okoHEE.

MoBa € HEBiJI'€eMHOI YaCTHUHOIO Ii3HAHHS (KOTHIIT), BOHAa BiJO-
Opakae B3aEMOJIIIO0 TICUXOJIOTIYHUX, KOMYHIKATUBHUX, (DYHKIIIOHAIBHIX
Ta KYJIBTYPHHX (aKTOPiB, MOXKIIMBICTh BUMTH 32 MEXI BIIaCHE MOBHOTO
3HAHHS Ta 3M1ACHUTH aHaJIi3 CIIBBIAHOIIEHHS MOBHOIO 3HAYEHHSI Ta KOH-
LENTYaJILHOTO 3MICTY, IO MEePEIAETHCS OKPEMUM CI0BOM. KOTHITHBHUM
BBQKAETHCS OyIb-sIKE JOCITIHKEHHS, Y SIKOMY MOBHI SIBHIIA MOB’sI3aHi 3
JUSUTBHICTIO JIFOACHKOTO MO3KY [4, c. 13].

Metonosoriss i MeToau AOCHiIxKeHHsl. Y MpoUeci IOCTiIKeHHS
MU 3aCTOCOBYBAIU OIMHCOBHI METOJ], KOTHITHBHO-CEMAaHTUYHUMN, METO]
CYLIITBHOT BHOIPKH.

MerTa HaIIOro JOCHIXKSHHS — BHBYMTH KOTHITHBHI aCIEKTH TEPMiHO-
JIOTiT aHIIHCHKOT KYJIBTYPH, 30KpeMa My3UJIHOT.

OO0’ €KTOM JIOCITIKEHHS cTalla BUOIpKa aHIIICHKIX TEPMiHIB MY3UKH
006’emoM 400 TepMIHOJOTIYHUX ONWHUIIb, CKIIJICHA IIISIXOM MEePETIIsay
CTIELiaIbHOI JIITepaTypy aHIIiICEKOI0 MOBOIO.

[IpenmeToM AOCHTIKEHHSI € JIIHTBOKOTHITHBHI OCOONMBOCTI aHTIiH-
CBKOI TEpMIHOIOT1i My3UYHOI KYJIBTYpH.

AKTyaJbHICTh HAIIOTO JOCHIJKCHHS 3YMOBJIEHAa 3BEpHEHHSM JI0
HAHOBININX HAYKOBUX MAapajUrM Cy4aCHOTO MOBO3HABCTBA LIS JOCITi-
JOKEHHS raixy3eBol TepMiHOJIOT .

[pakTiyHe 3HAYEHHS TOCIIIKESHHS TOJIATae B MOXKIIUBOCTI 3aCTOCY-
BaHHS OTPUMAHHUX JaHUX Y Kypcax JICKINH 13 JTeKCHKOJIOTIT Ta KOTHITHB-
HOT JIIHTBICTHKH, Y TIPAKTUII BUKJIAJaHHS aHTIIHCHKOI MOBH CIIeIliajib-
HOCTI, y Kypcax Mmepexiiay.

Bukiaag ocHOBHOro marepiany aociaimkeHHs. TepMiHM CTarOTh
3ac000M CIIUIKYBaHHS y CHENialbHUX cepax, e BUKOPHUCTOBYIOTHCS SIK
0CcoONMBI KOTHITHBHI MOzieli, HeoOXinHi U1 npodeciitHoi KoMyHiKartii.
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Y HuX 3aKjaJeHi MOTEHLINHHI pecypcH BiJOOpakeHHS CIEIialbHUX
3HaHb. TepMiHM HEBIJ'€MHO TOB’s3aHI 3 KOTHITUBHUMH MpOIECaMU
Mi3HAHHS HAaBKOJMIIHBOTO CBITY. [H(OpMAIis, Ky MICTUTh TEPMIiH, A€
3MOT'Y TOBOPUTH TPO HAsSBHICTH BIAMOBIAHHUX peajiidi, Ipo MiXHAPOIHI
KOHTAaKTH, TPO PIBEHb PO3BHUTKY KYIBTYpH. KOTHITHBHO-KYIBETYpPOJIO-
riyHa iH(bOpMaI_Iiﬂ MOXKE JTaTH KITFOY JIO PO3YyMIiHHS COLIajbHO- icropnq-
HUX TOZIH, IOKa3aTh MpoIec Q)opMyBaHH;I npodeciiHIX 3HAHb i Tele—
HOCHCTEM 30KpeMa. KorniTHBHHH 1i1Xi11 HOMMTHOIIOE pO3yMiHHS TEpMiHA.
Ha BigmiHy Bif TpaauIlifHOrO TEPMiHO3HABCTBA, Y SKOMY MPEIMETOM
JOCII/DKEHHS, TOJIOBHUM YHMHOM, € JIHTBICTHYHI XapaKTEPUCTUKU Tep-
MiHa, B KOTHITUBHOMY — I1€ CITiBBIJHOIICHHS KOHLIENTYJIbHUX Ta MOBHUX
CTPYKTYp y mpodeciiiniif cdepi. CydyacHe KOTHITUBHE TEpPMiHO3HABCTBO
3aiiMa€eTbCcA BUBYEHHSAM CTAHOBJIEHHS 1 PO3BUTKY MPOQeCiiiHUX KOHIEM-
Tocep, KOHIENTYaTbHHUX MapaurM, HAYKOBHUX Teopii (opmyBaHHS i
(DYHKIIOHYBaHHS TEPMiHOJIOTIYHOT JIEKCUKH.

IcHytOTh pi3HI iHTEpHpeTaii Iboro TepMiHy. Y «Benmnkomy Tiymad-
HOMY CIIOBHHKY CY4YacHOT YKpaiHChKOT MOBW» 3a penakiieto B.T. Bycena
KOHIIENT — IIe «()OpMYITFOBaHHS, 3arajbHe TOHATTS, AyMKa» [1, c. 452].
KoHIlenT mopiBHIOIOTH 3 TEPMIHOM IMOHSTTSA: 1 KOHIENT, 1 TOHATTS B
CyJacHii HayIli pO3YMIIOTh SIK OXMHHMII CBIIOMOCTI, IIIO CTOSATH 3a CIO-
BaMH 1 iXHIMU 3HAYEHHSMH, «aJPKe OOMJBA TEPMIHU BIKUBAIOTHCSA IS
MO3HaYeHHA ABOOIYHOI MEHTAJIbHOI CYTHOCTi, IO Ma€ MOBIICHHEBE,
MOBHE TIOXO/KEHHS 1 TICHO TOB’s13aHa 3 MUCJICHHSIMY [5, ¢. 227].

Sk BiTOMO, MiX JYMKOIO i CJIOBOM 3HaXOIUTHCS SIKpa3 MPOIEC HOMi-
HaIlii, SKU{ € BaYKJIMBUM IHCTPYMEHTOM, IIIO 3B’SI3y€ PEANbHICTH 1 MOBY,
3a JIOTIOMOTOI0 SIKOTO BCTAHOBITIOETHLCS KOPEJIALisS Mk 00’ €KTOM 1 BUOpa-
HOIO ISl HOTO MTO3HAYCHHS MOBHOIO OJIMHHMIICIO. 3 yCi€i AIMCHOCTI, sfKa
CIPUAMAETHCS JTIONWHOK, B aKTI HOMIHAI{ OTPUMYIOTh Ha3BH JIMII Ti
00’€KTH, Ha SIK1 CITPSIMOBaHA JisUTBHICTh JIFOIUHU.

Ha mnepmiomy erami mnpoBOAMBCSA aHaNi3 3arajlbHOJIHTBICTHYHUX
JaHuX. AHaii3 TEpPMiHIB 3 TOYKH 30py iX CTBOPEHHS Ta (OPMyBaHHS
JoroMarae TOSICHUTH, SIK BiIOyBaJOCh Mi3HAHHS, PE3YyNbTaTOM SIKOTO
MOXHa BBaXkKaTH (PyHKILIOHYIOTY CUCTEMY TEpPMiHIB.

[IpoBenenuit Ha Apyromy etari MOpQOJIOTiUHUI aHaNi3 IaB 3MOTY
BU3HAYHTH, SIK YACTHHU MOBH Y TBOPIOIOTH FOJIOBHI MAPaMETPH B HOMIHAITI1.

Ha TpeTpoMy eTarmi IpoBOIMBCS aHATI3 TEPMiHIB 3 OISy HA OCHOBHI
KOTHITHBHI MPOIIECH.

KynbTypa AHDIIT BU3HAYAETHCSA KYJIBTYPHUMH HOpMaMH KpaiHH Ta ii
Hapony. BpaxoByroun BIUTHBOBY mo3uilito AHmIii B O0’€JHAHOMY KOPO-
JBCTBi, MO)Ke OyTH HEJETKAM BINPI3HUTH aHMIIHCBKY KYIBTYpYy Bij
OputaHchkoi B mijomy. OJlHaK 3 4aciB aHIIIOCAKCOHCHKOTO 3aBOIOBAHHS
AHTITISI MA€ CBOIO YHIKaJIbHY KYJIBTYDY.
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Jlexkcuka aHMIiCbKOI KyNbTypH sIBJIsie COOOI0 3HAYHUI KOPITYC MOB-
HUX OJIUHMUIb, SIKI OOCIYrOBYIOTh IEBHi C(epu aHNIIHCBKOIO CYyCHisb-
ctBa. BoHa 3Hax0quUTHCS y (OKYyCi IHTEPECIB MIMPOKOTO KOJIa CYO €KTIB:
KYJBTYpOJIOTIB, ICTOPHKIB Ta MUCTEIITBO3HABIIIB, OOTOCIIOBIB Ta (i0co-
(iB, MHTBICTIB Ta CTYJCHTIB, SKi BUBYAIOTH aHDIIHCHKY MOBY. HeoOxin-
HICTh TIOJIACTIEKTHOTO aHaJli3y IIi€i TepMIHOJIOTII, SKa JIa€ 3MOTY OTPH-
MaTH 1H(b0pMauuo PO OJIMH 3 HAHOIIBII 3HAYMMHX (bparMeHTlB KapTHHU
CBlTy HOCIiB aHITIHCHKOT MOBH 1 AIWTH KPAIIOTO PO3YMiHHS iXHBOTO MEH-
TaJITETy, € OUCBUIHOI0. TepMIHOJIOTISI KyABTYPH € CKIIaIHOI CTPYKTY-
POI0, 110 aKyMYJIIO€ B 001 JIIHTBICTHYHY Ta €KCTPANIHTBICTHUYHY iH(OP-
Manio. BoHa oxommoe Ta 00CIyroBye pi3HOMaHITHI peanbHi CHUTyarlil.
Tomy juis ii JOCTIJIKEHHS € aKTyaJbHUM KOTHITUBHUH MiJIXiJI.

Y KOHUENTyalbHill Ta MOBHIH KapTHHAX CBITY JIFOAWHU BaroMe Micie
nocigae GeHoMeH My3uKH. MU po3nILgaeMO My3W4YHY TEPMiHOJIOTIFO
SIK crien(iYHy KOHIIENITYalbHYy CHCTEMY, IO KOJYE MEeBHE mpodeciiiHe
3HaHHS, SKe Bi0Opaxkae TOCBi, HAKOIMUYEHHUH y cdepi My3UKH. 3 1aB-
HIX-JITaBeH aHITIHChbKa My3uKa OyJia pi3HOMaHITHOIO: peiriiHa, HapoaHa,
KJIaCHYHA Ta iH. [CHyBaJIM CTWIII, CTBOPEHI JJIs OaraTux, sl eJiTH, 1HIII —
IUTSL pOOITHUYOTO Ki1acy Ta OiTHHX.

JenaprameHTaMy My3UKH Ta Icuxoiorii yHiBepcutety HoBoi Anrimii
(ABcTpanis) Oyau IpOBEAEH]I EKCIIEPUMEHTH OO0 CIPUIHATTA pi3HOMa-
HITHOCTI, aHaJIi3y BUCOTH TOHY Ta MOAIOHOCTI aKOpAiB Pi3HUMU rpyHaMu
JIIONIeH, Ha SIKUX MaJjia BIUTUB 3aXiJlHa My3UKa. 30KpeMa, pU MPOBEICHHI
€KCTIIEpUMEHTIB MI0JI0 MOJIOHOCTI 3BYKiB MiaHIHO Ta CHHTETUYHUX 3BYKiB
Oy/y 3aCTOCOBAHI MEBHI METOIM UISl 3MEHIICHHS KYJIBTYPHOTO BILTHBY,
a caMe: YHUKHEHHS 3HAaiOMOTO MY3HYHOTO KOHTEKCTY, BHKOPHCTaHHS
MPOCTHX €KCIIEPUMEHTAIbHUX 3aBIaHb, SIKi HE BKIIIOUAINA MYy3U9HOI Tep-
MIHOJIOT11, KOPOTKa IMPE3eHTAIlis NIMPOKOTO Jialma3oHy 3BYKIB Ta MPO-
XaHHS JI0 CJIyXadiB BiJNOBiIaTH ClIOHTaHHO. OTKe, HAYKOBIII BBAXKAIOTh,
10 My3WYHA TEPMIHOJIOTiSI Ma€ MEBHUI KyIbTYpHHI BIUIMB Ha CIIPHH-
HATTSI My3W4HOTO Marepiany [9, c. 100].

Ha anrmiiiceky My3uKy Mana ocOOIMBHII BIUIUB €BPOINEHCHKA, OJHAK
6araro HampsMIB Ta CTUJIIB 3 ABUIIOCS BCEpeaUHI KpaiHu. Bimomum npu-
KJIQJI0M € KeJbTChKi criBH. J[epena aHMiHChKOT My3UKH WAYTh BiJl KyJb-
TYPH KEeJBTChKHX IUIeMeH. BoHu 30eperniu 3pa3ku IpeBHbOT ycHoi Hapoz1-
HOI TTiCEHHOI Tpaauiii, HOCIsIMU sikoi Oynu GapAn — BHKOHABII 1 TBOpI_Il
SMIYHUX Ta TepOiYHMX MiCeHb. 30eperkeHi (HOIBKIOPHI IpKepena CBif-
9arh, MO My3HKa mocijiajga BayJIMBe MicIe y moOyTi Ta TPOMaICKOMY
KHUTTI aHIIIIHICEKOTO Hapoxy. Y cepenomzmn CeJIsH, peMchqu MOpHKlB
BOTHIB 3 JaBHIX-AaBEH iCHyBaJIH p13H1 3 JKaHPaMH TICHI: TPYAOBi, MHUC-
JIUBCHKI, pUOAIbChKi, a TAaKOX JIpU4Hi, kapTiBiuBi. Jlo HalgaBHIIINX
aHpPIB HaJIeXaTh «carolsy — peniriiiHi XopoBi riMHu. Benuky gactuny
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CKJIaJIa0Th MicHi-0anaau. KorHiTHBHA MpUpoa KOHIENTY My3UKHU OB’ sI-
3aHa 3 YNOPAJIKYBAaHHSM, 30epexeHHsIM Ta nepefaueio 3Haub. Takwuii
CKJ'IaZ[HI/II/I 1 6araToOKOMIOHEHTHHA nporiec bopmye i TeleHOCI/ICTCMI/I
moB’s13aHi 3 Kymeryporo. e OpraHi3oBaHi CYKYIHOCTiI TEpPMIiHIB, IO
00CITyTOBYIOT OerMl c(epu KyIbTYPHOTO SKUTTS.

TepMiHO3HABII MIATPUMYIOTH TBEPIKCHHS PO Te, IO TEPMIiHOIO-
TiYHA OIMHMIIT XapaKTePH3YETHCS TBOMAa OCHOBHIMH O3HAKaMH, a caMe:
cnenudikoro 3Ha4eHHs Ta cheporo QyHKIIOHyBaHHS. TepMiHHu BepOai-
3yIOTh OJHOPIBHEBI KOHIICTITH, TOAL SIK METa(hOPHIHO YTBOPEHI TEPMiHU
BKITIOYAIOTh KyJIBTYPHO 0OYMOBIICH1 YSBICHHS JIFOAWHU PO CBIT. 3aB/SKH
JOCHIDKEHHAM TakuM BueHUM, sk depaunann ne Cocrop, Hlapne Can-
nepc Ilipc, M. @yko, 0. Jlotman Ta iH., BiIOMO, 1110 MOBHU Pi3HUX KYJb-
TYp 1 HapoHiB BiAPI3HAIOTHCA 3a OyIOBOIO, CIOBHUKOBUM 3aIlacoM, Ipa-
MaTUYHUMH [IPABUIIAMH, X04a BCi MOBH MAIOTh JISSIKi 3arajbHi MPaBUIIa,
CHCTEMHY CTpPYKTypy. Po3MoBHa a0o jiTepaTypHa MOBa MalOTh SKOCTI,
3arajbHi JUIsl BCIX MOB, aJi¢ BIIPI3HAIOTHCS BiJl MOBH PI3HHUX BUIIB MHUC-
TENTBA, SIK OT: My3HKa, )KUBOIIHC, apXITEKTypa TOIIO.

MoBa My3HKH Mae cBOi BllacHi ocoOnuBocTi. Crienngika TepMiHIB K
HOMIHATHBHHX 3HAKIB JIa€ 3MOTY CTBEP/UKYBATH, IO My3MYHA TEPMiHO-
JIOTisI peTIpe3eHTye mpodeciiHy KapTUHY Chepu My3HUKH.

lanmy3eBi neKkcHYHI ONWHUII, K 1 1HINI OJAMHHUIII MOBHU, € 3HAKaMHU.
OTxe, TOMy Uil TOCIHIJPKEHHS! TEPMIHOJIOTT My3UKH MH MOXXEMO BUKO-
PHUCTOBYBaTH METOAM KOTHITUBHOTO aHallizy, 30kpema (peitmoBoro, moo
PO3IIIHYTH peaii3allilo OCHOBHHUX MPUHUUMIB (OpMyBaHHSA TEPMiHO-
CHCTEMH KYJIBTYPH, a CaMe MYy3HUKH. [[pHHIIUIH KOTHITHBHOI JIIHTBiCTHKH
MOXYTh LIMPOKO BHKOPHUCTOBYBATHCS IJISI aHATI3y IIPOIECIB TEPMiHO-
TBOPCHHS Ta OpraHi3alii TepMiHOCHCTEM, ITOB’S3aHHX 3 KYIBTYPOIO, Ha
OCHOBI PO3pOO0JIEHOT B CydacHiil JIHTBICTHIII METOAWKH KOHIICTITYab-
HOTO 1 ()peliMOBOTO aHAJI3Yy.

Y TepMiHOMOTiT KyIBTypH OCHOBOIIOJIOXKHI KOHIICTITH OB’ SI3aHi 3 pi3-
HUMH cepamMu KynbTypu. My3udHa TepMiHOJIOTS, K 1 Oy/b-sKa rajy3eBa
TEPMiHOJIOTIS, Ma€ CBOIO CHeU(iuHy CTPYKTYpy. Tak, y TepMiHOCHCTEMI
MYy3UKH MH MOXeMO BUJIUINTH 0a30Bi KOHUENTH: style, genre, dynamics
and expressive techniques, tone colour, texture, structure, duration, pitch.
TepMiH My3uxa Ma€ Taki KOHUENTyalbHI O3HAKH: CJIOBECHO-MY3H4-
HUH TBip Ta mporec Horo CTBOPeHHs (song, opera, arrangement, ); JIEOIU
MucTenTsa (composer, performer, singer, choir, orchestra, ensemble);
My3W4HI IHCTpyMeHTH (piano, grand piano, violin).

3arajbpHi MOHATTS MY3UKH € 0a30BHMH KOHIICTITAMH, SIKi MOYKHA PO3-
JISIaTH SIK cyOdperiMu GpeiiMa TepMiHOCHCTEMH MY3HKH.

VY crenianbHii Jekcui, sika 00CIyroBye cepy My3UKH, BHOyJOBaHA
IIeBHA iepapxisl 3MiCTy Ta BiANOBiZHA HOMYy iepapXis TEpMiHiB: Ha3BH
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ctunis (classical, blues, country, folk, jazz, pop, rock, etc.), Ha3Bu dopm
(Sonata form, Minuet and Trio, rondo, etc.), Ha3Bu My3I/ItIHo'1' JiSUTBHOCTI
(playmg, singing, composmg) eTHOKYJIBTYPHI Ta peFIOHaHLHl ocobmu-
BOCTI (plamsong, comic opera, carols, street cries, etc.), ICTopI/IKO KyJIb-
TYpHI IHHOCTI Ta My3u4Ha criaamuna (live music, folk music, etc.).

TepminocucTeMa

MY3HKH

Ha3zsu Hassu E ;
. THOKYJIBTYPHI
CTUIIB thopm YIRTYP . My3suuna
0COOIMBOCTI
CraMHa
HasBu my3uunoi
JSTBHOCTI
classical Sonata form plainsong music
blues Minuet and comic folk
Trio . opera music
country playing
rondo L carols etc.
folk singing
etc. . street cries
jazz composing
etc.
pop
rock
etc.

Cxema 1. @peiiMoBa cxeMa TepMiHOCHCTeMH MY3HKH

Cepen IOMIHYIOYHMX 3HAUCHb, SIKi BXOIATH A0 KOHIENITYaTbHOI CTPYK-
TYpU MY3WKH, MOXKHA BHUIUINTH TakKi: JIIOACHKI TMOUYYTTS (IIO3UTHBHO
3abapeneni: love, passion, empathy; HeraruBHO 3a0apsieni: hatred,
intolerance, cruelty), moacbki emolii (MO3UTHUBHI: joy, gaiety, admiration;
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HeratuBHi: sorrow, grief, suffering), monceki sikocti (mo3uTHBHI: kindness,
beauty, generosity, amiability; HerarusHi: selfishness, malice, hostility).

BucnoBku 3 gociaimkenHsi. IIpoaHanizyBaBIIM TEPMIHOCHCTEMY
MY3HKH AHIIIII, O SKOT MH HapaxyBasld OJN3bKO YOTUPHOXCOT TEPMIHIB,
MU BUAUTAIN Taki 0a30Bi KOHIIENTH: style, genre, dynamics and expressive
techniques, tone colour, texture, structure, duration, pitch. Bornu o cyri
1 € sapom TepMiHocucTeMH. Ha X ocHOBI mMu BHOyIyBanmu (hpeiiMOBY
CXeMy, sKa IMOKa3y€e eIEMEHTH KOPIyCy TepMiHIB My3WUKH Ta (PYyHKIIIO-
HaJIbHI 3B’SI3KM MK HUMU: Ha3Bu cTHIIB (classical, blues, country, folk,
jazz, pop, rock, etc.), Ha3BU (bopM (Sonata form, Minuet and Trio,rondo,
etc.), Ha3BU My3UYHOT nisuteHOCTI (playing, singing, composmg) €THO-
KyJ'[LTyle Ta peFIOHaHLHI 0co0nMBOCTI (plalnsong, comic opera,carols,
street cries, etc.), ICTOPUKO-KYJIBTYpHI HIHHOCTI Ta MYy3WYHA CIIaJIIIU-
Ha(live music, folk music, etc.).

AHaJi3 eKCTPATIHTBICTUYHUX (DAKTOPIB Ta JIaXpOHHE JOCITIIKSHHS
Jaf0Th 3MOTY 3alpOIIOHYBaTH MEPIOAM3AIII0 CTAHOBICHHS 1 PO3BUTKY
aHMIIAChKOI TepMiHomorii My3uku. CrieHapii, MOB’s3aHi 3 MY3WYHOIO
JUSUTBHICTIO, PO3TOPTAIOTHCS B Yaci 1 CKIIaIaloThCs 3 HU3KHU CIICH, KOXKHA 3
SIKAX Ma€ CBO€ TEPMiHOJIOTiUHE 3a0e3MeueHHs. AHIIiiCbKa TepMiHOIOTis
MY3UKH € pe3yJbTaToM MpodeciitHO-Ti3HaBAILHOT AisTBHOCTI (haxiBIIiB,
SIKUM OTpUMaB MOBHE BHpakeHHs. OTKe, KOTHITUBHUM MiIXi O JOCHi-
JDKCHHS aHITIMCHKUX TEPMiHIB MY3MKH Ja€ 3MOTY PO3IVISIIATH TEPMiH SIK
pe3ynpTaT KOTHITUBHOI MisUIBHOCTI (paxiBLiB y ramysi my3uku. [ocmi-
JDKEHa cHUCTeMa BiJjoOpaxkae Mpoliec 3aCBOEHHS Ta OCMHCIIEHHS Ipode-
CIITHOTO TOCBIiMy i € MOAETLTIO TpodeciiiHOT KapTHHH CBIiTY. BuBUCHHS TEp-
MIHOCHCTEM 32 JOIIOMOT'OF0 KOTHITHBHOTO aHAaJi3y Ja€ 3MOTY ITOOYIyBaTH
KOHKPETHI KOTHITUBHI MOJIENIi Ta TIHOIIe JOCTIIUTH MPoIecH iX Gopmy-
BaHHS Ta (PyHKIIOHYBaHHS. [IepcriekTHBY pO3BIZIOK MOJATAIOTh Y TPOBE-
JICHHI KOHIIETITYyaJIbHOTO Ta (hPSHMOBOTO aHAI3Y IaTy3eBUX TEPMIHOCHUC-
TEM, 110 AajI0 O 3Mory BUOYyBaTH KOHIETITYaIbHY MOAETH TEPMiHOJIOT 1.
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IeiiopaTuBH fIK 3aci0 Bep0aJILHOIO MAHIMYJIIOBAHHSA
B aHIVIOMOBHOMY JaucKypci coniaabHux mepe:xk TikTok Ta Twitter
Y KOHTEKCTi aHTHYKPaiHChbKOI ponaranan

Pejoratives as a means of verbal manipulation
in the English discourse of social media TikTok and Twitter
in the context of anti-Ukrainian propaganda

Anomauin. Y x00i inghopmayiiinoi cknadosoi 2ibpudnoi eitinu P® npomu
Vkpainu coyianvhi mepexci cmaioms NOMYNHCHOIO 30PO€0 POCIlicbKol npona-
eanou. Kpemniecvri inmepnem-mponi obpanu coyianvHi mepesici K iHCmpy-
MeHm NOUWIUPEHHs AHMUYKPAIHCLKUX HAPAMuUBie, OCKINbKU COYIanbHi Mepeici
CbO2OOHI € CHpUAMAUGOI0 NAAMBOPMOI0 O 3ACMOCYS8AHML MAHINYIAMUGHUX
MexHoN02itl 6epOANbHO20 6NAUBY. 3 NOUAMKOM NOBHOMACWUMAOHO20 6MOPSHEHHS]
Pocii ¢ Ykpainy mponi Kpemna nomimno axmugizysanu ceow pobomy 6 aueio-
MOBHOMY Ce2MEHMI COYIANbHUX Mepedic, 1l 0COOIUBO AKMUBHUMU BOHU € 8 OOHUX
i3 HAUNONYIAPHIWUX Cb0200HI coyianvHux mepexcax TikTok ma Twitter. Mosa
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€ HaUuOIbW NOMYNCHUM 3AC0O0M MAHINYIAyii, 6i0N0GIOHO, epekmusHe MaHi-
NYAI0BAHHS CBIOOMICIIO NPAKIMUYHO HEMONCIUBE 6e3 3aCMOCY8aHHS 6ePOANTbHUX
3acobie maninynayii. Came momy 0OCHONCEHH cmpameitl, MaKmuK i MOGHUX
3aco00ie 6epbanvbHOi MaHinyAayii, AKi 3acMOCO8YIOMbCs 0N NOWUPEHHA AHMU-
VKPAIHCOKUX HAPAMUBIB, € BANCIUBUM 3A60AHHAM O CYUACHUX TITHSBICTMIUYHUX
cmyOii. Memoio 00cniodicenHs € ananiz 8epoOaIbHUX 3aC00i6 MAHINYIAMUBHO20
6NAUBY, AKI BUKOPUCMOBYIOMBCS 011 NOUWIUPEHHS AHIMUYKPATHCLKUX HAPamueis,
30KpemMa mako20 NOMYAHCHO20 MOBHO20 3AcO0Y MAHINYIAMUEHO20 OUCKYPCY, K
netiopamuena aexcuxa. s aupiuents nocmagieHux y pobomi 3a60anb GUKOPU-
CMAaHo Memoo ananisy iHghopmayii, memoo cunmesy, Memoo cyyinbHoi 6UbIpKu,
a makodHc OnUco8ull Memoo. 3’s1c08ano, wo Ol NOUUPEHHS AHMUYKDAIHCOKUX
Hapamueié 6 aH2ioMo8HoMy ceemenmi coyianvHux mepedic TikTok ma Twitter
KPeMAIBCHbKI mpoii 60aiombCsi 00 MAKUX MAHINYIAMUBHUX 3AC0018, AK cmpamezii
ouckpeoumayii i makmuKy KpUmuKy ma 36UHy8a4eHHs, peanizayis aKux 0ocsea-
€MbCAL 30 PAXYHOK BUKOPUCMAHHS NEUOPAMUSHOI 1eKcuku. Busenenns ma ananiz
3ac00i6 6epbanbHO20 MAHINYII08AHHSA, AKI 3acmocogyiombcs Kpemnem 0as no-
WUpeHHs, AHMUYKPAIHCbKOI NPOnazanou, € 00HUM i3 NepuIoYeposuUx 3a60aHs O
Q0CHIOHUKIB (3 2ay3ell 3HAHb 2YMAHIMAPHUX, COYIATbHUX U NOBEOTHKOBUX HAYK,
aodice NOWUPEHHST AHMUYKPATHCHKOT NPOnazanou 3azpoxcye imiodcy Ykpainu,
MOHCE CRPOBOKYBAMU MIHCEMHIYHI MA MIdCPACOB8] KOHPNIKMU, A MAKOH#C Hece
3a2po3y 01 OUNIOMAMUYHUX CIOCYHKIG 3 KpAiHAMU-NapmHepamu.

Knruosi cnosa: maninynsyis, pociticeka nponazanoa, 2iopuoxa 6iliHa, Ha-
PAMuBU pociiicbKoi nponazanou, 8ipmyaibHa KOMYHIKayis, 6epoaibHa MaHinyis-
Yis, COYlanbHi Mepedici, ihmepHem-mpoii.

Summary. In the course of the informational component of the Russian Fed-
eration’s hybrid war against Ukraine, social networks remain a powerful weapon
of Russian propaganda. Kremlin Internet trolls have chosen social networks as
a tool for spreading anti-Ukrainian narratives, the latter social networks today
are a favorable platform for the use of manipulative technologies of verbal influ-
ence. Since the beginning of the full-scale Russian invasion of Ukraine, Kremlin
trolls have emphasized the intensification of their work in the English-speaking
segment of the social network, and they are especially active on one of the most
popular social networks today, TikTok and Twitter. Language is the most powerful
means of manipulation; accordingly, effective manipulation of consciousness is
practically impossible without the use of verbal means of manipulation. That is
why the study of strategies, tactics and linguistic means of verbal manipulation,
which are used to spread anti-Ukrainian narratives, is an important task for mod-
ern linguistic studies. The purpose of the study is the analysis of verbal means
of manipulative influence, which are used to spread anti-Ukrainian narratives,
in particular, such a powerful linguistic means of manipulative discourse as pe-
Jjorative vocabulary. To solve the tasks set in the work, the method of information
analysis, the synthesis method, the continuous sampling method, and the descrip-
tive method was used. It was found that to spread anti-Ukrainian narratives in
the English-language segment of social networks TikTok and Twitter, Kremlin
trolls resort to such manipulative means as discrediting strategies and tactics of
criticism and accusations, the implementation of which is achieved through the
use of pejorative vocabulary. Identifying and analyzing the means of verbal ma-
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nipulation used by the Kremlin to spread anti-Ukrainian propaganda is one of the
primary tasks for researchers in the fields of humanities, social and behavioral
sciences because the spread of anti-Ukrainian propaganda threatens the image
of Ukraine, can provoke inter-ethnic and inter-racial conflicts, and also carries a
threat to diplomatic relations with partner countries.

Key words: manipulation, Russian propaganda, hybrid warfare, Russian
propaganda narratives, virtual communication, verbal manipulation, social net-
works, Internet trolls.

Beryn. ¥V cydacHoMy [I00ai30BaHOMY Ta MHiDKHATAIII30BAHOMY
CBITI 1H(OpMAIliS € MOTY)XHOIO 30pO€r0, 0OCOOMMBO B YacH BidHU. PD
BOIOE 3 YKpaiHOIO HE JIAIIE 3a JIOTIOMOTOI apTHIIEPIHCHKOTO 030po-
€HHS, paKeTHOI 30poi uu 30poi MacoBOro ypakeHHs. [HIMM, HEe MEHII
OUHIYHAM Ta pyHHIBHUM 030poeHHSIM P® € pociiiceka (kpemiis-
ChbKa) IpomaraHjga — pocifiCbka aepkaBHa iH(opMmamiifHa MONITHKA,
siKa TOEHYE crelianbHi iH(opMalliifHi 3aco0u Ta KOHIJIOMepaT Bif-
MOBIIHUX JIepP)KaBHUX OPraHiB Ta YCTAaHOB, AKi MiJl BUIIAIOM «CYyC-
MiJBHOTO  1HOPMYBaHHS» 3alMaIOTBCS  HCUXON02IUHOI0  00POOKOIO
HaceneHHs1 Pocilicbkoi Denepamii Ta HaceleHHs iHmMX KpaiH [12].
[ommpeHHst pOCICBKOI TpoMaraHId CHOTOAHI € MpoOIeMOI0 He
JIUIIIe B YKPaiHCBKOMY, a ¥ y CBITOBOMY iH(OpMAIIHHOMY IMPOCTOPI.

B ykpaiHChKHX HayKOBHX CTYIisIX HasBHA BeJHKa GiOmiorpadis goci-
IDKeHB, TIPICBIUCHNX MaHIITYISITHBHUX MOTEHINSIM MOBH, Mac-MeliifHOTO
JICKypCy Ta mpobiemi nponaranad. [Ipore mpobiema 3aco0iB BepOaib-
HOTO MaHINyJIOBaHHS B KOHTEKCTI MOINIUPEHHS aHTUYKpPAilHCHKUX Hapa-
TUBIB POCIHCHKOT MPONAraH/ii € e HeIOCTaTHLO JocniimkeHoo. Mosa €
HAMOLIBII MOTYXHUM 1HCTPYMEHTOM MAaHIITyTIOBaHHS, TOMY, nocnmmy—
04U np06neMy nponarasay, IIICO (1H(bopMau1HHo -TICUXOJIOTi4HI cIie-
[ianbHi omepariii) Ta IXHpOI MAaHIMYJSITUBHOI TIOTEHIIIT, HEMOKIIHMBO OMH-
HYTH aCIIeKT 3acO0iB @epbaiibHO20 MaHIMYISITHBHOTO BIUTHBY, OCKLUIBKU
MOBJICHHEBE MaHIIYJIIOBAHHS SIK BUJI MOBHOTO BIUTUBY BHKOPHCTOBYETHCS
JUI TIPHXOBAHOTO BIIPOBADKEHHS Y TICHXIKY ajpecara Iijied, HamipiB,
BiTHOCHH 200 yCTaHOBOK, KOTpPi He 30IraroThCs 3 THMH, SKI € y aapecara
Ha JaHuil MOMeHT [15, c. 214]. Came BIIpOBa/DKEHHS Y TICHXIKY JIFONCH
BUTITHUX Kpemirto ycTaHOBOK € TepIIoYeproBUM 3aBIAHHAM POCIHCHKOI
MpOTIaraH/y, TOMY JIOCIIIXKEHHSI MEXaHi3MiB MOIIHPESHHS MPOMaraHauCT-
ChKUX HapaTuBiB Oy/ie HETIOBHUM 0Oe3 aHalIi3y 3aCTOCOBYBaHHUX MpOIAaraH-
muctamu Kpemuist 3aco0iB BepOanbHOI MaHimyssii. BuieHaseneni gaxtu
3yMOBIIOIOTb GKMYAAbHICHb ILOTO NOCTIKCHHSL.

MaHinmyIATHBHAH BIUIUB MAac-MENIHHOTO IHUCKYPCYy € IOCTaTHBO
JOOCITIDKEHUMH, TIPOTe HAYKOBUX PO3BIMOK, CHPSIMOBAaHMX Ha aHANi3
MOTEHIIIT MAHIIYJISITHBHOTO BILTHBY JUCKYPCY COIIaIbHAX MEPEK, B YKpa-
THCBKIM JIHTBICTHIII TOpPIBHSAHO Hebararo. JlocmiKeHHIO MpoOIeMH
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BepOaJIbHOrO MaHIMYMIOBAHHS B COLIIAIbHUX MEpekKaxX MPUCBAYEHI Mpaili
Topinoi XK. . [14], Omnidinuk O.B. [14; 18]. BuBueHHS MaHIITyIIOBaHHA
CBIZIOMICTIO 32 JOIIOMOTOIO TPaAULiHHUX Mefia OysI0 MpeaMeToM I0CIi-
JUKEHb TaKMX HaykoBIiB, sik T.A. Ban [eik [3], P. Juntc [4] Ta iHIHUX.
B ykpaiHChKHX MOBO3HABUMX CTY/IISX TAKOXK HassBHA 0i0miorpadist ocii-
JUKEHbB, TIPUCBSYCHUX aHAJi3y MaHIMYJIATUBHOTO BIUIMBY 1 MaHIITYJISTHB-
HO-MapKOBaHHUX PECYPCIB MOBH, 30KpeMa JIOCIIDKEHHIO TIi€l mpooaeMu
npucBstueHi mpari Hkinekoi 1.YO. [22; 23], banesuua @.C. [10] Ta iH.
[TuTanHs 30BHINIHBOTO iH(GOPMAIIHHOTO BIUIMBY Ta MPOMAraHINCT-
CBHKOI AisTHOCTI BUBYAIIUCS TAKMMH BITYM3HSIHUMU Ta 3apyO1>KHUMU Hay-
koBIsIMH, ik Bodine-Baron E. [2], Marna €.B. [16], FOcbkiB X.B. [24] in.
MeTo10 IHOTO JOCHI[UKEHHS € aHalli3 3aco0iB BepOaJbHOIO MaHi-
MyJTI0BaHHA, 30KpeMa TaKoro MOBHOTO 3aco0y, sIK elopaTUBHA JIEKCHKA,
SIKI BUKOPHCTOBYIOTBCS JUIS TOIIMPEHHS aHTHYKPAlHCHKUX HApaTUBIB
Kpemiis B aHTIIOMOBHOMY CETMEHTI OTHUX 13 HAWTIOMYJISIPHIIIIAX COMiab-
HuX Mepex y cBiTi —TikTok ta Twitter.
MeTa 1Ib0T0 IO CITI KSHHS 3yMOBITIOE TaK1 HAYKOB0-00CIOHT 380AHHSL:
1) aHani3 HapaTHBIB POCIHCHKOI MpOMAraHiu B aHINIOMOBHOMY JHUCKYPCi
comiansaux Mepexx TikTok ta Twitter; 2) omuc misimpHOCTI «(habpukw
TpoiniB» Kpemis B aHIIOMOBHOMY CETMEHTI BHINE3TaJIaHUX COLialb-
HHUX MEpeX; 3) aHasli3 MaHIMyIATUBHUX MOTEHIIH AUCKYPCY COIiaIbHUX
Mepex; 4) aHalli3 cTpareriii, TAKTUK Ta MOBHHX 3ac00iB BepOaJIbLHOTO
MaHIIyTFOBaHHs BUSBIICHUX B JIONICAX Ta KOMEHTAPAX «(PaOpUKH TPOITIBY
Kpemuisa B anrmomoBHOMY cerMeHTi conianbHux Mepex TikTok Ta Twitter.
MeTonosorisi Ta MeTOAM AOCTiKeHHs. BiIOBITHO 10 MOCTaBIEHOL
METH ¥ 3aBJaHb y poOOTi Oy BUKOPUCTAHI TaKi METOIU JOCIIIKEHHS,
SIK: METOJT aHaJi3y iH(opMaIlii — s aHalli3y KIFOYOBHX HapaTHBIB POCii-
CBHKOI TpOITaral/ iy B aHINIOMOBHOMY CETMEHTI comianbHux Mepex TikTok
ta Twitter, a TaKoXX aHaITi3y 3ac00iB BepOaIbHOTO MaHITyTFOBAHHS B JIOTTH-
cax Ta KOMEHTapsAX KPEMIIIBCHKHX TPOJIiB; METOJ CHHTE3y — JJs 00 €-
HAHHS JaHUX, OTPIMAHUX y PE3yJIbTaTi aHali3y KpeMIIIBCbKUX HAapaTHUBIB
Ta IXHbOI MaHIMYJIATHBHOI MOTEHIIi1; METOJ CYyLITbHOI BUOIPKH 3 TONUCIB
Ta KOMEHTapiB KPEMJIIBCBKUX TPOJIIB B aHITIOMOBHOMY JHUCKYpCi COLi-
anpHuX Mepex TikTok ta Twitter; onmucoBuit MeTOJ 13 HOTO eleMeHTaMu
MOPIBHSAHHS, y3arajlbHEeHHA Ta Kiacu(ikalii JJIIHTBICTUHYHOTO MaTepiaiy.
Buknan OCHOBHOTO Marepiaiy IOCHTIKECHHA. XapaKTePHOI 0CO-
ONMUBICTIO TH(OPMAaNIHHOT iSTTBHOCTI POCIMCHKOI MPOTAralay € 1 THy4-
KicTh Ta cutyatuBHicTh. Jlocmigauns FOckkiB X. B. 3a3Havae, 1Mo «kox-
HOMY HapaTUBY HAJIAEThCS 1HIUBIAYaIbHAN MTPHUX, 3 OTJISTY Ha BC1 HOTO
ocobmuBocTi. Hemae mocimioBHOT Mojieli, sSika MOXE BHKOPHUCTOBYBa-
THUCH [UIS IHTEpIpeTaliii CydacHUX HapaTHBIB POCIHCHKHUX iH(OpMamili-
HOi BiliHM mipoTH YKpainm» [24]. He3Bakaroun Ha BifICYyTHICTH €IUHOI
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MoJIeTi AT iHTepIpeTallii HapaTHUBIB KPEMIIBCKOI IPOIAraH/ 1, MaEMO
MiJICTaBH CTBEPAXKYBATH, IO MEPIIOYEPTOBOIO LILIIO PO3MOBCIOIKEHHS
AHTUYKpalHCbKUX HApaTHBIB € NUCKpeauTalis BIaau YKpaiHu, il mosi-
TUKH, CKOHOMIKH, KYJIBTYpH Ta TPOMAISH HE JHUIIE B YKPalHCHKOMOB-
HOMY, a i y CBITOBOMY iH(OpMAIITHOMY TPOCTOPI.

KJ‘IIO‘{OBy poib y TiOpumHid BiliHI Pociiicbkol dDez[epaui'f MIPOTH
VYkpainu Blmrpae 1H(1)opMau1HHa CKJIaJi0Ba YaCTHHA, OCKINBKH TOJIOB-
HUM B apceHasi nomituka Kpemis € came BUKPUBTEHHS peansHOCTI Ta
Odecmpyxmuena niponiaranzaa [13, c. 4]. Came TEHACHIIIS 10 BUKPUBJICHHS
peasbHOCTI Ta IECTPYKTUBHICTH POCIHCHKOT ITpomaranay Biapi3Hsie i Bix
KIAacu4Hoi nponazanou, sika Ma€ Ha METi nepeKoHAanHs, a He 3a0pyOHenHs
iH(pOpMaliHHOro MOJIS Ta PO3MOBCIO/PKEHHI NMAaHIKH, CTPaxy, HEHABUCTI
Ta amarii [19].

OpaHuM 13 HAUTOJIOBHIIIUX 3aC001B, SIKI BAKOPHCTOBYE POCIHChKA TIPO-
marasja Jjs 3a0pyaHeHHs iHQOpPMAIITHOTO POCTOPY Y X0l TiOpUIHOT
BiitHM Pocii mpotn Ykpainu, € 3MI Ta coriaibHi Mepeki — BOHU CTarOTh
THCTPYMEHTOM JIJIS 371ICHEHHS] MaHIMyISTHBHOTO BIUIMBY Ha Pi3HI Kare-
ropii HacelneHHS KpaiH BCbOro CBITY. [H(OpMAaIiiiHa MisITBHICTD POCIiii-
CBKOI Tpomaraiy BKIOJae B cedbe 0OMaH, iH(pOpMAaIiifHO-IICHXOIOT1YHI
orepailii, comianbpHi Melia, Iporarasy Ha 0a3i CymyTHHKOBOTO Teneba-
YEeHHS Ta CTapi METOJM PAJSTHCHKOTO THITY 3215l JOCATHEHHS CBOIX MOJTi-
TUYHUX 1 BINCHKOBUX 1uIeH [5].

Juia nommupeHHst aHTHyKpaiHCbKUX HapaTuBiB B 3MI Ta comiaibHuX
Mepexkax Kpemib moctiiHO mpoaykye ¢deiku i aesindopmaniio mpo
VYkpaiHy, sSKi BHPI3HSIOTHCS OCOOJIHMBOIO aOCYpAHICTIO, €MOLINHHICTIO,
OpEeXJIMBICTIO Ta IIMHI3MOM [24, ¢. 226]. AniemoBaHHS 10 €MOIIOTeHHUX
30H CBIJJOMOCTI € HaWXapaKTepHIIIOK O3HAKOK KPEMIIIBCHKOI IMporma-
TaHIM Ta J1€BUM iHCTPYMEHTOM MaHIITyJISITUBHOTO BIUIMBY Ha HACEITICHHS.

3a momomororo 3MI Ta comianbHUX Mepex Kpemib akTHBHO IMOIIH-
pIO€ aHTHUYKpaiHCBKI HapaTWBU HE JIMIIE B YKpaiHi, a i 32 KOPIOHOM.
3a HaIMMU CIIOCTEPEXEHHSIMH, caMe COIliadbHI Mepexi (0coOIHMBO
TikTok Ta Twitter) cbOrofHi € TOJIOBHOIO IIAT(HOPMOIO AT TTOIINUPEHHS
AQHTUYKpATHCHKUX HApaTUBIB y CBITOBOMY iH(oOpMamiiHOMY HpOCTOpi.
[MommpeHHss aHTUYKPaiHCHKOI MpoOMaraHaAd B aHIJIOMOBHOMY IHMCKYpCi
COIIIAIEHIX MEPEXK CYTTEBO aKTHBI3yBaJIOCs 3 IOYATKOM ITOBHOMACIITA0-
Horo BroprHeHHs P® B Ykpainy. [IpoBenenmii HaMu aHami3 TisTBHOCTI
KPEMJIIBCHKHX TPOJIB B [HTEpHETI 3aCBiTUMB, IO 3 TOYATKY IIOBHOMACIII-
TaOHOTO BOEHHOTO BTOprueHHs PD B Ykpainy padprka TposiiB HalaKTHB-
Hille npairoe B coriabHuX Mepexax TikTok ta Twitter, OCKUTbKH BOHH
€ OJIHMMHU 13 MPOBIJTHUX COIIATBLHUX MEpPEeX CBITYy choromHi [6]. IIpore
BOHH TaKOX aKTHBHI H B IHIIMX MOMYIAPHUX COILIAIIEHIX MEpEexkax, 1o €
MPEMETOM JOCITIKCHHS 1HIINX HAYKOBUX PO3BI/IOK.
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PO Buninge Ge3 nepeOinbLICHHS BENIMYE3HY KiNbKiCTh KOITIB Ha
poOOTYy KpeMJIiBChbKOT MpONaraHAUCTChKOI MauHU. Tak, 3a MOMHUPEeHHS
nesindopmariii Ta pociiChbKOi MpONaraHan B COMIATBLHUX Mepexax Bif-
MOBIIa€ CHEIabHUN «CTPYKTYPHHUH MiApO3aiy — Aeenmcmeo Inmep-
Hem-00cnioxnceHb (poc. Aeenmcmeo urmepHem-ucciedo8anuli), 3aro-
yaTkoBaHe JpyroM [1yTiHa Ta ofHi€I0 3 KIMOYOBUX (iryp iHGOpMaIiitHoi
BiitHN P® mpotu Ykpaiau €srenom [IpuroxuauM (Takox Bigomuit B 3MI
ITiJ] IPi3BUCHKOM «Kyxap [lyTiHay). JlocmiTHUKN pOCIHChKOT Tponarauau
Ha3BaJIM L0 CTPYKTYpY «aldpukoio TpoiiB». Pabpuxa mponie (iHma
Ha3BU mponi 3 OnbeiHo 91 01b2IHCLKI Mponi) — 11e KOpI/ICTYBa‘Ii -TIPOBO-
KaTopH (Tpom) K1 3a oruiary MyOTiKyIOTh BENHKY KUTBKICTh JJOMHCIB Ta
KOMEHTAapiB I1iJ] HOBUHAMH 1HTEPHET-BUAaHb Ta/ab0 B COLIabHUX Mepe-
’Kax 3 METOI0 PO3MOBCIOMKEHHS pociiicbkoi mpomnaranau. @adpuka Tpo-
J1iB BUKOPUCTOBYE HE JIMLIE POCIIChKI IHTEpHET-pecypcH, aje i iHTepHeT-
pecypcu Ykpainu, €Bporu, CIIIA 3aans BHCBITICHHS TONIH 3 BHTiA-
HOT JUIA POCIHCHKOT MpOIaraHy TOYKH 30Dy, (HOpMyBaHHS IPOMaJIChKOI
JYMKH OO HUX, & TAKOX TIOIaBJICHHS Oy/Ib-sIKOT KpUTHKH 0cobu [TyTiHa
ta nomituku Kpems [7, ¢. 1034].

Crin mismeHOCTI TponiB Kpemms B aHITIOMOBHOMY IHMCKYpCi COIi-
AIBHUX Mepex Oylo momiueHo ekcrieprami e B 2013 p., mpoTe crieck
iXHBOT AaKTUBHOCTI cIOocTepiraeTbcs 3 KiHI jrororo 2022 p. Tak,
y TpaBHi 2022 p. M3C bpuranii onpuntogauno inpopmarito, mo Pocis
BHUKOPHUCTOBY€E (haOpUKy TPOJIIB AJIs MOMIUPEHHS B COLIAIbHUX MEpekax
nesindopmaii mpo BiiiHy B YkpaiHi Ta MOMITUKIB MEBHUX KpaiH, cepen
skux Bemuka Bpuranis Ta IliBnenna A¢puka. M3C Benukoi bpuranii
3acBimumiio, mo nae3iHndopMmaniiina kammanis Kpemist cnpsMoBaHa Ha
MaHITYJAIII0 MIHCHAPOOHOI TPOMAICHKOI0 TYMKOIO CTOCOBHO BTOp-
THEHHS B YKpaiHy, MOCHIICHHS ii M ITPUMKH Ta 3aJTy4eHHsS HOBHX CHMIIa-
tukiB [8]. Ciix po6oTu (habpHKU TPOJIiB BUSBHIN Y BOCBMH COITIAJIbHUX
Mepexax, 30kpeMa y Telegram, Twitter, Facebook i TikTok [21].

Bapto 3ayBaxkutH, 1o 4acto OyBa€ JOCHTh CKJIATHO BiIPI3HUTH
KOMEHTAap YU JIONUC 3BUYAWHOTO KOPHCTyBada COIaJbHOI MEpexi Bif
myOmikanii kpemitiBcbkoro Tpond. IIpore mocmimHukuM pociiicbkoi mpo-
Mara’jy BUOKPEMUJIIN Pl O3HAK, SIKi BiAPI3HAIOTh KPEMIIIBCHKHX TPOJIiB
BiJI 3BUYaHUX KOPUCTYBAYiB COLiaIbHUX Mepex: 1) iXHi akayHTH 3a3BH-
Yail mycTi a00 MarTh Mally KUIbKICTh MiANMUACHHUKIB; 3) BOHM Hamara-
IOTBCS «ACHMITIOBATHCSD) 13 CETMEHTOM, B SIKOMY IPAIIOIOTh, HAIIP. TPOJIi
Kpemist MoxyTh BuaBatu cebe 3a YKpaiHIliB B YKpaiHCHKOMOBHOMY CeT-
MeHTI abo mpukunatoThes rpomansaamu CIIA, €sponu, kpain bBimxk-
HpOr0 un Cepenaboro CXoAy TOIIO B aHITIOMOBHOMY CETMEHTI COIiaJIb-
HUX Mepex; 3) y CBOiX Jomucax BOHM OYKBAJBHO IUTYIOTh HapaTHBH
KPEMITIBCHKOI IpOIIaraniy; 3) piBeHb aHIMIHCHKOT MOBH B IXHIX JOIHCAX
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Ta KOMEHTapsX AyXe HU3bKUI, BOHH JIOMYCKAIOTh TPyOi rpaMaTuyHi Ta
CTHJIICTHYHI MOMUJIKY; 5) Tpoii Kpemiia npoayKytoTh BENHUKY KiJIbKIiCTh
OJHOTHUIHOT iH(pOpMaIlii i pi3HUMHU JOMHUCAMH, B SKHUX TaK YM 1HAKIIE
3ragyetbesa Ykpaina [1].

AmHani3 BepOaTbHOTO MaHIMTYIIOBAaHHS B KOHTEKCTI aHTHYKPAIHCHKOI
npomaranan Kpemmss HeMoXTuBHHA 0e3 po3yMiHHS 3aBIaHb i Haparu-
BiB pOCIiHChKOI Mpomaranam B Ykpaini Ta 3akopmoHoMm. FOcwkiB X.B.
3a3Hayae, M0 3aBAAHHSIM CyYacHHX HapaTHBIB POCIHCHKOI mpomaraHmu
B YKpaiHi € JUCKpenuTallis Biaau YKpaiHu, 11 TONITHKH, €KOHOMIKH,
KyJBTYPH, a KIHIIEBOIO METOO € JecTadimizaiis YKpaiHd B IICHXOJOTi-
HOMY IIJIaHi Ta IPOCYBaHHS NIEPEKOHAHHS, 0 YKpaiHa € «Aep>KaBolo, 110
He BigOymacsa» [24, c¢. 228-230]. Ha ocnoBi gocmimkens FOcwkiB X.B.
Ta BIIACHUX CIIOCTEPEXEHb BHOKPEMIIIOEMO aHTHYKpaiHChKI HapaTHBH,
SIKI CbOTOJIHI HaWaKTUBHIIIE MOLIMPIOIOTHCS TpoisiMu Kpemist B aHmio-
MOBHOMY JHCKYpCi Mac-Mellia Ta COIialbHAX Mepex: « YKpaiHa — me He
nepkaBa, a yactuHa Pocii», «3eleHChKHi — IIe HAIHCT Ta MapioHeTKa
HATOp, «Ykpaina — kpaiHa HaIlUCTIB Ta BOMBIBY», « YKpaiHa Mae 0io-
JIOTi4HI JIabopaTtopii, siKi po3polisroTh Oionoriuny 30poro», «Ha JloH-
Oac Hamana YkpaiHa, a He Pocist», «3eJeHChkHid — 11e KJIOYH, a He Tpe-
3UICHTY, «BilfHa B YkpaiHi He HACTIJIBKH ’KaxJIMBa K BiiiHM B Adpuiii,
bmxapoMy Cxoai TOII0, TOMY PO BiliHY B YKpaiHi He BapTO TOBOPUTH.

KpemutiBcbki Tpoimi cTanu 0coOIMBO aKTUBHUMHU CaMe B COI[IaJIbHUX
Mepexkax uepes Te, 0 ChOTOHI CoLiajbHI Mepexi IIIKOM 0OTPYHTOBAHO
BBAXKAIOTbCA OJHIEI0 3 HAWUMOTYXHIIIUX CYT€CTUBHUX IUIaTGOpPM Ui
3aCTOCYBaHHS MaHIMYISITHBHUX TEXHIK, TAKTUK 1 CTpaTeriii BepOaIbHOTO
BILIMBY [14, c. 22—-23]. BHCOKi MOTeHIIIT MaHIMYJIATUBHOTO BILUIMBY COIli-
AITBHUAX MEPEK 3yMOBIICHI TXHIMH TEXHIYHHMH MOXKITUBOCTSAMH — THCTPY-
MEHTapil ComiaJbHUX MEpeX JO03BOJSIE KOPHCTYBadaM CTBOPIOBATH
nonucu 'y GopMari Kpeonizo8ano2o meKkcniy — CKIATHOTO TEKCTOBOTO
YTBOPCHHS, IO TOETHYyE BepOalbHI Ta HEBEepOalbHI elIeMEeHTH (TO€N-
HaHHS TEKCTy 3 TpadidHuM 300pa)keHHsM, €MOTHKOHAMH, Bimeo) [9].
KpeomnizoBaHuil TEKCT € MOTYXHUM iHCTPYMEHTOM MAaHIMyISTHBHOTO
BIUTMBY 1 € €(EeKTUBHUM IS MOIIUPEHHS MPOMAaraHIuCTChKUX HapaTH-
BiB, OCKIJIbKU BiH € «OKPEMHUM Pi3HOBUIOM MEPEKEBOT0 TUCKYPCY, METa
SIKOTO HE MPOCTO MOiH(POPMYBaTH, a MEPEKOHATH 1 BIUIMHYTH, OCKUIBKH
B IPOIIECi CIIPUAHSTTS KPEOTi30BAaHOTO TEKCTY BiNOYyBAa€THCS MOABIHHE
JICKOTyBaHHS 3aKJIaZIcHOT B HbOMY iH(OpMaIlii, BHACTIIOK YOTO0 CTBO-
PIOETHCS €MHUI 3aralbHUN KOHIIETIT (CEHC) KPEOoi30BaHOTO TEKCTY»
[18, c. 24-25]. IHIEM apryMEHTOM Ha «KOPHCTH» BUKOPHCTAHHS COIli-
QITBHUAX MEPEXK B SKOCTI IHCTPYMEHTY MaHIMYJAIIi CYyCIiIBHOT JIyMKH €
IXHSI MacOBICTh Ta ONEPATUBHICTh — JIFONU CHOTOMHI TPOBOAATH OiNIbIIE
Yacy caMe B COIiaJbHUX MEPEX, BiNMOBIAHO, CTBOpeHi Kpemiem ¢eiixu i
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HapaTUBH MIBUIIE PO3MOBCIOIKYIOTHCSA caMme dyepe3 MmaT(opMu CoLaib-
HUX MEPEeX, a He uepe3 TpaaulliiiHi Mesia.

MoBHe MaHIIy/IIOBaHHS MOB’A3aHE HacamIepen i3 3aco0amMu «3Hadu-
MOTO BapitOBaHHs», a caMe BHOOPOM 13 03114l MOKJIMBHX MOBHHUX 3aCO-
01B OMKCY THX, AKI MAOTh BUTITHI JUTS MaHIIMyJISITOpa BiITIHKA 3HAUCHHS.
CriocoOy MOBJICHHEBOTO MAHIIYJIATHBHOIO BILTHBY BapilOIOThCS B HaB-
MHCHOTO CIIOTBOPEHHS B TEKCTI PeaibHOI JIHCHOCTI 3a JIOTIOMOTOI0 3aKpi-
IUTCHHS 33 KITIOYOBUMH CJIOBAMH HE BIIACTHBHX iM paHillle KOHOTAIH 10
TpH CIIiB, CTBOPCHHSI 0a)kaHOTO BPaKEHHS 3a JIOTIOMOTOI0 3aC001B MOBHOI
BUPA3HOCTI — TPOIIB, CTIWIIICTUYHHUX (PUTOPUYHHX) anyp, OLIIHHOI JIeK-
cuku oo [15, c. 214]. Onucani 3aco0u «3HAYNMOTO Bapl}OBaHHSI» 3acTo-
COBYIOTHCSI TPOJISIMU IIPY TIPOTYBAHHI IOMHICIB Ta KOMEHTAPIB B COLIATBHUX
MEpPEeXK, JCTATBHIMNN aHai3 TKUX HABOAUTHCS JIAJTi B IIbOMY JOCHIIKCHHI.

Bapro 3ayBaxuTH, 110 BUEHI MOKH HE AIAILIA CIIIBHOI 3TOIU MIOIO0
KIacudikallii TeXHIK, BA3HAYCHHS PI3HOBHJIIB MPHHOMIB 1 3ac00iB Bep-
OanmpHOI MaHIIyIIALIT comianbHuX Mepex. [opina XK. /1. Ta Omiiiank O.B.
Ha mijcTaBi HaykoBux HampamtoBanb O. Iccepc, C. Kapa-Myp3a, JI. Kom-
MaHIIEBOI Ta 1HIINX i BJTACHOTO aHaJIi3y MOBHHUX 3ac00iB MaHIITyTFOBAaHHS
B COIIaTBHUX MepekaxX BHOKPEMIIIOE TaKi CTPATETil i TAKTUKHU CYTecTil:
1) HJIIT (meliponiHrBiCTUYHE MpOrpaMyBaHHs); 2) HOCHIAHHI Ha aBTO-
puTeT; 3) «IUTaHHI TYMOK»; 4) «MOJIEITIOBaHHS OCOOUCTOCTI aipecaray;
5) «rpa y IpOCTOHAPOAHICTEY; 6) MOBTOpeHHs iH(popMaIllii; 7) TakTHKa
HarHiTaHHs naH”iku [14, c. 24]. Y upomy DOCHiIKEHHI MH KepyBalHucs
KJacuQikaliero cTpaTeriii i TakTUK BepOaIbHOI MaHIMyJIsLii, po3pobie-
Horo Kosanenko A.M. ta Mapuernko T.C. JloCmiTHHUKH BHOKPEMITIOKOTH
TaKi MOBHI 3acO0M peatizamii MaHIMyJIATUBHUX CTpPATETidl 1 TAKTHK, SAKi
nmojaroTh y Gopmi Tabmwmi [15, ¢. 217] (Tabmwus 1).

Ha ocHOBI BiTacHOTO aHali3y IOMHCIB T4 KOMEHTAPIB KPEMIIBCHKUX
TPOJIB MOXEMO 3pOOWTH BHCHOBOK, IO HAWYaCTillle OJNBIiHCHKI TPOIi
3aCTOCOBYIOTh CTPATEerilo AWCKpEAWTANii I MOIINpPEHHS aHTHyKpaiH-
CBKHX HapaTHBIB y aHITIOMOBHOMY AMCKypci comianpHux Mepex TikTok
ta Twitter. J{ys1 peamizamii i€l MaHIMyIATUBHOI cTparerii Tpoi mociy-
TOBYIOTHCS] TAKTHKAMHU KPUTHKY 1 3BUHYBaueHHS, sIKi, Y CBOIO Uepry, pea-
Ti3YIOTBCS B JOMUCAX KPEMIIIBCBKUX TPOIIB 33 JJOMOMOTOK) TaKOr0 MOB-
HOro 3aco0y, SIK MelopaTHUBHA JIEKCHKA.

OriHHA JIEKCHKA, JI0 K0T BXOMSATH MEHOPATHBH, € HEBIl'EMHIM aTpH-
OyTOM MaHINMyJASTHBHOTO AMCKypcy [22, c. 386]. IleiopaTuBHi ciioBa i
CJIOBa 3 HETAaTHBHOOI[IHHMM 3HAYCHHSM 32 CBOEIO CYTHICTIO € KOH(QIIIK-
toreHHUMH. JI. BiTOKOHEHKO BH3HAYa€ MEHOPATHBHY SK «CKJIAaJOBY Hera-
THUBHO-OIIIHHOT CHCTEMH MOBH, SIKi MalOTh 3/IaTHICTh PEalli30BYBaTH KPH-
THKY, HETIOBAry, HECXBaJICHHS, HEBJIOBOJICHHS TOIIO Ha aJIpecy JIFOIUHH,
4yui 0COOUCTICHI JaHi a00 TOBEMiHKA 3acymKyrThes» [11, c. 27].
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Tabmuis 1

MogHi 3aco0u peaJizanii MaHIyIATUBHHUX CTPaTerii i TAKTHK

(KoBaJsienko A. M., Mapuenko T. C.)

Crparerii TakTukn MoBHi 3aco0u
IlefiopaTiBHa JIeKCHKa
TakTHKa KPUTUKI :
Juchemizmu
TakTHKa CTBOPEHHS 3aTPO3HU CrnoBa-a(eKTHBH
: IlefiopaTnBHa JIEKCHKa
Crpareris TakTHKa 3BUHYBayeHHs
CrnoBa-aeKTHBH
JUCKpeauTanii

TaxTrka HaTSIKY

Iponis
IleiiopaTiBHa JIeKCHKa

TakTrka CTBOPEHHS OTIO3MIIIT

«CBI-4y>KHii»

Amnruresa
EBdemizmu

Crparerist MaHi-
MyJTFOBAHHSI IMILTi-
LUTHAMH CMHC-
JIaMHU

Takruka Byasizamii

CUHOHIMU 3 PO3MUTHM
a00 moABIMHUM ceMaH-
THYHUM 3HAUYEHHAM

Crpareris nepco-

S IToBrOopenHs
Haui3amii / gpa- TaxTuka nepeakueHTyBaHHS SR
Hominanizamis
TMEHTaIlii
IloBTOpeHHs
TaxTuka nepeakueHTyBaHHs Lo
Hominanizanis
Crparerist HopMma- Edemizmu
nizanii MertoHiMist

Takruka Byamizauii

KoncTpykiiii 3 kBasiekc-
IUTIIATHAM Cy0’€KTOM

Crpareris npama-
TU3auii

TakTuKa LiHHICHUX
oprasizaiii

CrnoBa-aexkTHBH
Mertadopa

TaxkTuka CTBOPEHHs 3arpo3u

CnoBa-aeKTHBI

TakTuka nepeOinbIIeHHs

CHHOHIMHU 3 O1IBIINM
CMHCIIOBUM HaBaHTa-
JKEHHAM

[lefioparrBHa JIEKCHKa TTPUBEPTAE yBary Ta pOOUTH MOBJICHHS OUTBII
EMOIIIHHUM, 10 CYTTEBO IMiJBHINYE MaHIMYIATHBHI IOTEHIIIi TOBiIO-
MiteHb. Oco6a1MBO e(heKTUBHUMHE MEHOpaTHBU Ta IHBEKTHBH € IPH pea-

mizamii MaHinynﬂTI/IBHo'l' cTparerii }Z[I/ICer}Z[I/ITaLlﬁ

3a pesynbTaTamMu

HAIIOTO JIOCIiIXKEeHHS, (baGpHKa TpoiiB Kpemisi 3acTocoBye crparerito
JUCKpEAUTALii pa3oM i3 BIAMOBIAHMMHU TaKTHMKaMH Ta MOBHHMH 3aCO-
0aMu 1711 TOUIMPEHHS] B aHIIOMOBHOMY JHCKYpCl COLIANIbHUX MEpek
TikTok ta Twitter TakuX aHTHyKpaiHCHKUX HApaTHUBIB, K «YKpaiHa —
e He JepikaBa, a yactuHa Pociiy, «3eleHCchKuil — 11e KIOYH, a He Tpe-
3UICHTY, «3€NEeHCHKUHA — I¢ HAIUCT, (DAIIMCT, HApKOMaH Ta BOWBILI»,
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«3eneHchkuil Ta BCi rpoMansHu Ykpainu — ne mapioHetkn CIHIA i
HATO», «YkpaiHiii — 11e HalucTH Ta BOUBILY, « YKpaiHa Mae OioyoriuHi
naboparopii, sKi po3poOistoThE Oionoriuny 30potoy», «Ha JlonOac Hamana
VYkpaina, a He Pocis», «BiitHa B YkpaiHi He HACTUTbKH JKaXJIUBa, K BiiTHH
B Adpurii, Cepemaromy Cxofii TOIO, TOMY PO BiifHY B YKpaiHi HE BapTO
roBoputiy. [leflopaTrBHa JIeKCHKa pa3oM i3 TAKTHKaMHU KPUTHUKHU Ta 3BU-
HyBauCHHS HalYaCTIIIe 3aCTOCOBYETRCS IS IPOCYBaHHS TaKUX HapaTH-
BiB, SIK: «3€JIEHCHKHUI — 1€ KIJIOYH, a He MPE3UICHT», «3eJICHChKHN — 11e
HaIUCT, (halIucT, HAPKOMAH Ta BOUBIIS», «3EIEHCHKUN Ta BC1 TPOMAISTHHA
Vkpainu e mapionetku CHIA i HATO», «YkpaiHIi — e HanucTu Ta
BOMBI». BxnBaHHS NeHOpaTHBIB y BiJHOLICHHI IO iHIIOT OCOOM 4H
oci0 gomomarae mifipBaTH iXHilM aBTOPUTET, TOMY BOHU € €(heKTUBHUMHU
THCTpyMEHTaMH JUIs peai3auii MaHIMyJIATUBHOL cTpaTerii JUCKpeauTa-
uii. Kpemib 3auikaBieHuil y MpocyBaHHI IIMX HAapaTHBIB y CBITOBOMY
iH(hOpMaLIHHOMY MPOCTOPI, aJ)Ke BOHH MOXYTh JOTIOMOI'TH JUCKPEIH-
TyBaTH YKpaiHy Ta CYTTE€BO IiIipBaTH JOBIPY 1HO3EMHHUX MapTHEPIB Ta
BCIX KpaiH, sIKi MITPUMYIOTh YKpaiHy.

3ayBa)KUMO, 110 33T PETPE3CHTATUBHOCTI HaBEIeHI B IIbOMY JTOCITi-
IDKCHHI TIPUKJIAAN KOMEHTApIB Ta IOMUCIB KPEMIIIBCHKHUX TPOJIiB HE Oymu
BiJIpeJIaroBaHi i UTYIOTHCS JIOCTIBHO, 03 IICH3YpH Ta 31 30epeKeHHIM
ABTOPCHKOI CTUJTICTUKH Ta TpaMaTHKH. TakoX MU He BUIIY4a€EMO €MOTH-
KOHH (€MOJIK1), OCKUIBKH iX BUKOPHCTAHHS [I0OB’13aHE 3 MAHIMYIITUBHUM
BITMBOM — TpadivHi MO3HAYKH BUPAXKEHHS €MOIIiil MOCUITIOI0Th He palli-
OHAJIBHUH, @ eMOIIHHUI KOMIIOHEHT apTryMEeHTallii i, BiAOBITHO, ITiJICHU-
JIIOIOTH MaHIMyJSTHBHI OTeHIIT moBigomieHHs [17, ¢. 36]. Okpim 11poro,
MH CBiJOMO IIOJA€EMO MPUKIATH 3 OPHUTIHAIBHHM PETICTPOM, 30KpeMa
JIOTIMCH YU KOMEHTapi, HarcaHi Beaukumu Jritepamu (Caps Lock), amxe
BHKOPUCTAHHS ITI€] TEXHIKH JIO3BOJISE MPUBEPHYTH YBary 4M pealizy-
BaTH MaHiecTaIlito eMOIIHOT HalpyTH aapecanTa, 0 TAKOX IiICHITIOE
MaHIMyJIATUBHUH BIUUB [18, ¢. 25]. [lani okpeMo npoaHani3yeMo KOXEH
HapaTUB POCIHCHKOT MpONaraHay B aHIJIOMOBHOMY JAUCKYPCI COI[iaTbHUX
Mmepex TikTok ta Twitter Ta 3acTocoBaHi Jyis iX peamizalii cTparerii, Tak-
THKH Ta MOBHI 3aC00H BepOaIbHOTO MaHIMyJIIOBaHHS.

«3enencokuil — ye k1oyH, a He npesudenmy. IlpoBenenuil HaMmu aHa-
ni3 momuci padpuku TpoiB y comianbHux Mepexax TikTok ta Twitter
3aCBIAYMB, IO OTHHUM i3 HEPIIOYEPrOBUX 3aBAaHb Kpemis e muckpe-
JUTAIlis TTPEe3UICHTa Ta BCi€l BIaIHOI BEpXiBKM YKpaiHH B OYax CBIiTO-
BOT CHUIBHOTH. 3acHUIS OOpa3IMBUX JIOMHCIB KPEMIIIBCBKUX TPOJIiB
Ha agpecy Bomommmmpa 3eneHCHKOTO 3°SBILUTHCS IIe 3 IOYaTKy HOro
kaneHmii 3 2019 p., mpoTe 3 MOYaTKy MOBHOMACIITAOHOTO BTOPTHEHHS
P® B Ykpainy B aHITIOMOBHOMY cerMeHTi coniansHux Mepex TikTok ta
Twitter crocTepiraeTbcsi CyTTeBe 301TBIIEHHS 0Opa3IMBUX KOMEHTapiB
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B Oik mpe3uaeHTa Ykpainu. Haifuacrime Tposi 3aCTOCOBYIOTh JIEKCEMY
clown B 1ux xomeHTapsx. lle cl10OBO € TepMiHOIEKCEMOIO IMPKOBOTO
MUCTEITBA 1 32 CBOEID CEMAHTHKOIO HE € MEHOpaTHBOM, MPOTE JICKCeMa
clown Tipu BXXUBaHHI B IEPEHOCHOMY 3Ha4YCHHI HaOyBa€e MEHOPaTUBHOTO
BinTiHKY. Kpemitb 1 mpormiaueHa HUMH «apMis» 1HTEPHET-TPOJIiB BHKO-
PHUCTOBYIOTH IEHOpaTUB clown 3aiisl MPOCYBaHHS HapaTUBY PO Te, 0
3eNeHChKUI — 1€ «KIIOYH, a HEe NMPEe3uICHT» (ameioloul 0 TOTOo, IO
JI0 TIpe3uieHTCTBa Bonoxumup 3eneHchbkuii OyB aKTOPOM Ta KOMIKOM).
3acTOCOBYIOUM MAHIMYJISITHBHY CTPATETiio IUCKPEOUTAIlil H TaKTHKY
KPUTUKHU 3 BUKOPHUCTAHHSM NEHOPATUBHOI JIEKCHKH, TPOJIi MPOCYBAIOTh
LIell HapaTuB i3 METOI0 MEPEKOHATH CBITOBY CIIJILHOTY B TOMY, 1[0 Bliajia
VYkpainu, Ha 4oii 3 11 IPe3uICHTOM, HEKOMIICTEHTHA i Hempodeciiina,
ToMy YKpaiHy He BapTO CHpUHAMATH K MOBHOL[IHHOTO aKTOpa Ha CBITOBIM
noniTHuHii apeHi. OxpiM neilopatuBy clown, y gonucax tpoiiB Kpemus
3 KPHUTHKOIO 3€JCHCHKOTO BKMBAIOTHCS I 1HIII HEraTWBHO-OIIHHI JICK-
cemHu, Hamp. fool, idiot Ta in. Hanpuknan: “Well, Zelenskyi is another
idiot, actually a clown, what to expect from him” (Twitter, 26.11.2021 p.);
“The fool who counted on cowards & destroyed his country #zelenskyi.
The clown should 've known #Russia is not Iraq or Lybia, he shouldn 't be
a president at all because the #Zionist strategy is very clear: DO NOT
engage militarrary with strong couriers like Russia or #China” (Twitter,
25.02.2022); “How about you? who hired you? You have a one sided
content vs Russia. 3 facts for me; History, Geopolitics, Ukraine Clown
President” (TikTok, 27.03.2022); “Idk if you and other people know this,
but Zelenskiy, before becoming a president, was an actor. Comedian.
Literal clown. On TV (Twitter, 11.06.2022)

«3enencokutl — ye nayucm, gawucm, Hapkoman ma eousysy. Bri-
JIIOIOYH MAHIMYJISATHBHY CTPATETi0 JUCKPEIUTAIlii 3aJUTsl MiPUBY aBTO-
puTeTy Tpe3uJieHTa YKpaiHd B 04axX CBITOBOI CHIIBLHOTH, Tpoii Kpemuis
BIAIOTHCS TAKOXK IO TAKTUKU 3BUHYBA4YCHHS 3 BUKOPHUCTAHHAM Ieiopa-
THUBHOI JIEKCUKH. Tpoii MpocyBaroTh B aHIIIOMOBHOMY IHCKYpCi coIi-
QIBHUX MEPEX HE JIMIIEe HAPAaTHB POCIHCHKOI MpOMaraHmy Mpo HEKOM-
METeHTHICTh Ta HECEePHO3HICTh MpEe3ueHTa YKpaiHH, a W aKTHBHO
3BHUHYBauylOTh 3€JICHCHKOTO B HAPKOTUYHIM 3aJIe)KHOCTi, HAIM3Mi Ta
(amm3mi, BUKOPUCTOBYIOUH JIEKCEMU nazi, fascist, drug-addict, killer siki
TaKOK HaOyBarOTh IEHOPATUBHOTO BiATIHKY B TAaHOMY KOHTEKCTi. Hamp.,
“While a drug-addict Zelenskyi is hiding in Poland, earning each day
from 120 millions $ while all his family spotted at Core d’Azur” (Twitter,
25.03.2022); “That little Nazi clown fooled the US & NATO Defense &
Intelligence Community!” (Twitter, 12.06.2022); “Suzerain US made in
this war to happen using it’s pawn drug-addict Zelenskyi to make his
loyal vassals EU in total dependence from itself, from it’s expensive gas”
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(Twitter, 17.04.2022); “The clown looks a lot like the Ukrainian fascist
Zelenskyi. Well, it suits his state of mind too” (Twitter, 18.06.2022);
“Zelenskyi again got a package from Colombia (HaTsk Ha Te, 0 3eJeH-
ChKOMY MOCTa4yaroTh KokaiH 3 Komym6ii — npum. aBropa). You really pay
attention to what the clown says? He is not in charge of nothing ” (Twitter,
21.03.2022); “This picture show you that there is not a war in Kiev in
Ukraine! If not Zelenskiy the Neo Nazi drugged addicted President of
Ukrainian wouldn't having over his NAZIS European allies in NATO
proxy war against Russia. Nothing good comes out of a NAZI clown —
never forget that!” (Twitter, 16.06.2022); “selenski could have said since
long, even long before the war, Ukraine will be a neutral country & safed
thousands of lives..hes a corrupt killer” (TikTok, 18.03).

«3enencorutt ma 6ci epomaoanu Yrpainu — ye mapionemxu CIIA i
HATO». OnuH 13 HalOUITBII «/1aBHIX» HAPATUBIB POCIMCHKOI Mpomarany,
SIKMI aKTUBHO TPOCYBAETHCS TPOoJsiMU KpeMitst B yKpaiHChKOMOBHOMY Ta
AHITIOMOBHOMY IucKypcax 3MI Ta comianbHUX MEpex € HapaTHB Mpo Te,
mo Pocis (pa3oM i3 kpaiHamu, siKi 11 MIATPUMYIOTh) OOpPHUTHCS 13 «abco-
JIOTHHUM 3JI0M» B 0c001 kpaid €Bponu ta CIIIA, a Ykpaina, ii BajHa Bep-
XiBKa Ta TPOMAJISIHU € JIUIIEC «MapiOHETKaMI» Ta IiIIaKkaMm» (pawns),
skux CIIA BuxopucToBye st Toro, o6 3aummté PO. s npocyBanHs
[[LOTO HApPaTHBY TPOJISMH 3aCTOCOBYETHCS KOMOIHAIlISl TAKTHK KPUTHUKH
(KpuTHKa HE3AaTHOCTI YKPATHCHKMX IOJITHKIB Ta TPOMAJASH 3PO3YyMITH
«cupamxHi» HaMmipu CIIIA) Ta 3BUHyBadeHHS (3BUHYBAuCHHS BJIQAU Ta
rpoMajsiH Ykpainu y «cmiBydacTi B 3nmounHax CIIA ta HATO). Peani-
3aligd UMX TAKTHUK Pa3oM 31 CTpareri€lo JUCKpeOUTalii TaKoX 3AiHCHIO-
€TBCS 32 JIOTIOMOTOI0 B)KMBAHHS TAKUX JIGKCEM 13 TIeHOPaTHBHAM BiATIH-
KOM: fools Ta pawns. Hanp., “Usa did. They are playing u Ukrainians for
fools. They don 't want you to end. You are getting crushed in all of this”
(Twitter, 23.07.2022); “Lets face it, the Ukrainians are making fools
of themselves” (Twitter, 21.07.2022); “Corrupt politicians are literally
using Ukrainians as pawns for their own gain” (Twitter, 20.07.2022);
“Ukrainians are just pawns/collateral damage in the what's ambitions
to control the world” (Twitter, 14.07.2022); “THIS IS NOT A WAR IN
UKRAINE IT IS A MONEY LAUNDERING SCHEME BY BIDEN AND
THE DEMOCRATS. MONEY NEVER GETS TO WHERE ITS SUPPOSE
TO UKRAINIANS ARE JUST PAWNS IN TIS BS” (Twitter, 13.07.2022).

«Yrpainyi — ye nayucmu ma 66usyiy. TakTHKa 3BUHYBAYCHHS TaKOX
3aCTOCOBY€THCS KPEMIIIBCBKUMH TPOJISIMH JJISI TUCKpPENUTAllii rpoMa-
nsH Yipaian. Tpomi erMJm aKTUBHO Hy6JIiKy}0TL JIOTIACH B MEpekax
3 3BHHYBAYCHHAMH pralHulB B HaIM3Mi, (pammsmi, a Takox y iX «yda-
CTi» y BOMBCTBax Mij 4ac BiiiH B KpaiHax Cepenm,oro Cxony Host pea-
mizarfii 1i€i MaHImyJSITHBHOI TAKTHKH KPEMIIIBCHKI TPOJIi Haifyacririe
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3aCTOCOBYIOTh TaKi MeHoOpaTHBH, Sk killers Ta nazis. OKpiM TaKTHKH 3BH-
HYBauCHHs, I MPOCYBAaHHS [OIO HAPATHBY POCIMCHKOI MpomaraHmu
3aCTOCOBY€THCS TAKOK MAHIMTYJIATHBHA TAKTHKA ITi IMIHH TIOHSIT, Ie YKpa-
{Hy Ta yKpaiHI[iB HAMaraloTbCsl 3BUHYBAaTUTH y 310unHax Pocii. Hamp.,
“if you fund and help Ukraine, it means your supporting killers. They
killed people from the countries you mentioned” (TikTok, 09.04.2022);
“My transition from being pro- to anti- Ukraine happened gradually over
the last year, and I never took the time to apologize for arguing against
people who tried to warn me about Ukrainian Nazis. Y all were right, 1
was wrong, and I'm sorry I didn't see it sooner” (Twitter, 22.07.2022);
“Ukrainian Nazis are holding about 500 hostages, including children, on
the territory of the Avdiivka Coke Plant. The military says that Russian
troops do not strike this plant because civilians are being held hostage
by Ukrainian militants” (Twitter, 15.07.2022).

Otxe, Tpom Kpemis akTHBHO IOCIYTOBYIOTBCS ICHOPAaTHBHOIO
i 9acTo iHBEKTHBHOIO JICKCHKOIO, sIKi € OXHHUMH 3 TOJIOBHHX 1HCTpY-
MEHTIB TaKTHK KPHUTHKW Ta 3BHHYyBaueHHs. Lli TakTukum € 3acobammu
peamizamii crparerii IUCKpeaMTalii, sIKy TpOJi 3aCTOCOBYIOTH IS
3HIDKEHHS JIOBIPU CBITOBOT CIUJILHOTH A0 YKpaiHH, a TaKOX JIJIsi MaHi-
ITyJTIOBAaHHS MAaCOBOIO CBiZIOMICTIO — BHIIpaBaaHHs moutituky [TyTina ta
P®. Hapeneni HaMu MpUKIaAX JONUCIB Ta KOMEHTapiB TpomiB Kpemis
B aHIIIOMOBHOMY cermeHTi comianbaux mepex TikTok ta Twitter mpo-
JEMOHCTPYBAIIH, 1[0 TPOJi HOCIYTOBYIOTHCS Maike OJTHAKOBHMHU IeH-
opaTHUBaMH, OKpiM TOro, cama OyJoBa pe4eHb Ta CTUIIICTHKA IXHIX
JOIMUCIB Ta KOMEHTAPIB € ITOBOJNI OJHOTUITHOIO — BOHU MailKe IOBTO-
PIOIOTH OIMH OJHOTO, MPOAYKYIOUU BEINYE3HY KiTBKICTh OXHOTUITHHX
MTOBITOMJICHB TIiJ] PI3HUMU JOMHACAMH 33111 CTBOPECHHS 1J1t0311 MacoBO-
cti. CTBOpeHHS 1€l UTF0311 JOCATAaEThCS MUIIXOM 3aCTOCYBAHHS 1HIION
MaHIMyJIATABHOT TAKTUKH — TAKTHKU MOBTOPCHHS i1H(oOpMaIlii, ska €
OJTHUM 13 MEXaHi3MiB 3akapOOBYBaHH B IIaM’sITi Ta KOHIICHTpaIlii yBaru
Ha HeoOXimHi# mma MaHimymsropa iHpopmanii [18, c. 22]. Peanizarmis
MaHIMyJISTHBHOTO €(eKTy TAKTHKM IOBTOPEHHS iH(dopmamii mocsra-
€THCS 32 PaXyHOK HAJIMIIKOBOCTI, /Ie IOBTOP MiJICHIIIOE LTOKYIIiIO eKC-
MPEeCHBa, BUKOHYIOUM TAKUM YHMHOM amessTHBHY (QyHKIIiI0, i yTpuMye
yBary peuumnieHTis [20, ¢. 138]. Ponb peuumieHTiB y KOHTEKCTi HAILIOTO
JOCIiIXKCHHS BUKOHYIOTh aHIJIOMOBHI KOPHCTYBAai COLia IbHUX MEPEK,
30kpeMa corianpaux Mepexx TikTok ta Twitter. 3acTocoByBaHi Tpo-
nsmMua Kpemits MaHINyJISTHBHI cTparerii ¥ TaKTHKH 3 BiIIOBIIHHMH
IUTSI HIX MOBHUMH 3ac0o0aMH JOTIOMAraloTh CTBOPHUTH BHTiAHY misi PO
penpe3eHTallilo YKpaiHu B 04ax KOPHCTYBaviB aHIJIIOMOBHOTO TUCKYPCY
COLlIaJJbHUX MEPeX, a 3T0JI0OM — B 04ax BCiel cBiTOBOI ciinbHOTH. [Ipo-
JEMOHCTPYEMO PE3yJIBTATH MPOBEICHOTO NOCTiKeHHs y Tabmumi 2.
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Tabmuia 2
MogHi 3aco0u peaJizanii MaHIyIATUBHHUX CTPaTerii i TAKTHK
JJISl IOIMPEHHSI HAPaTUBIB pPociiicbKol NPoNaraHau B AHIJIOMOBHOMY
auckypcei comiaasuux Mepex TikTok Ta Twitter

MosHi
Hapartus Crparerii TakTukn
3aco0mn

«3eNeHChK Ui — 11e KIIoyH, | CTpareris TaxTuka kputuku |[leiioparuBaa
a He PE3UJICHT JTUCKpEeInTALIil JICKCHKa
«3eneHChKuH — 11e TaxTuka 3BUHYBa-
HaIMCT, (ammcr, HapKo- YEHHS
MaH Ta BOUBI[SH
«3eJIeHChKHH Ta BCl TakTuka KpUTHKH
rpomManasHu YKpaina — TakTuka 3BUHYBa-
ue mapionetku CIIA i YEHHS
HATO»
«YKpaiHLli — e HAIlUCTH TaxTyka 3BUHYBa-
Ta BOUBILI» YeHHS

BucHoBku 3 pocaimkenns. ComianbHi MEpexi CTalOTh CHPaBKHIM
mojieM 000 B yMoBax riOpuaHoi BiiHW P® mpotm Vkpainu. dinaHco-
BaHi Kpemiiem iHTepHET-TpOIi BUKOHYIOTH (DYHKII{ HaiiMaHIIB B iH)Op-
ManiifHii ckimanoBiii yactuHi ribpuaHoi BiHU. Tposi Kpemns akTuBHO
MOLIMPIOIOTH KPEMITIBChKI HAPaTHUBH B Meia-IUCKypci i 0COOIMBO BOHU
AKTHUBI3yBaJld CBOIO JiSJILHICTD B COIAIBHUX MEpexkax, OCKUIbKA BOHU
€ COPUATIMBOIO IUTAT(GOPMOIO sl 3aCTOCYBAHHS MAHIMYJIATHBHUX TEX-
HOJIOT1# BepOaIbHOrO BIUIUBY 1, IK HACH1JIOK, MaHIITyJIIOBAaHHS MaCOBOIO
cBimoMicTro. CITii OJIBTiHCHKUX TPOJIB OyJIO BUSBICHO HE JIUIIE B yKpa-
{HCPKOMOBHOMY CETMEHTI COIIIAIbHIX MEPEXK — 13 MOYaTKy IOBHOMACIII-
TaOHOTO BTOprHEHHs Pocii B VkpaiHy KpeMJIIBCbKI TpOJIi aKTHUBI3yBa-
JIUCSl B aHTJIOMOBHOMY JTUCKYpCi corianbHux Mepex (ocodmuBo TikTok
ta Twitter). Tpomi 3 OJNBriHO MOMMUPIOIOTH aHTHYKPATHChKI HapaTHBH
pOCiiicbKOi Mpomaranay 3aJyisi CTBOPEHHS BiJIIOBITHOTO MEIIHHOTO Tia
Ta nerumituzanii it [ytina ta Kpemns. IXHs AisuibHiCTb B aHIJIOMOB-
HoMy cerMmeHTi couiansHux Mepex TikTok ta Twitter Takox crpsiMo-
BaHa Ha JUCKPEIMUTALII0 B Ta TPOMAISIH YKpaiHu. MoBa € HOTYXHUM
IHCTPYMEHTOM MaHIMyJIIOBaHHA, BIANOBIAHO, MPOCYBaHHSA aHTUYKpaiH-
CHKHX HapaTHBIB KPEMIIIBCHKOI MpPOMAraHid HEMOXJIUBE 0e3 3acToCo-
BYBaHHs 3ac00iB, TAKTHK Ta CTpaTerid BepOajJbHOTO MaHIIMyIFOBAHHS.
VY Xomi Hamoro IOCIHiMKEHHS OyJI0 BCTaHOBJIEHO, IO IJIS MOIIMPEHHS
AHTHYKPAalHCHKMX HAapaTWUBIB B AaHIJIOMOBHOMY CETMEHTI COIaIbHUX
mepex TikTok Ta Twitter KpeMITiBCbKI TPOJIi 3aCTOCOBYIOThH CTpPATETit0
JUCKPEANTAIlli, TAKTUKH KPUTUKMA Ta 3BHHYBadeHHs. Peamizamis mi€i
CTpaTerii i TaKTUK JAOCATAETHCS 3aBISIKH BUKOPUCTAHHIO TIEHOPaTHBHOI
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JIEKCUKH, OCKUJTBKHU OLIIHHA JIEKCUKA — Y TOMY YHCJI1 HETaTUBHO-OIIIHHA —
€ HEBiJ’€MHOI0 YaCTUHOIO MaHIMyJISATUBHOIO AUCKypcy. [Ipoanani3oBaHi
B I[bOMY JOCJIKEHHI CTparerii, TAKTMKH i MOBHI 3ac00M BepOabHOTO
MAaHIITyJTFOBaHHSI 3aCTOCOBYIOTHCS KPEMIIIBCBKUMHU TPOJISIMH JUTSL TIOIIU-
PEHHSI B aHTJIOMOBHOMY AMCKypci corianmbaux Mepex TikTok ta Twitter
TaKWX aHTHYKPAaiHCHKUX HApaTHBIB POCIHCHKOT ponaraniu, sk «3eeH-
CBKHUH — IIe KJIOYH, a He TIPE3UJICHT», «3eJICHChKUH — I1e HAIUCT, (DaIIuCT,
HapKOMaH Ta BOUBIIS», «3€JICHCHKUH Ta BC1 TPOMAJISTHU YKpAiHU 1€ Mapi-
onetku CIIA i HATO», «VkpaiH1ii — 11e HanucTH Ta BOMBIT». He3Baxa-
104 Ha a0CYypIHICTh, OPEXINBICTD 1 IIMHIYHICTD UX HAPATHUBIB, 3aBASKH
BIAJIOMY TiA00PY cTparerii, TAKTUK Ta MOBHUX 3aC001B BepOaIbHOT MaHi-
myssiii iHTepHeT-TpoisiM Kpemiiss 1ocuTh €()eKTUBHO BIAETHCS MOIIH-
pIOBaTH aHTHYKPAiHCHKY MpOMaraHy, Npo L0 CBIAYUTH MOsSBa aHTUIIA-
Tii 10 yKpaiHLiB Ta yKpaiHChKOI BIaAM cepell HacelleHHs KpaiH €BpomnH,
[iBuiunoi Amepuku, kpain Adpuku ta Cepenaporo Cxony. Lle 3ymos-
JIIO€ HarajabHy TOTpeOy B JOCITIDKCHHI JIIHTBICTAMH CTpATeriil, TAKTHK
1 MOBHHUX 3ac00iB BepOAJILHOTO MAaHIIYJIFOBaHHS, SIKi 3aCTOCOBYIOTHCS
KPEMJIIBCBKMMH TPOJISIMHE IS IOIITMPEHHS aHTHYKPATHCHKOI IpOTarasiu
B aHITIOMOBHOMY JHCKYpCi COLiaTbHUX MEPEXkK, OCKUTBKHU iX PO3MOBCIO-
JOKEHHS 3aTpOXKy€ 3HUKHEHHSM JIOBIpH JI0 TPOMAJISIH Ta BIaJU YKpaiHH,
II0 B MOAATBIIOMY MOXKE HECTH 3arpo3y AJIs AUIUIOMaTHYHUX BiTHOCHH
VYkpainu 3 kpaiHaMmu-naptHepaMu. llepcrekTuBaMu MOAANBIIMX AOCITI-
JOKEHBb y IIbOMY HampsMKy € aHajli3 BXKe HasBHHUX Ta HOBUX HapaTUBIB
aHTUYKpaiHChKOI NpoNaraHAd B aHIJIOMOBHOMY CEIMEHTI COLiajbHHX
MepeX, a TakoK Kiacudikarlis 3aco0iB BepOaIbHOTO MaHIMYIIOBAHHS,
SIK1 3ACTOCOBYIOTBCSI KPEMITIBCEKHMU TPOJISIMH IS iX momupeHHs. OKpiM
[BOTO, IEPCIIEKTUBHUMH HAPSIMaMH TOCTIIKEHb CyJYacHUX JIIHTBiCTHY-
HUX CTYIH € aHalli3 BepOabHOTO MaHIMYJIFOBaHHS B HIMEIIBKO-, iTaiii-
CBKO- Ta iICHAHOMOBHHUX JHCKypCax IOMY/IPHAUX B X KpaiHax COIialIb-
HUX MEpeX, OCKUIBKM POCifichka IporaraHia € JOCHTH MOLIMPEHOIO B
ux kpainax. Takox € moTpeda qociiHKeHHS JIIHTBICTaMU 0COOIMBOCTEH
BepOaIbHOTO MAaHIIYJIIOBaHHS B KOHTEKCTI MOLIMPEHHS POCiiichkoi mpo-
HaraHjau B apabcbkoMy Ta apUKaHCHKOMY MOBHHX NPOCTOpAX.
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Oco06JMBOCTi NEPEHOCHUX 3HAYEHb IMEHHUKIB HA MO3HAYEHHS 000pa
B Cy4YacHiii ykpaiHchbKili MOBi

Peculiarities of the figurative meanings of the nouns denoting good
in modern Ukrainian

Anomauia. Cmammio npucesueHo 6U4eHHI0 NepeHOCHUX 3HAUeHb IMEHHUKIG
Ha NO3HAUEHHS. 000pa 6 CYUACHIU YKPAITHCOKIl MOSI. JJOCTIONCEHHS. RPOBOOUMb-
€A 34 00NOMO2010 MeMOOUKYU POPMANI308AH020 AHANIZY IEKCUYHOT CeMAHMUKU
Ha mamepiani cyyinbhoeo ananizy 11-momnozo «ClosHuxka yKpaincokoi Mosuy.
IIposedene OocniddcenHs 0ano 3mo2y KiACupixyeamu aeKCuyHi OOUHUYi Ha
NO3HaueHHs. 000pa, suAeUMY IXHI CNiIbHI Ul GIOMIHHI CEMAHMUYHI O3HAKU 6 O0-
cnioxcysanitic. mogi. Q6 ’€OHYI0HO0I0 BIACMUBICIIO OOCTIONCYBAHUX [IMEHHUKIG
€ HAsABHICb NEPEHOCHUX 3HAYeHb. Jlekcuka na nosHauenuss 00opa, sKa Xapax-
Mepu3yEmovcsl NEPEHOCHUMU 3HAYEHHAMU, NOCIOae 8azome micye 6 JeKCUUHIll
cucmemi cyyacHoi ykpaincvkoi moeu. Y Hill 8i006pasicaromvcsa YHI6epCaibHi
YIHHOCMI C8IMOBOT CNIILHOMU MA HAYIOHANLHO-CREYUDIUHI PUCU YKPAiHCbKOL
emuoKynbmypu. JIekcuko-ceManmuunuii aHaniz nepeHOCHUX 3HAYeHb IMeHHU-
Ki6 Ha NO3HA4YeHHs 0006pa 6 CYYACHIll YKPAIHCbKIll MOBI NOKA3A8, WO NePeHOCHT
3HAYeHHs1 HASABHI 8 CEMAHMUYHIL CIMPYKMYPI NOAICeMIYHUX OOUHUYD | NOGHICTIO
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8i0cymHi cepeod 3naueHb MOHOCeMiuHux cuie. Kpim mozo, oocnioscysani nexcemu
He minbKu OONOGHIOIMb acnekmu peanizayii 0obpa, siKi 6idobpadicaioms npsi-
Mi 3HAUeHHs Ci6, a U 30a2auyioms 1020 CEMAHMUKY 000amKOGUMU BIOMIHKA-
MU 3HaueHb. YV 00cniodcysaniti Moei 000po, ke 8epOANizyemMbCs NEPEeHOCHUMU
SHAYEHHAMU Cli6, AKMYANIZYEMbCA K AHMPONOYEHMPUYHE Ul COYionpazMamuite
sasuwe. Takum YuHOM, BUOLTAEMO 2PYNU IMEHHUKIE HA NO3HAYEHHS 0COOU — HOCIA
0obpa, ii 6Hympiunb020 c8imy, puc xapaxmepy, npazHens i 6axicanb, 0cOOUCMUX
00cs2HeHb MA YCNIXY, CYCRINTLHO20 BUSHANHSA, DE3KOPUCTUBUX 6UUHKIE 3apaidu iH-
wiux pooeil, Kopucmi 1 ueo0u, CHPUAMAUBUX YMO8 NPOAUCUBAHHI MA MAamepi-
anvuux yinnocmet. Jlocniodncyeani 1ekcudHi 0OUHUYI 63aEMO0IOMb K 3 IHUUMU
OOUHUYAMU IEKCUKO-CEMAHMUYHOI 2PYNU «000PO» 8 YKPAIHCHLKIL MO8Gi, MaK i 3a
iT Medicamu, BCMAan0BII0I0YU PIZHOMUNHI NAPAOUSMATUYHT 36 "SA3KU.

Kniwouosi cnosa: nepenocne 3uauenus, popmanizoganuii aHanis, 1eKCUyHa
CEMAHMUKA, CRINbHI Ma 6IOMIHHI CeMAHMUYHI O3HAKU, AHMPONOYEeHMpUiHe U
coyionpazmamuune sguwe, NApaoUeMamuyHi 38 3Ku.

Summary. The paper deals with the study of the nouns’ denoting good figu-
rative meanings in modern Ukrainian. The research has been carried out with
the help of the formalized lexical semantics analysis and a thorough analysis of
the “Dictionary of the Ukrainian Language” in 11 volumes. The conducted study
enables the classification of the lexical units denoting good, disclosing their com-
mon and distinctive semantic features in the language under study. The shared
peculiarity of the nouns denoting good in modern Ukrainian is their figurative
meanings. The lexis under study characterized by figurative meanings takes a
special place in the Ukrainian lexico-semantic system. The former reflects uni-
versal values of the world community and nationally-specific features of Ukrain-
ian ethnoculture. The lexico-semantic analysis of the nouns’ figurative meanings
denoting good in modern Ukrainian has shown that figurativeness is typical of
polysemantic lexical units. In contrast, monosemantic words are devoid of the
assigned property. Furthermore, the words in question not only complement the
aspects of good realization expressed by direct meanings but extend their seman-
tics by additional shades of meaning. Figurative meanings verbalize good as
an anthropocentric and socio-pragmatic notion in modern Ukrainian. Thus, the
groups denoting a person as a good-doer, his/her inner world, character traits,
wishes and desires, personal achievements and success, social recognition, deeds
for the sake of others, benefits and advantages, comfortable living conditions,
and material values have been singled out. The lexical units under study establish
diverse paradigmatic relations with both the words within the lexico-semantic
group “good” in Ukrainian and another related lexis.

Key words: figurative meaning, formalized analysis, lexical semantics, com-
mon and distinctive semantic features, anthropocentric and socio-pragmatic no-
tion, paradigmatic relations.

Beryn. MoBa Bifiirpae KiIo4oBy pojib Y BUSIBIEHHI KyJIBTYPHOI i1eH-
TUYHOCTI, OCKIIBKH «KOXKEH ii acleKT € COLialbHO 3yMOBJIEHUM 1 KYJb-
TYpHO 3Hauymmm» [6, c¢. 12]. BoHa € peno3uTapieM KyJbTypHUX KOHIEM-
TiB 1 KOMIB, SIKi MPEBAIOIOTh Ha MEBHOMY €Talli iCTOPHYHOTO PO3BUTKY
CHUTBHOTH. SIK cHCTeMa, IO TOCTIHO PO3BUBAETHCS, MOBA A€ 3MOTY
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JIIOAVHI BUIBHO OPIEHTYBAaTHUCS y CBITI Ta KOMYHIKYBaTd 3 iHIIMMU
monemu [ 13, ¢. 21]. Y nporieci mi3HaHHS i pO3WICHYBaHHS CBITY JIOIHHA
HE TUTbKHM HOMIHYE OKpeMi HOro o0’€KTH Ta pealii, a il 0OCMHUCIIOE X y
MOBHHUX OJUHHUILIX. Po3risgaroun MoBy sIK «e(heKTUBHUMH, YHIBepCcaIbHUI
IHCTPYMEHT JIIOJICBKOTO MMCIIEHHS Ta CHiJKyBaHHs» [14, c. 1], cyudacHi
JIIHTBICTH 30CEPEKYIOTh HAWOLIBITY yBary Ha BUBYEHHI OJUHUIL JICK-
CUKO-CEMaHTHYHOTO piBH. OCTaHHIM BHU3HAYAETHCS SK «HAWOIIBII
CKJIAHUI pPIBEHb JIHTBAJBHOI i€papxil», OCKUIBKH XapaKTepU3yeThCs
YUCJICHHICTIO €JIEMEHTIB, 0araTOBUMIpPHICTIO, BIAKPHUTICTIO, JMHAMIYHI-
CTIO, B3aEMOIIEIO MIICUCTEM Y MEXKax CUCTeMH [2, c. 7].

CrnoBa jonomMararoTh JIFOIWHI 3pO3yMITH 1HIIUX, ceOe Ta CBOE MicIie
y cBiTi. BoHU 31aTHI (ikcyBaTH SK 3arajibHONIOACHKI HaJ0aHHS, TaK i
JIyXOBHE 0araTcTBo OKpemoro Hapoay. Jlekcuka BigoOpaxae 6e3iid Bapi-
ariii OayeHHs CBITY, OHATTS Ta SIBHUINA, MPUTAMaHHI MEBHIN KyJIbTYypi
Ta HE BJIACTHBI 1HIIUM. MiX KHTTSAM CYCIIUILCTBA Ta CJIOBOM € TiCHHM
3B’S130K, MO3assK MOBa BiJirpae 3Ha4YHy POJb Y JIOACBKUX CTOCYHKaXx,
Mi3HaHHI HABKOJIMIITHLOTO CBITy Ta CHCTeMI I[iIHHOCTel. OcTaHHI BU3HA-
YarOThCS K «IIJTb, MO Kepye JIIONUHOIO B JKUTTI Ta BCTAHOBIIOE CTaH-
naptH ii moBemikmy» [11, c. 91]. Ockinbku HaOip IHHOCTEH, SKi 3aCBOKOE
1HAMBIN y Tpolleci couianizalii, oMy «TpaHCII0€» came CYCIUIbCTBO,
JOCIIIKEHHST 0COOMMBOCTEN MEPEHOCHUX 3HAYeHb JIEKCHKH Ha IMO3Ha-
YeHHS 00Opa B CydacHid YKpailHCBhKid MOBI JacTh 3MOTY TJIMOIIE po3-
KPUTH CEMaHTUKY 006pa Ta BU3HAUUTH CHCTEMY LIHHICHUX Opi€HTAIliil
YKPaTHCHKOTO COLILyMY.

OO0pa3HiCTh, KA peaizyeThcs B MEPCHOCHUX 3HAUCHHSX, PO3MIIIa-
Jacs K «IpHUKpaca KoMyHikami» [7, ¢. 1] mekiibka IeCATUIITh TOMY.
VY cydacHiii NiHTBICTHIII BOHA BBKAETHCS OCHOBOIO, 3aBISKHU SIKil pO3-
BHUBA€THCS 3ATHICTh MUCIUTH [7, c. 1], a BUBYCHHS MEPEHOCHUX 3HA-
YeHb CJIIB J]a€ 3MOT'Y TIPOCTEIKUTH 3B’ A30K MIXK MPAMHUM 1 MeTa)OpUIHUM
3Ha4YeHHsM [9, c. 44]. Onrc NepeHOCHUX 3Ha4eHb IMCHHUKIB Ha MO3Ha-
YECHHS 006pa B yKPaTHCHKIN MOBI IOTIOMOXE PO3KPUTH MEXaHi3MH 00pa-
3HOTO MHCIIEHHS YKpaiHIIB Ta PO3LIMPUTH YSIBIEHHS MPO 00Opo, HOro
(hopMH 1 IPOSIBH, OCKITBKH JIEKCHKOH MOBIISI 0€3110CEepETHbO TTOB’ I3aHHUH
13 MOJICIUTEO PEABHOCTI.

MeTo10 CTATTi € PO3KPHUTTS OCOOMMBOCTEH BXKMUBAHHSA MEPEHOCHUX
3HAUCHb JICKCHYHUX OJMHUIIb Ha MMO3HAUYCHHS JoOpa B CydacHiil ykpaiH-
CBKiif MOBI.

Jis peainizaiiii MeTH HEOOX1IHO BUKOHATH TaKi 3aBIaHHA: 1) BUSBUTH
cnenudixy nepenadi ¢popM i 3aco6iB MPosSIBYy 00O6pa MEPEHOCHUMHU 3Ha-
YCHHSIMH IMCHHUKIB Y TOCIIIXKYBaHill MOBI; 2) PO3KPHUTH CIIUIBHI Ta BiJl-
MiHHI CEMaHTHYHI PUCH JIEKCHYHUX OJTMHHIIb.
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MeTtopo0ris Ta MeTOAM AOCHiTAKeHHs. MaTepiaaoM J0CTiKeHHS
CIIyTYBaJId CJIOBA, SIKI MICTATh €KCIUTILMTHI Ta IMIUTIUTHI BKa3iBKU Ha
(dopMH, OCHOBHI XapaKTEPHCTHKH 1 MPOsBH O0oOpa, 310paHi IIIIXOM
cyminmeHoro aHamizy 11-tomHoro «CioBHHKa yKpaiHChKOT MoBm» [1].
OO0’ €IHYIOUOK0 BJIACTHBICTIO JAOCITIXKYBaHUX CIIIB € HAasBHICTh MEPEHO-
CHHX 3HAUCHb.

JlocnikeHHsT IMEHHUKIB Ha MMO3HAYCHHS 00Opa B YKPaiHCHKi MOBI
MIPOBOJUTHCS 32 JIOTIOMOTO0 METOJUKHU (POPMAIi30BAHOTO aHATI3y JIeK-
CUYHOI CEMaHTHKH (JIeTaJbHIIIE PO METOIUKY POOOTH TUBUTHCH Yy TIpa-
sx [.B. Orumak, M.I1. ®@abian [3; 5; 10]). [Ipouenypa 360py dhakrud-
HOTO MaTepiany 3/iliCHIOBaJIacs LUIIXOM aHaJi3y HalaBTOPUTETHILIOTO
TIIyMa4HOTO CJIOBHUKA JOCHTIKYBaHOI MOBH. MeToauKa IOCHiIKeHHS
0a3yeTbca Ha (HOpMaAIILHOMY, CYyTO MOBHOMY KpHTEpii — BiTHECEHOCTI
CIIiB, sSIKi aHANI3YIOThCs, 10 OJHI€T YaCTMHU MOBH — iMeHHHUKa [ 10, c. 164].
Ha ocHoBi omeprxaHoi B Takui Crocid KapTOTEKH MPOAHATI30BAHO Kijlb-
KICHHH 1 AKICHWUH CKJIaJ JOCITIKYBaHHX CIiB. MaTpuIfo y BHIVISII
TaOMHII PO3MIAAAEMO SIK METaMOBY JIJISI OITUCY JIGKCHKH Ha TO3HAYCHHS
0obpa B yKpaiHChKii MOBI (1uB. Tao6m. 1).

Tabmums 1
@DparMeHT MaTPUIli JTeKCUKO-CEMAHTHYHOI TPYIIH «000p0o»
B Cy4acHiil ykpaiHCbKiil MOBi

i = : ° .
CeMHMit «| B 2 ls gl , o .
ckaap |3 S|z 5| &8.|E E
T Z| § XSlE |5l ak|E S| 9=
HHBREHEREEEHEREIEE
gz 2| FS|ZE|&| eS| SE| &| & 5| .-
Sz M|l 2| 2SS ZER|ES| > Z =
SS|lg|E|EE|ER| | Ex| 25| 4| S|E|2
S5|2|s|2g|c5|8|EE|EL|E(8| 8"
= o = = 3} < =)
N |>E|5|E5|E |E|z2|s |[F|E|X
JleKcHYHuit S| = =B 2| & é" &
CKJIaj =t A =
Ckap0b R O |0 O
Po3kim o o1 O ¢ O o
Bons o O
Hyx O %
[MacTs O O O O O O
ITosxuTok 0 0 O O |0
Cnasa 0 o
JIro60B 0 o

HaBenena Momenb mpencTaBis€e CHUCTEMY CEMaHTHYHUX 3B’ SI3KiB
JOCITIDKYBAHUX CJIiB Ta CEMAaHTUYHOI CTPYKTYPH AOCIHIIKYBaHOI JIEK-
cuxu. [lepmri po3KkpUBarOTECS y BUIVISAL CTOBITUUKIB 1 PAAKIB OJJHAKOBOL
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JOBXHHH, /i€ 3HAaKoM ¢ TO3HAYaIOTHCS CITIBBIAHOIIEHHS JIEKCHYHUX
OQUHUIL Ta IXHIX 3HauyeHb. Micls IMEHHUKIB HAa MO3HAYEHHS aoﬁpa
B ManHul cTporo (QikcoBaHi. Tak, cI0Ba 3 HAHBHIIHM CTyneHeM noJi-
cemii p03Tam013aH1 y MpaBOMYy BEPXHBOMY KyTi MAaTpHIli, SKHH MICTHTb
HaHOUTBIITY KUTbKICTh CEMAaHTHYHHUX O3HAK. MOHOCEMIYHI JIEKCEMH TIPe/I-
CTaBJIAIOTh HAWMEHIII 3aMOBHEHY il JUIAHKY, PO3MIIIYIOUUCH Y MPABOMY
HIDKHBOMY KyTi. Y Marpwuii (byHKulOHaane HaBaHTKEHHS MAlOTh 5K
3allOBHEHI, TaK 1 HE3allOBHEHI KIITHHH. Bimnans MK CIiBBIIHOCHUMH
CJIOBAaMH Ta HampsM iX PO3MIIICHHS TaKOX BiAIrpalOTh BaroMy poOJib.
dopmanbHi 03HAKH, SIKI BAKOPUCTOBYBAJIUCS ITiJ] YaC BU3HAYCHHS JICKCH-
KO-CEMAaHTUYHOI TPYIH «00Opo» B CydacHill yKpaiHChKii MOBi, MICTATh
SIK 1HTeTrpajbHi, TaK 1 AudepeHLiiHi 03HaKH JOCIiIKYBaHOTO MOHATT,
PO3KpUBAIOYM XapaKTep MO3HAYeHHS 0oOpa, HOTO MiCIsl B YKPaTHCHKIN
MOBHIl KapTHHI CBiTY, CIOCOOM HOTO MPOSIBY Ta 3aCO0M peaizarii.

Bukjgaax ocHoBHOro Marepiaay gociimkenHs. DyHrameHTaTb-
HUM YUHHHKOM (hOpMYBaHHS MOBHOI KapTHHU CBITy € OOpasHUU cIio-
ci0 Mi3HaHHSA Ta CHPUHHATTSA JIOTUHOI HABKOJWIIHBOTO CBITY. 3aB-
JSIKA MeXaHi3MaM 0Opa3HOCTI BiIOYyBa€ThCsl 30araueHHs CEMaHTHYHOTO
HarmoBHEHHS JiekcukH [8, ¢. 20]. OCKiIbKM KOXKHA JIEKCEMa € TIOETHAHHIM
¢dopmu Ta 3micty, Y. Kpelianep cTBepmxye, o HEOOXiTHO PO3MEKOBY-
BaTH TaKi aCHEKTH JICKCHYHOTO 3HAYCHHS: 1) BITHOIIECHHS J0 MO3aMOB-
HUX SBHII; 2) BiIHOWIEHHS 10 CTABJICHHS JIFOAWHU Ta ii MouyTTiB; 3) Bif-
HOIIICHHS JI0 iHIIUX JiekceM [12, ¢. 28].

BUHUKHEHHS TEpEHOCHHUX 3HA4YeHb IIOB’S3YIOTh 13 MEepeHeceH-
HSM OJHHX SIBUIN, HAaiiMEHyBaHb, O3HAK, Hii Ha iHmi. [lepmii craHOB-
JIATh JTUHAMIYHY CYTHICTh, OCKIJIbKH aKTHBI3YIOThCS Y 3B’S3KY 31 3Mi-
HaMU KyJbTypHUX, HAIlIOHAJILHUX, PENITIHHUX 1 TOMTHYHHX (PAKTOPIB
[4, c. 123]. O6pa3HicTh 00’ €AHYE OJUHHMIII JICKCHKO-CEMaHTHIHOTO PiBHS
MOBH, SKi 3/IaTHI IepeaBaTi MO3aMOBHI SBUINA, MPEAMETH YU BIIACTH-
BOCTI Yepe3 acolliaTUBHI 3B’A3KH 3 MOMIOHUMH SBUIIAMH. TakKuM YHHOM,
MeTadopuuHa BHYTpImHS (opMa ClIoBa BigoOpaskae BTOPHHHHUH 0Opa3
MO3HAYyBaHOTO.

OcobnuBuii iHTepec A JOCTiKEeHHS BUKIMKAE JIEKCHKA Ha MO3HAa-
YeHHA LIHHOCTEeH, 30KkpemMa doopa. OCTaHHI Ma€ BUCOKY KOMYHIKaTUBHY
LIHHICTh, OCKUIBKH HAJEXKUTH IO «SIIpay JEKCUKU KOXKHOT MOBH. CIoBa,
SIK1 XapaKTepU3YIOThCS MEPSHOCHUMHM 3HAUYCHHIMH, Y MEXax JIEKCHKO-Ce-
MaHTHYHOI TPYIH «0006po» B CydacHIH YKpaiHChKId MOBI HaTiUyHOTh
26 iMeHHUKIB (6,3% BCHOTO JIEKCHYHOTO CKJIaMy Ha IMO3HAYCHHS 0o0pa):
ckap0, BOrOHb, MOTYra, IUIIOC, 30J10TO, Yyl10, 6AraTrcTBo, 3aTUIIOK,
JKara, mocJjyra, 3100yToK, paii, mepemora, Bpoaa (ypoaa), :kepeo,
opeoJi, BUrpami, 6e3ymMcTBO, HipBaHa, 3aBol0BaHHs, HiMO, Enem, bor,
coJsiogomri, gyna. Kiacudikariss mociiKyBaHOTO JIGKCHYHOTO CKIIATy
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3IACHIOETBCS Ha OCHOBI CEMAaHTUYHOTO KPHUTEPIiI0, IO Ja€ MOXKIIMBICTD
BUSBMTH CIIUIBHI i BIIMiHHI pucH BepOaizalii 00opa B yKpaiHChKil MOBI.

[eprua rpyna JIEKCHYHUX OTUHHUIL TO3HAYAE JTIOIUHY — HOCIS 006pa,
HaJiJIeHy OCOOJTMBUMH PUCAMH, KA BapTa IIOBATH Ta JIIOOOBI: X1mo-Hehy b
HAO036UYALHOL YIHHOCMI, 3 GUHAMKOBUMU OOCHIOIHCMBAMU, AKOCMAMU |
m. iH.; HOOUHA 0cobIU8o nompibna, dopoea das koeock (CKapb); motl,
K020 nobnsimsb (JI000B); NPO MO0, XMO MA€E Oydice eHepeiliny, 3anaibHy
60auy (BOTOHbB); Npo Ko20-HeOyOb, 8apmozo, 2ioHo20 nosasu (30J10T0);
Kpacusa, 8pooausa nooura (BPOAA); HaAuOitbuull yMileyb y 4oMycy,
Hatmoeymuiwuil 6on00ap yoeo-1edyos (bor) [1]. IMeHHUK paii BKUBa-
€TBCA SIK JIa2iOHe, HIdCHe 36epmanHs 00 Ou3bKoi, dopoeoi arounu [1].
OT1xe, MOpajibHa CBIJIOMICTh KOXHOTO YKpaiHIA IPYyHTYEThCS Ha HOro
MOpaJbHUX SKOCTAX: €HEPriifHOCTI, HAMOJNErIMBOCTI, MPale3JaTHOCTI,
3IATHOCTI CaMOBAOCKOHaIOBaTucs Touo. Came I SKOCTI JOTIOMararoTh
JIIOIVHI IIBUALIE JOCSITTH METH Ta 30CEPEANUTH BIACHY yBary Ha 3MicTi
BUMHKIB 1 TiSJIGHOCTI.

Jlpyra rpyma MicTHUTh IMCHHUKH, 00’ €THaHI BKa3iBKOIO Ha BHYTPIITHIH
CBIT ocoOucToCTi Ta oro mposiBy. [li3Haroum MIHCHICTb, JIFOMUHA Y CBOIN
CBiIoMOCTI A epeHIlifoe SBUINa 00 EKTUBHOTO CBITY Ha JIOOpI Ta MOTaHi,
OLIIHIOE TIOBEIIHKY 1 CTaBJICHH A0 iHIMX. Y Takuii croci® BinOyBaeThCs
CTAHOBJICHHS BHYTPIIIHBOTO, JYXOBHOTO CBiTy OCOOMCTOCTI Ta BUOKPEM-
JIIOIOTHCSL BJIaCHE OCOOMCTICHI LIHHOCTI. JIeKCHKa i€l Tpynu IEMOHCTPYE
3HaYHY CXWJIBHICTb JI0 JudepeHianii CEeMaHTHYHUX O3HAK: OyuiesHe nio-
HeCeHHs, HAMmXHeHHA, npucmpacms, 3anai (BOTOHb); NpO CMau Oyuies-
HO20 cnokoto, muxoi emixu (3aTUIIOK); HACON00A, OIANCEHCMBO, WaACT
(paif); cman cnoxoro, 6naxcencmsa (HipBaHa); Haconooa, emixa (€OJI0-
aomi); bacamemeo pozymy, nowymmie i m. in. (ckap6) [1]. 3amoBoneHHs,
SIKE TIEPEIAETHCST JICKCEMOIO COIOMONI (suwyuti cnmynins 3a006onenns) 1],
periaMeHTye IIHHICHI BITHOCHHH Ta CTOCYHKH 3 1HIITMMH JIFOTbMH.

TpeTro TpyIly CTAaHOBJISTH JIGKCUYHI OJMHUI, IO MO3HAYAIOTH IIpar-
HEHHSI JTOCSTTH TIOCTaBJICHOT METH Ta 3IMCHEHHS BEIMKHUX 3aJyMiB i
Oaxkanb. [lomryk cBOro mpu3Hau€HHS B CYCIIBCTBI € BaXIIMBUM MPO-
LIECOM /ISl COLIIOKYABTYPHOI camoifieHTudikalii ocooucTocti. Ykpainii
OTOTOXKHIOIOTh 000p0 3 BIOYAUOYWHUMU CRPOOAMU, 3YCULIAMU 0OCIemU
4020-He0y0b, 30iUCHUMU Wochb (MOTYTA); eIUKUM, HECIPUMHUM OANCAH-
HAM Y020-HeOyOb, NPACHEHHIM 00 4020-HehyO0b, 00 B0N00IHHS YUM-He-
6y0b, 00 0ocsieHen s akoich memu (JKara); yuimMcb 00CACHEHHAM, HA0DaH-
usam (3100yToK) [1]. IMeHHUK mepeMora po3KpHBaE BKa3aHy CEMaHTUKY
[UITXOM BXKWUBaHHS Y BHCJIOBI 3000ysamu (3000ymu) nepemozy (0ocs-
2amu 4020-Hebyob 6ANCAHO20, HCAOAHO20 T M. IH., ROOOIABWU Ci nepe-
wiroou) [1]. 1st ykpaiHChKOi MEHTAITbHOCTI XapaKTEPHUM € OIIIHIOBaHHS
3HAYYIIOCTi OCOOMCTHX TOCATHEHB BUIIE, HIX MaTepiabHUX 3400YyTKiB.
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BkasiBka Ha ycrix Ta HassBHICTh TEBHUX 0COOIMBOCTEMH 1715 HOTO OCAT-
HEHHSI MPOCTEXKYETHCS B JIEKCUYHUX 3HAYCHHSX CIIB YETBEPTOi IPYIIH.
Cepen HUX BUAUIAEMO TakKi, SIKi MO3HAYAIOTh YCHIX, NEPeMOzcy 8 HOMY-He-
6y0b (BUTpAIl) Ta BKa3ylOTh Ha TXHI epeayMOBH (ycnix y bopomuvoi 3a
wjo-nehyowb, 30iliCHeHHsT 4020-HebyO0b y pesyrbmami 6opomvou, noodo-
JAHHA AKUXOCb mpyoHowis (epemMora, 3apooBanHs)) [1]. Cioso mepe-
MOra TaKoXX BXKHMBAETHCS IS TO3HAUCHHS CIMBEPOdCeHHs, 008e0eHHs
C80€i OLLULOL 8 NOPIGHAHHI I3 YUEICH CUNLOK, CBOET duwgocmi i m. iH. [1].
Jo mocnimKyBaHOI TPyIH HANCKUTH IMEHHHK 0€3yMCTBO, KUl HAarojio-
nrye Ha HEOOXITHOCTI Haod3euualinoi giosaeu, piuywocmi y euunxax [1]
3aIUIsl JOCATHEHHS yCHiXy. [HCTpyMeHTalbHAa CeMaHTHKa NpUTaMaHHA
JIEKCUYHIA OJUHMIII 4yHo, fKa BimoOpaxkae wocs Had3guuaiiHe i Gce-
cunbHe, me, wjo donomaezac eutimu 3i ckpymuozo cmanosuwa [1]. Y cBi-
JOMOCTI HOCITB yKpaTHCHKOi MOBH YCIIiX OI[IHIOETHCS TO3UTUBHO Ta YACTO
ACOINIOETBCST 3 BAYKKOKO IMPAIei0 ab0 MOMOJAHHSIM IEBHUX IEPEIIKO.

Jlekcemu I’ ATOT TPYIH aKTyaJi3yIOTh 000pO K CYyCHUTFHE CXBAJICHHS
Ta BU3HAHHS YUIXOCH 3aCIyT: ciasa (JIyHA); ammocgepa crasu, nowanu,
Yenixie i m. iH., wo omouye ko2o-He6yob (HiM0, opeou) [1]. CycminbHe
BH3HAHHS € €JIEMEHTOM MOPaJIbHO-AYXOBHOTO CTaHOBJICHHS JIFOIUHH,
cnpusie (GOpMYyBaHHIO THOMUHU-0COOUCTOCTI. [IpoTe moOyTye aymKa, 110
JIIOIMHA TIOCTA€ K aBTOHOMHA ColliajbHa i JyXOBHO-KYJIBTYpHa 0COOH-
CTICTb, KOJIU BOHA 3/I1MCHIOE BUMHKH 3a/1s1 Onara iHmumx. Cepen mocii-
JOKYBaHOI TPyHH 3HAXOJUMO JIEKCEMY MOCJIYra, SKa pO3KpUBA€E BKa3aHy
CEMAHTUKY (CHPUAHHA PO36UMKY, NIOHECEeHHIO, NOUUPEHHIO H020Cb).
[potuexHi 3HAYEHHS MPUTAMaHHI CIIOBaM ILTIOC (nepesaea, 6u2o0a) Ta
BUTpall (61200d, KOpucmop 6i0 4o2o-nehyov) [1], siKi pO3KPHBAIOTH Mpar-
MAaTW4YHI aCIIEKTH JIFOACHKUX BiIHOCHH.

[Mlocty Tpymy IMEHHHKIB Ha IO3HAYCHHS 00Opa B YKPaiHCHKIH
MOBIi CTaHOBIISITH ONUHMIN, SIKi MIO3HAYAIOTH NPABO HA IIACIUBE JKUTTS.
OcTaHHE CTAaHOBUTH ONWH i3 HAHBAKIMBIIINX NPHUHILUINB iICHYBaHHS.
VYkpaiHil acouitolTh 000po 13 4y008UM, CROKIHUM, WACTUBUM JICUM-
msam (paii) [1]. MinnuBicTh 70 Ta i1 3aJ1€KHICTh BiJl 0OCTaBHH Mepea-
€TbCA JIEKCHYHUMH 3HAYCHHSMH CIIOBA Keped (orcummesuil wiiax i me,
WO Ha HbOMY GUHUKAE, CMBOPIOEMbCS HCUMMEBUMU 0OCMABUHAMY, i3
yuM A100UHA 3ycmpivaemocs i m. in.,; oons) [1]. JocnimkyBaHa Jekcu4Ha
OIMHUIIA IiJICHITIOE BKa3aHy CEMaHTHKY Y BHCIIOBI eunae jceped (cyou-
s10cs, 6y10 NPUBHAYEHO).

[Topsin i3 TyXOBHUMH OTpeOaMK BAroMe MICIIe B YKHTTI JIFOJHH MOCi-
JIAI0Th MaTepialibHi MOTPeOH, 3aI0BOJICHHS SIKUX 3a0e31euye il koM(popTHE
icayBaHHS. Jlo CHOMOI TpYyIH AOCIiIKYBAaHOI JEKCUKH HAJICKATh CIOBA,
SKi PO3KPUBAIOTh MPEIMETHY CEMaHTHUKy. Hampukmasn, iMEeHHHK cKapo
ykiagadi «CIOBHHKA YKpaiHChKOI MOBH» BH3HAYAKOTh SIK 0-HeOYOb
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HAO036U4AUHOL YIHHOCMI, 3 GUHSIMKOBUMU OOCHOIHCMBAMU, AKOCMAMU |
m. iH., piv 0cobau6o nompiobHy, dopoey 01 K02och. 30JI0TO B YKPaiHILIiB
ACOLIIOETHCS 13 YUMOCH OYdfce YIHHUM, 2apHUM, 8eIUKUM OA2amcmeom,
posxowamu. 1lig 6araTrcTBOM po3yMIIOTh WOCh Oyace YinHe, sadxciuse,
snaune [1]. SIk Oaunmo, JUIsd yKpaiHChKOI HaIlli XapakTepHE MO3UTHBHE
CTaBJICHHS 10 HAOyTHX Ba)KKOIO, YECHOIO IIparelo MaifHa Ta TPOIICH.

Jo ocTanHBOI TPynH JEKCHYHHX ONUHHIL BIIHOCHMO CIIOBA, SIKi
MICTSTh BKa3iBKU Ha Te, III0 OTOUYE JIFOMUHY. KUTTEMISUIbHICTD JTFOIUHHA
0e3rnocepeTHbO 3aJICKUTh Bill (PaKTOPIB HABKOJIHUIIHBOTO CEpPEIOBHIIA.
JlekcuyHi 3Ha4YeHHA CIIiB BpojAa, paii Ta Enem mnepenaiots cyxynnicmo
NPUPOOHUX AGUW, AKI MULYIOMb 3ip, 2apHi Kpaesuou (Bpoaa); Kpacuea,
orazooamua micyegicmo (pail); micye, wo 6i03HAUAEMBCA BUHAMKOBOIO
Kpacoto i bazcamcmeom npupoou, orazooamuuti kpau (Enem) [1].

LikaBo1o, Ha Hally JYMKY, € CEMAaHTHKa IMEHHHKIB MOTYra ta 0e3ym-
cTBO. HasBHICTH TO3UTHBHO MAapKOBaHUX IEPEHOCHUX 3HAYCHb, SIKi
MPOTUCTABIISIFOTHCSI HETATUBHO 3a0apBICHUM, 1 HABIAKH IIPU3BOAUTH JI0
MOSIBM eHaHTioceMii. Hampukiiaz, cJIoBo moTyra B iepeHOCHOMY 3HaYCHHI
Mo3HavYa€e GiouaudywHi cnpoodu, 3yCcuisn (36UdaiiHo Maphi, Oe3nnioHi)
docsemu 4020-Heby0b, 30IUCHUMU WOCh, TOMl K Yy MPSIMOMY 3HAYCHHI
BOHO Tiepeaae niompumky, ymixy. IMCHHUK 0€3yMCTBO MIiCTHTh BKa3iBKY
Ha HA036UYALIHY 8108a2Y, piuty4icms y 64uHKAX 1 BOIHOYAC BXKUBAETHCS IS
MO3HAYCHHS HEPO3CYOIUBOCI, HEPOIYMHUX, be32ny30ux Oil, 6uunkis [1].
Take moeTHAHHS PI3HOBEKTOPHUX OI[IHOK y MEXKaX ONHIET IEKCUYHOT O1TU-
HUIII CBIYUTH PO JTIANEKTHYHY €IHICTh MOHSTH «JI0OpPE» Ta «IIOTAaHOY.

KommnekcHuil aHami3 NMEepeHOCHWX 3HAYCHb CIIB HA IO3HAYCHHS
0obpa B YKpaTHChKiN MOBI IMOKa3aB, MO Y (OPMyBaHHI CEMaHTHKH 00Opa
3HAYHY POJIb BiJirpae cy0’€KT, HOro CyCIijabHA MISUTBHICTD 1 CIPUHHATTS
00’ ekTHBHOT niicHOCTI. CeMaHTHKa JOCIIIKYBaHUX JICKCHYHUX OJMHHUIh
3HAYHO 30aradyeThes 3aBISIKH ITEPEHOCHUM 3HadeHHsAM. JlocmimkyBaHa
JIEKCHKA MICTUTh iHTCHCH(DIKATOPH HE JIUIIIE IO3UTHBHOI, a i HeraTUBHOL
OIIIHKH, IO CBITYUTH MPO aCUMETPil0 MOBHOTO 3HAaKa Ta MOJIAPHU3AIIiI0
AKCIOJIOTTYHUX TTOHSTh.

BucHoBkM 3 nociaigkeHHsi. BuBueHHS IIHHOCTEH BiAKpUBAaE MUISAX
JI0 PO3YMiHHSI BHYTPIIIHBOTO CBITY JIFOAMHHW, IPUYHH i1 A1 1 BUMHKIB.
Jobpo HaneXUTh 10 HAWBAXIIMBILINX TYyXOBHUX, MOPaJIbHUX 1 CYCILIb-
HUX LIHHOCTEH, SIKi alleIioTh 10 BHYTPIIIHBOIO CBITY OCOOHCTOCTI Ta
3HAXOAATH CBill BUSB B yCTAJICHUX HOpPMaX, CYCHUIBHHX ifeanax Ta era-
JIOHAaX, OCOOHCTICHUX yCTaHOBKaX TOIIIO.

KoMruiekcHU# aHami3 TEepeHOCHWX 3HadeHb CIIIB Ha ITO3HAYCHHS
()06pa B pralHCLKm MOBI TIOKa3aB, 10 00pa3HICTh MpHUTaMaHHA ITOJIi-
CEeMIYHMM IMEHHHKAM, SIKi MAlOTh [IPOKY C(bepy CBOTO CEMAHTHUYHOTO
BKUBaHHA. B yKpaiHCBKii MOBI MEPEHOCHI 3HAYCHHS JOCIIIKYBAHHX
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OJIMHUIIb MICTATh HU3KY aKTyaJbHHX CEMaHTHUYHUX O3HAK, L0 aKTyali-
3YI0Th YABJIECHHS MPO 006po. OCTaHHI € yHIBepCalbHUMHU Ta BOIHOYAC
MepelaloTh HAIlIOHATFHO-KYJIBTYPHY CHEUU(IKYy dobpa B YKpaiHCBKil
JHTBOKYABTYpi. 30KpeMa, BOHO PO3IINAETHCS SIK aHTPOIOICHTPUY-
HUH 1 comionparMatnyHuid peHoMeH. 1le MOsSCHIOEThCSA THM (PaKTOM, IO
IIHHOCTI MOKJIMKAHI 33I0BOJIBHSITH MOTPEOH SIK OKPEMOTO iHIUBIA, TaK
1 comiymy 3arajioM. AHai3 TCPEHOCHAX 3HAYCH IMEHHHKIB Ha IO3Ha-
YCHHS 006pa JIOBiB, IO YKPAIHII BBAYKAIOTh BAXKJIMBIIIMH MOpANBHI i
CYCIUIBHI IIIHHOCTI, TOJI SIK MaTeplaHLHI/IM IIHHOCTSIM BiJIBOJUTHCS IPY-
TOPSITHE MiCIIe B IXHBOMY JKHUTTI.

[TepcriekTuBM TOAANBIIOTO IOCHIHKEHHS BOA4aeMO B 3iCTAaBHOMY
BHUBYCHHI TMEPEHOCHUX 3HAYeHb JIEKCHYHUX OJIWHUIL Ha I03HAYCHHSA
0obpa B Cy4yaCHHX aHIJIIHMCHKiH, (hpaHIly3bKil Ta yKpaiHCBKiH MOBaXx.
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KoruiTuBHO-KOMYHIiKATHBHi 03HAKH iaJIOTiYHOT0 MOBJIEHHS
KJIACHYHHUX FepPOiHb KiHOYOr0 poMaHy

Psycholinguistic peculiarities of speech of the classic heroines
of the feminine novel

Anomauin. Y pobomi npoeedero nopisHsIbHULL AHAI3 MOGLEHHEBUX NAPMILL
20NI06HUX 2epPOiHb 080X CIABCMHUX AH2NIUCLKUX pomaHnig: «lopdicme ma yne-
peoxcennsy [oceiin Ocmen i «Lllooennux Bpioocum [oconcy Lenen Dindinme,
WO HANUCaHi OOHIEI MOBOIO, HANEHCAMb 00 0OHO20 HCAHPY, NPOme dOCUMb 8i0-
OdaneHi 6 uaci 00un 6i0 0onoeo. Poman «Iopoicms ma ynepeoscennsy [iceiin
Ocmen cmeopiosascs 6 1796—1797 pp., a céim nobayus y 1813 p. Hamomicmo
«IlJooennux bpioocum [orconcy Ienen @indine 6ye onyonikosanuil maiidice uepes
200 poxis, y 1998 p. V npoyeci ananizy nopigHsaHo ocoonusocmi MOGIeHHEGUX
napmitl 20106HUX 2ePOiHb HA CUHMAKCUYHOMY DI6HI, O0CIIOHCEHO me, AK A8mo-
U KOHKPENHO 8UKOPUCTNOBYIOMb NPULOMU Tl MOGLEHHEGT 3aCO0U 0151 CIBOPEHHS
NnopmMpemHux Xapakxmepucmux 20106HuUx 2epoins. Iepoini [orcetin Ocmen dicu-
8ymb Y NypUmMaHcobKill, KoncepeamusHiti Anenii na mesxci XVIII-XIX cm. Kumms
AHRIUCHKOT JHCIHKU M020 uacy Oyno oomexcene OyOuHKom i yepkeoro. Yci dymku,
yci Mpii ma npaznenHs: Mon00oi 1edi 6ynu 30cepediceni Ha wintobi. Ilouamox
XIX cm. 8 Anenii 6y6 uacom 4on08i4020 6epPXOBEHCMEA 8 YCIX chepax cyCninbHO-
20 Jlcummsi; eKOHOMIYL, NONIMuYyi, NPOMUCIO80CMI, HaAYyi ma mucmeymsi. Kinku
Mo2nu peanizysamu c80i 30i0HOCmi iuute y 8e0eHHi OOMAUHbO20 20CHO0apCmea,
mypbomi npo cim 10. [pupoono, wo posymuy i manranosumy oceiin Ocmen 06y-
PI08AIL0 3a1eJiCHe, HECAMOCIMILIHE Y NIAHI MOPAILHO20 GUOOPY CIAHOBULYE CYUAC-
Huys. Ilucomennuysa ¢ pomani «lopdicme ma ynepeodicentsny cmeopuna oopas
JUCTHKU HOB020 MUNY, AKA NpAcHe c60000U BUOOPY, 1AMAE CMEPEOMUnY CYChilb-
cmea wjodo winioby ma nosedinku disuunu-6esnpudannuyi 6 cycninsemei. Ii 2epo-
iHs 30amua nodonamu 6ci Hcummesi mpyOHowi ma muck i3 60Ky cycnitbcmed i
cim’i' 3 20p0o nioHamoro 20106010. Cymuicmo HCiHKU, i Xapakmep MUCMKUHS PO3-
Kpuia 30e0i16u020 3a 00NOM02010 MOBU 2epOiHti, ii MOBNIEHHEBO2O CNINKYBAHHSL.

Knruosi cnosa: suou 0ianocy, HCiHOYUN POMAH, JHCIHOYI NEPCOHANCI,
JIH2B8ANIbHA C8IOOMICMb, MOBIEHHESUI NOPMPeENt, MOGLEHHES] NApmii.

Summary. This work presents comparative analysis of the main characters’
speech parts belonging to Elizabeth and Bridget as given in the famous English
novels “Pride and Precedence” by Jane Austen and “Bridget Jones's Diary ~
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by Helen Fielding, both written in the same language and genre, but separated
in time by almost two centuries. The topicality of this study follows from the
profound linguo-gnoseological importance of the problems of inner mechanisms
between the human cognition and its reflection in their speech. The work looks at
communicative organization of the dialogue in the speech parts of Elizabeth Ben-
nett and Bridget Jones. The main objective of this work is to establish regularities
in the use of semantically different types of dialogue preferred by the main female
characters of these typically feminine novels. The paper considers such problems
as concretisation of the concepts of language and speech personality, speech por-
trait and communicative personality; the cultural and historical basis motivating
psychological characteristics of Elizabeth and Bridget; and poly functionality of
the dialogue parts of the both heroines studied in the aspect of the communicative
techniques used by the both girls. Conceptually the analysis undertaken rests on
the presumption that it is possible to penetrate into the depths of person’s cogni-
tion and emotional state through his/her speech, on the other hand, we note that
a person's speech does not always reflect his/her real thoughts and emotions, but
can hide true feelings and motives due to the implicative character of the speech
communication. Hence, a speech portrait, as a forming component of the speech
personality, is not a functional model of it, but a functional implementation of this
model from the point of view of reconstruction of a speech personality. Therefore,
a comprehensive analysis of the speech portrait of the virtual speaker is aimed at
reconstructing his/her lingual cognition. Comparing the communicative varieties
of the typical dialogue organisation of the novels under study, in our work we
investigate seven communicatively different types of the main characters’ dia-
logues. The work results in the conclusion about similarity of the psycholinguistic
peculiarities of the dialogue parts of the female personages studied.

Key words: types of dialogue, feminine novel, female characters, linguistic
consciousness, speech portrait, speech parts.

Beryn. YV po0oti mpoBeneHO MOPIBHAUIBHUN aHANi3 MOBJICHHEBUX
MapTii TOOBHHUX TE€POTHb TBOX CIABETHHX aHIIIHCHKAX poMaHiB: «[op-
IicTh Ta ynepemkenas» Jxein Ocren i «l{onenank bpimkut JxoHC»
l'enen ®inmgidr, mo HamwMcaHl OHIEI0 MOBOIO, HAaJIEKaTh 0 OJHOIO
JKaHpy, IPOTe JOCUTh BiJIaJIeHi B 4aci oquH Bix ogHoro. Poman «Ilop-
IicTh Ta ynepemkeHHs» Jxeitn Octen ctBoproBasces B 1796—1797 pp.,
omHak nmobauns cBiT y 1813 p. «llonennuk bpimkur xoncy ['enen din-
niHr OyB omyOmikoBanuid maiixke yepe3 200 pokis, y 1998 p. ¥ mpoueci
aHaJIi3y MOPIBHIOBATUMYThCSI OCOOIMBOCTI MOBJIEHHEBUX MApPTil TOJIOB-
HUX IepOiHb Ha CHHTAKCUYHOMY DiBHI, 8 TAKOXK JOCIIIPKYBaTUMEThHCS TE,
SIK AQBTOPH KOHKPETHO BUKOPUCTOBYIOTH MPUAOMH ¥ MOBJICHHEBI 3ac00U
IUTSL CTBOPEHHS IIOPTPETHUX XapPaKTEPUCTUK TOJOBHHUX T'ePOiHb.

Iepoini [Ixelin OcTeH XHMBYTh y IYPUTAHCHKIH, KOHCEPBATHBHIH
Anrmii Ha Mexi XVII-XIX cr. XKutts aHmIidchKol JKIHKH TOTO 4Yacy
Oys10 oOMekeHe OyJMHKOM 1 IIEPKBOKO. YCi AYMKH, yCi Mpii Ta IparHeHHs
MOJIOJI01 Jieli Oynmu 3ocepemxkeri Ha munto0i. [Touarox XIX ct. B AHDIIT
OyB 9acoM YOJIOBIYOTO BEPXOBEHCTBA B YCiX cepax CyCHUIBHOTO XKHUTTS:
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€KOHOMILIi, TOJIITHII1, TIPOMHUCIOBOCTI, Haylli Ta MECTEUTB1. XKiHKK MoTIIN
peanidyBaTd cBOi 3AI0HOCTI JMIIE y BeIEHHI AOMAIIHBOIO Trocroaap-
CTBa, TypOoTi npo cim’10. [IpupoaHo, 1110 po3yMHY i TanaHoBUTY JxelH
OcreH 00yproBajo 3aleKHe, HeCaMOCTilHE y TUIaHI MOPAIEHOTO BUOOPY
CTaHOBHIIE CydacHHITb. [IrcEMeHHUIS B poMaHi «lopaicTe Ta ymepe-
JOKSHHS» CTBOpHJIA 00pa3 *IHKH HOBOTO THITY, sSIKa MparHe 10 CBOOOIH
BHOOPY, 110 JIAMA€E CTEPEOTHUITU CYCITIILCTBA MO0 NUTIO0Y Ta MOBEAIHKH
JBUNHU-OC3MPUIAHHUII B CYCIIBCTBI. I repoiHs 37aTHA TOA0JIATH BCi
KHUTTEBI TPYIHOIII i THCK i3 OOKy CyCHiNbCTBA Ta CiM’1 3 TOpAO MiAHSA-
TOI0 T0JI0BO0. CYTHICTB KiHKH, ii XapakTep MHCTKUHS PO3KPHUBAE 371€-
OLIBIIIOTO 3a JOIIOMOT'0I0 MOBH TepOiHi, il MOBJIEHHEBOTO CIIJIKYBaHHS.

Poman I'enen @inainr «1llonennuk bpimkut KoHC» € miTepaTypHOO
peuerniiero pomany «lopaicTs Ta ynepemkeHHs». Came MijJ BILTUBOM
tajanty Jxeitn OcTeH, 3aBIsKM MOKJIOHIHHIO i 3aXOIUIEHHIO POMaHOM
«Topnicte Ta ynepemxenus» [enen ®inminr ctBopuna ceiit «llloaeH-
HUK bpimxur JxoHce». CydacHa Aunimis, onucana [. ®ingiar y pomani,
MepekUIa CeKCyanbHy peBomolito 1970-x pp. 3rigHO 3 pearisMi bOTO
yacy copMmyBayiacs HOBa CBiZIOMICTb, 3pOciia CAMOCTIHHICTh )KiHKH, SKa
MparHe 30BHIMIHLOI AiSTLHOCTI, HAMAra€ThCsi OpaTu y4acTh y TpOMaj-
CBKHX CIpaBax. Y 3B’S3KY i3 IIMM 3MEHIIIIACS POJIb CiM 1 — JKiHKa BXKE HE
IparHe KOHYe BUUTH 3aMiK. CTUNb XKUTTS, 3BU4ai cydacHOi aHDIIiHCHKOL
KIHKW BUPI3HAIOTHCA HaJ3BUYANHOI CBOOOOI0, PO3KPIMauyeHHSIM 0CO-
6ucrocti. OgHAK PO3KYTICTb, O€311aHI CTaTeBi CTOCYHKH HE JAr0Th JKiHII
BIIYYTTS 3aXUILEHOCTI, AYHIEBHOT OM3BKOCTI 3 KOXaHOO JOAUHO0. I i
poOIeMH 0COOHCTOTO TTaHy MU O0aduMo Ha mpukiaai bpimkut IxoHc.

[IpoBesieHe MOCHTIKEHHS CIUPAEThCS HA BITUM3HSHI U 3apyOikHI
po6otu O.J1. Becconoroi, O.C. bonnapenko, F0.M. Kapaynosa, B.1. Kapa-
cuka, K.®. Cenopa, B.B. Bopo6iioBa, B.I. Kapenina, A.Il. MapTuHiok,
I.B. Mopo3sosoi, [Ix. KaBenri, I. ITona, P. Baiinena, /. Xenma Ta iHIIHX
YUCHHX, SIKi BUCBITIIIOIOTh BHYTPIIIIHIH CBIT JIFOXMHM KPi3b MPHU3MY i1 Bep-
0anpHOi KOMYHIKAIIi 3 IHIIMMH JIFOJBMHU.

AKmyanpnicme TOCIiKEHHS MIOCTAE 13 3arajbHOI JIHIBOIHOCEOIO-
Ti4HOT BaXKIIMBOCTI MpoOIeM BiAg3epKalleHHs MCUXOJIOTTYHUX ACTEKTiB
CBIJIOMOCTI JIFOJUHU B Ii MOBJIEHHI.

06’ekmom NOCHiIKEHHS € >XKIHOYI MOBIIEHHEBI MapTii B poMaHax
«Topnictes Ta ynepemkeHus» Jhkeitn Octen 1 «ll{onennuk Bpimkut
Joxoucy I'enen ®iaminr

Ilpeomem eusuenHs — KOMyHIKaTHBHA OpTraHi3allisl JiaJiory B MOB-
nenHeBuX naprisx Emizader benner 1 Bpimkut J{xoHC.

MeTor0 poOOTH € BCTAHOBIICHHS 3aKOHOMIPHOCTEH Y BXKHBaHHI
CEMAaHTHYHO Pi3HUX THUIIIB IiaJOT'y TOJOBHUMH T'€pPOiHAMH 3a3HAYECHUX
KIHOYMX pOMaHiB. BiAMOBiHO 10 MOCTaBICHOI METH B AOCIiKCHHI
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HEeOoOXiHO BUPIIIUTHU TaKi 3@60aHHA: KOHKPETU3YBATH MOHITTS MOBHOI
1 MOBJICHHEBOT OCOOUCTOCTI, MOBJIIEHHEBOTO MOPTPETY Ta KOMYHIKATHB-
HOT 0COOMCTOCTI; PO3MIAHYTH KYJIbTYPHO-ICTOPHYHE MiAIPYHTS (op-
MYBaHHS TICUXOJOTIYHUX ocobnuBocTed Emizadet 1 bpimkut; npoana-
J3yBaTH MOMI(QYHKIIOHATIBHICT MiaIOTIYHUX MapTiii 000X TepoiHb Ta
BHOKPEMHUTH KOMYHIKATUBHI THITH TXHBOTO J[1aJJOTIYHOTO CITUIKYBaHHS;
MPOBECTH TOPIBHSUILHUN aHalli3 KOMYyHIKaTHBHUX TEXHIK OpraHi3ailii
Jiajory 000X JKiHOK.

MetopoJiorisi Ta MeTOAU JOCJTIIKEHHs. 3arajioM IpeacTaBicHe
JOCITIPKEHHSI CIIUPAETHCS Ha AHTPOTIOLEHTPUYHY wiatrhopMy BUBUCHHS
(hakTHIHOTO MOBHOTO MaTeplany 13 3aJTy4EHHSIM KOMILJIEKCHOTO nmxouy,
o Hepez[6aqae BHKOPHCTAHHSI PI3HUX 3araJbHOHAYKOBHX 1 CHEHiaTbHUX
METO/IiB Ta METOAUK aHali3y. ¥ poOOTi BAKOPUCTOBY€ETHCS METOJ CIIOCTE-
PEXKEHHS, IHIYKISA Ta ASAYKIIs, TUCKYPCUBHO-KOHTEKCTYAIbHUI METON
aHaJTi3y JIHTBICTUYHUX SIBHII, EJIEMEHTH JIaXpOHIYHOTO MiJXO1y, KBaH-
TUTATHBHUH 1 KBaJiTaTHBHUM METOOM NOCTIkeHHA. KoHIentyaapHO
JOCITIPKEHHSI CIIAPAEThCS Ha Pitocodchbke MOOKEHHS PO B3aEMO3B’ sI-
30K MOBH ¥ MHCJICHHS, IO BiJI3EPKATIOETHCS Y CBIZIOMOCTI OCOOMCTOCTI
Ta 00’ €KTUBYETHCS B ii MOBIEHHI.

3aranpHUN KOpIryc (PaKTHIHOTO Marepiany CKiIafaeTses 3 287 miano-
ri: 162 nibpani MeTonoM cyuinsHoi BUOipku 3 pomany k. Octin «op-
JiCTh Ta ynepemxeHHs», 125 — 3 tBopy I. @inginr «llloxennuk bpimkut
JxoHe».

Bukaan ocHoBHOro Marepiay gociaigxenns. Koxxen niteparypHuii
MepcoHaxX (pakKTUYHO € HOCIEM MOBHO{ CBIIOMOCTI Ta IIEBHOT MOBHOT Kap-
THHH CBITY, 1110 BifoOpa)kae MOTo BJIACHE CIPUHHSATTSA MIHCHOCTI Ta Mif-
JIATa€e aHai3y yepe3 MPEACTaBICHI B TEKCTI MOBJICHHEBI ITOBIIOMIICHHS.
CaM XyIOXKHIM JiaJor TPAKTYEThCS NESKUMH JOCTITHUKAMU K JTialio-
rigga ¢opma aBTOPCHKOTO 3BEPHEHHS JI0 YUTada. ABTOp MPSIMO BHCIIOB-
JIIO€ CBOIO MO3UIIII0 B aBTOPCHKOMY HapaTHBi, JIe BiH HaJIa€ SKCIUTIIIUTHO
XapaKTePUCTHKY TIEPCOHAXKIB 1 MOBIIOMIISE 3aranbHi (POHOBI 3HAHHS MPO
CTBOPEHMH XyIOXHiH CBIT. 3 MO3UILI{ MOBHHX (pOpM CIIINIKYBaHHS aBTOp-
CHKUH HApaTHB MPEACTABICHO B XYI0KHHOMY TBOPi MOHOJIOTOM, a TIEpCO-
Ha)KHE MOBJIEHHS — 3/1e0UTBIIOTO J1aJIOrOM.

3a cnoBamu IlnatoHa, «IIOAMHA Mi3HAETHCS KpPi3b NPU3MY i1 MOB-
JICHHS, TOMY IO MOBJEHHS BiJI3€pKalio€ ITyMKH U 00pa3u IIOTMHU
B 11 BUCIIOBITIOBaHHSIX». Y MpOIECi CIIIKYBaHHS, 3TiIHO 3 apOpHCTHY-
HUM 3ayBaKeHHsM BujarHoro ¢inocoda XX cr. M.K. Mamapaamsini,
BiJIOYyBA€THCS «BUBEPTAHHS BHYTPINTHHOTO B 30BHIIIHE». [1{o10 Tak 3Ba-
HOro BHYTpinmHb0r0 MoBiIeHHS T.I1. BibunHCHKa BBaXKa€, 110 MOBJICHHS
«MOJKE 3/MIMCHIOBATHCS IIIJISIXOM BiATBOPEHHS MEBHUX 00pa3iB abo mpo-
MOBH JIFOJIMHH JIO camoi cebey [3, c. 42].
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VY XynoKHBOMY TBOPi BiIOyBaeTbcs OOMiH iH(OpPMAII€I0 Ta eMOIli-
sIMM MDK TapTHepamH, 110 300paxkyeTbes SK BepOalibHa B3aeMOIis Ha
IBOX PIBHAX: MEpcoHakHOMY (y Iiayio3i) Ta aBTOPCHKOMY IapaTeKCTi,
JIe aBTOp MMOCEPETHBO Mepeaae 30BHIMIHINA 1 BHYTPIMIHIA CTaH mepcoHa-
IB IIUIIXOM BJIacHOTO omucy. OKpeMo 3a3HaunMo, 10, KpiM HaBeIeHUX
JIBOX PIBHIB, Y XyJIO’)KHBOMY TEKCT1 Moxe OyTH 3aikcoBaHa i mepemada
BHYTPINTHHOTO MOBJICHHSI IEPCOHAXKY, IO MIEPENAETHCS Y POPMI TIPSIMOTO
YW HEMPSIMOTO MOBJICHHS, Hanpuknax: He thought she became worried
[8, c. 52]—Binnomymag, 1110 BOHA po3XBHITtOBajacs (mepexnagHaui— /. P).

OnHak Oe3nepedHuM € Te, 0 came Yepe3 MOBIICHHS JIFOMMHI MOXKITHBE
MPOHUKHEHHS Yy IIMOUHH 11 CBIIOMOCTI Ta €MOTHBHOTO CTaHy. 3 iHIIOTO
00Ky, MOBJICHHS JIFOJUHM HE 3aBXKAM BiJI3epKaitoe ii peanbHi TyMKH i
€MOTIIi1, BOHO MOX€E MTPUXOBATH iICTUHHI TIOYYTTS, MOTHBH, IMIUTIKATHBHUI
xapakTep. IMIUTIKaLi0 po3yMieEMO SIK pe3yJbTaT MEHTAJIbHOTO 3aroBHE-
HHSI MOBJICHHEBHUX JIAKYJI, SIKI BUHIKAIOTh YHACIITOK €KOHOMi{ MOBIICHHE-
BHX 3ycHIib [3, ¢. 158]. Pe3ynbrar Takoi MUCIIEHHEBOT TISUTBHOCTI BIIOMUHA
ncuxoninrsict T.I1. I'paiic nedinye sk imrutikarypy. [Tpuknagom aenyk-
1ii Moxke OyTH Take BUCIIOBIIOBaHHS: [ mean she doesn't smile as much
as you do. That'’s probably why she hasn't got so many lines [9, c. 78].

Ha name nepexoHaHHS, KpiM iHGOPMATUBHUX, JIOTIYHO HPHUITYCTUTH
HasIBHICTP €MOTHBHHX IMIUTIKaTyp, J¢ CHiBPO3MOBHUKH Ha 0a3i CBOTO
MOTEePEeTHFOTO KOTHITUBHOTO JOCBiy, a TO ¥ MiACBIIOMO 3[10TalyOThCA
PO MOYYTTS MapTHEpa 3a KOMYHiKali€lo, Hanpuknaa: Then he took the
champagne glass out of my hand, kissed me, and I understood he was
serious [9, c. 164].

3ayBa)kuMoO, II0 MOBICHHS IMEPCOHAXIB BTOPUHHE, OCKIIBKH BOHO
CTBOPIOETHCS aBTOPOM y MeKaX ysABHOI kBasipeansHOCTi. [.A. bexra min-
kpeciroe: «[loyaTkoBorO € IHTEHINS MOBISA. TeKCT — pe3ynasraT Hamipy
aBTOpa OyIb-110 BUCIOBUTH» [1, ¢. 63]. ABTOPCHKMI MOYATOK BiApi3HSE
XyJIOKHINA TEKCT BiJ] HEXYIOKHBOTO.

€ Taka IyMKa, IO B XYZO)XKHROMY TBOpi aBTOp BimoOpaxkae BIacHY
CBiIOMICTh HE NPSIMO, @ Yepe3 MOJAIBIITY CBIOMICTh CBOTO T€pOs, IPOTE
BOHA HE 000B’SI3KOBO CIIBNAAAE 3 ABTOPCHKOIO.

TakuM YUHOM, KOKHUH JiTepaTypHUNA repoid € HOCiEM MOBHOI CBiJ10-
MOCTI Ta 0COONMBOI KapTUHU CBITY, L0 BigoOpaxxae HOro BiIacHe CIpHii-
HSATTS TIHCHOCTI, SIKa aHAJI3YETHCS Yepe3 MPEACTaBICHI B TEKCTI MOBJICH-
HEBI MOBITOMIICHHS. BapTo migKpeciInuTH, M0 TIIyMadeHHS aBTOPCHKOTO
3a]lyMy 3aJICXKHUTh BiJl KYJIbTYPHO-OCBITHHOTO PiBHS YATaya, HOr0 0COOH-
CTICHHUX Opi€HTAIII}, ICTOPHYHOTO Mepioay Ta IHIIHX (aKTOPIB.

ABTOp XyHOKHBOTO TBOPY IIparHe JOHECTH A0 YUTada CBOE OAUCHHS
CBITY, CBOIO KapTHHY MOpaJbHUX I[iHHOCTEH. 3 iHmIOro OOKy, SK mpen-
CTaBHHKH Pi3HUX BEPCTB CYCIUILCTBA, ICUXOTHUIIIB 1 TeHJIEPY, TepOi TBOPY

176



Y CBOiX IEpPCOHAXHUX MaPTisX MEePEJAr0Th TUIIOBI O3HAKH TOTO YH 1HILIOTO
[Iapy HaI[iOHAJIBHOI aHIIOMOBHOI chinbHOTH. KpiM TOro, Hamararwo4uch
3poOUTH CBOIX I'epoiB yIi3HAaBaHUMH HE JIMIIIE 32 30BHIIIHIM, a i 3a Bep-
0anbHUM pPiBHEM, aBTOP HAMAra€eThCs 1HIMBITyaTi3yBaTH IXHE MOBJICHHS,
JIOZIaTH MOMY 0CcOoOHCTICHOTO 3a0apBieHHs. CaMe B yCTa MepcoHaXiB BiH
BKJIAJIa€ Te, 0 Ma€ CPOPMYJIIOBATH B UATAUYa BIIaCHE OaYCHHS MPOOIEMH,
mpeacTaBieHoi B TekeTi. Came depes MOBJIEHHS TepoiB aBTOp BIUIMBAE Ha
eMOIIIHY CTOPOHY YHTaua, CBiJIOMO MPUPIKAIOYX HOTO Ha TICBHY peaKili-
FO-BiJINIOBI/Tb HA MOBJICHHSI TOTO YH iHIIIOTO MEPCOHANKA.

0.0. Iloxapuupka 3a3Hauae, MO0 MOBJICHHS IEPCOHAXIB CIPHSE iX
iHAMBiAyami3amii Ta cIyrye OgHUM 31 CHOCOOIB CTBOPEHHS IXHIX BIpTY-
aNbHUX ocoOucTocTei. JlitepaTypHUM NepcoHaxam, 5K 1 peabHUM 0CO-
OHCTOCTSIM, BIIACTHBE Pi3HE CBITOCIPUIHATTS, 10 BU3HAYAE IX OBEAIHKY
y CTBOpEHill aBTOpOM KBazipeasbHOCTi [6, c. 8].

OTxe, Oynb-sIKHI JiTEpaTypHHUH IEPCOHAX € YOCOONCHHSM IEBHOI
MOBJICHHEBOI OCOOHCTOCTi. 3a CIOBaMH BiZJJOMOTO CYYacHOTO YKpaiH-
cpKoro JiHrBomumaktuka M.C. BamryneHka, MOBJICHHEBA OCOOUCTICTh —
e JIIOUHA, Ky PO3MISIAEMO 3 TIO3UIIIT 11 TOTOBHOCTI BUKOHYBATH MOB-
JICHHEBI Ji; 11e TOW, XTO MPHUBIIACHIOE MOBY, JIUIsl KOTO MOBA € MOBJICHHSIM.
MoBJieHHEBA OCOOHCTICTh XapaKTepPU3YEThCS HE JUIIEC THM, 110 BOHA
3Ha€ MMPO MOBY, a ¥ TUM, SIK BOHA MOXe ii BUKOpUCTOBYBaru [2, c. 11].

3 MOHATTAM «MOBJICHHEBA OCOOMCTICTB» TICHO TOB’Si3aHE TOHATTA
«MOBHA 0COOHUCTICTBY, 110 3HAUIILIIO BioOpaxkeHHs y mpaiisix [.O. boxay-
eHa ae Kyprene, B.B. Bunorpanosa, B. ¢pon I'ym6onbara, 1.0. 3umHbOI,
B.I. Kapacuka, KO.M. Kapaynosa, T.M. VYmakoBoi, PH. Sxo6cona.
MoBHa 0COOHCTICTh — IIe CY0 €KT, SKHI BOJIOZIE CYKYITHICTIO 3MI0HOCTEH
1 BIACTUBOCTEH, MO JaayTh 1 3MOTY 3IIHCHIOBAaTH CIIOKOHBIYHO JIFON-
CBKY JISUTBHICTh: TOBOPUTH, CITIIKYBATHCS, CTBOPIOBATH YCHI W TTMCHMOBI
TBOPH, SKi BIJMOBIJAIOTh METi Ta yMOBaM KOMYHIKallii, BOuparu iHop-
MAIIifo 3 TEKCTiB, cipuiiMaTé MoBy. [I0HATTSI MOBHOI 0cOOMCTOCTI HEPO3-
PUBHO TOB’si3aHE 3 MOHATTAM MOBHOI cBimomocti. T.II. BinpumHchKa
3ayBaxye: «MOBHa OCOOHMCTICTh BU3HAYAETHCS HE B COIIAIbHO-POIBOBUX
a00 OLIHHUX KATEeTOpifX, a BUHATKOBO Uepe3 XapakTepHe AJs Hel yCBi-
JIOMJICHHSI CJIiB 1 BUCJIOBITIOBaHbY [3, ¢. 347].

Ha nymky ykpaincekoi gocnignuui O.0. CeniBaHoBO1, MOBHa 0coOu-
CTICTh — IIe «IMaHEHTHA O3HaKa OCOOMCTOCTI SIK HOCISi MOBH Ta KOMY-
HiKaHTa, [0 XapaKTepu3ye ii MOBHY i KOMYHlKaTI/IBHy KOMIIETSHIIIO Ta
pearizaliro iX y MOpOMIKeHH, CHpI/II/IHi[TTl po3yM1HH1 i 1HTepnpeTau11
BepOANFHUX MOBIOMIICHB, TEKCTIB, a TAKOXK B IHTCPAKTUBHIN B3aeMOIil
nuckypey» [7, ¢. 370].

3 HaBeNIeHOI0 BUIIE AYMKOIO y3romkyeTbes miaxin C.1. OpioBoi, ska
BBaXKae, 110 MOBHA OCOOUCTICTh — IIe y3arajbHeHH 00pa3 HOCis MOBHOI
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CBiIOMOCTI, HaIllOHAJILHOT MOBHO{ KApTUHU CBITY, MOBHHUX 3HaHb, YMiHb i
HABUYOK, MOBHUX 3[aTHOCTEH i 3A10HOCTEH, MOBHOI KYJIETYpH Ta CMaKy,
MOBHUX TPaJIUIIiil i MOBHOT MoaH [5, ¢. 42]. CBoeto ueproto T.I1. Binbuun-
ChKa BUOKPEMJIIOE TaKi KOMIOHEHTH MOBHOI OCOOHMCTOCTI:

a) JIOJUHY-MOBIS — OCOOUCTICTD, O/IHIEIO 3 BUIIB AISUTBHOCTI SIKOI €
MOBJICHHEBA;

0) MOBJICHHEBY OCOOHCTICTh — 0COOUCTICTH, sIKa peai3ye cede B KoMy-
Hikanii, BuOMpae Ta 3AIHCHIOE Ty YU IHIIY CTPATETIiIO 1 TAKTHUKY CIILIKY-
BaHHS, pernepTyap 3aco0iB (JIIHIBICTUYHUX Ta EKCTPATIHTBICTUUHUX);

B) KOMYHIKaTHBHY OCOOHCTICTh — KOHKPETHOTO yYacHUKAa KOHKpPET-
HOTO KOMYHIKaTHBHOTO aKTy, IKHH peallbHO JIi€ B pealbHii KOMYHIKaIlii
[3, c. 44].

TakuM yuHOM, MOBJICHHEBA OCOOUCTICTH (30KpeMa i BipTyanbHa) — I1e
BepOasbHEe BiUI3epKATICHHS TICUXOJIOTTYHHUX 1 COIIAIbHUX 03HAK MOBIIS.

MoBJICHHEBUH MOPTPET, SIK POPMYOUNH CKIIQJITHUK MOBHOT 0COOUCTO-
CTi, — I1e He (yHKI[IOHAIBHA 1 MOJENb, a (PyHKIIOHATbHA peati3arlis miel
MOJIeJTi 3 MO3ULIT CTaHOBJIEHHSI MOBJIEHHEBOT 0coOucTocTi. OTXe, CTBO-
pEeHHsI Ta BCEOIYHMIA aHAITi3 MOBJICHHEBOTO MOPTPETY Ma€ Ha METI PEKOH-
CTPYKIIiI0 MOBHOI CBiIOMOCTi yJyaCHHKa KOMyHiKamii. Y3araibHHUMO, IO
OUIBIIICTD JTOCITIIHUKIB MOBJIEHHEBOTO MOPTPETY PO3YMIiIOTH HOTO SIK
MeBHHUN HAaOlp CHHTAKCHYHUX, JICKCHIHUX 1 (OHETHYHIX XapaKTEPHCTHK
MOBIJICHHSI, III0 BJIACTHBI peasibHil a00 BIpTyalbHIH 0COOMCTOCTI.

Mu BBa)kaeMo, 10 CHHTAKCUYHI XapaKTEPUCTUKH MOBIICHHS € MpPO-
BIIHUMH Yy CTaHOBJICHHI NICUXOTHUILY OCOOMCTOCTI Ta iHTENEKTYyaJlbHOTO
PIBHS, OCKIJIbKH, 3a criocTepeskeHHsaMu [.b. Mopo3osoi ta I'. bemns, cun-
TaKCHUYHHWA OpraH MOBJICHHS JIIOMWHU € IKOHIYHUM BiJJ3epKaJICHHIM
npoIeciB, 1m0 BiAOyBatThes B ii cBioMOcCTi. HiMenbkuii mucbMEeHHUK
XX cr. I. benns (maypear Ho6eniBerkoi npemii 1972 p.) 3a3HauuB: «Ori-
HIOHTE CJIOBA, BUBYAWTE CHHTAKCHC, TOCIIHKYHTE PUTMIKY!»

3ayBa)KUMO, [0 MOBJICHHEBUI MOPTPET TOJIOBHOI TepOTHi, KU Oe3-
MOCEPETHBO CTBOPIOETHCS aBTOPOM, CTa€ eIEMEHTApHUM (Y CEHCi «OyTH
€JIEeMEHTOM») Ul BIUIMBY Ha YUTa4a 3a JOINOMOTOIO PEIUTIK MepcoHaxa
B IiaJIo3i.

VY poboTtax, NMpUCBSIYEHUX MOMI(PYHKIIOHATHHOCTI JiaJory, JOCIiI-
Huku (3okpema, ['B. Poroma, JI. Jlemmok, O.B. Pamuyk) 3a3Budaii
BHOKPEMJIIOIOTh BiCIM PI3HOBUAIB [iajory: AiaJior-IOMHUT, AiaJior-CIIo-
BiJlb, IIQJIOT TOBHOTO B3a€EMOPO3YMIHHS, IIaJIOT-TIOSICHEHHS, Jiajior-
3’CyBaHH, J11aJOT-CBapPKY, Jiaor-MOEIMHOK, 3MIIaHUH J[iaJior.

P. I'yHTep BHOKpeMIIIOE Jianor-apryMeHTamito, aiajgor GopMaibHO-
STHKETHUH, IiaJior cy0’€KTHBHO-MOAAJIBHUI (TOOTO OLIHHOTO THITY) Ta
Jiayor iHpopMaTuBHOTO THITY [4, €. 92].
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[TopiBHIOIOYH BepOaIbHYy OpraHi3allil0o MOBJIEHHS TOJOBHUX I'epOiHb
POMaHIB, IO JAOCTIKYOTHCS, MU PO3IVISIAEMO TaKi TUITH MEPCOHAKHUX
JiaJIoriB:

— iH(popMaTUBHMI (3317151 3aIIOBHEHHS iH()OPMAIIHHUX JIAKyH);

— cy0’€KTUBHO-MOJATIbHHMN (OI[IHHOTO THITY);

— BIZICTOFOBAHHS KUTTEBUX MPUHITUITIB,;

— ¢iocodcbko-puUTOPUIHNH (IHTEIEKTya IbHE 3MaraHHs);

— eMoIiiiHoro TUIy (BUOYX IMOYYTTIB, BUTYKIB);

— (popMaTbHO-ETUKETHHH;

— KOMIT FOTEpPHHH.

BuokpemiieHHsI TOMATKOBUX THUIIB IIialloTy, a caMe 8i0CMOKEAHHs
JHCUMMEBUX NPUHYUNIB, inoCoPCbKO-pUmopuUtno20 Ta eMoyilino2o, BBa-
KAEMO HEOOX1IHUM 3 oIy Ha crenudiky HeBepOaJbHUX OOCTAaBHH i
KOMYHIKaTUBHHUX CHTYallild, Y SKAX PO3KPHBAETHCS MCHXOJOTIS Ta BHY-
TpiwHii cBiT EmizadeT i BpimkxuT. 3ayBaxkxumo, 1110 o1, Ipo AKi HaeThCs
B POMaHaXx, MarOTh YaCOBY BiJICTaHb ITOHA]] JIBICTI POKIB. I3 IbOT0 3’ ABJISI-
€THbCS. HOBHI THII JIAJIOTY — KOMN TomepHuil.

Hagenemo Tabmuiio 1, y skiif mpeacTaBiieHl KidbKICHI TTOKa3HUKH
BXKMBAaHUX TUIIIB Jiajory B MoBJeHHI Enmizaber ta Bpimkur.

Tabmurg 1
IlopiBHsIILHMIA aHANI3 Pi3HUX THHIB Tianory
B nepcoHaxHux naprisix Exizader i Bpimxur
Ne Tun giajgory Enizabem | Bpioscum
1 TapopmaruBHMii (3an0BHEHHS iHPOpMAIIHHOT 24% 21%
IIPOraJIMHN)
2 | Cy0’eKTUBHO-MOJATIbHUM 10% 11%
3 BusicHeHHs! Mi>kOCOOUCTICHIX CTOCYHKIB (Bil- 24% 250,
CTOIOBAHHS JKUTTEBHX IPHHIIUIIIB)
4 ®inocodcrKO-pUTOPHYHUIA (IHTEJICKTyalbHE 18,5% 13%
3MaraHHsl)
5 | EmomiiiHuii (BUOYX MOYYTTIB, BUT'YKIB) 14% 16%
6 | DopMabHO-ETUKETHHI 9,5% 5,5%
7 | KoM’ rorepuuit 0% 8,5%
Yeworo 100% 100%

[IpoinrocTpyemMo npuKiIagaMu pi3HUX THIIIB A1aJIOTy, 10 MalOTh Miclie
B MEPCOHAXKHUX MapTisIX TepoiHb NOCHiIKyBaHUX TBOpiB — Emizalet Ta
Bpimxur.

Ingpopmamuenuit mun oianozy:

1. Missis Bennet: When is your next ball to be, Lizzy?

Elizabeth: To-morrow fortnight [8, c. 5].
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2. Bridget: Do you know where the toilets are?

Jude: Ah, actually I think they re over there [9, c. 65].

Dopmanvro-emuKemnuil mun 0ianozy:

1. Bridget: “Can t I tempt you with a gherkin?” I said, to show I had
had a genuine reason for coming over, which was quite definitely gherkin-
based rather than phone-number-related.

Mark Darcy: “Thank you, no,” he said, looking at me with some alarm
[9, c. 87].

2. Elizabeth: Dear madam, do not go. I beg you will not go. Mr. Collins
must excuse me. I am going away myself [8, c. 34].

Cyo6’ekmugno-mooanvnuii mun oianozy:

1. Jane: “Heis just what a young man ought to be, ” said she, “sensible,
good-humoured, lively, and I never saw such happy manners! — so much
ease, with such perfect good breeding!”

Elizabeth: “He is also handsome,” replied Elizabeth, “which a young
man ought likewise to be, if he possibly can. His character is thereby
complete” [8, c. 13].

2. Daniel: I've got a new diet for you.

Bridget: So you think I'm fat [9, c. 85].

Mianoz — inmenexmyanvne 3Mazanns:

1. Mark Darcy: “I. Um. Are you reading any, ah ... Have you read any
good books lately?” he said.

Bridget: “Backlash, actually, by Susan Faludi,” I said triumphantly
[9, c. 117].

2. Elizabeth: “Then,” observed Elizabeth, “you must comprehend a
great deal in your idea of an accomplished woman.”

Miss Bingley: “Yes, I do comprehend a great deal in it” [8, c. 72].

Mianoz — eiocmoroeanus dcummeeux nPUHYUNIG:

1. Mister Darcy: In vain I have struggled. It will not do. My feelings
will not be repressed. You must allow me to tell you how ardently I admire
and love you.

Elizabeth: In such cases as this, it is, I believe, the established mode
to express a sense of obligation for the sentiments avowed, however
unequally they may be returned. It is natural that obligation should be
felt, and if I could feel gratitude, I would now thank you. But I cannot — 1
have never desired your good opinion, and you have certainly bestowed
it most unwillingly. I am sorry to have occasioned pain to anyone. It
has been most unconsciously done, however, and I hope will be of short
duration [8, c. 65].

2. Bridget: I don t want to keep Mark company.

Mother: Oh. But he'’s very clever. Been to Cambridge. Apparently he
made a fortune in America... [9, c. 12].
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Mianoz emouiiinozo muny:

1. Whickhem: “Yes — the late Mr. Darcy bequeathed me the next
presentation of the best living in his gift. But when the living fell, it was
given elsewhere.”

Elisabeth: “Good heavens!” cried Elizabeth, “but how could that be?
How could his will be disregarded? Why did you not seek legal redress?”
[8, c. 86].

2. Tom: Good God!

Bridget: What!? What!?

Tom: Your face. You look like Barbara Cartland [9, c. 86].

Mianoz komn’romepnozo muny:

1. Daniel: Message Jones

“You appear to have forgotten your skirt. As I think is made perfectly
clear in your contract of employment, staff are expected to be fully dressed
at all times. Cleave” [9, c. 87].

2. Bridget: Message Cleave

“Sir, am appalled by message. Whilst skirt could reasonably be
described as a little on the skimpy side (thrift being ever our watchword
in editorial), consider it gross misrepresentation to describe said skirt as
absent, and considering contacting union. Jones” [9, c. 60].

BucHOBKM 3 AocCHiTkeHHs. Y pe3yabraTi MOPIBHSIHHS MOBJICHHE-
BHUX IapTid TOJIOBHUX TEPOiHb POMAaHIB, IO JOCIIKYyBAIUCS, BHSB-
JICHO TIeBHI 3aKOHOMIPHOCTI B Oprasi3auii iXHbOro MoBjeHHS. I3 cemu
CHiBNAalOMMX THITB J1aJiOTy, IO 3aCBIYEHO B MOBJICHHEBUX MAPTisiX
000X XKIHOK, YaCTOTHICTh BXMBAaHHS YOTUPHOX MaiXe IMOBHICTIO CIIiBII-
anae. Tak, HalOUTBII Y)KUBAaHUM € BiJICTOIOBAHHS XKUTTEBUX MPUHLIHUIIIB,
YACTOTHICTH SKOTO B MOBIICHHI Eniza0er craHOBUTH 24%, a B MOBJICHHI
Bpimxur — 25% Big ycix TumiB gianory. Jiamoru iHpopMaTHBHOTO THITY
TaKOX JOCHUTH YaCTOTHI B MOBIIEHH] 000X iHOK: 24% B Enizaber ta 21%
y bpimxkut. TpeTe Miclie 3a YaCTOTHICTIO TOCIAIOTh JTIaJOTH eMOIiiHI
3 BUOYXOM TIOYYTTIiB 1 BUTYKIB. BOHM CTaHOBIATH Yy MOBJeHHI Emizader
14%, a B moBieHHi bpimkut — 16%. Jlianoru cy0’eKTHBHO-MOAAIBLHOTO
XapakTepy 3a CBOEI0 YACTOTHICTIO TAKOX MaiiKe CIiBIafaioTh: B Ermiza-
6eT BoHU cTaHOBIATE 10% Bifg y01x JiaJIOTOBUX THUIIB, Y Bpl}:[)I(I/IT - 11%.

P036ixkHICTh Y KOMYHIKaTHBHIMH opraHlsauu JiaorigHOro crnmcy—
BanHs Enizaber Ta Bpimkut crocTepiraeThes y BXXKUBaHHI Aiaoris ¢op-
MaJbHO-ETUKETHOTO THITY, sIki B MOBIIeHH1 Enizaber craHOBIATH 9,5%), a
B MoBlieHHI Bpimkut — 5,5%, Ta gianoriB THMy iHTEJIEKTyaJlbHOTO 3Ma-
TaHHs, SKUX y MoBIeHHI Emizaber cnoctepexeno 18,5%, y MoBieHHI
Bpimxut — 13%.

Kpim toro, y «lllonennuky Bpimxut /xoHC» 3adikcoBaHi HOBITHI
(hopMH CydacHOTO CIUIKYBaHHsI 3a JIOIIOMOTOI0 KoMmil 'torepa. Iled tum
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Jianory BificyTHil y MoBieHHI Enizaber Ta npencTapiaeHuil TUIbKY B ap-
TigxX BpimKuT.

Taka BiacyTHICTH 30iry y BKMBaHHI (OPMaTbHO-€THUKETHOTO Ta
KOMIT FOTEpHOTO THITIB IOy B OpraHizallii 0eciii MOsSCHIOEThCS Jia-
XPOHIYHUMH 3MiHAMHM B MOBJICHHEBOMY C€THKETI OpUTAHIIB, SIKUH CTa€e
OUTBII IEMOKPATHYHUM 1 HEBUMOTJIMBHM, & TAaKOX MOIIMPeHHM [ T-Tex-
HOJIOTiHl y JKHTTI Cy4YaCHOTO CYCIIJIbCTBA. 3ayBakKHMO, IO JiaJOTH
TUIY THTEIEKTYaILHOTO 3MaraHHs TPaJUIiiHO Malld Miclle B pO3MOBaxX
aarmidniB X VIII-XIX cr., a 3apas, 3riTHO 31 CIOCTEPESIKCHHSIMH IICHXOIIO-
riB, CTalOTh MeHII BxxuBanumu [10, ¢. 91].

3a3HaueHi 3aKOHOMIPHOCTI y B)KUBaHHI Pi3HUX THIIB JiaJIOTiB y MOB-
neHHeBUX napTisx Enizader 1 bpimkuT BBaxkaeMo HEBUMAIKOBUMU. BoHH
CBiJUaTh PO OJHAKOBI KOMYHIKATHBHI TEXHIKH, 110 BUKOPHUCTOBYIOTHCS
repoinaMu 000X poMaHiB y mpolieci BepOasbHOrO crinkyBaHHs. OTxe,
3 ODIALY Ha TBEPIKCHHS MPO MOBJIEHHS SIK BiJI3epKaJICHHS CBiJOMO-
CTI MOXXHa 3pOOWTH BHCHOBOK, IIO IEPCOHAIBHI TCHXOJOTIYHI Xapak-
TEPUCTUKU 000X TepOiHb OaraTto B YOMY CIIBIAJAlOTh: BOHH BiJICTOO-
FOTh CBOI JKUTTEBI MPHUHIIUIHI, € EMOIIIMHAMU, JTOMHTIUBUMH, BIAKPUTO
BHCJIOBJIIOIOTh CBOE CTABJICHHS JIO JIFOJICH 1 IMOJiii HABKOJIIMIIHBOTO CBITY.
TakuMm ymHOM, € 00’ €KTHBHI mifgcTaBy i po3rsiay Emizaber ta bpin-
JKUT SIK OJTHOTO ¥ TOTO CaMOro MCUXOJOTIYHOTO THITY OCOOHUCTOCTI.

JITEPATYPA

Bexral.A. Jluckypc Haparopa B aHIIIOMOBHI# 1po3i. Kuis : I'pamora, 2004. 304 c.

Bamrynenko M.C. ®opMyBaHHS MOBHOI OCOOHMCTOCTI MOJIOIIIOTO IIKOJISPA

B YMOBax Hepexoiy 0 4-piyHOro MoYaTKoBOTO HaBYaHHs. [louamkosa wikoia.

2001. Ne 1. C. 11-14.

3. Bimpumaceka T.II. OGpa3 aBTOpa XyOOKHBOTO TEKCTY B IMAapaJUrMi CY4acHHX
JHTBICTHYHUX JOCHTIDKEHb. Bueni 3anucku Taspiticbko2o HAYIOHANbHO20 VHi-
sepcumenty imeni B.1. Bepnaocwroeo. Cepia «Dinonozis. Coyianvhi KomyHika-
yiin. 2013. T. 26(65). Ne 1. C. 190-194.

4. Mopo3osa L.b. [TapagurmaruyHuii aHai3 CTPYKTypH i CEMaHTHUKH €JIeMEeHTap-
HHUX KOMYHIKaTHBHHUX OAWHHIIb Yy CBITJI IeMITaJbT-TeOpil B Cy4acHid aHIIIH-
CBKilt MOBI : MOHOTpadis. Oneca : Apykapcokuii giM, 2009. 384 c.

5. Opiosa C.I. JlinrBasnpHi 3ac00M BHpa)X€HHs iHAWBIIYaJbHOTO CTHIIIO aBTOpPA
y nposi P. baxa. Hayxosi 3anucku Hayionanvnozo ynisepcumemy « Ocmposbka
axaoeminy. Cepis «Dinonoeiunay. 2011. Bum. 20. C. 156-169.

6. Tloxkapurpka O.0. ABTOPCHKHIA KOHIIETIT MTO3UTHBHOCTI Y MOBJICHHEBOMY TOP-
TPETi TOJIOBHOTO Teposi: KOMYHIKaTHBHO-TIApaJUrMaTHIHUN aHaii3 (Ha Marepi-
aJi aHIIOMOBHHX POMaHIB JKaHPY «BECTEpH») : aBroped. auc. ... KaHd. (QiIol.
Hayk : 10.02.04. Oneca, 2014. 20 c.

7. CeniBanoBa O.0. CyvacHa JIHTBICTMKAa: TEPMIHOJIOTIYHA EHIUKJIONE/Is.
ITonrasa : JoBkimnsa-K, 2006. 716 c.

8. Austen J. Pride and Prejudice. London : Higher School Publishing House,
1961. 279 p.

o =

182



9.  Fielding H. Bridget Jones Diary. London : Pan Macmillan, 2014. 320 p.
10. McFarlan B. Are You Good Enough: 15 Ways to Build a Confident Mindset.
Chichester, West Sussex : CAPSTONE, 2006. 185 p.

UDC 811.111°255+81°373.46
DOI https://doi.org/10.32782/2617-3921.2022.21-22.183-191

Mpyroslava Slyvka,

PhD in Philology,

Senior Lecturer at the Department of English Philology,
Uzhhorod National University
https://orcid.org/0000-0002-8673-7147

Uzhhorod, Ukraine

Vivien Monush,

Bachelor of the Faculty of English Philology
Uzhhorod National University

Uzhhorod, Ukraine

Peculiarities of translating English historical terms into Ukrainian

Oco00,IMBOCTi BiATBOPeHHS AHIJIIICHKUX iICTOPUYHUX TePMiHIB
YKPaiHCHKOI0 MOBOIO

Summary. The article is devoted to the analysis of rendering specificities of
historical terms from English into Ukrainian. The relevance of the topic is determined
by the direction of modern linguistic research on the study of the functional features
of the branch terminology which are a consequence of the continuous development
of several aspects, in particular history, as well as the need for an exhaustive study
of the translation of terminology, which functions in the English historical discourse
by means of the Ukrainian language. The purpose of the research is to study the
functioning of the historical terms in modern English and the peculiarities of
their translation into Ukrainian. The object of the study is the historical terms in
the modern English and Ukrainian languages. The subject of the study is the main
methods of translating English historical terms into Ukrainian. The main task facing
translators of historical discourse is to find a term equivalent in the target language. A
terminological equivalent is a lexical unit of the target language, which corresponds
as closely as possible to the source language lexeme describing precisely a special
concept and performing the same function regardless of the context. The results of the
analysis indicate that historical terms are reproduced using a number of translation
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methods, including the use of equivalent which is the most frequent method of
translation (77 cases, 47%), calquing (38, 23%), and transcoding (24, 15%). Phrase
translation (16, 10%) and combined renomination (9, 5%) are the least used methods
of translating historical terms.

Key words: translation, equivalent, calquing, transcoding, phrase translation,
combined renomination, historical term.

Anomauin. Cmamms npucesuera aHanizosi ocoonugocmell 8i0MeEOPEHHs
AHTIUCHKUX ICIMOPUYHUX MEPMIHI8 YKPAIHCHKOW MO080I0. AKmyanbHicms memu
BUBHAYAEMBCS CRPSMYBAHHAM CYYACHUX JIHSGICIUYHUX OOCTIONCEHb HA GUGYEH-
HSl (DYHKYIOHAIbHUX 0COONUBOCHell 2aly3e80i MEPMIHON02Il, W0 € HACTIOKOM
HeBNUHHO20 PO36UMKY HUSKU 2ay3ell, 30Kpema iCmopii, a maxodjc nompeoon y
BUUEPNHOMY OOCTIONCEHHT Cneyu@iKu nepexiady mepminono2ii, wo QyHKyionye
6 AH2IOMOBHOMY ICMOPUYHOMY OUCKYPCT 3acobamu YKpaincwykoi mosu. Memoio
00CIONCEHHS. € BUBUEHHS YHKYIOHYBAHHS MEPMIHI6 icmopil y cyyacHiti aneniti-
CbKIll MOGI 1 0cobnusocmi iXnbo20 nepexnady ykpaincvkoro moeor. 06’ exkmom
Q0CHIONCEHHS. € ICMOPUYHI MEPMIHU ) CYYACHIU AH2RIUCLKIN ma YKPAiHChKil
Mmoeax. IIpeomemom 00CnioNceHHs: € OCHOBHI NPUTIOMU NEPEKIA0y AHMIUCHKUX
icmopuunux mepminie ykpaincokoro mosor. OcHogHe 3a60aHHsl, sKe cmoims ne-
peo nepexnadauamu icmopuiHo2o OUCKYpPCY, — 3HAUMU MePMIHONO2IYHULL eK8i-
eanenm y mogi nepexnady. Tepminonoziunuii exgieanrenm — ye 1eKCUiHa OOUHUYSL
MOBU Nepexaady, AKA MAKCUMANIbHO OIU3LKO 8I0N08I0AE aeKceMi BUXIOHOI MO8,
TMOYHO ONUCYIOUU CheyianbHe NOHAMS Ma GUKOHYIOYU my camy QYHKYIo He3d-
JIeJHCHO 8i0 KoHmeKcmy. Pesynomamu ananizy nokazyromo, wo icmopuuri mepmi-
HU 8i0MBOPIOIOMbCS 3 GUKOPUCTIAHHAM HU3KU CNOCO0I8 nepexaady, eKuouadi
BUKOPUCMAKHSL eKgieaienma, AKull € Hauvacmiwmum cnocobom nepexnaoy (77
eunaoxis, 47%), xanexysanus (38,23%) ma mpanckooyeanns (24,15%,). @paso-
suti nepexnao (16,10%) ma kombinoseana penominayia (9,5%) € navimenut euxo-
PUCMOBYBAHUMU MEMOOAMU NEPEKAAOY ICTNOPUYHUX MePMIHIG.

Kniwouosi cnosa: nepexiad, exgisanenm, KanrbKy6aHHs, MPAHCKOOY8AHHS,
@paszosuii nepexnad, KOMOIHOBAHA PEHOMIHAYIA, ICMOPUYHUL MEPMIH.

Introduction. Historical terms as the problem of translation theory
and practice has not yet been exhausted in the comparative investigation.
Historical terms as the units whose referential meanings and semantic
implications bear the imprint of the cultural and social history life-style
cause significant difficulties for translators. The relevance of the topic is
determined by the direction of modern linguistic research on the study
of the functional features of the branch terminology which are a conse-
quence of the continuous development of several branches, in particular
history, as well as the need for an exhaustive study of the translation of
terminology, which functions in the English historical discourse by means
of the Ukrainian language.

The urgency of the problem of historical terms in translation has been
accentuated in the publications of such philologists as L. Tomolenko,
L. Petrenko, L. Kostenko, L. Bilozers’ka and others. A noted contribution
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into the common cause of translating terms has been made by the Ukrain-
ian philologists, 1. Korunets, T. Kyiak, M. Novykova, R. Zorivchak,
V. Karaban, M. Slyvka and other philologists dealing with the problem
generally or tackling partially some aspects of the bearers of the national
attribution in translation.

The aim of the investigation is to outline the primary ways of con-
veying historical terms in the literary work. The purpose of the research is
to study the functioning of the historical terms in modern English and the
peculiarities of their translation into Ukrainian. The object of the study is
the historical terms in the modern English and Ukrainian languages. The
subject of the study is the main methods of translating English historical
terms into Ukrainian. The material of the study is the original text of the
book “Europe. A History” by Norman Davies and its Ukrainian trans-
lation performed by Petro Tarashchuk.

Scholars give different definitions to historical terms. According to
O. Novytska the historical terms of each language denote political and
economic relations, units of property, phenomena and objects characteris-
tic of a particular country in a particular epoch, which indicates a seman-
tic difference between the historical terms of the source language and the
target language, which can be overcome by achieving correspondence to
the original function and choice of means [5, p. 75].

Scholars draw attention to the fact that all terms are combined into ter-
minological systems that express the concept of one field of knowledge.
In each terminological system certain groups are formed, for which their
belonging to a class of objects, or to a class of processes, properties, etc.
is common [4, p. 111].

The proximity of the concepts of term and realia is pointed out by
R. Zorivchak, who, following A. Schweitzer, introduces the concept of
term-realia [2, p. 69], reflecting the relationship between realias and terms
as linguistic signs that represent scientific concepts of a special profes-
sional branch of knowledge. The terms-realias are defined as lexemes
denoting the realities of everyday life and social life, specific to any coun-
try, nation or locality in a particular historical period. M. Slyvka considers
realia not only as a purely extra-linguistic phenomenon, defining it as a
fact connected with the events of social and cultural life of the country,
peculiarities of its state structure, history of its people, but also refers
geographical names, proper names and surnames, names of institutions to
realias, etc. [7, p. 45]. M. Slyvka comes to the conclusion that the main
difference between the term and the realia lies in the functional and stylis-
tic sphere, because unlike the terms which are a basic element of profes-
sional or scientific discourse and do not exist outside the terminosystem,
which, despite national characteristics, gravitates towards inter-lingual
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invariance of the main differential characteristics of its term units, realia
are distinguished only in the aspect of inter-lingual comparison and func-
tion in professional and everyday speech, in fiction texts, in mass media
as separate entities [6, p. 187]. The researcher argues that realias are asso-
ciated with the thesaurus of the national language, which determines the
features of the conceptosphere and its linguistic and cognitive potential,
and with fiction, where they are a means of conveying local and temporal
flavour. However, M. Slyvka also notes that in scientific discourse realias
are capable of performing the function of ordinary terms [6, c. 187].

In our study we believe that within the framework of historical dis-
course historicisms and historical realias can be qualified as specific
terms of historical science, because they exhibit the main features of the
terminological vocabulary and can be referred to historical terminology.

Methodology/Methods. Along with the problem of preserving the
national uniqueness of the original, there is also the issue of conveying
its historical colouring. The era in which the literary work was created,
imposes a certain imprint on the artistic images. Despite the presence of
various methods and approaches to translation in modern translation stud-
ies, nowadays, the focus is on the historical and cultural aspects of trans-
lation, the contexts in which it is performed. Modern translation studies
have started devoting considerable attention to research in the field of
translation of historical terms, exploring the possibility of their principal
cross-interpretation, methods and peculiarities of their conveyance by the
target language, definition and classification, problems of their historical
and cultural identity in the target language, etc.

Any scientific research is performed using general scientific methods,
including synthesis, analysis, induction, deduction, typology, classifica-
tion etc. Thus, we will focus on describing the methods and techniques
that have been directly applied in studying the translation of historical
terms. Using the method of terminological analysis, we have exam-
ined the scholars’ views on the interpretation of the concepts “historical
terms”, “realias”, and clarified the content of these terms, as they occupy
a leading place in the conceptual apparatus of the theory used as the basis
of our research. In addition, the deductive-inductive method has been
applied for the analysis, synthesis and generalization of scientific theor-
ies and concepts in order to establish the theoretical and methodological
basis for the study of verbalized historical terms. Taking into account
the research aim, the study is based on a comparative analysis method.
Translation texts have been compared with the original to reveal the most
successful variants of translating historical terms. Translation techniques
have been analysed and compared. A descriptive method has been used to
examine, systematize and classify the semantic, structural and functional
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properties of the historical terms under study. The functional-communica-
tion method has been applied to determine the functions of the language
units under study. Thus, there are a large number of translation methods
and techniques, all of which can be used sequentially or in combination,
but only a comprehensive approach to translation analysis provides an
optimal result.

Results and Discussion. The main problem of translating historical
terms is the difficulty of transferring and preserving the specific meaning
of a particular term, since at a certain period of time in history they carried
a special meaning. And by making a mistake or inaccuracy in the trans-
lation of historical terms, the translator can create a wrong idea about this
historical event and about the course of history, which is unacceptable for
a professional translator.

The main issue of translation of historical terms is associated with the
preservation of specificity and the transfer of the meaning that they had
in a particular historical period of time in a particular geographical space.
When translating historical terms, it is recommended to avoid inaccuracies
in rendering their meaning in another language, as this leads to a distor-
tion of historical reality and creates a wrong impression of the course of
history. In addition, the translator must have the background knowledge
to carry out an adequate and equivalent translation of historical discourse.

Terms-internationalisms. The main task facing translators engaged
in the translation of texts within historical discourse is to find an equiva-
lent term in the target language. According to V. Karaban, equivalent
units are classified into monoequivalent units (i.e., having only one trans-
lational correspondence) and multiequivalent units (i.e., having two or
more translational correspondences) [3, p. 279]. A terminological equiva-
lent (dictionary correspondence) is a lexical unit of the target language
that corresponds as closely as possible to the source language lexeme,
which describes the same special concept and performs the same func-
tion regardless of the context, e.g.: “To the east lay the land-bridge to the
rest of the world, whence all peoples and all civilizations were to come”
[8, p- 21]. — «Ha cx00i — cyxo0in, wo nos’asysas Ilisocmpis 3 pewumoro
c8imy, 36i0KU Maau nputimu 6ci Hapoou i eci uuesinizayiiy [9, p. 24].

The presence of terms-variant correspondences in both languages
under consideration can be explained by the fact that the terminology of
historical discourse is still forming and developing, which implies that
one term has several synonymic variants of translation into Ukrainian.
There are cases when the emergence of fixed equivalents is the result of
the use of variant correspondence [3, p. 279]. An example is the term “pil-
grim”, which has four Ukrainian variant correspondences — «misirpam»,
«MaJOMHUK», «MaHAPIBHUK», «Ipo4yaHuH», for example: “It was
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sought out by medieval pilgrims seeking protection from the plague”
[8, p. 320] — «Came 6 Hili cepeOHb08iUHI RPOUAHU WLYKATU NOPAMYHKY 6i0
yymuy [9, p. 220].

Therefore, since most historical terms are poly-equivalent, that is,
have two or more translated correspondences, the translator uses trans-
lation by means of variant correspondence in these cases, relying on the
context and the translator’s own style.

A prerequisite for the successful translation of realias into another
language is such an element of translation competence as background
knowledge [8, p. 81]. The translator must know the realias in the ori-
ginal language in order to avoid difficulties in both the perception and the
reproduction stages of the text. The translator’s easiest solution is to use
an established equivalent. Unambiguity, the absence of synonyms, ele-
vates some historical terms to the rank of “ideal”, fixing them as perma-
nent equivalents in another language. Internationalisms are used to trans-
late an overwhelming number of historical terms.

Equivalent translation. Calque (loan translation) is a word-
for-word rendering of a foreign term in the target language, as well
as a literal translation of terminological phrases, e.g.: “In the inter-
vals between the Ice Ages, the Peninsula received its first human set-
tlers” [8, p. 21]. — «¥V npomisxckax misxc 1b0006uxkosumu nepiodamu Ha
Ilisocmpoei ocenanucs nepwi posymui icmomuy [9, p. 13].

Translations of historical terms denoting different periods are mostly
rendered by means of calquing, for instance: “Their greatest surviv-
ing masterwork, as the Age of Stone gave way to that of Bronze, was
built on the edge of human habitation on a remote, offshore island”
[8, p. 21]. — «Konu na 3miny Kam’aHomy 6iKoei npuiiuio8 OPOH308UIL, HA
0aneKomMy 0OCmpo8i, Ha Kpaio 0C80EHO20 00bMU NPOCMOPY, NOCMAB IXHill
Hatiguoamuiwuil wedeepy [9, p. 13].

Calquing is often combined with transcoding, for example: “7o the
original military and strategic considerations, it added ‘Aryan’ racism,
Greater German nationalism, pagan mythology, and anti-Bolshevism”
[8, p. 60]. — «/[o nepsicrux giticokogux i cmpameziuHux MipKy8ars 000a-
aucs “apiicekutl” pacusm, 6eIUKOHIMeYbKUUl HAYIOHANI3M, NO2AHCHKA
Mmichonoeis i aumuodinewosusmy (9, p. 42].

As for the translation of nomenclatural historical terms, the Eng-
lish nomenclatural formations of historical science, which are its onto-
logical inventory, a set of names used in this science, are translated by
means of loan translation. Thus, the English term “the Golden Horde”
is conveyed in Ukrainian as «3omora Opna», for example: “The state of
the ‘Golden Horde’, which they created between Volga and Don, sup-
planted that of the Volga Bulgars, whose sumptuous capital they razed”

188



[8, p. 552]. — «3onoma Opoa, sxy cmeopunu MoHeonU Mixc Boneorw
i Jlonom, 3acmynuna Oepicasy 6013bKUX Ooneap, ii NUWHY CMOIUYIO
HanacHuku cmepau 3 auys semaiy [9, p. 380].

Consequently, calquing, including in combination with other trans-
lation methods, is a fairly frequent and effective way of translating an
English-language term into Ukrainian.

Transcoding. Transcoding is understood as a method of translation
when “the sound and/or graphic form of the source language word is
transferred by means of the alphabet of the target language” [3, p. 282].
There are four types of transcoding: transcribing, transliterating, mixed
transcoding, and adaptive transcoding. Transcription and transliteration
are the reproduction of the form of a foreign lexical unit by means of
the target language. For example, the term “Quaker” is translated in the
presented context through transcription: “The much-imprisoned Quaker
William Penn (1644—1718), son of an Anglo-Dutch marriage and founder
of Pennsylvania, had the distinction of advocating both universal tolera-
tion and a European parliament” [8, p. 35]. — «Hapoooicenuil i daneno-
201aHOCbKo20 Wby keaxep Binvsim Ilen (1644-1718), wo 6azamo
PoKig npocudis y 6 sisHuyi il 3acHysas Ilencunb8anito, UPI3HABCS MUM,
Wo B00HOYAC 0OCMOI06A8 3A2ANbHY MONEPAHMHICMb | €8PONEUCLKUL
napnamenmy [9, p. 24].

It should be noted that military ranks that were actual during World
War II are usually conveyed by means of transcoding, namely — transcrip-
tion, because preserving their original sounding seemed really important
for the translator who sought to reproduce the foreign flavouring of the
source text.

Transcoding is one of the most common ways to translate historical
terminology. In the process of translating historical terms in texts of his-
torical discourse the translator uses transcoding, transliteration, mixed
transcoding and adaptive transcoding.

Phrase translation and combined renomination. In addition to
the ways of translating the terminology of English historical discourse
described above, the term can be translated using phrase translation. If
there is no equivalent or analogue, or if calquing, transcription and/or
transliteration cannot be used, the term is rendered through translation, in
which the meaning of the foreign word is revealed through an expanded
phrase, for example: Following the remarkable career of George Fox
(1624-91), the Society of Friends or ‘Quakers’ suffered numerous mar-
tyrdoms until gaining the right to worship, like other dissenters, from
the Toleration Act of 1689 [8, p. 885]. — Hacnioyrouu nam ’smuy xap 'epy
Jicopooica Doxca (1624—1691), unenu «Tosapucmea Opysie», abo
K8aKepu, He pa3z CMAasau My4yeHUuKaml, ajxc NoKu, K i pewima oucenmepis,
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3000)1U NPaso Ha NPUNIOOHI 8iIONpasu Nicisa yXeaneHHua 3akony 1689 p.
npo monepanmnuicms [9, p. 630].

The method of combined renomination consists of a combination of
transcoding (transcription or transliteration) and calque or explication
presented directly in the text or footnotes.

Anthroponyms denoting historical figures are usually rendered with
combined renomination, which provides additional information for the
foreign reader in the endnote, e.g.: Most recently Marija Gimbutas has
confirmed his placement of the Indo-European homeland on the steppe-
lands of Ukraine by identifying it with the widespread Kurgan culture
of barrow-burials in that area [8, p. 19]. — 32000m Mapia Timéymac
niomeepouna ceoio 2inomesy npo me, w0 6AMbKiBUWUHOIO THOOEBPONEYiE
OyIu YKpaincoyKi cmenu, OMOMONCHUBWIU 1T 3 WUPOKO PO3NOBCIOONHCEHOIO
KYD2AHHOIO KYIbMYpPOIO | XapakmepHumu 07 Yb020 PALloOHY KypeaHHUMU
noxoeanusmu [9, p. 104].

The analyzed realia is explained in a footnote as follows: Mapis
Timbymac — amepuxancoro-1umoscokuii apxeonoz [9, p. 104].

Combined renomination is used when a historical term is directly
included in its original form in the target text, which is accompanied by
an explanation of the term, for example: Their opponents — who could
only speak freely in the West —believed with equal passion that the mil-
itary planners, like Dr Strangelove, had gone mad. But the Pax atomica
held [8, p. 1662]. — Ixui ononenmu —axi mozanu 2060pumu 6inbHO MilbKuU
Ha 3ax00i — He MeHw Wupo Gipuau, Wo GICbKOBI NAAHYBATLHUKU, SIK-OM
ookmop Cmpeiinoicnas, 3000cesoninu. Ane Pax atomica, amomnuii
mup, mpusag [9, p. 1183].

Phrase translation and combined renomination are the least used meth-
ods of translating terminological units in historical discourse. The choice
of translation method for a historical term depends on many factors — the
number of components, their compatibility, the context, etc.

Conclusions. The analysis of translation of the terms functioning in the
historical discourse allowed to identify the main ways of their translation:
selection of the equivalent, calquing, transcoding, descriptive translation
and combined renomination. The most frequently used method of trans-
lation is the use of an equivalent. The least numerous method is combined
renomination.

Historical terms present difficulties for the translator with their form,
lexical, phonetic, morphological features, the complexity of word for-
mation and compatibility, as well as the mechanism of borrowing and
behaviour as borrowed words. A translator cannot perform a competent
translation without extensive knowledge of the history of that time and
knowledge of the peculiarities of presenting ideas in writing. Accordingly,
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before undertaking a translation, it is necessary to systematize knowledge
about the epoch, make sure that you understand the terminology, and also
be always ready to look for new information during the translation pro-
cess to clarify factual information and eliminate inaccuracies.

We see the prospect of further research in the study of translation meth-

ods in the process of conveying the terms of other scientific branches,
which will help to identify the regularities of their application.

®
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Lexical and grammatical peculiarities
in the translation of animated films

JlekcuuHi Ta rpaMaTu4Hi 0c00JIMBOCTI NMepeKIaay
a”iMaliiHUX cTPivYoOK

Summary. The article reveals the peculiarities of the transfer of lexical and
grammatical components in the animated films, analyzes the methods used in the
translation of English-language films into Ukrainian and presents ways to repro-
duce stylistic features. The aim is to identify lexical and grammatical features in
the translation of animated films. In addition, the goal is to analyze the strategies
and effective ways of conveying the content that arise in the translation process.
The importance of the research lies in the need to study the components of the
film's text, which serve as a leading tool in working with the plot, as well as ways
to adequately translate the scripts of modern cinema. A significant factor is the
emergence of a considerable amount of foreign film production, which leads to
the development of Ukrainian dubbing and the improvement of various methods
in reproduction of plots in the field of translation. The subject of the research is
a set of ways to convey the lexical and grammatical features of the plot in the
process of translation and reproduction of stylistic integrity, in particular through
the use of various transformations. The theoretical significance of the study is the
generalization of information about the concept of “film text” and its functions,
highlighting the specifics of film translation and its difficulties, as well as study-
ing a set of strategies that help in the localization process. The practical value of
the work is that the studied theoretical material and the results of the analysis in
the translation of the film text, which contains a number of transformations, can
be used for further exploring and deeper study of ways in lexical and grammat-
ical transmission of the film's text. In addition, the data obtained in the research
process will be useful for teaching and further development of modern translation
studies. The conclusions highlight the importance of research for future scholars,
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which is based on the establishment of new methods of working with film transla-
tion and determining the stylistic characteristics of the plot.

Key words: animated film, localization, grammatical converting, film text,
strategies, stylistics, film translation.

Anomauia. Y cmammi poskpumo ocodnusocmi nepedaui 1eKCUUHUX ma
2PAMAMUYHUX CKIAOHUKI6 8 AHIMAYIIHUX (intbMax, NPpOAHANI308aHO Memool,
1o 3acmMoco8ami 0ist NepeKaady aHeIOMOBHUX QiNbMig YKPAIHCHKOIO MOBOIO, Ma
cnocobu 8iomeopenns cmunicmuunux puc. Memoio € 6us61eHHs NTeKCUUHUX Ma
epamamuyHux ocobrueocmeti nio yac nepexnady avimayitHux cmpivox. Kpiu
mo2o, 00 Memu HALeHCUMmy anariz cmpamezii ma egpekmugnux cnocodis nepe-
Ooaui 3micmy, AKi GUHUKAIOMb Y npoyeci nepekaady. Bascaueicmo docniocenns
nons2ae y HeoOXiOHOCmi GUBYEHHSA KOMNOHEHMI8 meKcmy Qinbmy, AKi C1yeyoms
NnpoGIOHUM IHCMPYMEHMOM Y pOOOMI i3 CIOIHCEMOM, d MAKOIC ULTAXIE adeKeam-
HO20 nepexnady CKpUnmis cyuacno2o Kinemamozpaga. Bazomoro € nossa 3nau-
HOI KitbKOCMi iIHO3eMHOI KIHONPOOYKYIL, W0 3YMOBIIOE PO3BUMOK YKPAIHCHKO2O0
0yoOnsIHCY Ma 600CKOHANEHHA PIZHOMAHIMHUX NPUUOMIE 8IOMBOPEHHS CIOJiCe-
mie y cipepi nepexnady. IIpeomemom docniodxcenus € Habip cnocobie nepedaui
JNeKCUKO-2PAMAMUYHUX OCOOTUBOCTET CI0dICemY 8 Npoyeci nepexiady ma 6io-
MEOPEeHHsI CIUNICMUYHOIL YIAICHOCMI, 30KpeMa WISIXOM 3aCMOCY8ANHS PI3SHO20
ooy mpancgopmayiti. Teopemuunoro yYiHHICMIO OOCTIONCEHHA € Y3A2ANbHEH-
HA IHQopmayii npo noHamms «KiHOmeKcmy» ma 1020 QyHKYil, uceimienHs
cneyugixu KiHonepexknady ma 1o2o mpyoHoOwie, a maxKoxiC 8US4eHHs Habopy
cmpameeit, siKi donomazaroms y npoyeci nokanizayii. I[lpakmuuna yinnicmo
00CiOdCEHHA NOAA2AE 8 MOMY, WO GUEHEHUL MeopemuUyHUTI Mamepian ma pe-
3yIbmamu auanizy nepexknady Kinomexkcmy MOodicymb OYmu 6UKOPUCMAHi O
0iMbUI020 BOOCKOHALEHHS MA 2IUOUWO20 UBUEHHS CHOCODI8 TeKCUYHOI ma epa-
Mamuunoi nepedaui mexcmy Qinomy. o moeo sic 0awi, wo ompumari 8 npoyeci
00CNi0NHCEHHS, CMAHYMb Y NPU200T OISl BUKAAOAHHS A NOOAILULO20 PO3GUMKY
2any3i Cy4acHo20 nepekaado3Hascmed. Y 6UCHOBKAX NIOKPECAIOEMbCS 3HAUY-
wicmo 00Ci0NCeHb 01 MALLOYMHIX HAYKOBYIB, AKI 6A3YIOMbCA HA BCMAHOBLEH-
Hi HOBUX MemOOUK pobomu 3 KiHONepexiaoom ma 6U3HA4eHHi CIUNLICIMUYHUX
Xapaxmepucmux crodicemy.

Knrwuosi cnosa: auwimayitinuii ginem, n1oxkanizayis, epamamuyni nepemeo-
PEeHHs, KiHomeKcm, cmpamezii, cmuiicmuxa, KiHonepexuiao.

Introduction. The dynamic development of modern cinema always
seeks to overcome new heights. It is due to the significant popularity of
foreign animated films that the demand for new research on their inter-
pretation is growing. Working with the translation of animated films is
extremely interesting, but no less difficult. After all, language, like every-
thing in the modern world, does not stand still, but replenishes its stock
with various authorial neologisms, constant expressions and aphorisms.
This process forces translators to work on improving their skills, inspires
researchers to develop new methods for conveying content, and forces
lexicographers to expand the volume of dictionaries.
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The topicality of this study is the emergence of a significant amount
of foreign film production, which leads to the development of Ukrainian
dubbing and the improvement of various methods in reproduction of plots
in the field of translation. To date, many scientific papers have been written
on the study of lexical and grammatical features in translation, authored by
T. Nekryach, 1. Korunets, T. Lukyanova, M. Cronin, Y. Gambier, L. Venuti.

Methodology and methods of research. To solve the tasks and
achieve the goal of the research, a set of general scientific methods is
used: theoretical: analysis and synthesis in order to determine the text of
the animated film in English and Ukrainian, which is the main compon-
ent for analysis; empirical: the work is a set of ways to convey the lex-
ical and grammatical features of the plot in the process of translation and
reproduction of stylistic integrity, in particular through the use of vari-
ous transformations. The practical value of the work is that the studied
theoretical material and the results of the analysis in the translation of the
film text, which contains a number of transformations, can be used in the
teaching and further development of modern translation studies; adapta-
tion: at the current stage of development the issue of adapting a specific
message within the culture to different audiences has become a wide field
for research. But for translation research, this phenomenon also acts as an
integral part, at least because it mainly limits the transformation of ele-
ments, which leads to a complete modification of the text.

The main purpose of adaptive strategies is to reproduce the potential
of the text or discourse in translation, taking into account the linguistic
and cultural stereotypes of native speakers. The conscious choice of the
translator in favor of this type, therefore, involves, first, the use of pre-
dominantly linguistic and cultural models of the recipient. Second, the
reproduction of the potential of the original text in translation, which will
lead to adequate identification of the recipient of the type of text and dis-
course in translation.

Results and Discussion. Cinema is the youngest art form that has
existed for more than a hundred years and plays an incomparably import-
ant role in the life of society and is one of the most powerful means of
cultural influence and mass communication. Almost simultaneously with
the advent of cinema, there was a need for its distribution, and hence — the
adaptation of films to the perception of representatives of different coun-
tries and cultures [5, p. 178].

One of the most pressing problems in the theory and practice of trans-
lation is the reproduction of film texts for foreign, non-cultural audiences.
Animated films are no exception, because they are now popular not only
among children but also among adults. With the development of the film
industry, the question arises of the adequacy of the reproduction of film
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texts for foreign language and foreign cultural audiences. The demand for
translation is constantly growing, in particular in the translation of film
and animated films, as one of the most popular arts of our time.

One of the main components of the success of films is their quality
translation. Although the volume of translation has increased significantly
with the development of cinema, the number of experienced specialists
in the field of translation remains insignificant. Film translation is very
different from the translation of a work of art, because it is usually more
free. The main task of the translator is to emphasize the color of foreign
culture, which is reflected in specific humor, play on words, colloquial
vocabulary, slang, intonations of the characters and which reflects the
ideas of the director and screenwriter of the animated film [10, p. 312].

An animated film is a socio-linguistic work that combines different
semiotic systems. In modern research, the film consists of a chain of
events that reflect the character, reaction to events, cultural level of the
characters and is defined as a communicative socio-linguistic phenom-
enon. Each event of the film has an informative value, reports certain
information relevant to the further development of events.

Translating animated films is an integral part of audiovisual trans-
lation and determines the specifics of this genre. Until recently, this type
belonged to the peripheral branches of translation studies. The develop-
ment of cinema and the globalization of the world have contributed to the
rapid growth of great interest in such sphere.

Researchers also understand this kind of translation as related con-
cepts, such as video translation or television translation, screen trans-
lation, and media translation. That is, the rendering of audiovisual prod-
ucts covers its main component — the translation of verbal accompaniment
to the video series, which is used in the aspect of translating any video
production, including movies, animated films, TV series, various genres
of television programs [4, p. 37].

Audiovisual translation is the basis for research by foreign scholars.
While working on the translation of an audiovisual product, the transla-
tor’s work is not only to process the text, but also to take into account
other concepts of media art. Film is a product of artistic creativity that is
able to convey meaning through images, speech and music, which is why
it is considered a polysemiotic phenomenon. It is an audiovisual work of
cinematography, which consists of scenes combined with unusual ideas
and visual aids, and which is the result of activities of its performers, pro-
ducers and authors [12, p. 288].

From a technical point of view, the film is a collection of moving pic-
tures, montages, related to one plot. Each frame includes a corollary of
photographic or digital still images, which capture the unique phases of
movement. There is also soundtrack in the film [9, p. 272].
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While translating an animated film, the translator encounters many
phenomena and difficulties that do not always appear in the case of
translating other objects. Modern theory of translation is very vague and
insufficiently covers this issue, although recently there has been a marked
increase in researchers’ interest in the specifics of the perception of film
text and its translation. By the way, modern linguistic research on the
issue of animated film as a linguistic and semiotic phenomenon uses the
terms “film text”, “film dialogue”, “film discourse” and so on.

The film text is considered as a text of culture, the most import-
ant feature of which is constructiveness, which creates the necessary
preconditions for changing the linguistic and conceptual picture of the
world of the translator who perceives this text. Movie text is a connected
complete message that is expressed verbally and non-verbally. Ver-
bal expression includes: titles, captions, songs and behind-the-scenes
lyrics, and non-verbal expression includes noise, music, movement,
interior, landscape, props, special effects. Film text is characterized by
multi-channel informativeness: on the one hand, the viewer perceives
information through visual and auditory methods, on the other hand,
he perceives various kinds of information, such as content-factual, con-
tent-conceptual, content-subtext. The world of film text is multidimen-
sional, because events in it can be directed to the future, it contains the
so-called “flashbacks” or “prediction of the future”, namely prospecting
and retrospection in the narrow sense. Film text, according to many
scholars, has a complex type of modality, as it reflects the world by a
collective author, that is, a group of people. It is also pragmatic, because
it encourages the viewer to a certain action or reaction, for example, to
change feelings, thoughts [11, p. 35].

Film dialogue is a unit of translation, it is a verbal component of the
film, the semantic completion of which is completed by a video. The text
of the film dialogue is a dynamic whole, which entails the identification
of the dominant level or element at which the unity of the text is achieved.
The general orientation of the feature film to the aesthetic impact on the
viewer, as well as its communicative socio-linguistic phenomenon allow
us to classify the film dialogue as a literary text, considering it as part of a
whole. Therefore, the understanding of individual statements to a greater
or lesser extent depends on the content of the whole text and the place
they occupy in the text. The predominance of the whole over the part
means the admissibility of sacrificing less important details for the suc-
cessful transmission of the global content of the text, taking into account
the requirements of coherence and cohesion. The film text is identified
with the film, while the film dialogue is everything said in the film, which
is an imitation of real communication [15, p. 45].
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The concept of film discourse emerged in the process of expanding
the subject of film text linguistics. According to modern research, film
discourse is explained as a complex phenomenon that includes coherent
text, which is a verbal component of the film, combined with non-verbal
components, which are also combined with other significant non-verbal
factors for the semantic completion of the film.

Thus, according to preliminary theoretical data, at first glance the
otherness between “film text”, “film discourse” and “film dialogue” for a
non-professional person may not be noticeable, but linguists consider these
terms quite deeply and distinguish a number of differences. Film text is a
discrete unit because its structure is separate and it is identified with the
film. The term “film dialogue” refers to speech that occurs at the phonetic,
lexical and syntactic level, modified according to the author’s intention.
And film discourse provides an opportunity to see the interests of society,
to trace changes in the mentality of people in different periods, that is, it is
consideredacredible tool thatreveals what exactly the viewertendsto[1; 3].

Analyzing the texts of animated films, it is noticeable that they include
linguistic and non-linguistic systems. These features of the film text are
of particular importance in the context of the translation of animated
films. The linguistic system is represented by oral and written compon-
ents, which include all types of titles, various inscriptions, as well as the
language of the actors. The non-linguistic system of film text consists
of indexal and iconic signs. This also includes the sound part — it’s nat-
ural noise (rain, wind, etc.), technical noise and music, people, animals,
objects and more [8, p. 97].

For the adequacy of the translation there is not enough information
transmitted by the linguistic sign — it is necessary to have extralinguistic
information, namely you need to know the situation of the speech act and
the situation described in the text, for example, a phrase from the ani-
mated film “Anastasia”: “Please, follow me! There are two in the aisle”.
In the target language it will sound like: “Ilpowy, cridyiime 3a muoro!
Ocvb 08a micys baudicue 0o npoxody”. Such a phrase is unlikely to make
sense, if translator do not know that the conversation takes place in the
theater in the hall. Extralinguistic methods are used in cases when under-
standing a word or expression requires knowledge of the relevant reality
or acquaintance with the historical fact or literary work to which there is
a reference in the replica of the character.

Often the way the written and oral components of the linguistic system
of cinematography interact is due to the translation of the original text of
the animated film into another language. In particular, the captions, as
elements of the written component of the film text, indicate certain key
moments of the film, it can be dates, names of cities, time intervals, etc.
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In the original film text, these linguistic elements are usually not voiced,
but during the translation there is an addition of a voice-over, which
voices these inscriptions in the language of translation.

There are multi-series animated films based on fairy tales, and each
new series has a text inscription, which is a kind of landmark and indicates
what exactly will be discussed in a particular series. While translating, this
text is sounded in the target language, but its absence in translation would
significantly affect the viewer’s perception of the film text and intertext-
ual connections with well-known fairy tales would be lost [2, p. 100].

This also applies to the various textual materials shown in the ani-
mated films according to the story lines. These include various letters,
calendars, notes, murals and more. However, there are cases when the
translation and dubbing of written components is not carried out, which
leaves the viewer in guesswork, or even ignores the artistic details of the
conceptual picture of the film, which is formed in the mind of the viewer.
Such inaccuracies in translation can interfere with the viewer’s under-
standing of the film text, and the translator must be responsible for such
errors independently.

During the translation of the film there is a kind of acquisition of val-
ues of another culture of film text, as the work takes place in the plane
of linguistic and non-linguistic systems, and the task of the translator is
not to break the original unity of both systems. Thus, the elements of the
linguistic system, for example, the language of the actors, the song, the
inscriptions must coincide with the elements of the non-linguistic system:
the movements of the actors, the location of objects in the frame and so
on. This phenomenon is called creolization of the text. After all, the key
link in the creolized text is the connection of two main components: ver-
bal and nonverbal, which function in inseparable unity [11, p. 53].

Linguistic and extra-linguistic features of the text of each animated
film have a very significant impact on the translator and on the translation
process itself. These terms have a unique character and message, which is
not always possible to deal with a non-professional translator. Each word,
phrase or remark in combination with the color of the film, soundtracks,
natural sounds is interpreted differently depending on the area of operation.
Thatis why aspects of linguistic and extralinguistic features are an important
basis for the study and mastery of each translator, because without unique
knowledge and skills it will not be able to achieve accuracy [6, p. 78].

In the process of translation, it can often be seen traces of localization.
Experts and directors say that this phenomenon requires hard work and
dedication. Localization is essentially designed to do something native,
local. If something is international, it is necessary to localize it, namely
to make it local, for the full perception of the locals. So, this way makes
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foreign cinema more understandable linguistically and culturally, so that
it is accessible to other people through translation.

At first glance, the concept of localization is not hard to understand,
but its task is not simple. Working with it demands an experienced lan-
guage specialist who is not only fluent in the target language, but also well
versed in the cultural and moral sensitivity of the intended audience or
even government or regulatory guidelines that may exist and be followed.
Localization involves a significant deepening of the content, a review that
often involves choosing a dialogue, evaluating the subject, and carefully
evaluating each scene of a television program or movie. Replacements
of dialogic and visual materials must be seamlessly integrated into the
original content and support the director’s unique creative vision [7, p. 5].

For effective localization, a needful condition is the competent trans-
fer of all the acquired knowledge that takes place in the original text. In
order to adequately convey the author’s opinion in another language, the
translator should take into account all important factors in the operation,
because the text cannot be perceived in isolation from his era, culture and
conditions in which he was created. It is also necessary to have a ground-
work context to create in the foreign language recipient an adequate idea
of the cultural and linguistic content of the unit, which is designed to
ensure the maximum possible degree of adequate transmission of ele-
ments for other cultures [16, p. 81].

Conclusions. Film translation is the most popular in modern science.
Cinema, as well as innovative technologies, is dynamically developing
and introducing various latest ideas into its field, which improve its exist-
ence. No film, in particular animated, will do without the professional
skills of a translator, which give the opportunity to all film productions to
bring their creations to the world.

The translation of animated films is currently the basis for research by
foreign scholars. Working on the rendering of films, the translator’s work
is not only to process the text, but also takes into account other concepts
of media art.

The article revealed questions about the concept of “film text” and its
main functions. The components contained in the text of the plot have
their main functions, which are responsible for the relationship between
linguistic and cultural components. Also, each film text is based on lin-
guistic and non-linguistic aspects. As a rule, according to the fact that the
work is done with films, linguistic features are divided into sound and vis-
ual. The sound includes the language of the characters, voice-over, songs,
poems and more. Visuals include captions, names, inscriptions, which are
depicted on the details and interior elements. If we talk about the non-lin-
guistic aspects of the film, they include all kinds of noise, technical or
natural, music, images of characters, props and special effects.
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The article highlights the ways that no animated film can do without —
localization. These include strategies such as: standardization, which con-
sists in the usual transfer of the plot, taking into account all the features
of the original; adaptation, which partially but not deeply adjusts the plot
to another culture; foreignization, which preserves all the color of the ori-
ginal script, and domestication, which completely modifies the image of
the film to the culture of another nation.

Therefore, the translation of animated films requires good knowledge
and skills. Successful plot transfer depends on the transformations applied
by the translator and on the stylistic approach. Maximum immersion in
the atmosphere of the film, acquaintance with written and visual products,
a sense of color is the key to the successful emergence of foreign film
production in Ukraine.
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«HelTpaabHicTh VS eKCIPECUBHICTHY»
SIK CTHJIHOBA PHCA AHIJIOMOBHOI HOBEJIH

“Neutrality vs Expressiveness” as a Style Feature
of the English-language Short Story

Anomauia. Cyuacne M0803HABCMBO XAPAKMEPUIYEMBCA NOCUNEHUM iHmepe-
COM HAYKO8Yi8 00 BUBYEHHS TI0OCLKO20 PAKMOpa 8 Mosi. 30Kpema, aKmyantbHum
€ 00CTIOJNHCEHHS KOMYHIKAMUBHO20 NpOYecy, Wo MAe HA Memi npacmamuyHul
6nus Ha peyunicuma. 3 yiei mouku 30py 0coonueoi sacu nabysac 6cebiuHUll ana-
i3 30008 SUPANCEHHS eKCNPECUBHOCTI, OCKIIbKU CAMe eKCNPECUBHI JIeKCUYHI
00uHUYI 60100i10Mb npazmamuyHum nomenyiarom. Ilpome easicnueo posymimu,
WO Y KOMYHIKAYIi eKCnpecusHa 1eKCUKa He Modice iCHY8amu i301b08aH0, 60HA 63a-
EMOOIE 3 KOHMEKCMOM, Y MENHCAX AKO20 PYHKYIOHYIOMb CIUNICTRIUYHO Helmpaib-
ni cnosa. Hawe docniodicenns npuceauene uU8UeHHIO 83A€M038 A3Ki8 Hellmpas-
HOI ma eKCnpecusHoi 1eKCUKy Ha Mamepiani aHeioMoeHoi Hogenu. Y pezynomami
npo6edeH02o ananizy 6CMAHOBIEHO, WO OCHOGHU IeKCUHUL CKAAO AH2IOMOBHOT
HOGeNU MiCIUums 30e0i1bu020 HellmpanbLHy NeKCUKY, Ha Ml AKOI 8JICUBAIOMbCS
excnpecusHi 1ekcudni oounuyi. Lle cmeoproe ono3uyilo «HelumpaibHicms — exc-
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NPECUBHICMbY, WO € CIUTLOBOIO PUCOIO AH2IOMOBHOI Hosenu. Haasnicmb nes-
HO20 KOHMpACMY CNpuse 30IbUWEHHIO 3a2albHOI eKCNPECUBHOCIE XYOOHCHbO2O
mekcnty, a makodic peanizayii npazmamuynol yuxyii. 3’scosarno, wo Helumpais-
HI 3a cmuiem C106a 6UKOPUCIMOBYIOMbCSA NEPEBANCHO 6 A8MOPCbKOMY MOGIEHHI,
a excnpecusHi — 6 uyxcomy mogienui. Omoce, HeUMpPanIbHUll CMUlbL UCIYNAE
horom 01 CNpUTIHAMMSL IEKCUMHUX OOUHUYb, WO HATLEHCANb 00 BUCOK020 AO0
HU3bK020 cmuato. Ananiz nokazas, wjo 6 aHioMOGHIL HOGeli, KpiM Helumpaib-
HUX CTiB, 8AHCUBAIOMbCS CO8A PISHUX (DYHKYIOHANLHUX CMULIE MOGIeHHs. Byno
BUABNEHO MEPMIHU, NOEMUSMU, APXAIZMU, 8APEAPUIMU, CTIEHII3MU, HCAP2SOHIZMU,
oianekmusmu, 8y1beapu3mu ma in. A6mop xy0odcHb020 MeKcmy Yilecnpamosa-
HO 000upac 0OuHUYi NesHUX NPOUIAPKIE NeKCUKY, WoO 6NAUHYMU HA YUMayd, d
came Ha 11020 OYMKU, NOBEOIHKY, eMoyiiHull cman mowo. Taxum wurom, onosu-
Yia «HeUmpanbHicmb — eKCNPECUBHICIbY CRPUAE GMINEHHIO AGMOPCHKO20 3A0)-
MY, Xapakmepu3ayii XyO0JICHIX NepCoHadICie ma 00CASHEHHIO GUCOKO20 CIMYNeHs.
NpasMamuiHo2o eghexmy.

Knrwuogi cnoea: nelimpanvha nexcuxa, eKCnpecuena NeKCukd, Cmuilb Mos-
JIeHHS, NPAMAMUYHA PYHKYIs, A8MOPCbKe MOBNIEHH S, UYoHce MOGILEHHS.

Summary. Contemporary linguistics is characterized by the growing
scientific interest in the study of human factor in the language. Particularly
relevant is studying the communicative process which goal is to make a
pragmatic impact on the recipient. In this respect of primary importance is the
in-depth analysis of expressive means, as they have a pragmatic potential. It
is essential, however, to understand that expressive vocabulary cannot operate
separately from other units in the communication. It interacts with the context in
which there is stylistically neutral vocabulary. Our research is dedicated to the
study of the interrelationship between neutral and expressive vocabulary within
the English-language short story. As a result of the analysis, it was discovered
that the basic vocabulary of the English-language short story mainly includes
neutral words, on the background of which expressive words are used. This
creates the opposition “neutrality — expressiveness” that is a style feature of
the English-language short story. The presence of a certain contrast promotes
increase in the general expressiveness of the fictional text as well as realization
of the pragmatic function. It was identified that stylistically neutral words are
primarily used in the author’s speech whereas expressive words are commonly
used in the reported speech. Hence, the neutral style serves as the background
for lexical units belonging to the high or low style. The analysis revealed
that, except for neutral words, words of different functional styles operate
in the English-language short story. Among them, there are terms, poetisms,
archaisms, barbarisms, slangisms, jargonisms, dialectisms, vulgarisms and
others. The author of the fictional text intentionally chooses units of certain
lexical layers to influence the reader, in particular their thoughts, behavior,
emotional state etc. Therefore, the opposition “neutrality — expressiveness”
fosters implementation of the authors intention, characterization of the
characters and reaching a high degree of the pragmatic effect.

Key words: neutral vocabulary, expressive vocabulary, style of speech,
pragmatic function, author s speech, reported speech.
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Beryn. YV cydacHUX JIHTBICTHYHUX CTYIISIX HArOJOMIYETHCS HA 3HA-
YyII0CTi aHTPONOLEHTPUYHOTO MiAXOy 0 BUBYEHHS MOBH, 1[0 OTPUMYE
aKTyajIi3aliio B KOMYHIKaTHBHOMY Hporeci. ¥ Mekax aHTPOIOLCHTPHY-
HOT MapaJurMi BUBYCHHS JIFOJCHKOTO (hakTopa B MOBI MOCIZIa€ BayKIIHBE
MicIle, 10 HaJa€ TePCIEKTHBY PO3BUTKY JOCIIDKCHHAM Y Tay3i Ipar-
MaJIHTBICTHKHU Ta MParMacTUIICTUKH. 3TiHO 3 OKPECICHUM ITiJXO/I0M,
0COONMBA yBara 30CepeIKYEThCS Ha aHANi31 KOMYHIKAIil SK MOBIICHHE-
BOTO TIPOIIECY, CIIPSIMOBAHOTO HA 3iHICHEHHS BIUIMBY 3 OOKY aapecaHTa
Ha ajpecara.

VY XymoXKHBOMY TUCKYPCI i1 KOMYHIKAIi€10 TOJIOBHAM YHHOM PO3yMi-
FOTh B3aEMOJIIIO aBTOPA 1 UMTaYa, [0 Peati3yeThCs Yepe3 XyAoKHIH TEKCT.
3HayHy POJb Y il B3aEMOJIT BiJIrpatoTh MOBHOCTHIIICTUYHI 3ac00H, K1
BOJIOJIIOTh €KCIIPECUBHUM MOTEHIIIAIOM, IO CIIPHS€E AOCATHEHHIO Haii-
OiIbII e(heKTUBHOTO BIUIMBY Ha penumieHTa. Tak, 3a JOIOMOTOI €KC-
MIPECUBHUX 3aCO0IB aBTOpP XYIOXKHBOTO TEKCTY MOXKE MOCHJIUTH BIUIUB
Ha CBITOINIAJ, eMOIIMHUN CTaH, AiSUTBHICTH agpecara, 0 Ja€ MiJCTaBy
CTBEP/DKYBATH IPO iXHIO MparMaTuyHy (yHKIIO.

ExcnpecuBHICT € CKJIQJHUM OaraTOrpaHHUM SIBHILIEM, MPOTE
MOBO3HABIII JTOCSTIN 3HAYHUX PE3YJbTATIB y BHBYCHHI IHOTO MUTAHHS.
CyTTeBUIl BHECOK Y IOCIHIJDKCHHS PI3HWUX ACIEKTIiB TMOHATTS eKCIpe-
CUBHOCTI 3po0wmiu Taki BueHi: [.B. Apronsa, M.M. Baxtin, M.I1. bpan-
nec, B.B. Bunorpamos, B.B. I'ypeuu, I.P. T'anemepin, K.A. [omu-
HiH, JLII. €dimos, O.A. Scunenpka, FO.M. Ckpebnes, I.51. Conranuk,
B.M. Tenia, M.M. Illancekuii Ta iH.

[Mompu HasIBHICTH TOCHUThH BEJHKOI KITBKOCTI HAYKOBHX IIpallb, IPH-
CBIYEHUX aHaNli3y 3a3HaueHoro (eHoMeHa, MpolieMa eKCIPeCHUBHOCTI
MOBHHX 3ac00iB JOCI 3aJMINAEThCA AKTyaJbHOIO Ta IUCKYCIHHOIO Y
TIHrBiCTUYHIN Hayni. EXCIpecHBHICTh BIACTHBA OAMHHUILSAM Pi3HUX PiB-
HiB MOBH, OJTHAK PO3MNISIHYTH ii B yCiX 3B’sI3KaxX 1 BiIHOCHHAX HEMOXKJIMBO
B MeXax ONHiel mpalli. Y 1boMy JOCHIPKeHH]I HAac 0e3MocepeIHbO IiKa-
BUTPH CKCIIPECUBHICTH HA JICKCHYHOMY PiBHI, IKy MU BUBYa€MO B OTIO3HUIIi{
CHEUTPANBHICTh — EKCIPECUBHICTHY. B3aeMois HEUTPaIBHOCTI Ta eKc-
MIPECUBHOCTI B MOBI € CYTTEBUM (PAKTOPOM PO3BUTKY MOBY 1| BHHUKHCHHS
HOBHX 3ac00iB BUpPaXXCHHs, 10 MOTpeOyIoTh aHamizy. Bumie3asHadeHi
(bakTOpH 3yMOBJIIOIOTh aKTyadbHICTh TEMH JOCIIIKSHHS.

Mera nocCiiKeHHS TOJSTaE Yy BHUBUCHHI OCOONMBOCTEH B3aeMOmii
HEHTpaIbHOI JIEKCHKHU i 3aCO0IB BUPAKEHHS CKCIIPECUBHOCTI B MEXax
TEKCTYy aHIIOMOBHOI HoBenu. [locTraBnena mera nepenbadae BUKOHAHHS
TaKUX 3aBJAHb. PO3IITHYTH IOHSTTS EKCIPECHBHOCTI Ta HEHUTpaJbHO-
CTi; BUSBUTH O0COONUBOCTI (DYHKI[IOHYBaHHS CTHJIICTUYHO MAPKOBAHUX 1
CTIJIICTUYHO HEUTPaTbHUX MOBHHUX OIUHHMIIG; TOCIIUTH MPAarMaTHIHUMA
MOTEHI[iaJI aHTJIOMOBHOI HOBEJTM Ha OCHOBI aHaITi3y B3a€MOJii HEHTpasb-
HOI Ta €KCIIPECUBHOI JIEKCHUKHU.
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O0’eKTOM JOCHIPKEHHS € CTUIICTUYHO HEHTpallbHa Ta €KCIPECHBHA
JIEKCHKa aHTJIOMOBHOI HOBEJIH, MPEAMETOM — OCOOIMBOCTI BepOaizamii
OTO3ULIT «HEHTPANIbHICTh — EKCIIPECUBHICTDY Yepe3 BKUBAHHS eKCIIpe-
CHBHHUX 3aC00iB Ha TJIi HEUTPaJIHHOTO CTHITIO AaHIJIOMOBHOI HOBEITH.

MeTtomosoris Ta MeTOIH JOCTIIKeHHsI. Y TIPOIECi TOCITIHKEHHS
3aCTOCOBAaHO TaKi METOAH, SK: METOI aHaji3y HayKOBO-TEOPETHYHHX
JoKepen (sl BUCBITIIGHHS acCTEKTiB JOCHIKYBAaHOTO MUTAHHS), METOJ
JTUCKYypC-aHaTi3y (1S IEKOAyBaHHS CMHCIIIB MOBHHX OJMHHUIIL Y MEKaX
XYJIO)KHBOTO TEKCTY 3 YpaxyBaHHAM OCOOJMBOCTEH KOHTEKCTY), METOJ
CyLinpHOI BHOIpKH (JuIg 300py (PaKTHUHOTO Marepiany JOCTI/DKEHHS, a
caMme BUOKPEMJICHHS HEUTPaIbHUX Ta €KCIIPECHUBHUX JIEKCHYHUX OAMHHUITh
y TEKCTaX aHIJIOMOBHHUX HOBEIT), OMTUCOBUI MeTox (7151 Kitacuikalii Heil-
TPaJIbHUX 1 CTHIIICTUYHO 3a0apBIEHUX CIIiB Ta iHTepIpeTalii 0coOIuBOC-
Te iX QYHKIIOHYBaHHS ), CTPYKTYpHHI METO, 30KpeMa TUCTPUOY THBHU I
aHami3 (ISl BCTAaHOBJIEHHS XapaKTEPUCTHK i (PyHKIIOHAJIHHUX BIACTH-
BOCTEH 3aC001B €KCIIPECUBHOCTI 3 ypaxyBaHHIM IX OTOUCHHS ), METOI Jia-
JIOTIYHOT IHTepIpeTAaIlii TEKCTY (IS BCTAHOBIICHHS aBTOPCHKUX 1HTEHITIH,
aHa3y NUIAXiB 1X peamizamii Ta 3’ICyBaHHS MpParMaTrudHoro edekry).

Bukiag ocCHOBHOro marepiajy aociqxeHHsi. EKcCIpecHBHICTB
€ KaTeropi€ro, M0 BUBYAETHCS B MEXKaxX PI3HUX MiJPO3MAiJTiB MOBO3HAB-
ctBa — (hoHOMOTIi, Ppazeomnorii, IEKCUKONOTIi, CHHTAKCHUCY, CTHIIICTUKH
TOIIO, T 3 PI3HUX MO3UIIil — K MOBHA 1 MOBJIEHHEBA KaTeropii, sk 0u-
HUIS MOBH 1 SIK XapaKTePUCTUKA TEKCTY TOIIO. 3aBASKU MOJiTUCIIHUILTI-
HapHUM MOXJIMBOCTSIM JOCIHIJKEHHS MOHATTS €KCIPECUBHOCTI € 0araro
MiIXOMIB IO HOTo aHai3zy.

VY HamoMy IOCHIDKEHHI MiJl eKCIPECUBHICTIO PO3YMIEMO CHCTEMY
CHCIIaIbHO TiMi0OpaHuX 1 CKOMOIHOBaHMX MOBHHX 3ac00iB, IO BXKH-
BalOThCS Ul MIJCHIJICHHS BHPA3HOCTI iH(pOpMaIlii Ta BIUIMBY HA IHTe-
JIEKTyaJIbHY, €MOIIiiiHy Ta BOJILOBY cepr OCOOHMCTOCTI peEIUITiEHTA.
ExcripecuBHICTE BKIIOUae y cebe Taki KOMIIOHEHTH, SK: ITiJICHJICHHS,
300pakalbHICTh, eMOIiHICTE 1 oOpasHicTh. [limcunenHs mnepenbavae
301NBIIEHHS] CTyNEHs IiHTEHCHBHOCTI mii. 300pa’kajlbHICTh BUKOHYE
¢yHKIi1 XapakTepusauii Ta aeranizamii. EMorniiiHicTs € 3acoOoM mnepe-
Jayi pi3HOMaHITHUX MOYYTTiB JtoauHu. OOpa3HicTh ABJse cOO0K0 3acid
peanizauii 4yTTEBUX YSABJIEHb Ta acouiawii [6].

ExcripecuBHUI €(eKT MMOB’S3aHUA 3 Y)KUBAHHSIM CIIOBAa Y CTHIIIC-
TUYHO HETHUIIOBOMY IJISi HHOTO KOHTEKCTI, IO BHSBISIETHCA y 3B’SI3KY
13 3aKPITUICHICTIO BIAMOBIIHOI JICKCEMU 3a IMEBHOK CHCTEMOIO, CTHIIBO-
Bol0 ceporo, HaIliOHATHLHO-KYIETYPHHUMH a00 YaCOBHMH MapKepamH,
SIKIMH TI03Ha49€HI OKpeMi TPyIH JIEKCHYHOTO CKiIaxy MoBH. Hampukiar,
y XYAOKHIX TEKCTaX CKCIPECUBHO 3a0apBICHUMHE BHCTYIAIOTh TEPMiHH,
€JIEMEHTH TPOCTOPivYSs, MIaJIeKTU3MH, JKaproHi3MH, aproTU3Mu Ta iH.,
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(YHKITIOHATBHI MOMJIMBOCTI SIKMUX MArOTh ICTOTHI OOMEXEHHS uepes
IXHIO NMPUHANEXKHICTh O HeNiTepaTypHOi JIeKCUKU. Bucoka excmpecis
3a0e3Meuy€eThesl IIJISIXOM KOHTPAacTyBaHHS 3a3HAaueHHX JIEKCEM 13 Heil-
TpanpHuME. Oco0IMBa prca eKCIpECii MoJsIrae B TOMY, 0 3HAYCHHEBUH
TUTaH JEKCUYHOI ONMHHMIII HE 3a3Ha€ CEMaHTHIHUX 3MiH KOMITOHEHTIB, SIKi
BXOJIATH JIO JICHOTAIlii 4i KoHOTamii. [lokasHHKaMu eKkcrpecii BUCTyma-
FOTh XPOHOJIOT1YHI, COIiaNIbHI, TEPUTOPiaNIbHI, IHOCTHIHOBI YH 1HOKYJIb-
TYpHI O3HAaKH, SIKi aKTyaJli3yIOThCsl ¥ 3B’SI3KYy 3 BXOKCHHSIM JICKCHYHOT
OJIMHHMIII IO CKJIAJy I1HIIUX MPOIMIAPKIB, IO 3yMOBIIOE CTUIIICTUYHUN
koHTpacT [1, c. 52-53].

Po3pi3HsAIOTE 1Ba BUAM €KCIPECUBHOCTI: aAT€PEHTHY Ta IHT€PEHTHY.
AJTepeHTHa EKCIIPECHBHICTh MPOSIBISETHCA TIABKH Y pPa3i BKUBAHHA
CJIOBa Y TIEBHOMY KOHTEKCTi. I[HTepeHTHa eKCIPECUBHICTh HE 3aJIeXKUTh
BiJl cneur(}iyHOro KOHTEKCTY YW CHUTyallii, BOHA BHYTPIIIHBO BJIACTHBA
CJIOBY B YCIX BHIIaJKax ioro BxuBaHHd [4, c. 167].

OnuHMI OCHOBHOTO JICKCHYHOTO (DOHIY, IO HAaJekKaTh IO HEH-
TpaJbHOI JIEKCHKH, MOXYTh BUIBHO BXXKHBATHUCS 3a OyIb-SIKUX yMOB, Oe3
OyIb-IKHX 3aCTEPEkKEHb 1 00MexkeHb. HelTpasbHi JIeKCeMU TpaIuIliitHO
BHUKOHYIOTh HOMIHATHBHY (DYHKIIIO, T UIATAIOTh Kiacu(ikallii Ha OCHOBI
JCHOTAaTHBHO-CUTHI(piKaTHUBHOTO MaKPOKOMITOHEHTA 3HAUCHHS 1 TIIBKH Y
CIELiaJIbHO OPTaHi30BaHUX KOHTEKCTaX MOXKYTh 3MiHIOBaTH CBiii cTaTyc,
TOOTO CTaBaTH €KCIPECUBHO MAPKOBAaHUMH, & OT¥KE, 1 MPOTUCTABIATHCA
HEUTpaJbHUM OJMHMLAM. Lle 1 € anrepeHTHO EKCIPECHBHICTIO, SKOi
MOKe HaOyTH PAaKTUUHO OyIb-Ka OAMHUIA JIeKcHuHOi cucteMu. [Ipote,
SIK yoke OyIlo 3a3HaueHo, € Tpyma JEKCeM, eKCIPECHBHICTD SIKMX HE 3ajie-
JKUTh BiJl YMOB (DYHKI[IOHYBaHHS, 3B’SA3KIB 3 IHIIUMH MOBHUMH OJIUHH-
ISIMH, KOHTEKCTaMH ToII0. Taki JEeKCEMH € CHCTEMHO-EKCIIPECUBHAMH, a
IXHSl eKCIIPECUBHICTD — IHTepeHTHOIO [1, . 41].

CTOCOBHO EKCIIPECUBHHX 3aC00IB JIEKCHYHOTO PIBHS XyIOXKHBOTO
TEKCTy 3ayBa)KMMO, IO BOHM IMO3HAuYeHi JTYXOBHO-ECTETHYHUMH, €MO-
TUBHO-OIIIHHUMHU Ta IHIIMMH PI3HOTUIAHOBUMH IHTEHI[ISIMH MOBIIIB.
VY ceMaHTHIIl €KCIIPECHBHUX JEKCHUYHHMX OJWHUIL 3HAXOIATH BimoOpa-
JKEeHHA (pparMeHTH 30BHIIIHBOTO CBITY, CEPEIOBHILA, B SIKOMY TiepeOyBa-
I0Th aJpecaHT 1 aJpecart, 1 BHYTPIIIHBOTO CBiTYy, 00’ €KTHBOBAHOTO Yepes
MOTEHLIHHY KOHOTAIlii{Hy 0araro3HauyHicTh MOBHHX OTMHUIG [3, . 119].

ExcripecuBHi eneMeHTH SK (EHOMEHH MOBHOI OCOOHCTOCTI aBTOpa
BHKOHYIOTH (DYHKIIIFO TIOCEPETHUKIB MiXK ICHOTATUBHUM CBITOM 1 TaMOIO
MOYYTTEBUX CTaHIB MHCHMEHHUKA, HOTO MHUCIECHHSM 1 MOBOIO. 3 Takoi
TOYKH 30Dy GKCHpCCI/IBHICTL TIlyMa4daTrh Kp13L IpusMy eMOIIii Ta pi3-
HUX BHIIB OILIHOK aJIpecaHTa, a eKCIpECiio MOoB SI3YIOTH 3 BHpa3H1CT}o
BHCJIOBJICHHS. SIKIO aKIEHTYBaTH yBary Ha KOMYHIKATUBHOMY aKTi B
MeKaxX XyIOXHbBOTO KOHTEKCTY, TO €KCIpecHBHA (DYHKILSI OKyCyeThCs
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Ha azpecari, 3aco0M eKCIPEeCUBHOCTI (JOPMYIOTh BOJTIOHTATUBHUI IIJIaH
BHCJIOBJICHHS — JJIEMOHCTPY€ETHCS BOJISI LIOAO CiBPO3MOBHUKA. OCKIIBKH
EKCIIPECUBHI 3aCO0U OB’ SI3YIOTh i3 KOMYHIKaTUBHOIO CHTYAITI€l0, IHTEH-
LI€F0 MOBIIS, IPE3YMITIIIEF0 YUTAYA, JTIHTBATHHUM Ta €KCTPATiHIBaJIbHUM
KOHTEKCTAaMH KOMYHIKaTHBHOTO aKTy, € MoTpeba B aHali3i X MOBHHX
3ac00iB 3 TODIAMY JIBOOIYHOI THTEPAKTHBHOI aJpecaHTHO-aapecaTHOl
JisIbHOCTI [2, ¢. 24-25].

Y GUIBIIOCTI JOCTIIKEHh MOBHOCTHIICTUIHHX 0COOTMBOCTEH XYIOXK-
HiX TEKCTiB yBara IpHIUIIETHCS PO3MILAY CaMe CTIIIICTHYHO MapKOBa-
HOI JIEKCHKH, TOJ1 SK aHaji3 crenudiku (yHKIIOHYBaHHI HEUTpaIbHOL
JIEKCUKH 3aJIUIIa€ThCs Ha niepudepii cyuacHoi Hayku. [IpoTe moMHuIKoBO
CTBEPKYBAaTH, 110 1030aBIeHI 0OPa3HOCTI JIEKCHYHI OAMHUII HE MalOTh
MparMaTu4Hol HacTaHOBU. HelTpanbHa Ta ekclipecHBHA JIEKCHUKa (DyHK-
[IOHYIOTh HE 130JIbOBAHO, a B TICHMX B3a€MO3B’si3Kax. BiamosigHo, y
MPOTMIOHOBAHIM pOOOTI 3MIHCHIOETHCS Cpoba MoKa3aTH CIiBBiTHOIICHHS
CTIJTICTUYHO HEWTPaJIbHUX 1 EKCIIPECUBHUX 3aCO0IB XyJO)KHBOI MOBU Ha
Marepiaii aHTJIOMOBHOI HOBEJIH.

PesynpraTé mpoBeneHOTO aHANI3y CBigYaTh MO TE, IIO AHITIOMOBHA
HOBeJla XapaKTEePHU3YEThCS MPEBATIOBAHHIM JICKCHKH, K4 HAJICKHUTH JI0
HEHTpaIbHOTO CTIWIIO. Lle TOSCHIOEThCS THUM, IO TOCTIKYBAHOMY THITY
TEKCTy BIIACTHBA 3HA4YHA TepeBara aBTOPCHKOTO MOBJICHHS HAJ UYXKHM
MOBJIEHHSIM. BogHOUAC NpOCITiIKOBY€THCS TEHCHIIIS 10 BYKUBAHHS TIEB-
HUX 3aco0iB 1 MpHUIiOMIB BUPA3HOCTI, IO 3Ae01IbIIOro (QPyHKIIOHYIOTH
y 4y>KOMY MOBJICHHI, 30KpeMa B NpsAMiii, HETIPsAMiil 1 HeBJIacHe MpPsIMii
MoBi. lle TpU3BOAUTE MO CTBOPEHHS CBOEPIMHOTO KOHTpACTy: (YHK-
LIOHYBaHHs €KCHPECHBHOI JIEKCHKH Ha T HEHTpalpHOI, 0 (opMmye
OCHOBHUI JICKCHYHHMH CKJIaJl TEKCTy HOBeNH. be3nepeunum € Toi (akr,
[0 HAsBHICTH MEBHOI OIMO3MIII CIPHUSAE MIJIBHINICHHIO CTYICHS CSKCIIpe-
CHBHOCTI XyIO’KHBOTO TEKCTY 3arajioM.

3nificHeHe JOCIiKEHHS JIA€ MiJICTaBH CTBEP/DKYBATH, 1110 HEUTPaIIb-
HUH CTHIIb BUSIBISIETHCST (POHOM JUIST CHPUHHATTS CTHIIICTUYIHUX 0COOMH-
BOCTeH, TOOTO OyIb-AKHii CTHIIb CIIIBBIIHOCHTHCS 3 HEUTpalbHUM. Tak,
Y aHIJIOMOBHIN HOBEJI MO/ 3 HEUTPAIbHUMH JIEKCHUHUMH OIUHUIISIMHA
BXKHBAIOTHCS CTUIIICTUYHO MapKOBaHI OIMHMUII, 110 HaJleXKaTh A0 Pi3HUX
(YHKIIOHABHUX CTUJIIB MOBJICHHS.

Hasenemo npukian, oo sSBise cOO0I0 CHHOHIMIYHUH psil, TOOTO IPyITy
caiB, 00’€qHAHUX CIUIBHUM OCHOBHHM 3Ha4YeHHSM. JIEKCHMYHI OIMHMIN
OyJ10 BUOpAHO METOIOM CYIIIBHOT BUOIpKH 3 TekcTy HoBenu Jx. KoH-
pama “An Outpost of Progress” [S]. Yci eneMeHTH CHHOHIMIYHOTO DSy
MalOTh OJIHAKOBE JCHOTAaTUBHE 3HAYCHHS Ta MOXYTh BKHUBATHUCS IS
MO3HAYeHHs OfHiel # Tiel & caMoi ocodu. OHaK JUIlIe OAUH 13 IIUX ele-
MEHTIB HAJICKHUTh JI0 HEUTPAILHOTO CTHIIIO, a BCi 1HII € CTUJIICTUYHO
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MapkoBaHUMHU. OTxe, IPEeACTaBUMO AI0paHUi CUHOHIMIUHHUN psiA: man,
chap, fellow, individual, creature. C10B0O man € CTUIICTUYHO HEUTpasb-
HUM 1 BUCTYTIAE JIOMIHAHTOIO BCHOTO CHHOHIMIYHOTO PsiITy, TOMY III0 HEce
y co0i OCHOBHE 3HAYCHHSI, CIIIBHE JUIS BCIX 3a3HAYCHUX OAMHUIG. Kox-
HUH CUHOHIM, KPiM JOMIHAHTH, HaJIE)KUTh JIO TOTO YH IHIIOTO (PYHKIIIO-
HAJIFHOTO CTIUTIO 1 Ma€ BIIACHY KOHOTAIIO Ta CTHIIICTHYHE 3a0apBIICHHS.

Ha migcraBi Toro ¢akrty, mo CTOCOBHO HEHTPAIBLHOTO, TaK 3BAHOTO
HYJIOBOTO CTHJIIO BCi iHIII CTHJII MOBJIICHHSI MOJUISIOTHCS HA BUCOKI Ta
HU3BKi, BBOKAEMO IOLUIGHUM IIPOAHAJI3yBaTH IOMAAHI CIIOBA 3 TOYKY
30py iXHBOI MPUHANIEKHOCTI A0 MeBHOro ctwir. Kpim Toro, 3’scyemo
MparMaTUYHUHN MOTEHIIiaj] eJIEeMEHTIB CHHOHIMIYHOTO PSITy.

Po3rstHeMO pedeHHS 3 BUILE3a3HAYCHOT HOBENIH, B AKUX (PyHKIIOHY-
I0Th BUOpaHi JIEKCUYHI OJWHUII, OCKUIBKA KOHTEKCT Ma€ HaJ3BHYaHO
BEJIMKE 3HAUCHHS JUTSA 3MIMCHEHHS aHali3y, i IPUKIAIH TOTIOMOXYTh PO3-
KPHUTHU CYTHICTD IIUX OIUHHIIG.

IMpukmam Ne 1:

There were two white men in charge of the trading station [5, c. 3].

[leprmnit mpukiIan € pedeHHsIM i3 3a4HHY, 3 SKOTO TPAAUIIIHO TTOYH-
HA€ThCS aHITIOMOBHA HOBeJa. 3a3BUYall y Iil YacTHHI XyJOXKHBOTO TEK-
CTy aBTOp 3HAMOMHTPH YUTA4Ya 3 TOJIOBHUMH MEepCOHAKaMHU. Sk yxke Oyino
3ayBa)kK€HO, CIIOBO 7aM, BXKHUTE B pEUCHH] Y (JOPMi MHOXHHH, BiIIOBiAaE
HOpMaM HEHTpanbHOI JEKCUKH, TI03HaYae OyIb-aKy IOpOciTy 0coly i He
MICTHUTb KOIHOI KOHOTAIIIi.

IMpuknam Ne 2:

And then, chaps will read that two good fellows, Kayerts and Carlier,
were the first civilized men to live in this very spot! [5, c. 8].

Jpyruit npukiaj, KpiM HEHTpaabHOI OJMHUIN /men, BKIIOUAE y cede
CJIEMEHT PO3MOBHOTO CTIUTIO, BHP&XCHUI CIOBOM chap. 3 Ormsagy Ha
apXITEeKTOHIKO-MOBJICHHER] ()OPMH, MTOJIAHE PEUCHHS BXOIUTH 10 CKIIATY
MOHOJIOTY, BUPa)KCHOTO MPSIMOIO MOBOIO. 3 MO3HIIIT KOMITO3UIIHHO-MOB-
JIEHHEBUX (QOpM sIBIIsiE OO0 PO3AYyM IMEpPCOHaKa CTOCOBHO TOTO, SIK
yepe3 CTONITTS Oyne BHUIVISAATH Te JajeKe Bia muBimizalii micue, ae
BiH Ta WOro KoJjera 3apa3 MpaliolTh. 3a IOMOMOIOI0 X apXiTeKTOHI-
KO-MOBJIEHHEBOT Ta KOMITO3UIIITHO-MOBJIEHHEBOT ()OPM aBTOp HOBEIIH Ja€
HETPsIMY XapaKTEePUCTHUKY TepCOHaXa 1 mepeiae Horo eMoIiHHUA cTaH.
TunoBuM 11151 ci10Ba chap € BKUBAHHS TS TTO3HAYCHHS 3HAHOMOT MOBIIFO
JIFOUHM 1, OUTBII TOTO, JIO SIKOT BiH BiJYyBa€ MEBHUN CTYIiHb CHMIIATII.
OueBuIHO, IO Y IOMY KOHTEKCTI MOBEIb HE MOXKE 3HATH THX JIIOZEH,
SIKI B JaliekoMy MailOyTHROMY OyIyTh HACENATH OIMCAHY TEPUTOPIIO,
TUM HE MCHII BHKOPHCTOBYE JICKCHYHY ONWHHUINO chap — pO3MOBHHUI
BapiaHT CIIOBA man 3 MO3UTHBHOIO KOHOTaIli€ro. el CHHOHIM BUKOpH-
CTaHO 3 METOIO MepeIaTh eMOIlii TiHOBOi 0COOM HOBEIH 1 MOKa3aTH HAJIiI0
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Ha IMACIUBHIA PO3BUTOK MOii. 3BEpPHEMO TaKOK yBary Ha Te, IO s
Mo3Ha4YeHHA cebe Ta CBOTO KOJIETH MOBEIIb BXHBAE CIOBO fellows, aHami3
SIKOTO TTOJJAHO JaJIi.

[Mpuknam Ne 3:

1 told those fellows to plant a vegetable garden, build new storehouses
and fences, and construct a landing-stage. I bet nothing will be done!
[5, c. 4]

VY TpeThOMyY NPUKIIAIl peai3allito 3HaXOAUTh T€ K CaMe CTHIIICTUYIHO
3HI)KEHE CIIOBO fellow, 110 Mae pO3MOBHUH XapakTep i 10 TOTO X € apxaid-
HUM. Po3riisiHeMo OCHOBHI 3HaueHHs 11i€i iekcnuHoi oguuuti. [lo-niepire,
UM CJIOBOM MOXXHA TIO3HAYHUTHU TPYMy JrOAeH, 00’€IHAHUX CHIIHHOO
cteporo aismbHOCTI. KOHTEKCT 103BOJISIE 3pO3YMITH, IO IEPCOHAK PO3-
TOBIJIa€ TIPO IOPYYUCHHS, SIKi BiH AaB cBOIM mipiersiuM. [To-apyre, 1151 nek-
CHYHA OMUHHIIST MOYKE BUPAKATH 3HEBAKIMBUI TOH CTOCOBHO THX JIFOLICH,
SIK1 TO3HAYAKOTHCS CIIOBOM fellows. JIpyre pedeHHs B MPUKIIali TOBOIUTE,
10 MOBEIIb CTaBUTH ITiJ BEIMKUI CYMHIB Te, [0 POOITHUKH BUKOHAIOTH
fioro gopydenHs. Takum YUHOM, BUSBISIETHCS peabHE CTaBICHHS EpCo-
Haka J10 MMO3HAYEHO1 TPy JIFONEH, 110 CBOEIO Yeproio GpopMye B yuTada
MIEBHE YSABIEHHS MPO HUX, TOOTO peali3yeThcs MparMaTudHa (yHKITiS
€KCIIPECUBHOI JIEKCHKHU.

ITpuxnan Ne 4:

There were two perfectly insignificant and incapable individuals
whose existence is only rendered possible through the high organization
of civilized crowds [5, c. 5].

VY geTBepToMy puKiIazi QyHKIIOHYE CIIOBO individuals, IO HATIEKUTD
0 OQIiHHO-I1I0BOr0 CTHIO. LIS JIeKCMYHA ONMHUI BiAPI3HAETHCS
BiJl TIOTIEPEHBO MPOAHATI30BAHUX THUM, IO MA€ BIIMIHHE CTHIICTUYHE
3abapeneHHs. CTOCOBHO HEHTPAIbHOI OJMHUII man 1€ CIIOBO € CTHIIIC-
TAYHO TiJAHEeCeHUM. [IparMaTHYHUi BIUTUB MIiJACUIIOETBCS e W KOMid-
HUM XapaKTepoM 300pakeHOl CHUTYyaIllil, Mo 3a0e3Meuy€eThCsl CTUIICTHY-
HUM TIPUAOMOM «OKCHUMOPOH» (insignificant and incapable individuals).
ABTOp BHKOPHUCTOBY€e KOoMOiHamito cnosa individuals, mo came 1o cobi
BUPI3HAETbCA OQIlIiHIM TOHOM 1 MO3UTUBHOIO KOHOTAIII€10, T EMITETIB
insignificant Ta incapable, 0 XapaKTepu3yrOTh LUX JIOAEH 3 HEraTuB-
HOro OOKy — SIK HEBaXXJIMBHUX 1 HI Ha 110 He3aaTHUX. Came 11e o€ JHaHHSA
CJIIB 13 MPOTHIIC)KHUM 3HAUCHHSM 3IIHCHIOE KOMIYHHH e(EKT.

[Mpukmam Ne 5:

The two whites had a liking for that old and incomprehensible creature
and called him Father Gobila [5, c. 9].

II’saTuit mpuknaz JeMOHCTPY€E BKHWBAaHHS CIIOBA creature, 1O SBIISE
coboro 6i0miiHMiT TepMiH. Y HaBeneHOMY CHHOHIMIYHOMY s el erne-
MEHT € CTWJIICTUYHO MiJJHECEHUM. ABTOp I[iJIECTIPSIMOBAHO HA3UBAE TaK

208



JIONWHY, 100 OXapaKTepu3yBaTH CTOCYHKH MiX MO3HAu€HOI0 0CO00I0
1 1BoMa iHmMMH. BinOyBaeTbesa B3aeMois CTHIIICTUYHO 3a0apBiIEHOTO
CIIOBa 3 OTOYCHHSM, 1 YMTA4Y PO3Mi3HAE MPUXUIBHICTH TOJIOBHUX TIEPCO-
HAXIB JI0 TaK 3BaHOTO «BOXKOTO TBOPIHHSDY.

EmemenTH, 110 BXOAATH IO CKJIATy IPOaHANi30BAHOTO CHHOHIMIYHOTO
PAIY, MO)KHA YMOBHO TTOJIITMTH Ha JIBl TPy HA OCHOBI IXHBOTO CTHIIIC-
TUYHOTO 3a0apBieHHs. J{o mepimoi rpynu BigHeCeMO JISKCUYHI OIUHHUIII,
CTWJIICTUYHO 3HW)KEHI CTOCOBHO HEWTpalbHOI JOMIHAHTH man, a came
cioBa chap 1 fellow. Jlo npyroi — TeKCHYHI OJUHMIII, IO € CTUIICTUIHO
iITHECEHUMU TIOPiBHSHO 3 JOMIHAHTOIO man, 30KpeMa cnosa individual
1 creature. Bubip TOTo UM iHIIOTO CJIOBA i3 CHHOHIMIYHOTO Sy BU3HA-
YaeThCs SIK XapaKTePHUMHU PUCAMHU Ti€l JTIOAUHHU, sIKA MO3HAYAETHCS, TAK
1 cTaBIeHHSIM MOBIII M0 Hei Ta curyanii 3aranoM. CBOEH Yeproro Iie
MEBHUM YMHOM BiZOOpa)KaeThCsl HA CTABJICHHI agpecara J0 MO3HAuYeHOT
0Cco0U Ta TOB1IOMJICHOT Mmoii. OTXe, IUIIXOM BXKUBaHHS HEHTPaIbHOT Ta
EKCTIPECUBHOI JIGKCHKH aBTOpP XYIOKHBOTO TEKCTY 3MIHCHIOE HA YHMTada
MparMaTHYHU BIUTMB, CIIOHYKAIOYH HOTO 10 MEBHUX AYMOK a00 HaBiTH
I, GopMyroum JiesKi MOTISAN 1 CIIPUSIOYA KOHKPETHOMY €MOIIHHOMY
crany. |[HmuBiTyanpHO-aBTOPCHKHMHA N00ip i KOMOIHYBaHHS BiIHOBITHUX
JICKCHYHUX OIMHHIb PO3PAXOBaHO HE TUIBKU HA KOMYHIKaTHBHO-(QYHKIIi-
OHaJIbHE CIIPUHHSATTA, aJie i Ha eCTEeTUYHO-OI[IHHE.

Kpim Toro, B pesynabrari MIpoBEICHOTO aHali3y HU3KH TEKCTIiB aHITIO-
MOBHHUX HOBEIl OyJI0 BCTAHOBJICHO, IO IS IIbOTO THITY TEKCTY, KpiM Hel-
TPaJbHOI JICKCUKH, NMPUTAMAHHUM € (PYHKIIOHYBaHHS ONUHHIB TaKHX
JIEKCHYHUX MPOIIAPKIB, sK: 1) TepMiHH, HanpUKIan: physiology, suspect,
penalty; 2) IoeTH3MU, HAPUKIAL: heavens y 3HaUCHHI sky, cease y 3Ha-
YeHHI stop, vanish y 3HaYeHHI disappear; 3) apXai3Mu, Hanpukiam: lad
y 3Ha4YeHHI boy, thee y 3HaYCHHI you, morning-room y 3Ha4eHHi living
room; 4) BapBapu3MH, HANIPUKIAA: chic y 3Ha4eHHI stylish, basta y 3Ha-
4YeHHi enough abo stop, a propos of nothing y 3HaueHHi without reference
to anything; 5) CIEHTI3MHU, HAPUKIAA: chips y 3HAUYeHH] money, bastard
y 3Ha4YEHHI mean person; 6) }aproHi3MH, HaNPUKIAL: skivvy y 3Ha4eHHI
maid of all work; T) nianextusmu, Hanpuknan: Cockney English — ‘anging
3aMiCTb hanging, speakin’3aMicTb speaking, readin’ 3amicTs reading; the
dialect of the people of Newfoundland — pr’y 3amictb pray; 8) Bynbra-
pv3mu, Hanpukian: damn, beast, blimey.

BucnoBkn 3 pgocaimkenHs. [lincymoByroum, 3a3HauMMoO, IO
OCHOBHHUH KOPITYC TEKCTiB aHITIOMOBHHX HOBEJ XapaKTepU3YEThCS HEH-
TPaJBHAM CTHJIEM, 30KpeMa CTHIIICTHIHO He3a0apBICHOO JEKCHUKOI0, Ha
TJIi SIKOT CBOKO peatizallito 3HaXOAATh OJUHHUII 1HIIUX CTHUJIIB MOBJICHHS,
a TaKkoXK PI3HOMaHITHI JIGKCHYHI 3aco0u BHUpaszHOCTi. lle 3ymoBneHO
THUM, TI0 OUTBIIICTh AHIIOMOBHHX HOBEN TPEACTABICHO 31e0iIbIIOro

209



aBTOPCHKMM MOBJICHHSIM (Zie (DYHKI[IOHYe HEHTpasbHA JICKCUKA), B SIKE
TapMOHIHHO BIUTITAETHCS YyXKe MOBJIEHHS (e PyHKIIOHY€E eKCIIpecuBHA
JIEKCHKa). TakuM YMHOM, BUSIBIISIETHCS OMO3ULIS «HEHTPAIBHICTD — EKC-
MPECUBHICTEY, IO CHPHUSIE PO3KPUTTIO MPATMATHYHOTO ITOTEHINATy TeK-
CTy, Iepeadi aBTOPCHKOT HACTAHOBH Ta 3AIHCHEHHIO BIUIMBY Ha YHWTada.
[lepcnekTHBHUM BUSBISIETHCS JEeTajdbHE BHBYCHHS B3a€MO3B’SI3KiB
CTIJTICTUYHO HEUTPaIbHUX JCKCHIHUX OAWHUID i CHHTAKCHIHUX CTPYK-
TYp 3 €KCIIPECUBHUMH JICKCHYHUMH 3aC00aMH 1 CHHTaKCHYHUMH TIpHiio-
MaMH 3 YpaxyBaHHSIM CHHEPTeTHYHUX ITapaMeTpiB aHITIOMOBHOI HOBEJIH.
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Anomauin. Y cmammi po3ensiHymo @QYHKyiuHi napamempu CMuiicmuiHo
MAPKOBAHUX THBEPCUBHUX MOOeNell 8 AH2N0-YKPATHCOKUX KOpedhepenmuux napax
Xyo0ooicHbo2o mexemy I I'pina. Tpem [pin — 00HUH 3 ACKPABUX NPeOCABHUKIE
aneniticokoi aimepamypu XX cmonimms. Iponis, capkasm, enyznuee cmasieHus
00 n100ell ma cepedosuya ix NPONCUBAHHS, CMABIEHHSL NIO0 CYMHI8 YCMAIeHUX
NOHAMb MA YIHHOCMEU NPUMAMAHHI MEOPAM NUCbMEHHUKA. Y npoyeci docii-
00ICEHHA 3ACMOCOBAHO HU3KY NIIH2BICMUYHUX Memodie ma nioxodie Onid ecma-
HOGIeHHsL I30MOPGHHUX MA ANOMOPPDHUX YUHHUKIG 3ICMABTI0BAHUX MO8, 30KPeMA
PI3HA wacmomuicms ma OUCMpuUOYmueHa 30amHicme 6 AHLIUCHKIL Ma YKPait-
CbKill MOBax. Y cmammi 3acmocoeano iMaHeHmHo-mpancyeoeHmHUll ananiz aK
3acib 0OCHIONHCEH s, CMUCTIB Y MIJNCMOSHUX KOpeghepenmnux napax. Buznaueno
NOHAMMSL MINCMOBHOT Kopepepenmuocmi. OOIPYHMOBAHO OOYINIbHICMb PO32/isi-
0y [HBEPCUBHUX MoOelell y OUCKYPCUBHUX (hpazmenmax (MAaKpOKOHMeKCmax)
3 YPAXYBAHHAM PI3SHOPIBHEBUX YUHHUKIE eKCNPeCUBHOCMI iH8epCUBHUX Modenell,
NPOAHANIZ08aHO NOMEHYIAN 30ePeXCeH sl BUPAZHOCMI AHITUCLKUX (Dpacmenmie
y yinvogomy mexcmi. Cmanoe1s4u i30MOpQHY Kame2opiro y cucmemi aHeniticbkoi
ma yKpaincokoi Mog, ineepcia Hadinena 3HA4HO MEeHuoI0 8UPA3HICmIO 6 YKpa-
iHCbKIL MOGI, WO YNOBHI POKPUBAEMbCS ULLe ) KOHMEKCAX 3 PI3HOPI6He8010
opeanizayiero. B aneniticbkomy mekcmi cmunicmuyHull nomeHyian iHeepcii eu-
Kopucmano ona: 1) emgaszu ingepcusHo amiuyeHux ceManmuyHo ma KOHyenmy-
ANbHO 3HAYYWUX KOMNOHEHMIE BUCOBIOBAHHNSA, 2) XapaKmepucmuKky ma oyinKu
nepconaicie ma cepedosunyd, 3 0COONUBUM HALONOUEHHAM OOUHUYL 3 MeMNO-
PANbHOI0 Ma TOKAMUBHOIO CEMANMUKOIO, 3) 3MilyeHHss 0OCMABUHNHUX elleMeHmis
V «HE36UYHYY» CUHMAKCUYHY NO3UYTIO AK 3aCiO MEOPEHHS GUPAZHOCTII OUCKYPCUG-
Ho20 (ppacmenma, 4) axmyanizayisi Xy0oducHvol oemarni; 5) 6UKOPUCMAHHS TH-
6epcii sk enemenma iHwoi pumopuunoi gicypu (30Kkpema, memonimii) y npoyeci
MBOPEHHST XYOONHCHbOT OOPAZHOCHI.

Kniouogi cnosa: ingepcis, excnpecugnicms, aneio-yKpaincovke 3icmagients,
Kopeghepenmua napa, QyHKYiHUL 8UMIp, 10i0CMUNb, XYOOHCHIU MEKCM.
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Summary. The article elucidates inverted models’ functional dimension in
the English-Ukrainian co-referential pairs of the G. Greene's belles-lettres text.
Graham Greene is known to be one of the famous English writers of the twentieth
century. Irony, sarcasm and ludicrous attitude towards people and environment,
with defiance to traditional concepts and values. In elucidating the selected ma-
terial, a set of linguistic methods and approaches have been applied aiming at
defining isomorphic and allomorphic factors of the inverted models’ functioning
in the contrasted languages. The inversion frequency in text and distributional
capacity of this category in English and Ukrainian constitute the key divergent
features. The definition of a co-referential pair notion, and the significance of
the immanent and transcendental research approach as well the relevance of
the inverted discourse fragments analysis has been stated. The multilevel of the
inverted contexts stylistic potential consideration contributes to its preservation
in the target text. In the English text stylistic inversion is used to: 1) to emphasize
the stressed semantically and conceptually significant units; 2) characterizing
and assessing of personages with special attention to the units of temporal and
locative semantics; 3) adverbial units shifting to the “unusual” sentence position
to achieve the discourse fragment expressiveness; 4) artistic detail actualization;
5) use of inversion as an element of the other rhetoric figure (metonymy, in par-
ticular) for the artistic imagery development.

Key words: inversion, expressiveness, English-Ukrainian contrast, co-
referential pair, functional dimension, individual style, belles-lettres text.

Beryn. [ mOBHOTH PO3KPUTTS 0COOIMBOCTEH 1/110CTHITIO TUCHMEH-
HUKa BaXJIMBO JIOCHIJIUTH HE JIUIIE HOTO OPUTIHANBHY CIAJIINHY, a i 1
IHIIIOMOBHY pelentiito. ¥ Takuii croci0d 30aradyeThcsi Cafiok MiIbOBOT
KYJBTYPH Ta TCHEPY€ETHCS B3AEMOBILIHB Pi3HUX MOBHHX Ta KOHIICTITYaJIb-
HUX KapTHH cBiTy. CaMe TOMY aKTyaJbHICTh TaKol PO3BIIKH € ILIKOM
OYEBHIHOIO.

Y HaWmmwmpIIiid JIHTBICTUYHIA 1HTEpHpeTalii cmuib BU3HAYAEMO SIK
«TapauTManbHy O3HAKy MOBJIEHHEBOI CHCTEMH», a TaKOX SK OpTraHi-
3aIlil0 Ta yCBiIOMJICHHH BHOIp 3ac00iB BUpaXKEHHS, CIIOCOOIB Ta MPHH-
umniB ix iHTepmperanii y mosieHHi. Illo crocyeTscst TepMiHa «iHOusi-
OyanvHull CMuIby, PO3yMIEMO HOTO SIK MPOSB ICTOTHUX O3HAK TATaHTY
y KOHKPETHOMY XyHOXXHbOMY TBOPi; HOKYMEHTANi3allil0 CBOEPiTHOCTI
CBITOCIIPUIMHATTS NeBHOrO nuchbMeHHuka [14, c¢. 303]. KoxxeH mucbMeH-
HUK BHKOPHCTOBYE CIIEMEHTH Ta PHCH IHAWBIIYyalbHO-aBTOPCHKOI Mapa-
JIUTMU, SIKI MOXKYTh HE OYTH KIIOUOBHMM B XyIAOXKHIA CHCTEMi 1HIIOTO
nuchMeHHuKa [ 13]. 3icTaBisroun KopedepeHTHI pparMeHTH aHIITHCHKUX
Ta YKpPaTHCBKUX TEKCTIB, [0 MAIOTh BIIHOIIECHHS €KBIBaJICHTHOCTI, HEOO-
X1JIHO BpaxoByBaTH i30MOpQHI Ta ailoMOp(hHI PHCH 31CTABIFOBAHHX MOB.
Crin ypaxoByBaTH TOH (hakT, [0 eMOTHBHA BUPA3HICTh ITNX ()parMeHTIB
YIIOBHI BUSABJISIETHCA JIMIIC Y TIOETHAHHI 3 IHIIUMH IHT€pPEHTHO- Ta aJre-
PEHTHO €KCIPECHBHUMH OJUHHIIIMUA MaKPOKOHTEKCTY, & TaKOX I[iJIOTO
TekcTy [7]. [Ipu upoMy miJl HOHATTIM «KOpeghepeHmHICHbY PO3yMIEMO
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CMUCIIOB] 3B’SI3KM, a TaKOXX OTOTOKHEHHS PI3HHUX IMO3HAYEHb OJHOTO
pedepenta [15, c. 309].

Mema cmammi — 3’CyBaTU CTYIiHb CTHJIICTHYHOI CIIOPiTHEHOCTI
B aHDIO-YKPATHCHKHUX KOpe(epeHTHUX Mapax XyJOKHBOTO TEKCTY, Bpa-
XOBYIOUH TIPH I[bOMY 130MOpGHI Ta ajoMopdHi mapamMeTpH BKHBAHHS
iHBepCii y TEeKCTOBUX (hparMeHTax HEOIH3LKOCIOPIIHEHUX MOB; IPO-
CTSXKUTH (PYHKIIHHY MapaurMy iHBEpCUBHUX MaKpPOPEUYCHb B 1T10CTHIII
mposu I. I'pina.

Marepianom gociiskeHHsl CIIyTYIOTh aHDIIHCEKHUN Ta YKpaiHCHKHI
TekcTd pomany . I'pina «Komeniantm». V miteparypy I. I'pin yBiiimos
LIJIKOM 3piJIMM MMUCHbMEHHUKOM 3 BIIACHUM CBITOIIIAIOM [2, ¢. 240]. TBopH
I'. I'pina Bii3HAUAIOTHCS CEPIO3HICTIO AHATITHYHOTO IIPOHUKHEHHS Y CYyT-
HICTb JIFOMUHHU 1 CYCHiJbCTBA, TOHKUM PO3YMIHHSIM BHYTPIIIHBOTO CBITY
MEPCOHAXIB, TIOAEH CyNepewINBUX, HEIEPECIUHUX, 3aHENoKoeHuX. Came
TOMY TBOPYICTH NMHUCHMEHHHKA MOXKHA OI[IHUTH SIK SBUILE HEIPOCTE, B
SIKOMY «0araro MeTaHb, HaBiTh XyJOKHIX 3pHBiBY». [INCEMEHHHK TOCTIHHO
3MIHIOBaBCS, 3aJIUINAIOYMCh CTAJIMM B OCHOBI CBOTO CBiTODISIMY [8].

Mertoposioriudi acnexktu npociimxenns. K. JDxelimc, posmmsima-
FOUH JTIHTBICTHYHI aCNEKTH KOHMPACMUBHO20 aHAII3y, BUILIHB MIiKpO-
Ta MaKpOJIHrBICTHYHMI piBHI. Ilepmimii mMoB’sA3yIOTH 13 3iCTaBICHHAM
3ac00iB BHPaKCHHS KaTeropii NMeBHOTO piBHS, a JIpyruil nependadae
31CTaBJICHHS TAaKOi KaTeropii y Mexax HIIMPOKOTO CHTYaIiifHOr0 KOHTEK-
CTy, 3arajioM po3KpuBaro4d ii iH(HOPMaTUBHY Ta KOMYHIKaTHBHY (yHK-
uii [12, c. 12]. Y mocnixeHHI TakoXX 3aCTOCOBAHUN KOHMEKCMYanbHUl
aHaJi3 U1 TOCIiKeHHS (YHKIIOHYBaHHS ()ParMEHTIB TEKCTY y iX B3ae-
MO3B’sI3KaX, TUCTPUOYTUBHIH aHAIi3 (BpaXyBaHHs ITO3UIIii MOBHOI O/~
HUIIl [OUITXOM BUBYCHHS 1 «OTOYCHHS»); CIEMEHTH KOHIICTITYaJIbHOTO
aHaJli3y CHpPSMOBaHI Ha PO3KPUTTA 3MicTy (Y HalIOMy BHIIaJKy iHBEp-
CUBHO HAroJIOIIEHUX €JIEMEHTIB) [6]. AHaJII3 JITEpaTypHOTO TBOPY — IIe
JIOTiYHA TPOIIEyPa, CYTh SAKOI MOJIATAE y PO3WICHYBaHHI IT1IICHOTO JIiTe-
paTypHOTO TBOPY Ha KOMIIOHEHTH, CIEMEHTH 3 METOIO OCSITHEHHS, XapaK-
TEPUCTHKH CBOEPITHOCTI 1boro TBOpy [14, ¢ 37]. besymoBHO, #aeTbes
PO PUCH iHIUBiAYaTBHOTO CTHIIIO MHUCbMEHHUKA Ta 0COOINBOCTI BUKO-
pUCTaHHS pUTOPUYHUX Giryp. Y 3icTaBieHHI Pi3HOMOBHUX TEKCTOBHUX
(hparMeHTiB K €JIEeMEHTIB Kope(pepeHTHHUX Map BaXKIMBHM € 3aCTOCY-
BaHHS IMAHEHMHO-MPAHCYEOEHMHO20 Ni0X0Jdy, MO 30CepelKeHUN Ha
CEeMaHTHIII CJIOBA YU CJIOBOCIOIYYCHHS, HE TOPKAIOUHCHh IUIAHY BHpa-
KEeHHS ocTaHHIX. OXOILUTIOIOYH CJIOBA Ta CIIOBOCIIONYYCHHS Pi3HUX THIIIB,
KITIOYOBA yBara 30CepeKYIOThCS Ha CEMaHTHYHIN TUTONINHI, HE TOpKa-
I0YNCH TUIaHy BUPA)KEHHS OCTaHHIX TaK, M0 KOHTCKCTyaJIbHE 3ITKHEHHS
BiIMIHHUX 3a 3HAYCHHAM OJMHHIIb a00 TXHIX OKPEMHUX JICKCHKO-CEMaH-
TUYHUX 49U (Ppa3eOoCEeMAHTHYHHX BapiaHTIB IMOPOMXKYE HOBI CMHCIIH.
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Takuil KOHTEKCTyaJIbHUH CEMAHTHUYHUN KOHTPACT MOXKE OXOIUIIOBAaTH
nBi 200 Oinbiie oguamik [10]. JLI. IlleBuenko CTBEPILKY€, 1O (hyHKLI-
HO-TEKCTOBUI plBeHL BU3HAYa€ HE JUIIEC CHUCTEMHI napamMeTpu Bep6a-
Ti30BaHOI KOMYHIKalii, a i T03BOJISIE 3aTTHOUTHCS y CMHUCIOBI BEMipH
MOBHHUX OJMHUIIb, IO BUSBISIOTHECS Y MOBJICHHI, IPOAHAaJIi3yBaTH «IIpH-
POIIEHHS CMHUCITY», «KOHOTaTHBHUH HAITUIIOK, MOJCITLOBAaHUN CHHTAT-
MaTHYHO 1 BUSIBJICHHH SIK (DYHKITIOHAIEHO-CMHUCIIOBA 3aKOHOMIPHICTD YU
CriopaiiyHa MHOKHHHICTB» [9, ¢. 29]. CTBepmKy€eThCs, IO Y Cy4YacHil
JIHTBICTHII TEKCT 1 JUCKYPC IMOCTAIOTh Y BUIISAI BAKIMBUX YHMHHUKIB
M1’KOCOOUCTICHOTO JIFOAICBKOTO CHIJIKyBaHHA. JIUCKypC BapTO pO3IIIsAIaTH
SIK «OKHBE» CIUIKYBAaHHS OCOOMCTOCTEH y MexKaX KOHKPETHOTO KOHTEK-
CTy 1 CUTYyallil CIIJIKYBaHHS 13 3aCTOCYBaHHSM JIHI'BaJIbHUX 1 HETIHIBAJIb-
HUX 3aco0iB. TekeT — 1e «IAepHUi, IEHTPATbHUN CKIATHUK THCKYPCY,
HOro 3MiCTOBHIA 3TyCTOK», Lie 30cepe/keHa iH(opmalis, MoB’s3aHa 3
JIHTBAJIbHUMH YHHHUKAMHU KOMYyHiKarii [1, c. 66].

Buknan ocHoBHOro Marepiany. [HBepcHBHE HAaroJMOIICHHS MEBHOTO
eJIeMEHTa y KaHBI JWCKYPCHBHOTO (hparMeHTa He JIMIIE ITiKPECIIOE
HOTr0 CeMaHTHYHY 1 KOHIENITyalbHy 3HAIYIIICTh, & i y IEBHUX BUITAIKaX
HaJae ipOHIYHOTO KOJIOPUTY 300pakyBanii cutyauii: [ had to fight my
way to reach him, and once my hand had encountered a stuff of inhuman
stump, like a piece of hard rubber. [ forced it on one side, and felt revolted
by myself, as though I were rejecting misery. The thought even came to
me. What would the fathers of the Visitation have said to me? So deeply
embedded are the disciplines and myths of childhood. It took me five
minutes to get Mr. Smith clear, and he had lost his shoe-laces [19, p. 156].
[IpupeueHicTh Ta 6e3NMy3AICTh CUTYaIll, Y SKill OMMHUBCS TepOil TBOPY
B OXOIUICHIM KOH(UIIKTaMH Ta MPOTUPIYYSIMHU KpaiHi ["aiTi, BUKJINKAIH Yy
HBOTO ipOHIYHE CTaBJIEHHS 10 OTOYCHHS, a TAKOXX HECIPUHHSATTS TOTO,
0 BBaXKAJOCS TPAJWIIHHAM Ta 3arajJbHONPHAHATHM. B iHBEpCHBHOMY
peuenHi So deeply embedded are the disciplines and myths of childhood
peMaTU4HO HaroyolneHo cy0’ektHy (pasy the disciplines and myths of
childhood; TemaTnuHuii KOMIOHEHT so deeply embedded, mo cknana-
€TbCs 3 AienpukMeTHruka embedded, MonudikoBaHOro mMpHCIIBHUKAMU
so deeply y miacumnroBanbHii QyHKIIT, TOMOBHIOE 3MICTOBY KaHBY MO~
Horo ¢parmenta. Jlekcemu disciplines (rules of conduct) [17, p. 519]
ta myths (purely fictitious narratives embodying some popular idea
concerning some natural or historical phenomena) [17, p. 1306] y dpa3i
the disciplines and myths of childhood, ne came aarepeHTHO eKCIIpeCcHBHA
nexcema childhood (the time from birth to puberty (also fig.) [17, p. 301]
BH3HAYa€ OI[IHHY KOHOTAI[i}0 HATOJIOIICHNUX EJIEMEHTIB, HaJar0uH ipOHid-
HOCTI 3By4YaHHs Ta IIEBHUM YMHOM HIBENIIOIOUM iXHE 3HaueHHs. [lome-
penHi HaBeAEH] pedeHHs CTAaHOBIIATH CBOEPIAHY Ipecymno3uiito. OcTaHHe
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peueHHs HaBEeIEHOTO YPUBKY [t took me five minutes to get Mr. Smith
clear, and he had lost his shoe-laces 3a cBoiM iH(OpMaILiifHO-3MiCTOBUM
HAIOBHEHHSIM HE ITOB’SI3aHE 13 MOMNEpeIHIM, OJHAK Y HABEJICHOMY KOH-
TEKCTI 16 BUCIJIOBJIIOBAHHS HAJAIJICHE BHPA3HO NMEHOPATHBHUM KOJOPU-
TOM, IO ¥ BU3HAYA€E CIPUMHSTTS BKa3aHO1 YACTUHH TEKCTY. YKPaiHChKUI
elleMeHT KopedepeHTHOI mapu: Meni dosenocs npooupamucs cunoio, i
panmom Mitl KyiaK HAwmoBxXHy8cs Ha wjocb myze il Hedxcuge. H 00Kku-
HY8 11020 1 8i0uys bpudomy 00 camoco cebe 3a me, Wo 3HEBANCUS TIHO0-
cbke cmpadicOanus. Y mene Hagimv Mamyna OymMKa: a wo ckasaiu O Ha
ye ceami omyi 3 koneoxcy [Ipewucmoi [isu? On ax enuboxo cuoamv 3a60-
OOHU, WO HUMU HANUXAIOMb HAC Yy OUMUHCMEI. Munyio xeunun n’amo,
O0oku 5 8uzeonue micmepa Cmima, ane winypxu iozo nponaau [18, c. 148]
Ha iH(pOpMaLiifHO-KOMYHIKATUBHOMY PiBHI BiloOpakae aHIJIOMOBHHMA
(parMeHT, OCKUTBKY MEePeaae HOro KIFYOBI aKIIEHTH: MICTHTh MPECYTIO-
3HIIHI BUCIOBIIOBAHHS 13 PUTOPUYHUM 3allUTaHHAM: d W0 cKa3aiu 6
Ha ye ceami omyi 3 konedxcy Ipeuucmoi /ieu? BinqnoBiTHUK HACTYITHOTO
AHMIIACHKOTO IHBEPCUBHOTO PEUCHHS Ma€ aHAJIOTIYHY CTPYKTYpPY 3 Haro-
JIOIIIEHOIO JIEKCEMOIO 3a0000HU «NOMULKOGI NO2NIAOU HA WOCh, AKI cmanu
BEUUHUMU Y JHCUMMI NegHUX gepcme Hapody» [16, T. 3, c. 25] — KOHTek-
CTYaJIGHOTO BiJIMIOBIJTHHKA CJIIOBOCIIONYyUeHHS the disciplines and myths,
(opMyroUH B yKpaiHCEKOMY BapiaHTi (pa3y i3 Ai€CIOBOM cudAmb, 1 BXO-
JSITh y TOJOBHE PEUCHHS CKIATHOMIAPSAIHOI O3HAYaIbHOI KOHCTPYKIIiI.
[MigpsinHa ii YaCTUHHA W0 HUMU HARUXAIOMb HAC Y OUMUHCME] T ACUITIOE
€MOTHBHY BHPAa3HICTh TAKOXK YePEe3 BXKHUBAHHS aJATCPCHTHO HANUXAIOMb
(Hanuxamu, TakoX 00Pa3HO) — KHANOGHIOGAMU, HAOUBAMU WO-HEOYOLY
[16,T. 5, c. 144].

IpoHis, HaBITH IEBHUI CapKACTUYHUHN TOH Y 300payKeHHI TIEPCOHAXIB,
€ OIHIE0 3 XapakTepHux puc imioctwmo I. I['pina: Around the corner of
the corner of the great cockpit came seesawing one other human being.
The justice of the peace was not after all the sole inhabitant of the city. It
already had its beggar too. He must have been sleeping in the sun, until
he was woken by our voices [19, p. 165]. Y nepuiomy 3 HaBeJJleHUX PEYCHb
1HBepCUBHO HaroJoeHo (y GpyHKii peMu) cy0’ €KTHE CIOBOCHOTYUEHHS
one other human being, y IkoMy O3HadajbHI €JIeMEHTH one other (4uc-
JIIBHUK Ta 3aiIMEHHUK), K1 HaJar0Th (ppa3i NeBHUHA BIATIHOK NeHopaTuB-
HOCTI. 3HEBKJINBE CTABJICHHS IIEPCOHAXA 10 MHPOBOTO CY/IJi, OTOTOX-
HIOIOYM OCTAHHBOTO 3 JXKeOpakoM, 3HEIIHIOE 300pakyBaHy MiHCHICTb,
(dopMmyroun ii €eMOTHBHY TOHAIBHICTh. YKpAiHCBKHH TEKCT 3-3a poey
BENIEMEHCLKOL apeHu 015 NnisHAYUXx 00ié SUPUHYIA e 00HA NOCMAmb.
Busisnaemvcs, muposuii cyoos 6ye mym He eOurum obusamenem. Micmo
6CTNUSTIO BICE PO3ICUMUCA HA c8020 dcebpaka. Bin, ouesuoauxu, cnas
decb Ha cOHYL I npoKUHY8csa 00 Hawux 2onocig [18, c. 157] moBHOIO Mipoto

215



BijjoOpaskae aHIIiichbkuil pparMeHT. Y TeKcTi 30epexKeHO CUHTAaKCHIHUI
€KBIBAJICHT aHIIIHCHKOTO IHBEPCUBHOTO PEYCHHS i3 pEMaTHYHO HArOJIO-
IeHolo cy0’eKTHOIO (ppa3oro we od0Ha nocmamy. I Ty3IUBUI TOH yKpa-
{HCBKOTO BIZIOBIHUKA TBOPHUTHCS KOHTEKCTYaJIFHO CKBIBaJICHTHUMU
aITePEHTHO €KCIPECHUBHUMHE 3aC00aMU JIEKCHIHOTO PiBHS, TAKUMH, IO
BHOCSITh ITEBHUH BIATIHOK 1pOHIYHOCTI, HaBITh MeHOpPaTUBHOCTI — (€0u-
HUll) obueamens «HOOUHA, NO30ABTEHA UWUPOKUX CYCRITbHUX NO2TA0IB»
[16, T. 5, c. 499] Ta arcebpak «Oyosice 6ioua aroouna» [16, 1. 2, c. 512].
ExcripecnBHOTO KOJIOPHTY IOJAaHOMY YPHMBKOBI HamaloTh i iHIII CTH-
JICTUYHO MapKOBaHi OJMHMIII, 30KpeMa, MeTapOpH30BaHi CIOBOCIONY-
YCHHS MiCIO 8CMURTIO 8JiCe PO3JICUMUCS HA C8020 JicedpaKa Ta GUPUHYIA
(e oona) nocmamy (3 IHTEPEHTHO EKCIIPECUBHUM J1€CIIOBOM 8UPUHYIA
(supunymu — «panmogo, necnooigarno 3’ seumucsa») [16, T. 1, c. 469].
Omnwc cepeqoBUILA MOMIH 13 JETaIbHOI BKa3iBKOIO TEMIIOPAIFHHX Ta
JIOKaTHBHUX MapaMeTpiB CIYI'ye BATOMAM YHHHHKOM (POPMYBaHHS 3Mic-
ToBO1 KaHBU: The hour was past midnight; we drove some ten killometres
and when we left the car on the road behind Kenscoff we could hear the
drums beating very gently like a labouring pulse. It was as though the hot
night lay there out of breath. Ahead was a thatched hut open to the winds,
a flicker of candles, a splash of white [19, p. 178]. Uepe3 monanHs 10BOITI
JETaLHOTO OMHUCY MOJiH, MICIIEBOCTI 13 3a3HAYEHHSAM 4acy 100U TBO-
PHUTBCS CBOEPiHA MPECYMO3HUILis], O JOMOBHIOE 3arajbHy aTrMocdepy
300pakeHoro y TBOpi (hparmenTa aiicHocTi. OcTaHHE HaBeleHEe PEUCHHS
Mo3Ha4ya€e KIIOYOBHMN €JIEMEHT CepelOBHUIIA — XKUTIO — a thatched hut
i3 MeTadopU30BaHIUM CIOBOCIONYYCHHIM open to the winds. OcTaHHE
PEUYCHHS aHTIIIHCHKOTO TEKCTY — CKIIAIHOCYPSIHE 338 CBOEIO CTPYKTYPOIO;
TepIra YacTHHA — MPOCTE 1HBEPCHUBHE BHCIOBIIOBAHHS, IPyTa — OTHO-
PiJHI HOMIHATHBHI PEYEHHS, IO JIOMIOBHIOIOTH monepente — a flicker of
candles, a splash of white, Hagarouu 10JaTKOBOTO EMOTHBHOTO KOJIOPUTY
XyHZOKHBOTO THCKYpCy. IpoHiUHE cTaBleHHS BOAYAETHCS IO SKAIOTiJI-
HUX YMOB, y SKHUX XHIU JIIONH, & TAKOXK, IMOBIPHO, 1 IO CAMHUX JIFOJICH.
3o0kpema, 11e LTFOCTPYE CIOBOCIIONYYEHHS a thatched hut 13 JiempuKMeT-
HUKOBOIO KOHCTPYKII€I open to the winds. MertadopuzoBani ¢ppasu i3
MOPIBHSJIBLHOIO CEMAHTHUKOIO if was as though the hot night lay there out
of breath, the drums beating very gently like a labouring pulse, a Taxox
aJIrepEHTHO EKCIPECHUBHI HOMIHATUBHI KOHCTPYKII a flicker of candles, a
splash of white TONIOBHIOIOTB IUTICHY KapTUHY. YKPaiHCHKUN KOMITOHEHT
KopedepeHTHOI mapu: byno eace 3a nisniv. Mu npoixanu xKinomempis 06a-
Hadyamy i, euciewu 3 mawunu 3a Kenckogpgpom, nouynu opi6 6apabanis,
anyxuil, Ax 3eacarouuii nynoc. Hiou dywna Hiu, wo 3ansena mam, neoge
nepesoouna nooux. Ilonepedy 606sanina camimua xuxica nio coiomor.
YV 0sepax mepexminu ceiuxu i wocw 6inino [18, c. 168] 3a cBoiM 3mMicToM
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Ta KOMYHIKaTHBHO-CTWJIICTUYHMM HAIlOBHEHHSM BIJMOBiNa€ aHIIiii-
CBKOMY, OCKIJIbKM MICTUTh KJIFOUYOB1 KOMYHIKaTUBHO-CMHCJIOBI €JIEMEHTH,
30KpemMa, IPECYIO3ULiiIHY YaCTHHY — TEKCTOBUH (pparMeHT i3 BKa3iBKOIO
TEMITOPAILHO-JIOKATHBHUX XapaKTePHCTHK Ta IUIFOBHH BiIIOBIIHUK 3
iHBepcieo cy0’ekTHOI ppasu camimua xudxca nio conomoro. IlonepenHi
CTWJIICTUYHO MapKOBaHI peYeHHs (K 1 B aHIIIHCHKOMY BapiaHTi) MICTATh
MOPIBHSJIbHI KOHCTPYKIIIT Opi6 bapabaris, enyxuil, K 324caroqull nyivC Ta
OKpEeMe BHCIIOBIIIOBAHHS IOPIBHIFHOI CEMAHTHKH 3 MiJAPSAHAM PEUeH-
HSIM Y CBOEMY CKIIAJ HiOU OywHA HIY, WO 3a1821d mam, iedée nepego-
ouna nooux. 3Ha4Ha POJIb Y TBOPEHHI BUPA3HOCTI JUCKYPCY HAJICKUTH i
JICKCUYHOMY PIBHIO, 30KpEMa, y CIIOBOCIIONYUEHHI Oogsanina camimua
Xudca BXKHUTO aITEPEHTO EKCIIPECUBHY JIeKceMy Ooesarina (Bin 6oesa-
HIMU — «BUOHIMUCS, NOKA3Y8AMUCS 3045l (Npo me, wo 30iUMACMbCs
Hao yumocwvy) [16, T. 1, ¢. 206] Ta dppaza camimua xudica, Ky CKIAAAI0TH
IHTePEHTHO EKCIPECHUBHI KOMIOHEHTH camimua (B camimuuil (noem.)
«posmautosanull okpemo, izonvosano» [16, 1. 9, c. 27] ta xuoca (posm.)
«Hesenuxa, yooea xama» [16, T. 11, c. 52].

[Tosuriitne BujiIeHHS (YacTKOBa iHBEpCis) OOCTaBHMHM Yacy Hajae
CTHJIICTUYHOI MapKOBAaHOCTI PEYCHHIO, POOUTH HOT0 KOMYHIKaTHBHO 3Ha-
YyIIUM €JIEMEHTOM y CTPYKTYpi aHDIiiicbkoro Tekcty. ObcTaBuHa yacy
MO)ke HaOyBaTu BHPA3HOCTI IUISIXOM 3MILICHHS y «HE3BUYHY» ITO3HIIII0
y CTPYKTYypi BHCIIOBIIOBAHHS, 30KpeMa MPUCIIBHUK Hever PO3Tallo-
BaHO y KiHLi peueHHs: The church condemns violence, but it condemns
indifference more harshly. Violence can be the expression of love,
indifference never [19, p. 283]. Y HaBeneHOMY ypUBKY eM(aTUIHE BHIi-
JICHHS 00CTaBUHU Yacy 3[IHCHEHO uepe3 11 3MIIIEeHHS y KiHEellb PeUCHHS.
BapTo 3a3HaunTH, 110 iHBEpCis y TOAaHIA YacTHUHI AMCKYpPCY € 6mo-
PUHHOI0, & NEPEUHHOIO € eNINTHYHA KOHCTPYKIisA. Lle 3HaYHOI Miporo
BH3HAYa€ BUPA3HICTh YACTHHU aHMIIHCHKOTO TekcTy. EMdasza iMmeHHMKa
indifference, 10 Niepeny€e MPUCIIBHUKY never, TICUIIOE BUIIJICHI IMEH-
HUKH, [0 TPOTHCTABISIOTHCSA. YKpaiHChKUi BapiaHT [[epxea npomu
Hacunbemea, ma 6andyxcicms 60Ha ocyoxcye we oyscue. Ha nacuno-
CMBO MOdHCe WIMOBXHYMU KOXaHHA, a Oaudysxcicmo Hikonu [18, c. 266]
3arajioM aJicKBaTHO BiOOpaka€ eMOTUBHHU KOJOPUT aHIIIHCHKOTO TEK-
cTy. Y MOro CTPyKTypi ONMYIIEHO KOMYHIKATHBHO Ta CTHIJIICTUYHO HAro-
JOoNIeHY 00CTaBUHY Yacy, OJHAK JICIIO iHIIOK € CHHTAKCHYHA CTPYKTypa
pedeHb. Y MepuioMy 3 HUX HPOTUCTABICHHS MOHATH HACUTLCIBOY Ta
«batioysxcicmpy TICBHOIO MIPOIO TOM’SIKITYETHCS, OCKUTBKHA HOTO BUpPa-
JKEHO 32 JIOTIOMOTOI0 €IHAJBHOTO CIIONYYHHUKA ma y 3HA4YCHHI TPOTH-
cTaBJeHHS. EKCIpecwBHOCTI IpyroMy peueHHIO (;IK 1 BCiii HaBeneHiH
YaCTHHI III/ICKpry) HaJ1a€ 3BOPOTHUH TOPSIOK CIiB i3 IHBEPCUBHO BH/Ii-
JIEHUMH IMEHHUKAMHU HACUTLCMEO Ta b6audyxcicms 'y QYHKIIT TOIATKIB.
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IHBepcHUBHO HarosoONIEHY 00CTaBUHY Yacy never TMEepPeJaH0 CEMAaHTHIHO
aITePEHTHO EKCIPECUBHOIO (PPas3oro yboeo 200i Ui uekamu, TAKUM YHHOM
HAJIAI04M TEBHUM BiJTIHOK MEJOMIMHOCTI Ta BUPA3HOCTI YKPATHCHKOMY
¢dparmenrty. Lle Bce % BHOCHTB IICBHUI €JIEMEHT Cy0’ €KTHBHOCTI y CITPUIi-
HATTA yntadeM. [IpeankaTuBHE CIOBO 2007 TAKOX € IHTEPEHTHO EKCITpe-
CUBHHM, OCKUIBKH HAJICKHUTh IO PO3MOBHOTO perictpy [16, T. 2, ¢. 303].

OKpiM MMO3HAYEHHS JIOKATHBHOI Ta TEMITOPAIBFHOI CEMAHTHKH y TIEB-
HUX KOHTEKCTaX, IHBEPCHBHO 3MillleHI 0OCTaBUHHI €JIEMEHTH CIYTYIOTh
BaroMHUM YHHHHKOM OIIMCY CHTYaIlil uepe3 HOro CTaBIEHHS 10 ONMMCAHO1
mofii (0aifIyKOCTi Ta HaBiTh 3HEBArd JIO CBOTO IMOMEPIIOTO KOJIETH, MPO
Il CBigUaTh HACTYIHI (HeJOpedHi y 300paxyBaHilf cuTyamii) BHCIOB-
JIIOBaHHS TEKCTOBOTO (DparMeHTy), CTAHOBIATH XaAPAKMepionociumy
XyIOXKHIO J1eTanb [4], TAKUM YMHOM HaOyBarouu JOJATKOBOI MparmMaruy-
HOI1 MapKoBaHOCTI: At the end of the small column two men carried a
stretcher. On it lay Joseph. His eyes were open but he couldnt see the
foreign country into which they were carrying him. One of the men asked,
“Do you know him”? “Yes”, I said. “He used to make good rum punches”
[19, p. 280]. Y HaBeneHii YacTHHI aHTITIHCHKOTO TEKCTY, IO CKIANAEThCS
3 JIEKIJIbKOX MPOCTHX PEYCHb, BAXKIIMBY POJIb BiJirpae TeMO-peMaTudHe
YWICHYBaHHS. Y TEpIIoMy 3 HUX oOcTaBUHA Micus at the end of the small
column € 1HBEpCUBHO BUILIECHOIO Y (DYHKIIIT TEMH, a rpyIa IpUCYIKa CTa-
HOBHTH PeMY, Y CTPYKTypi SIKOT HOJAaTOK a stretcher € BaroMuM (y CMHC-
JIOBOMY aCIEKTi) EIEMEHTOM. Y HaCTYITHOMY PEUEHHI 3MillleHUH y ouar-
KOBY TMO3MIII0 3aiMEHHUKOBHH AyOneT wiei Jekcemu if B anBepOiaibHiii
¢dpa3i BKHBaEThCA y (QYHKIII TeMH; iHBEPCHBHO HATOJIONICHA TpymHa
migMera (QYHKIIOHYE SK pema. BkasaHud THIT 1HBEpCii € CTHIICTHYHO
MapKOBaHHM, OCKITBKH TEMATHYHI Ta PeMaTWYHI KOMIIOHEHTH MalOTh
MeBHI BiacTUBOCTI cy0’exta [11]. Ykpaincbkuii Texct [1ozady tiwuiu
060¢€ 3 nowamu. Ha nux nescas Kozegh. Oui tioeo wupoko posnmoujeni,
ma 6in yoice He bauue Kpainu, 8 Axy ozo Hecau. OOuH 3 HOCIIB CNUMAg
meHe: — Bu 3naeme tioco? — Tak. Bin comyeag uy0osuii pomoguil nyHu
[18, c. 263], 3aranom eKkBiBaJCHTHHH aHIIIIICHKOMY y CEMaHTHYHOMY Ta
CHHTaKCUYHOMY aCHeKTax (TOOTO TakHM, IO HAJIEKHUM YHHOM Iepeiae
HOro KOMYHIKaTHBHI Ta CMHCJIOBI 0COONMBOCTI). Yce K eKCTpeCHUBHHIMA
MOTEHIiaJ) iHBepcii 3HaYHO MEHIIUI B YKpaiHChKili MOBi, 3Ba)Karouu Ha
IUBEPreHTHI 03HAKH PO3BUTKY M€l rpaMaTUYHO-CTHIIICTHYHOI KaTero-
pii [5, c. 309] 3.I. Komroba 10TpuMyeThest JIMKH, IO Came KOHTpacT
«3aiimae ,I[OMlHyIO‘Il MO3HII» Y BCTAHOBICHHI MOBHO{ CBiTOMOCTI 1 Tij-
CBiZIOMOCTI HOCIiiB MOBH. TOMY NIPUHIHIT 0no3uyiiiHocmi TIUPOKO 3aCTO-
COBYETHCS YV JIOCII/DKCHHI OIHAPHHUX OIO3MUIIiH, 1X 0a30BUX CHCTEMHHX
esleMeHTiB. Taki omo3umiliHi eneMeHTH (GOPMYIOTh «MEXI ITOJIsI CMHCIIB
KyasTypu» [3, c. 56].
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J1s TBOpEHHS 0COOIMBOI KAPTUHH CBITY 331 3/ilICHEHHS eMOIliii-
HOTO BIUTUBY Ha perumieHTIiB [. [piH MaiicTepHO BUKOPHCTOBYE Pi3HO-
MaHITHI PUTOPUYHI QIirypu, 30KpeMa MeToHiMito: First out of the car
came the heavy rubber-soled shoes, a pair of socks stripped in scarlet
and black like a school-tie worn in the wrong place, then fold after
fold of blue-black shirt, and last the head and shoulders wrapped in
a scarf, the Remington-white face and the provocative brown eyes
[19, p. 221]. Capka3m, 3HEIIHEHHSI Ta, BIACHE, HIBEJIIOBAHHS HE JIUIIIC
0CcOOHUCTOCTI, a i 0cobU mepcoHaXka BiOyBaeTbes yepes (OKyCyBaHHS
yBard Ha mpenMeTax oJsry, BiI3HaYarouH iXHi KOIbopH, popMy (shoes,
socks, shirt, tie), NOTIOBHEHI MOPIBHAHHAM [like a school-tie worn in
the wrong place; nunie moO1KHO BKa3yOThCS YaCTUHU Tina (shoulders,
head, face, eyes). IMEHHUK face BXUTO 13 O3HaUCHHIM Remington-white,
IO CTBOPIOE BPaKEHHS HEPUPOTHOCTI, a OTXKe, # HeIpUBAOIHBOCTI.
CTOCOBHO JIEKCEMH eyes BXKUTO O3HAYCHHsI provocative (stimulating
or irritating) [17, p. 1609], mo Moxe CBIAYUTH MPO JHUIEMIPHICTh Ta
MiJCTYIHICTh 0cO0H. B ykpaiHCbKOMY BiINOBIAHUKY 3 MAWUHU GUCYH)-
JIUCL CHOYAMKY BeNUYe3H] Hepesuru Ha epyoiti 2yMo8ill nidowsi, wKkap-
nemKu 8 YOPHO-4ePBOHY CMYANCKY, NOMIM PACHI 000PKU YOPHOT CRIOHUYT
i, Hapewmi, eon08a U nieui, 3aKYMAani WA, ma 2ycmo HanyopeHuil
6U0 3 KoxemHum noeiidom Kapux oueti [18, ¢ 207] mMOBHOIWO Miporo
BiIoOpa)ka€ KOMYHIKaTHBHO-CMUCIIOBY CTPYKTYPY aHTIIHCBKOTO IHC-
KypCYy, 3arajioM HaJle)kKHO 30epiraioun CTUIbOBI mapameTpu. KirtouoBum
y TBOPEHH1 BUPA3HOCTI YKPATHCHKOTO TEKCTY € HasiBHICTb Y HOTO KaHBi
METOHIMIYHOT KOHCTPYKIIi SIK 3ac00y 300paKCHHS Ta XapaKTEPUCTHKU
MEepPCOHaXKa, a TAKOX 1HII IHTePEHTHI Ta aJArePeHTHI CTHIIICTUYHO Map-
KOBaHi CIIOBOCIIONYUCHHSI 2yCmo HanyopeHuul U0 3 KOKemHUM HO2Js-
0om Kapux ouell, y ikoMy JekceMa guod (ooauuua) [16, T. 1, c. 381] ta
BHCIIIB KOKeMauGuti no2iso, y SKOMy IPUKMETHUK KoKemaugutl («cxuib-
Hutl nodobamucs, eapuuil, npusadbausuiiy) [16, T. 4 , c. 214] opraniuyHo
JIOTIOBHIOIOTH IPOHIYHUH KOJOPUT HOAAHOTO YPUBKY.

BucnoBku. I['pem I[piH — oouH 3 ACKpaBUX NpEACTAaBHUKIB aHIIiH-
CBKOI JTiTepaTypH XX CTOJNITTS, IKOMY PUTAMaHHUAN 0COOMBHI TIOYEPK
TBOPEHHS XYyIOXKHBOI JNiACHOCTI. IpoHis, capkasM, TIIy3JIMBE CTABICHHS
70 JIOAEeH Ta CepeloBUIINA 1X MPOXKUBAHHS, CTABICHHS IIiJi CYMHIB ycTa-
JIEHUX TIOHATH Ta I[IHHOCTEH NpUTamMaHHI TBOpaMm NHCbMeHHHKa. [lns
JOCII/DKEHHST BHOPAaHO aHIVIO-YKpaiHChKI KopedepeHTHI (parMeHTH
TBOpPY NMHCbMEHHUKA, OCKUIBKH 31CTABJICHHS OPHUTIHAIBHUX Ta IIIBOBUX
TEKCTIB KIACHYHHX JITEpaTypHUX TBOPIB CTAHOBUThH BArOMHUI MaTepian
IUTSL JOCHIDKEHHS 3ICTaBIIOBAHMX MOB, PO3KPHUTTS HOTEHIATY KOXKHOI
3 HUX JJIs KPalioro Mmopo3yMiHHS Mixk ixHiMH Hocismu. [le nepenbagae
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3aCTOCYBaHHS HU3KU METOJIB Ta MPUIOMIB, YTOUHEHHS ACAKHX MOHSITh.
301<peMa 3aCTOCOBAaHO IMaHEHTHO-TPAHCUENEHTHUN aHalli3 [K 3acid
JOCIIPKEHHSI CMHUCIIB Y MIXMOBHHUX Kope(bepeHTHHx mapax. IuBepcis
SIK PUTOPHYHA (irypa mocigae 4inbHE MICIE B iIOCTHIII MACHMEHHHKA.
Bukonyroun 1imy HU3KY (QYHKIII B aHDIIHCHKOMY TEKCTi, iHBEpCis Hai-
JIeHa 3HAYHUM CKCIPECHUBHUM MoTeHIiaoM. CTaHOBISYH 130MOpPHHY
KaTeropiro y CUCTeMi aHTIIIHCHKOT Ta YKpaiHCHKOT MOB, iHBepCiH HaJTiJIeHa
3HAYHO MEHIIIOI0 BHpa3H10T}o B pralHCLKII/I MOBI, II[0 YTIOBHI pO3KpHBa-
€ThCS JIHIIE Y KOHTEKCTAX 3 p13Hop13HeBom oprasizaii€to. B aHriiicekomMy
TEKCT1 CTWJIICTUYHUHN MOTEHIliaN iHBepcCii BUKOpUCTaHO uid: 1) eMdasu
1HBEPCHUBHO 3MIIEHNX CEMAHTUYHO Ta KOHIENTYalbHO 3HAYYIIUX KOM-
MIOHEHTIB BUCIJIOBIIIOBAHHSI; 2) XapaKTEPUCTHKH Ta OI[IHKH MEPCOHAXKIB Ta
CepeZIoBHUIIA, 3 OCOOMUBUM HATOJOUICHHAM OAWHUIIL 3 TEMIIOPAIbHOIO
Ta JIOKAaTUBHOIO CEMAHTHKOIO; 3) 3MillleHHS OOCTaBHHHUX EJIEMEHTIB Y
«HE3BUYHY» CHHTAKCHYHY O3HUIIIO SK 3aci0 TBOPEHHS BHPA3HOCTI JUC-
KypcuBHOTO (hparmeHTa; 4) akTyamizallis XymTOKHBOI JIeTalli; 5) BHKO-
pUCTaHHS IHBEpCii SK elleMEHTa IHIIO0iI PUTOPUYHOI ¢irypu (30Kpema,
METOHIMIT) y TIpoIleci TBOPEHHS XyIOKHBOT 0O0pa3HOCTi. YpaxyBaHHS
aITOMOp(HHUX TapaMeTpiB aHIIIMCEKOI Ta YKpalHCBKOI MOB y Tporieci
JOCIiKEHHST KOpe(epEeHTHHX IMap, a TAKOXK BHKOPUCTAHHS JONAaTKOBUX
3ac00iB BUPA3HOCTI (HAasBHUX, 30KpeMa, B YKPAiHChKii MOBi) CIIpUSTHME
MOBHIIIOMY PO3KPUTTIO TMOETHKU CTHJIIO MUChMEHHMKA. JlocmimKeHHs
($yHKUiHHOT MapaaurMu iHBepcii Ta 1HIIUX PUTOPUYHUX (Iryp B imioc-
TUIII aHDIIHCHKUX T4 aMEPUKAHCHKUX MHCHMCHHUKIB CTAHOBISATH MEP-
CNEKTUBHI HANPAMH MOAATBIINX JA0CTiKEeHb.
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MopdoJoro-cuHTakcH4Ha iteHTHiKalis peyeHb yHiBepcaJbLHOT
nocTynku B bpurancskoMmy HanioHaJIbHOMY Kopmyci

Morphological and syntactic identification of clauses of universal
concession in British National Corpus

Anomayia. Y cmammi po3ensinymo mop@ono2o-cunmakcuiy op2auiza-
Yilo anenilicbKux peyeHv YHI8epcanbHOi NOCMYNKU Y CYYACHUX AHITTUCHKUX
XYO00ACHIX OpAMATNUYHUX, NPO30BUX MA Gipuiosanux mexkcmax bpumancoxoeo
HayioHanibHo20 Kopnycy. YV pospisi ioenmuikayii 0ocnioxncysanux pedeHs
i3 ceManmuuHol0 NOCMYNAIbLHOIO OICI0 NPOBIOHY Y8acy 30Cepeddceno Ha
y3azanvbHeHni MOpONOSIUHUX MA CUHMAKCUYHUX XAPAKMEPUCTHUK VHigep-
CANbHUX pedeHb NOCMYNKU i3 eepuhixayicro cmamucmuyHux OaHux iXHvoi
peanizayii' y cyuyacnomy aueniticokomy xopnyci. 3’4c06ano, wo 6 XyOO0dCHIX
mekcmax Bpumancvkoeo HaAyioHANbHO2O KOPNYCY AHAIUCLKI pedeHHs VHi-
6epcanvbHoi NOCMYNKU aKMYani3yiomsvCsl 8 HOMUPbOX CUHMAKCUYHUX TMUNAX
peuenv: y npocmux, CKAAOHOCYPAOHUX, CKIAOHONIOPAOHUX MA KO2E3USHUX
munax, 0e Kiay3a nocmynanbHoi 0ii yeoOumvcs pisHUMU MURAMU CHOTYYHU-
Ki6 na kwmanm though, even though, although, in any case, in spite of; yet
... (aDthough mowo i3 / 6e3 nynKkmyayiuno2co Mapxy8amnHs OJisl KO2e3UGHO-
20 muny. Mop@onoeiuni pucu 3aco6i6 CUNMAKCUYHO2O 38 A3KY GU3HAYEHO 8
MPbLOX MUNAX KAAY3 NOCMYNKU i3 2iNOMAKMUYHUM, NApaAmaKmuyHum, Koze-
SUBHUM CNOTYUHUKOBUM 38 SA3KOM Y MOPPON02iunill KOHGicypayii axk: «npocmi
3acobuU 363Ky — CROLYYHUKU AOO NPUCTIBHUKUY, «CKIAOHI AO0 KOMRO3UMHI
3aco0u 36’°A3KY — NPUILMEHHUKOS] pazuy, «KOPeNAMuUuHi 3acoou 36 3Ky —
KOpensamueHi CnOIyuHuKy abo ous’'toHkmuy. Busaeneno cim 6azosux mopgho-
J1020-CUHMAKCUYHUX RIOMUNIE AHENTUCHLKUX PeyeHb YHIBepCanbHOi nocmynKu
i3 CUHMAKCUYHUM OKPeCNeHHAM Mooenell KOHYeCUSHUX Kiay3 aK: @inimua /
Heginimua -ed (-ing) napmuyunua / neinimua to iHQiHimueHa / HOMiHa-
muena / npenozuyiuna / ad’ekmusna / adsepbua xiaysa nocmynku. /s
i0enmudbixayii cmpykmypHoi cemManmuyHoi cimxku 00CHIONCYBAHUX PeUeHb 3
VPaxy8aHHAM KOPHYCHO20 AHANI3Y 8 MePMIHAX CeMAHMUYHOI pOIMIMKU me-
2yeanns i3 konnoxayieio [+1 Right] npasopyu 6i0 cnonyunuka ynieepcaibHoi
NOCMYNKU 6CMAHOBIEHO MA 00YUCTeHO KiNbKICHI NOKA3HUKU 0e8 imu CmpyK-
MYPHO-CEMAHMUYHUX MUNIE KOHYECUBHUX KIAY3 8 Y3200J4CeHHi CHONYYHUKA
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nocmynku i3 0i€cnigHoi0, IMEHHUKOBOIO, NPUKMEMHUKOBOH, NPUCTIBHUKOBOIO,
CHOMYYHUKOBOIO, NPUILMEHHUKOBOIO, 3AUMEHHUKOB0I0 Kame2opianbholo (pa-
3010, @ MAKOMIC Y3200ICEHHS 3 APMUKLEM A NYHKMYAYIEN.

Knruogi cnosa: peuenna nocmynku, yHigepcaibHa NOCMynKa, noCmynaibHd
0isl, MOPPONO2is CROTYUHUKA NOCTHYNKU, CUHTNAKCUYHUT THUN DeYeHHsl, KOPNYCHA
JIH2BICMUKA, 0OMEJHCEHHS 34 Me2YBAHHAM, NAPAMEMPU KOLIOKAYII.

Summary. The article investigates morphological and syntactic organization
of English sentences of universal concession in modern English fiction dramatic,
prose and verse texts of the British National Corpus. In the context of the studied
sentences identification with the semantics of concessive action, the main atten-
tion is focused on generalization of morphological and syntactic characteristics
of universal sentences of concession with the verification of their statistical data
implementation in the modern English corpus. It has been found out that in the
fiction texts of the British National Corpus English sentences of universal con-
cession are actualized in four syntactic types of sentences: in simple, compound,
complex, and cohesive types, where the concessive action clause is introduced by
various types of conjunctions such as though, even though, although, in any case,
in spite of; yet ... (al)though etc. with / without punctuation for the cohesive type.
Morphological features of means of syntactic connection are defined in three
types of clauses of concession with hypotactic, paratactic, cohesive conjunction
coherence in the morphological configuration as: “simple means of connection —
conjunctions or adverbs”, “complex or composite means of connection — prep-
ositional phrases”, “correlative means of connection — correlative conjunctions
or disjuncts”. Seven basic morphological and syntactic subtypes of English sen-
tences of universal concession have been identified with the syntactic descrip-
tion of models of concessive clauses as: finite / non-finite -ed (-ing) participial /
non-finite to infinitive / nominative / prepositional / adjective / adverb clause of
concession. In order to identify the structural semantic grid of the studied sen-
tences, taking into account the corpus analysis in terms of the semantic marking
tagging with the collocation [+1 Right] to the right of the conjunction of the
universal concession, the quantitative indicators of nine structural and semantic
types of concessive clauses are determined and calculated in the adjustment of
the concessive conjunction with any verb, noun, adjectival, adverbial, conjunc-
tive, prepositional, pronominal categorical phrase, as well as the agreement with
any article and punctuation.

Key words: clause of concession, universal concession, concessive action,
morphology of concessive conjunction, syntactic type of sentence, corpus linguis-
tics, tag restriction, collocation options.

Beryn. HaykoBa nominanTa XX CTOMITTS BiA3HAYAETHCS SIK CTPYKTYP-
HO-(YHKIIIOHAJBHOIO, TAK 1 KOMYHIKaTHBHO-KOTHITHBHOIO TTapaJurMaMH,
10 CBIJYUTH NPO 3AaTHICTb MOBHM Ta JIHTBICTUYHOI TeOpii 10 HOBUX
IHTeNeKTyanbHUX MaHiectamii y monepHiil minrsictumi [7, c. 12].
Po3yMiHHS JIHIBICTHYHHUX CTPYKTYP Ta SK L CTPYKTYPU (PYyHKIIOIOTH Yy
NIeBHi MOBI € (h)yHIaMEHTaIbHUM acIIeKTOM BHBUYCHHS K MOBHUX 3pY-
IIEHB y IPOLIECi PO3BUTKY MOBH, TaK 1 CY9acHOI MapaIurMH JIHTBATEHUX
CTPYKTYPHO-(QDYHKIIIHHAX O3HAaK.
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AKTyaJnpHICTh Hamol p03BiI[KI/I BHU3HAYA€ThCS CHPSIMYBAHHSIM Cydac-
HUX CHHTAKCHYHHX CTY/H 10 aHAJIi3y CTPYKTYPHHX, MOP(ONIOTi4HUX Ta
(YHKITIOHATBHO-CEMaHTUYHUX AaCIEKTIiB p13H1/1x CHUHTaKCUYHHUX THIIIB
pedyeHb repMaHCHKUX MOB SIK y CHHXPOHHIW Ta MiaXpOHHIH ILUIONIMHAX
B ICTOPUYHOMY AaCIIEKTi, TaK 1 y Cy4acHUX TepMaHChKUX MoBax [2; 5; 11;
15; 19; 24; 25].

VY pi3HUX MOBaX CBiTy KOHIICCHBHI Kjay3uw / pedeHHs (concessive
clauses) a00 pedeHHs MOCTYNMAIBHOT i AOCTIKYIOTh Y THIIOJIOTIYHOMY,
(DYHKIIOHATLHOMY, TTOPIBHSJIBHOMY, CTPYKTYPHOMY Ta IHINUX acIek-
TaX Cy4acHOTO MOBO3HABCTBa. [IpoTe peTenbHe MOCHIIKEHHS KOKHOTO
ACIIEKTY HE CKIIAJIA€ YiTKOTO YSBICHHS PO CTPYKTYPHY i MOpPQOIOTivHY
napagurMy CHHTaKCHYHOI CIIOTy4yBaHOCTI pe4eHb IIOCTYIIKH y CydacHii
AHIIIIACHKIA MOBI, 30KpeMa yHiBepCaJlbHUX KOHLIECUBHUX KJIay3 Y TeK-
CTax XyJAOXXHBOI JiTepaTypu (Ipamaryprii, moesii, nposu) bputancekoro
HanioHanabHOTro Kopmycy (British National Corpus — BNC).

Mophooro-CHHTaKCHYHMN aHAaJIi3 HiAPSTHOTO (CYPSIHOTO) YU CaMo-
CTIHOTO pedeHHsS a0 KJay3W HMOCTYIKH SIK 0a30BOTO IOHITY y CKJIaAi
PEUYCHHS MOCTYNalbHOI Aii BUIIOTO paHry abo OKpeMOro caMOCTIHHOTO
PECUYCHHS € BaXIUBHM 3aBIAHHSM CHHTAKCHCY CYYacHOI JIHTBICTHKH.
Hamra crartst mpuCBAYeHa CHHTAKCHYHMM Ta MopcbonorquHM oco0iu-
BOCTSIM BXXHBaHHS ITiAPSIITHIX (cyp;mHHx) Ta CaMOCTIHHHUX pPedeHb YHi-
BEPCAIBHOT MOCTYIKH B xynoxkHix Tekctax BNC. JlominpHicTh HAIIoi
PO3BIIKH IMOJSTaE B HEOOXITHOCTI y3arallbHEHHsS Ta TOYHOI imeHTH(]i-
Kallii IpOBIIHUX O3HAK PEYeHb MOCTYIKUA CY4acHOI aHDIIHCHKOI MOBH 3
ypaxyBaHHSIM METOJIMKH KOPITyCHOTO aHai3y, [0 € BHECKOM 0 3aralib-
HOI CHHTaKCHYHOI Teopii peueHHs.

AHani3 ocTaHHiX focaizxens i myOaikaniii. [Ipo6rnemaruka koHIe-
CHBHHUX PEUEHb i3 MOCTYNAIBHOO A1€I0 3aUIIAETCS i JOCI aKTyaNnbHOIO
y YHCJICHHUX HAyKOBHX Mpalsix BITUYM3HAHUX Ta 3apyOKHHX JIHTBICTIB.
3nilficHeHnit HaMU OIVISII JIITEpaTypH CBIUUTH MPO TE, IO Y Cy4acHUX
MOBO3HABYHX CTYMifAX 3HAYHE MICIIC TOCIIAal0Th PO3BIIKM KOHIIECHBHUX
KJIay3 y pi3HUX HAYKOBHX MapaaurMax. Ha cboroHi crioctepiraemo gocii-
JOKCHHSI peYeHb TOCTYINKH B 1HIOEBPOIIEHCHKUX MOBaX CBITY — aHIJIiH-
CHKIH, HIMELBKIH, ITAMMCHKIH, 1ICTIAHCHKIH, TOIBCHKIN, SMTOHCHLKIA MOBax
TOIIO B PI3HUX JIIHTBICTHYHHMX ACIEKTaxX i3 3allydeHHSIM Pi3HOMAaHITHOI
METOJIOJIOTIi Ta HAmpsSMiB JIIHTBICTHKH. Y 3arajlbHOMY TPaIuIliifHOMY
aCIIEeKTI KOHIIECHBHI peueHHs po3nisaanucs MoBo3HaBIsiMA Chan Chung
taJong-Bok Kim[13], E. Konig [19], R. Quirk, S. Greenbaum, G. Leech ta
J. Svartvik [24], O. Schiitzler [25]. Tunonoriunuii KOMyHIKATUBHUH aCIIEKT
OyB petensHO po3pobnenuii E. Crevels [15], M. Haspelmath ta E. Konig
[16]. JlocmimxeHHSIM CIOJYyYHMKOBOI MapajurMHU JETajdbHO 3aifMaBcs
B. Wilchli [26]. ®ynkiionyBaHHS afBepOianbHUX KiIay3 Oya0 Takox
po3pobneno K. Hengeveld [17], R.D. Huddleston ta G.K. Pullum [18].
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06’ckmom HalIOi PO3BIAKU € PEUEHHS YHIBEPCAJIBHOI MOCTYIKU
(mpocrti, migpsAgHi, CypsAIHI, KOTE€3MBHI) B XYJOXHIX TekcTax bpuran-
CHKOTO HAaIliOHAJBHOTO KOPILYCY. Hpedmem CTaTTi CTaHOBIATH MOpdoIIO-
TiYHI, CHHTaKCHYHi, CTAaTUCTUYHI XapaKTePUCTHKH YHlBepcaJ'IBHI/IX KOH-
UCCHBHUX KIay3 y Cy4acHHX AHITICEKAX XyTOXKHIX TBOpaX KOPITYyCHOI
THTBICTHKA. Memoro NOCHiLKEHHs € imeHTudikamis MopdoIoro-cuH-
TaKCUYHOTO CTaHy Ta peaiizaiii aHDIHCHKUX peueHb YHIBEpCaabHOI
MOCTYNKH B XynoxHiX Tekctax BNC. JlocsrHeHHS METH HayKOBOi pO3-
BIJIKM Tiependavyae po3B’s3aHHA TaKUX 3a60aHb. 1) okpecnutu Mopgo-
JIOTIYHY TapaJurMy CIIOJYYHHKOBOTO 3B’A3KY pEUeHb YHiBepCalbHOL
MOCTYNKY; 2) BU3HAYUTH MPOBiHI CHHTAKCHUYHI TUTIH Ta 6a30Bi Mop¢o-
CUHTAKCUYHI MiITUIH peUeHb i3 CEMAaHTHKOIO YHIBEPCAIBLHOI MOCTYAb-
HOI Aii; 3) BCTAaHOBUTHU CTPYKTYPHO-YACTOTHE Y3TOMKEHHS CIIONyYHUKIB
MOCTYIIKU 13 MEBHUMH (PPa30BHMHU KATETOPISIMHU 3 ypaxyBaHHIM TeEry-
BaHHA Ta oOMexkeHHs1 y BNC. Mamepianom RoCIiIKeHHS CIyTyBaiu
yHiBepcaabHI peUeHHS NOCTYNKH (52973 oaMHUIK), SKi OyIH BUOKpEM-
JIeH1 3 XYJIOXkKHIX TeKCTiB BpUTaHCHKOTO HAIIOHAILHOTO KOPITYCY.

MeTtonoJiorist Ta MeTonu gocaimkennsi. CydacHUi CTaH CHHTaKCHY-
HUX JIOCJIJKCHb XapaKTePU3y€EThCS NIMPOKUM PO3TayKSHHSM HaIPsMiB
CUHTaKcUCy. Tpa uIlitHUM HapsIMOM BBaXKAKOTh CHIPYKMYPHO-CIAMUY-
Hutl, SKAA PO3IVISIa€ CHHTAaKCUYHY OYyIOBY pe4eHb Ta CIOBOCIIOIYYEHb
13 IXHIMH THIIaMU Ta O3HaKaMH, CTPYKTYPHI CXE€MH, HE TIOB’sI3aHi 3 KOH-
TEKCTOM 1 cuTyatiero MoBieHHs. [Ipote cemanmuunuii abo ghynkyionans-
HO-ceMaHmuyHuli CUHTAKCUC BHBYA€ 3arallbHy CEMaHTHUHY NPHUPOILY
MPEAUKATUBHOCTI PEYeHb, IXHI CHHOHIMIYHI MEPETBOPEHH, MPOMO3U-
LiAHY BIAMOBIIHICTh, MO3MIIAHI CXeMH, TXHE BapirOBaHHS B MOBJICHHI
i mapagurMaTtuKy, TUOH (YHKIIH CHHTaKCEeM SIK CKJIAQJIHUKIB PEUCHHS,
IMILUTIATHICTD 1 KOMIPECIIO MPEAUKATUBHUX OJWHHIIb [5, ¢. 454].

CTpyKTYpHO-CEMaHTHYHUH TiAXia 10 mpoOieMru BUBYCHHS PEUCHB
KOHIIECHBHOI 200 MOCTYNaIIbHOI CEMaHTHKH JI03BOJISIE BUSIBUTH 3arajibHi
MOJIOKCHHS Y 3HAYEHHI 3HAYYIIHX CJIiB, CyOOPIMHATUBHUX Ta KOOPIMHA-
TUBHUX CIIOJYYHUKIB, MOJANBHUX CJIiB, YACTOK Ta MPUIIMEHHUKIB: CEMaH-
TUYHO TOTOXHI MOBHI OJTMHHMIII OTHCYIOTHCS Y paMKaxX €IMHOTO, a came
IHTErpyouoro migxo/y, He3BaXaroun Ha Oyab-AKy pealizaliio BiAmoBia-
HOT'O CEHCY — JIEKCUYHY, MOP(OJIOTTUHY UM CUHTAKCU4HY [5, c. 454—455].
Mertoz CTpyKTypHO-CEMAaHTUYHOTO MiIXOY J0 aHaJi3y PEYeHB OCTYIIKU
Y CyYacHil aHIIiHChKIN MOBI JO3BOJINB BU3HAYUTH MOP(OJIOTIYHY Hapa-
IUTMY CIIOJTyYHHKOBOTO 3B’SI3KY HOCIHIIPKYBaHHX MPOCTUX, MIAPSIHUX,
CYpAOHHX Ta KOT€3WBHHX THIIIB PEUCHb YHIBEpCANBHOI ITOCTYNKH Ta
BHOKpPEeMHUTH 0a30Bi MOp(]OIIOTO-CHHTAKCHYHI MOJIEITi 332 CTPYKTYPHUMH
THUITaMH 3 OKPECICHHAM iXHBOI peanmizalii B XyIoXHiX TekcTax bpuran-
CHKOTO HaIlIOHAJILHOTO KOPITYCY.
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¥ cyuacHOMY MOBO3HABCTBI KOPITyCHA JITHTBICTHKA SIK OKpeMa raiy3b
3HAHb BiA3HAYA€THCS CAMOJOCTATHICTIO Ta BUCTYIIAE MOTYKHUM 3aC000M
JIOCJIIJDKEHHS PI3HUX MOBHHX acrekTiB. KopmycHui migxin € omHuM i3
METO/IIB Pi3HHUX TaTy3eH JIHIBICTUYHHX JOCTIIKEHb Y OIIIHIII YH 00po0IIi
IaHuX. SIK 3HAPSIAS AT KepyBaHHs BEIUKAME MacHBaMH TaKHUX IHCTPY-
MEHTH KOPITYCY MPH3BOASATH JI0 OPraHi30BAHOTO HAOOPY CIIIB Y XaOTUIHIH
pi3HOMaHITHOCTI MOB [9, ¢. 176]. KoprmycHi qociikeHHs Jar0Th 3MOTy
JOCIIIHUKY 3pOOHMTH aBTOMATH30BaHUH IONIYK JIHIBICTHYHUX JAaHUX,
a TAaKOXX BHYEPIHO N Pi3HOACIIEKTHO NpOaHAJi3yBaTH MOBHI SIBHIIA i3
3ally4eHHsIM CYyTTEBOTO 32 00CSITOM MaTepialy BEIMKHX CTPYKTYPOBaHUX
KOJIEKLii TeKCTiB mpupogHux Mos [1, c. 17].

MeTonuka HalIoro AOCIIKEHHS 3 ypaXyBaHHSAM KOPITYCHOTO aHaJi3y
MoJisirae B aBTOMAaTW4HIA BHUOIpLI peueHb YHiBEpPCaTbHOI MOCTYIKH 3i
cHoiy4HUKaMu noctynansHoi aii (31 cnonyyHuk — 52973 npuxnaam) i3
TEKCTIB XyIOKHBOI JiTeparypu cydacHoro BNC >xaHpy «apama, moesis,
mpo3ay» (Tabm. 1).

Jts imenTHdIKAIlil, aHaTi3y MOP(HOJIOTO-CHHTAKCUYHOT THIIONIOT1Y-
HOI CEMaHTHYHOI CTPYKTYpH JOCHIDKYBaHMX pEYeHb YHIBEpCaabHOI
MTOCTYIKH JTOJJATKOBO 3aIPOIIOHOBAHA CX€Ma CEMaHTHYHOI aHOTAIlil Jyis
TeryBaHHs (yBEJCHHS KEPYIOUHMX O3HAK YacTWH MOBU abo Kareropii B
pedeHHi) ab0 ceMaHTHYHA PO3MITKa, KA IOJSATaE y BU3HAUCHHI CTPYK-
TYPHO-4aCTOTHOTO Y3TOMKEHHSI YaCTMHOMOBHOI ofuHMII ab0 ¢pa3zoBoi
kareropii (verb, noun, adjective, adverb, article, conjunction, preposition,
pronoun, punctuation) Ta OKpecieHHs il 4aCTOTHOTO BXKUBaHHS 31 CIIONyY-
HUKOM TIOCTYIKH 3 ypaxyBaHHSIM OOMExeHHsS Ha BxuBaHHA [+1 Right].

Buxkiax ocHOBHOTO MaTepiay A0CTiTKeHHsI. Y CydacCHOMY MOBO3-
HABCTBI CHHTAKCHYHI BiTHOIICHHS TPAMaTHYHUX ONUHHIL PEUCHHS
IHTEPIPETYIOTh SIK CHHTAKCHYHY CIIOJYYYyBaHICTh 13 3aKOHOMipHHMH
3B’SI3KaMH MK €JIEMECHTaMH, [0 HaOBHEHI KOHKPETHUMH 3HAUYCHHIMHU
Ta CIUIBHIMH PHCAaMH, a HE SIK OKpeMy aO0CTPaKTHY CUCTEMY BiIHOIICHB.
Criony4yyBaHICTh — 1€ TPOMIXKHA KaTeTopisi, KA JISKUTh Yy MJIONIMHAX JISK-
cuku, (ppazeonorii, Mophosorii, CHHTAKCHUCY, CTHIIICTHKY; 11€ TIOEAHAHHS
MOBHUX OIMHUIb Y MOBJICHHI, HAIPpUKJIaA (OoHEM i3 oHEMamH, MopheM
13 Mopemamu, ciiB 31 cioBamu To110. OCHOBHUM KPUTEPiEM BUSHAYCHHS
CIOJIY4yBaHOCTI € ii BIJIOBiAHICTh 3MiCTOBI Ta ceMaHTH1i [3, c. 136—137].

Y TeopeTWUHili TpaMaTuIl HAasBHI TPH INUBIXH T'PaMaTHIHOTO
Y3TOKCHHS PEUCHHEBUX IOHITIB [15, ¢.49; 21, c. 141-142; 6, ¢. 285-286]:

1. Coordination — KOOpAWHAIIHHUIA THIT — KJIAy3H1 IMOETHYOTHCS KOOP-
JTUHALIHHUME CTIONyYHUKaMHu and, or, but, both ... and.

2. Subordination — cyOopAMHATHBHHUNA THIT — OJHA KJay3a MiAIMOps/I-
KOBY€ThCS 1HIIIH CyOOpIMHATUBHIMU CHONYyYHHKaMU when, if, because,
although Touio.
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3. Adverbial linking — agBepOianbHUN THI — MOETHAHHSA JBOX ifei
y KJIay3ax 3a JOIOMOTolo afBepOiB yet, moreover, however, nevertheless,
nonetheless To1no.

3aranoM CKIamHI peYeHHS i3 MiIpSIHUM a00 CYpsITHHM peUeHHSIMU
MoCTynanbHOi dii Pi3HOT CeMaHTHKH (YHIBEepCaabHOI, YMOBHOI, KOH-
TPAaCTHBHOI Ta Kay3aJbHOI MOCTYIKH) BUSIBILIIOTH TEHACHINIO 10 peati-
3amii AK y mapaTakKTHYHUX, TaK 1 B TIMOTAKTUYHUAX CTPYKTYpax i3 KOOp-
IOUHATHBHUMH CYNPOTHBHHMH Ta CyOOPIMHATHBHUMH CIOIyIHHKAMHU
[22, c. 66; 19, c. 821; 14]. Y npoMy BUIAAKy TOCTYMAJIbHI KOHCTPYKIIii
aKTyaJIi3yIOThCS Y CHHACTHUHHIX CTPYKTypax CKJIAJHUX PEUeHsb i3 cyOop-
JMHATABHUM Ta KOOPJHHATHBHUM 3B’SI3KOM TOJIOBHOTO peucHHs abo Kiia-
y3H Ta NiJPSAHOTO peueHHs abo KiIay3u MOoCTynkH [15, c. 134; 26].

3a MOpGOJOTIYHUMU O3HAKAMH CIIONyYHHKH YBEICHHS MOCTYIAalb-
HOI Aii moAiNsAOTh Ha: 1) KOOpAMHATHUBHI, CyOOpAMHATHUBHI, 2) MPOCTI,
CKJazieHi, kopensatusHi [24, ¢. 987-1007; 25]. Cuimom 3a k. Jliuem Ta
. Cpaptsikom, b. Koptmanowm, P. Keipkom, O.M. Tyraii [21, ¢. 203-287;
20, c. 457-561; 24, c¢. 1097-1098; 6, c. 287] y Harmii po3Biami kiacudi-
Ky€eMO PEeUCHHS YHiBepCAIBHOI HOCTYIKH 32 MOP(OIOTO-CHHTAKCHIHOTO
CTIOJTyYyBaHICTIO IXHBOTO YBEICHHS Pi3HIMH 3ac00aMH 3B’ 3Ky (CIIOTyd-
HUKAMU, IPUCITiBHUKAMU, IPUAMEHHUKOBUMH (ppa3aMu, KOPEIATHBHUMHU
JIN3’FOHKTaMHM) 13 3aCBiueHHAM ixHBOI pearnizaiii y BNC sk:

1. CyOopAMHATUBHUMH MpPOCTUMH CHOJYyYHHKAMH / TPUCIiBHU-
KaMu — though, even though, although, however, howsoever, nevertheless,
nonetheless, notwithstanding; unless, yet, still; anyway, anyhow:

(1) That is a fact, he wrote (and Goldberg typed), one of the few facts
1 can swear to, [though I find it impossible to explain] (“The big glass™)
[8]. (2) Your half-brother lies deep inside the Dark Realm and, [unless he
is rescued], you are Tara's heir (“Rebel angel”) [8]. (3) The Thing tried to
explain that the Ship went faster than the sun, [although the sun actually
stood still] (“Wings”) [8]. (4) She knows [you’ll be going to see her any-
way], so hasn 't bothered to reply (“Look about and die”) [8].

3. CyOopAMHAaTHBHUMU CKJIAJHUMH a00 KOMIIO3UTHHUMH NTPHHMEHHH-
KoBUMH (pazaMu — in any case, in any event,; at any rate, at all events, at
the same time; for all that, with all (that), after all (that), in spite of (the
fact that), despite (that), irrespective of, regardless of:

(5) But perhaps it wasn't as bad as it looked, and [in any case one
couldn't go on sitting here, being stared at by the whole of St Petrocks-
on-Sea] while Chignell waved smelling salts under one’s nose (“The dis-
tance enchanted”) [8]. (6) At the time I assumed she was thinking of Den-
nis, but I now wonder if she had a premonition of her own fate. [At all
events, it only lasted a moment] (“Dirty tricks”) [8]. (7) “I know, [in spite
of the fact that we agreed not to discuss it], it was all because of what had
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happened in the past, wasn't it?” (“False impressions”) [8]. (8) [ “Irre-
spective of how we feel about each other], we must now put such emo-
tions aside, and concentrate on the only really important issues. We're
just a few miles away from the Meadowses’ place”, he added, reaching
forward to extract a map from the glove compartment, and tossing it on
to her lap (“Double fire”) [8].

3. CyOopaviHATUBHAMH KOPEIATHBHUMH JIU3 IOHKTaMu — yet ... (al)
though / (al)though ... yet; though ... nevertheless / nevertheless ...
though:

(9) The fact was that both young women shared an unspoken anxiety
for Fleury's safety and [though Louise had not yet confided her feelings
for him to Miriam], she really did not need to do so for these feelings were
plain enough already (“The siege of Krishnapur”) [8]. (10) How could
she love a man she didn t trust? [Yet love him she did] [although she had
told him she hated him] (“Vets in opposition”) [8]. (11) The appointment
had been purely political, for Wellington had not wanted him, and the
exiled Prince had consequently been kept well away from any fighting,
[though the experience had nevertheless convinced the young man that
he had a fine talent for soldiering] (“Sharper’s Waterloo™) [8].

VY cHHTaKcHCi KOHIIECHBHI PEUYEHHS BITHOCSITH IO CKIAJHUX PEUCHb
MOCTYIKH 13 KOHIIECHBHOKO KIIAy300 SIK aJ[BEpOiabHOI0 31 3HAYCHHAMHU
MOCTYIIKU Pi3HOI CeMaHTHKH (YHIBEpCaJIbHOI, YMOBHOI, KOHTPACTUBHOI,
Kay3anpHOi). L{i peueHHs MicATh sSIK MIAPSAAHI, TaK 1 CypsiAHI BiAHOIIEHHS
MIX TOJOBHOIO Ta aABEepOiaibHOIO Kilay3aMH, SKi MOXKHA TO3HAYUTH
TEpMIHAMU «TIMOTAKCUC» Ta «IapaTakcucy. Tak, maparakCUC BKIIOYAE
ACHHJICTHYHI MOJINPEANKATABHI OMUHUII a00 K MPEIUKATHBHI OIMHUII
13 BUTbHUM TpWISTaHHSIM. TOMI SIK TIMOTAKCUC TIIyMavaTh SK TAKAW THIT
pEeUCHHS, 1110 BKITIOYAE HE JIUIIE MiAPsIHI 3 0c000BOKO (hOPMOIO JTi€CIIOBa,
ajyie ¥ po3ropHyTI MAPSIHI 3 TIPEAUKATUBHAMH IICHTPaMH, SIKi peai3y-
I0ThCS HeocoOoBrMH (hopMamu fieciosa [4, c. 16].

VY repMaHChKMX MOBaX OCHOBHHM BHTOKOM TilOTakcHCy OyB mapa-
TaKCHC i3 0araToCTyIeHeBUM IEPEX0IOM Bil aTpUOyTUBHUX PECUYCHHEBUX
YTBOPEHb 10 BiAHOCHUX pEYEHb i3 O(OPMIICHHSM CEMAaHTHYHO MPO30-
PHUX CIOIYYHHUKIB IUISXOM IXHBOTO YBEJCHHS Yy MOBEPXHEBY CTPYKTYPY
PEUYCHHS 3a paxXyHOK aKTyalli3allil MpeAnKaTUBHOTO TIOTEHITIay MPEmo3u-
TUBHHX OJHMHUIG. A pEIHTEPIPETALlis OMUHHIb HUKIOTO CHHTAKCUYHOTO
PiBHA SK TapajeiibHe JuKepello (popMyBaHHS TiMOTakcHcy Oyino oOMe-
JKCHE y TaBHLOTCPMAHCHKHX MOBaX 4yepes3 C1abKy pO3BHHEHICTh BiITi€C-
JTIBHUX IMEH Ta IXHIX MPEIUKAaTHBHUX 03HaK [2, ¢. 30-32].

Y mporteci eBOMIONIT CTPYKTYPHHUX CXEM CKJIQHOTO PEUCHHS, TOYHHA-
10un i3 XI CTOMITTS, KOPENATH BXOIWIN Y KOMIUIEKC CIIy>KOOBHX 3aC00iB
pedeHHs Ta BKe OynM y CKJIaji TOJOBHOI YaCTUHH CKJIAIHOMIAPSIHOTO
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peueHHs, 1103a0e3MeuyBao YiTKY CTPYKTYpHY CXeMy KOHCTPYKIii[4,c. 16].
Cyu4acHi aHIiMCBKI yHIBEpCalbHI PEUEHHs MOCTYNKHU MICTATh CIIOTYyY-
HUKHU Ta KOPEJISATUBHI KOH IOHKTH MiAPSIHOTO, CYpAIHOTO 3B’ 53Ky 13 pi3-
HUMH CEMAaHTUYHIMH 3HAYCHHSIMU peai3allii KOHIECUBHOCTI, sIK though,
even though, although, in spite of, even if Tomo [24, ¢. 1097-1102; 10].

Mophonoro-cHHTaKCHYHI MOJIENi XapaKTePH3YIOTh 38 TPaMaTHIHUMH
(YHKIISIMA KOHIIECUBHOI KJay3W sIK anBepOianbHOT (iHiTHOT / Hedi-
HITHO1, IMEHHO{, MPETO3HUIIHHOI, aJBepOHOI Ta aJi’€KTUBHOI KJlay3amH.
VY pedeHHi cyOOpIWHATHBHI KOH IOHKTH (TIPOCTi, CKJIaJHi, KOPEISATUBHI
CTIOJIyYHUKH) MOXYTh YBOAWTH HE TINBKM aaBepOianpHy (QiHITHY Ta
HebiHiTHY Kaay3y (although, unless, even if, because, once, as, so, while,
since, as soon as ToIIO), ale i iIMeHHY, IPeNo3uLiiHYy, aABepOHY Ta a1’ €K-
TUBHY KareropiayibHi ¢pas3u (though, in spite of, despite, notwithstanding,
for all, whilst Tomo) [12, c. 186-187; 18, c. 734-737].

Sk i B TaBHBOAHDIIMCHKIA MOBI, Y Cy4YacHId aHDIIWChKIH MOBI KOH-
[IECUBHI KJlay3u 03 KOH IOHKTIB Ta 1HIMiaJbHOTO JI€CIOBAa MOXYTh pea-
J30BYBaTH 3HAYCHHS IMMOCTYIKW 32 YMOBH iHBepcii cy0’ekTa Ta jiec-
noBa. Tomy iHBepcis cy0’ekTa 1 Ji€CiIOBa MOXE peani30ByBaTH YMOBY
a00 TOCTYIKY Pi3HOTO CEMAHTUYHOTO BIATIHKY ¥ pO3MIIAIaTUCS SK 3aci0
BHpaXXeHHs cyOopauHaTuBHOCTI [23, ¢. 727; 13].

Y CHHTaKCHYHUX CTYIISIX CIIOJYYHHUKOBI 3aCO0M 3B’S13Ky BH3HAYAIOTh
SIK 3’ €THYBaJbHI 32 TPhOMa TUIIAMH B32€MO3AJIEKHOCTI CHHTAKCUYHOTO
3B’A3Ky MDX Kiay3amu, a came rinoraktuunoro (hypotactic), maparak-
TUYHOTO (paratactic) Ta moegHyBajJbHOrO ab0 Kore3uBHOro (cohesive)
tunis. [Ipy 1bOMY CHOJIYYHHKH though, although TONO BIAHOCATH 10
CyOOPIMHATHBHOTO TUITY 3B’SI3KY B peUeHHI; but, and, yet — 10 KOOpIMHA-
TUBHOTO THUITY, TOJI SIK however, yet, nevertheless, still, at the same time
TOIIO PeaTi3yIOTh KOTC3UBHHM THIT K aJBepOH (IPHUCITIBHUKH) 13 TyHKTY-
aIiifHIM BHOKPEMJICHHSIM Ha ITOYaTKy, BCEPEIMHI Ta HANPUKIHII KIIay3d
[27, c. 57-59]. YV Hamiif po3Bijlli 10 KOT€3UBHOTO THITY BiJIHOCHMMO BCi
CHHTAKCHYHI THITH JOCTIPKyBaHUX CIOJIYYHHUKIB y pasi iX MyHKTyariii-
HOT'O MapKyBaHHSI.

V HaloMy JOCTIKEHHI BUSHAYAEMO YOMUPU NPOGIOHT CUHMAKCUYHT
muny CUHTAKCUYHOTO Y3TOMKCHHS PEYCHb YHIBEPCAJIbHOI MOCTYIIKU
B JIOCHIJDKYBaHMX XydoxkHIX TekcTax BNC (mpocTi, ckmagHoCypsiHi,
CKJIQTHOMIIPS/THI, KOTE3UBHI KIIAy3W) Ta CciM 0a308Ux MOP@OL020-CUH-
maxcuynux niomunie KOHIICCUBHUX PEUeHb 31 3HAUYCHHSIM YHIBEpCaIbHOT
KOHIIECHUBHOT Hil:

1. Mopeni i3 ¢iniTHOIO KI1ay3010:

(12) “And now he goes back to paint the Belgian ambassador?”
“Therese feels that it’s, well, unnecessary” [“At any rate she wants him
to work less hard”] (“The compass error”) [8]. (13) Trust Claire to act as
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if she were the centre of attention [Although, at that moment I could have
done with a little less myself] (‘A classic English crime”) [8].

[puximagn (12)—(13) neMOHCTPYIOTh MPOCTI PEUYEHHS YHIBEpCalb-
HOT TIOCTYIIKH, IO YBOJSATHCS CIIONyYHUKAMH at any rate, although, ne
PO3TOPTAETHCS MOCTYNANbHA [Iisl, KA PO3YMIETHCS i3 KOHTEKCTY IIOIe-
penHboro pedeHHsl. 1li peueHHS TO3HIIIOEMO SIK CAMOCTIHHI pPEYCHHS
MOCTYIIKU TIPOCTOTO Ta KOTE3MBHOTO THITIB.

HactymHi pedenns (14)—(17) yHaOYHIOIOTH CKIIQIHOMIAPSTHI PSUCHHS
yHlBepcanLHm TIOCTYTIKH 31 CIIOyYHHKaMHU even though, in spite of the
fact that — 13 npsimum ConjSVO (14)—(15) mopsimkoM ciiB; Ta 3i cIio-
TyqyHUKOM though — 3 inBepcoBaHuM O(Adj/Adv)ConjSV(O) (16)—(17)
HOPSIIKOM KOHCTUTYEHTIB:

(14) [Even though all these objects (S) were shrouded (V) in heavy-
duty plastic (O)], he was a man again (“They came from SW19”) [8].
(15) Perhaps, [in spite of the fact that she (S) did need (V) the money
(O)], what she ought to do was just catch the first plane back home
(“Conspiracy of love™) [8]. (16) “We shouldnt either of us have any-
thing to regret, David”, she said at last, and found that it was true. What
they had given each other, [dramatic (O) though it (S) had become (V)
at the end (0O)], had been the inevitable physical manifestation of what
had happened between them weeks earlier (“Never such innocence”) [8].
(17) [Better (O) though that he (S) simmered (V) for a while], Carrie
thought as she stirred the greens and tested the potatoes with a fork
(“The girl from Cotton Lane”) [8].

Mpuxinagun (18)—(19) po3misimaeMo SK CKIaJHOCYpPAAHI pEYEHHA
YHIBEpCaIbHOI IMOCTYNKH Y CKJIAAI CKIATHOMIAPSIIHIX PEeYCHb BHUIIOTO
paHry, Mo YBOAATECS CYPSIHAM CIIOIYYIHUKOM but y TIO€JHAHHI i3 KOHEK-
Topamu nonetheless, however. [Ipu IbOMY y KOT€3UBHOMY THITI PSUCHHS
(19) however oTpuMye CHHTaKCHYHY (DYHKIIIO IIPUCITIBHUKA MIOCTYIIKH, &
nonetheless y (18) Mae craTyc criolyqyHHKA MMOCTYIIKH:

(18) He did not take it too seriously, [but nonetheless he wheeled
his pony and made off at speed, back towards the fringes of Clocaenog],
where he had passed the last of the prince’s watch (“A bloody field by
Shrewsbury™) [8]. (19) Her hair was dyed black and didnt suit her
lined face, which gave clear evidence of a hard life [but was, however,
enlivened by a pair of watchful blue eyes] (“Sudden death”) [8].

2. Mogemni i3 HediHITHOIO -ed / -ing MapPTUIHITHOIO KJIAY3010:

(20) [Although achieved briefly], it was not until the closure of
the street routes in the early Sixties, that the fleet was centralised on
this depot (“Blackpool’s century of trams™) [8]. (21) Theda relaxed a
little, [still biting her lip, however], her anxiety unquenched (“Hidden
flame”) [8].
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[puxnagu (20)—(21) akTyani3ytoTh MOCTyHalbHY Hit0 K -ed / -ing
MAPTUIUIHI KJIay3U MOCTYIKU 31 CIIONYYHUKAMU although, still B iHiIi-
QIBHIM MO3MIIT KOXXHOTO PEUeHHS. A CIONyYHHK however y KiHIIEBIH
MO3MILiT -ing MAPTUINIHOI KJIay3H CUTHAI3Y€ PO KOTE3UBHUIN THI TaKO1
KJIay3d y IpocToMy pedeHHi (21).

3. Monerni i3 He(iHITHOIO f0 THDIHITUBHOIO KJIay3010:

(22) “Everything!” announced the old lady gleefully. “There was a
rare scandal a few years ago, [though to be sure it was hushed up very
swiftly] — but some of us heard of it, naturally» (“Hidden flame”) [8].
(23) There was a ripple of applause, and I saw his lordship exchange a
look with Sir David. M. Dupont held up his hand, [though whether to
acknowledge the applause or to stem it was not clear] (“The remains of
the day”) [8]. (24) “Change skins”, he said, quietly yet clearly enough to
be heard by Ace and the Marines (“White darkness”) [8].

VY peuennsx (22)—(24) noctynanbHa Ais peati3yeThCs MUIIXOM YBeE-
JICHHS CIIOMYYHUKIB YHIBEPCAJIBHOI MOCTYIKH though, yet y TIO€JHaHHI
3 iH¢iHITHBHOIO (pasoio fo be sure (22), iHdiHITHBOM t0 acknowledge
13 KOH FOHKTOM whether (23) Ta iHIHITHBOM fo be heard i3 anBepOHOIO
(bpazoto clearly enough (24).

4. Mogeni 13 HOMiHATUBHOIO KJIay3010:

(25) But again is always an illusion, wrote Harsnet, for it would also
become clear, the second time round, after several weeks, that one was not
doing what one had hoped to do. [Despite the hard work] (“The bid glass™)
[8]. (26) Calmed a little, he too walked off; in the opposite direction, safe
in the knowledge that no one in their right mind, [regardless of politics],
would dare to stand in his way (“White darkness™) [8]. (27) 4 crack of
laughter left the old man's lips. “Pack of ninnies! [Nothing of the sort,
however]. Your stepmother resides there” (“Hidden flame”™) [8].

[MoctynaneHa gist y npuknagax (25)—(27) po3ropraeTbCcs B HOMiHa-
TUBHUX KJIay3ax MPOCTOTO (25), CKIaTHOMIAPSIHOTO (26) Ta KOT€3UBHOTO
(27) TuniB pedeHs YHIBEpPCAIBHOI MMOCTYIIKU 13 YBEACHHSIM CIOTYYHHUKA
despite, NpuiiMeHHUKOBOI (hpa3u regardless of Ha TIOYATKy Ta MPUCITIB-
HUKa however y KIHIEBIH MO3UIIIT pedeHb.

5. Mopeni i3 mpeno3uniifHoI0 KJ1ay3010:

(28) He was a wealthy man [however with a sick wife], and in this, he
thought he was unfortunate, but really he didn t know how lucky they both
were (‘“Worlds apart”) [8].

[Ipuxnaz (28) € yHaOUHEHHSM CKIaIHOCYPSIHOTO PEYECHHS, A€ MTOCTY-
najbHa Jisl pO3ropTaEeThes y NMPENo3ulliiHiil knaysi [however with a sick
wife], 110 YBOAUTHCS CIIOIYYHUKOM YHIBEpPCAJIbHOI MOCTYIIKU owever.

6. Mogeni i3 a1’ €KTUBHOIO KJIay3010:

(29) And she felt, [though comfortable in bed], as if she were standing
with the rain sluicing all over her, streaming soothing over her breasts
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and down her thighs, warm and comforting and she hoped that he was
not in difficulties on the road and that he was thinking about the rain
(“Persephone”) [8]. (30) The train slid out of Winnipeg on time at eight-
twenty and I put all my energies and attention into being an unexceptional
and adequate waiter, [even though always conscious of the ominous
presence in the aisle seat, facing forward, three tables back from the
kitchen end] (“The edge”) [8].

VY peuennsix (29)—(30) giiicHa MOCTyIIKa peali3yeThCs CIIONYyYHUKAMH
though (29), even though (30) y moeqHaHHI 3 aa’€KTUBHUMH (ppazaMu
comfortable (29), always conscious (30) i3 yTBOpEHHsIM aJ’ €KTUBHUX
KJ1ay3 MOCTYIIKH.

[Ipore y mpuknagax (31)—(32) yHiBepcanbHa MOCTYIKa aKTyamli3y-
€TbCS aJl’ €EKTUBHUMH KJlay3aMH y kore3suBHoMy (31) Ta cypsinHoMy (32)
TUIIaX PCUCHB.

(31) “His wasn't worth committing anyway, as it turned out”. “No.
[Fascinating, though, from the legal point of view”] (“Cast in order of
disappearance”™) [8]. (32) /But though busy], there was time to swim at
least twice a day in warm water, fanned by warm breezes, with an average
temperature the year round of between 70° and 80° Fahrenheit, and
always against a magical scenic backdrop that never ceased to enchant
me (“The other side of paradise”) [8].

7. Mopeni i3 aiBepOHOI0 KI1ay3010:

(33) The hobble skirt trammelled her steps, [yet charmingly]; she
swayed a little, seemed to both hesitate and float as she came towards us
(“The magus”) [8]. (34) We are disjointed in ordering, and we laugh not in
meant mockery, [but nevertheless irritatingly] (“Lucker and Tiffany peel
out”) [8]. (35) Sometimes he wanted to practise, and might well require
an hour or so on the putting green, or sometimes he fancied a pint or two
of some obscure real ale that he had heard of in the vicinity. [Not today,
however] (“Sudden death”) [8].

Ioctynansna nis npukinaais (33)—(35) posropraeTbes B anBepOHUX
KJay3ax 3i cionyuyHukamu yet (33), nevertheless (34) mpocrtoro Ta cypsia-
HOTO THIIIB peYeHb, Ta MPHUCIIBHUKOM however (35) KOTE€3UBHOTO THUILY
pEUCHHSL.

Y HamoMy JOCIHIKeHHI IS iIeHTU(IKAII] TOYHUX XapaKTEPUCTHK
Ta aHajizy MOp(OJIOro-CHHTAKCHYHHX THIIB, a TaKOXK THIIOJIOTI9HOT
CEMaHTHYHOI CTPYKTYpPH pPEYCHb YHIBEPCANBHOI IOCTYIKH JOJATKOBO
3aIPOIIOHOBAHO METOJ KOPITYCHOTO aHANI3Y 3 ypaXyBaHHIM CEMaHTHIHOT
PO3MITKH 3a TETyBaHHIM YaCTHHOMOBHOI Ta KaT€TOpialbHOI IIPHHAIEK-
HOCTI. BuOKpeMITtoeMo JIeB’ITh CTPYKTYPHO-CEMaHTHYHUX THIIIB 3 00OMe-
JKCHHSIM Ha BXXKMBaHHS a0o TeryBaHHA (tag restriction) Oyap-skoi oxm-
HUII YaCTHHU MOBH a00 kareropii (any verb / noun / adjective / adverb /
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article / conjunction / preposition / pronoun / punctuation) y mocTmo3uii
CIOJIyYHHKa yHiBepcanbHOI NMOocTynku B koyiokawii [+1 Right], Bigmo-
BinHO (Tabm. 1):

1. Cnonyunuk + miecnoBo (any verb): (36) Particularly those dear,
good people at the back who, [although asked to attend the service],
could not be invited to the reception (“A song twice over”) [8].

2. Coomyynuk + imeHHuk (any noun): (37) [Notwithstanding
experience and observation], she was still somewhere inside her
convinced that if a man and a woman lived under the same roof, even if
the roof covered a very large area, they would soon be cohabiting in a
sexual sense (“King Solomon’s carpet”) [8].

3. Cnonyunuk + npukMeTHHK (any adjective): (38) “Good evening”.
[Though deep and resonant], the man s voice had a chilling softness. His
blue-grey eyes were as cold as a Siberian winter, and Polly felt as though
she had been impaled by twin icicles (“Bay of rainbows”) [8].

4. Crionyuynuk + npuciiBHEK (any adverb): (39) Loretta launched into
her story, [at the same time covertly taking stock of Hugh Puddephat’s
widow] (“‘A masculine ending”) [8].

5. Cnony4Huk + aptukis (any article): (40) But it was still, [despite
the deformation], a face that Cardiff recognised (“Darkfall”) [8].

6. CriofyYHHMK + CTIONYYHUK (any conjunction): (41) His tone, [however
because of his accent], was difficult to interpret (“Unholy ghosts”) [8].

7. Cnony4Huk + npuiiMeHHHK (any preposition): (42) Should she go to
France? A last request? Could she face it [in any case without showing
the bitterness?] (“A healing fire”) [8].

8. Crnonyunuk + 3aiiMeHHuK (any pronoun): (43) Never for the
future come near me when I am in these tumults [unless [ send for you]
(“Pamela”) [8].

9. Cnony4HUK + MyHKTYaIis (any punctuation): (44) “You know about
horses then?” “I ride when I can”. “I break them in for my Dad”. “Is that
rodeo?” “No, no, just for everyday [Anyhow, we prefer our horses to like
us at the end of it ’] (“Lucker and Tiffany peel out”) [8].

BucHoBkn 3 fgocaimkeHHsl. Y pe3yabTaTi HAIIOTO JOCTIHKECHHS
JIOXOIMMO BHUCHOBKY, III0 PEUCHHS YHIBEpPCAIbHOT HOCTYIKH B XYTOXKHIX
TEKCTaX BpUTAHCHKOTO HAIIOHATBHOTO KOPIIYCY PEaNi3yOThCS B YOTHU-
PBOX MPOBIAHUX CHHTAKCHYHHUX THUNAX AaHITIHCHKUX PEUCHBb, TAKHUX SIK:
MPOCTi, CKIAAHOCYPSIHI, CKJIATHOMIAPAIHI, KOTe3UBHI THIH 13 3alTy-
YEHHSM TPHOX THITIB CIIOJIYYHHUKOBOTO 3B’SI3Ky B PEUCHHI: TiITOTAKTHY-
HOTO, TApaTaKTUYHOTO, KOTE3WBHOTO — CIIOJYYHHKIB, MPUCIIBHUKIB,
MPUIMEHHUKOBUX (Ppa3, KOPEIATHBHUX I3 FOHTKIB Y MOP(OJIOTIUHIM
MapaanTrMi «IpocTi / ckiaxHi a00 KOMITO3UTHI / KOPENISATHBHI». BusiBieHo
Ta OXapaKTEPU30BAHO AKTyali3allil0 MOCTYMAIbHOI Aii y ceMu 6a30BUX
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MOP(OIOTrO-CHHTAKCUYHUX TiITHIIAX PEYCHb YHIBEPCATBHOI MOCTYIIKU
B MEKaX YOTHUPHOX MPOBIMHUX CUHTAKCUYHUX THIIB PEUCHHS i3 BH3HA-
YCHHSIM MOJIENCH 13 KOHIIECUBHUMU Kiay3aMu sK: QiHiTHa / HediHiTHA
(-ed / -ing mapTuumnHAa; to iH(QIHITHBHA) / HOMIHATHBHA / npenomnifx’ma/
a1’ eKTUBHA / amBepOHA KITay3a TOCTYITKH. IZ[GHTI/I(i)lKOBaHO IIEB’SATh CTPYK-
TYPHO-CEMaHTHYHHUX THIIIB KIIay3 TMOCTYNanbHO oii 3a TETYBaHHAM 3
obmexkeHHsM [+1 Right] y mocrtno3umii cronmy4HHKa yHiBepcaabHOI
MMOCTYIKH B Y3TO/DKEHHI 3 KareropianbHUMU (pasamu (JIi€CIIOBO / iMEH-
HUK / IPUKMETHHK / IPUCIIBHUK / QPTHKIIb / CIIOTYYHHUK / TPUHMEHHUK /
3aliMEHHUK / TYHKTyallis). Y MOJalbIIMX HAayKOBHX PO3BiJKax BBa)ka-
€MO 3a JOLIJIbHE AOCHITUTH MOP(OIOro-CHHTAKCHUYHI XapaKTEPUCTHKH
pEYCHb YMOBHOT, KOHTPACTHBHOI, Kay3aTUBHOI MOCTYIKU y MOPIBHIHHI
B JaBHIX Te€PMaHCHKHUX MOBaX.
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Lexical semantics of the nouns denoting “honour”
in English and Ukrainian

JlekcMYHA ceMaHTHKA iMEHHHKIB HAa Mo3HaYeHHA “honour”
B aHIIIHCHKIN Ta yKpaiHChKili MOBax

Summary. The article aims at analysing the lexical semantics of English
and Ukrainian lexemes denoting “honour”. The analysed samples are divided
into the groups of polysemantic lexemes, lexical units with the middle degree of
polysemy and monosemantic units.

The common features of the polysemantic lexical units denoting “honour” in
English and Ukrainian are the indication to respect, esteem, reverence, attention,
heed or consideration given to a thing or a person, adoration, praise, thoughtful-
ness for other people, kindness, care or concern for something, etc. The lexical
semantics of Ukrainian polysemantic words is characterized by distinctive fea-
tures that define “honour” as consent, permission, baptizing someone by saying
a prayer, glory, glorification, gifi, etc. English polysemantic words manifest the
individual traits that define the actualized phenomenon as a pleasure to recognize
positive qualities of a person, the feeling of being grateful for something, etc.

The lexemes with the middle degree of polysemy reveal the following common
semantic features: polite behaviour that shows respect for other people, public
praise and reward for somebody s work or actions, etc. The individual semantic
features of English lexemes describe “honour” as a nonverbal means of an indi-
cation of approval or recognition, a positive opinion of somebody. The Ukrainian
lexemes reveal the following differentiating semantic feature defining “honour”
as exaggerated praise, flattery, etc.

The monosemantic lexemes manifest the following common semantic fea-
tures: great respect and admiration; a good opinion of somebody, the act of
showing a lot of respect for a person, honour and praise given to somebody be-
cause of their achievements, insincere praise. The individual semantic features
of English lexemes include the words interpreting “honour” as a speech or piece
of writing praising somebody, an extravagantly approving appraisal or review,
while Ukrainian language units reveal the following differentiating semantic fea-
ture defining “honour” as a prize or other mark of recognition given in honour of
achievement and a person who likes paying compliments.

Key words: lexical semantics, polysemantic lexeme, middle degree of polyse-
my, monosemantic lexeme, common feature, differential feature.
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Anomauin. Memoiwo cmammi € anHaniz 1eKCUYHOi CEMAHMUKU AH2TIIUCLKUX Md
VKPAiHCbKUX IMEeHHUKI8, w0 nosuauaroms “‘honour”. [ocnioxcyeani eubipku 6
000x Mo8ax OYIU NOOLNEHT HA 2PYNU NONICEMAHMUYHUX IeKCeM, CIi8 I3 CepeOHiM
cmynenem noxicemii ma MOHOCEMAHMUYHUX MOBHUX OOUHUYb.

ChinbHumu pucamu noaiceManmuyHux 1eKCUYHUX 0OUHUYDb, WO NO3HAYAIOMb
“honour” 6 anenilicoKill ma YKpaiHcoKill MOBAX, € 6KA3I6KA HA NO6A2Y, NOULAHY,
01a20208iHHS, y8azy, mypoony, eusagieny 00 JTH0OUHU, 0COONUBOCMEN eMUKEMHOT
nogeodinku. Jlexcuuna cemanmuxa yKpainCoKux noniceManmuyux ciie xapaxme-
PUBYEMBCSL GIOMIHHUMU O3HAKAMU, WO 8U3HA4aoms “honour” K 3200y, 00361,
Xpewjenus 6y0b-K020 3 NPO2ONOWEHHAM MOIUMBU, CNAGY, NPOCIAGNEHH, 0ap.
AmeniticbKi noniceMaHmuyti c106a 8UABNAIOMb OUPeEPeHYitiHi puct, Wo UsHaya-
10Mb AKMyanizoeane sguuje K 3a00801€HHs 6I0 GUIHAHHS NOUMUBHUX AKOCMEll
0cobu, 8I0YYymms NOOAKU 3d WOCH MOUO.

Jlexcemu i3 cepeoHim cmynenem nouicemii Maloms maxi CninbHi ceManmuy-
HI O3HAKU, SK: 68IUIUGA NOBEOIHKA, WO OEMOHCMPYE N0BA2Y 00 THUUX JTH0Oell,
nyoniuHa noXeana ma Hazopood 3a 4uiocy pobomy uu 0ii mowo. InousioyaivHi
CeMAHMUYHI O3HAKU AH2NITIICLKUX IeKCeM MayMadams noussmms “honour” Ak He-
6epOaNbHULL 3aCIO BUPAdICEHNsL CXBATIEHHS A0 GUIHAHMNSL, NOZUMUBHY OYMKY NPO
0co0y. YkpaincoKi nexcemu 8UAGAI0Mb OUpepeHyitiny cCeManmuyny 03HaKy, o
8uU3Hayac 00cnioHcysane NOHAMMms AK nepedinbueny noxXeany, 1ecmouyi mowo.

Monocemanmuuni nexcemu GUPI3HAIOMbCSA MAKUMU CRITbHUMU CeMAHmMuy-
HUMU O3HAKAMU, AK: 8EIUKA N06a2ad MA 3aXONAEHHSA, BUCOKA OYMKA NPO 0co0y;
nposg eenukoi nosazu 00 NOOUHU, WAHA § NOX6ANA, WO GUCIOBTIOEMbCS 0CODT
3a il 0ocAcHeHHs, a MAKOXMC Hewupa noxeana. Inoueioyanvhi cemanmuyni o3na-
KU AH2TIICLKUX JIeKCeM BKIIOHAOMb Cl08d, Wo iHmepnpemyloms “honour” sx
NOX6ANbHY NUCLMOBY A0 YCHY NPOMOBY, HAOMIPHO CXBANLHY OYIHKY A0 8i02YK,
MOoOi 5K YKPAiHCbKI MOGHI 0OUHUYI Manighecmyioms ougepenyitiny cemanmuiny
O3HAKY, WO BUHAUAE OOCTIONCYBAHE NOHATNMS AK NPU3 AOO THULUT NPOSIE 6U3HAH-
H5 3 OOCASHEHHS, A MAKOIC TOOUHY, AKA CXUIbHA POOUMU KOMNIIMEHMU.

Knruogi cnosa: nexcuuna cemaHmuxa, noiiceMaHmuyHa nexkcema, cepeomitl
CMYNIiHb NONICeMIl, MOHOCEMAHMUYHA JIeKCeMd, CNIIbHA O3HAKA, Ouepenyitina
o3HaxKa.

Introduction. The metaphorical description of language as a mirror of
culture [5, p. 8] implies that language units of different levels reflect and
interpret the features of ethnic worldview, national cultural values and
mentality of the linguistic and cultural community speaking a language.
Considering this viewpoint, it is also necessary to take into account the
fact that the specificity of culture finds different forms of its manifestation
in diverse language units, and the units of different language levels have
varying degrees of cultural sensitivity. Undoubtedly, the greatest degree
of cultural sensitivity belongs to the lexicon of a language and its phrase-
ological fund [6, p. 21].

The lexicon of a language is a kind of “map” which reflects the fea-
tures of geography and landscape, climate and activities of people belong-
ing to a particular nation, and, as a consequence, the importance of certain
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concepts and their place in the axiological worldview, which is a compo-
nent of the conceptual worldview. The lexis registers not only the past
but also the present of the language and culture, instantly responding to
the need to name new phenomena or give secondary nominations to the
old ones. The significance of a certain concept and the phenomenon of
a certain culture behind it determines its “lexical procreation”, i.e., the
presence of numerous denotations of it in the language [8]. The notion
of honour belongs to such culturally significant concepts both in English
and Ukrainian which is manifested in numerous vocabulary units nomi-
nating this semantic domain.

The study aims to scientifically substantiate the method for a contras-
tive analysis of the semantics of nouns denoting honour, as well as to
reveal their differentiating and common semantic features in the English
and Ukrainian languages.

Methodology. The language lexicon performs a nominative function
naming through words and phrases the results of our cognition of the
world, and the means of nomination is a word (lexeme) — the main unit
of the lexical level of language, considered in the totality of its forms
and meanings and is a bilateral entity with form and content, or meaning,
relations between which are characterized by a significant degree of flex-
ibility: the same form can convey different meanings (homonymy), the
same meaning can be conveyed by different words (synonymy), the same
form can be used to express several meanings (polysemy). The lexicon
of a language, as we have already noted, is the most dynamic part of the
language system, as it is constantly replenished with new units, while old
units go out of everyday use. The specificity of culture has various forms
of manifestation in the lexicon of language. It is reflected in the fact that
the naming of the same phenomena in different languages may be based
on different features, which is associated with the conditions of ethnic
populations, the type of their activity, climatic and geographical condi-
tions, etc. The insight into this cultural specificity in various languages is
gained by employing contrastive analysis.

The comparison of languages is as old as the study of languages them-
selves. It may have begun immediately after the Babylonian mixture,
when, according to a biblical myth, a unified language was replaced by
linguistic diversity. Contrastive typology as an independent branch of lin-
guistics is characterized by an interdisciplinary nature, since the typolog-
ical comparison is based on the knowledge from general language theory,
phonetics, lexicology and grammar of the languages under study, as well
as the knowledge from such disciplines as ethnolinguistics and linguocul-
turology. Research in the field of typology also relies on new approaches

240



to the study of language, and new scientific paradigms. The leading para-
digm of contemporary linguistic theory today is the anthropocentric para-
digm, in the context of which language is studied from an anthropocentric
perspective, from the standpoint of the human factor, and linguistics itself
actively cooperates with all the sciences whose object is a person, his/her
history, culture, and psychology, etc.

The traditions existing in contrastive linguistics, as well as the tasks
set in the article and the specificity of the material of the study have led
to the need to use a set of methods of modern lexicography focused on
comparing the data of the Ukrainian and English languages. The samples
for such a comparison were collected with the help of definitional and
component analysis of lexicographic sources. The study of the systemic
and structural organization of the lexical-semantic group Aonour in the
modern Ukrainian and English languages is performed using the method
of formalized analysis of lexical semantics, which is based on an integral
synthesis of linguistic and structural-mathematical methods.

In order to determine the sample of lexemes denoting Aonour in the
compared languages, we have analysed the meanings of the key lexemes
honour in English and wana in Ukrainian.

The polysemantic lexeme honour denotes showing respect for oth-
ers which is obvious in the meaning “respect, esteem, reverence”. Other
meanings include: “deferential esteem felt or shown”, “exalted rank,

99

position, dignity, distinction”, “something conferred or done as a token of
respect or distinction”; “a mark or manifestation of high regard”; “a posi-
tion or title of rank, a degree of nobility, a dignity”. In the plural form, the
noun also denotes “special rank or distinction conferred by a university,
college, or school upon an outstanding student” [7]. The analysed noun
reveals a high degree of polysemy due to the combinability of the lexeme
with words belonging to different parts of speech, for example: in honour
of, upon one's honour, to do honour to, code or law of honours, a guard
of honour, guest of honour, a mark of honour, etc.

On the basis of the outlined semantic features of the lexeme honour,
English words denoting this notion have been selected from the thesaurus
of the English language. In the process of the research, we have formed a
sample of the lexemes: acclaim, acclamation, accolade, account, admi-
ration, adoration, adulation, aggrandizement, apotheosis, applause,
appreciation, approval, attention, celebration, cheer, commendation,
confidence, consideration, courtesy, credit, deference, dignity, distinction,
eminence, encomium, esteem, eulogy, faith, fame, favour, felicitation, flat-
tery, glory, homage, kudos, laudation, laurels, nod, obeisance, ovation,
praise, prestige, rave, recognition, regard, reputation, respect, reverence,
tribute, veneration, etc.
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In order to determine the lexemes denoting honour in Ukrainian, we
have analysed the meanings of the lexeme wana which is defined as fol-
lows: «1. g0 xoro-uoro i 6e3 gonarka. [lodyTTs MOBary, IO IPYHTYETHCS
Ha BU3HAHHI BETUKUX YECHOT, CYCITLIIBHOI Bard a00 MMO3UTHBHUX SIKOCTEH
KOTO-, 9Ooro-HeOyp; momrana; lllanHoOnmBe cTaBieHHS 10 KOTOCh, YOTOCH;
30BHINIHIA BUSB MOYYTTS MOBard JI0 KOro-, 4oro-HeOyp; mouecTi. 2. Te
came, 1o yactyBanHs» [1]. The semantics of honour is also revealed
in the set expressions with the noun wana: siodasamu (siodamu i m.
in.) wany, giodasamu (8i00amu) OCMAHKHIO WAHY, cCKladamu (ckiacmu)
OCMAHHIO WAHY, V (8) wiaHi; y waHi Oymu (dcumu i m. iH.); Yecmo i wana,
wanu 3000ymu (3axcumu i m. in.),; WaHy Mamu.

Based on the outlined semantic features of the lexeme wana, Ukrain-
ian words denoting honour have been selected from the thesaurus of
the Ukrainian language. In the process of the research, we have formed
the sample of the following lexemes: 6racocosinus, 6nazocnosenns,
BOSIUHICMb, GBIUNUGICMb, GU3HAHHS, GIO3HAKA, GIMAHHS, GUIAHYEAHHS,
Oanuna, oughipamdbu, 3axeam, 3aXONIEHHS, 36CTUYEHHS, 321510b, KOMNI-
MeHm, KOMIIMEHMHUK, 1aspu, 1eCmowi, Maopuza, Hazopood, 000Jic-
HIOBAHHS, 08ayii, OniecKu, NaAHelipux, niemem, NOKIIH, NPEKIOHIHHS,
NPUSHAHHSA, NPUXUTLHICMb, N08A2d, NOBAICAHHSA, NOKIIH, NOKIOHINHA,
NoX6anad, NOXEANANHS, NOWAHA, NOWAHIBOK, NPECMUdIC, PECNeKm, Clasd,
CX8ANEHHSA, CXUNANHSA, Y8a2d, X8dd, X8anb0a, YACMy8aANHS, YeCmb, UAHY-
6aHHS, WIAXEMHICMb, etC.

According to the number of their meanings, the lexemes have been
classified into polysemantic lexemes, lexemes with the middle degree of
polysemy and monosemantic lexemes. For the convenience of analysis,
they have been subdivided into three main groups: words with the high-
est degree of polysemy characterized by seven or more meanings, words
with the middle degree of polysemy having from two to six meanings and
monosemantic words.

In order to study semantic characteristics of the lexical units under
research, the procedure of formalized lexical semantic analysis has been
used [2; 3; 4]. This method allows to explicitly reveal the semantics of the
nouns denoting honour in English and Ukrainian ascertaining the correla-
tions between the words and their meanings, singling out the peculiarities
of their seme composition. According to their occurrence in words, semes
in English and Ukrainian lexemes denoting sonour have been classified
into polyfunctional, semes with the middle degree of functionality and
monofunctional semes.

Results and Discussions. The words denoting Zonour in the Ukrain-
ian and English languages are characterized by universal (common prop-
erties, human genetic code) and individual (predetermined by a national
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mentality specific to a particular language) features. In this connection,
the comparison of the semantic space of the nouns in the contrasted lan-
guages has revealed the general human universals and national peculi-
arities of the world reflection in a person’s linguistic consciousness and
presented peculiarities of the systematic and structural organization of
vocabulary denoting sonour in the Ukrainian and English languages in
their quantitative and qualitative correlations. The quantitative lexical
and seme composition of nouns are presented in Table 1.

Table 1
Lexical and seme composition of nouns denoting honour
in English and Ukrainian

English UKkrainian
Language sample total total
number percentage number percentage
Lexemes: 50 100 50 100
Polysemantic 12 24 13 26
With the middle degree 17 34 20 40
of polysemy
Monosemantic 21 42 17 34
Semes: 36 100 42 100
Polyfunctional 9 25 7 16,6
With the? mlddle degree 16 44.4 19 414
of functionality
Monofunctional 11 30,6 16 17

Two samples of lexemes designating sonour in modern Ukrainian and
English is represented in the study by the same number of units (50 lex-
emes) and is characterized by varying degrees of polysemy — from words
with the highest degree of polysemy to monosemantic language units. As
the data of Table 1 show, the lexemes with the middle degree of polysemy
constitute the largest group of the language material Ukrainian (20 lexemes
in Ukrainian). English monosemantic units are represented by 21 lex-
emes in English and constitute the largest group under study. Thus, the
qualitative parameters of Ukrainian and English lexemes denoting Aonour
may be considered as a differentiating feature in the contrasted languages.

Considering the quantitative characteristic of semes, it should be
noted that Ukrainian lexemes are represented by a significantly bigger
number of distinguished semes which constitute 42 units, while English
words are characterized by 36 semes. However, the subdivision of the
semes into polyfunctional, with the middle degree of functionality and
monofunctional semes shows a similar tendency in both languages. Thus,
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English and Ukrainian semantic space of honour is mainly characterized
by semes with the middle degree of functionality, while polyfunctional
semes are the least representative.

The common features of the polysemantic lexical units belonging
to the lexico-semantic group hornour in English and Ukrainian are the
indication to respect, esteem, reverence; deferential regard or esteem
felt or shown towards a person or thing; attention, heed or consideration
given to a thing a person; adoration, praise; thoughtfulness for other peo-
ple, kindness; care or concern for something, which are evident in such
Ukrainian and English words as honour, regard, respect, consideration,
BUIAHYBAHMNS, NPUSHAHHS, Y8a2A, WAHYBAHHS, WAHA.

The lexical semantics of Ukrainian polysematic words denoting Aon-
our is characterized by distinctive features that define this notion as con-
sent, permission; baptizing someone by saying a prayer; glory, glorifi-
cation; gift (6nacocnosenns), bow, greeting showing your gratitude to
anyone, congratulations expressing verbally or in writing your respect for
a person (noxuin, nok1oHiHKA), great internal exaltation, excitement; fer-
vor; increased interest, passionate desire, passion for something; admi-
ration (3axeam).

English polysemantic words denoting honour manifest the individual
traits that define this phenomenon as a pleasure that a person feels when
he/she recognizes and enjoys the good qualities of somebody, the feeling
of being grateful for something (appreciation), approval or support for
somebody (favour), a highly praiseworthy asset (glory), the respect and
honour associated with an important position (dignity).

English and Ukrainian lexemes with the middle degree of poly-
semy reveal the following common semantic features: polite behav-
iour that shows respect for other people (courtesy, nowarna, nowanisox,
ssiunusicmy), public praise and reward for somebody’s work or actions
(recognition, eusnauns, eimannus), speech or piece of writing praising
somebody (eulogy, cheer, praise, madpuean, nane2ipux), etc.

The individual semantic features of English lexemes include the words
characterizing honour as a nonverbal means of an indication of approval
or recognition (nod), and the feeling that somebody/something is good or
acceptable; a positive opinion of somebody/something (approval).

The Ukrainian lexemes denoting sonour reveal the following differen-
tiating semantic feature defining this phenomenon as exaggerated praise,
flattery (Qughipamb). It is also worth noting that Ukrainian lexemes with
the middle degree of polysemy manifest the semantic features referring
them to other spheres of human activities (toll, impost, tax — danuna).

English and Ukrainian monosemantic lexemes manifest the following
common semantic features: great respect and admiration; a good opinion
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of somebody (esteem, pecnexm, niemem), the act of showing a lot of
respect for somebody (veneration, 6aazozosinus), the noise made by a
group of people clapping their hands and sometimes shouting to show
their approval or enjoyment (applause, ovation, ogayii, oniecku), hon-
our and praise given to somebody because of something that they have
achieved (laurels, naspu), praise that is not sincere, especially in order to
obtain something from somebody (flattery, recmowysi).

The individual semantic features of English lexemes include the words
characterizing honour as a speech or piece of writing praising somebody/
something (panegyric), an extravagantly approving appraisal or review
(rave), while Ukrainian lexemes denoting honour reveal the following
differentiating semantic feature defining this semantic space as a prize or
other mark of recognition given in honour of an achievement (racopoda)
and a person who likes paying compliments (komnrivenmuux).

Conclusions. The study has manifested that the nouns denoting Aon-
our occupy an essential place within the lexical systems of the English
and Ukrainian languages, and are considered to be fundamental notions
and an intrinsic part of humanity and human culture.

Contrastive analysis of lexical semantics of nouns belonging to the
lexico-semantic group honour in the Ukrainian and English languages
allowed us to comprehensively describe the structure of their lexical
meanings, identify the degree of their semantic affinity, reveal the nature
of semantic functionality. The research determines the place and role of
each lexical unit in the semantic space of the languages under study, to
single out their most essential characteristics, the relationship between
the studied words and their meanings, to identify the types of relations
between them, and to reveal semantic regularities of forming lexical frag-
ments denoting honour in the languages under study.

The lexical-semantic groups of nouns denoting Aonour in modern
English and Ukrainian are characterized by a complex and multi-element
structure. The analysed samples are divided into the following groups:
polysemantic lexemes, lexical units with the middle degrees of polysemy
and monosemantic units. The study manifests that the main part of the
vocabulary denoting honour in the contrasted languages constitutes the
words with the middle degree of polysemy.

The formal features used in determining the contrasted lexical-seman-
tic groups contain both common and differential features of the studied
notion, defining the nature of honour, its place in the Ukrainian and Eng-
lish language worldviews, the ways of its manifestation, and the means
of implementation, etc. The common properties of lexical units denoting
honour in Ukrainian and English include the availability of polysemy and
synonymy; direct and indirect links between words; semantics of verbal
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and non-verbal expression of honour by the words in the contrasted lan-
guages; the subdivision of polysemantic words into groups according to
the degree of polysemy; the presence of monosemantic lexemes; the sub-
division of semes into groups according to the degree of functionality into
polyfunctional and monofunctional ones.

The differential characteristics of nouns denoting Aonour in English
and Ukrainian include quantitatively different semantic and seme compo-
sition of the analysed lexemes in the contrasted languages; the individual
nature of semantics in English and Ukrainian lexemes; the varying qual-
itative features of semes in the composition of nouns in both languages.
Thus, we can conclude that the features of a nation’s culture and mentality
may find different ways of their representation in the lexicon of a language.
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Jlo nMTaHHS CTHJIICTUYHOI cuMeTpii B moe3ii

To some aspects of stylistic symmetry in poetry

Anomauia. O0He 3 HalIMeHW GUBHEHUX ABUW Y MeOpii NimepamypHo2o Ouc-
Kypcy — cmunicmuyna cumempis. CMucioea HenogHoma cumempii Mae enuxe
3HAUeHHs OISl NPOHUKHEHHS ) CBIMORNA0, 8IPOCNOGIOAHHS, eCMemuyHy CUCTEMY,
CUMBOTIKY, 8pewmi-peum cemanmuxy oxpemux ciie. Ha nepwuii no2nso modice
30asamucs, wo CMUCNIO08A HENOBHOMA CUMempIi nepewKoolcac nPOHUKHEHHIO
¥ 6ci yi cihepu, ane nacnpasdi came 80HA CAyeyE Kouem 00 Oydce 6azamvox
A6uw i0eon02ii, ecmemuxu, ceimo2isidy ii meopyis.

3eyorcennsn cghepu nodibnocmi nopodocye Hoei cmucau. Aodce, nomivarouu
CMUCTIOB] BIOMIHHOCII 8 YJIeHAX CUMempii, MU NOGUHHI 0OHOYACHO bayumu i me,
wWo ix 06 ’€0nye. 3a80AKU YbOMY MU MONCEMO NOMIUATU CHOPIOHEHICMb NOHSMD,
y Oii 8i03Hauumu me, o 3048aN0CA IXHLOMY ABMOPY HAUOLIbUL BA2OMUM.

OoHi€r0 3 HAUBANCTUBIUUX OCOONUBOCEN CIMUNICMUYHOL cuMempii € Henos-
Homa cumempuunoi 6yoosu. Xoua 06u0d8a uieHu cumempii 2060psims nPo 0OHe
i me came, ane 2080psamy no-piznomy. L{a ocodnugicmv 060x unenie cumempii
n08’A3aHa 3 XAPAKMEPHOIO GIOMIHHICIIO NOEMUYHO20 ORUCY 6I0 HAYKOBOZO.
Tepuwiuil 3a821c0U «HEMOUHULLY: «HEMOUHA MEMAPOPA», KHEMOUHA MEMOHIMIAY,
«HeMOUHULLY 6YO0b-aKuil Xy0oxcHill obpas. Hemounicme y mucmeymai nabysae
0c00116020 3HAYEHHA. 3a60AKY Yill KHEMOYHOCMIY CNPULIHAMMS MEOPY Mucme-
Yymea € neeHow Mipoto cnismeopuicmioo. Mu HibU upiuLyemMo 3a80aHHs, NOCMAG-
JleHe nepeo Hamu 'y Mmeopi Mucmeymsa.

Asuwe cmunicmuunoi cumempii micHO noe’azame 3 NOHAMMAMU 3MiCmY U
hopmu gipwia, cumbios AKUX NOPOONCYE CMUCIOBL 0Opa3u, HOBL iHmepnpemayii.
Hocniosicenns meopuocmi imaxcucmis nio yum Kymom 30py 66aiCA€MbCsi Yika-
BUM 3A60AKU CUHMESY BI3YANLHO20 CRPUUHAMMA POpMU, 6 AKIU eminteHull 21ubo-
Kutl abcmpaxmmuuti 3micm.

Knruoesi cnosa: cumempis, popma, 3micm, iMadiCUHizM, acuMempudHicmb.

Summary. Stylistic symmetry seems to be one of the least studied concepts
in present day literary discourse. Incompleteness implied in symmetry serves as
a powerful means to penetrate into worldview, religion, esthetic system, symbol-
ism, and finally, semantics of the words. At first sight it may seem that semantic
incompleteness of symmetry interferes into understanding these spheres. Howev-
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er, it is a key to open many phenomena in ideology, aesthetics and world vision
of their creators.

A restriction of the affinity domains causes new senses. Noticing slight differ-
ences in symmetry members, at once we have to see something that units them. As
a result, we can draw a list of kinship features, and decode the author s message.

Incompleteness of symmetrical structure is one of the key characteristics of
stylistic symmetry. Two members of symmetry imply the same things, but they
do it differently. This specificity of both symmetric members is tightly connected
with a differentiation of poetic and scientific description. The former is always
“imprecise”: “imprecise metaphor”, “imprecise metonymy”, “imprecise poetic
image”. Impreciseness has a special function in art as far as its perception seems
to be co-creation, as if we solve the problem set by the author.

The notion of stylistic symmetry is also linked to those of the form and con-
tent, the combination of which creates poetic images or causes new interpreta-
tions. The study of imagists’ poetry is interesting from this perspective due to the
synthesis of a visual perception of the form, in which a complex abstract meaning
is implied.

Key words: symmetry, form, content, asymmetricity.

Beryn. Cumerpiss — SBHUINE BHBYCHHS y IOTHPOKOMY KOHTEKCTI.
[onsaTrs cumerpii — ogHe 3 HaAHOLIBII (yHAAMEHTANLHUX IOHATH Y
Hay1li, @ TAKOXX € BaXXJIMBUM NPHUHITUIIOM Y IPUPOJIi, MUCTEITBI, KpEaTHB-
HIM JiSJILHOCTI JIFOOWHM, B OCHOBI SKOIO JIe)KaTh MaTeéMaTHUYHI 3aKOHH.
CaMe MOHATTA CUMETPii 3apOaUIIOCS Y MUCTEUTBI i TOXOIUTh BiJl IPelb-
KOTO “‘simmetria”, 110 03HAYAE «MIpAmMU pa3omy»: TAPMOHisl, PO3MIPHICTb;
PO3MIMICHHS TOYOK a00 YaCTUH IPEIMETa B MPOCTOPI, KOJIH OTHA IIOJIO-
BHHA € HiOW I3epKaJbHUM BiZoOpaskeHHsSM apyroi. Came IIMM CIIOBOM
ormcyBanu craryi [lomiknera (V cT. 10 H.€) — OXHOTO 3 MPOBITHUX MPe-
CTaBHUKIB BHCOKOI KJIACUKH, SKHH T BIUIMBOM Iidaropeizmy mpar-
HYB OOTPYHTYBaTH W MPaKTHYHO BTUIMTH 3aKOH iJI€aJIbHUX MPOTOPITiii-
HUX BifHONIeHb. OTXKE, CHMETPIisl CIIPABEIIMBO BBAKAETHCS KIFOUEM JI0
po3yMiHHs KpacH, a0o ii me MeTadoprUYHO HA3HBAKOTH «MATEMAaTHUKOO
Kpacu». 3aKoH 3050TOro nepetuy “golden ratio” 1.62 € mapameTpom
17leallbHOTO CITIBBITHOLICHHA: TOOTO MBI BENMYMHU YTBOPIOIOTH 30JI0-
TUW TEPETHH, SKIIO BiJHOMIECHHS iXHHOI CyMU 0 OUIBIIOl BEIMYWUHU
JIOPIBHIOE BiJTHOIIEHHIO O1IbI0T 0 MeHIoi. [le BigHOMEHHS TPHITHSITO
MMO3HAYaTH TPELBKOIO JITEporo @ ((hi).

OTxe, SKII0 CUMETPIis € YHIBEpCaJbHUM HPHHITUIIOM ITOOYIOBH, TO €
MiZICTAaBH BBAXKATH, IO apXiTEKTypa Bipilla TAKOK CUMETpPHYHA. Y JliTepa-
TYPO3HABYOMY CIIOBHHKY-TOBITHUKY 3HAXOJMMO TaKe BU3HAYCHHS BipIIa:
BipmI (JIaT. Versus — MOBTOP) — 1€ CHCTEMa OSTUIHOTO MOBIICHHS, III0 MAE
IMaHEHTHI 3aKOHOMIpHOCTI BHYTPIIIHbOI pUTMIYHOI OpraHi3amii Ta CTpyK-
TypH, Jie OCOONMBA POJIb HAICKUTh PUTMIYHUM aKICHTaM, ajbTepHaH-
cam, aHakpy3am, BipIIIOBUM po3Mipam, KJiay3ypaM, puMam, cTpodam Tomio
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[4]. Ilompu oueBUIHY OHTOJIOTIUHY CIIOPIJHEHICTh CAMMX MOHSATH Biplia i
CUMETPIi, IBUIIIEC CTHIIICTUYHOI CUMETPIl 3aJIUIIAETHCS OJHUM 3 HAUMEHII
BuBdeHUX [8]. Tox 110 Take CI/IMeTpi;I‘7 Biamnogiape Ha 11e 3anTUTaHHS Bapito-
€TBCS Bl y3aranLHeH01 CHMETpIst — IIe Kpaca (bopMI/I 1[0 BUTLTHBAE 3 Tap-
MoHii 11 poropiit; 10 KOHerTHlLLII/IX CHMETPIsI — IIe 3aKOH KOMITO3HIIii
CTPYKTYPHHX 00’€KTiB, a00 TOYHIIIIE, TPYITH B3a€EMO3aMiHHUAX TPaHC(Op-
Mallii, sKi 30epiraroTh CUCTEMHY IHTETpalliiHy €IHICTS [8, c. 34].

MeTtonoJioriss xocaimzkeHHsa. BHyTpimHS opraHizallis XyZ0XXHbOTO
CBITY JIITEPATYPHOTO TBOPY IOCIHIDKYETCS (OPMATLHIM METOIOM (KOM-
MO3UIIMHAM [UIAXOM). Y XOIi JTOCIHIPKEHHS 3aCTOCOBYBAJIHCS TaKOXK
CJIEMEHTH TEPMEHEBTHYHOIO aHaIi3y (q)lnocoq)cr,xa IHTepIpeTartis),
lHTepTeKCTyaJ'H)HOFO (BMquHHﬂ KOHTEKCTIB i nepemmB HA SKUX BHHU-
Kae TBIp, MIaXpOHHUX 1 CHHXPOHHHMX 3pi3iB JITEPaTypHOIrO MPOIECY),
PELenTUBHOIO aHali3y (3aCHOBAHOTO Ha Cy0 €KTUBHHX, IMIIPECIOHICT-
CBKUX BPa)KCHHSX BiJl CIIPUHAHSTTS TBOPY).

Pe3ynbsTaTh ii 06roBopenns. CTHIICTHIHA CHUMETPIsI MOXKE PO3TII-
JIATHCS SIK CBOEPiJHE sBUINE CHHOHIMII. CHHOHIMIS MOXXE BHUKOHYBaTH
Pi3HI GYHKIIIT: yTOYHEHHS, KOHKpETH3AIlii, pO3BUTKY TOIIO. I3 BCix QyHK-
il CHHOHIMIT CTHITIICTHYHA CHMETPist Ma€e Ha MeTi 0OMeKeHHs i abcTpa-
T'YBaHHS 3HAYCHHS. Y CTUNICTHYHIN CUMETpii BaXIIUBO HE T€, UMM WICHU
CUMETpii BIAPI3HAIOTHCS, a Te, 10 B HUX € CIUILHOTO. TOMY BCe, 1110 KOH-
KpETU3ye T€ YU iHIe TOHSTTS, HiIOU BITKUIAETHCS APYTUM WICHOM CHMe-
Tpii. OOKMaBA 4YIeHNW CUMETpii y 3iCTaBICHHS OJHE 3 OJHUM BHOKPEM-
JIIOIOTH TUIBKU Ty BY3bKY YacTHHY, SKa € CIUIbHOIO, BOHH a0CTparyroThb
SIBULLE, MJKPECITIOIOTh Y HhOMY TiIBKH HOro abCTpakTHY NPUPOLY.

CTWITICTUYHY CHMETPIIO YaCTO OTOTOXKHIOKOTD 3 XYIOXKHIM Mapasieis-
MOM a0o0 31 CTHJIICTHYHAMH TMOBTOpamHu. [IpoTe BiJl XydOKHBOTO Mapa-
JIENTI3MY CTHITIICTHYHY CHMETPIiI0 BUPI3HSE Te, IO BOHA HE 3ICTABIISE JBa
PI3HUX SBHUIIA, a IBIYi TOBOPUTH PO OJHE 1 TE came; BiJ| CTHIIICTHYHUX
MTOBTOPIB CTHIIICTUYHY CHMETPII0 BUPI3HSIE T€, IO BOHA X04a i TOBOPUTH
po oxHe H Te XK, ayie B iHIIH ¢opmi, iHmIMHU croBamu. CTuiicTHdHA
CHMETpIis — SIBHUIIE apXaiuHe.

3MICT CTHIIICTUYHOI CUMETPIi MoJIsATae y TakoMy: IPO OJHE i Te came
B MOYATKOBIN (BUXigHII) cuHTakcHMuHINA (opmi HaeTbes NBivi; 1e HiOH
MeBHA 3yIIMHKA B OMOBii, TOBTOP OJIU3BKOI JlyMKH, OIM3BKOTO CYIKEHHS,
a00 HOBE CYIKCHHSI, aJlie Y TOMY XK camomy siBrti. JIpyruil 4ieH cumeTpil
TOBOPHTH PO T€, IO 1 NEPIIUii, aje IHIIMMH CIIOBaMH ¥ iHIMMHU o0pa-
3aMu. JlyMKa Bapilo€ThCs, ane 3MicCT i He 3MiHIOETCS.

BinmoBimHicTh y WieHaX cHMeTpii He abcomoTHO TouHa. HaBmakw,
YICHU CUMETPIi HIKOJIM TOYHO HE BIJTIOBIAIOTh OJIHE OHOMY. BomHowac
YWICHW CHUMETPii IOIIOMararoTh 3p0o3yMiTH OfWH OJHOTO. Y CMHCIIOBOMY
3HAUCHHI CUMETPisg MoXe OyTH He TiJIbKH CHHOHIMIUHa, aje i CHMBOJIIYHA.
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IToBHOi/abcomoTHOI cTUNICTHYHOT cUMeTpii He icHye. CTHIIICTHYHA
CUMETpisl — SIBUILE BIIHOCHE i YacTO MEPETUHAETHCS 3 MOHATTIM «acH-
MeTpist». Tak, cuMeTpia Moxe OyTH A3epKajJbHOIO (KoK OOM/IBA YJIeHU
CHMETpii MalOTh IMOMIOHY CHHTaKCHYHY OpTaHi3alilo, TOOTO IpyTHid
YIICH CUMETPIii HiOM OBTOPIOE CHHTAKCHYHY CXeMy repmioro). Cumerpis
MOXe OyTH HETOBHOIO Y TOMY BHIIaJKY, KOJIU MOBTOPIOBAHUI €IEMEHT
y IpyroMy 4ieHi TUTbKH po3yMieThcsl. @opMabHa HETOTOXHICTh CUMe-
TPil MOXe BUpaKaTHCS TO-Pi3HOMY, 1 B 1oe3ii HabyBae 0coOIMBOTO 3HA-
YeHHS. 3aBISKU LI «HETOYHOCT» CIIPUHHATTS TBOPY MUCTEIITBA € TICB-
HOIO MipOIO CIIiBTBOPYICTIO. MU HiIOHM BUPIILITyEMO 3aBIaHHS, TOCTABIICHE
nepes HaMu y TBOPi MUCTELITBA.

Cumertpist, TAKMM YUHOM, CIIBBITHOCUTHCS 3 MOHATTSIMU (popMmu i
3micTy. JluxoTtomist (hopMa/3MiCT HAJICKUTH JIO OCHOBOTIONIOXKHUX MTUTAHb
cy4yacHo1 MoBO3HaB401 HayKu. [1po ii Baromicts nucas 1me O.0. [ToTebns,
Ha IyMKY SKOTO «(opMa He € IOCh IIIKOM BiIIUTBHE BiJl 3MICTY, a BiTHO-
CHUTBCS JI0 HBOTO OpPTaHivHO, K (hopMa KPUCTATY, pOCIHHU, TBAPUHH IO
MIPOIIECiB, KOTPI ii yTBOpHIN» [6]. J{ami BueHUI po3MeKOBY€E 30BHIIIHIO i
BHYTPINTHIO popmH [9, ¢. 96—97]. 3oBHIIIHS popMa IpeacTaBiieHa YICHO-
po3IiTEHIM 3BYKOM. J{OCIiIKyI04N 3BYK SIK SIBUIIIE MOBH, BUCHHH 3BEp-
Ta€ yBary Ha Te, III0 KOXKHA MOBa Ma€ BIACHY CHCTEMY 3BYKiB, III0 CKJIa-
Ja€ThCs ICTOPHYHO, @ TOMY KOXXHAa MOBHA CHCTEMA 3BYKIB HE JIMIIE MaE
0COONMBOCTI, a i «3aBX/I1 CyBOPO MOCIIIOBHA, TOMY IO <...> MONEPEAHE
Jla€ B Hil HATIPSIMOK HACTYMHOMY» [7]. BnacHe, MOBHUII 3BYK, HA BIAMiHY
BiJl IHIIMX 3BYKiB, HAIIPUKJIa/l TBAPHHHUX, € YWICHOPO3AUILHUM 1 SIK TaKHi
BH3HA4Ya€ BHYTpimHIO (Gopmy cioBa. [IpobieMy BUTIyMadeHHS 49ICHO-
po3ninbHoro 3Byka O.0. [ToTeOHs BBakae KIIOYOBOIO B JTIHTBICTHII. Uite-
HOPO3IITBHHIL 3BYK € IOCTIfHOIO 03HAKOI MOBH». Moro BH3Hauae Te,
3a]UIsI YOTO BiH TBOPHUTHCS, TOXK Y CIOBI «3BYK <...> € 3aCi0 00’ €KTUBYBaTH
JIYMKY, CTaBUTH 1 CTpUMYBATH 11 Tiepe co00I0 K MpenMeT, 10 ITiIs-
rae Jii HACTYIHOI JyMKI». UIeHOPO3AiIEHUN 3BYK iICHY€ SIK TAKHUH JTUIIE
y €IHOCTI 3 TyMKOIO, TOX € i «ITOKPOBOM, TiTOM, (hOpMOIO»; HATOMICTh
IyMKa, 3’€IHaHa 3 HHUM, MUIIC BYCHHUH, € «THM, L0 MOKPHUTE, AYUICIO,
3MICTOM». 3BHUaiHO, WICHOPO3ALTbHUI 3BYK MOXHA IITYYHO BiJOKpe-
MUTH Bil TyMKH, ajie BiH «iCHye JuiIe K (GopMma ITyMKH, HEPO3AUIEHO
MOB’sI3aHA 3 HEIOY», 1 AyMKa, BUPaK€Ha WICHOPO3ILILHUM 3BYKOM, «0e3
HBOTO ICHYBAaTH HE MOXKE). qJ‘IeHOpOSIIIJ'H)HI/II/I 3BYK «IIOICTIIYE, X0Ya
3aBXKIM HETOYHE BiTBOPEHHS TyMKM», i B IOMY CEHCI CTa€ «HATIKOM,
3HAKOM MUHYIOI TyMKm». [IpoTe, 3acTepirae JOCTITHHK, BIACHE 3BYK SIK
MaTepias ax HisIK He € 30BHINIHBOIO (DOPMOIO CJIOBa, TaK CaMo sIK BiH HE
€ 1 CHMBOJIOM 3MicTy. 30BHIIIHsI (hopMa TPOCIKHYTa 00’ €KTUBHOIO TyM-
KOIO, a IIe Tependadae MEeBHUK HampsIM PO3BHUTKY CJIOBA, «MOXKIHMBICTH
nepeaBaTycs 3 poay B pin» [6].
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3oBHIIHA (opMa ClIoBa Mae BHYTPIIIHIO (OpMy i CHiBBiHECEHA 3
Hero. bes Hel, nuie BueHwid, «mepecrae OyTu cama codoro». Henopyina
€IHICTh 30BHINIHBOI Ta BHYTPIIIHBOI (JOPMH, BIACHE, i BU3HAYAE CYT-
HICTh CJIOBA K HAJICKJIaIHOT OijIaTepabHOI MOBHOT OJIMHUII. BHyTpiLHH;[
¢dopma cioBa BHPA3HO yCBl):LOMJHoeTLc;I y TPOTHUCTABJIEHHI i3 30BHIII-
HBOIO HOTO peaizalli€ro i B Tparisx 0.0. TloTebHi ocTae K MOTYKHUAN
CEeMaHTHYHMH TIPOIIEC, IO 3MIHCHIOETHCS JINIIE Y 3B’ 53Ky 3 HOTO WICHO-
PO3IiTbHO3BYKOBUM BUPKCHHSM. Y YCHUH BH3HAYA€ BHYTPILTHIO (hopMy
CJIOBa SIK 0COOJIMBE «BiTHOMICHHS 3MICTy AYMKH JIO CBiIOMOCTi». BoHa
TOKA3ye, «IK HpeIICTaBJIHQTI)CH JroAMHI 11 BnacHa gyMkay. GeHoMeH BHY-
TPiHBO1 HOPMU «TIOB ﬂsye 3Ha4YeHHS <...> 31 3BYyKOM», 1 came 3aBISIKH
HOMY HapOIKY€ThCS 1 3MIHCHIOEThCA C10BO. BHyTpimHa ¢opma craHo-
BUTH COO0I0 «ETUHUNA 00’ €KTUBHHIA 3MICT CIIOBa», CIIPSIMOBYIOYH AYMKY
cilyXaua, 1 3 IbOro HOITISIAY «Aa€ JIMIIE CIOCci0 pO3BUTKY B HBOMY 3Ha-
YeHb, HE IIPH3HAYAIOUN MEXK HOTo po3yMiHHIOY. [10B’s13yr04n BHY TPILIHIO
(dopMy ciI0Ba 3 MOTY)KHUM CEMaHTHYHHAM IIPOIIECOM, YUSHHHN iHTepIpe-
Tye i B TepMiHax 3HaYCHHS. Y TaKil €JHOCTI BHYTpIimHKLOI opMmu i 3Ha-
YEHHS OKPECITIOEThCS UM HE HAWCKIIAHINIMNA aCTIeKT JIIHTBICTHYHOL CyT-
HOCTi 000X IWX CKIIQJHUKIB CIIOBECHOI CTPYKTYPH, TOCIIDKEHHS SKOTO
HE BTpaydae akTyaJbHOCTI i U1 Cy9acHOr0 MOBO3HAaBCTBa [9, ¢. 97].

Posnymu Enrapa Anana Ilo y ¢dinocodcrkomMy Tpakrari mpo TBOp-
4icTh, 30KpeMa mpo OanaHc GopmHu it 3micTy BipIa, 3BOASTHCS 0 TOTO,
110 TOBUHHO OyTH MaTeMaTH4YHe CIiBBiTHOLICHHS (ratio) MiXK TOBKHUHOIO
JITepaTypHOro TEKCTy Ta HOro oCHOBHOTO 3MicTy (merits). s Enrapa
[o TBOp4iCTh — HE IOPUB HATXHEHHS, a poOO0Ta, Ky MOKHA MOPIBHATH
3 MareMaTHYHHM 3aBIAHHSM, BOHA 3aBXAW TOCIITOBHA i diTka. [loet
BHOHMpaE HOBHIA SICKpaBHU e(PEKT 1 IIyKae ineanbHy GopMy JUIst TOTO, 100
Bpa3WTH YWTaya, BILUIMBATH Ha WOTO CBimoMicTh. Ha Horo mymky, cTuc-
TCTh (POPMHU CIIPHUSIE €ETHOCTI BPaXKECHHs, a OC3NMPUCTPACHUI TOH Mae Ha
METI IMiJIKPECIUTH MICTHKY TOTO, 110 BinOyBaeThes [10].

IikaBoro 3 TOYKH 30py BHBUCHHS CHUMeTpii/acmMeTpii € moesis iMa-
JKHCTiB, ECTETUKA SKUX BUMaraja TOUHOCTI 300paKeHHS 1 YUCTOTH 00pasy,
JIAKOHI3My Ta CTBOPEHHS HOBHUX PHUTMIB 1 (popM. SICKpaBOIO MOCTaTTIO
cepen MoeTiB-iIMaXHCTiB OyB Ez[Bap[( Ectnin Kamminrce, BimoMuii Sk ekcrie-
PHMEHTATOP i pedpopmarop Bipma. Uumaro ioro TBOplB MOXHA 3pO3yMITH
TLTBKY TiJ] 9aC YUTAHHS 3 JIUCTKA, a He Ha CIyX, OCKUIbKH KaMMiHTC TTOpy-
IIyBaB TOPSIOK PO3TALTYBaHHS CIIiB, 3MIHIOBaB IIPABOIINC, HE BUKOPUCTO-
BYBaB BEJIHKI JIITEPH Ta JUBHUM YHHOM PO3CTABJISIB p03z[in013i 3Haku. [Toet
J00pe po3yMiB, 1110 BiJl cnoco6y (hopmanbHOT TIoza4i BipIIiB 6araTo B 4omy
3aJIeKUTHh BPaKCHHS YNTada, i BUKOPHCTOBYBaB TUIOTPadiKy IJIs TOTO,
1106 MAJTIOBATH KapTUHH. VIOro Tak 3BaHMil «IIOCTHUHHMII arpamaTH3M»
[1] moxHa Oyao O BBaXaTW TEHACHLIEIO IO CIOTBOPEHHS (popMambHOT
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CUMETpii, HOpYIIEHHs apXiTEeKTOHIKM Biplla, MPOTe€ CEMAaHTHUYHUI 3MICT,
CIIB3BYYHUH 3 (popMOr0 HOro npeacTaBiIeHHs, CTBOPIOE 3BOPOTHHH eeKT,
a came: cuM0103 30BHILIHBOTO ¥ BHYTPILIHBOTO IJIaHIB BipIa.

[Tepma 36ipka Bipmis Kamminrca «Tromsnanu 1 auMapi» (Tulips and
Chimneys) 3HaOMUTH YHWTada 3 HOTO YHIKAIGHUM CTHJIEM IPEACTaB-
neHHst popmu Bipia, sk Hanpukian Bipm “a leaf falls loneliness™:

l(a

le
af
fa

1
s)

one

iness

J3epKkasibHe CUMETPUYHE PO3TAIlyBaHHS FOJIOCHUX (ACOHAHC) 1 MpH-
rOJIOCHUX (aJiTepallis) 3 iXHIM YepryBaHHSIM CTBOPIOE aKyCTHYHHHA eeKT
10(hoHii, TOOTO TapMOHii, O TOTO X Bi3yallbHE MPEICTABICHHS (OPMU
CHpHUSAE PO3KPUTTIO 3MICTY Bipila 3a MomiOHICTIO Jiitepu | 1o umcna 1.
I[ocniz[HHK Kamminrca Pivapn Kennesi Ha3uBae el Bipin «Haiaemikar-
HIIIIOI0, KPACHBOIO JITEPaTypHOIO KOHCprKI_I1€IO SIKY KOITH- HeGyz[L CTBO-
proBaB Kamminrcey. IlikaBo, mo KammiHrc y i MlHlaT}Opl BHUKOPHCTO-
ByBaB TOTAJIBHUHM HPOOUT y IIyCTOMY TEKCTi, A€ CKBIBaJICHTOM CaMOTO
TEKCTY € HOro BiACYTHICTh. Bipin HaqpyKoBaHO HABIPOTH ITyCTOTO 017100
apKyIlia, THM CaMHM BHPaXalO4d OCHOBHY TeMy — CaMOTHICTh. BBaxa-
€THCS, 10 caMe UM OLTUM MPOCTOPOM CTOPIHKH aBTOP AA€ MOXKIUBICTD
YUTAUEeBl YCBIIOMUTH BeJIUY MPOCTOPY I >KalIOTigHICTh, CaMOTHICTh
JIIONIWHU B HBOMY, aJDKE MMOETUYHE BPa)XCHHS BiJl Biplla MiJCHIIOETHCA
(I3UYHUM BiJUyTTSM CAaMOTHOCTI Y pa3i CIONISAaHHsI ITyCTOI CTOPIHKH.

BincyTHICTh 3ar0J0BKY, aKIIEHTOBAHUH YUCTUH apKyIl, BasKIUBICTH
Bi3yaJILHOTO acIeKTy Y MPOYUTAHHI BipIlia, HOro eKOHOMHICTb 1 BTiJICHa
JUHAMIiKa, MOJICPHICTChKA TEeXHiKa (parMEeHTYBaHHS W pekoMOiHarlii,
IHTPUTYIOYA BiJICYTHICTh 3BYYaHHS € THIIOBUMH XapaKTEPUCTUKAMH BCiX
BiciMcoT BipmIiB noera [12, c. 20-21].

Ax moet-imaxkuct KaMMiHTC YacTo CHHTE3yBaB CJIOBECHHUH 1 Bi3y-
aIbHUH 00pa3, akIEHTYIOYM Ha IOTY>KHOMY 30pOBOMY IIOYaTKy (BBa-
JKAETHCS BIUIMBOM aBaHTapAUCTCHbKOI Tewii KyOi3My Ha ITEpaTypy).
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Bizyamnizanist moetnuHux TekcTiB KamMMiHICca Mae Ha MeTi EpPETBOPUTH
mpolec YyuTaHHs moesii Ha i cnormsaanus [1]. CrnoBo y TBopax Kam-
MIHICa TIOCTA€ TIACTUYHUM MaTepiaioM, IKH criepiry Tpeba modadnTy.
[IpoTte, BUpaXkatoun BipIIOBaHE MOBJICHHS y (POPMi 130IbOBAaHHUX PSJIKIB,
aBTOp TUM CaMHM Ja€ BKa3iBKY, SK YATATH BIpIIi, K WICHYBAaTH TEKCT.
Tak Tpadivuna opranizailisi HaOyBae 3MiCTOBHX OOEPTOHIB, BXOIWTH Y
3MicTO(OPMOBY €IHICTE TBOPY, HOMY (POpPMabHY 1 CMUCIIOBY CHMETPHY-
HicTh (mpami O.0. [Tore6Hi Ta b.B. TomamieBcbKoro0).

Ockineku rpadiuna opranizaiis Tekcty y Kamminrca cumerpudsa i3
CEMaHTHKOIO TBODY, MiANOPSAKOBY€EThCA i, TO B IIbOMY IIEBHOIO MipOIO
MPOCTEXKYETHCS aHAJIOTIS 3 TPAAULIIHHOIO SMOHCHKOI0 MOSTHYHOIO (hop-
Mor0 xaiiky. Lli kopoTki Bipi, IO CKJIAJal0ThCS 13 CIMHAIUATH CKJIalliB
B SITOHCHKI# MOBI1 ¥ TECATU-YOTUPHAIIATH B aHIIIHCHKIH, BIITBOPIOIOTh
KapTUHU NPUPOIU Ha YyTTEBOMY, @ HE palliOHAJIbHOMY PiBHI. SIMOHCHKI
MMOCTH BIATBOPIOIOTH Y XaWKy YOTHPU E€MOIIKHHI TOHATBHOCTI: COJOIKY
MeaHxolito (sabi), 6e3mocepenHicTs (wabi), HOCTANBIIYHAN CyM (aware)
1 TAEMHHUYICTH HeBimoMoro (yugen) [12]. YkpaiHchka JOCTITHHUISA TBOP-
yocti Kamminrca Bitanina ['yp’eBa y crarti «Ipadiuauii o6pa3 y moesii
E.E. Kamminrcay anamizye omHy 3 MiHIaTIOp IOeTa, siKa IyXe OJM3bKa
3a CBOIM BHYTPIIIHIM 3MiCTOM JI0 XalKy:

one 00Ha
t o

hi y

s A
snowflake CHICUHKA
(a (o

li cny
ght cKa

in €mo
g cs)

is upon a gra Hanao
v 2

es po

t 6

one oK

HesBakarouu Ha Te, IO TBip MIiCTHTh YCBHOTO IT'SITh MOBHO3HAYHUX
JIEKCEM 13 CEMH CIIiB TEKCTY, BiH CEMaHTHYHO BEJIBMHU MICTKUHA 3aBISKU
cBoiii rpadiuHiit cTpykTypi. [padiuna cTpykTypa Ii€l MOeTHUHOT MiHi-
aTIOpU 3aKJIMKA€ YUTaya HE MPOCTO YHMTATH, a AUBUTHCS Ha CTOPIHKY

253



3 HaJPYKOBaHWUM BipiieM. KaMMiHIC BHSBIS€E YHCICHHI CEMAaHTHUYHI
0o0epToHU y cioBi “gravestone” (HaArpoOOK, MOTHJIbHA IUIMTA), PO3-
OuBarouM HOro Ha JeKiIbKa psaKiB: “vest”, “one”, “gravest one”. Bi3y-
albHE BUJIJICHHS cepeluHu Bipiia, “alighting”, ¢dikcye Ty MUTh, KOJIU
CHDKHHKA 0e3I0CcepeIHbO TOPKAEThC HANrpoOKy. Sk i XaiKy, aHai3o0-
BaHa MiHIaTIOpa BiJIbHA BiXl OyIb-sSKUX MeTadop 1 MOpiBHSAHb, HAIMCAHA
B TemnepinHboMy 4aci. CHDKHHKa CHMBOIII3y€E 3MMY, a 3UMa — MepTBa
mopa poky. 3uMa — Iie 3aKiHYeHHS XUTTS, cMepTh. HaarpoOok — cuMBon
CMepTi, Na/Ial0uH Ha HhOTO, CHIXKIHKA HIOW BOJJHOYAC 3JIMBAETHCS 3 HAM 1
ruHe. TakuM 9nHOM, B 00pa3ax CHOKUHKH W MOTHIIBHOI IIJIMTH MOET YTi-
JIFOE€ KOHIICTITH <CKUTTS 1 «CMEpPTi.

i‘'m

asking

you dear to

what else could a

no but it doesn t

of course but you don t seem

to realize i can 't make

it clearer war just isn t what

we imagine but please for god’s O

what the hell yea it's true that was

me but that me isn't me

can t you see now no not

any christ but you

must understand

why because

iam

dead

Bipm Mae ¢popMmy TpUKyTHHKA, B HhOMY BiJICYTHS ITyHKTYyaIlisl, HEMa€e
JKOIHOI BenmuKoi OyKBH, OKpiM OfHi€i Ha BepmIMHI TpUKyTHHKa. [loer
YHUKA€ CHHTAKCHYHOTO YICHYBaHHS TEKCTY, IPOTE CMHCH BiJl I[bOTO HE
MOPYIIY€EThCS, a HABIIAKH, I1¢ HaJae HoMy eKcIpecuBHOCTI. [.B. ApHonbn
BKa3ye Ha Te, 110 (popMa BipIia nepeaae NoTik CBiAOMOCTI IOMUPAIOUOTO,
30KpeMa TPHUKyTHa (GopMa — HAIIIOACHKI 3yCHILIsI COJara, KOTpi csra-
I0Th KYJIbMiHAIi1 Y Cepe/iiHi, a OTIM CHJIM 3aJIMIIal0Th HOT0 1 BiH TOMH-
pae. Bona 3a3Hauae, IO «TOMY, XTO ITOMHPAE, BXKE Ba)KKO TOBOPUTH, 1
JKIHIT caMild JOBEIEThCS BCE 3pO3yMITH, 0O BiH HE 3MOXe il JOIIOMOTTH,
00 BiH, IIc BKE HE BiH, BIH moMepy» [IUT 3a 1, ¢. 66]. 3oBHIIHA Gopma
BipIlIa MOBHICTIO MEepeae Woro 3MicT, BifmoBinae temi. Lle me pa3 1oBo-
IUTH e()EeKTUBHICTH rpa)ivHOTO PO3MIIICHHS TEKCTY Ha CTOleL[l SKY TaK
Baano BubOymosye E. KammiHrc, moBossiuu €aHicTh GOPMH 1 3MiCTY, KOJITU
30BHIIIHSI ACHMETPUYHICTD BipIia € CHMETPHYHOIO HOTO 3MiCTYy.
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BucHoBku. BianoBizHo a0 mpoBeneHoOro aHamizy (GopMH 1 3MicTy
B moesii E. Kamminrca cumerpist — 1ie HaACKJIagHa CUCTeMa CTPYKTYp-
HOI €IHOCT1 30BHIIIHBOT Ta BHYTPILIHBOL (1)0pMH 00’ €KTUBHOTO 1 Cy0’ €K-
TUBHOTO 3MICTY, 3HaKa 1 TPE/ICTAB/ICHHA Y ixHil BSaCMOSYMOBJICHOCTl Ta
CHiBBiTHECEHOCTI. BUBUATH # YCBIHOMIIIOBATH POJB 1 MicIle KOKHOTO 3i
CKJIaJHUKIB BipIIa — HeoOXiHa yMOBa TPOHUKHEHHS y CYTHICTB XY/I0K-
HBOI KapTHHH, YCBIIOMIJIEHHSI TBOPYOTO ITOTEHITIa]Ty MOBJIEHHEBOT [TisUTh-
HOCTI TBOPIIS.
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The Manipulative Potential of Stylistic Means
in Contemporary Media Discourse

Maniny1aTuBHUMI MOTEHUiaJ CTUJIICTUYHUX 32c00iB
y cy4yacHoMy MefiaqucKypci

Summary. The article considers the manipulative potential of stylistic means
in modern media discourse. Media discourse is a special type of communication,
characterized by high manipulative potential. Despite the abundance of relevant
literature on various aspects of manipulation, the study of the mechanisms of
speech influence in the media remains in high demand in linguistics. The role of
stylistic means which are the basis for implementing manipulation in mass com-
munication remains on the periphery of scholarly research. This determines the
relevance of the study devoted to a comprehensive analysis of stylistic figures and
tropes that are used in media discourse to manipulate information.

The object of the study is the texts of online editions of English-language
newspapers, exerting manipulative influence on the reader. The subject of the
research is stylistic linguistic means of information manipulation in media dis-
course. The aim of the study is to identify and describe the means of implementa-
tion of language and speech manipulation in English-language media discourse.

The authors of the article come to the conclusion that speech manipulation
is a verbally expressed type of psychological influence of the sender of media
discourse on its addressee, which results in the object of manipulation first hav-
ing a desire or intention that is alien to him/her, leading to a certain personal
benefit or psychological advantage for the manipulator. The manipulative poten-
tial manifests itself at different linguistic levels: morphology, lexis, syntax and
semasiology.

Stylistic means of manipulation include metaphors, simile, personification,
allusion, irony, litotes, antithesis, repetition, inversion, parallelism, parcelling,
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etc. The choice of stylistic techniques of linguistic manipulation depends on the
Jjournalist's intentions, his/her desire to make the text more distinct, to enhance
its expressiveness and manipulative potential in order to arouse confidence in the
information presented or to impose his/her opinion on the addressee.

Key words: media discourse, manipulation, language influence, stylistic
means.

Anomauian. Cmamms po32na0ae ManinyiamueHuil NOMeHYian CMuTiCmuyHux
3acobie y cyuacHomy mediaduckypci. Mediaduckypce € ocobnuum munom Cniiky-
6AHHS, AKUL XAPAKMEPUZYEMbCA BUCOKUM MAHINYIAMUSHUM nomeHyiaiom. He-
38aXCAIOYU HA 3HAYUHI 3000YMKU BUEHUX Y UEUEHH] PISHOMAHIMHUX ACNeKmie Ma-
HINYNIOBAHHS, NUMAHHS AHATIZY MEXAHIZMIE MOBHO20 BNAUBY 8 aH2NOMOeHUX 3MI
3AMUMAEMbCA HA2ATLHUM Y TiHesicmuyi. Ponb 3aco0i6 pisHux MOBHUX pi6HI8, K
€ 0CHO8010 eminenHs mainyasayii y cghepi 3MI, € ne docums susuenumu. Bee ye
BUBHAYAE AKMYATbHICMYb YI€l HAYKOBOT PO36IOKU, AKA NPUCEAYEHA KOMNLEKCHOMY
BUBYCHHIO CTHUNICTIUYHUX 3AC00I8, WO BUKOPUCOBYIOMbCA 8 MediaducKypci 3
Memo MAHINYIo8anHs IHopmayiero.

06 ’exmom O0CHiONCEH s € CINAMMIE 8 OHAAUH-8UOAHHAX AHSTOMOBHUX 2a3em
BBC ma NBC, agémopu saxux 30ilicHI0I0Mb MAHINYISMUGHUL 6NIUE HA YUMAYd.
IIpeomem 00cnioiceHHA — CMUAICMUYHT MOBHI 3ac00U MaHinynayii ingpopmayiero
6 Mmediaduckypci. Mema 0ocnioxicenHs noseac y GUAGIEHHI MA AHANI3L CIMULIC-
MUYHUX 3ac00i6 peanizayii MOBHOI Ma MOBIEHHEBOT MAHINYIAYIT 8 AH2TIOMOBHOMY
MeQiadUcKypci.

Aemopu cmammi 00X00amb 6UCHOBKY, WO MOBIEHHEBA MAHINYIAYIA Y Me-
diaduckypci — ye 6epOanbHO BUPAdICEHUNl BUO NCUXONOIYHO20 BNIUBY ABMOPA
HOBUHHO20 MEKCMY Ha 1020 Peyunicnma, pe3yibmamom K020 € 6UHUKHEHHS 6
00°€KmMa MaHinyiAyii yysco2o Uomy 6axcanns abo Hamipy, wo npuzeooums 00
OMPUMAHHS MAHINYISAMOPOM He6HOI 0COOUCMOT 6U200U YU Nepedazu NCUXON02TY-
Ho20 xapaxkmepy. ManinyiamusHuii NOmenyian NPOAGIAEMbCA HA PISHUX MOBHUX
pisHAX: MOppOn02ii, NeKCUKY, CUHMAKCUCY T CeMacionoaii.

Ha pieni cemacionocii maninynsyis 30iliCHIOEMbCS 30 OONOMO20H0 MAKUX
CIURiCMUYHUX nputiomis, aAx: memagopa, nepcoHigikayis, NOpieHAHHA, Alt0-
3id, IpOHIA, Aimoma, aHmumesda, NO6MOpPU, IHEepCis, Napanenizm, napyeniyis
mowo. Bubip scypuanicmom cmunicmuyHux 3aco0ié MaHinyi08anHs 3a1eicuntsy
80 11020 HAMIPIB, NPACHEHHSI HA0amu CIMammi 6iILWOIL BUPAZHOCMI, NOCUTUMU
eKCnpecusHicmy ma MAHInyIAMUGHUL NOMeHYian MmeKCmy, 6celumu 008ipy 00
BUKIIA0eHOT IHGhopmayii wu Hae si3amu c8010 OYMKY PEYUNIEHMY.

Knruogi cnosa: mediaduckypc, Maninyiayis, MOGHUL 6NIUE, CIUTICIUYHULL
3acio.

Introduction. Media discourse is a specific type of discourse having
a number of features that distinguish it from discourses of other types and
acts as a distinctive communicative space, which is intentionally and styl-
istically diverse. In defining the specifics of media discourse, the manipu-
lative function is considered to be one of its main functions. The phe-
nomenon of language manipulation has repeatedly become the object of
research by foreign and Ukrainian scholars. Thus, T. van Dijk (2006) and
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O’Keefe (2002) consider general aspects of personality manipulation.
O.V. Diachenko (2018) analyzes manipulative means in contemporary
political discourse. V.V. Zirka (2005) studies the manipulative potential
of advertising. Speech manipulation in mass communication has also
become a subject of linguistic research (I.V. Bilyak (2012), O.S. Hrytsenko
(2020), Yu.O. Omelchuk (2018), S. Ebadi (2014), M. Gevorgian (2011)).
Academic papers mainly consider individual manipulative strategies and
tactics. The techniques of psychological protection against manipulative
influence are also addressed by scholars (H. Braiker (2004)).

Despite the significant body of literature devoted to various aspects
of manipulation, the study of the mechanisms of speech influence in the
media is in high demand in linguistics. The role of stylistic means which
are the basis for implementing manipulation in mass communication
remains on the periphery of scholarly research. This determines the rel-
evance of the study devoted to a comprehensive analysis of stylistic fig-
ures and tropes that are used in media discourse to manipulate information.

The object of the study is the texts of online editions of English news-
papers, exerting manipulative influence on the reader. The subject of
the research is stylistic linguistic means of information manipulation in
media discourse.

The aim of the study is to identify and describe the means of implemen-
tation of language and speech manipulation in English media discourse.

Methodology. A number of general scientific and linguistic meth-
ods have been used in the work: the method of continuous sampling
of research material; methods of generalization and systematization
of theoretical and factual material. Linguistic methods applied in the
research include the method of definitional analysis, contextual analysis,
and stylistic analysis, which allowed to identify the main stylistic means
of manipulative influence in media discourse. The results of the study are
presented in the paper using the descriptive method.

Results and Discussions. Media discourse is understood in our study
as a set of semiotic and communicative parameters that determine the
way of communication throughout the media space in the form of creat-
ing media texts, marked by the presence of stylistic features inherent to
the language of mass media and communication and embodying a special
way of reflecting the world via the mass media. S. Wadi and A. Ahmed
note that “language and politics are indeed inseparable from one another.
Without understanding language, it is not possible to understand politics,
because politics exist in language” [18, p. 21].

According to Yu.O. Omelchuk, media discourse is manipulative by its
nature, which is determined by its intentional orientation, i.e., the sender’s
desire to influence the addressee in a certain way. The researcher concludes
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that media discourse is a “communicative phenomenon, and any com-
munication is a purposeful influence, which allows achieving one of the
objectives of this type of discourse — to form public opinion” [6, p. 30].

T. van Dijk notes that “manipulating people involves manipulating
their minds, that is, people’s beliefs, such as the knowledge, opinions and
ideologies which in turn control their actions” [11, p. 365]. As a result
of a person’s interaction with another individual and society as a whole,
his/her subjective characteristics (settings, needs, behavior, attitudes, etc.)
are changed.

Manipulation is a psychological influence consisting in the skilful
use of language means, which results in an implicit violation of a per-
son’s intentions, contrary to his/her real desires. Taking into account a
particular interest in the linguistic means of expressing manipulation in
media discourse, we define speech manipulation as a verbally expressed
type of psychological influence of the sender of the message on its recipi-
ent, as a result of which the object of manipulation initially has an alien
desire or intention, leading to obtaining the planned result through a cer-
tain personal benefit, or benefit of a psychological nature by the subject
of manipulation. Since all human interaction is related to communica-
tion, we should consider manipulation as a sociolinguistic and psycholin-
guistic phenomenon, and the linguistic means (language representation)
through which manipulation is carried out is an important component of
manipulation as a mode of influence.

Manipulative potential manifests itself at such traditionally existing
speech levels as morphology, lexis, syntax and semasiology. The semasi-
ology level is presented by various tropes and figures of speech (hyper-
bole, meiosis, metonymy, metaphor, irony, simile, synonyms, accentua-
tion, oxymoron) which are used in the manipulator’s speech with the aim
of “decorating” and creating more vivid images in speech [8, p. 122].
Indeed, tropes are a means of creating images. A special role as a means
of interpreting reality belongs to metaphors, neologisms, and jargon,
replacing the rational component in the construction of the image of real-
ity with the emotional one.

In terms of realizing the manipulative potential in media discourse,
journalists employ various means of expression: metaphors, similes, per-
sonification, allusion, irony, litotes, antithesis, repetitions, inversion, par-
allelism, parcelling, etc., which add more expressiveness to the text and
enhance its manipulative potential [7].

Metaphor is a convenient means of information manipulation because
itis a ready-made image with embedded associations [15, p. 45], example:
“We know from research that social media sites and apps increase the
release of dopamine in our brains, which gives us a jolt of pleasure. When
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we connect a behavior to our sense of pleasure, we want to scratch the
itch repeatedly, and withdrawal is painful” [9]. In the given example, the
addiction to social media is identified with a rash that bothers a person.

Human cognition of reality is anthropocentrically oriented, which is
manifested in the use of personification. Personification in the broad sense
is understood not only as “humanization”, but also as endowing abstract
entities and inanimate objects with the properties of living beings. A com-
mon personification in media discourse is the personification of abstract
concepts as individuals, for example: “An economic recovery under
threat from the delta variant of the coronavirus got a shot in the arm this
week from an unexpected source: food stamps” [16].

A simile is a comparison of one object or phenomenon to another. In
the analysed newspaper title below, this means of expression is used to
evaluate the political situation caused by Brexit: “From Europe, Brexit is
like ‘watching a car crash in slow motion’” [16]. Such similes lead the
reader to the preconceived conclusion that the situation is catastrophic.
Consequently, the simile creates a negative attitude toward the events or
phenomena portrayed.

A simile is additional emotive information, expressing the subjective
evaluation of the author of the article and evoking a chain of associations
in the mind of the addressee, for example: “Your brain functions a lot like
the Internet or a network of friends, scientists said Tuesday” [9].

Journalists may employ simile based on the citations of authoritative
figures which entails even greater manipulative potential. Thus, in one of
BBC’s recent articles dealing with the information on European Union
members’ having agreed to cut gas use, the author uses an EU diplomat’s
quote comparing the agreement with Emmental cheese. The figurative
image is based on the feature of this type of cheese which has a lot of
holes implying that this agreement is packed full of compromises: “This
plan looks like Emmental cheese”, one EU diplomat told me [9].

An allusion is understood as an expression, a reference to a well-
known real fact, historical event, a literary work. The following example
taken from the above mention article illustrates the allusion to a well-
known film: This was not a Mission Impossible!”, tweeted the Czech
Republic, which holds the rotating EU presidency [9].

Let us consider another example of allusion: “The law of the jun-
gle cannot last eternally”, said Immigration Minister Eric Besson, who
ordered the destruction of what he called “a lawless zone where smugglers
reign.” [9]. Most recipients familiar with R. Kipling’s legacy, namely his
work “Mowgli”, will easily recognize the allusion, which is defined as “a
code that dictates survival by any means possible and that is presumed to
be in effect among animals in their natural state or people unrestrained by
any established law or civilized personal or civic control” [14].
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An irony is a form of humour in which the critical attitude to the
object of ridicule, unlike humour, is judgmental and appears in a some-
what veiled form, for example: “In July 2016, following Booker s speech
at the Democratic National Convention — during which the senator took
shots at the then-GOP-nominee — Trump tweeted a cryptic critical mes-
sage that left pundits scratching their heads” [16]. The irony in the
example allows the author to convey his attitude toward the situation —
disapproval, condemnation — in a disguised form.

The object of ridicule is usually a significant event or a famous person,
such as presidential elections or presidential candidates: “The campaign
also runs the risk of setting the bar too low for Biden, 77, by portraying him
as someone who should be confined to a nursing home — a frequent attack
line by Trump, 74" [16]. “If Trump keeps beating the cognitive drum and
Biden shows up and completes sentences at the debate, it’s game over,”
said Mark McKinnon, George W. Bush s chief media adviserin 2004 [16].

The repetition of lexical units is used by the manipulator as a deliber-
ate stylistic means (as opposed to accidental repetition of lexemes in oral
speech). Its function is to enhance expression since the repeated lexeme
draws the addressee’s particular attention to the message, for example:
“There s literally nobody in this room”, Tapper responded. “There is lit-
erally not one person in this studio” [9].

Among the syntactic repetitions, we single out anaphora, chiasmus,
anadiplosis, and epiphora, illustrated in the following example: “The CIA
knew. The State Department knew. Senior congressional officials and the
British government were briefed” [16].

Anaphoric repetition is based on the intentional reproduction of an ele-
ment already highlighted within the actual sentence division and placed at
the beginning of the utterance: “Nowadays, though, political alternatives
do exist — including a modern communist one. Nowadays, it is quite pos-
sible to make a career without a party affiliation” [16]. The repetition of
the same statements fixes the received information in the reader’s mind.

Repetition can be distant, as the same construction is repeated by jour-
nalists after a certain period of time, which adds even more tension to the
situation, for example: “A key difference is the ideology underpinning
Russia s stance in the world. Communism has been traded for conserva-
tism — Putin paints Russia as the healthy opposite of a lawless, immoral
West. State-endorsed religion also plays an important role, with tradition-
alist values touted as an alternative to the “godless” Western tolerance.
And that is a key difference” [9].

Parallelism is the association of two or more sentences (or their parts)
by strictly matching their structure — grammatical and semantic. The par-
allel structures impart the text with dynamism, greater expressiveness,
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and intensify its expressive nature [2]. In addition, it may be noted that
parallel constructions accentuate the reader’s attention to certain elements
of the utterance, for example: “We’re not going to control the pandemic.
We are going to control the fact that we get vaccines, therapeutics and
other mitigations”’, Meadows said, adding: “It is a contagious virus, just
like the flu” [16].

Parcelling is used to enhance the expressiveness of an utterance,
although this stylistic device is not often used in media discourse. Par-
celling emphasizes and stresses the most important information, for
instance: “There is plenty of tape the Biden campaign can replay. Of
Trump appearing to have cognitive issues” [9].

Stylistic inversion, a deliberate change in the traditional word order of
a sentence to emphatically highlight a particular component, is a means
of strong conceptual emphasis [2, p. 138], for example: “Realistically,
the U.S. would look for ways to respond short of launching a nuclear
weapon, possibly through cyber operations or other support for Ukraine,
said Gottemoeller” [16].

In the given context, we observe the emphatic singling out of the
structural-semantic element, implemented by shifting the adverbial of
time to the initial position: “This penalty has been applied before, and
never before did the NFL suspend players for ball violations” [16]. Due
to the inverted word order in the sentence, the adverbial modifier “never
before” acquires additional meaning and emphatic quality.

The expressive potential of enumeration as a stylistic means is mani-
fold: it is used as a means of language economy in colloquial speech, as
a rhetorical figure in oratory, and as a means of highlighting and empha-
sizing the most important information in almost any type of discourse,
e.g.. “Jeffrey Edmonds, an expert on the Russian military at the CNA
think tank, says there are four possible response scenarios, only two of
which are plausible: Capitulate and sue for peace; stay the course with
sanctions and pressure; mount a conventional attack to punish Russia;
respond with a nuclear attack on Russia” [16]. The enumeration allowed
the journalist to highlight the most significant information representing,
in his view, the most likely scenarios to end the war.

Significant manipulative potential in media discourse is found in lito-
tes, which is a way of asserting a positive attribute. It often includes a
word that expresses a concept, the features of which can be character-
ized negatively. Litotes in media discourse allows for a less categorical
judgment, e.g.: “What will Biden do if Putin goes nuclear? Experts say a
nuclear response is unlikely but not impossible” [16]. The use of litotes
intensifies the negative component of meaning and makes it possible to
compare things that are not inherently comparable.
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The analysis of media discourse reveals that manipulation is often
realized through a combination of different stylistic means. In the follow-
ing example, the influence on the reader is implemented with the help of
metaphor (beacon of hope, etc.), personification (world that needs) and
parallelism (a beacon of hope, a beacon of possibility, a beacon of relief),
e.g.: “During a Friday signing ceremony in Istanbul, Guterres hailed the
deal as “a beacon of hope, a beacon of possibility, a beacon of relief in
a world that needs it more than ever” [16].

Summing up, the study of stylistic linguistic means is an important
factor in the analysis of the manipulative effect on the recipient in media
discourse. The analysed stylistic figures and tropes do not exhaust the
entire list of expressive means in the media, based on the mechanism of
manipulative effect, and require further research.

Conclusions. Manipulation is one of the methods of speech influence.
Having analysed numerous definitions offered by different scholars, we
can conclude that manipulation is the covert control of people against
their will in order to change their perception or behavior or to obtain a
one-sided benefit. The covert nature of manipulation is the main condi-
tion for its successful implementation.

The study distinguishes the elements and units of manipulative influ-
ence in modern media discourse. The conducted research reveals that the
phenomenon of speech manipulation in media discourse requires con-
sideration of the main techniques of manipulation affecting a person’s
intellect, will and emotions.

Stylistic means of manipulation include metaphors, simile, personifi-
cation, allusion, irony, litotes, antithesis, repetition, inversion, parallelism,
parcelling, etc. The choice of stylistic techniques of linguistic manipula-
tion depends on the journalist’s intentions, his/her desire to make the text
more distinct, to enhance its expressiveness and manipulative potential in
order to arouse confidence in the information presented or to impose his/
her opinion on the addressee.
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Is Stanislaw Lem’s Solaris a “scientific” novel?

Yu € «Consipic» Craniciapa JleMa «HayKOBHUM» pOMaHOM?

Summary. The given article deals with one of the most well-known Polish
writers Stanislaw Lem and his novel Solaris. It is a rather controversial work
which aroused a lot of discussions and disagreements. The investigation tries
to prove that Solaris is not a typical classical sci-fi novel and there are several
things giving evidence to the fact. One of the most fundamental dividing lines in
science is that of “the observer/the observed” and this binary opposition is vio-
lated as the scientists on the planet do not do any research. The observer and the
observed are polarized, with the observer inevitably claiming the dominant role,
the ocean in question was never really “studied” properly because it does not let
itself 'be studied. What is more, scientists on board the ship almost do not perform
any complicated technical experiments. The things Lem describes are partly just
regular ones, of everyday use, and partly related to space exploration. But the
fact that they are seen in such a mundane environment, in disorder, is already in-
dicating that something is wrong with the potential “scientific” life on the station.
Solaris (ocean) itself can be read (among other things) as a metaphor of death.
The ocean, obviously, possesses some information about the people who come
within its reach. It is unpredictable even in terms of its external appearance.
The ocean reproduces some of the objects/images it finds in human minds, and
then tries to master it. The ocean obviously triggers something in humans and
makes them face certain phenomena or feelings, often, as it seems, quite trau-
matic. So, the ocean is a kind of a container of information, a large organ that
preserves and transforms it. Lem s Solaris makes us face a number of important
questions. It posits itself, seemingly, as a sci-fi novel that invests in describing the
scientific process of research and discovery. However, it soon becomes clear that
Lem is doing all he can to question the idea of “science” as it exists in the modern
mind, emphasizing the idea of the unity of the universe.

Key words: science, ocean, death, universal memory, observed/observer, con-
tinuum, wholeness.

Anomauin. [[a cmamms posensioae poman « Conapicy 00H020 3 HAUBIOOMI-
wux noabevkux nucomennuxie Cmanicnasa Jlema. Lle oocums cynepeunusuii
meip, AKUll BUKIUKAE Oazamo OUCKYCill i po3xodxcensb y oymkax. OOHiero 3 Hall-
OLIbUW PyHOAMEHMATLHUX PO30IN0GUX NIHIU Y HAYYL € «cnocmepieay/00 exm cno-
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cmepedicentsy, i Ys OIHAPHA ONO3UYIA NOPYULYEMBCA, OCKIIbKU 84eHi Ha naanemi
He NPOB00AMb HCOOHUX HAYKOBUX 0ocnioxcenb. Cnocmepieau i cnocmepeixcyea-
HUll NONAPUZ0BAHI, NPU YbOMY CHOCIEPIeay HeMUHy4e NPemeHoye Ha OOMIHYIO-
Yy poib, OKEeaH y POMAHi HIKOIU HACNPABOi He «BUBYABCA» HANEHCHUM HUUHOM,
momy wo 6in He oae cebe eusuamu. Binbw mozo, gueni na 6opmy Kopaois maii-
Jice He NPOBOOSIMb HISAKUX CKAAOHUX MEXHIYHUX ekchnepumenmis. Peui, siki onucye
Jlem, wacmkoo € npocmo 36UHATHUMYU PeUaAMU NOBCAKOEHHO20 BICUMKY, i auule
YACMKOB0 NO6 A3AHI 3 OC60CHHAM Kocmocy. Ane me, wjo ix nomimunu é 6yoeH-
HOMY cepedosuyi, 8 6e3nadi, eice CeIOUUMb, WO 3 NOMEHYIUHUM «HAYKOBUMY
orcummam Ha cmanyii woco ne max. Cam Conapic (okearn) MONICHA MPaKmysamu
(Kpim ycvoeo inwoeo) ax memagopy cmepmi. Jlem 300pasicye 11020 AK wocv ab-
comomHo HezbacHenne 07 Hawo2o po3ymy. OKeaH, 04esuoHo, 80100iE OEKOIO
iHghopmayieio npo ntodell, AKI nepedysaroms y mexncax 1o2o 0ocscHocmi. Bin
€ Henepeobayy8aHuUM HABIMb Y NAAHI C6020 306HIUHb020 8unidy. OkeaH 6i0-
MeopIoe npedmemu/odpasu, SIKi 8iH 3HAXOOUMb y CGI0OMOCMI THOOUHU, A NOMIM
Hamazaemuvcs 060100imu Humu. OKean, 04eUOHO, GUKIUKAE WOCh Y 00ell i 3MY-
wye ix cmukamucs 3 NeHUMU AGUWAMU aO0 NOYYMMAMY, YACMO, K 30AEMbCS,
documsb mpasmamuunumu. Omarce, okean — ye c80EPIOHUL KOHmMeUHep inpopma-
yii, enuxutl opean, sxuti 36epizae i nepemeoproce ii. « Conapicy Jlema smyurye nac
CIMUKHYMUCA 3 HUZKOIO 8adICIUGUX numans. Bin nosuyionye cebe, 30aéanocs 6, Ax
HAYKOBO-(hanmacmuiHull poMan, SKuil pooums neeHull K10 8 ONUC HAYKOBO20
npoyecy oocuiocenus i giokpumms. Oonak Hezabapom 3’scogyemvcs, wo Jlem
pobump yce moocnuge, uwjob nocmagumu nio CYMHi6 ioero «HAyKu» makoro, sIKO0
60HA ICHYE Y CYUACHOMY PO3YMIHHI, HA20NOWYIOUU Ha €EOHOcmiI Bcecgimy.

Knruogi cnosa: nayka, oxeaw, cmepms, YHiGepcaivHa nam’simo, 00 €km cno-
Cmepedicents /cnocmepieay, KOHMUHYYM, YiliCHICMb.

Introduction. The name of Polish writer Stanislaw Lem and his
novel Solaris are widely known all over the world, but during his life
he was harshly criticized by lots of sci-fi authors and critics such as Ray
Bradbury, Isaak Asimov, Philip K. Dick and others. In 1976 Lem was
expelled from the Science Fiction Writers of America. With the pass-
ing of the years and Lem’s death tempers have calmed and the sci-fi
world can appreciate this masterful writer who deservedly ranks among
the finest authors of this genre, and who cut through the stale formulas
of it. His creative work has attracted attention of a range of scholars,
among them Thomas Grob [3], Peter Case [2], Lech Keller [4] and oth-
ers. The topicality of this research is predetermined by the fact that none
of the above-mentioned authors raised the question whether Solaris is a
classical sci-fi novel or something deeper. Lem asks what would happen
if an encounter with intelligent alien life took place on a biological level
beyond our comprehension? Lem did not focus on spectacular surface
effects like many other sci-fi writers, he tried to penetrate into the psy-
chological depths and it is made real, it takes on the appearance of an
external manifestation of the scientists’ inner life.
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Methodology. The main method of research employed in the given
article is close reading, also known as close textual analysis, which inves-
tigates the relationship between the internal workings of discourse in
order to discover what makes a particular text function persuasively. Close
reading may be related to the hermeneutical triangle since three impor-
tant traits are examined: the author of the text; the audience and the mes-
sage itself. Close reading attempts to reveal the detailed, often concealed,
tools that give a particular text stylistic consistency and rhetorical effect.

Results and discussion. “The time of cruel miracles was not past,”
thinks Kris Kelvin, the protagonist of Stanislaw Lem’s Solaris. He spends
some time sitting at the shore of the ocean and trying to put his hand into
its “water”, and watches how the “water” goes around his hand, without
touch. The ocean which for such a long time was the object of many stud-
ies has rejected any understanding that humans had to offer — or imagined
they had to offer, — and Kris, the main character, now has to admit it to him-
self, even if nobody else around him does. There is no way for the human
race to go on thinking that the worlds “out there,” in the immense space,
are necessarily populated by the intelligent beings that resemble us. The
striving for understanding and sympathy, ironically, is depicted in Solaris
as a very human trait — despite all the wars people wage on each other, all
the pain caused and all the talks involving the categories of good and evil.

All of this gets redefined when Kris “meets” the ocean and becomes
engaged in what can be viewed as a form of communicating with it —
or not. Solaris offers us a vision of relativity where old definitions do
not work. After the encounter Kris could not answer any more what was
“good” or what was “evil”; for instance: would it have been better if he
never saw Hari (Rheya) again? Was it good that he did, and thus had a
chance of redemption? Did it matter that she was not the one who died?
Which one of the “cruel miracles” should or should not have happened?
And here we find another fundamental question that seems to be posited
in the book: that of death. Hari (Rheya), who supposedly died a while
ago, is not simply a zombie, as it is obvious in the novel: she uses the
information about herself which she finds in Kris’s mind.

In The Living Energy Universe, Schwartz and Russek discuss the pos-
sibility of the universal memory. They describe what they call “the uni-
versal living memory process” [6, p. 68] and provide numerous examples.
For instance, a young man who gets the heart of one woman’s dead hus-
band, uses the same words and the deceased; water retains information;
“every living cell on the earth, including every living cell in [the] body,
should store information concerning everything it comes into contact
with” [6, p. 72]. This resonates with the idea used by Michael Talbot in
his Holographic Universe: he relies on the findings of David Bohm who
argued that “everything in the universe is part of a continuum” [1, p. 48].
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Solaris provides the readers with multiple questions as far as the
ideas of such wholeness are concerned. Humans and a non-human entity,
ocean, obviously share information, and many things the crew members
on board the station want to forget about, surface, because nothing disap-
pears. This is not something that can be proven, and of course it is not —
not by “scientific” methods in use at the moment. It seems that the novel
plays with the notion of science, showing the readers some aspects of the
concepts that were perhaps overlooked before.

In a way, we do not see much of what we are perhaps used to seeing in
a sci-fi novel: the scientists on board the ship almost do not perform any
complicated technical experiments. We see Kris doing some calculations,
launching the shuttle by pressing a button or two, and then taking a blood
sample from Hari — both of which are fairly simple, considering the fact
that we are supposedly reading about a complicated space craft; all the
technical side of Sartorius’s activities are mentioned briefly, in a cursory
manner. Snaut (Snow) is dealing with approximately the same level of
technical challenges as Kris, plus opening canned meat. Sartorius eventu-
ally even blames Kris for not being occupied with science, but attending
only to a love “affair” with Hari and lying around in bed all day long. So,
a seemingly very “scientific”’ novel does not really tell us that much about
science. Moreover, it violates some of the basic principles of “science”
and, perhaps, even of writing a “sci-fi” novel. It can be fair, perhaps, to
call Solaris an anti-scientific novel: if by science we are to understand a
set of atomistic views about the universe.

The novel opens with rather technical details: moreover, by the exact
time, like the great European realist works of the 19" century, thus indi-
cating to the readers that it is a serious work dealing with serious issues
(and it truly is: but not the ones we expect). The exact time is a kind of
an anchor to the fixed concepts of time and space that exist in the human
society. We are not only witnessing the departure of an astronaut, we also
know when it happened. Everything is supposedly very measured and
“scientific.” A rather detailed description of Kris’s surroundings follows:
“Inside the narrow cockpit, there was scarcely room to move. I attached
the hose to the valve on my space suit and it inflated rapidly” [5, p. 1].
Nothing distracts us from believing that what we are reading will turn
out to be a “technologically” saturated novel, full of scientific details and
exciting adventures. Even when Kris arrives at Solaris, we are still under
the illusion that the action will pick up — he and his colleagues will go out
on a mission, fly planes over the ocean, collect samples, and overall focus
on observing the new and — possibly — hostile nature of their environment.
Perhaps, they will investigate the death of Gibarian, and the scientific
elements will drive the plot of the story. We expect a more “quantitative”
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approach, with scientific collecting and analysis of data, so that then the
qualitative change may occur; but this never happens. The story is driven
by a very different dialectics.

However, all these expectations are soon shattered. Kris does provide
the readers with an account of past research done on Solaris. It is gen-
erally believed that “the ocean was actually a living ‘creature’, and ...a
rational one” [5, p. 20]. Kris looks at “multicolored illustrations, pictur-
esque graphs, analytical summaries and spectral diagrams” [5, p. 20]
and the mentioning of all of these scientifically collected data is there to
persuade the readers that they are holding a sci-fi novel in their hands.
Lem skillfully tells us about the findings provided by physicists, math-
ematicians and other professionals, and describes it using the terminol-
ogy of these sciences: “The ocean as a source of electric and magnetic
impulses and of gravitation expressed itself in a more or less mathemati-
cal language” [5, p. 21]. Only after his conversation with Sartorius does
Kris begin to question his own sanity, and from then on the novel takes a
turn, because Kris meets Hari (Rheya).

It is symptomatic that Hari’s arrival comes after/during Kris’s sleep
time. Sleep can resemble death, sleep serves here the function of a
divide — and a reference to death. Kris wakes up to the other side of death,
in a way, as if having gone through its gate (it is worth noting that Hari
herself never sleeps: she does not need the divide, being already in all
dimensions simultaneously). Kris is now (in some sense) in the times
that precede Hari’s death. Thus, we see the concept of time totally rede-
fined. We see no “exact timing” of the opening scene: from the moment of
Kris’s arrival, the time on the station is relative, because it rotates around
two “suns” simultaneously, and experiences two days and two nights,
which always seem to come very unexpectedly and scare the characters
(namely, Kris).

The station is floating over the planet, and thus has no “space” of
its own; Lem specifically mentions that even “Solaris s orbit was unsta-
ble” [5, p. 16]. The ocean does not fit any of the known matrices either
“...Unlike terrestrial organisms, it had not taken hundreds of millions of
years to adapt itself to its environment — culminating in the first represent-
atives of a species endowed with reason — but dominated its environment
immediately” [5, p. 19]. Basically, Solaris is an impossibility, an incon-
ceivable space that cannot be adequately depicted or measured, and, by
all the laws of physics known to man, should not exist.

The space inside the station is somewhat strange: the rooms are either
too empty or too full of rubbish. We have a sense of chaos from only
browsing the descriptions: “I saw a tall locker beside the entrance door. It
was half-open, filled with atmosphere suits, laboratory smocks, insulated
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aprons, underclothing, boots for planetary exploration, and aluminum
cylinders: portable oxygen gear” [5,p. 13] ... “Everywhere was the same
chaos” [5,p. 13]. Lem gives a lot of details as far as this crammed space is
concerned. It almost feels homey, indicating that there are human beings
living here, in these quarters. But it also points out that these humans are
obviously in distress, since the way they scatter their things around can-
not be a sign of comfort and ease. The things Lem describes are partly just
regular ones, of everyday use, and partly related to space exploration. But
the fact that they are seen in such a mundane environment, in disorder, is
already indicating that something is wrong with the potential “scientific”
life on the station. “Portable oxygen gear” and “boots for planetary explo-
ration” are not seen as details in a scene that actually deals with any active
space exploration. They are lying around as discarded and useless tools of
“science” which failed to accomplish its mission.

Solaris (ocean) itself can be read (among other things) as a metaphor
of death. The latter is traditionally pictured as the great divide, often as
water. It is not accidental that Kris cannot really “touch” the ocean’s flu-
ids: how can you touch death, that which is “on the other side?”” These
meanings are intensified in the case of the ocean by a number of other
characteristics. For example, the ocean is described as “incomprehensi-
ble”. The pilot Berton sees a lot of “fog” [5, p. 79] which can be read as
a trope for incomprehensibility, underscoring the state of being lost. The
ocean is conceptualized as a “blind” entity 5, p. 204] which is either
threatening or not — and this question is never truly solved.

Science, in the common understanding of nowadays, has become a
site of many divisions. As David Bohm puts it, “the process of division
is a way of thinking about things that is convenient and useful mainly
in the domain of practical, technical and functional activities” [1, p. 3].
One of the most fundamental dividing lines in science is that of “the
observer/the observed.” In the novel, it is Sartorius who represents this
“old school” approach, and according to it he keeps separating himself
from the “guests” that the team has to deal with. He repeatedly says that
Hari is not human, and therefore has nothing to do with all of them and
even with Kris. He still is trying to cling to the notion of the observer,
with Hari and the ocean being the “observed,” and of course he fails mis-
erably. In fact, it is hard to say who in the novel fails and who does not,
because it is not a happy ending story; but if deeper understanding of self
can be considered a gain, then Kris is definitely ahead of everybody else.
Sartorius tries to behave like a real scientist, to stay in his quarters and to
conduct experiment after experiment. He has guests, but does not attempt
to connect with them the way Kris does with Hari. To Sartorius, the ocean
is to be studied and — potentially — even destroyed.

272



Snaut (Snow) later stresses the idea of observation as the main scien-
tific method to be applied: “Science is concerned with phenomena rather
than causes” [5, p. 73]. The observer and the observed are polarized, with
the observer inevitably claiming the dominant role. The sentence about
“phenomena” versus “causes” is very interesting in this context: in a way,
causes is what is being offered by the ocean and never truly accepted by
the team, and the observation of the phenomena never leads anywhere,
because it is the wrong approach. The astronauts imagine that it is the
ocean that is the “phenomenon,” and is therefore to be observed in this
capacity, but instead they are made to deal with the causes they do not
even realize exist. There is no way to do research that only occupies itself
with “phenomena,” the ocean tries to communicate. But “causes” are too
much to handle; they belong to the realm of that which is normally labe-
led “irrational,” “inexplicable” and, hopefully, non-existent. They are the
karma the astronauts carry — but they do not seriously believe in existence
of such things. The scientist is still viewed as someone capable of “objec-
tivity” and “impartiality”.

And all this just comes to demonstrate the fact that Solaris is not a typ-
ical sci-fi novel, but, in some ways, a sabotaging of one. The premises of
“science” are obviously violated: the ocean in question was never really
“studied” properly because it does not let itself be studied. What we wit-
ness, mostly, is the angst that the researchers experience from being una-
ble to learn anything from or about the ocean. The discipline “solaristics”
consists more of what is not known that from what is known. The “scien-
tific” work on board the ship is not conducted properly (or at least, not the
way we expect it to be). The great mystery is never solved.

The ocean, obviously, possesses some information about the people
who come within its reach. It is unpredictable even in terms of its exter-
nal appearance: it changes quite a bit, as, for example, Berton testifies.
“I noticed the change in the ocean’s surface... The waves had almost
completely disappeared, and the upper layer of the fluid — or whatever
the ocean is made of — was becoming transparent, with murky streaks
here and there which gradually dissolved until, finally, it was perfectly
clear” [5, p. 79]. He also witnesses the ocean produce a garden and then
a child — exactly the same child Berton saw later at the house of one
of the perished astronauts. The ocean reproduces some of the objects/
images it finds in human minds, and then tries to master it. The ocean
obviously triggers something in humans and makes them face certain
phenomena or feelings, often, as it seems, quite traumatic. It looks like
they can be either things past or present or even just fantasies. So, the
ocean is a kind of a container of information, a large organ that pre-
serves and transforms them.
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As Schwartz and Russek say in their book, no information is lost
in the world — everything is material, from thought to solid matter, and
everything gets preserved. According to them, “in all dynamic systems,
information becomes, and stays alive, and evolves integratively. Systemic
memory is universal living memory” [6, p. 12]. We can assume that the
ocean is a site of such memory to be collected, stored and then used. It is
like a giant transmission station that exists in space and collects whatever
information. It is impossible to observe” such a thing in exactly the same
way most phenomena are observed by scientific methods. The observer
and the observed have to exist in unity: there is no way to separate them.
As Michael Talbot puts it, “the observer is the observed. The observer is
also the measuring device, the experimental results, the laboratory, and
the breeze that blows outside the laboratory” [7, p. 50].

“Science” as viewed by the researchers a-la Sartorius (who is so
impeccable that he even continued shaving when the crew was in trouble,
and who would not “let himself go” and stop working, considering his
ability to be dedicated an unmistakable sign of humanity) is exactly this:
the division of the things in the universe into living and non-living. In a
way, the ocean of Solaris is death: scientists make it symbolically “dead”
by treating it as a non-living being, at first. They still imagine that they
can treat it as something separate from themselves, and when it begins
to transmit information stored in its depths, are quite upset with this.
They are, in a way, punished for disconnect from the ocean and, respec-
tively, from themselves. They do not quite understand that “everything
in the universe is part of a continuum. Despite the apparent separate-
ness of things at the explicate level, everything is a seamless extension
of everything else, and ultimately even the implicate and explicate orders
blend into each other” [7, p. 48]. The link that unites “the implicate and
explicate orders” in the book is Hari.

The story truly picks up with the arrival of Hari. Since her appearance,
we are suddenly dealing with a very different kind of a story. I would
even go as far as to call the narrative somewhat hysterical: Hari con-
stantly cries, wants to discuss the relationship, and behaves, overall, in
a way more fitting for a star of a soap-opera than to anything else. And
yet the reader does feel that it all is perfectly justified. Lem courageously
plunges into the realm of human relations which are usually messy, and
not clean-cut and portioned. If Hari were depicted as more stoic, the story
would very much lose credibility. Hari always speaks with ellipses: she
does not finish sentences, for example, changes topics and seems to be
at a loss: “I was very frightened, and ...” [5, p. 9], “I... what happened
to me?’[ibid]), “I’m not your little anything, I’'m not a child. I'm....”
[5, p- 107], “I have strange thoughts. I don’t know where they come
firom... They are thoughts ...all around me” [5, p. 108].
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Kris thinks that he loves the new Hari, but it would probably be more
feasible to think that he just went through the process of evolution. Kris’s
love also evolves: what was just a beginning of it on the Earth, reached
its full capacity on Solaris, once Kris was left without the usual concepts
of time and space. In this timelessness and spacelessness he is able to
change and grow. “Science” and “life” for him suddenly become one.
What happens between him and Hari, thus, is not a simple melodrama of
(non)recognition: it is a process of becoming one with the universe, but
the process that is not yet understood. It feels even somewhat forced: as
if the ocean is unmerciful enough to impose this on Kris, without letting
him arrive at it in any other way. Hari’s second “death” from liquid oxy-
gen (another poisoning and another suicide) is a means to make a full
circle of traumatic events.

However, she does opt for annihilation at the end. It happens with the
help of Sartorius, the “real” scientist who found out a way to target the form
of life Hari right now represents. So, at first sight, the “science” wins the
game: objectivity takes over, and even Hari, who is a creation that symbol-
izes the unity and the connection of the elements of the universe, comes to
admit its power and potential. On the other hand, the novel ends on a rather
unpredictable note. Kris thinks that “the liquid giant had been the death
of hundreds of men” [5, p. 204]. However, he does not feel that his own
story, including his relationship with Hari, is over. “I/ was calm: in secret,
without really admitting it, [ was waiting for something. Her return? How
could I have been waiting for that?” [ibid]. Kris is lamenting the fact that
“human existence should repeat itself like a hackneyed tune, or a record
a drunkard keeps playing as he feeds coins into the jukebox” [5, p. 204]).

Lem’s Solaris makes us face a number of important questions. It pos-
its itself, seemingly, as a sci-fi novel that invests in describing the scien-
tific process of research and discovery. However, it soon becomes clear
that Lem is doing all he can to question the idea of “science” as it exists
in the modern mind. Instead, his concepts of human life in relations to
science fit much better with the paradigms described by such thinkers as
David Bohm, Linda Russek, Gary Schwartz and Michael Talbot. They
emphasize, firstly, the unity of the universe. The universe, according to
their findings, is not a set of disjointed bodies and events, but a wholeness
in the realm of which nothing ends or disappears.

Everything is a living system, they claim, and therefore everything has
memory. In this sense, the ocean of Solaris is a perfect example of an entity
that would normally be conceptualized as a non-living, but disproves all
the findings that humans wish to impose on it. The ocean is “deadly,” if
we understand death as an entry into non-being, but it does not seem to
know anything about non-being. “Visitors” which he produces out of the
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memories of the crew members are outside of the life and death dichot-
omy, they “resurrect” and “die” and then “resurrect” again, questioning
the very essence of death. In this respect, the relationship between Hari
and Kris is quite remarkable. Hari is Kris’s creation, and yet he feels that
he is also her creation, especially towards the end. He evolves, and so
does his feeling for her.

Conclusions. One of the central issues in the book is that of science.
“Science” — or what we know as science — is not at all glorified. On the
contrary, Lem questions it, and this questioning is discursively present
throughout the novel. Science is not regarded as “objective” and “sepa-
rate from the researcher.” The problem of objectivity is made highly con-
troversial, because the dichotomy of the observer/the observed is destabi-
lized. The crew members of the station are not sure anymore whether they
are being observed or whether they are still observing what they perceive
to be a scientific phenomenon and the “scientific” methods described in
the book are not leading anywhere. Some of the pilots who had the mis-
fortune to fly over the ocean, die, the others go mad. All the scientific
research on the ocean turns out to be somewhat irrelevant after all: the
fact that we do hear about the studies done does not mean that there is
any understanding of what the ocean is. Up to the very end Kris has no
idea what happened to him why and whether it will happen again. In a
way, he is right: now, that the ocean has his information, anything is to be
expected — another Hari, another death which is not death. Hari for him
becomes a tool for discovery, and this discovery can, probably, be even
called scientific, but it is a kind of science that is connected with the per-
son who administers it — the kind takes into account the wholeness of the
universe and its new ethics that arises from it.
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MotuB ininianii Ta npo6aema 31a B pomani Biibsima losginra
«Boxogap Mmyx»

The motive of initiation and the problem of evil in W. Golding’s
novel “Lord of the Flies”

Anomauia. Y cmammi 00cioxncyemvcs HAABHICMb 03HAK MOMUSY iHiyiayii
6 KaHgl meopy ma ix ceManmuyHa QyHKyis 8 po3KpUmmi aemopcvkoi KoHyenyii
ocobucmocmi i npobremamuxu meopy. AKmyanbHicmes 00CAIONCEHHS NOJS2AE 8
momy, wjo Mmomue iniyiayii 6 pomani «Borodap myx» we He po3Kpumutl 00cio-
Hukamu meopuocmi Binvama Tondinea. Memorw 0ocniodceHHs € npocmedrcenHs
cnidie momusy iHiyiayii y meopi ma OCMUCAEHHS 1020 CEMAHMUYHOL QYHKYIT 015
PO3KpUmMmMsi KOHyenyii ocobucmocmi, npooiemu cnie8iOHOUEHHs 0cOOUCMOCMI U
cycninbemea, a makodic npooiemu 31a 8 poMaui. Aemopu docniodicens npocme-
JHCYIOMb ) MBOPI HAMAKU HA NEeBHI CUMBONIYHI O3HAKU pumyany iHiyiayii, 30Kkpe-
Ma: 8i0OKPEeMIEHHs 2PYRU XIONYUKIE NIONIMKOB020 BIKY, 3aKPUMA OJisi CMOPOH-
HIX mepumopis (y ybomy UNAOKy — 0e3100HULl KOpaiosuti 0Cmpie), GUKOHAHHS
PUMYanbHO20 MAHYI0 (Maneyb MUCIUBYIB), HAHeCeH sl 3HAKI8 HA [THIYIlOBAHUX
(posmanvosani obauuua — macku y naemeni Joiceka) mowo. € nagime obpas 2o-
108U 36ipa (KabaHAYAa 201106a), @ MAKONHC NUCLMEHHUK HIOU HEHAPOKOM 8ICUBAE
@paszy, wo dyaice gadicausa Ok CUMBONINHO2O 3HAYEHH, IHIYiayii, npo npoKoemy-
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eanns nawero (y momenm, konu Henpumomuie Catimon). ¥ cmammi 36epmacmo-
cs ygaza Ha cheyudixy momusy iniyiayii' y meopi: neped namu epynosa iHiyiayis
nionimxie be3 Hacmaenuka, 6e3 wamana. Hamomicmu ceped xnonuukie 3 ’sesi-
0mbCsL 06a 1idepu, 80x4cOi, AKI 6edymb NIONIMKIE Y YIIKOM NPOMUNENHCHT HANpAMU
PO36UMKY IXHBO2O MANEHLKO2O OCmpieHo2o cycnintbemea. Ooun i3 nux, Panvg,
Hamazaemvcsi 06amu npo MONCIUSE X CHACIHHA OOPOCIUMU, NPO MATIOKIE, d
MAKoIC CRUPAEMBCA HA YIKOM OeMOKPAMUYHULL 8apianm YNpagninHa ma Ha 2y-
manHicms. J[pyauti xnonuux, [owcex Mepuovwto, 0bpascerull, uwjo 604cakom 6ubpa-
JIU He 1020, CIAE KePIGHUKOM epynu MUciusyie. Bin cmpawenno yecmoniobnuil,
Habupae asmopumem mum, Wo NOTOE Ha OUKUX CBUHEN I 3anpo8adNCcye benkemu
3 noioannam m’aca, nopyuiye Panvghosi exazisku ujo00 6UKOHAHHA XIONYUKAMU
c60ix 0008 ’513Ki6 (HANPUKIAO, NIOMPUMYBAHHSL BOCHUWA HA 20PI OISl OUMOBO2O
CueHay 8 pasi noseu Ha oopii kopabus), niobusac ix Ha 3abasu ma izpu Mowo.
3sicHo, nocmynoso Ginbulicms X10N4UKIG i0e 3a JHceKom ma Ymeopioe niem’s, y
SAKOMY XIONYUKYU hapoyionsv o0audys, maHyioioms pumyaibHi manyi, NOI0I0My
Ha QUKUX CeUHell I mepniams MAleHbKO20 80JCOA-TMUPAHA, KOMPUTI HEHAGUOUMb
iHakooymyis. 3pewimoro niem’s ebusae Poxy, a nomim none Ha €OUHO20 «iHa-
KOOYMYSLY, €OUHO20 HOCISL «300p08020 eny30y» — Panvga. [nst mo2o wob «euxy-
pumuy Panvgha 3 nicy, nionanowoms 0XiCYH2lI, NEPemeopusiu 3el1eHuti 0cmpis
Ha uopme 3eapuwye. Ileped namu doezpadayis GUXOBAHUX AHSAIUCLKUX XONYUKIG
y naem’s sicopcmokux ouxyuis. Taxa deepadayis niomeepodicyecmocs Hass6HUMU
6 pOMaHi peniciiHuMu MOMUBAMY, CUMBONIYHUMU O3HAKAMU pumyany iniyiayii,
Wo € Heoanolo. 3amicme po3eUMKY Ul YOOCKOHANEHHS 2pYna XJI0N4aKie Ha Oe3-
JHOOHOMY OCIPOSI 8 Pe3yIbImami JICUMmMESUX BUNPOOYBaHL 0ecpadye, nepemeo-
PIOIOYUCHL HA CMAO0 e20iCMUYHUX Ma a2pecu8Hux OuKyHig. ¥ nowykax 6ionogioi
Ha 3aNUMaHHs npo me, 36i0KU bepemvcs 310 Y C8imi ma yomy Yacmo Hagimo
KYNbMYpHI €8ponelicbki nayii 3a6ysaromes npo 0yXo8HICMb I KYIbMypHICMb md
cmaroms JHCOPCMOKUMU BOUBYAMU, HACTO HAGIMb caducmamu (K ye 0o 3 ec-
ecigysamu y Jpyey c8imogy 6illHy), NUCbMEHHUK V POMAHI-eKCHePUMEHMI 00X0-
Oumv BUCHOBKY, WO 310 CNPUHUHAE He CMIbKU CYCRIIbCMEBO, cepedosulye, 60HO
npuUmMamante 6 NOMeHYIUHOMY CIAHi NPUPOOL THOOUHU, I 8 NEGHUX YMOBAX, Y pa3i
NOMAKAHHA 3A3eMIAEHUM OAJICAHHAM Ma iHmepecam, TH0OUHA CMAE HOCIEM 37d,
wo mu 1 6auumo 8 pomati «Bonooap myx».

Knruosi cnosa: iniyiayis, pumyanu nepexody, KOHYenyisi 0coOOUCMOCHI,
ocobucmicmy i cycnitbemeo, npobnema 3na, «Bonooap myxy, Bineam [ondine,
ocmpigHa yusinisayis, npoonema nioepa, poMan-npumid, poMaH-eKcnepumMerm,
npoonema ni3HaHHs, CUMBOIU, €6AH2ENbCHKI MOMUBU, TTOOCHKA NPUPOOd, ecxa-
MONI02TYHI MOMUBU.

Summary. The article explores traces of the motive of initiation in the given
literary work. The relevance of the study is that the motive of initiation in the novel
“Lord of the Flies” has not yet been traced by any of the researchers of the writer s
literary path. The aim of the research is to reveal the motive of initiation in the
novel, which, owing to the revealed motive of the ritual transition, acquires a new
in-depth coverage. The authors of the study trace in the work allusions to certain
symbolic signs of the initiation ritual, in particular, the allocation of a group of
adolescent boys, a territory closed to outsiders (in this case it is an uninhabited
coral island), the performance of a ritual dance (dance of the hunters), the appli-
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cation of signs to the initiating persons (painted faces — masks in Jack's tribe) etc.
The novel even features the image of a beast’s head (a boar s head), and the writer
casually uses a phrase that is important for the symbolic meaning of initiation:
swallowing by the mouth (at the moment when Simon loses consciousness). This
article draws attention to the specifics of initiation in the work: we have a group
initiation of adolescents without a mentor, without a shaman. Instead, two leaders
appear among the boys, two chiefs who lead the teenagers in completely opposite
directions in the development of their small island society. One of them, Ralph,
tries to worry about their possible rescue by adults, tries to take care of the little
ones, and is also based on a completely democratic version of governance and
humanity. The second boy, Jack Meridue, is offended that he was not chosen as
the leader; he becomes the leader of hunters’ group. He is very ambitious, gain-
ing prestige by hunting wild pigs and holding meat-eating banquets; he violates
Ralph's orders regarding the boys doing their duty (for example, maintenance of
a fire on a mountain for a smoke signal when a ship appears on the horizon), in-
cites them to games and entertainment etc. As a result, most of the boys follow
Jack and create a tribe in which the boys paint their faces, dance ritual dances,
hunt wild pigs, and tolerate a tyrant little chief, who hates dissent. Eventually, the
tribe kills Piggy, and then hunts the only “dissident”, the only owner of “common
sense”” Ralph. In order to “smoke” Ralph out of the forest, the jungle is set on fire,
turning the green island into black ashes. Before us there is the degradation of
well-bred English boys into a tribe of cruel savages. Such degradation is confirmed
both by the religious motifs present in the novel and by the symbolic features of
the ritual — an initiation that turned out to be unsuccessful. Instead of developing
and improving, a group of boys on a deserted island degrades as a result of life’s
trials, turning into a herd of selfish and cruel savages. Looking for an answer to
the question of where evil comes from in the world and why even cultured Euro-
pean nations often forget about spirituality and culture and become cruel killers
and often even sadists (as it happened to the SS in World War II), the writer in
his novel-experiment comes to the conclusion that evil is created not only by so-
ciety, the environment, but it is inherent in the potential state of human nature;
and under certain conditions, when indulging mundane desires and interests, a
person becomes a carrier of evil, which we see in the novel “Lord of the Flies”.

Key words: initiation, transition rituals, concept of personality, personality
and society, problem of evil, “Lord of the Flies”, William Golding, island civili-
zation, leader problem, parable novel, novel-experiment, problem of cognition,
symbols, gospel motifs, human nature, eschatological motives.

Beryn. Y OGaratbox CyyacHHX XyAOXKHIX TBOpaX, 30Kpema
MOJIEPHICTCHKUX 1 MOCTMOAEPHICTCHKHX, MOXXEMO MOMITHTU BiIOMTKH
MOIYJISIPHAX Mi(pONOTIYHUX CIOXKETIB Ta MOTHBIB.

3BicHO, Mi()oNIOTiYHA OCHOBA JIITEPATYPHOTO TEKCTY, IO XOBAETHCS
B IJITEKCTI, 30arauye WOro CEMaHTHKY, MiTHOCUTh KOHKPETHI JIHIHHI
MpoOJieMH Ta CHUTyalii MeBHOI iCTOPUYHOI JOOW 10 pIBHS BIYHHUX,
¢binocopcrkux. Ak 3a3Havae €. MeneTuHChKUE, Mip € 3aco0om
KOHIIETITYaJIi3aIlii CBiTy — TOTO, 1110 1epeOyBae HABKOJIO JTFOJIMHM Ta B Hil
camiii [4, c. 36]. JocmimkeHHsaM MiiB JaBHO 3aiiMaeThcst MioJoriuHa
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IIKOJIa, 3-TIOM DK MTPEICTABHUKIB SIKOi TaK 3BaHi PUTYaJIiCTH CTBEPKYIOTb,
oo cemaHtuka Midy He Moxe OyTH posTiymMauena y BiJIpUBi Bij
pI/ITyaJ'IlB i1 9ac sIKKX 03BY4YBaBCS TOM UM 1HIIMN Mid. OCO6J'H/IBy ysary
PHUTYaJiCTH 3BEPTANX Ha TaK 3BaHi PHTyaIH IIEPEXOny, TOOTO iHILIAIIO.
OTxe, Ha Hally OyMKY, Y TIpoleci aHami3y 0ararbox HEoMi(OIOTIdHUX
TBOPIB HEOOXiHO BPaXOBYBaTH TAKOXX HASBHICTh Y HUX MOTHBIB ITEBHUX
pUTYyalliB, TIOB’I3aHUX 13 TUMHU Midamu, CIOKETHI JiHIT Ta 00pa3u SKUX
y TIEBHOMY IIEPEOCMHUCICHHI BUKOPHUCTaHI aBTOPaMH B TaKHX TEKCTax.
Tak, y pomani B. Tongiara «Bomomap Myx» HiJKOM dYiTKO, Ha Halie
HIEPEKOHAHHSI, IPOCTEXXY€ETHCSI MOTHB iHIITiamii.

Putyan inimiamnii Bmepiie cTaB BiJOMHUM 3aBISKW IIpali eTHOJOTa
Ix. @peiizepa «30m0Ta rijka», a Takox pociimpkeHHsM [1’epa Cenrisa,
Apnonbaa BaH ['ennena, Knozga JleBi-Ctpoca Ta iHIINX YYSHHX.

Jliteparypo3HaBui JOCHIJUKEHHS, Y fAKUX Wi 4Yac aHaji3y
HEOMi(OJIOTTYHUX TBOPIB MPOCTEKYETHCSA IHTEPEC 10 PUTYaTy iHIIaiT,
3’saBnst0Thes y XX cT. (muB. mpari [xona Kemnoenna, Hoprpona ®pas,
Annu Becton, Onpru @peiineHOepr Ta iHIIHX aBTOPIB).

TBopuicTh HOGENiBChKOTO JTaypeara Binbsima [oniiHra JOCHTL BUYEPITHO
JIOCJTiKEHa JTiTeparypo3HaBisaMu. Cepest THX, XTO TIIMOO0KO BUBYAB POMaHH
MMMChbMEHHMKA, BapTO Ha3BaTH i Hammx cmiBBiTYn3HUIG C. [laBmmyxo,
H. XKunykrenko, pociiickkux mocmigaukie M. 3inge, B. CkoponeHko,
annmiicekux gocnigHukiB C. Kokca, B. Onaci, C. Baitarpay0a Ta iHIINX.
OnHak, Ha Hally TyMKY, HAsIBHICTb i CEMaHTHYHA (hyHKIIISI MOTUBY iHIIHaIi{
B poMaHi «Bomogap Myx» 11e He po3misaanacs AOCHiTHUKAMH TBOPYOCTI
MTUCEMCHHHUKA.

VY cTarTi MpOCTEXYEThCA MOTHB iHiMiaIii B poMaHi Binbsma [onminra
«Bomomap Myx» Ta OCMHCITIOETECS (DYHKIIISI IIBOTO MOTHBY B KOMITO3HIIi{
TBOpy. Came B mpOMy OyAe IOJSTaTd HOBW3HA IOCIHIKEHHS, alpKe
MIOTIPH BEJTUKY KUTBKICTh TPaIlh II0JI0 TBOPYOCTI MUChMEHHHKA, 30KpeMa
it pomany «Bomogap Myx», MOTHB iHimiarii Ta oro ¢yHKIII y TBOpi mme
HE JTOCTI/KEH] Ha HAJICKHOMY PiBHI.

MeTtonoaoris Ta MeTOAM J0CJHIAKeHHsl. Y poOOTi KOPUCTYeEMOCH
MICUXOJIOTTYHUM 1 Mi(OJIOTIUHUM METOJaMH HAayKOBOTO MOCIiIKEHHS, a
TakoXk eTHorpadiuHuM TiiymadeHHsM JIx. @pesepoM putyainy iHimiamii,
CIMPAEMOCh Ha METOAMKY aHaji3y JITepaTypHHX TBOPIB, 3aCTOCOBaHY
y mparstx Jx. Kemnoenna, H. ®pas ta inmmx ¢axisiis.

Buknaa ocHoBHOro Martepianay mocaimkenHs. Konu min yac aHa-
T3y XyZOKHBOTO TBOPY MOYKE BUHUKHYTH OaueHHsI TOTO, IO B HOro
CIOKCTHHX JIIHISX TPOCTEXKYIOTbCS HATSIKA Ha pUTyal IiHImianmii,
moTpiOHO OYTH YBOXKHHUM Ta 3pO3YMITH, YH CIIPABJi TEKCT JA€ IMiICTABH
JUTSL TAKOTO TIyMavyeHHsS. TOMy HEOOXiJIHO YiTKO YSBISITH, IO SBIISIE
co0010 3raflaHuii puTyas.
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Inimiamiro (nat initatio — BUKOHAaHHS TaiHCTBA, IIOCBSYEHHS)
TIyMadyaTh AK OOpsij, IO 3HAMEHY€E MepexiJ 1HIUBiAyyMa Ha HOBHIA
CTYIiHb PO3BUTKY B MEXaXx SIKOi-HEOY/Ib COLIaNbHOI rpynH a00 MiCTUYHOT
rpomau. Cepes puTyaltiB Mepexo1y 0COOIMBE MicCIIe MTOCIIAI0Th PUTYAITH
iHiIianii, a0o MOCBAYECHHSA. IcTOpis pemnirii BHAUIIE TPU Kareropii
MTOCBSTYCHHS — TPH THITH Tlepexoy. [lepima BKiTiogae KOIEKTHBHI 00psin,
0 3HAMEHYIOTh IepeXijl BiJl JUTUHCTBA YH FOHAITBA IO JOPOCIIOTo BiKY
(BUKOHYIOTHCS ¥ Billi 6 a00 12 poKiB), a TAKOXK PUTYaIH, SKI IPOXOAThH
IHAMBiAyaTbHO 200 HEBEMUKUMHM Tpymamu. Jlpyra karteropis oOpsaiB
BKJIFOYA€ BCi BUAW OOPSIiB BXO/KCHHS B Ta€EMHI OOIIMHU Ta OpaTcTBa.
Tpetst kareropist MOCBSIYEHHS MiATBEPAXKYE MICTHUHE MOKJIMKAHHS, SIKE
Ha piBHI NEePBICHOOOIIMHHUX PEJIirii MpeACTaBIIse MOKINKAHHS IaMaHa
a60 Box14. Bu3HauanbHOIO OCOOIMBICTIO TPETHOT KATEropii MOCBIYEHHS
€ HabaraTo CWIBHIIIE peliriiiHe MepeUBaHHA MOPIBHAHO 3 THM, SKE
BUNAJAE HA JOJIO 1HIIUX YWIEHIB CIJIBHOTH.

O6p$m iHIIiaIi] HA CHMBOJIIYHOMY piBHi MPOCTEKYEThCSA B OaraTbox
Miax i yapiBHUX Ka3Kax (K pUTyaln BiH 36ep1ra€TLc;1 JIOHUHI B TESTKUX
mwiemenax). Ii cyts — TPOIIEC HABYAHHS IPYITH MiATITKIB IIaMaHOM
y SIKOMyCh Ta€MHOMY, BimokpemiieHOMYy Micui. Komm maman (BoXnb)
3a0HMpaB XJIOMYHKIB i3 IUICMEHI Ha IepioJ] HaBUYAHHS, >KIHKM IUTaKaId
3a MIAJTITKaMH, IHCUEHYIOYM MPOUIaHHSA 3 THUMH, XTO He Ha CMEpTh.
Ak mpaBuUiI0, HABYaHHS MPOBOIWIIOCS B CaKpaJbHOMY Ta€EMHOMY MICII,
Kyau Oyso 3a00pOHEHO MPHUXOAWUTH XKiHKaMm. YacTto xaTuHKa (HiM) Ui
XJIOMMYMKIB CHMBOJIIYHO HarajayBajla TOJIOBY 3Mii, JpakoHa, puOH, 110
KO)KHOTO pa3y HiOM «IIPOKOBTYBaja» HEO(]ITiB, MIOpa3y CHUMBOJIYHO
MiIKPECITIOIYH iX CMePTh. XJIOMYHMKIB HABYAIH PI3HUX YMiHb: TOJTIOBATH,
BOIOBAaTH, BUCTS)KYBATH 3Bipa, HaBJaIX Mi(iB 1 pUTYyasiB, IVIEMIHHUX Ta
POJOBHX iCTOPI#, 1110 OB’ sI3aHi 3 KyJIBTOM HPEJKiB, Tomo. OTHaK roJoBHE,
YOMy MaB HABUUTHCS KOKEH, — YMiHHS KOPHCTYBAaTHCSI Mari€ro. AIpke
TOJi BBAXKAJIOCS, IO TIe € HAWBAKIUBIIIMM Y )KHUTTI. A Maris 3anexana
BiJl yMiHHS KOHTAaKTyBaTH Ta BIUIMBATH Ha OyXiB 1 IyII IOMEpPIIHX,
TOOTO KOHTAaKTYBaTH i3 CHJIAMH «TOTO CBiTy». OCh YOMY Take 3HAYCHHS
B pUTyali iHiLiamii MaJu CUMBOIU CMepTi. 3aBepIIyBaJOCS HABYAHHS
MIPOXOPKEHHSIM BUIIPOOYBaHHsI, HAaCaMIIepe]l Ha BMiHHS KepYBaTH Ty XaMH
U TOTONOIYHUMH CUJIaMH, TOOTO Ha BMIHHSI KOHTAKTy 3 MOTOHOIYHUM
cBiTOM. BunpoOyBaHHs Ta pe3yabTar 4acTo CyInpOBOKYBAIIICS PI3HUMH
BiJI3HAKaMHU: XJIOMYHMKM HE O0Opi3aad BOJIOCCS, iM HAHOCHIIM pIi3Hi
TaTyIOBaHHs, BHOMBAIM TIEBHI 3yOW, poOwWiM Hazapisw Tomio. Ti, XTo
YCHIIHO MPOWIIOB PHUTYaN iHIIiamii, MOBepTAIUCS Y TIeM sl 3 HOBUMH
IMEHaMH Ta B HOBOMY CTaTyCi: BOiHIB, MUCIIUBIIIB, [IOBHOIIPABHUX YJICHIB
pony ta rieMeHi. L{ikaBo, 110 3ycTpivainy ix y mieMeHi, pooisau BUTIIAL,
oo Iie He XJIOMYMKH TMOBEPHYIUCS, 00 BBaXKAJIOCS, IO Ti MOMEPJIH,
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a 3aMiCTh HMX NPHUUMIIN HOBI Jifoau. OCh YoMy pUTYyal iHiIiawii 3aBKIu
crpuiiMaBcsl SIK MPOLEC CMEPTi W HAPOIKEHHS: CMEPTi B KOJIUIIHbOMY
CcTaryci Ta HapOMKEHHS B HOBOMY. PuTyan iHimiamii € JOCHTh
BapiaTHBHUM, OIHAK TMOIPHU BCIO PI3HOMAHITHICTh MAa€ €MHY MaTpPHUILO:
Heodith (HeodiT), Mo ii MPOXOAATh, BIIOKPEMITIOIOTHCS BiJ TUIEMEHI,
OTIAaHOBYIOTh HAaBHYKHM N yMIiHHS, OTPHMYIOTH IICBHI 3HaHHS, 30KpeMa
CakpallbHi, BUTPUMYIOTh BHIIPOOYBaHHS, TIOMUPAIOTh HA CUMBOJIIYHOMY
PiBHI, OKHBAIOTh 1 IOBEPTAETHCS JIOIOMY BXKE B HOBOMY CTaTycl.

Besmnepeuno, cioxeTHi JIiHiI 0ararbox MiiB y 3aK0I0BaHOMY BapiaHTi
BiJJOOpaxaroTh JiiicTBa pUTyasiB, HaHOUIbIIE caMe pUTyally iHiIiarlii.
Bigommii nocmigauk puryanis nepexomy Jx. Kemmbemn 1inkom
CIymHo 3ayBaxye: «Tpaguuiiiauil Mi( npo mpuroau repost 3a3BHUaii
TIPEJICTABIISIE B MEPEOUTBIIEHOMY BUTTISII BCI OOPSIN PUTYaITy TIEPEXOIY
(ycamiTHEHHS — 1HIIIAIiF0 — TIOBEPHEHHS J0 3BUYAWHOTO JKUTTH), IO
MOYKHA Ha3BaTH LIEHTPAIbLHUM OJIOKOM MOHOMI(y» [3, c. 46].

[Tomi6HI CroXKeTHI JTiHIT, [0 IEBHOO MipOYO Hara Iy FOTh IICTBA pUTYaTy
iHimiamii (xoya OW JESIKMMH O3HAKaAMM Ta HATSKaMH), TPAIULIOThCS W
y XyJIOXKHIN JIiTepaTypi. Yke € 6arato JOCIIKCHb Ha HAsSBHICTH CIiJIIB
pUTYyay iHimiaIii B poMaHax, HOBICTSX, IT €cax, moeMax Tomo. Hampuxkian,
Oyab-sKa MOJOPOXK MPOTAroHicTa y BEIUKWN CBIT, 1€ BiH HalOyBae
MIEBHOT'O JIOCB1JTY, 4 IIOTIM TIOBEPTAETHCSI IOIOMY BKE B iHIIIOMY CTaTycl, 3
BaHTaXeM HaOyTOro AOCBiNy i 3HaHb, MOXKE MIPOUUTYBATHCS SIK BiTOUTOK
putyany nepexoxy. OfHaK € TBOPH, y SKUX TPAIUIAIOTHCS OLTBII YiTKi
03HAKH PUTYaIly iHIiMiaIii, 16 MAaEMO HE TUIBKW CEMaHTUYHY TIOJIOHICTh
HaOyBaHHS MEpCOHaXKeM (IEPCOHAXKaMHK) JTOCBiTy Ta MOBEPHEHHS HOTO
B HOBOMY CTaryci, a W JesKi OKpeMi HAaTSK{d Ta CHUMBOIHU PHUTYay.
Jo Takux TBOpiB, Ha HAaIly TyMKYy, MO)KHA CMIJIMBO BiHECTH W poMaH
aHnIichKoro MuchMeHHNKa XX cT. Binbsma Tonninra «Bonomap Myx».

Besnepeuno, 4iTKOro ¥ TOCTIIOBHOTO MiAMOPSIKYBAHHS PHUTYay
1HImiaIi1 CFOXKeTy poMaHy HeMae, IPOTe AesKi OKpPeMi CHMBOJIN Y TBODI, Ha
HaIry JyMKy, npucyTHi. [TouHemo 3 Toro, o mepe HaMu rpyna XJIOMYHKiB
MiAJIITKOBOTO BiKy. Y pe3ynbTaTi aBiakaTacTpo(u BOHU ONUHSIOTHCS
Ha Oe3/I0HOMY TPOMIYHOMY OCTPOBI, TOOTO Y BiIOKPEMJICHOMY MiCIIi.
Came Tam BigOyBaroThCsl BCi mofii TBOpY. | TaM He 3’sABISAETHCS JKOIHOT
KIHKK. € TyT TakoX oOpa3 3BipsA4oi ronoBU (IIONpaBla, Yy MEpBICHUX
monei e OyB AiM B 00pasi TOJOBH JpakoHa, 3Mis, puOH, KOTpa HiOH
MIPOKOBTYE CBOIX JKUTENIB). Y poMaHi MaeMO ToloBy KabaHa, OOIIIIICHY
MyXaMH, KOTpa, IO pedi, € BaXJIMBHM CHMBOJIOM Yy TBOpi (TIpo e
CBIJJUMTH cama Ha3Ba pomaHy «Bomomap Mmyx»). L{s ronosa, koyim Ha Hel
HaOpiB MayieHbKUH TipoBHUae> CaiiMOH, y HOTO0 ysBi Belie 3 HUM Jiaior i
Kaxe: «... mMu mebe koynemo. Sicao?» [1, c. 180]. To6TO BoHA TOBOPUTH
npo BOMBCTBO, cMepTh. Llle BapTo 3BepHYTH yBary Ha Te, mo CaiiMmoH
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y pe3yibTarTi TOro Jiajlory HEIPUTOMHIE, a HEIPUTOMHA JIFOIUHA HAaraaye
MepTBY. | TyT MUCBMEHHHK CBIJIOMO HATSKAa€ Ha PUTYallbHY T'OJIOBY,
110 MPOKOBTYE, MopiBHANMO: «CaiiMoHa koeémHuyna naujeka. Bin ynas
HerputomMHU [1, c. 180].

He omMuHyB yBaroro MHUCHbMEHHHK 1 HAaTAK Ha TICBHI 30BHIIIIHI
BIIMITHHH THX, XTO Oepe y4acTh y PUTyali Mepexoay: le MOIIU OyTH
PI3HI TaTy, OBre BOJIOCCS, BUOWTI 3yOM YW SKIiCh 1HIN BUJIMMI 3HAKH.
Y pomaHi rpyna cTapimux MiJUTiTKiB, KOTPl YTBOPIOIOThH TaK 3BaHy TPYILY
MHUCJIMBIIB Ha Yol 3 JIkKekoM Ta sKi CTaHyTh SApOM IuieMeHi J[xeka,
PO3MaNbOBYIOTE c001 00mIyus. Ilepimmm Taky Macky CTBOpHUB co0i Jxek,
nopiBHANMO: «A Jxex 00xyMyBaB HOBY Mamikapy. bimuM 3amazaB ofHy
IIOKY Ta HAaBKOJIO OKa, MOTIM HaTep YEPBOHUM JpPYTry MOJOBUHY JIHIIS,
TOA1 HABCKOCH YEPKHYB BYIJIIMHOKO BiJl MPABOTO yXa IO JIBOi BHJIUIII»
[1, c. 80]. [li3nime macka Ha OONMYYI CTaHE O3HAKOK HAJEKHOCTI JI0
wiemeni J[xeka. Ille ogHUM eneMeHTOM pUTyally Hepexomy B poMaHi
€ pHUTyaJbHHI TaHeUb XJIOMYMKIB-MHCIHBIIB 31 CIIHCAMH, KOTPHMA
Yy Halli ysBI AacOIUIOETbCS 3 PUTYAIBHUMH TaHISIMH TIEPBICHUX
mozieit, mopiBHAIMO: «— 3Bipa 6mit! Topno — pix! Kpos — criyctn! Ixui
pyxu HaOpanu po3MIpeHOCTi, CIB yTPAaTHB SKyCh MOYATKOBY HITyYHY
3HEPBOBAHICTH 1 OMBCS PI3HUM PUTMOM, Haue mynbe» [1, ¢. 190].

OTxe, MaeMO B TEKCTI pOMaHy AOCHTH IPO30pi HATIKHU Ha Te, L0
nepeOyBaHHS XJIOMYHKIB HAa OE3/II0HOMY OCTPOBI MOXKE IMPOYUTYBATUCS
TakoK fK T[eBHA iHiliamis, ToOTO puTyan mnepexony. lLllompasna,
3a HasgBHOCTI 0araTboX YITKHMX CHMBOJIIB pHUTYyally iHiliamii B pomaHi
BOIHOYAC 0a4MMO BIJCYTHICTH AESIKHMX HEOOXIMHUX i1 CKIaJHUKIB, a
caMme HaCTaBHHUKA, IIIaMaHa, TOT0, XTO BUUTH 1 BUIIPOOOBY€. XITOMINKH Ha
OCTpOBI 3aJIHIIICHI caMi Ha cebe, uepe3 BUIIPOOOBYBaHHS BOHH ITPOXOASTH,
MPOTe caMOCTiiHO. ToMy i pe3yJIbTarT iHiliallii € HeOYiKyBaHUM.

OpHak I TOTO, 100 YITKO 3pO3YMITH BIIXWICHHS CEOXKETHOT JIiHIT
pOMaHy BiJl MaTpHIli PUTYyalTy IIEPEXOmy, MOTPiOHO PO3KPUTH KIFOYOBI
npobnemu TBOpy. OTXe, K BiOMO, MepHIMK 1 HAUBIAOMIMIMK poMaH
Binesma Tonginra «Bomomap myx» («Lord of the Flies», 1954 p.) Oys
3aayMaHuil HuUM mij BIuBoM Jlpyroi cBiToBOI BiifHH. CaM MHCEMEHHUK,
KOTpHii OpaB y4acTh y BiliHi y OpUTaHCHKUX BIlICHKOBO-TIOBITPSHUX CHJIAX
KopomniBcekoro ¢uoty, y pi3HHX iHTepB’ 10 MigKpectoBas ne: «I[Ipotsrom
XKUTTS L HE OAWH pa3 OyB IPHUTOIIOMIICHHH, Ji3HAIOUUCH PO Te, IO MH,
JIFOIH, MOJKEMO pOOHTH OnHI 3 oqHUMH. baraTo mpo 110, mo BixOyBamocs
ITiJ] Yac BifiHM, S HAMArarocs He JyMaTH, iHaKIIIe MeHe MPOHU3Y€ (i3HIHHUH
oty [2, c. 9]. Horo XBUJIIOBAJIO, JIO SIKOT JKOPCTOKOCTI ¥ JTMKYHCTBa
B3arajgi MOXYTh CKOTHUTHUCS IIIOIH, 30KpeMa €BPONCHI — KyJIBTYpHI,
OCBiY€HI, BUXOBaH] Ha IEMOKPAaTUIHUX 3aCaqax, EBPONEHCHKIN KyIbTypi,
XPUCTHUSIHCHKIH pedirii To1o. Moro xBuioBaJio, 1o Hi peutiris, Hi OCBiTa,
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Hi BUXOBaHHS, Hi KyJbTypa i MUCTEUTBO 3 IXHIMU BUCOKUMH €THYHHUMH
Ta MOPAJIbHUMH 3aKITHKAMHU HE B 3MO31 IPUILENUTH IMYHITET BiJ] MaAiHHA
y MpipBY KOPCTOKOCTI, Caau3My, TUKYHCTBa, HE MOXYTh TapaHTyBaTH
JIONCTBY, 30KpeMa €BPOIEUIIM, YTPHUMAaHHS Ha BHUCOTI T'YMaHHOCTI U
OmaroponctBa. I[IMCEMEHHUK 3aMHUCIUBCS Hal CKIATHICTIO JIONCHKOL
HaTypu. Bin BBaxkaB, 1110 Ti 3BIpCTBA, SIKi TBOPHJIM B POKH BiHU €CECiBIIi,
HE MOXYTh OyTH TpHTaMaHHI TUIbKH HIMISM, IO B TEBHUX yMOBaXx
MIPEJICTABHUKK Oy/Ib-sIKOT Hallii, 30KpeMa i aHIIiii, He 3acTpaxoBaHi
BiJl BUSIBIB TOTAJBHOI arpecii, cTpaxy, >KOPCTOKOCTI Ta 3AW4aBiHHS. BiH
nucaB: «Te, 10 BUTBOPSIIN HAIIMCTH, BOHH POOUIIN TOMY, IO €Ki MEBHI
3aKJIaJieHi B HATypi JIOIWHU MOKIIUBOCTI, HAXWJIH, TIOPOKU — Ha3WUBaiTe
ix Oyab-sSiK — BUABHJINCS BUBUIBHEHHMH, 1 BOHM — Taki K JIOOH, fK i
MH, TUTBKU B 1HIIUX oOctaBuHax» [2, ¢. 10]. YkpaiHcbka JOCIiTHUIS
tBopuocTi B. Tonninra Conomisa [laBnuuko crBepmxye: «IloTpscinus,
SIKUM BHSIBIUIACS JUIs MACbMEHHMKa JIpyra cBiToBa BiifHa, a micis Hel
siIepHa 3arpo3a, 10 HaBUCIIA HaJl CBITOM, 3HAYHOIO MIpOI0 CIIPHYUHHIIO
1 TIOXMYPICTh COMIALHUX MPOrHO3iB [oniHra, i HOr0 HEMPUMHUPEHHY
BOPOXKICTh 10 CYYaCHOTTEXHOKPATUIHOT M BITi3aIli1, 1 HACTPiii 6e3MEKHOTO
Bil4ar0, MO Jenajii riubine NPOHWKAE JO CBIIOMOCTI XyJAOKHHKA
y mporeci Horo TBop4oi eBOMIOLii, i ApaMaTH4Hy HaIlpy>KeHICTh HOTo
pOMaHiB, 3aKOpiHEHY HE JIMIIIE B CAMOMY KOH(DIIKTI, a CKOpIIIIe [103a HUM —
y 6e3MexHOMY MOpi 00’ €KTUBHOI peanbHOCTI» [5, ¢. 239]. [luckmenHnKa
LIKaBUTBH JIIOACHKA HAaTypa, BiH X04Ue PO3OUTH «POKEB1 CTEPEOTUIINY TIPO
Hel, po 1e BiH 3asaBise caM: «MeHi 31a€eThbes, 0 B XIX — Ha TO4aTKy
XX CTONiTHP HABKOJO JIIONCHKOI HATYpH BHHUKIHM BCUIIKI 3a0000HH I
taly. BBaxxanocs, o B 0COOMCTOCTI HEMa€e TaKUX HEIIPUEMHUX SIKOCTEH,
SIK YKOPCTOKICTh 200 HU3bKI YCTpPEeMJIIHHA W OakaHHSA. A KOJNH Ili PUCH
MIPOSIBJISLTUCS, TX BBa)Kalld TUTBKM BUIXWIICHHSM Bia HOpMU» [2, c. 11].

OTXe, OCHOBHOIO MpOOIeMoro, sika IfikaBwia B. Tommiara mix vac
HanucaHHs poMaHy «Bonomap Myx», Oyia nmpoOiieMa JIFOICHKOT HATYPH,
30KpeMa IMMUTaHHS PO Te, YOMY JIFOIIU TBOPSATH 3J10. 3BICHO, 1€ MUTAHHS HE
MPOCTO HE HOBE JIJIS JTITePaTypH (3arajioM sl KyJIbTYPH, JUIs JIFOJICTBA),
a cTape, SIK JIIOAChKa IuBini3anig. Oxgnak B. ['onaiHr mykae BiIIOBiAbL HA
HBOro 0e3 ymnepekeHb, BiH 030pO€HU HOBUMH (haKTaMH MPO HUIICTb
JIIONICHKOI HaTypH, MposiBIeHy B poku [pyroi cBiTOBOi BiiiHHU. 3arajiom
BapTO 3a3HAYUTH, MO y XX CT. iICHYBaJIU TPU KOHIICTIII] IPUINHH 3718 Y
CBITI Ta B JNIOACHKUX BUMHKaX. [lepmia, comiagbHa, 0COOIMBO BILIHBOBA
y apyriit monoBuHi XIX — Ha mouyarky XX CT., BBaxae, IO JIFOJAMHA
(hopMyeThCSI CYCIIIILCTBOM, CEPEIOBHINEM, TOMY SKIIO CYCIIJIbCTBO
Mae 0arato HeloJiKiB, TO BOHO (hOpMY€e HETaTUBHI PUCH B OCOOMCTOCTI.
BinmoBimHo, yci mpoOieMu BWUHHKAIOTH BiJi TOTAHOTO CYCHUIBHOTO
MOPSZIKY, 1 00 3MEHIIUTH MPOSBYU 371 y CBITi, MOTPIOHO BUIPABIATH
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CYCHIBCTBO 3 KOTO MpaBUJIaMU Ta MOPSAIKAMH, a JIIOIWHA BiJl IPUPOIN
MO3UTHBHA i Xxopoma. Taka koHuemnuis Oepe MOYaTOK i€ B EMOXY
Penecancy, npore 0co0nMBOro po3BUTKY HaOyBae B i1edX MPOCBITHUKIB
XVIII cT., 30KkpeMa ¥ y miteparypi (Hanmpukiaa, y pomadi «PoGiH30H
Kpyzo» Haniens [Jdedo). [Jpyra momynspHa MO3HINS IOA0 TPUYHH 3712
B JiSHHAX JIFOACTBA Ta JIOAUHU — iH/:[HBiz[yanicqua Bomna cTBepmKkye,
IO CXWJIBHICTB [0 374, SIK 1 CXWJIBHICTH 10 100pa, 3aKiiazeHa B HaTypl
JIIONVHU BiX HAPO/DKCHHSA, TOMY Te, SIKOK0 JIIOIMHA CTaHE, 3aJICKUTH i
BiJl cepeqoBHINA, 1 BiJi 0OCTaBHH, 1 BiJl BUXOBAaHHS, IPOTE HacaMmIepes
JONMHA cama PoOUTH CBil BUOIp, cama Hece BiJIOBIANBHICTh 33 CBOL
BYMHKH Ta 3a T€, KO BoHa cebe popmye. ToMmy nroanHI Hacammepen
HNOTPIOHO HABYMTHUCS OOpPOTHCS 3 HETaTUBHUMHU TEHJCHLISIMH B COOi.
Tpets KoHIIeMnisA — peniriiHa: JTIoJUHa Hece B cO01 «IIePBOPOAHUN IPix»,
TOOTO CXMIIBHICTB JI0 3714, a I1e i B OiK 3JIMX BYMHKIB 1 JIiSTHb YBECh 4ac
MiIITOBXYE IUSABOJ, TOJOBHE ocepisd 37a y cBiTi. OmHak peniriiHa
KOHIIETIIisl 6arato B 4oMy CITIBIIAJa€e 3 JPYror0, 1HIAMBIIYalliCTHYHOIO,
OCKUIBKH TaK CaMO 3aKIIMKa€E IepeMararty 3J10 B co0i, y CBOTH AyTi.

Orxe, Bimpsm lonmiHr 3amymaB poMaH-eKCIEPHMEHT Ha TeMy
3’SICyBaHHS TOTO, 3BIKH OCpeThCs 3710 B HiSTHHSX JIIOACTBA, XTO BUHHUH:
CYCHUIBCTBO YH JIFOJICHKa HaTypa. )i Iboro BiH y35B IIe He 3ilCOBAaHUX
CYCHIJILCTBOM aHTMIHCHKHUX MiJUTITKIB y Billi Bi 6 10 12 pokiB Ta MpuayMaB
00CTaBUHH, 3aBASKU SKUM 3MIT IOCETIUTH iX Ha OE3TI0JHOMY TPOIIYHOMY
OCTpOBi, ¢ He Oyle HISKOr0 HEraTMBHOTO BIUIUBY CYCIIJIbCTBA, 1
CrpoOyBaB MPOCTEKHUTH TMPOIEC iX JKUTTSI B TaKOMY 3aKPUTOMY Bij
30BHIIIHIX BIUTHBIB MiCIi. Y IIbOMY 3aayM pOMaHY-€KCIICPHMEHTY, IS
YUCTOTHU SKOTO MUCHBMEHHUKY MOTPIOCH OYB «3aKpUTHH MPOCTipy, 36ircs
3 MaTpUIECI0 PUTyay iHIiIiamii, CIi KOTPOi HAa CHMBOJIYHOMY PpiBHI
30eperrcs B 0ararbox Midax i yapiBHUX Ka3Kax.

Takwii Heyrnepe/PKeHUH MiaXiJ JO OCMHCIICHHS JIIOACHKOI HATypH
WIIOB Hamepekip MOMYISIPHUM ONTHMICTHYHHM IIPOCBITHUIIEKUM
MOTIsAaM Ha YHUCTOTY JIFOACHKOI HATYpH Ta HIOM BCTyNaB y IHCIYT i3
BIJOMHMHU «OCTPIBHUMH» POMaHaMM AaHIMIHCBKOI 1 B3aram CBiTOBOI
6enerpuctuku («Pobinzon Kpyzo» [I. Hdedo, «TaemuHuuuit octpis»
Kynst Bepna, «Kopanosuit OCTpiB» P. BannanTaitna Tomo). Ilpo Te,
o «Bosoziap MyX» MEBHOKO MIpOIo € napo;ue}o Ha poman «Kopanosuii
OCTpiBY», 313HAaBaBCsI CaM MHCEMEHHUK, 1 MaiKe KOXKeH JOCIITHUK HOTOo
TBOPYOCTI BKa3zyBaB Ha Iie. «Bomomap Myx» y CBOIif IpOTHIIEKHOCTI
MPOCBITHUIIBKINA KOHIICTIIT JIFOACHKOT MPUPOIN ONU3BbKHN JO pOMaHy
k. Ceidra «Mannpu Jlemroens I'ammiBepa». C. [laBnuuko, 30kpema,
cTBepmKye: «OCOONMBICTIO aHMIiChKO1 Jiteparypu Bix Ceidra a0
lonminra, oo BeNMUKOIO MipoI0 PO3BUBAJNIACS SIK PEAKIlisl Ha parlioHai3M
[IpoceitTHunTBa, € ii ckenTtuuHUA Ayx» [5, c. 242]. Bapro momatw,
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oo AyXe MOAIOHMI TODIAA Ha JIOACBKY HaTypy OauMMo B poMaHi
kI, Bemma «OctpiB moktopa Mopo», A€ Takox NpeacTaBieHa
Jierpajariisi OCTpiBHOI MikpoIuBiii3amii. Tak camMo aHDTIHCHKI MiTITKH
y B. Tommiara Ha 6e3MI0IHOMY OCTPOBI, Ji¢ HEMAae HETATUBHOTO BILTHBY
JIOPOCIHX, CTAlOTh JKOPCTOKAMH TUKYHAMH, CIIATIOIOTh 3€JIEHHUH OCTPIB,
TIEPETBOPUBIIIN HOTO Ha 3rapHIle, i CKOIOIOTh BOMBCTBA, a AEMOKpPaTHIHE
CTIOYATKy MaJICHbKE CYCIUIBCTBO MEPETBOPIOETHCS HA TUIEM’ sl TUKYHIB 13
TOTAJIITADHAMHU PUCAMH, KEPOBAHE KOPCTOKUM BOXKAEM — IJHKTATOPOM,
KOTPUA HE TEPIHTh iHAKOAYMCTBAa. POMaH-eKCIIEPHUMEHT MiAIMTOBXYE
YUTa4a 10 BACHOBKY, IO SIKIIIO BCE 3710 B JIIO/ICH CIPUYMHSETHCS IOTAaHUM
BIJTMBOM CEpPEOBHUIIA, TOOTO CyCHiJIbCTBA, K€ BAXKO MEPEPOOUTH, TO
Ha OCTPOBI MIIJIITKH, M030aBJIE€HI TAKOr0 HETaTMBHOTO BIUIMBY, MArOThb
yCi MOXIIMBOCTI 30y/lyBaTy HE3IlCOBaHE, YUCTE U T0OpEe NeMOKpaTHIHe
CYCIUIBCTBO. A SIKIIIO XJIOIMYHMKH ¥ 32 UX YMOB HAaTBOPIUIM 0araro 3ia,
TO 3710 HACTIPAB/i HJie HEe CTUIBKY BiJl CEPEeIOBHIIA, CKITTBKH BiJl JTFONCHKOT
HaTypH. 3J10 Ha OCTPIiB IOTPAITMIO 3aBISKH MiITITKaM.
KoHIIeHTpOBaHNM CHMBOJIOM 371a B POMaHi € 00pa3 BiJipi3aHOi TOJIOBH
JIMKOT CBHHI, BOMTOI IMiJTITKAMU-MHUCIUBIISIMA Ta HACTPOMJICHOT Ha KiJIOK,
YKOMaHu# y 3emitro. OOmimieHy MyxaMu ToJIoBy Ha3BaHO Bomnomapem myx
1 BUHECEHO B Ha3By poMaHy. Ha Ifo TonoBy B Jici HaTparuisie XJIOMYHUK-
inTpoBepT CailMoH, sKMif IHTYITMBHO 3p03yMiB mpoOieMy Bcix Oin Ha
OCTPOBI, BipHillle, Ha TO MOMEHT 1€ TLTbKH 3arpo3y MaOyTHiX 01, i Bene
13 Li€r0 TOJIOBOIO YsABHMIA Jiasnor. ['onoBa kaxe omy: «Mu Tebe KOIHEMO.
Scno? Jxek, Pomxkep, Mopic, Pooeprt, bin, Poxa, Pansd. Kortnemo tebe.
Scuo?» [1, c. 180]. I Bke B 1IbOMy ySIBHOMY Iiano3i B perutikax Bomomaps
MyX BiH 00’€JHye cebe 3 yciMa XJomuukamMu Ha ocTpoBi. Came 1€ €
TOJIOBHUM BIAKpUTTAM CaliMOHa, PO sSIKe HE T1I03PIOI0Th HII XJIOMIHUKH:
TOJIOBHA 3arpo3a Ha OCTPOBI, TOJIOBHA PYINiAHA CHJIa 374 — BOHH CaMi.
Bipnimie, faeski ixHi iHCTUHKTH, OaXKaHHSI, IeIKi HU3bKI PUCH, STKI MOXYTb
BHUPOCTH BCEPENWHI JIIOIUHU Ta 3aMlOJOHHUTH 11, 3poOHBIIH HOCieEM 31a. [lo
peui, Ha3Ba pomaHy «Bonomgap Myx» € MepeKiagoM i3 TaBHbOEBPEHCHKOI,
ne imeHeM baan 3e0y0 Ha3uBanu imicTUMISTHCBKOTO Oora. Y bionii e im’s
(iTiCTUMIISTHCBKOTO 60Ta CTao OTHUM 3 iMEH IusBoia — Benb3eByn. Take
CMHCJIOBE HaBaHTa)XEHHsI Hece 11e iM’sI i y poMaHi: sK 1 JusBoi, Bonogap
MyX y TBOpl € KOHLEHTPOBAaHMM CHMBOJOM 3na. Jlo pedi, AusBON 3a
HapOIHVMHU TIOBIp’IMH BBa)KAETHCS BOJIONAPEM BCULTKOT HEUHCTI, IO KHUBE
Ha 3emii. JJocmimauk TtBOpuocTi B. T'omnminra B. CkoponeHKO HaBOIUTH
ypuBoK i3 «®Paycra» . Tete, y sxomy MedicTobens cebe mpeacTaise
tak: «Llap mypiB, ka0 i MuIIeH, MyX, KJIOIIB, TIIOK, BOIIe» [7, ¢. 6].
Jo peudi, y poMaHi MOXXEMO TIPOCTEKUTH W HAsSBHICTh PENITIHHUX
MOTHBIB, IO Ja€ MOXIIUBICTh TOBOPHTH TAaKOX IIPO OCMHCIICHHS
MUCHbMEHHUKOM TPEThOI KOHIETIIIT PO MOXO/KeHHS 3712 y cBiTi. Tak, mpo
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HasIBHICTh PENrifHUX CUMBOJIB y POMaHi Imucajgo 6arato JOCIiIHUKIB.
Sk mpuKIa] BOHU HABOTUIM HacaMIlepe] yXKe 3rajiaHy Ha3By POMaHy,
110 3BYyYUTH SIK OIHE 3 IMEH IUSABOJA, a TaKOXK BKazyBaJld Ha Te, LIO
06pa3 CaiiMOHa MOXKe TIPOYUTYBATUCH K MeciaHChKH 00pa3. 30KkpeMa,
annmiicekuit nocmigauk C. Koke Tak i HasuBae CaiiMoHa: «Crist Figurey»
[7, c. 9]. Take npouynTaHHSA IIIKOM MOXIHBE, ajpke CaliMOH BiIKpUBA€e
(baxr, 110 3Bip, IKOTO TaK OOATHCS XJIOMMYUKH, — 11 JIUIIIE TIJIO 3aruOI0ro
TiJI0Ta, BUKHHYTOTO 3 1aPaIIyTOM. [Ile BaxuBimIe Bim(pmm CaiimoHa
TOJISITa€ y 3HaHHI, M0 3arpo3y Oiu Ha OCTPOBi HECYTh cami XJIOITYHKH,
IO 3710 — Y HUX, Y iXHIH HaTyp1 1 o GopoTucs 3i 310M Tpeba KOJKHOMY
B c00i. Omnak CaiitMOHa SIK HOCIisI iCTHHH XJIOITYMKH BOMBAIOTH Yy FapH‘ILll
PUTYaJIbHOTO TaHIO, KOMM BiH BHOirae g0 HUX 13 Jicy. Y cTarTi
M. Pomika «Pemniriiini MmotuBu B pomani B. T'onginra “Bomomap myx”»
(1996 p.) mpoaHasi30BaHO TAaKOX 1HIN Ba)KJIHMBI PENiriiiHI CUMBOJIM Ta
MOTHBH B pOMaHi, 30KpeMa MEepeTBOpeHHs ocTpoBa-Paro Ha ocTpis-
[eko, 1 BrepIe po3nISIHYTO SIK PETITIHHUA CUMBOJ «00pa3 JOPOCIHXY.
HayxoBers 3a3Ha4mB: «CBIT JOpociuX — e 00pa3 i HEBUAMMOTO CYIUII,
1 cBigka. Crioyarky TOBEIiHKA XJIOIYMKIB KOPETYETHCS JTYMKOIO “a TI0
CKaXyTh JTopocii?”. Ane i3 4acoM BOHU POOJISATH BIAKPHUTTS: JOPOCIUX
HeMae. A 3HaYUTh, MO)KHA pOOUTH BCe, 110 3aBIOTHO» [6, C. 43].
Hopocni, mpo SKUX XJIOMYUKH YacTo JyMaroTh, € JUISI HUX TaKOX
00pa3oM pATIBHUKIB, CIACUTENIB. AJKE caMe BiJl JOPOCIUX BOHH YeKalOTh
MOPATYHKY, 1 caMme I MOPATYHKY 10 4ep3i MATPUMYIOTh Oararts, oo
BYACHO JaTu AuMOBUH curHan. OmHAK i3 YacoM Halis Ha MOPITYHOK
3HUKA€E, HaBIiTh Panbd, KoTpuil 3aBkau HAMaraBcs B yCiX IiTPUMYBATH
Bipy B IOPATYHOK, 3aCYMHIBaBCs B iCHYBaHHI TOPOCIIHX Ta IPOCUTb, MO0
BOHH SIKOCH ITiITBEPINIIH CBOE ICHYBaHHS: « SIKOM BOHM HaTiCITalTd HaM X0
SIKy-HeOy/b 3BiCTKY, — B PO3ITyIli BUTYKHYB Panbd. — SIkOu BoHUM nepenanu
HaM II0Ch JIOPOCIIC. .. SIKUICh 3HAK, 9d o» [1, ¢. 68]. O6pa3 nopociux y
pOMaHi 3aBISIKH TOMY, III0 BOHH Y COPUIHATTI MiAJITKIB € SIK CIACHTEIISIMH,
TaK 1 CyAIsIMH, KOTpi OyIyTh KapaTd 3a IOTaHi BUMHKH, a TAKOXX TOMY,
0 B iX iCHyBaHHI BX€ CyMHIBaIOThCSl Ta XOUYTh Bil HUX XOY SKOTOCh
HiATBEpKEHHS ICHYBaHHS, IKOTOCh 3HAKY, BiJlirpae B pomaHi B. ['onjinra
¢yHKIiI0 «00pa3y bora — HeBUAMMOro Cynai Ta cnacurens» [6, c. 44].
3 00pa3oM OpOCIHX SK PATIBHHUKIB TICHO MOB’SI3aHHUN TaKOX 00pa3
Boruuiia. Ileli 6araTo3HauHUil CUMBOJ y pOMaHi Hece Ile W pemiriiHui
cmuci. M. Pomrko 3a3HaumB: «[linTpuMyBaHHS CHTHAJIFHOTO BOTHHUINA —
e Iie ¥ IUIsSX 10 cracinHsA. PUTyals miaTpUMyBaHHS BOTHHUIIA B POMaHi
CUMBOJII3y€ aCKETHYHWIA IIUISIX JIFOJICTBA IO CHIACiHHSA Ty, <...>HaBmaku,
BiIMOBA BiJl MiATPUMYBAaHHS CHTHAILHOTO BOTHHINA 3apajy PO3Bar,
MOJTIOBAaHHS, OAHKETIB 13 MOINAaHHAM CBUHUHH TPU3BOIUTH 10 BOUBCTB i
CUMBOJII3Y€ IIJISX JIFOACTBA JI0 rpixa. Y Takuii cnoci6 B. Tonainr y pomani
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CTaBUTh MpoOJeMy BHOOpPY TIOACTBOM (i KOXKHOIO JIFOIUHOIO 30KpeMa)
YKUTTEBOTO IIJISIXY: MK JOPOTOIO CIIACiHHS Ta IOPOTOO Tpixay [6, c. 45].

Tox ©6aunMo, [I0 MUCBMEHHHUK Yepe3 TNPUTOOd aHIIiHCHKUX
XJIOITYMKIB Ha OE3JIIOMHOMY OCTpPOBI HIOM TEpPEBIPHB TPH IOMYJAPHI
KOHIICTIIIT 010 MPOOJIEMH 3J1a Y CBiTi Jitogel. TeKCT poMaHy CXUIISI€E HAC
JI0 JTYMKH, 110 BUTOKW W TPUYHMHU 3J1a Y CBITI B TOTCHIIIHHOMY BHIVISI
3aKJIaJIcHI B caMil JIoIChKii mpuposi. 3a cnoBamu M. 3inne, B. Tonmiar
JOCITIDKY€E HE Te, K CYyCHUIBCTBO BIUIMBAE HA JIOAWHY, a T€, SIK JIIOACHKA
IpUposa BH3HAYa€ SIKOCTI CTBOPIOBAHOTO cycmimbcTBa. B. Tomminra
IiKaBJISITH HaCAMIIEPE]] HeTaTUBHI PUCH, IPUIMHH COLIATBHUX HEAOIIKIB
BiH IIykae B He30aJaHCOBAHOCTI JitoAchbkoi mcuxiku. Ilepemxomy Ha
HUISIXY PO3BUTKY OCOOHCTOCTI BiH OauUTh HE CTiNBKM B 30BHILIIHBOMY
CBITi, CKIJIbKM B camiif ocobuctocTi [2, c. 14]. Taki HeBTIlIHI BUCHOBKU
MIATBEPIKYIOThCS | Crielu(ikol0 pUTyaly iHIMiamii, HA CHMBOJIIYHOMY
piBHI NPHCYTHBOTO y TBOpPi. 3a HAsSBHOCTI 0araTrhbOX O3HAK IHimiaril
B pOMaHI HEMa€ OJHOTO 3 TOJOBHHUX 1i aTpuOyTiB — HACTABHUKA, SKHH
HaBYae, a TOTIM MIPOBOAUTH BUIIPOOYBAaHHS Ta BU3HAYAE, UM BIAIO BOHU
MpOMAeHi. Y XJIOMYHKIB, MOMPAB/A, 3’ IBISIOTHCS CBOI Jinepu — Panbd i
JIxek. Y mux 0cOOMCTOCTSAX MAaEMO JiBa TUIH JiiepiB: Panbd mymae mpo
CHaciHHA Ta TypOYETHCS PO MATIOKIB, 3BEPTAETHCS 10 TOYYTTS 000B’A3KY,
70 BiATNOBIAAJIBHOCTI, HAMAra€ThCsd «IIATITHYTH XJIOMYHUKIB JOTOpH»,
a JI)Xek morakae iXHIM IHCTHHKTaM 1 3a3eMJICHUM Oa)KaHHSM HAaiCTHCS,
pO3BaXKaTHCA, a MOTIM KOPCTOKO Kapae 3a 1HAKOJYMCTBO UM HEIOCIYX.
ToOTo BiH TATHE iX <«JIOHU3Y». BUIBIIICTH XJIOMYMKIB, 3BUYAIHO, iTyTh
3a JlxexoM. Jleski mpuegHYIOThCS 1o TuieMeHi 31 ctpaxy (sik Epik i Cem),
06 He OyTr BOMTUMU. Ha piBHI CHMBOIIB iHIIiaIlil MU 0a4UMO Te came:
pHTyal mepexomy 0e3 MyIporo HacTaBHHKA 3a3HA€E KPaXxYy.

BucHoBkn 3 pocaimkennsa. Ormxke, pomaH Bimesma Tomnnminra
«Bomomap Myx», y SIKOMy Ipylia aHDIiHCHKUX XJIOITYHKIB, MOTPATTMBIIH
Ha Oe3IOMHNUN TPOMYHHN OCTPiB, HAMAraeThCcsi MOOYIyBAaTH MaJCHBKE
JEMOKpaTUYHEe W CHpaBeIjiMBEe CYCIIJIbCTBO, MPOTE TMiJ BIUIMBOM
oOCTaBMH Ta 4Yepe3 IMOTaKaHHA CBOIM CJa0KOCTAM 1 3a3eMJICHUM
iHTepecaM MEePeTBOPIOEThCS Ha IUIEM’S JKOPCTOKUX AWKYHIB-yOUBIIb,
Hece B co0i Ha CI/IMBOJ‘Ii‘IHOMy piBHI TIeBHI (l'[pI/I'-IOMy JIOCUThH $SIBH1)
O3Haku putyany imimiamii. Tyt maemo i rpyny MITITKIB, 1 BigmaieHe
MicIle, KyIy He MOTPAIUBIIOTh HEMOCBAYEHI, 1 CHMBOJ T'OJIOBH TBapHHH, 1
3rajIKy PO «TPOKOBTYBAHHSI MANICKOIO», 1 puTyanpHi PO3MaTbOBYBAHHS
(Macku Ha 06Jm111mx) 1 pUTyaJbHHI TAHOK MHCIHBIIB, 1 CaKpaJbHY
cMepTh (yOWBCTBa), 1 HaOyBaHHS JOCBiqy Ta 3HaHb. TOOTO MaTpHIlsd
pUTyally iHIiIiaIii MiJIkOM BOUCYETHCS B 3aralibHe KOHIICTITYaJIbHE TI0JIe
XyZOKHBOTO TEKCTy Ta MiAcWiroe ioro. Cremmdika MOTHBY iHimiarii
B POMaHi MOJISITa€ B TOMY, L0 Yepe3 BiJCYTHICTh HACTaBHHUKA Ta Yepe3
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MOTaKaHHsA OUIBIIICTIO XJOMYHKIB CBOIM 3a3eMJIEHMM Oa)kaHHIM 1
CTpaxaM pHUTyall Iepexoay 3a3Ha€ Kpaxy, iHillialis HE CTa€ YCIIUIHOIO.
MoeMO TOBOPUTH TpO TEBHY «aHTHUIHIIIAIIO», TOOTO iHIMiaIliio0
3 HETaTUBHUM PE3yJIBTaTOM.
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The structure of the W. Faulkner’s novels
(the analysis of “The wild palms”)

Anomauia. Y cmammi « Cmpyxmypa pomanie B. @onxnepay 00cnioxncyemo-
cs1 npobnema nodyoosu nposzosux meopie B. Donkuepa, 30kpema 63amo 00 pos-
20y poman «duxi naremuy. 38adxcaiouu Ha me, wo noodii OCHOBHOI KiibKoCcmi
me0pie AMepuKancoko20 nposaixa 6i00yeaiomvcs y 6u2ad0anoMy aemopom oKpysi
Hoxnanamoga, yeil poman uxooums 3a medxci okpecieHoi mepumopii. Iluco-
MEHHUK PO320pMAe Nooii' y YiIKOM PeaibHUX 2e02PapQivnux moukax — Micmax
Hoeuii Opnean i Yuxazo, wmamax FOma ma Texac, na piuyi Miccicini. @abyny
POMAHy cmeopioms 06i okpemi icmopii. OOHa yacmuna ompumana Has3ey, K i
poman, «/Juxi naremuy, a opyea — «Cmapuily (ii agmop cnouyamxy HaopyKy6ade
K CAMOCMIHY nogicmy). B 00Hill yacmuHi 1i0emobcsi npo cnpoby 3aKOXaAHUX 2e-
poie — T'appi Binoypna ma Llapnommu Pimmenmetiep — giomexcysamucs 6i0
COYIAnbHUX, CYCRINLHUX, POOUHHUX NPOOLeM Ma 3HAUMU 0COOUCMICHe wacms 6
KOXaHHi, 8 Opyeill — 0n08idb 6e0embCsl NPO GUCOKO20 8 A3H5 (A8MOP He 0a€ Ybomy
2epoio imeri), axuil, 8i00yearouu Ceill MmepmiH NOKAPAHHA, 6CMYNAE Y NOEOUHOK
30 cmuxielo — po36ypxanoio 6i0 N0GeHi piukoio, ma 8i04y8ac ceok 8i0N0BI0ANb-
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HiCMb 3a oHcummst iHWUX a1r0ell y makuti Hereekutl nepioo. /[na kpaujoeo posy-
MIHHS ROOY008U MBOPY Y CIAMMI AHATIZVIOMbCSL HCUMMEBT NOZUYTT NePCOHAaXCi6
KOJICHOI 13 YUX 4aCmuH, Ki Ha nepuiull 020 YiIKO8UMO Pi3Hi: 0ewo NPUXo8aHi
60 306HIWIHIX 6NIUGIB, A IHKOMU, HABNAKU, OOCUMb NOKA3HI, Ma CIAIOMb GUKIU-
Kom omouennio. Ta, ananizylouu me, wjo 6i00y8acmMbCsl 3 2ePOAMU, IXHI XGUTUHU
wacmsi, 2o0pst, 8mpam uu 3000ymKie, 00X00UMO BUCHOBKY, W0 08l YACMUHU PO-
MaHy 00NOBHIOIOMb 00HA OOHY, NIOKPECAII0Mb OpaMamusm 00 2epois, 63aEMO-
no8 ’A3y10Mmb 3a2ai0M 2AUO0KI ma 600HOYAC I0eHMUYHi mpazedii 1imepamypHux
2epois. Cam agmop uKopucmag 0 XapaKxmepucmuku KOMno3uyii c6oeo pomamy
MY3UYHUTL mepMin «KOHmpanynkmy. Biozomin mem, nocmagnenux npoonem, u-
CIIOGNICHUX A8MOPOM 0eli, NOYep2060 GUHUKAIOMb ) KOJICHIL 3 080X YaCMUM, d
NOEOHAHHS 8 YINICHUL MBIP 8I00Y8AEMbCS We U 3a PAXYHOK ONUCY NPUPOOHUX
3AMANLOBOK, NO2OOHUX YMOB, eMOYIUHUX CIAHI6 2eP0i8, BHYMPIUHIX MOHONL02IS,
dianoziuno2o moenenns mowjo. Heoonopaszoeo kpumuka 32adyeéana maxy opu-
2IHATbHY NOOYO08Y POMAHY ma He 3a2IUONI08ANACs Y OeMATbHULl AHANI3 YbO20
a6uwa Ha pieui mexcny. Y cnpobax demanbHo2o po3 acHenHs X00y nooiil y 080X
uacmuHax, 0e KOHMpanyHkmom 0o «uxux nanemy sucmynae opyea — nogicmeo
«Cmaputiy, nonsieae HOBU3HA OOCTIONCEHHSL.

Knruosi cnosa: xomnosuyis, cmpykmypa, KOHMpAnyHKkm, «NoOGitiHutl po-
Mam», NOmiK ceidomocmi, mema, 6HympiuHill MOHON02, ON08I0ay.

Summary. The article “The structure of W. Faulkner s novels (the analysis of
“The wild palms ™) is devoted to the problem of the structure of prose works by
W. Faulkner, in particular, it is considered the novel “The wild palms”. It is paid
attention to the fact that the events of the main number of works of the American
writer take place in the fictional district of Yoknapatawpfa. But “The wild palms”
is out of the designated country. The writer plays out events in completely real
geographic locations like New Orleans, Chicago, Utah, Texas, the Mississippi.
The plot of the novel consists of two separate stories. One part is called like the
novel “The wild palms”, and the second — “Old man” (for the first time the author
published it as an independent story). The first part is about the attempt of heroes
in love — Harry Wilbourne and Charlotte Rittenmeyer — to isolate themselves

from social, public, family problems and find personal happiness in love. In the
second part of the novel the author is talking about a tall convict without a name
who is serving a sentence in prison, enters into a duel with the elements and takes
responsibility for the lives of other people in such a difficult period. To understand
the structure of the work better, the article analyses the heroes’ life positions. At
first glance they are completely different: somewhat hidden from external influ-
ences, and sometimes, on the contrary, they are quite obvious and become a chal-
lenge to others. But analyzing what happens to the characters, their moments of
joy, grief, losses or achievements, we come to the conclusion that the two parts
of the novel complement each other, emphasize the drama of the characters’ fate,
interconnect the deep and, in particular, identical tragedies of literary heroes. In
the description of the composition, the author uses the musical term “‘counter-
point”. Echoes of the themes, problems, ideas expressed by the author arise in
turn in each of the two parts, and merging into a coherent work also occurs due
to the description of nature, weather, emotions, internal monologues, dialogues,
etc. More than once, critics mentioned such an original construction of the novel,
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but did not deepen the analysis of this phenomenon at the level of the text. The
novelty of the study lies in the attempts of a detailed analysis of events’ course in
two parts, of which the story “Old man” is a counterpoint to “The wild palms”.

Key words: composition, structure, counterpoint, “double novel”, stream of
consciousness, theme, internal monologue, narrator.

Beryn. Xynoxss crnagmuHa Binbsima donkHepa mocTiiiHo mepeOy-
Bae y (OKyci yBaru jiteparypo3HaBiiB. [1lopiuHO MpOBOASTECSA HAYKOBI
KoH(DepeHIIii, IpUCBIYEeHI TBOPYOCTI MUCbMEHHUKA; Y [HTepHeTI QyHKITI-
OHYIOTH CICIANIbHI CAUTH i1 OPYIOF0 aBTOPUTETHUX HAYKOBUX IIEHTPIB,
takux sk Llentp i3 BuBuenns [liBneHnoi kynsTypu B yHiBepcureTi Micci-
cimi, Llentp donkaepiBchkux gocmikens [1iBIeHHO-CX1THOTO YHIBEPCH-
TeTy mtary MiccypiTain. B ameprkaHicTHIN Ha ChOTOHI CKJTaJIacsi OKpeMa
HayKoBa raiy3b — (DOJIKHEPO3HABCTBO, L0 HAJIUye COTHI MOHOTrpadii,
HayKoBUX 30ipok 1 MarepialiiB KoH(pepeHLil, Tucsdi ctareit [5, c. 233].
OpnHi nocniaHuKK BBaXxaroTh B. DonkHepa 4y10BUM HOBEICTOM, 1HIII —
BHIATHUM IPO3aiKOM Ta MalCTPOM pO3MOBinHOI mpo3u. OpHi JiTepary-
PO3HABII PO3IVISIIAIOTE HOTO TBOPYICTh Y KOHTEKCTI MOACPHI3MY, 1HII —
3apaxoBYIOTh J0 BHJIATHHUX pealicTiB cBoro vacy [1, c. 12]. Takoro x
PO3MAITOIO € OITiHKA TEM, III0 TOPKABCS aBTOP Y CBOIX TBOPAX, — II€ KOJIO-
HiaJbhHA Ta MOCTKOJIOHIAbHA TEMa, TEMa PacoBOI HETEPIUMOCTI TOIIO.

B Vkpaini B. @onknepa anamizyBanu T. Jlenncosa, JI. 3aToHCHKUH,
O. Keba, I1. Puxno, O. Yepnos. bibmiorpagito TBOpiB Binesima donk-
Hepa B YKpaiHChKHUX MepeKiaax ykias nepekianad Poctucnas JloneHko.
3 HBOTO mouanacsi ykpaiHcbka QonkHepiaHa [2, c. 4]. Ilepeknanaroun
TBOPU LOTO caMOOYTHBOTO aMEPUKAaHCHKOTO MaicTpa ClIOBa, 3aHYpIO-
IOYMCh Y HEMOBTOPHO IMIMOOKWH 1 CKIaIHUI XyJOXKHIA CTUIIb MHUCHMEH-
HUKa, po3IK(POBYIOYM HOTo [T cede 1 MaiOyTHIX yuTayiB, P. JlomeHnko
3yMiB PO3IOBICTH IIPO CBOE 3aTNINOICHHS B 0COOIUBOCTI TBOPUYOi MaHEPH
Xyzo>kHuKa ciosa [4, c. 177].

MeTa cTaTTi — JDOCHITUTH CTPYKTYpy/moOynoBy pomany B. doink-
Hepa «/Iuki mansMu», 30cepelnTH yBary Ha pucax/o3HaKax, mo € MOBTO-
PIOBaHUMH, IOAIOHUMHU, TOTOXKHUMH Y JIBOX YACTUHAX POMaHY Ta HECYTh
BIATOMIH MOAI0HOCTI TeM, iel, pO3BUTKY XapaKTepiB repoiB, 00CTaBUH,
B SIKUX BOHH JIIIOTh, TOIIO.

O0’exkTOM I0CTIIZKEHHSI BUCTYIAa€e OIUH 13 100pe 3HAHUX POMaHiB
B. ®onknepa «/Juki mansmu». [IpenmeTom A0CTIIKEHHS € aHaJl3 CTPYK-
TYPH/KOMIIO3HUIII] 3a3HAUYCHOTO POMaHY.

MeTonosorist 10cTiIKeHHsI. METOIOIOTIYHY OCHOBY HAayKOBOi pO3-
BIJIKH CTAHOBUTH TOPIBHIbHO-31CTABHUH aHaJIi3, ICHXOJIOTTYHHA METOJ
HAyKOBOTO JIOCIIiIPKCHHSI.

Buxian ocHoBHoro marepiany pociigxenHs. Cepen HOTY>KHOT
cnannman Binesma I ®@onkHepa (1897-1962) poman «/luki mambminy
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(Wild Palms, 1939) ne3BuuHuil 3a NEBHUX O3HAK: LI¢ Ay>KE OPUTIHANBHO
noOyioBaHUN pOMaH — YePryrThCs Haue 30BCIM He MOB’si3aH1 Mk CO0010
JIBi iCTOpI, T ABTOP «ITOKHUHYBY MEKi CTBOPEHOT0 HUM OKpyry MokHara-
Totha. 3a MekaMH Li€l aBTOPCHKOI TEPUTOPIT 1€ OMMHIIIHCS PaHHI POMaHU
«Connmarcbka Haropoaa» (Soldier’s Pay, 1926) i «Mockitu» (Mosquitoes,
1927), ski MUCBMEHHUK CTBOPHB SIK TPEACTABHUK «yTPaueHOTO TOKO-
niaHsY, «Ilimor» (Pylon, 1935) ta «Ilputda» (A Fable, 1954) [1, c. 15].

ABTOPCBKY Ha3By poMaHy — «Slkmo 3a0ymy tede, €pycamum» (If 1
Forget Thee, Jerusalem) — Oyiio 3MiHEHO y mepImii myOiikaimii BUaB-
MU, IpoTe 3 1990-X poKiB poMaH CTaly IPyKyBATH ITiJl OPUTiHATBHOIO
Ha3Bolo [9, c. 92]. Ha xanb, ykpaiHCHKOIO MOBOIO MEPEKIagy pPOMaHy
MTOKU HEMAE.

Y pomaHi MOCTIMHO 4YeprymoThca OBI po3noBimi. A0o0, TouHilIe,
OMOBiAb NpO TpariyHe KoxaHHs [appi BinOypua ta Lllapnortu PitTen-
Meiep mepepruBacThCs PO3IOBIIIO PO IPUTOAN OE€31MEHHOTO BUCOKOTO
KaTop>kHUKa. KoxkHY 3 YacTHH MOJUIEHO Ha 11’ SITh PO3JIUTIB, SKi MIHSIOTh
OJIMH OIHOTO: po3aiT «JIuki maxemm» 1 po3minn «Crapuii». IcTopis cra-
poro, SKAW PO3MOoBiAae caM Npo cede, CTae KOHTPAITYHKTOM JIO iCTOpii
KOXaHHS MOJIOZIMX JIIOZIEH, SIKy aBTOp Mopae sik camoanaii3 ['appi, i Tomy
o0pa3 lapioTTn BUHHKAE JHIle y criorajgax repos. CaM MUChbMEHHUK B
OJTHOMY 3 1HTEpB 10 TaKy MmoOyIOoBy TBOPY MOSCHIOBAB TUM, III0 B OCHOBI
pomany BKnajeHo icropito Hlapmortu Pirrenmeiiep 1 'appi Binbypna,
SIKi TTOXKEPTBYBAJIM BCIM 3apajy KOXaHHA, a TIOTIM BTPATHIIU L0 JTIO00B.
Tinbku 3 mMoyaTKoM POOOTH Hal KHUIOK y HBOTO 3’SIBHIIOCS YCBIJIOM-
JICHHS TOTO, IO YOTOCh HE BHCTAYaE, MIO MOTPIOHO SIKOCH MIiAKPECIUTH
JO0O0BHY JpaMy, 3MYCHTH 3By4aTH ii MO-1HIIOMY, TOOTO HEOOXiHO IIOCh
Ha 3pa30K My3UYHOTO KOHTPAIyHKTY. SIk 3a3Ha4aB aBTOD, BiH 1 HE YSABIISB
co0i, 10 BHHAYTh JBI pi3Hi icTopii [6, c¢. 132]. 3a yepryBaHHIM JBOX
CaMOCTIMHUX OIOBifel BUHUKAE JEI0 HOBHI 3MICT, [0 JO3BOJISIE ITOMI-
TUTH KOHTPACTHI ITapajeli, aHaJIoTi] Ta HepeTryKyBaHHS MiXK CIOKETaMH Ta
o0Opazamu icTopiil, IO YepryroThCs. 3a CIIOBAMU aBTOPA, BiH TaK i MUCaB
110 KHUTY: «CIIO9aTKy po3maif 3 «{UKuX manabpM», OTiM — 3 icTopii 3 HOBi-
HHIO, TIOTiM 3HOBY PO3MIiT 3 «/IMKHUX mambM» i 3HOBY — 3BEPTAIOUUCH JI0
KOHTPAIMyHKTY — PO3/iJI 3 MOBICTI PO PiUKy... Sl KOHTPACTHO MPOTUCTAB-
JISIEO [TBa TUIH KoxXaHHs. OIHA JIIOIUHA )KEPTBYE BCIM 3apaIu KOXaHHS 10
JKIHKH, 1HIIIa — )KEPTBYE BCIM, 11100 BiJ] KOXaHHS 3BUTLHUTHCS [8, ¢. 85]. Ha
IOyMKy 0araTtbOX JOCIITHHKIB TBOPUOCTI MICEMEHHUKA, BXKE 31 CTUCIIOTO
nepekasy ¢Galyiii BUILUIMBAE, IO OOWJBI icTOpii, SIK aBTOP 1 XOTIB, KOH-
TPACTHO BIATIHAIOTH OJTHA OJIHY, OJIMH CIIOCi0 YKUTTEBOT MOBEIHKU BUIIPO-
0oBye cebe IHIIMM, OJTHA 1JIesT — 1HIIIO0, IPOTHIICKHOIO 32 CBOEIO CYTTIO
[3 c. 548]. [ToOymyBaBIIM pOMaH TUTbKU Ha JIBOX CIOKETHO-TEMAaTHYHUX
niisx, B. ®onkHep moBHICTIO pubupae Oyab-IKUil 30BHIIIHIN 3B’ SI30K
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Mix HUMHU. BomHO4YAC, CKOPOTUBINY 10 MiHIMyMY YHCIO OCHOBHHX Jiiio-
BHX OCi0, aBTOp «MOMYJIO€» OCHOBHI aCIIEKTH TEMH, 3MAIILOBYE TEPOIB i
CUTYyallii, sIKi YUMOCh CXOXi, a YUMOCH IPAMO MPOTUJIEKHI (croraau Bin-
OypHa Ta CTaporo — CXOXui MpUHOM y PO3KPHUTTI BHYTPIIIHBOTO CBITY
Ta XapakTepiB UX JBOX MEPCOHaXIB. [IpoTe KaTOpKHHUK CBOIO 1CTOPItO
pO3MOBia€ YB’SI3HEHUM, MMOBEPHYBIIUCH MICISA MOBEHI 0 B’SI3HMII, i
BOHA 3BYYHTb, SIK PO3MOBIIH-CIIOTA/IH, apecOBaHa cliyxadam. A icTopis
lappi BUDIAgA€E K caMOaHaNi3-CIIOTa M, i, OKpIM HOTO CaMOT0, HiXTO
i€l omoBiAi He yye. 30BHIIIHBOTO X 3B’SI3KY MUK IIUMHU TEPOSMH IIPO-
CTO He icHye). Ha 4omy  Toji moOyJJ0OBaHO XYIOXKHIO €IHICTH pOMaHy?

TexHika «IOABIITHOTO pOMaHy» MPUMYIIY€E YUTa4a BCTAHOBUTHU TEMa-
TUYHUN B3a€MO3B’SI30K MK OOOMa 4YaCTHHAMH, BU3HAYUTH Mapaseni
MK HUMH 1 3pOOUTH BHUCHOBKH, TOOTO BIAKPUTH Ui ceOe CIpaBKHii
CMHCIT TBODY.

His «Jlukux mambm» BimOyBaethes y 1937-1938 pokax y Hoeomy
Opneani, Yukaro, mrari FOta, Texaci Ta Ha 6eperax Miccicimi Hexaneko
Bix Mops. ['appi BinOypH, ronoBHmIA Tepoit «/IMKUX TabM», CUH JIKaps,
BuHThCsA B HoBoMy OprieaHi Ha OCTaHHBROMY KypcCi MEIUYHOTO 1HCTH-
TyTy. [locTiliHa HecTaua rpourel He J03BOJISIE HOMY JIyMaTH MPO PO3Baru
Ta KOXaHHA. Y NBaJIATh CiM POKIB BiH 13 cyMOM IyMae mpo “the empty
years in which his youth had vanished — the years for wild oats and for
daring, for the passionate tragic ephemeral loves...which had not been
for him...” [7, p. 21]. Ane 3acniokotoe repoii cebe ThM, 1o 0e3 KOXaHHS
MokHa npoxutu: “T have repudiated money and hence love. Not abjured
it, repudiated. I do not need it; by next year or two years or five years... |
will not even need to want it” [7, p. 21]. [IpoTe momns po3cymuia iHaKmie.
OnHOTO Beyopa KoJjiera BiipuBae HOro BiJI MiIPYYHHUKIB 1 BeJle Ha BEUIPKY,
ne BinOyBaeThcsi ¢aranmbHe 3HaiiomctBo [appi 3 Hlapiorroro Pirten-
Meiiep, 3aMiXKHBOIO0 MOJIOZIOIO JKIHKOIO, SIKA 3aXOILTIOETHCSI MICTEIITBOM,
JKVMBE HA yTPHMaHHI YOJIOBiKa i Mae ABOX miTell. ['appi y 3axorienHi Bix i
Kapux o4ei, miaKopeHu# ii mupicTtio, rigictio. lllapnorTa Tex mpoiHs-
J1acs CUMIIATI€I0 IO MOJIOZIOTO CTYACHTA, 6auuTh y HhOMY IIOCh TaKe, 110
BUPI3HSE HOTO 3-MTOMikK CUTHX, CAMOB/IOBOJICHUX OypiKya, sKi 1 OTOUYIOTb.

3apanu Toro, mo0d O0yTu pasom, ['appi ta LllapiaoTTa 3MyIIeHI KHHYTH
3BHYHE XHUTT. [epoil 3amumiae mpodeciro, sika BBAKAETHCS MPUOYTKO-
BOIO, a TepOTHs — 3a0e3IeUeHe JKUTTS 3 HEMOOOM 1 HaBITh JiTedl. Bona —
CWJIbHA 1 pilllyya )XKiHKa, TOTOBA 3apaji KOXaHHs Ha KepTBH, 60 “...love
and suffering are the same thing and that the value of love is the sum
of what you have to pay for it and any time you get it cheap you have
cheated yourself. So I dont need to think about the children” [7, p. 28].
Mu moxemo He moroautucs 3 IllapmorToro, ane 3MyIeHI BU3HATH 3a
HEI0 MPaBO Ha INACTS, 3a sIKC BOHA TOTOBA 3aIJIATHUTU JOPOTOI0 IIHOO,
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BIJKUHYBIIU MOHSTTS NpO JIFOOOB i ciM’t0, MOOyAOBaHI BUKIIOYHO Ha
MEpKaHTHJIBHUX 3acafax. [IpoTe CycminbCTBO 3 HOro HOpMamMu Mopai
HE MOXKE HE HAKJIAaCTW BIIOWTKY Ha B3aeMHUHH KoxaHIiB. B. ®oikuep
MPaBWILHO MiAMITHB, 0 BiOypH He Mir OyTH aOCOIIOTHO BUTBHUM Bij
MypPUTaHCHKOI MOpall, Ky HacaKyBald HOMY OaThKH, IIKOJA TOMIO.
Bin nuire, mo appi, mokoxasmu [lapiorty, “get out of step once, falter
once” [7, p. 30]. llapnoTTa >k X04e MOPBATH BCIi MyTa, BBAKAIOUH, 110
KOXaHHs MycuTh OyTH “either heaven, or hell: no comfortable safe peaceful
purgatory between’ [7, p. 44]. Ta aBrop MepeKOHY€ YnUTaya y TOMY, IO
TaKe KOXaHHS HEMOXIIUBE, 00 JIFOIMHA Yy Cy9aCHOMY CYyCIILIbCTBI MyCHTh
MiAKOPUTHUCS HE JIUIIIE HOpMaM Mopaji, aje ¥ eKOHOMIYHUM 3aKOHaM.

V¥ Yukaro, Kyou Fappl i Iapnorra BTexkan 3 Hosoro OpneaHy Bif
JIIONEH, sIKi 3HANHM iX 1 MODIM 3aBakaTH 1M, 3aKOXaHi MOBHICTIO Bimia-
IOTBCSl CBOEMY IOYYTTIO, BBaXKalouM ceOe BUIBHUMHM Bijl CYCILIBCTBA.
lappi BIAIITOBYETHCS MpPAIIOBATH JIAOOPAHTOM Y JTiKapHto, a lllapmorra
IHKOITM OTPUMY€E 3aMOBJICHHS, IMPUKPANIalOYH BITPUHH, Ta ITOYHHAE
JINMUTH TIAHSHI Qirypku Ha nponax. [Ticns Pizaea [llapnoTti mporony-
FOTh MOCTiiHY po0OTY 110 JTiTa, MpoTe ['appi yCBIAOMITIOE, 1110, IPAIIOI0YH
BJICHb 1 BHOY1, BOHH Maii)Ke TepecTaii 0adyiuTH OHE OJTHOTO 1 IO Tpar-
HYJIH BOHM HE TaKOTO JKUTTS. 3HOBY JOJIs BUPIIINIA 32 TepOiB — BOHH
BTpa4aroTh poOoTy. | SKIO CYCINBCTBO TEPIUIAYE CTAaBUTHCS 0 MOPY-
LIEHHST MOpaJli TepOsIMU, TO BTPYYaHHS MaTepialibHOTO B JKHTTSA TepoiB
BiOyBaeThCs 4yepe3 morpedy xiiba HacymHoro. Tomy pillleHHsS HOKH-
HyTH YuKaro i ocenuTHCcs Ha OTHOMY 3 BicKOHCIHCBKHX 03ep Oyito mpu-
WHSATE MiJ] TUCKOM 00CTaBHH (3arpo3a rojofy), a He BUKIMKaHe IPOCTOI0
CCHTUMEHTAIIBHICTIO 3aKOXaHUX.

Innotist Ha JTOHI TIPUPOIM BUSBISIETHCS JTy)Ke KOPOTKOK. BincyTHICTB
KOIITIB 3MYIIIy€ TepoiB IOBEPHYTHCS Y CBIT, JI€ IOTh CYCITIIbHI Ta €KO-
HOMIuHi 3akoHU. Hyxma npumycwia BinOypHa MpHAHSATH TPOTIO3HUITIF0
MoiXaTH JIiKapeM Ha OofHy i3 maxT y mrati Ota. Big ixmkatoun B 10Ty,
BinbypH aymae: “So I am vulnerable in neither money nor respectability
now and so. They will have to find something else to force us to conform
to the pattern of human life which has now evolved to do without love —
to conform, or die” [7, p. 69]. Breua He po3B’s3ye mpoOieM 3aKOXaHUX.
BusiBnserbed, mo maxra 30aHKpyTija, ¥ aHl MPaLoI0YUM TaM poOiTHH-
KaM-TIOJIsIKaM (SIKi He pO3yMIIOTh aHDITIHCHKOT), aHi ['appi HIXTO He 30Hupa-
€TBCS TUIATUTHU TPOIIII.

Hysxna moctiiiHO nepeciiaye 3aKkoXaHuX 1 HapelTi 3araHse ix y 6e3-
Buxiab. BecHoro [appi i lapaotra inyTsh y Texac, 3aHITUBIINCE Malixke
0e3 rpomreid. 3’sicoByethes, mo LlapiaoTTa BariTHa 1 Xo4e 1MO30aBUTHCS
Bif auTHHU. [appi 3anepeuye, Mipkytoun: “I have thrown away lots, but
apparently not this. Honesty about money, security, degree, and then for

295



a terrible moment he thought, Maybe I would have thrown away love
first too,..” [7, p. 94]. [IpoTe repoii 3MyIIEHHI TOTOAUTUCH 3 OCTAHHIM
aprymenTom IlapmorTu: “I can starve and you can starve but not it. So
we must, Harry” [7, p. 99]. Tak GyaeHHO 3aBepIIyeThCs «imuiisy abco-
JIIOTHUX KOXAHI[IB. A MOTIM HacTae TpariyHa po3B’si3ka: adopT He BIa-
eTbcs BinOypHy, Tomy mo “...a miser would probably bungle the blowing
of his own safe too. Should have called in a professional, a cracksman
who didn’t care, didn’t love the very iron flanks that held the money”
[7, p. 141]. Ilicns ABOMICSYHUX CTpakAaHb, BiAUyBAIOUM HAOIIKCHHS
cmepri, llapnoTra ine mobaunTHck 3 YoaoBikoM Ta AiTeMH. [loTiM Iappi
ta Illlapnorra Ha KigbKa JHIB OCENSIOTHCS B KOTEMXKI Ha y30epexoki
Miccicimi, 3BiIKu TepoiHIO 3a0UpPalOTh A0 JIKApHI, Ta BOHA IOMHUPAE.
Tak apiOHUI 10 ApiOHMIN BUMAIbOBYETHCS JIOACHKA Tparemis [appi
ta [IlapnoTTH, KOTpa BHKIHKAaHA COIIaIbHUMH YMOBaMHU (HyXKAa depes
0e3po0iTTs, IO MepeciiayBana 3aKOXaHHX ), & He THM, 10 BOHU BO3BEJIN
iean koxaHHs B abcoitoT. “Have I ever cared where money comes from,
where or how we lived, had to live? It’s not that. They hurt too much”
[7, p. 104], — miacymoBye Illapnorra.

Bwmmupatoun, [llapmorTa mpocuTh KONMHIIHBOTO YOJOBiKa HE TEpecIi-
nyBatu [appi 3apagm “...all the men and women who ever lived and
blundered but meant the best and all that ever will live and blunder but
mean the best. For your sake maybe, since yours is suffering too — if there
is any such thing as suffering, if any of us ever did, if any of us were
ever born strong enough and good enough to be worthy to love or suffer
either. Maybe what I am trying to say is justice” [7, p. 109]. Bknagaroun
i cJoBa B ycra moMuparodoi 111apmoTTa, MIChbMEHHHUK BUCIIOBIIIOE TyMa-
HICTHYHY AYMKY IIPO T€, III0 HEeIacTs HiKOJIX He MOJKHA BHIIPABHUTH CY/I0-
BHM TIEpECIIiTyBaHHAM. AJie CYyCHUIBCTBO, sIKe MTOBXHYIO BinOypHa Ha
3JI09MH, HE MOJKE 3JMIIATH HOTO y CIIOKOi. Pa30M 3 KapeToro «IBUAKOI»
JIOTIOMOTHY TIPUIXKKAE W TOJiIist, o0 3aapemTyBaTy 3ounHIs. [Ticus
cmeprti HlapnorTu cyn npucshkHUX 3acymkye BinbGypnaa Ha .. .hard labor
in the State Penitentiary at Parchman for a period of not less than fifty
years” [7, p. 152], xoua vonoBik [llapnoTT i HamMarascst 3poOUTH Yy Cy/i
BurpasgaHus [appi, sk 1 06iusB cBoiil Apyxwuni. Konu x He Baajocs
OTpPUMATH 3BUIbHEHHS, BiH Jae BinOypHy TabneTKy IiaHily, BBa)Kalouu,
0 TAKAM YHHOM TM030aBHUTh Horo cTpaxaanb. [Ipote [appi 3HUIIUTS i,
BHpIIIMBIIN, IO 3apaju maM’sti mpo 1lapmorTy BiH HOBUHEH BUTPUMATH
BCi CTpaXKAaHHS yB’S3HCHHS, OCKUIBKM 1HAKIIE TXHE KOXaHHS 3HUKHE 3
mam’sITi JIrozeH, 1o KuByTh. “...memory could live in the old wheezing
entrails: and now it did stand to his hand, incontrovertible and plain, ...
he could face it, thinking, Not could. Will. I want to. So it is the old meat
after all, no matter how old. Because if memory exists outside of the flesh
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it wont be memory because it wont know what it remembers so when she
became not then half of memory became not and if I become not then
all of remembering will cease to be. — Yes, he thought, between grief
and nothing I will take grief” [7, p. 153]. Inean, sikoro mrykamu repoi
B KOXaHHI, — XUMepa: Y KOXaHHs He MO)KHA BTEKTH BiJ] COIIalIbHUX IIPO-
0JeM, 110 TPUBOXKATH CYCHIIBLCTRO.

«KoHTpamyHKTOBa» YacTHHA pOMaHy, Ha TEPIINHA IOTISLA, HE Mae
HIYOTO CIIJIBHOTO 3 TIEPIIOk0. Y TepIiid — IFoOOBHA iCTOpis, a TYT, Y ApY-
riif, — oOMaJsb ciiB po koxaHHsA. Becim xomom onosizi B. donkHep roso-
PHTB, 110 0T repoii — BUCOKHiA KATOP)KHHK, KHHYBIIHCE Y BUP KHTTH,
BTPaTUB HE TUIBKH BCi CyCHUNBHI imeanw, ane i imean xoxauus. OTOK,
TeMa KOXaHHsI He € TOJIOBHOIO B yacTUHI «CTapuit». [INChMEHHUK 3MaITiO-
BaB TYT JIIOAUHY B OOPOTHOI 31 CTUXi€IO Ta i1 BOJIIO A0 MEPEMOTH HaJ CIi-
UMM CUJIAMH [TPUPOJIH; TIOKA3aB Ta 3aCYIUB BOBYI 3aKOHH «IIPABOCYIISD».

[onii BimOyBaroThes BIITKY 1927 poKy miJ Yac BEIHMKOI MOBEHI Ha
Miccicimi. ['onoBHuit repoit — Monoauii B’ s3¢Hb [lapumMaHChKOT B’ I3HHMII
(¥ioro iMeHi KOIHOTO pa3y He 3rajlaHo) BiOyBa€e I’ ATHAAATIIIITHIN Tep-
MiH 3a crpoOy norpabyBaru moi3a. [ToBipuBIIM perentaM «IiTeparyp-
HOTO IIAaXpaicTBa» — AETEKTUBHUM iCTOPISIM Mo TOrpadyBaHHS MOi3IIB
(““...he had saved the paper-backs for two years, reading and re-reading
them, memorising them, comparing and weighing story and method
against story and method, taking the good from each and discarding the
dross as his workable plan emerged, keeping his mind open to make
the subtle last-minute change...” [7, p. 16]), BiH onuHUBCA y B’SA3HHILII

*...had been defrauded by the third-class mail system not of crass and
stupid money which he did not particularly want anyway, but of liberty
and honor and pride” [7, p. 16]. Aje Taka cyBopa Mipa NOKapaHHS HE
Oyia moTpidHOM0. [pabyroun moi3m, 1elt 4oioB’sira He AyMaB Ipo Oarar-
CTBO, HE JIyMaB IIpo Ipolini — Horo 3paawia oiniHa JereHaa npo Te, o
KOXKE€H B AMepHIll MOXke JOCATTH yemixy: “It was not the money he had
wanted. It was not riches, not the crass loot; that would have been merely
a bangle to wear upon the breast of his pride like the Olympic runner’s
amateur medal — a symbol, a badge to show that he too was the best at his
chosen gambit in the living and fluid world of his time” [7, p. 17]. ¥V B’s13-
Hulli repoii B. DoskHepa 3pa3koBO TPYAUTHCS, BUPOILIYIOUYH OaBOBHUK, 1
He 0a)kae MIiHATH CBOIO pOOOTY Ha CTaHOBHIIIE Harsnada. Bin yxe 3mu-
PHBCS 31 CBOEIO JIOJIEIO.

Komu crayo BizjomMo mpo Te, Mo piyka 3Hecaa JaMOy Ta TOBIHb Ha
Miccicini HabIMXa€THCA 1O Iapumany, yB’s3HEHHX (CKYTHX MIOTIAPHO)
BHBO3SITH BaHTAXIBKOIO, a MOTIM 1 MOi370M (y TOBapHHX BaroHax) /0
BHCOKOTO Hacuity. Ha micri PATYBATBHIX pobit KaTop)KHI/IKlB 3a71y4ak0Th
JI0 YYacTi B €BaKyallii )HTeIiB IiATOIICHOT MicIieBOCTi. J[BOX B’sI3HIB,
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y TOMY YHUCIIi i TOJIOBHOTO T'epos, BiIPaBIISIIOTh PATYBATH JKUTEINIB, 110
M03aJa3mwii Ha IepeBa i YeKaroTh gonoMord. CHIIBHUIA TOTIK BOIU mepe-
BEpTA€ YOBCH, TOBCTHH KATOPIKHUK — HANAPHUK TEPOA — PATYEThCH, a
BHCOKOTO KaTOpPKHUKA p036ypxaHa piuka Hece TEUi€ro. Iloeprygmrch
Ha PATYBAIRHOMY CyOHI Ha AaMOy, TOBCTHH KaTOPXKHHK pO3IOBiTaE
PO «3arudenby» ToBapHhIla. BICOKOTO KaTOp:KHUKA 3aHOCATH Y CIIUCKU
nmoMepiux, npunucyroun: “Drowned while trying to save lives in the
great flood of nineteen twenty-seven” [7, p. 42] HacnpaBz[i K, BUCOKHIA
KaTOPKHUK BUTPHMAB TIEPITY HABAIly BOIA, BIJIIIIYKaB JKIHKY, 32 KOO
Oyno mociaHo HOro, XOTiB BiAIIYKATH i TOBapHIIa — TOBCTOIO KAaTOPXK-
HUKa, aJle CTUXis Mepenkoauia oMy 3A1HCHUTH Lie.

3 BariTHOIO JKiHKOIO B SUTMKY BHCOKHH KaTOP>KHUK OOPETHCS TO 3 Mifl-
CTYITHOIO TE€Ui€l0, TO 3 BeMUMKUMH XBWIAMH. [IpoTte motik («Crapuit» —
caMme TaK Ha3WBarOTh po30ypxany Miccicili O4eBHU/LI TTOBEHI) 3HOCUTH
X YHHU3 TeUi€ro, HE Ja€ 3MOTH JIICTaThCs Oepera, i MaHIpiBKa MPOJOBKY-
€TBCS KiNbKa TIXHIB. KoM Ha TOPU30HTI 3’ SBIAETHCS BEIUKUI YOBEH,
BHCOKHH KAaTOPXXHHK OYiKy€ HMOPATYHKY Ta IOIOMOTH. AJjie Tocromapi
YOBHA 3 XOJIOJHOIO 0aiTyKICTIO MPOTaHSAIOTh MOTEPITIINX 1 HABITh CTPi-
JISIOTH y HemracHuX. llepimia 3ycTpid i3 JMIOABME Y TOOMHY HEIacTs 00y-
PIOE KaTOp>KHUKA A0 MIMOMHU Tymri. Jpyra 3ycTpid 31 cBiTOM LuBiLIi3aIi]
Oins “a town, a little neat white portrait town nestling among enormous
very green trees” [7, p. 83], e BiH MPOCHUTH IOMIOMOTH, MaJlo HE 3aKiH-
YYEThCSl TPArivyHO: Y HHOTO CTPIIAIOTH YK€ HE 3 MUCIUBCHKOT PYIIHHII,
a 3 KyJIeMeTa, 1 TUIbKHM BUIAIKOBO He BOUBAIOTh.

Ha HeBenn4ykoMy OCTpOBi, KyIH BIAETHCS BHCAAUTHUCS MOTEPIILINM,
JKIHKa Hapo/Kye auTuHy. LlicTh THIB MPOBOAATH repoi cepen po3oypxa-
HOT CTHXIT 1 HaBiTh 3Mii Ha 1HIIAHCHKOMY KypraHi BUSBJISIOTHCS TOCTHH-
HILIMMH 32 JIFONEH.

3a neskuif gac ix psATye maporuias, sskuit nmpsimye 10 HoBoro Opneany.
Ha mpoMy mocTpaxnaii IOy OTPUMYIOTH CIIIBUYTTS, PO3YMIHHS, 1XKy.
TyT po3KpHBaEeTHCS e OHA PHUCA XapaKTepy BUCOKOTO KATOPXKHHMKA —
YecHICTh. BiH He Oepe rpomieit Bix KopabenbHOro Jikapsi, 60 He 3MOxe
MOBEpHYTH iX; BiH HE MOBTOPUTH Hamajy Ha Moi3a, 00 Horo HaiBHICTH
munyna: “I tried to rob a train...in the year 1927...I was eighteen then.
I’'m twenty-five now” [7, p. 119]. UecHicTh nposBISAETHCSA 1 B TOMY, L0
B’s13¢Hb X0U€ IIOBEPHYTHCS Ha3a] i BiAJaTH YOBCH, a TOMY IIPOCHUTBH Kalli-
TaHa CyJHA X BUCAIUTH 3a MEPIIO] K HATOJIH.

Iepoii i3 MOpOAULICI0 Ta HEMOBISAM ONHHSIOTHECA Y (paHKODOHHIH
yactuHi Jlyi3ianu 1 Heskuidl 4ac MPOBOAATH Y XaTHHI (paHiry3a (3 SKUM
BOHM HE PO3YMIIOTH OJIMH OJHOTO), SKHI TOJIOE Ha KPOKOIHMIIIB Ta 37a€
ixHi mKypH. €1uHUM Oa’kaHHSIM BUCOKOTO KaTOP)KHMKA € OakKaHH mpa-
LIOBaTH. ﬁOMy BUIQ/Ia€ MOXJIMBICTh TPUTAJATH MPUEMHICTh BUTbHOL
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mpaui: “I had forgot how good it is to work” [7, p. 126], “...how good
work, making money, could be” [7, p. 127]. Ta Bueprose repoii TBOpy
MepeXuBae pyiHHaLil0 CBOIX IUIAHIB — MPUUAHATO PIllIEeHHS MiAipBaTH
3axXHCHI CHOpYAH 1 Jitoneit eBakyroroTh 1o HoBoro Opneany. Lie He mos-
0aBJsie KaTOp)KHUKa OakaHHS MOBEPHYTHUCS A0 THUX, XTO BiIIaB HOMY
Haka3 pATyBary Jirofei. OTOX, BUCOKHH B’A3€Hb 13 KIHKOIO-TIOPOAIILICIO
Ha YOBHI TUTMBYThH Ha3a]] npoTH teuii Miccicimi. 3HalIIOBIIN IMOMIII0, BIH
3[1a€ThCA Ta TIOBEPTae Y0BeH. Moro mompasmsatots Ao [lapumany, ne noxa-
I0Th 710 TepMiHy yB’si3HeHHS 1mie 10 pokiB 3a cipoOy Bredi: “He got swept
away against his will. He came back as soon as he could and surrendered..
He even brought that damn boat back,... But he has received an official
discharge as being dead. Not a pardon nor a parole either: a discharge.
He’s either dead, or free. In either case he doesn’t belong here” [7, p. 155];
“Attempted escape from the Penitentiary, ten years’ additional sentence”
[7, p. 156].

TakuM 9rHOM, JB1 Pi3HI HA IEPIIHE OIS ICTOPIT MOETHAH] ABTOPOM
ITiJ] OJTHUM 3arOJIOBKOM Y I[UTICHUH TeKcT. Ta, MPUCKIMIMBO aHATI3YIOUYH
CIO)KETHI JIiHii, MMOBEIHKA TepoiB, MEPUNETii Ta KOH(IIIKTH, TOYUHAEIT
YCBIIOMITIOBaTH, II0 aBTOP YMIJIO MIPUXOBAB CIUIBHI, TUIIOBI Ta Ba)IIUBI
SK 71 HBOTO, TaK 1 JJIs YMTadya TeMH, MOTUBHU TOBEIIHKH TepoiB, IXHI
eMoliiiHi cranu. Temoro Bciel KHUTH «/IUKi MagbMi» € TeMa CTPaXaaHHs
(ctpaxnannsa subupae ['appi, 60 lllapnorTa nomMupae; mpu HbOMY iCTOPis
KaTOPKHUKA TLTBKUA KOHTPAITYHKTHO 3arOCTPIOE 10 TeMy). HemoMiTHuM,
ajie OYEBUIHUM BUABISETHCSA TOU (DaKT, IO BiK repoiB-4OJIOBIKIB Y 000X
ICTOpIsSX MPHONM3HO OMHAKOBUH — 25-27 pOKiB HA MOMEHT (paKTHIHOL
onogifi. Ta 3aBAsKH criorajaM MEepcoOHaXXiB Ta BHYTPIIIHIM MOHOJIOTaM
BUHHKA€E iXHe MUHYJeE: ['appi oKpeciroe mMTpHXaMy CBOE HAaBYAHHS Ha
MeIHMYHOMY (DaKynbTeTi, a B’sI3¢Hh TOBOPHUTH PO Yac 3MIHCHEHHS 3JI0-
yuHY 1 oMy Tozi Oyno 17 pokiB. OTxe, 4aCOIPOCTip, KOJIU BiAOyBaEThCS
CTAHOBJICHHSI MOJIOJTUX XapaKTEPiB, BUABISETHCS IMCHTHYHUM. PisHUM €
CEepEeIOBHIIIE, SIKE BIUIMHYIIO Ha CBITOMIS TepoiB. DiHaNbHI emizonu 060X
YACTHH TEXX NEPETYKYIOThCS Ta MiAKPECHIIOIOTh Tpari3M JIoji repois Ha
4acoBOMY piBHi: I'appi 3acymKeHO 70 II'ATAECATH POKiB yB’S3HEHHS, a
BHCOKOMY B’SI3HIO JI0 MOTIEPEIHBOTO TepMiHy aonanu e 10 pokis.

3rogoM BHMHHKae TeMa CBOOOIM Ta TOB’f3aHa 3 Hew mpobiema
BruOOpYy. LI TeMa pO3KpHBAETHCS IIIKOM aHTaTrOHICTUYHO B TBOX OIIOBI-
JIX — K BTe4a y MOIIyKaX CBOOOH (KaTOP)KHHK) 1 IK BTe4a BiJl CBOOOAH
(3axoxani ['appi i lllapmorra). Mool Jioau, DyMarodd, IO MOXYTh
OTpUMAaTH CBOOOJY TUIBKH B KOXaHHI, BTIKAIOTh BiJl pECNEKTa0eIbHOTO
TOBapHCTBA, MOJOHCHUMH SIKOTO BBakKaloTh ceOe. |, HaBImaku, ONMMHUB-
[IMCh Ha Yac TIOBEHI Ha CBOOOIi, KATOPKHUK XOTiB O MOBEPHYTHUCS IO
B’s3HUII: “...he wont care. He’d just as lief be here as out. He wouldn’t
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have nowhere to go if he was out. None of them do. Turn one loose and
be damned if he aint right back here by Christmas like it was a reunion
or something, for doing the very same thing they caught him at before...
Them convicts” [7, p. 155]. Axe, o cyTi, KOKeH i3 TepoiB CTa€ MOJIOHE-
HUM OYpXJIMBOTO MOTOKY: IUTS KaTOP)KHHKA IIe peajbHUN MOTIK piukw,
o po3iwiacs, a s ['appi BinOypHa — MeTadhopuiHUN MOTIK JIFOOOBHOT
MPUCTPACTI, IO HOTO 3aX0ONHIa.

BripomoBxk pO3BUTKY CIOKETY TeMa c80000u/Hec600600uU BapIFOEThCS
Ta MiJNAETHCA PIlIydiid 3MiHi, 00 OO0HIBa MPOTArOHICTH MOTPATUISIOTH
0 B’A3HMIN. IXHe 3BibHEHHS BUABNAEThCS ynaBaHuMm. Uepes BUIPOOY-
BaHHSI, 110 BUMAJIHA HA JIOJIO TePOiB, BOHH JOXO/STH IPSIMO MPOTUIICIKHUX
BUCHOBKIB. SIkimo ["'appi BuOHUpae cTpaxaaHHs, 110 € IIATO0 32 CBOOOLY,
TO BHCOKHIA KaTOP>KHHUK HaJa€ IepeBary CHoKiifHii Ta Oe3neyHiid HeBOJi.
Tema 3a0yTTs OEAHYETHCS B POMaHi 3 MOTUBOM crIorafis. B ictopii B s3Hs
Ta B ictopii 3akoxanux ['appi Ta IllapnoTTy 3amponoHOBaHO JBa IIJTKOM
MPOTIJICKHUX CIOCOOW MPOTUCTOSHHS CTPAXKIAHHSAM Ta KaracTpodam.
Bunaetbes, mo aBrop 30yAyBaB poMaH Ha TUCOHAHCI, Ta y (iHaIi TBOPY
B. ®onkaep HabnwKae cBOiX TepoiB JI0 TAPMOHIT 3 HABKOJIMIIIHIM CBITOM:
BiH HE Ja€ OCTATOYHOI BIMOBIJII MO0 MPABUIBHOCTI JKUTTEBOTO LUIAXY
JIFOIMHY Ta B YOMY TOJISITAE CTIPAaB)XHS CBOOO/A JTFOAWHH, TPOTE TOIOBHUM
BHCHOBOK TIp03aiKa — JIFOIUHA 3/1aTHA JI0 CIIPOTHBY Ta OOPOTHOH.

Poman «Jluki mampmMu» — Iie iCTOpist KOXaHHS, 3apaau 30epeKeHHs
SIKOTO TePOi HAMAraroThCsl BTCKTH 3 MIIIIAHCHKOTO HAIArO/PKEHOTO JKUTTSL.
AJne daryMm Kapae ix, sIK 1 Kapae IBOX 1HIIUX IepoiB, yKe He KOXaHIIB, a
9y)KUX OIHE OJHOMY JIOACH, MOEIHAHUX Ha JESKUi 4ac 00OCTaBUHAMHU.
Jomi TBOX map MpOCTEXYIOThCS NMapaielIbHO, BOHH MOMIOHI Ta BOIHOYAC
BIIMIHHI — MPUBUJI TIOKAPAHHS, B’ I3HUII TTOCTIHHO TSDKi€ HAJl OMHUMH Ta
HaJ IHIIUMU.

Y KOXHIH 13 YaCTHH POMaHy PO3KPUBAIOTHCS Pi3HI CTOPOHH €JJMHOTO
KOH(QIIIKTY JIFOAWMHH 1 Tpupoan. B wacTuHi, xe HaeTses npo koxauus [appi
ta IllapaoTTH, 11 mMBHUAIME BHYTPIIHIN KOHIIIKT MOIYTTS, MOPATBHUX
3acaj Ta JIOACHKOI MpUPOAH. Y YaCTHHI IO B’SI3HS — L€ CIIPaBIi KOH-
(ITIKT JTIOAMHY Ta IPUPOIH, IPOTE PO3B’SI3YETHCS BiH Ha (hi3UUHOMY PiBHI
SIK TIPOTUCTOSHHS 30BHILIHIM He3MoNaHHIA cumi npupoau. [epoii-ka-
TOP)KHHK 3JIUBAETHCS 3 OYPXJIMBOIO MPHPOIOI0, BOHA CaMa KEPye MKHT-
TSIM JIFONUHH, JOBOISYH CBOIO MIllb, HEIIPUOOPKAHICTH Ta Hemepenadady-
BaHICTh. 3aBEPIICHHS KOXHOI 13 YaCTHH POMaHy 3MabOBY€E KapAHHAIBHI
3MIiHHU MOMVISAIB Ta TIOBEAIHKH JIBOX T€POiB Y XKHTTI, CIIOCO0I CIIpHMaTH
OTOYCHHS Ta MO3HIIIOHYBaTH cebe y coriymi. B’si3eHb, SKUi Tak yCITiNTHO
W aKTUBHO TPOTHUCTOSIB CTHXIii, BIIIMOBISIETHCSA BiJl MOAAJBIIOTO CIPO-
THUBY, a ['appi, mepexuBIIH opasky y 60pors0i i3 camuM co0010, Ipo0B-
KY€ OnmupaTrcs 00cTaBuHAM B iM’sl KOXaHHS Ta mam’siTi mpo apnorry.
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BucHoBku 3 gociimkeHHs. [1i10MBarouM miICyMKH TOCITIPKEHHS, MHA
O6aunmo, 110 icTopis «Craporoy sBise co00I0 KiIbKa OYEBUIHHUX IMOPIiB-
HSIHb Ta KOHTPACTIB 13 icTOpi€lo B «Jlukux mampMax». ['omoBHUI repoit
«Craporo» — KaTOp>KHUK; l'appi B KiHLIEBOMY PaxyHKY 3acyIKCHUH Ta
BipaBieHMid 10 B s3HUIN 3a HeBaanui adbopt [lapnorru. Katopxuuk
PATYE BariTHy KiHKy Ta JoloMarae i HapoauTu ITuTHHY; [appi poOHUTH
XKIHKY BariTHOIO Ta BOWBae 11 Ta ii mutuHy, pobmsan abopt. «Crapwmin»
3[A€ThCS HOCUTH ApXETHITHOIO iCTOpi€0: YB’SI3HEHWM 31e01LIbIIOr0 He
JIA0Th IMEH Ta BOHHM BUAAIOTHCS YHIBEpCaIbHUMH IepCoOHakaMu. [cTopis
«JIukux mamsm» moBouti ocobucTicHa; crocyHku [appi Ta lllapioTTn 3mMa-
JLOBYIOTBCS 10 HaltMeHmuX npiOHUIb. [ToBiHb y «CTapoMy» BHIITOB-
Xy€ TepoiB i3 KOM(OPTHOI PyTHHHU, CEKCYyalbHICTh y «JIMKHUX MaapbMax»
pobuts 11e came 3 [appi, pyiiHyroun fforo MaitbyTHe Ta BOuBaroun Lllap-
norTy. ¥ «CrapoMy» 4ac Iparye B’sI3Hs, IKUH [OTOAXKY€ETHCS 3 TUM, 11O
foro BixmpaBuwiu 1o B’si3HMLI. [t Tappi dac crae HOro >KOpCTOKUM
BOPOTOM Ha POOOTI: BiH MIMIOB 13 Mpo¢eciiiHOro CTa)KyBaHHS paHille 3a
JO3BOJICHUH TepMiH, BIH BTPATUB JIK Yacy, SKUHA pa3oM i3 KOXaHOIO Mpo-
BiB y JIici, BiH MpuOYyB Ha MIAXTy HE y CIYIIHUH MOMEHT Tomo. B 06ox
YacTHHAX JKIHKH BHCTYIAIOTh 03HAKOIO 3aIUTAHOBAHOTO, PalliOHATBHOTO,
nepeadadyBaHOTO KUTTS, SIKE 30UPAFOTHCS BECTH MEPCOHAKI-FYOJIOBIKH.

OTxe, aHAI3y04YM 3MIiCT POMaHy, MU JIOXOJAWMO BHCHOBKIB, IIIO JIBi
ICTOPI{, 110 CTBOPHITH XYI0XKHIM TPOCTIP TBOPY, TUTLKH HA MIEPIINAHN TTOTIIST
€ HETIOE€AHYBaHNUMH. 32 ITTMOIIOT0 aHaJi3y BUSBIISETHCS, 1[0 BOHH CTAIOTh
KOHTPAITyHKTOM OJ1Ha /10 oAHO1. CIO)KeTHI JIiHIi JOTTOBHIOIOTH O/THA OJHY
Ha TEMaTUYHOMY DiBHI (IIO3MIIiSl TEPOiB Y CEPEHOBUILI, B SIKOMY BOHHU
3HAXOIATHCS), Ha PiBHI KOH(IIKTY (JItoAMHA Ta MPUPOAA, 1€ MiA APYTHM
CKJIaIHUKOM KOH(IIIKTY XOBA€EThCA SIK BIIACHE OTOUYI04a IepoiB IpUpoa,
TaK 1 MpUpoAa JHOACHKOT 0COOMCTOCTI), Ha PiBHI MPoOIIeM, 110 TOCTAIOTh
Tepet reposiMU Ta BUMAararoTh po3B’si3aHHs (TpodieMa cBoOomu, BUOOPY,
KOXaHHS Ta iH.), Ta 9aCOMPOCTOPY TOIIO.
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The Scope and Structure of ICT and Digital Competencies
in the New Ukrainian School

O0csr Ta cTpykTypa indopmaniiiHo-koMyHikaTHBHOT
kommneTeHTHOCTI B HoBIiii ykpainchkiiil mikooti

Summary. The present article explores ICT competence which is among ten
key competences which the New Ukrainian School defines as learning outcomes.
According to the Conception of the New Ukrainian School, the task of each
school subject is the development of these competences. Hence, it is of primary
importance that foreign language teachers, English teachers in particular, be
aware of the scope and structure of each competence as well as of the specific
features of its development through teaching and learning English. The present
article aims at outlining the scope and structure of ICT and digital competences
in the New Ukrainian School. The present study employs descriptive-analytical
review of the regulations in the field of foreign language education. More specif-
ically, the research is based on the data of the analysis of the Conception of the
New Ukrainian School, the National Standard for Basic Secondary Education,
and Model educational programs for foreign languages. A strong emphasis is
placed on the contribution English as a school subject makes to the development
of ICT and digital competences. The conclusion is drawn that the scope of ICT
and digital competences implies learners’ competences that go beyond the use
of ICT. Being one of the key competences of the New Ukrainian School, ICT and
digital competences are viewed as a complex construct that embraces the ICT
use, information and media competence, basic computational competences and
fundamentals of digital citizenship. The article presents the learners’ICT compe-
tence model that describes the structure of the learners’ ICT competence which
includes technological skills, information skills, information value and ethics
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awareness and motivation. Hence, the ICT competence is reviewed as a body of
knowledge, skills and attitudes that learners need in order to handle information
effectively to learn throughout life and grow personally.

Key words: competence, information and communication competence, New
Ukrainian school, digital competence, digital citizenship, skills.

Anomauia. Y cmammi poszensoaemvcs iHOpMayitiHo-KOMYHIKAYitiIHA KOM-
nemeHmHicmy, KA 8IOHOCAMbCL 00 0ecsAmu KAY08UX KOMNEMeHYll, Wo 6u-
3Hauaroms pesyiomamu HaguanHs 6 Hoeitl ykpaincokiu wixoni. Ockinbku 8iono-
6i0H0 00 Konyenyii Hogoi' ykpaincbKkoi wiKonu 3a80aHHAM KONCHO20 UKITbHOZO
npeomemy € (opmMy8aHHs Yux KOMNemeHyil, 6axciu6o, wod euumeni iHO3eMHOL
MOBU, aH2NIUCLKOT 30KpeMa, Oynu 0DI3HAHI 3 00CA20M Ma CMPYKIMYPOIO KOWCHOT
KOMNemeHmHOCMI 83a2aJli, a MaKoic cneyudixoio ii popmyeants 3a 0onomo20io
Haguanua auaniticokoi mosu. Memoio cmammi € gusHaueHHs obcaey ma cmpyk-
mypu  iHghopmayitino-KomyHikayitinoi komnemenmuocmi ¢ Hosiii ykpaincokii
WIKOTI, WO 00CAAEMbCA 34 OONOMO20I0 0eCKPUNINUBHO-AHATIINUYHO20 AHATIZY
KII0Y08UX 0C8IMHIX OoKymMenmie Ykpainu, maxux ax: Konyenyia Hoeoi ykpain-
cokoi wkonu, [epocasnutl cmanoapm 6a3080i cepeouvoi oceimu ma Moodenvhi
HasuanbHi npoepamu 0as 5-9 kracie Hoeoi ykpaincekoi wxonu. OcHosHa yeaza
36epMAEMbCA HA POTb AHSTINICLKOT MOBU AK HABUAIbHO20 Npeomema y ii popmy-
eanmi. ¥ cmammi pobumscsi 8UCHOBOK, W0 00Cs12 IHGOPMAYItIHO-KOMYHIKAYIUHOT
KOMNEmeHm1ocmi He UUepnyEmvbCs NPOCTUM MIHHAM KOPUCTYBAMUCA THPOD-
MAyituHO-KOMYHIKayiuHumu mexronoziamu. Hoea ykpaincoka wikona posensoac it
SIK CKAAOHE YMBOPEHHsl, WO OXONIIOE GMIHHSL KOPUCYBAMUCA IHPOPMAYIHO-KO-
MYHIKQYIUHUMU MEXHON02IAMU, IHPopmayitiny ma mediakomnemeHyii, 6a306i
00YUCTIIOBANbHI KOMNEemeHYii Ma 0CHOB8U Yu@dpoeo2o spomadancmea. Y cmammi
nooaemuvcs Mooens iHpoOpMayiuHoO-KOMYHIKAYIUHOI KOMNeMeHmHOCMI YYHi6, o
BUBHAHAE IT cmpyKmMypy | GKIIOYAE MAKI KOMNOHEHMU. MeXHIUHI 6MIHHS, IHpOp-
MayiiHi 6MIHHA, 00I3HaAHICMb w000 YinHOCMI Hgopmayii ma iHgopmayitinoi
emuxu ma momugayiro. Bionogiono. ingpopmayitino-komynikayiina Komnemenm-
HiCMb PO327A0AEMbCA AK HAOIP 3HANb, 6MIHb MA CMABTEHb, WO NOSUHHT chopmy-
6amu YuHi 018 mo2o, wob ehekmuero 6UKOHy8amu HeoOXioui 0ii 3 inghopmayicio
3 Menoio 0cobUCmO20 po36UMKY ma 6e3nepeperHo20 HAGUAHHS.

Knruosi cnoea: xomnemenmuicmo, iHopmayitino-KOMYHIKAyiliHa Komne-
menmuicms, Hoea yxpaincoka wkona, yugposa xomnemenyis, yugpose epoma-
OAHCIBO, BMIHHAL.

Introduction. The introduction of the new law “On Education” in
2017 followed by the law “On Complete General Secondary Education”
in 2020 initiated far-reaching reforms in the field of school education in
Ukraine aimed at establishing New Ukrainian School (NUS). The ulti-
mate goal of the New Ukrainian School Reform is postulated as main-
streaming competency-based learning and life skills schooling [90, p. 90;
16, p. 13] in order to ensure “the comprehensive development, educa-
tion and formation of individuals who perceive themselves as citizens of
Ukraine, capable of living in the society and interacting with nature in a
civilized way, aspire for self-perfection and life-long study, are ready for
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a conscious life choice and self-fulfilment, labour activities and commu-
nity involvement” [14, p. 5].

The basic NUS document of the Ministry of Education and Science
of Ukraine outlines 10 key competences learners are expected to develop
as a result of schooling: 1) communication in the national language (and
mother tongue, if different); 2) communication in foreign languages;
3) mathematical literacy; 4) competencies in science and technology;
5) ICT and digital competencies; 6) lifelong learning skill; 7) sense of
entrepreneurship; 8) social and civic competencies; 9) cultural awareness
and 10) environmental awareness and healthy lifestyle [14, p. 11-12].
Hence, NUS ranks ICT and digital competences among learners’ essential
skills of the 21* century.

This paper aims at defining the scope of ICT and digital competences
in the NUS curriculum and exploring its structure.

Methodology. The present study employs descriptive-analytical
review of the regulations in the field of foreign language education. More
specifically, the research is based on the data of the analysis of the Con-
ception of the New Ukrainian School (CNUS) [14], the National Standard
for Basic Secondary Education (the National Standard) [21], and Model
educational programs for foreign languages [22; 23]. The results of the
descriptive-analytical review of the national regulatory framework in the
EFL teaching field are used to identify the scope of ICT and digital com-
petencies learners are expected to acquire at the level of basic secondary
education and outline the role EFL teaching has in it.

Results and Discussion. According to CNUS, the New School For-
mula consists of nine key elements [14, p. 7]:

1. New educational content establishing solid foundation for the
development of the competencies necessary for learners’ successful
self-fulfilment in society.

2. Motivated teaching staff who enjoy freedom of creativity and pro-
fessional development.

3. A cross-cutting educational process that informs values.

4. Decentralization and effective administration that will bring real
autonomy to schools.

5. Teaching based on partnerships between the pupil, the teacher and
parents.

6. A focus on pupil’s needs in the educational process, i.e. child-cen-
tered education.

7. A new school structure that allows to master the new content and
acquire life competencies.

8. Fair allocation of public funds that ensures equal access to quality
education for all children.
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9. A contemporary educational environment that will provide neces-
sary conditions, means, and technology for education of pupils, teachers,
and parents, not only in the premises of the educational establishment.

The basic idea is that the NUS main mission is ensuring the neces-
sary conditions for learners to develop competencies and skills that will
ensure their self-actualisation and self- fulfilment in 21* century personal,
professional and civic environments. Unlike traditional education, NUS
schooling is intended to equip learners with the abilities rather than pro-
vide them with knowledge.

ICT is on the list of the key competencies the NUS strives to foster.
The CNUS describes it under the heading of “ICT and digital competen-
cies”. The National Standard for Basic Secondary Education deals with
the concept within the framework of “information and communication
competence”. The CNUS places a strong emphasis on the learners’ abil-
ity to handle information, while the National Standard treats informa-
tion and communication competence as a tool a learner is expected to
employ in order to develop and communicate. In particular, according
to the description provided by the CNUS, ICT and digital competencies
include a wide range of skills which are required to produce, research/
process and exchange information in different settings: at work, at stud-
ies, in personal communication and in public domain [14]. The National
Standard describes information and communication competence as the
ability to use digital technologies in a confident and responsible way in
order to grow personally and communicate as well as to use information
and communication means in a safe way in a learning and everyday envi-
ronments according to the principles of academic good practice [21].

In order to define the scope of ICT and digital competencies as pro-
vided for by the national regulatory framework in the field of secondary
education, let us analyse the relevant definitions and descriptions.

The CNUS states that “ICT and digital competencies envisage confi-
dence and critical appraisal in the use of Information and Communication
Technology (ICT) to produce, research, process and exchange informa-
tion at the workplace, in the public domain and in personal communica-
tion. Information and media competence, the fundamentals of program-
ming, algorithmic thinking, working with databases, and skills in Internet
security and cyber security. Understanding of the ethics in information
processing (copyright, intellectual property, etc.)” (I.LA. & M.S — under-
lined by us) [14, p. 12].

The National Standard treats each key competence through a range
of crosscutting skills that are supposed to be developed across 10 educa-
tion domains mentioned above. Specifically, the domain of information
and digital competence aims at the personal growth of the learner who
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is capable of using digital instruments and technologies in order to solve
problems, to develop, to express themself creatively, to ensure personal
and community wellbeing, to develop critical thinking and act safely
and responsibly in a digital society [21]. Learning outcomes related
to the ICT competence include an ability to perform a wide range of
operations with data such as data search, data analysis, data transfor-
mation, data generalization, data categorization, and data presentation;
to critically evaluate information in order to solve real-life problems;
to create digital products and applications individually and in coopera-
tion in order to solve problems and express oneself; to use information
and communication technologies and digital instruments both as a cre-
ator and a user in order to get access to information, to communicate
and cooperate with others; to master new technologies; to realise the
impacts of digital technologies use on oneself, on society and on the
environment; and meet ethical, cultural and legal standards for commu-
nication and information exchange.

Hence, the scope of ICT and digital competencies encompasses the
following domains:

1) the ICT use;

2) information and media competence;

3) basic computational competences (i.e. “fundamentals of program-
ming, algorithmic thinking, working with databases”) and

4) fundamentals of digital citizenship (i.e. the issues connected
with Internet security, cyber security, ethics in information processing,
the impacts of ICT use and academic good practice).

Let us consider the elements of the ICT and digital competences
in more detail.

ICT or information and communication technology/ies are defined as
“a set of techniques and devices based on new technological tools and the
different supports and channels of information and communication” [17].
In its simplified sense, the term ICT means any technology that is related
to information and communication. According to Hilkemeijer, today the
term implies the combination of tools that have to do both with infor-
mation and communication the making them one thing [4] so that “the
repertoire of technologies expands further to encompass computers and
computer-related products, email, MMS, and other forms of communi-
cation” [15]. The most used technologies in education include blogs and
social networks, planners or digital planning tools (calendars, task man-
agers, etc.), cloud for data storage, and digital whiteboards an interactive
tables, e-learning platforms, on-line assessment tools, etc.

Information and media competence is by itself a complex construct
combining two elements: information competence and media competence.
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Information competence, sometimes referred to as information literacy,
includes skills related to two domains:

1) the access to and evaluation of information that imply the ability to
access information efficiently in terms of time and effectively in terms of
sources as well as evaluate information critically and competently; and

2) the use and management of information that imply using informa-
tion creatively to solve the issue in question, managing information com-
ing from a wide variety of sources and processing information incompli-
ance with ethical and legal requirements [5].

Media competence encompasses two components: media analysis and
the creation of media products.

Basic computational competences relate to the development of learn-
ers’ skills in programming, algorithmic thinking, and working with data-
bases. They serve as a basis for the development of learners’ computa-
tional thinking which underlies problem-solving skills [8]. Jeannette Wing
defines computational thinking as “a way of solving problems, designing
systems, and understanding human behavior by drawing on the concepts
of computer science.” [18, p. 33]. Although the definition relates compu-
tational thinking to the domain of computer science, it can be transformed
into an approach to solving challenging tasks and puzzles in all classes
and across all disciplines at school. For example, Sheldon emphasizes
that learners demonstrate elements of computational thinking, algorith-
mic thinking in particular, when they create or use a well-defined series
of steps to achieve a desired outcome [12].

Fundamentals of digital citizenship embrace the issues connected
with Internet security, cyber security, and ethics in information process-
ing. Internet and cyber security relate to developing safe online behaviour
practices. Internet security has become an important topic in the field of
education since ICT tools and on-line teaching modes schooling incor-
porates today require learners to spend more time online, thus, making
them susceptible to manipulation or intimidation. Hence, although ICT
technology provides effective ways to enhance curriculum and language
instruction, teachers need to take a part in the responsibility of teaching
students how to use the technology safely [1, p. 52].

Encyclopedia.com describes ethical issues relating to information pro-
cessing as “the ethical dilemmas involved in areas of information pro-
cessing, including theories, approaches in decision-making situations,
and methods of increasing awareness of ethics”. More specifically, they
are referred to two groups of issues: (1) unethical behaviour leading to
immoral acts such as virus creation and software piracy and (2) lack of
awareness about information technology security and information tech-
nology-related crimes [3]. Parker identifies two types of ethical problems
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in the area of information processing: serious ethical problems that include
an invasion of privacy, copyright issues, and computer fraud, on the one
hand, and “little” problems of personal ethics, on the other [10, p. 198].

Model educational programs for foreign languages specify the ICT
and digital competences with respect to two categories: Skills and Atti-
tudes [22, p. 8]. In particular, skills include the ability to learn English by
using applications, games, social networks, etc.; to create digital products
in English; to communicate in English using ICT. The attitudinal compo-
nent relates to the issues of authorship and information ethics.

Hence, the findings of the research into ICT in school education in
Ukraine shows that its scope goes far beyond the application of ICT in
EFL teaching and learning. Being one of the key competences of the New
Ukrainian School, ICT and digital competences prove to be a complex
construct that apart from the ICT use embraces such issues as information
and media competence; basic computational competences and fundamen-
tals of digital citizenship. Given most of the current teaching and learning
is taken place online, each of these elements is of crucial importance.

The ICT competence plays an important role in the overall develop-
ment of the 21% century learner. It is the competence that enables a learner
to develop necessary skills to meet the ever-increasing demands of the
21% century learning and professional domains since it lays the ground
for the learners’ abilities “to monitor and manage their own learning, to
think critically and creatively, solve simulated real-world problems, work
collaboratively, engage in ethical decision-making, and adopt a global
perspective towards issues and ideas” [11].

Baboval views ICT teacher’s competence as a construct comprising
four components: value-based and motivational; cognitive; operational
and reflective [20, p. 8]. The value-based and motivational component
refers to teacher’s motives, goals, needs and values. The cognitive com-
ponent involves teacher’s skills to process information and work with
information objects. The operational component implies the teacher’s
ability to use ICT in their professional teaching practices.

Based on Baboval’s model of teacher’s ICT competence, we may
develop the learners’ ICT competence model. Figure 1.1. shows the struc-
ture of the learners’ ICT competence according to this model. Hence, ICT
competence includes technological skills, information skills, information
value and ethics awareness and motivation.

Technological skills are skills learners develop as a result of the use of
the computer and technologies [19].

Information skills are the sets of skills and competencies required to
find and use information, usually in a formal education context [6, p. 2116].
The term first appeared in the early 1980s in relation to school pupils’
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competence to search for information by “using libraries, exploring refer-
ences and making notes” [7, p. 7]. The current interpretation of informa-
tion skills has gone far beyond learners’ library skills to embrace a range
of skills pupils need to effectively handle information. According to Mar-
kless, the Big Six Skills model is the most influential generic skills model
in education field [6, p. 2117]. It comprises 6 elements:

1. Task definition implies identifying the purpose and need for infor-
mation.

2. Information seeking strategies involve examining studying availa-
ble resources and determining priorities.

3. Location and access mean locating sources and finding informa-
tion within them.

4. Use of information implies extracting the needing information
from the source.

5. Synthesis involves integrating and presenting information
extracted from multiple sources.

Skills in using the
/- computer and
technologies

Technological
Information skills
handling
skills

Information
skills

ICT-aided
learning skills

ICT
Competence

Awareness of
information
ethics

/\

Learner’s personal
need in ICT use

Awareness of ICT
learning value

Skills of ICT use
for learning

Figure 1. Structure of Learners’ ICT Competence
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6. Evaluation implies making judgements about both the final out-
come in terms of its effectiveness and the information problem-solving
process involved with regard to its efficacy.

Learners’ ICT-aided learning skills comprise two components: learn-
ers’ awareness of the role ICT has in learning English and their ability
to use ICT for learning purposes. ICT has a profound impact on the way
pupils are learning. This influence goes far beyond supporting and facili-
tating the content delivery in the classroom. Literature reveals that ICT is
learner centric since it facilitates learners’ active involvement in the learn-
ing process [13]. ICT contributes to the creation of independent learning
environment in which learners find their own way of learning and take
responsibility for their learning. ICT also provides learners with a range
of tools, options and choices to optimize their learning experiences, thus,
making them more effective. However, it is essential for learners to be
aware of the benefits ICT provides for their EFL learning experience.
Moreover, in spite of having a way with modern digital devices, 21* cen-
tury learners prove to be incompetent in the use of ICT to support their
knowledge construction. Hence, the ICT competence implies the deve-
lopment of learners’ skills to use ICT to support their learning process.

The awareness of information ethics relates to the concept of digital cit-
izenship. It implies the responsible use of information and communication
technologies. However, teaching digital citizenship goes beyond mere fol-
lowing of rules and regulations. Its learning outcomes involve the learners’
development of critical thinking, and ensuring their safe behaviour, respon-
sible practices and maintaining health and wellness in the digital world [2].

The motivation component in the structure of ICT competence refers
to the learners’ personal needs to use ICT in their learning.

Conclusions. Hence, the scope of ICT and digital competences implies
learners’ competences that go beyond the use of ICT. Being one of the key
competences of the New Ukrainian School, ICT and digital competences
are viewed as a complex construct that embraces the ICT use, information
and media competence; basic computational competences and fundamen-
tals of digital citizenship. Learners’ ICT competence embraces a body of
knowledge, skills and attitudes that learners need in order to handle infor-
mation effectively to learn throughout life and grow personally.
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AHAaJIi3 NCUXOJIHIBiCTHYHHX 0CO0JIMBOCTEH BUBYEHHS
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Summary. Language competences are at the heart of building the European
Education Area. They define personal identities, but are also part of a shared
inheritance. For millions of Ukrainians all over the world the knowledge of a for-
eign language, mainly English is more than a means of communication, but some-
times the only way to be heard. Multilingualism is one of eight key competences
needed for personal fulfilment, a healthy and sustainable lifestyle, employability,
active citizenship and social inclusion. For many reasons the goal to improve
language teaching at different stages of life-long education is of primary import-
ance. Hence, the article aims at studying psychological and linguistic features at
various stages of language learning. The object of the article is the psycholin-
guistic features of studying a foreign language. The subject of the research is the
suggestopedia approach to the language learning. Language mastery includes
three close but not identical concepts, mainly acquisition of the native language,
secondary awareness of the native language and finally mastering (learning)
another non-native language. A speech skill is a speech operation performed
according to optimal parameters. Such parameters are unconsciousness, com-
plete automaticity, compliance with the language norm, normal tempo (speed) of
execution and stability. Motivation, level of anxiety, level of self-esteem, rigidity
(looseness), readiness to take risks, empathy, extroversion have been defined as
the most important conditions for mastering a foreign language. The research
has defined the following positive achievements of suggestopedia approach,
mainly the increasing learning resistance, stimulation the learning readiness, the
feeling of relaxation, fostering hope and trust in students’ own power, helping the
learners to overcome the barriers to learning, facilitation of the learners’ change.

Key words: psycholinguistic, speech skills, language acquisition, language
mastery, suggestology, suggestopedia.
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Anomauia. Mosui Haguuxu € 0cHOB010 NOOYO08U €6PONECHKO20 OCEIMHLO2O0
npocmopy. Bouu suznauarome ocobucmy ioenmuuHicms, npome maKoxc € 4acmu-
HOI ChibH020 cnadky. Cb0200HI 0ist MINLUOHIE YKPATHYIE Y CbOMY C8INi 3HAHHS
iHO3eMHOI MOBU, NEPEBANCHO AHTINICLKOT, € He NPOCMO 3ACOOOM CRIIKYBAHHS, a
iH00I Hasimb €Ounum cnocobom Oymu noyymumu. bacamomoenicms € ooHuieto
3 80CLMU KIIOHOBUX KOMNEMEHYIH, HeOOXIOHUX 015l camopeanizayii, 300p08020 U
cmanozo cnocooy JHcumms, NPayYeeIaumy8ants, akmueHoi 2pOMAadAHCHLKOI NO3u-
yii ma coyianvnoi inmezpayii. Takum 4YUHOM, 3060aHHSL 3 NOKPAUEHHS UKIAOAH-
Hsl [HO3eMHOT MOBU HA PI3HUX emanax Oe3nepepsHoi 0ceimu € NepuoyepeoOsUM.
Omoice, cmamms Mae Ha Memi aHANI3 NCUXONOTUHUX | IHSGICMUYHUX 0COONU-
socmell 8UBUeHHs IHO3eMHOI Mosu Ha pisHux emanax. O0’ekmom 00cniOxHceHHA
€ NCUXONIHeBICMUYHI 0COONUBOCI BUBYEHHSL THO3EMHOI MOBU, NPeOMemom —
cyeecmoneouyHutl nioxio 00 euueHHst Mogu. Bonodinns mosorw exmouae mpu
O1U3bKI, npome He MOMOdHCHI noHamms: 1) onanyeants pionoi mosu, 2) yceioom-
JleHHs1 pIOHOI MosuU; 3) 0801100iHHS (BuBUeHHs) iHWOT HepiOHOT Mosu. Moenennesa
HABUYKA — Ye MOGILEHHEBA ONepayis, Wo BUKOHYEMbCA 34 ONMUMANLHUMU Napa-
Mmempamu. Taxumu napamempamu € niocgioomicmo, NOBHUL ABMOMAMUIM, 8i0-
N0GIOHICMb MOGHIL HOPMI, HOPMATLHULL MeMN (U8UOKICIYb) GUKOHAHHS Md CMill-
Kicmv. Hatisaxcaugiviumu ymosamu 080100iHHSA THO3EMHOIO MOBOI0 BUIHAUEHO
MOMUBAYIIO, Pi6eHb MPUBONHCHOCMI, DI6EHb CAMOOYIHKU, GIOKpUMICMb (PO3KY-
micms), 20MOGHICMb 00 PUSUKY, eMnamilo. YHACIiOOK 00CHIOHCEHHS GUSHAYEHO
MaKi NO3UMuUBHI O0CACHEHHsL CY2eCOneditino20 NiOX00y: CMUMYIIOBAHHS 20106~
HoCcmi 00 HABYAHHS, 6I0YYmMMs pO3CIAOIeHOCMI, noyymms Hadii ma 008ipu 00
8I1ACHUX CUTI, OONOMO2Y YYHAM Y NOOONAHHI Oap '€py 6 HABUAHHI.

Knrwuogi cnoea: ncuxoninegicmuka, po3vosHi HAGUYKU, 3ACB0EHHA MOBU,
080NI00IHHS MOBOIO, CY2eCmOl02is, cyeecmoneois.

Introduction. Language competences are at the heart of building the
European Education Area. They are indispensable for mobility, coopera-
tion and mutual understanding across borders. Nowadays for all Ukrain-
ians at home and abroad the knowledge of a foreign language is not just
the means to communicate, but a powerful tool to be heard.

The co-existence of many languages in Europe is a powerful symbol
of the European Union’s aspiration to be united in diversity, one of the
cornerstones of the European project. Languages define personal identi-
ties, but are also part of a shared inheritance.

The EU has promoted language learning across Europe for a long
time. For individuals, learning languages creates personal and profes-
sional opportunities, especially citizenship of an EU Member State guar-
antees freedom of movement, for society, it fosters cultural awareness,
mutual understanding and social cohesion, for companies, workers with
language and intercultural competences are a vital resource, helping busi-
nesses to succeed and grow in global markets.

Multilingualism is one of eight key competences needed for per-
sonal fulfilment, a healthy and sustainable lifestyle, employability, active
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citizenship and social inclusion according to the Council recommenda-
tion on Key Competences for lifelong learning.

Yet, too many young Europeans still leave school without a working
knowledge of a second language. The 2011-2012 EU survey on language
skills (held in 14 EU countries) showed that:

— 42% of 15 year-old pupils tested had attained “independent user”
level (B1/B2 in the Common European Framework of Reference for Lan-
guages) in their first foreign language;

—25% had reached this level in a second foreign language;

—14% of pupils lacked even a basic knowledge of one [7].

For all these reasons, the EU has set objective of improving language
teaching and learning at an early age as a key priority.

The need to update and improve approaches to learning a foreign lan-
guage, in particular English, determined the relevance of this study. The
aim of the article is to study psychological and linguistic features at vari-
ous stages of language learning.

The object of the article is the psycholinguistic features of studying a
foreign language, in particular English. The subject of the research is the
suggestopedia approach to the language learning.

To reach the aim the following tasks are to be solved:

— to differentiate between the notions of language learning, language
acquisition and language mastery;

— to suggest the psycholinguistic background of foreign language
studying;

— to analyze important conditions for mastering a foreign language;

— to define the notions of “suggestology” and “suggestopedia”;

— to provide the achievements of suggestopedia approach to foreign
language learning.

Methods of investigation. Recently, more and more attention has
been paid to the study of the psychological concept of foreign language
learning, which mainly consists in the development of abilities with the
help of various types of educational activities. Psychological and method-
ical studies (I. Pavlov, O. Starkov, R. Ranier, S. O’Meilly, G. Lozanov
and others) found that success in learning a foreign language depends not
only on cognitive processes, but also on affective aspect (emotional and
expressive) and personal factors.

Before penetration into the question of foreign language learning let us
consider the notion of language acquisition. In fact, the scope of the con-
cept of “language mastery” includes three different, close, but not identi-
cal concepts. This is acquisition of the native language (Language acqui-
sition, mother tongue acquisition). This is a secondary awareness of the
native language, which is usually associated with learning at school. And
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finally, this is mastering (learning) one or another non-native language.
The latter can be spontaneous, for example, in a bilingual family and gen-
erally in a bilingual or multilingual environment. An example can be the
phenomenon of the so-called “Tbilisi yard”: in the old Tbilisi children,
playing in the yard with their peers of different nationalities, to one degree
or another mastered Georgian, Armenian, Russian, Kurdish, and Assyrian
languages; but it can also be specially planned, controlled and managed,
for example, mastering a foreign language at school. It is in this case
that one speaks of “language learning” or “language teaching” [2, p. 5].

A native language is not an “innate” language. Actually, there can-
not be such, since there are many cases where children of one national-
ity were brought up in families of another nationality and from the very
beginning began to speak the language of the family. And this may not the
language of the parents, especially if the family is mixed. Mother tongue
is generally the language in which the child uttered his or her first words.
The non-native language a child acquires can be, in turn, of two types.
If it is the language used in the community in which the child is grow-
ing up, it is usually called a second language: it can be the language of
a national-linguistic minority, the state or official language (for those for
whom it is not a native language), the language of interethnic communi-
cation. If there are very few or practically no speakers of a given language
in a specific language environment, then it is a foreign language.

Presentation of the main research material. Any activity, including
speech (regardless of language), is psychologically arranged in the same
way. How does speaking in a foreign language differ from speaking in
your native language? First, with its so-called indicative link. In order
to construct a linguistic expression, speakers of different languages must
work out different analyzes of situations, goals, communication condi-
tions, etc. For example, in order to construct an utterance, a Japanese com-
pared to a European must take into account much more information about
the age, social status and other characteristics of the interlocutor. Sec-
ondly, the operational composition of this utterance (speech act) is those
speech operations that the speaker must perform in order to construct an
utterance with the same meaning and the same direction [2, p. 13].

A speech skill is a speech operation performed according to optimal
parameters. Such parameters are unconsciousness, complete automatic-
ity, compliance with the language norm, normal tempo (speed) of exe-
cution and stability. Forming a speaking skill means ensuring that the
student correctly constructs and implements an expression.

At the same time, for full-fledged communication, it is necessary for
the speaker, first of all, to be able to use speech skills to independently
express his or her thoughts, intentions, and feelings. In the opposite case,
speech activity turns out to be formed only partially.
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Secondly, it is necessary for the speaker to be able to arbitrarily and
consciously vary the choice and combination of speech operations (skills)
depending on the purpose, in which situation, with which interlocutor the
communication takes place. If a person can do all this, we say that he has
the appropriate speech or communicative skills.

It is characteristic that the transition from the native language to a
foreign one from a psycholinguistic point of view is a change in the rules
of the transition from the program of expression to its implementation.
This change cannot, of course, be carried out immediately, as switching
from the old rules to new ones. A person cannot immediately speak a new
language, he must go through the stage of indirect mastery of a foreign
language. The link that mediates this process is the “native” system of
program implementation rules. In the future, this system of rules is increas-
ingly reduced. The final link of this process of reduction (and at the same
time automation of “new” rules) is the establishment of a direct connec-
tion between the program and the system of rules of a foreign language,
which corresponds to a relatively fluent command of a foreign language,
or as the psychologist B. Belyaev called “thinking in a foreign language”.

The founder of humanistic psychology, K. Rogers, highlighted the
principles of human behavior, according to which a person is, first of all,
an emotional being. A truly harmonious personality lives in harmony with
his feelings and emotions, he is able to fully realize his inner potential.
Such a person does not need to protect himself from the surrounding world
by using defensive strategies; such a person is a creator of himself, who
improves himself with every step he takes, in every decision he makes.

The humanistic concept of K. Rogers was reflected in the writings
of Ch. Karrin, in which he singles out the following components as the
most important conditions for mastering a foreign language: motivation,
level of anxiety, level of self-esteem, rigidity (looseness), readiness to
take risks, empathy, extroversion.

Based on the above conditions, Ch. Karrin created a communicative
technique, according to which he considered the audience not as students
or listeners, but as a group of people who need psychological counseling
and therapy. The main goal of the teacher-therapist is to establish psy-
chological contact with the group, create a favorable microclimate that
contributes to increasing self-esteem, openness, empathy, etc., which ulti-
mately helps students to overcome the “language barrier” and better learn
language material [1].

As we can from the studies above learning of a foreign language is
not only based on material, but is closely connected with other branches
of humanitarian sciences, especially with psychology. There are many
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interrelated issues between language and psychology. We have stated that
elaborating advanced approaches to the language studying of primary
need, in this respect the notion of suggestopedia is to be highlighted.

Due to modern psychological research based on suggestology (reve-
lation of hidden human capabilities), a number of intensive methods of
learning a foreign language have been developed, which are based on
the work of the subconscious mind: “25% frame method”, “sleep learning
method”, “immersion method”, etc.

Mainly, suggestopedia is a language teaching method originated in
the 1970s by Bulgarian psychologist Georgi Lozanov. The name com-
bines the terms “suggestion” and “pedagogy”, the main idea being that
accelerated learning can take place when accompanied by de-suggestion
of psychological barriers and positive suggestion. It makes use of dia-
logs, situations, and translation to present and practice language, and in
particular, makes use of music, visual images, and relaxation exercises to
make learning more comfortable and effective. It is a method of teaching
a foreign language in which students learn quickly by being made to feel
relaxed, interested and positive [5]. From these two definitions, it is clear
that suggestopedia uses techniques to make the students feel relaxed,
comfortable, interested in order to learn more quickly. Georgi Lozanov
in the late 1970s proposed an argument that students naturally face psy-
chological barriers to learning. The psychological barriers here refer to a
variety of internal distractions (worry, fatigue, boredom, fear, etc.). There
are “negative belief systems”, such as a conviction that learning is hard
or that school is a bore, etc. These barriers will make them unable to per-
form their best and will reduce their ability to learn. These systems must
be changed into “positive belief systems”, such as “learning is interesting
and fun” and “I can accomplish much more than I ever thought I could”,
in turn permit the activation of unconscious mental processes that result in
unexpectedly powerful effects. The procedure of suggestopedic instruc-
tion is as follows: presentation, active concert, passive concert, practice.

G. Lozanov believes that learners may have been using only 5 to
10 percent of their mental capacity, and that the brain could process and
retain much more material if given optimal conditions for learning. Based
on psychological research, G. Lozanov proved that unconscious mental
activity can be brought into play. Physical and mental relaxation exercises
make it possible for the students to regulate the contents of their con-
sciousness in order to receive lesson material in a manner uninterrupted by
any of a variety of internal distractions (worry, fatigue, boredom, etc.) [6].

One of the most unique features of this method was the use of soft
classical music during the learning process. According to the founder of
the method this creates a level of relaxed concentration that facilitates

321



the intake and retention of huge quantities of material. Another aspect
that differs from other methods is the use of soft comfortable chairs and
dim lighting in the classroom (other factors believed to create a more
relaxed state of mind). By using this method, G. Lozanov’s foreign lan-
guage classes have demonstrated rates of learning three times faster than
those achieved in the best intensive programs in the United States.

A number of authors have investigated various aspects of suggestope-
dia as applied to university-level foreign language learning. Bordon and
Schuster have applied the principles of suggestion to Spanish instruction
over one academic quarter and report that students learned up to three times
faster than students taught by the conventional audiolingual method [4].

The learning process of suggestopedia instruction is the so-called
“learner-centered”. The learning climate is described as free from anxiety
while being supportive cooperation. The consciously designed learning
environment, consisting, for example, of a bright, cheerfully decorated
room, flowers, and a seating order which allows eye-contact among learn-
ers as well as maximum freedom of mobility is designed to increase the
joy of learning and to create a positive learning environment.

One more important difference is the nature of student-teacher inter-
action, which by the is described as parent-children relations; students are
encouraged to be as “childlike” as possible, yielding all authority to the
teacher. Students thus become “suggestible” [3]. A great deal attention
is given to students’ feelings. One of the fundamental principles of the
method is enhancing the students’ feelings of relax and confidence.

The achievement of the suggestopedia approach lies in the life-long
learning motivation. Thus, the experience of enjoyment (intrinsic motiva-
tion) and competence in learning is the decisive factor in the development
of long-term learning motivation. The playful design of many exercises
in suggestopedic instruction is likely to produce such kind of experience,
e. g. a joy of learning and curiosity. Therefore, by using this approach
one might expect an increase of intrinsic motivation during the course of
suggestopedic instruction.

Moreover, as suggestopedic instruction offers frequent opportunities
to select the activities according to personal interests or intent to apply the
learning, learners should quite often experience the feeling of autonomy
and self determination. The manner in which different forms of practice
are embedded in rich situational contexts helps the learner understand
rather complex remarks even with a limited vocabulary. Experiences of
success such as those are likely to frequently let learners experience a
feeling of competence. Thus, overall, suggestopedic instruction can be
expected to have positive motivational effects.
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Conclusions. As the results of the research have shown the positive
achievements of the suggestopedia approach are the following: learn-
er-centered learning, the lack of anxiety and on the contrary the student’s
feeling of comfort, positive suggestion and negative “de-suggestion” by
teacher, the grows of personal confidence of the students.

Eventually, suggestopedic instruction provides learners with learning
environments which are comfortable. This is to increase learning resist-
ance, to stimulate learning readiness, to make the learners feel relaxed, to
foster hope and trust in their own power, to help the learners overcome the
barriers to learning, to facilitate the learners to change input into intake.
The students are exposed to situational exercises as well as to the com-
plex, authentic system of the target language. It can be expected that this
exposure has an especially positive effect on the development of listening
comprehension and the ability to communicate in a foreign language in
everyday situations.

The prospects of our further research we foresee in analyzing the prac-
tical application of suggestopedia approach to the study of English.
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®opmyBaHHS NPo(deciliHo OPiEHTOBAHOI KOMIETEHTHOCTI CTY/IEHTIB
Y KOHTEKCTi Cy4acHHUX MiIX0iB 10 BUKJIAJaHHs iH03eMHOI MOBH

Formation of professionally oriented competence of students
in the context of modern approaches to teaching a foreign language

Anomauin. Y cmammi posensidaemvcsi NUMAHHA PO36UMKY NPOPECIHO
OpIEHMOBANUX KOMNEemeHyill cmyoenmig nid wac onamyeaunHs xypcy «lnosemua
MOBa» 8 HEMOGHUX 3aKAA0AX 8UWOT 0c8imu. 3a3Haueno, wo cy4acHi cmanoapmu
BUWOT OCBIMU BUMA2AIONb 3ACMOCYBANHSL NPOGHECIINO OPIEHMOBAH020 NiOXO-
0y 00 BUKNAOAHHS HABYANLHUX OUCYUNTIH, 30Kpema U Kypcy «Inozemua mogay.
IHwiomosHa niocomoska MatlbymHb020 Gaxieys NOGUHHA MamMu NPASMAMUYHULL
abo paxoeo-npakmuyHull xapaxmep ma 3abesneuygamucs 6iONOGIOHUM Ha-
6UATLHO-MEMOOUUHUM KOMNLEKCOM | BUBHAUEHUMU POpMaMU HAGHUATbHOT OisLTb-
HOocmi, wo nepeddauac CMEoPeHHs CYUaAcHUX NPOSPAM THULOMOBHUX KYPCi6 ma
epexmusnux memodis ix peanizayii. Lleii npoyec mae noemanno i yinecnpamo-
6aHO 8I00Y8AMUCS 3 NEPULUX POKI6 HAGUAHHS CIYyOenma 6 3aK1a0i euuoi oceimu
ma nepebysamu 8 miCHoMy 36 A3KY 3i amicmom gaxoeux oucyuniin. Busnaueno,
WO 3aCMOCy8ants 6 HAGUANLHOMY npoyeci npoghecitino opieHmosano2o nioxo-
0y 8UMA2AE NEGHUX NPOSPAMHUX 3MIH W00 Yinell [ 3a860aHb Ni020MOSKU (Paxis-
ys. Memoro nasuamHs, 8i0N0BIOHO OO CYHACHUX OCBIMHIX 8UMO2, € HACAMNEPEO
dopmysanns y cmyoenmie iHUOMOBHOI KOMYHIKAMUBHOI KomnemeHyii' y cghepax
CUMyamueHo2o ma npogheciinozo CRiIKy8anis, uwjo nompedyc Habymms maxkux
NPAKMUYHUX HABUYOK I 8MiHb, AKI 0A0ymb 3M02Y CHIIKY8AMUCS THO3EMHOI0 MO-
6010 Ni0 Yac pi3HUX 8UOT6 MOBHOI MA MOBNIEHHEBOI DifIbHOCI (2080pIiHHS, aydito-
6aHHsL, YUMAHHS, nucbMa). Bionogiono, memoouxa 6uKiadanHs iHo3eMHOI MOGU
NOGUHHA TPYHMYBAMUCA HA 30A1AHCOBAHOMY NOCOHAHMI Meopii ma NPaKmuKu,
BUKOPUCMAHHI MPAOUYITIHUX MA THHOBAYIUIHUX Memodie HagyaHHA. Bemanosne-
HO, W0 00 HAUOILIbUL eheKmUSHUX | MAKUX, Wo 8i0nosioaroms cneyudiyi npo-
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@heciiino opicHmoeano2o HA8UANHA, HANEHCAMb KOHMEKCIMHUI, KOMYHIKAMUGHUTL
ma inmepaxmusHutl nioxoou. Iloeonanns yux memodie dae Modxicaugicms hopmy-
eamu NPo@ecitino OpieHMOBAHI KOMReMeHYil ULIAXOM 3ATYYeHHs CIYOeHmie 00
aKmueHoOi HA8UANLHO-NI3HABANLHOT DiANLHOCHII.

Y pesynomami nposedenozo 0ocniodrcents 006e0eHo, ujo ni02omosKa cnyoeH-
mi6 HeMOBHUX 3aKNA0I6 BUUOL OCEIMU 3 THO3EMHOT MOBU 8100Y8AEMbCS HA NPAK-
MUYHUX 3AHAMMAX, N0 4ac NPOBeOeHH AKUX K8A3INpopecilini (3M00en1b06aHi)
Gopmu HaguanHs THO3eMHOI MOBU € HAUOLTbI epeKMUGHUMU, OCKITLKU OaIOMb
MOANCTUBICING HeIUUe 3aC80IMU 610N0BIOHI THUOMOGHT 3HAHHA MA HABUYKU, A 1 810-
npayroeamu negui Mooeni Maoymuovoi npoghecitinoi noeediHKu ma CHiiKy8aHHs.

Knrwuosi cnoea: npochecitine cninkygans, KOMYHIKAMUeHa KoMNnemeHyis,
KOHMEKCMHULL NIOXI0, IHMepaKmueHe HaGUanHtsl, NPOYeciiino IHme2poeanuil.

Summary. The article examines the problem of development of professional-
ly oriented competence of students when mastering of the “Foreign Language”
course in the non-linguistic higher education institutions. It has been noted that
modern standards of higher education require the use of a professionally oriented
approach to teaching academic disciplines including the “Foreign Language”
courses. The foreign language education of a future specialist should have at
most pragmatic or professional and practical approach and be provided with an
appropriate educational and methodological complex as well as defined forms of
educational activity which involves the creation of modern programmes for the
foreign language course and the effective forms and methods of their implemen-
tation. This process should take place purposefully and gradually from the first
years of a student s studies at a higher education institution and be closely related
to the content of professional disciplines. It was determined that the application
of a professionally oriented approach in the educational process requires certain
programmatic changes in the goals and objectives of a specialist education. The
aim of specialist training according to modern standards is primarily connected
with the formation of foreign language communicative competence in the areas
of situational and professional communication which involves the acquisition of
such practical skills and abilities that allow to use a foreign language in various
types of language and speech activities (speaking, listening, reading and writ-
ing). Accordingly, the method of teaching a foreign language should be based on
a balanced combination of theory and practice as well as the use of traditional
and innovative teaching methods. It was found out that contextual, communica-
tive and interactive approaches are the most effective and appropriate to the spe-
cifics of professionally oriented education. The combination of these methods
allows to form professionally oriented competencies by involving students in the
active educational and cognitive activities. As a result of the conducted research
it has been proved that when teaching a foreign language to students of higher
education institutions just the quasi-professional (simulated) forms of language
learning are the most effective as they provide an opportunity not only to acquire
relevant foreign language knowledge and skills, but also to practice certain mod-
els of future professional activity.

Key words: professional communication, communicative competence, profes-
sional communication, contextual approach, interactive learning, professionally
integrated.
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Beryn. CydacHuit po3BUTOK CHCTEMH BHIIOT OCBITH B YKpaiHi BUCY-
Ba€ Ha MEpIUUH MIaH NpoOIeMHu SIKOCTI OCBITH, MiATOTOBKH BUCOKOKBai-
¢ixoBaHUX (paxiBI[B, 3TATHUX YCIIIIHO 3400yBaTu Ta e(HEKTHBHO BUKO-
PHUCTOBYBAaTH CBOI 3HAHHS 1 YMIHHS B KOHKYPEHTHUX YMOBaX PUHKY IIpalli.

3akoH Ykpainu «[1po BHIIy OCBITY» HAroJomye Ha HeoOXiTHOCTI i/
TOTOBKH MaiOyTHBOTO (haXiBIs IIISAXOM PO3BHTKY TAKHX KOMITCTEHITIMH,
SIK KOHCprKTHBHiCTL MOOIIBHICTh, TUHAMI3M, NpodecioHaizM, MOTH-
Ballisg 10 CaMOHABYaHHS Ta npoq)ecumoro caMoBIOCKOHaJeHHS [1].

Bifburicts BITYH3HSIHUX i 3aKOPJIOHHHX JIOCIIHUKIB TIi/I 4ac po3-
KPHUTTS 3MICTY MOHSTTS «KOMITETEHIIisD» (1HOMI KOMIIETEHTHICTE) ) MalOTh
Ha JyMIIi 3HaHHS, YMiHHS, MOTUBH, LIHHOCTI IpodecioHana.

OTXe, METOI0 HaBUAIBHOTO MPOIIECY B 3aKJIafaxX BHILIOI OCBITH CTa€
CTBOPEHHS YMOB IIOJO OMaHyBaHHS CTyAEHTaMU Npo(eciiiHuX 3HaHb,
YMiHb 1 HABUYOK (KOMIIETEHIIii), pO3BUTKY MOTHBALlii 0 cAMOHABYaHHS
Ta TBOPYOTO BUKOPHCTAHHS HAOYTHX 3HAHb y Taily3i BUOpaHoi mpodecii.

SIk MeTomooTiYHA 0CHOBA HABYAIBHOT IMiTOTOBKY CTY/ICHTa TOBHHHA
BHKOPUCTOBYBATHCS MOJIENIb 0COOMUCTOCTI (DaxiBIls Ta OCOOIMBOCTI HOTO
MaiOyTHROT podeciiiHoi AisutbHOCTI. EQEeKTHBHI HaBYaIbHI IPOTPaMH 3
yCiX aKaJeMIYHHUX JTUCIMILIIH 3aKJIay BUIIOI OCBITH MalOTh OyTH TPO-
(eciifHO IHTErPOBaHIMHU.

HaransHolo motpe6oro y mpoueci migroToBKu (axiBIiB i3 BHUIIOIO
OCBITOIO HAcaMIIEpe]l € PO3BUTOK iIHTEIPOBAHOI KOMIIETEHTHOCTI, OB’ 5I-
3aHOI 31 37aTHICTIO 3aCTOCOBYBATH B PI3HUX CUTYAI[ifiX CHINIKYBaHHS
aHAIITHUYHI HABUYKH, KOMYHIKaTUBHI BMiHHS COILialbHOTO i mpodeciii-
HOTO XapakTepy, MPUMaTH CaMOCTilHI pillleHHs, OpaTu Ha cede Bimo-
BiJAJIBHICTB.

MeTonosorisi Ta MeToau aocaiazKeHHss. OCHOBHI METONH, sIKi OyiH
3aCTOCOBaHI ITiJ] Yac MPOBENCHHS JOCIIKEHHS, — IIe aHalli3 JIITepaTyp-
HUX JDKEPETI Ta CIIOCTEPEKESHHS.

[IpobGnemi hopMyBaHHS IHIIOMOBHOT KOMIIETEHIIiT CTY/ICHTIB 3aKJIa/IiB
BUINO{ OCBITH MPHUILISIE 3HAYHY yBary 0arato JOCIiIHHUKIB, HATIPHKIIAM
O. buxkons, B. bopmogenska, 3. KopHaesa, I. KpiBunkona, 0. Cemenuyk Ta
inm. CBoeto ueproto . BoitueBcrka, I. Bopenbka, O. Kabanosa, JI. Kosaib,
O.Kpar, O. Ky3uenosa, A. Mensnuk, O. Tapaononscekuit, M. LLIMup ipu-
CBATWJIM HAayKOBI pOOOTH MUTaHHSIM OCOOJMBOCTEH opraHizaiii mpode-
CII{HO Opi€EHTOBaHOTO HABYAHHS MOB Y HEMOBHHX 3aKJIaaX BUIIOI OCBITH.

VY «3arabHOEBpOINEHCHKUX PekoMeHIaIlisIX 3 MOBHOT OCBITH» TIpe/I-
CTaBJICHI KITIOYOBI MPHHIMIM IIOI0 BUBUCHHS, BUKJIAJAaHHS Ta OIIHIO-
BaHHS MOB. ABTOPH KOHIICIIIiI HATOJIOIIYIOTh HA BAXKJIMBOCTI KOMYHi-
KaTUBHOTO, iSUIbHICHOTO Ta OCOOMCTICHO OpPi€EHTOBAHOTO TiJXOIIB JI0
BHUBYCHHS MOB, MPOTE BOJHOYAC IMTiJKPECIIOIOTH, III0 OCHOBHUM METOJI0-
JIOTIYHUM TIpHHIUTIOM Pajgy €Bpomu € ToH, 3riIHO 3 SKUM «METO[H, 1110
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BUKOPUCTOBYIOTbCSl Y BUBUECHHI, BUKJIaJaHH1 I JOCTIKeHHI MOB, MalOTh
po3risAaTrucs 3 MO3UIll iX HAaHOUIBIIOT €()eKTUBHOCTI NIl JOCSITHEHHS
LiJIei, y3roIXeHUX 13 MoTpedaMu OKpEMHX YYHIB Y IXHBOMY COLiajb-
HOMY KOHTEKCTi» [5, c. 209].

CydacHi BHMOTH JI0 HaBYaJbHOI IJTOTOBKH CTYICHTIB 3aKjalliB
BHIIOi OCBITH Mepe0avatoTh HacaMIiepe] (pOpMyBaHHs B HAX 1HIIOMOB-
HOT npodeciiHO-KOMYHIKATUBHOT KOMITETEHIII.

Memorw Oocniodxcents € BU3HAUCHHS HAUOUIBII €(EKTUBHHX METO-
IiB opMyBaHHS NMPodeciiiHOl KOMIETEHTHOCTI MalOyTHROTO (haxiBIlI B
rajry3i eKOHOMIKH Ta YIPaBJiHHS y MPOIECi HABYaHHS TUCIUILTIHY «IHO-
3eMHa MOBay.

Buknan ocHoBHoro marepiany pocaigxenHsi. IlpodeciiiHo opi-
€HTOBAaHE HABYAHHS IHO3€MHOT MOBH MO)XKHA BHU3HAYHTHU K HABYAIbHY
IISUTBHICTB, 3YMOBICHY Ii3HABAIPHUMHU TOTpeOaMH CTYACHTIB BiImoO-
BIJTHO JI0 0OCOOIMBOCTEH 1 BUMOT MaiOyTHBOI Iipodecii.

Peaizanis npodeciiiHo OpieHTOBaHOTO MiAXOAY A0 HaBYAHHS iHO-
36MHOT MOBH TIOB’s13aHa 13 3aCTOCYBaHHSM HOBITHIX TEXHOJIOTIH IOJO
(hopMyBaHHS IHIAWBIAYyalbHUX Ta MpodeciiHuX yMiHb 1 HaBHYOK, SIKi
JOTIOMOXXYTb MaOyTHROMY (DaxXiBIIEBi TOCSTTH BHCOKHX PE3YJBTATIiB y
npodeciiiHiil aisutbHOCTI. 30KpeMa, iIeThCsl PO KOTHITHBHI, KOMyHIKa-
TUBHI, COIIIOKYIBTYPHI Ta CyTO NMpodeciiiHi KOMIETEHTHOCTI.

BaxuBuM eneMeHTOM IMpodeciiHoi KoMIeTeHNii CTy/IeHTa € 31aT-
HiCTb OynyBaTH e(eKTHBHY KOMYHIKAllil0 B iHIIOMOBHOMY [iIOBOMY
CEpEeZIOBHUIIl 3a JOMOMOIOI0 3aCBOEHHX HOPM MOBIIEHHEBOTO €TUKETY
Ta BIJMOBIIHUX MOJENeH COIiaabHOI MmoBemiHku. OTke, BaromMa poJib
y HaBYAJIBHIN 1HIIOMOBHIH MiITOTOBI[I MaiOyTHROTO (DaxiBII HANIEKHUTH
CTBOPEHHIO CHUTYAIIiil COIIaJIbHOTO W JUTOBOTO CITIJIKYBaHHS 3 ypaxyBaH-
HSM TPOQECIHOTO Ta COIIOKYIBTYPHOTO KOHTEKCTY.

AKTHBHA TIi3HaBaJIbHA JISJTBHICTh i3 3aCBOEHHS NPOQeCiiiHNX 3HaHb
1 BMiHb 1HO3€MHOIO MOBOIO IIO3UTHBHO BIIMBAE HA MPOIEC MpodeciiHol
camoifgeHTudikamii cTyIeHTa, MO3HAYa€ThCS Ha SIKOCTI HOTO IMiJITOTOBKH
Ta crpuse 30aradeHHI0 Horo mpogeciiHOro CBITOIISINY Yepe3 Hal0aHHS
MOJIKYJIBTYPHHUX 3HAHb.

Jiis nocsirHeHHS UIed PpO3BUTKY NpodeciifiHOl KOMIETEHTHOCTI
MaiOyTHBOTO (haxiBIsl HEOOXiTHO HAIOBHUTH 3MICTOM Ta OpraHi3yBaTd
HaBYAJIbHHUH MpoIec Tax, 00 BiH 3a0e3meuyBaB TpaHC(HOPMAIIito Mi3HA-
BaJIBHOI JisUTBHOCTI CTyIeHTa y npO(becu/IHy IITSIXOM Q)opMyBaHH;I BifI-
MOBiTHHUX TOTPeO, IiNeif 1 MOTHBIB, IO MOJKHA YCHIIIHO peani3yBaTH 3a
JOTIOMOTOF0 KOHTEKCTHOTO Ti/IXOY IO HaBYaHHSI.

BinmoBigHO 0 KOHIIEMIIIT peati3allis bOTo 3aBIaHHs BUMAara€e BKIIIO-
YCHHS 10 HABYAJIBHOTO IPOIECY Pi3HUX eIEeMEeHTIB BHOpaHOi mpodecii,
a CTaHOBJICHHS 0COOHMCTOCTI MaOyTHBOTO (paxiBLs Mae 3iMCHIOBATHCS
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B KOHTEKCTHOMY HAaBYaHHI B XOJIi TOCIiJOBHOTO BKJIFOUEHHSI CTY/IEHTAa JI0
Takux GopM AisTBHOCTI:

1) akagemiuHOi, 110 Niepeadayae BBEAECHHS Yy CIELialbHICTh 200 Tpo-
(eciro miJ yac nMpoBeacHHS iHGOPMAIIHHUX JIEKIIH i (HaXxoBHX MpaK-
THUYHUX 3aHATE;

2) xBasinpodeciiiHoi, sika OB’ s3aHa 3 MOJICIIOBAHHAM YMOB 1 3Mi-
cTy npodeciiHOl MisITHHOCTI Yepe3 iMITaliiHui TPpeHIHT, QyHKIIOHAIb-
HO-POJIBOBY a00 MIJIOBY TPy TOIIO;

3) HaBYATBHO-TIPOQECIHHOI, ¥ X0l SIKOi CTYACHT peani3oBye HaOyTi
i 9ac OCBITHBOI MiJTOTOBKM MPAKTUYHI Ta JAOCTIAHUIBKI HAaBUYKU W
YMIiHHS.

[IpoBeneHHs HaBYAHHS IHO3EMHOI MOBH y q)ole NPaKTHYHHUX 3aHATH
MaKCHMAIIFHO CIPUSIE€ PO3BUTKY 3arajbHUX i CIHEliadbHUX HAaBYATBHHUX
YMiHb MOBHOI Ta MOBJICHHEBOI JisSUTFHOCTI Ta HABUYOK IX BUKOPUCTAHHS
CTYICHTaMH Y TIPOoQeCiitHO-KOMYHIKATHBHUX IIJIAX.

KoMyHiKaTHBHA 30pIEHTOBAHICTh 1HIIOMOBHOI MiJATOTOBKH CTY/ICH-
TiB Tiepen0dadae 3aCBOEHHS 1HO36MHOT MOBH MPO(ECIHHOTO CIIPSIMYBaHHS
yepes pi3Hi GOPMH aKTHBHOTO CITUTKYBaHHSI.

JocnimkeHHs, TpoBe/ieHe i1 Yac HaBYaHHS i1HO36MHOT MOBH CTYJICH-
TiB €KOHOMIYHOI Ta yHpaBIIiHCBKOI cnenianbHocTeil HamionansHoi aka-
JeMii CTaTHUCTHKH, 00Ky Ta ayIuTy, JOBEJO, 1[0 IHTepaKTUBHA (hopMa €
HaO1IBII e(heKTUBHOIO B 3aCTOCYBAaHHI KOMYHIKATUBHOI Ta KOHTEKCTHOT
METOJIHK, & PE3YJbTATOM 11 BIPOBAPKCHHS € aKTUBHUIA CIIOCIO CBiIOMOr0
3aCBOEHHS 1HIIOMOBHOTO ()aXxOBOTO MaTepiaiy.

Y HaBYaIBHOMY TPOLIEC] 3aCTOCYBAHHS METOIMK IHTEPAKTHBHOI B3a-
€MOJIii BHHUKA€E B TOMY pas3i, KOJIU MOTPIOHO HE TIIBKH BiITBOPUTH 3MiCT
MipyYHUKa a00 KOHCIIEKTY, a i OUTBII IITHOOKO 3aHypUTHCS B MaTepia,
0 BUBYAETHCS, 3pOOUTH OPIBHUIHUH aHAII3, Y3araJbHUTH IPOYUTAHE
abo TovyTe, BUCIOBUTH OOIPYHTOBaHY IMO3UIIII0, 3alPOIIOHYBATH Biac-
HUH BapiaHT BUPIIIEHHS MPOOJIEMH.

IHTepaKkTHBHE HaBYaHHS BU3HAYAETHCS SIK B3a€MOJIS BCIX yYACHUKIB
OCBITHBOTO MIPOIIECY, 32 TOTIOMOTOI0 SIKOT CTBOPIOIOTHCSI YMOBH JUISI aKTH-
Bizamii mi3HaBaJdbHOI JiSUIBHOCTI CTyNeHTIB. Bukmanmay y wiit curtyanii
BUKOHYE JIMIIIE METOJUYHO-OPraHi3alliiiHy poib.

OcobnuBiCTh iHTepaKTHBﬂoro HaBYaHH MOJISITae€ B TOMY, 110 3aCBO-
€HHSl HABYAILHOTO MaTeplany B aymuTOpii OpraHi3oBaHE B TaKUH CIO-
ci0, mo OLTBIIICTE CTYACHTIB 3aMy4aeThcs A0 MPOLECY CIPHHHATTS i
ONPAIIOBAHHS iHIoMOBHO{ iH(opMaIIil Ta BiIIpaIFOBaHHS IPOTPaMHUX
KOMYHIKaTUBHHUX YMiHb.

BukopucTanHs iHTEpPaKTHBHOTO METOIY TaKOXK HOTpe6y€ CTBOPEHHS
J0OPO3UUINBOI, TBOPUOi aTMocq)epH 0 Jla€ MOXKJIMBICTh CTyACHTaM
SK OTPUMYBaTH HOBI 3HAHHS, TaK I PO3BUBATH IOBEAIHKOBI BMIiHHS,
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OB s3aHi 31 3AaTHICTIO TOBAXATH I BUCITyXOBYBAaTH JyMKY iHIIHX, TOJE-
PAHTHO CTaBHUTHUCS JO Pi3HUX MOMVIAAIB, OpaTH aKTUBHY y4acTh Y JAHUCKY-
cii, BUpOOJIATH CNIJIbHI PIIIEHHS.

VY cydacHOMY IEHarorivHOMY apceHalli MOXKHA 3HAHTH Pi3HI BHIH
IHTePaKTUBHUX METOMUK. 3YNHHUMOCS JUIIE HA THX, SKi HadacTime
BHUKOPHCTOBYIOTHCSI HAMH Y TIpOIIeCi BUKJIaJaHHS JUCIUILTIHA «|HO3eMHa
MOBay JIJISl CTYJICHTIB €KOHOMIYHOT Ta yIPaBIIIHCHKOI CIEialbHOCTEH.

Hacammiepen nie cmpamezia po6omu 6 manux zpynax, sika 1ae MOx-
JUBICTH yCIM YYaCHHMKaM B3ATH y4acTh y IPOILECi 3aCBOEHHS JICKCUKU
3 KOHKPETHOI HaBUaIbHOI TeMu (Hanpuknan, Meeting People, Personal
information, Telephoning, Plans and arrangements, Booking a Hotel
Room, At the Airport, Leasure Time TOIO) Ta NOJATKOBO BiJIpaliio-
BaTH HaBUYKHU MIKOCOOMCTICHOTO CHiNKyBaHHS. PoboTa B Mamiit rpymi
€ HEBIJI'€MHOIO0 YaCTUHOIO 0ararboX IHTEPAKTHBHUX BHU[IB HABYAIHHOI
JUSUTBHOCTI, TAaKUX SIK JIAJIOT, TUCKYCis, Ae0aTH, iIHTEPB 10 TOMIO.

Texnonozia mM03K06020 wimypmy TaKOXK 9aCTO BUKOPHUCTOBYETHCS Ha
3aHATTAX 3 1HO3EMHOI MOBH, KONM yJacHHKaM OOTOBOPEHHS MPOIIOHY-
€ThCS BHCJIOBUTH 1HO3EMHOIO MOBOIO SIKHAHOUIBIIY KiJBKICTh iel abo
BapiaHTIB BIAIMOBi/IeH HA TIOCTaBJICHE 3alTUTAHHS MPOTATOM 3—5 XBHIIVH.
3 HUX BiIOMPAIOTHCS HAMOIBIN BAAI JIS MOJANBIIOTO MPAKTUIHOTO Bijl-
npaifoBanss. [{s MeTomuKa BUKOPHCTOBYETHCS i/l YaC BUBUYCHHS TAKUX
tem, sik Challenges, Sports, Food, Healthy Lifestyle, Travelling Tomo.
Takuii BUA poOOTH 4YacTO Mepeaye OIMPAalOBaHHIO HOBOTO TEKCTOBOIO
ab0 TeMaTUYHOIO MaTepiay.

Ponvosa zpa nependadae po3irpyBaHHs YYaCHUKaMH IPYNH CUTYaLii
13 3a37anerigp PO3MOAIICHAMH POISIMU JJIS BIATIPAIIOBAHHS Ta OBOJIO-
IiHHS TIEBHUMH MOBHHMH H MOBJIEHHEBUMHE MOJCISIMH, TTOB’I3aHUMH 3
KOHKPETHUMH COITIaIbBHAMH YU MPO(HECiHHUME CUTYAIlisIMH (HATTPHKIIA],
Getting Around the City, Job Interview, The Staff of the International
Company, Business Correspondence, At the Company Meeting To1110).
PoxpoBi irpu momomaraioTs (opMyBaTH Taki BaXKIMBI MpodeciiHi komrie-
TEeHIi, sIK KOMYHIKaTUBHI BMiHHS, TOJICPAaHTHICTb, KPEaTUBHICTh, CaMoO-
CTIMHICTh MUCIIEHHS, 37JaTHICTh MPALIOBATH B KOMAHII.

Ilepeznno sideomamepianise nependoavae, 1o Ha 3aHATTAX 3 IHO3EMHOL
MOBH Ha Pi3HHX €Talrax BUBYCHHS KOHKPETHOI TEMHU TOCHTh YaCTO BUKO-
PHUCTOBYIOTBCSI TTOBHOMETpaXKHI (imbMu MoBoto opurinany (The Firm,
All of Me, Catch Me if You Can,Yes Man Ta iHIi), (pparMeHTH 3 HUX, a
TaKoX HaB4abHI Bineoponuku (Time Management, Rapid Urbanization,
Why Do People Migrate, The Planet Survival, Consumer Trends,
GovTech — Putting People First Tomo) sk JOXaTKOBUU Marepian s
camocTiiiHOi poboTu cTyneHTiB. [lepe moka3oM BiJleoposIvKa BUKIIa1ad
TOTYy€ JJISl CTYAEHTIB HU3KY IHTEpaKTMBHUX 3aBAaHb IIOA0 PO3irpyBaHHS
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abo o3ByueHHs (hparMeHTy (iibMy, 30KkpemMa 6—8 KIIOUOBHX 3allUTaHb,
SIKi CTar0Th OCHOBOIO JIJISl TIOAAJIBIIOTO OOTOBOPEHHS 3 BUKOPUCTAHHIM
AKTUBHOI JICKCUKH BijjeomMarepiany.

Ilpoekmna po6oma € IHTCPaKTUBHUM METOJIOM, SIKHH J]a€ 3MOT'Y ydac-
HUKaM pa3oM TOETaIHO, JIETAILHO PO3POOUTH IICBHY TEMATHKY Ta BUHTH
Ha KOHKPETHI MPaKTUYHI nponomuil‘ IIOI0 BHUPINICHHS MOCTABICHOTO
3apanHsL. [pymna BHUKOHABIIIB KEHACY, TPOEKTY a00 okpeMuii oro yIacHUK
Ma€ MOXIIUBICTH MiATOTYBaTH npe3eHTau1}0 3a pesynbTaTaMu IpoBese-
HOi poOOTH, TOBECTH 11 aKTyaJbHICTh Ta 3aCIyXaTH TyMKY 1HIINX CTYICH-
TiB. Ile onuH i3 BapiaHTIB POOOTH CTYACHTIB, KU MiIOHBAE MiACYMOK
y BUBUCHHI KOHKPETHOI HAaBUAIBLHOI TeMU, HaNpUKIan: An International
Project, The World of Technology, Advertising, Marketing, Intercultural
Communication, The Most Successful Companies in the World tomo.

3acTocyBaHHS TaKUX IHTEpaKTUBHHUX (POPM HaBUAHHSA, SIK JIIAJIOT, TUC-
Kycid, nedaru, KoH(EpeHLis, MO3KOBHI MITypM, KelicH, poboTa 3 Bijeo-
MarepiajlaMH, MoKa3ye CBOIO e(PEeKTHBHICTh 1 MiJ Yac MPOBEACHHS JHC-
TaHIIHOTO HaBYaHHS 1HO3eMHOI MOBM Ha IulaTdopmax Zoom Ta
Microsoft Office.

Bapro 3a3HaumTH, OI0 3aCTOCYBAaHHS IHTEPAaKTHBHOTO IIXOAY [0
opraHizamii OHJAaWH-3aHATh 3 I1HO3EMHOI MOBH CIIPHUSE ONTHMI3aIlii
HaBYaJbHOTO MPOIIECY, OCKUTLKH HE TITBKH TOTITHOIIOE PIBCHD 3HAHD CTY-
IICHTIB, aKTHUBI3y€ KpeaTUBHE MUCIICHHS, a i 3HAYHO ITiJBHIIYE MOTHBA-
IO IO HABYAHHS Ta CIPHUIE PO3BUTKY KOMYHIKATUBHOI KOMIIETEHTHOCTI
MalOyTHBOTO (paxiBIIsl.

JocBin BHKIamaHHA AWCHMILIIHK «[HO3eMHa MOBa» HJIs CTYICHTIB
HEMOBHOTO 3aKJjaly BHUILOI OCBITH OBOAWTH, IO CHUCTEMHE 3aCTOCY-
BaHHS OJHOYACHO KOMYHIKaTHBHOTO, KOHTEKCTHOTO Ta 1HTE€PAKTHBHOTO
HiAXOMIB a€ HaOLNbII BUCOKI pe3yasTaTd y (OpMyBaHHI iHIIOMOBHOI
npodeciiHoi KOMIICTEHTHOCTI CTYAEHTIB 3aBISKH AKTUBHOMY 3B’SI3KY
1HO3eMHO1T MOBH 3 peaJbHUM KOHTEKCTOM i1 3aCTOCYBaHHSI.

BucHoBkn 3 1ociigxkeHHs. CydacHi BAMOTH JI0 BUITYCKHHKA 3aKJIa Ty
BHIOi OCBITH TiepeadadaroTh GOpMyBaHHS PiBHS BOJOMIHHS 1HO3EMHOIO
MOBOIO, JIOCTaTHLOTO JIJISi BUKOHAHHSI MalOyTHIX npodeciiHuX 3aBIaHb
Ta 000B’A3KIB.

MeTonoNOTiYHO OCHOBOIO €(EeKTUBHOI MiArOTOBKH MalOyTHBHOTO
(haxiBIs € MOJENTb 0COOKMCTOCTI MpodecioHana Ta creudika BUOpaHOi
MaiOyTHKOT podecii.

HapuaneHi mporpamMu 3 iHO3eMHOI MOBH IJIsi HEMOBHHX 3aKIIaJIiB
BHIIOI OCBITH MalOTh OyTH MpodeciiHO IHTErpOBAaHUMH.

dopmyBaHHS IPodeciiiHOT KOMITIETEHTHOCTI CTYIEHTiB 3ac00aMU 1HO-
3eMHOI MOBHU Iependadae MOCTYNOBE BKIIOUEHHs Yy MpodeciitHui KOH-
TEKCT Ha PI3HMUX eTamax MOBHOI Ta MOBJICHHEBOI MiJJTOTOBKU CTYICHTIB.
Le, 30kpema, Taxi etamnu:

330



1) rpyHTOBHa 0a30Ba JIEKCUYHA Ta TpaMaTHYHA MiATOTOBKA HA OCHOBI
POOOTH 3 ABTCHTHYHUMH TEKCTOBHMHE MarepiajiaMu, TPEHYBaJIbHUMU BIIpa-
BaMH, aylio- i BijeomarepiajamMu, BUKOHAHHSIM CaMOCTIHHUX 3aBllaHb;

2) akTuBallisg HaOyTHUX 3HAHb 1 BMiHb Y BUIIAAI (hOPMYITIOBaHHS 1HO-
3eMHOI0 MOBOIO 3B’SI3HHX 1 JIOTIYHHX BHCJIOBIB, TYMKH, CTABICHHS /IO
JONeH, MpeMeTiB, TOAiH, MaiOyTHBOI TIpodecii B YCHIM Ta MACHMOBIH
(hopMi, BUKOHAHHS TBOPYHMX 3aBJIaHb;

3) 3aKpirieHHs 3100y THX MOBHO-TIPO(eCITHIX yMiHb 1 HABHYOK IIIJISI-
XOM aKTHBHOTO 3aCTOCYBaHHS Ha MPAKTHYHUX 3aHATTAX 1HTEPAKTHBHUX
(hopM MOJIETLOBAaHOTO HAaBYAHHS, 1HAMBIlyaJbHE Ta TPYNIOBE BUKOHAHHS
MIPOEKTHO-AOCTITHUIBKOT pOOOTH i3 3aCTOCYBaHHSIM TeJIEKOMYHIKaIliii-
HUX TEXHOJIOT1H Ta iHTepHeT-pecypcCiB.

[pakTrKa perynspHOro BUKOPUCTAHHS iIHTEPaKTUBHUX (POPM HABIAHHS
IHO3EMHOI MOBH Ja€ MOXITUBICTh PO3BHHYTH TakKi MPOQECiiHO BaXKITHBI
JUT MaitOyTHBHOTO (haxiBIIsi 0COOMCTICHI SIKOCTI, SIK I1aM’SITh, JIOT1YHE i aco-
[iaTHBHE MUCJICHHS, yBara, KpeaTHBHICTh Ta KOMYHIKaTHBHI 3/1iI0HOCTI.

[loemHaHHA KOHTEKCTHOTO, KOMYHIKAaTHUBHOTO Ta IHTEPAaKTHBHOTO
MIIXOAIB € HaWOUThII eEeKTUBHUM crocoOoM (popMyBaHHS Tpodeciii-
HOi KOMIIETEHTHOCTI MaiOyTHBpOTO (haxiBIlsd 3acobaMu iHO3EMHOI MOBH.
3acTocyBaHHS IIMX METO/IB JAa€ 3MOTy (hOpMyBaTH NmpodeciiiHo opieHTo-
BaHI KOMIIETEHIII{ IUIIXOM 3aTy49eHHs CTYIEHTIB JI0 AKTUBHOT HABYAJILHO-
Mi3HaBaJbHOI AISUTFHOCTI SIK B ayIUTOPIi, TaK 1 IMiJ] 4ac BUKOHAHHS CaMO-
CTiiHOT po0oTH.
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®Dpazeo10ri3Mu B eKOHOMIiYHOMY JAMCKYPCi Ta 0COOJIMBOCTI
iX BUBYeHHA Ha 3aHATTAX 3 IMIIC

Phraseologisms in economic discourse and features
of teaching them in FLSP classroom

Anomauisn. Cmammio npucesueHo sugueHno ppazeonocizmie ma ixuit poni i
3HayenHio Ha sansmmsax IMIIC ons cmyoenmie 3axnadis suwoi oceimu. Ppaze-
0N102I3MU € 3ACOO0M BUPANCEHHS. eMOYILl Ma OYIHKU 300padxcysaHux nooii. Bonu
donomazaiomv NO3HAUOMUMUCS OIUdICYE 31 36ULAAMU, MPAOUYIAMU | KYTbIYPOIO,
3posymimu menmanimem mooel, SKi € Hociamu neeuoi mosu. ®paseonoziuni
00uHUYi OYIU T 3aTUAIOMbCA 00 ' €EKMOM OOCTIONHCEHH 6a2amboX BIMYUSHAHUX
i 3apyOincHUX NIH28ICMI8, 0OHAK NUMAHHIO PO MA 3HAYEHHs Qpazeonoizmie
Ha 3anammsx «IHozemua moea 3a npogecitinum cnpamyeannimy (IMIIC) ona
cmyO0eHmis 3axknadieé suwujoi oceimu OOCHOHUKAMU NPUOILEHO MAL0 Y8azu, Wo
3YMOBIIOE AKMYANbHICMb 00CHiONCeHHs. Mema cmammi — docuioumu poivs ma
3HayYeHHs Qpazeonociunux 00unuys Ha 3anammsax IMIIC, wo npogodsmscs a5
CMyOeHmie eKOHOMIYHUX cneyianrbHocmel 3axknadie euwoi ocsimu. O6’ekmom
Q0CHIONHCEHHSL € (Ppazeonoizmu 6 aHSNIUCHKIL ma YKpaincokil mosax. Ilpeomem
00CiONCeHHsT — 0cobnugocmi nepekaady gpazeonocizmie na 3ausmmsax IMIIC
0Nl cmyOoenmie eKOHOMIuHUX cneyianvHocmei. Mamepianom 0ocniodxcenHs €
paszeonocizmu aneniticokoi Mogu ma hpazeonoizmu-6iOn08IOHUKY YKPAIHCbKOT
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MO8, OIOpaHi Memooom cyyinbHOI UOIPKU 3 NIOPYYHUKIG, U0 BUKOPUCTIOBYIOMb-
ca na 3anammax IMIIC. Memoou ananizy, onucosuil, nopieHsanbHull, cucmem-
HO-CIMPYKMYPHULL, KOHMEKCMONO02IUHUL, THOYKMUSHULL ma O0edyKmueHut 6ynu
BUKOpUCMAni y pobomi 015 upiuleHHs Memu 00CTIONCeHHA. AHANI3 8HCUBAHUX
@pazeonoeiunux oounuyv na 3ausmmsx IMIIC ceiouumy, wo 6oHu Hanedlcams
00 PI3HUX chep 6ICUBANHHS (eKOHOMIKA, NONIMUKA, penicist, 0ceima, IOpUcnpyoeH-
yis ma in.). Poboma 3 eusueHHs (hpazeonozizmie aneniticbkoi MOGU HA 3aHAM-
max IMIIC 6iobysacmucs 6 maki 3 emanu, K. O3HAUOMLEHHS, MPEHYBAHHA MA
axmusne 6dicusantsa gpaseonociunoi oounuyi. Ocobnuge micye HA 3AHAMMAX
IMIIC y pobomi 3 ¢pazeonocizmamu nocioae nepexiad, OCKiibKu 30e0inbulo2o
He MOJICHA nepeKkaaoamu 00CNi6HO, MOMY Wo Y 3Micmi ¢pazeonocizmy HaseHe
SACKpaso supaicene Hayionanvhe 3abapenenus. [lepcnekmugnumu Hanpamamu
N00aNbUO20 OOCTIONCEHHS € eKCHPEeCUBHO-CIUNICTIUYHUL nomenyian @pazeo-
n02i3mie, wo euxopucmogyromvcs Ha 3auammsax IMIIC onsa cmyoenmis 3axna-
0I8 8UWOT 0CBIMU, A MAKONC NUMAHHS CEMAHMUYHOL KIacu@ikayii aHeniticbkux
paszeonocizmie ma ocoonusocmi nepexiady YKpaiHcoKow MOBOH.

Knrwuoei cnosa: ppazeonozizm, nepexiao, aHeniiCbka Mmoed, cmyoeHm,
IMIIC, 3axnao suwoi oceimu.

Summary. The article is devoted to the study of phraseology and the role of
the discipline “Foreign Language for Specific Purposes” (FLSP) for students of
higher education. Phraseologisms are a means of expressing emotions and eval-
uating the depicted events. They help to know customs, traditions and culture,
to understand the mentality of people who speak the language. Phraseological
units have been and remain the subject of research by many linguists however
the role and importance of phraseology in FLSP classroom for students of high-
er education have received little attention from researchers, which determines
the relevance of the study. The purpose of the article is to investigate the role
of phraseological units in FLSP classroom for students of economic specialities
in higher education institutions. The research object is phraseology in English
and Ukrainian. The research subject is translation features of phraseology in
FLSP classroom for students of economic specialities. The research material is
the phraseology of the English language and phraseological units corresponding
to the Ukrainian language, selected by a method of continuous sampling from the
textbooks used in FLSP classroom. The methods of analysis, descriptive, com-
parative, system-structural, contextual, inductive and deductive were used in the
work to solve the purpose of the study. Analysis of phraseology used at FLSP
shows that they are from different areas (economics, politics, religion, education,
law, etc.). The work with English phraseology in FLSP classroom is in 3 stages:
acquaintance, training and active use of the phraseological units. The translation
occupies a special place in FLSP classroom in working with phraseology be-
cause in many cases it is impossible to translate literally. After all, in the content
of phraseology, there is a specific national picture. Areas of further research are
the expressive and stylistic potential of phraseology used in FLSP classroom for
students of higher education, as well as the semantic classification of English
phraseology and features of translation into Ukrainian.

Key words: phraseology, translation, English language, student, “Foreign
Language for Specific Purposes” (FLSP), institution of higher education.
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Beryn. Koxxna moBa ocobnvBa Ta HemoBTopHa. Ppas3eonoriydi onu-
HULl (QYHKUIOHYIOTH y i JiTepaTypHOMY Ta PO3MOBHOMY BapiaHTax.
Bonu € 3acoboM BUpa)KeHHsI €MOII Ta OLIHKA 300pa)KyBaHHX MOJIH.
®dpazeonorizMu A0IIOMAaraoTh He JIUIIE BiITBOPUTH OaraTuii TOCBi] MEB-
HOT KpaiH!, TO3HAHOMHUTHCS OJNFXKYE 31 3BHUAIMU Ta TPAJUIISAMH, TTO0Y-
TOM 1 KyJBTYpOIO, & TAKOK 3pO3YMITH MEHTAJITET JIFOICH, SIKi PO3MOBJISI-
IOTh TIEBHOIO MOBOIO.

®pazeosorisMu  Oynu 1 3aNHIIAIOTBECS 00 €KTOM  JOCIiHKSHHS
6araTboX BITYM3HSHHUX 1 3apyODKHUX JIHTBICTIB. Tak, €THOKYIBTYpHI
OCOOJMBOCTI CEMAaHTHKH AHDIINCHKHUX (hPa3eoNori3MiB € MpeaMeToM
nocmimxeras O.0. Haropaoi [11]; Ha MOTHBaxX BXKMBaHHS i7ioM Ta iX
etumororii 3ocepemxkye yBary J.O. JoOpoBonbcbkuit [18]; mutanHs
30epekeHHsT CTUIIiCTHYHOT (yHKIIT (pa3eonoriaMiB B aHIVIO-yKpa-
THCbKOMY TMepeKjiaal XyaoXHiX TBopiB BuBuae b.B. Mosuan [9];
.M. Bepesnera mochuimpkye ¢Gppa3eoyoridyHi OJUHHIN i3 CEMaHTU3MaMH
[2]; Ha MaTepiani cy4acHOi aHmIoMoBHOI mpo3u I.B. Ky3Henosa aHa-
J3y€ CEMaHTHYHI 3MiHU y ¢pa3eornorizmax [8]; mutaHHs Kiaacudikamii
(dpaseonoriyHuX oqUHUIS y 1IeHTpi yBaru [1.T. €puenka [4]; aHDTiHCBKI
¢dpazeonorisMu 3 HaIiOHATBHO-KYJIBTYPOJOTIYHAM KOMITOHEHTOM —
00’ext gocnigauipkoi yearu H. /. IletpoBoi [20]. OnHak muTaHHIO PO
Ta 3Ha4YEHHS (pazeonoriaMmis Ha 3aHATTAX IMIIC ams cTyaeHTiB 3aKkna-
JIiB BUIIOi OCBITH MPHUAJIEHO MaJIO YBAaru JIOCIiTHUKAMH, 110 3yMOBIIIOE
aKTyalIbHICTh HAIIOTO JOCTiIKEeHHS.

Merta cTarTi — IOCHIIUTH POJIb Ta 3HAUYEHHsS (Ppa3eosoridyHuX OIu-
HUIb Ha 3aHATTAX 3 mpeaMmera «[Ho3eMHA MOBa 3a MPOQECIHHUM cripsi-
MYBaHHSIM, 1[0 TIPOBOATHCS IS CTYIEHTIB eKOHOMIYHUX CIIEIiaIbHOC-
Tel 3aknmamiB BUIIOT OCBITH. O0’€KTOM JIOCHIIHKEHHS € (hpa3eosori3mMu
B aHIIIMCHKIHM Ta yKpaiHChKIA MOBaX, III0 MOXKYTh OyTH BUKOPHCTaHI Ha
3aHATTAX 3 Ipenmera «lHozeMHa MoBa 3a TpodeciitHIM CIIpSIMyBaHHIM)
JUIS CTYJICHTIB €KOHOMIYHUX crerianbHocTel. [Ipenqmer pociimkeHHs —
0COONMMBOCTI TIepekiany (ppa3eonorizmis, Mo MOXKYTh OyTH BUKOPHCTaH1
Ha 3aHATTAX 3 npeaMeTa «lHo3eMHa MoBa 3a MpodeciiHuM CIpsIMyBaH-
HSAM» JUIA CTYJIEHTIB €eKOHOMIUYHUX CHeliaJbHOCTEH.

MeTomoJiorisi Ta METOAH JAOCTIzKeHHs. MarepiaioM J10CTiKEHHS
€ (paseosoriaMu aHIIIHCHKOT MOBH Ta (hpa3eosori3MH-BiAMOBITHUKN
yKpaiHChKOI MOBH, Ji0paHi METOAOM CYIUIbHOI BUOIPKH 3 MiAPyYHHUKIB
Business Partner (8-piBHEBOTO Kypcy JUIS BUBUCHHS aHIIIHCHKOT MOBH).

Metoau, 1mo Oyiu BHKOPHCTaHI y poOOTi: MeTom aHamizy (s
JIETAIBHOTO aHATI3y HAsIBHOTO MaTepially JIOCiKeHb (pa3eoiori3mis);
OTIMCOBHH (I 00’ €KTUBHOI XapaKTCPUCTHKH TCOPETUIHNX MEPETYMOB
JOCIIKeHHST (ppazeosiori3aMiB); MOPIBHSUIBHUAN (JIJ1s1 BA3HAYCHHS CITLTb-
HHUX Ta CHEIU(IYHUX 03HAK PI3HMUX TUIMIB (Pa3ecoNOTIYHIX OAMHUIL);
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CUCTEMHO-CTPYKTYpHUH (sl aHadizy (pa3eosiori3aMiB SK IiNiCHOT
CHUCTEMH IMEBHUX OIUHHIB 31 CBOIMH 3aKOHOMIPHOCTSMHU Ta OCOOIH-
BOCTSIMH); KOHTEKCTOJOTIYHHU (s XapaKTEPUCTUKU BUKOPHCTAHHS
(hpa3eoori3MiB y pi3HHX KOHTEKCTaX Ta 3’ ACyBaHHs IXHbOI POJIi Y CTBO-
peHHI 00pa3HOCTI B XYIOXKHIX TBOPaX); IHAYKTUBHUN Ta NEAYKTUBHHHA
(mns ananizy kmacudikanii (Gpa3eosoriuHUX OJMHHIL T4 BH3HAUCHHS
{XHBOTO CTATyCy B PCUCHHSAX ).

Bukiaa ocHoBHOro marepiany nocaimkenns. Koxxaa MoBa Oarara
CBOEPITHUMHE 3ac00aM1 MHJIO3BYIHOCTI, 00pa3HOCTi Ta BIy4HOCTI. Oco-
OnMBe Miclle cepelt IIUX 3ac00iB HAICKHUTD (hpa3eosorizMam.

®pazeosori3Mu — iCKpoMeTHI ckapOu MOBHOT 00pa3HOCTI — mepeaa-
I0Th HAlTOHIII BiITIHKY AYIIEBHUX IOPYXiB, HAJJAIOTh BUCJIOBIIOBAaHHIO
HAI[IOHATBHOTO KOJIOPUTY, 30aradyioTh Hallle MOBJICHHS, POOISITE HOTo
o0pa3HuM, BUPa3HUM, eMOLiiHUM. Dpa3eosiori3Mi B MOBJIEHHI (PyHK-
HIOHYIOTh MapalielbHO 3 JIEKCHYHUMH ONWHUISMH, IO CIYXKaTh I
moOyIOBH BHCJIOBJIIOBAHb, A€ YaCTOTHICTh Ta JOPEUHICTH iX BHKOPHU-
cTaHHs pizHa. PpaszeonoriaMu — e HEBUYEPITHI MOBHI JKepena, SKi
JKUBJISITH MOBJICHHSI OyIlb-sIKOT CTHIILOBOI 30pieHTOBaHOCTI. Ppaszeoo-
ri3MH HaIOBHIOIOTh MOBJICHHSI TJIMOMHHOIO CBIXKICTIO, HAaJalOTh HOMY
XyJAOKHBOTO 3ByYaHHS, JEKCHYHOI 1 CHHTAKCHYHOI BHTOHYCHOCTI,
JoBepIIeHOCTi. BoHN (ikCyI0Th HaHTOHIII BIATIHKH JYMOK, MOYYTTiB,
HaWpI3HOMAaHITHIII SIKOCTI MOBJICHHs JIIOJei, HalaloTh HOMY BHpas3-
HOCTI, HallioHaJpHOTO Kosoputy [10].

DpazeosoriyHi OJUHMIII € ONTUMAJIbHUM 3aCO00M BILUIMBY Ha YUTaya,
(pa3eosyori3Mu aKTHBI3YIOTh HOro ymary i mucieHHs. lle 3ymoBieHe
BHCOKHM CTYIICHEM y3arallbHeHOCTi 3HaYE€HHS Ta SKCIIPECUBHO-EMOLIiN-
HOT HarmoBHEHOCTI (hpazeonorizamib [5]. [lepmroro qudepeHiiifHow 03Ha-
KOKO (hpaseosioriaMy € Te, IO BiH Ma€ CBOE OCOOJIMBE 3HAUCHHS, SKOTO
mapaenbHe BUTbHE CIOBOCIIONYYECHHS HE Mae. [0BOPSUYH PO HASIBHICTD
y (pa3eosIoTivHOI OIMHUII CBOET CEMAHTHKH, CIIiJI CKa3aTH 1 PO Te, 10
o 1iOHe 3HAYCHHS Ma€ KOXKHE TTOBHO3HAYHE CJIOBO. Y IIbOMY BHUSIBIISETHCS
CIUIBHICTB, & pa30M 3 TUM 1 BIIMIHHICTb cj10Ba 1 ppazeosorizmy [10].

VY CTpYKTYpHO-CEMaHTUIHOMY IJIaHi (hpa3eoa0riuHi OAUHUII € CKIA-
HIIIMMH YTBOPEHHAMH, HIX CJIOBa, TOMY LIO 3Ha4€HHs (ppazeosorizmy
BHPa)XXa€ThCSI HE OTHUM CJIOBOM, 2 000B’ SI3KOBUM CIIOIYYCHHSIM JABOX a00
KIJIbKOX KOMITOHEHTIB. KoMIOHeHTaMH (hpa3eoiorisMy BUCTYMAIOTh CJIO-
Ba-TIPOTOTUIH 3 BIACTUBUMH iM (opmamu. JIekcHuHe 3HAYCHHS CIIOBA i
3HAYCHHs (Ppa3eosiori3My He aJeKBaTHI, X04a MOMEHTHU CIUILHOTO TYT
MOXyTb OyTH. Tak, ¢pazeosiorismMam, sK i CIOBaM, BIACTHBI SBUIIIA CHHO-
HiMmii Ta anToHiMmil [13, ¢. 210].

@paseonoriuHi OAWHUIN € OLTBII CKIAAHUMH YTBOPECHHSIMH, HIX
CJIOBa. 30BHIIIHBOK O3HAKOIO, SIKA BUPI3HSE 111 JIIHTBICTHYHI OJTUHHIII, €
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00 opMIIEHICTh ClloBa 1 pisHOO(OpMIeHicTs (paseornorizmy. Ckia-
JIOB1 YAaCTHHHU CJiB — MOp(eMu — He € CaMOCTIHHUMHU OJUHULIIMUA MOBH,
HE ICHYIOTH 1032 OOOJIOHKOIO CIIOBa, KOMIIOHEHTaMH K (hpaszeornoriy-
HUX OJMHHIIb € [T CJIOBA 3 BIACTHBMMH 1M (hOpMaMH CIIOBO3MIiHH, IO
3MaTHI (PYHKITIOHYBATH 1 1M03a (h)pa3eooriyHIM 3BOpOTOM. JICKCHYHE 3Ha-
YEeHHS CJI0Ba 1 Ppa3eooriyHOT OMHUII TeX HE aJIeKBaTHI, XO4 MOMEHTH
CIUTBHOTO € 1 TYT. Bupakaroun nieBHe JIOTiYHE MOHSTTS, OIBIIICTh (pa-
3€0JIOTIYHHUX OJMHHUIIb, (YHKIIOHAIHHO CITIBBITHOCHUX 13 CIIOBOM, Bif-
3HAYA€THCSI OUTBIIOI0 KOHKPETHICTIO 3HaueHHsA. Kpim Toro, 3HadeHHS
(pazeoNOriYHUX OJMHUIIG YACTille, HIK Y CIOBaX, CyNPOBOMKYIOTHCS
pi3HIMHU 00pa3HUMU XapaKTepUCTHKAMU [9].

HuHi ve icHye enquHOi knacudikaii mono ¢paszeonorizmis. Haykomi
MO-pi3HOMY MIAXOAATH A0 MUTAaHHS Kiacudikalii ¢ppa3zeonaoriynux oau-
HUIIb, BPAaXOBYIOUH IXHIO CTPYKTYPY, CKJIaJ, TOXOIKCHHS, CKCIIPECHB-
HO-CTHJIICTHYHI OCOOJIMBOCTI T4 CEMAHTUYHY 3JMTHICTh. Tak, y KiacH-
¢ikarmii ¢paseororiamis, po3podieHiii B.B. Bunorpamgosum, BUIIICHO
TPY OCHOBHHMX THUIM (Ppa3eoNIOTIYHHX OJMHHIL: (Ppa3eoorivHi 3po-
mieHHs; (pa3eosoriuHi €IHOCTI; (paseonoriuni croaydeHHs. OcTaHHI
MIPOTHUCTABIISIIOTECS (DPA3COTOTIUHIM 3POIICHHSM Ta (pa3eoNoTiTHUM
€THOCTSIM SIK «CEMAaHTHYHO HETOAUIBHI» YTBOPEHHS, TOOTO Taki, B SKUX
3HAYEHHS! KOMIIOHEHTIB HEMOYKJIMBO BU3HAYMTH OKPEMO, a 3arajibHe 3Ha-
YeHHA HE BUIUIMBa€e Oe3MOCepeqHbO 31 3HAYEHb CJIB, IO BXOAATH O
ckiany onuHui [3].

deaseonori3MH € He JIUIIIC OTHUM i3 HEBUUCSPITHHUX JHKEPE TOCHICHHS
eKCl‘IpeCI/IBHOCTl Bonwu 30arauyroTh Hamie ySBICHHS PO HABKOJUIIHIO
NiHCHICTB, BiflMyTHO MOMOBHIOKOTH CIOBHMKOBHIl CKJIaJ MOBH. IXHBOIO
XapaKTEepHOIO0 PUCOI0 € Te, IO BOHU aKTUBHO OepyTh y4acTh y (opmy-
BaHHI BJIACHOTO CTaBJICHHS J0 TOAIH ab0 TeMHU, sika pOo3MIISIAEThCs. 31e-
OUTBIIOTO TOOPE BiUyBAETHCS MPUCYTHICTHh aBTOPa B TEKCTi, HOTO HaMip
BIUIMHYTH HA YNTa4a, SMyCHUTH CIIBIICPEKUBATH, IPUAHATH Ty YU 1HILY
TOYKY 30py [12]. ®pa3eonoriyni OMUHHMII TOTIOMAratOTh CTBOPUTH JKUBY
KapTUHY O1H, PO3KPUTH 0COOIUBOCTI 3MICTY TPOUUTAHOTO YK [IOYYTOTO,
nepenaru excrpecito. Hampuknaz, You have no business reading my letter.
We are in deep water. 1 am afraid we have put money on the wrong horse.

B ocHOBI (pa3zeonorizmy, o0 YTBOPHBCS MUITXOM METa(OPHIHOTO
MepeHEeCEeHHs, 3HAXOMUTECS 00pas3, SIKUH € Pe3yJbTaTOM MPOEKTYBaHHS
BJIACTUBOCTEN OAHOro 00’€kra Ha iHIIMNA. BiracTuBOCTI OqHOro 00’ €KTa
(momomMi>kHUH cy6 €KT, BUXiJHA TOHATIHHA cdepa, chepa- ;[)Kepeno)
MEPEHOCATh Ha IHIHUKA 00’€KT (OCHOBHMI Cy0’€KT, IiJhOBA MOHSATIHHA
ctepa, cepa-MarHirt) i yTBOPIOETHCS HOBE 3HaUeHHsI. Take mepeHeceHHs
Bi/IOyBAa€THCS HA OCHOBI TEBHOI 3arajlbHOI PUCH OCHOBHOTO Ta JOTIO-
MDKHOTO Cy0’ekTiB. [lepeHeceHHs 3aKpIIIIOETECSI B MOBi, YTBOPIOETHCS
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o0pa3Ha MOBHa OfuHUIIA. YacTe BUKOPUCTAHHS MIPOTITOM 3HAYHOTO Yacy,
BiJIOMicCTh OararbMa HOCiSIMH MOBH IIEPETBOPIOE OAUHUIIIO HA CTiiiKe Cllo-
BOCHOJYYEHHS. 3 4acoM 3B’S30K 13 TEMaTHYHOIO C(eporo TOMOMIXKHOTO
cy0’ekTa crae clabOKMM Ta MOXE BTaCHYTH, IIO MPHU3BOOUTH 10 3HHK-
HEHHS BHYTpIIIHBOI (opmu. Ha ocHOBI Teopii KOHIENTyalbHOI MeTa-
¢dopu k. Jlakodda i M. JI>koHCOHA Cy4acHI TOCIHIPKEHHS MTEPEBOMIATh
MeTadopy 3 PO3psILY CTHIIICTUIHUX 3aC00IB JIO0 PO3PSINY KOHCTUTYIIHHOT
CWJIH, SIKa BU3HAYAE MI3HABAIBHY JiSUTbHICTH JFOMUHHM Ta ii CIIOCiO XKUTTS:
«Metadopa nMpoHU3y€e Bce Hallle TOBCAKICHHE XKHUTTS Ta MPOSBISETHCS
HE JIMIe y MOBIi, a 1 y MuciieHHi Ta B aii. Hama OyneHHa moHsTiiiHA
CUCTEMa, B PaMKax SKOi MM MUCJIMMO Ta Ai€EMO, MeTahOpHUYHa 32 CBOEID
cyttio» [18, c. 3]. Tomy ocHOBHY yBary cTyneHTiB Ha 3aHATTAX IMIIC
moTpiOHO 3BepTaTH Ha 00pa3, 1o JESKUTH B OCHOBI (hpazeonorizmy. [Ipu-
KJIaTi BUKOPHUCTAHHS (Ppa3eoIoTi3MiB Y CYy9aCHHX TEKCTaX MiAPYYHUKIB,
00roBOpEeHHS 00pa3iB Ta MiAIPYHTS JUII BUKOPUCTAHHS CTIHKHUX CIIOBOC-
MOJTy4eHb Y KOHKPETHOMY KOHTEKCTI IiIBUIIYIOTh MOTHBAIIIIO CTYACHTIB
y TIpoIIeci OTaHyBaHHS 1HO36MHOT MOBH.

Bueni po3misgarTh (ppa3eosiori3aMu 3a IXHBOK CTPYKTYPOIO, CeMaH-
THKOIO Ta IXHIM B3a€MO3B’SI3KOM, CTHIIICTHIHUMH, (QYHKI[IHHUMH, KOTHi-
TUBHUMH 0COOIMBOCTAMH. JI0 OCHOBHHX XapaKTEpPUCTHK (Ppa3eoioTizMiB
BIZTHOCSITB CKJIIaIHY CTPYKTYPY, CEMaHTHUHY HEMOAIIBHICTh, TOCTIHHICTD
CKJIaJy Ta HasgBHICTh 00Pa3HOCTI y 3HAYHOI YACTUHM OAMHULE [6]. Yei mi
acrekTH (pa3eosiori3MiB BapTO BPaXOBYBATH B MPOLIECI HABYAHHS AHT-
nificekoi MoBH Ha 3aHATTAX IMIIC y 3aknanax BUIIOI OCBITH.

BukopucTanHs (pa3eoNoTiYHAX OJMHHUIL Y 3aroJOBKax crared €
JIOCHTH MOIIUPEHOI0 NMPaKkTHKO Ha 3aHATTAX 3 IMIIC. Poinb i 3HaYeHHS
3aroJIoBKa, SKMid MICTHTh (Ppa3eosoTivuHi OMUHUII, € Oe33anepeunnuM. Bin
MpUBEPTAE YBary 4yuTada CBOEI0 HEIMOBTOPHOKO SCKPaBICTIO, 00pa3Hi-
CTIO, OCOOJIMBUM €KCIIPECUBHO-CTHIIICTUYHIM HAlIOBHEHHSM. Y 3aroJoB-
Kax (h)pa3eosori3MH 4acTO BXKHBAIOTHCS y CBOEMY NEPBICHOMY BHIVISII,
0e3 Oynp-SIKMX CEMAaHTHYHHMX YM CTPYKTYPHHX 3pYIIEHB, 3i 30epekeH-
HSIM HEepBHHHOI nidicHocTi ¢opmu i 3micty [7]. Hanpukman, Who is
a sleeping partner?, Who wears trousers in business? ®pa3zeonorizmu,
BHUKOPHUCTaHi 0€3 3MiH, MOXYTb SIBIIITU COOOI0 YaCTHUHY 3ar0JIOBKa.

VY Takux 3arojioBKax mepeBara HaJaeThes ppa3eosiorizmam, 3a CTpyK-
TYPOIO CITiBBITHOCHHM 3i CIOBOCIIONYYEHHSIM. 3MiH HE BiIOyBa€eThCs,
(hpa3eoNoriyHi OWHUII OPraHiYHO BIUICTEHI J0 3arajbHOrO KOHTEKCTY,
3MiCT X 3pO3yMUIMH 1 TOCTynHHH uuTadyeBi. [IpoTte 3HaYHO YacTimie y
pa3i BXKHMBAaHHS CTIHKOT CIIOJIYKH Yy 3arojoBKy BinOyBaeThcsi meTadopH-
3amisg (pa3eosoriamy, 1Mo CIPHYUHSIE TIEBHI JICKCUYHI 3pYIICHHS, BHAC-
JIIOK YOTO MOKEMO CIIOCTEPIraTd CEMaHTHUYHY TpaHC(HOpMAIlIO CTiH-
KX cJoBOcTony4eHb. OcoOnuBe Micie cepes CEMaHTUYHHX CIOCO0IB
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TpaHcdopManii ¢paszeonorizmiB nocigae Oykpajizalis, TOOTO mepese-
JeHHs (pa3eosori3My B pO3psii BUIBHHX CIIOBOCIIONYYCHb, IO CIIPHIA-
MAaIOThCs Ha T (ppa3eosoriynHo 3B’ s13aHuX. [loeqHaHHS MPAMOTO 1 mepe-
HOCHOTO 3HA4CHb, HC XAPAKTCPHE JUIsl 3BHYAHHOrO MOBJICHHA, PyHHYe
CTEPEOTHIT CIIPHUAHSATTA 1 CTBOpIOE TOJBIHHY BHpa3HicTh. YacTo OykBa-
J3aI1ist JOCATAETHCS IUIIXOM BKITIOUCHHS B KOHTEKCT IPSIMOTO 3HAYCHHS
OJTHOTO YH KIJIBKOX KOMITOHEHTIB (hpazeonoriamy [7].

AHani3 BXUBAHUX (bpa3eonor1qHHx omnuHuIp Ha 3aHartax IMIIC
CBl}I‘II/ITI), 10 BOHHM CKJIaJdalOTbCA 31 CHIB p13HI/IX c@ep B)XXHMBAaHHs, XO04a
X 3HAUCHHSI BUKOPHCTOBYETHCS JUIS MEPEAadi CEHCY eKOHOMIUHOI CIps-
moBaHocTi (iarpama 1). Hanpuknan, Providing services is the bread
and butter of our business. This item is selling like Aot cakes. A poor
management spelt disaster of the corporation.

Hiarpama 1. ®pa3zeosoriuni onuHuni y pisHux cgepax BxuBaHis, %

BBaxkaemo, 1Mo BHBYCHHS (Ppa3eoNIOTIYHUX ONWHUIL aHTIIHCHKOT
MoBH Ha 3aHATTAX IMIIC BinOyBaeThes Ha 3 etamax: 1. O3HaAHOMIICHHS.
2. TpenyBaHHs. 3. AKTUBHE BXXUBaHHS (h)Pa3eoNOTIYHOI OJMHHIII.

Ha erani o3HaifoMJIeHHS 3 aHITIOMOBHUMH (DPa3eoIOT1YHIMHI OTUHH-
ISIMH BapTO 3BEPHYTHU yBary CTYAEHTIB Ha Taki 0COOJIMBOCTI: MEepeKIIaj
(hpazeonoriamy 3ai1HCHIOETHCS 03 JOCIIBHOTO MePeKIIaay KOXKHOTO OKpe-
MOTO CJIOBa, X04a 1 (hpa3eosnorisMm Mo>kHa PO3IUIUTH Ha CKJIaI0B1 YaCTHHH
SIK 3BUYAIHE CIIOBOCIIONYYCHHS; (Pa3eosIori3MU BKUBAIOTHCS B PI3HUX
TUIIaX MOBJIEHHS, 1100 HaiaTh HOMY €KCIIPECUBHOCTI Ta 3a0apBIEHOCTI.

Ha erami TpeHyBaHHS y BHKOPHCTaHHI (ppa3eosori3mMiB aHDIIHCHKOT
MOBH IIPOTIOHYEMO BHKOPHUCTOBYBAaTH TaKi 3aBHAaHHSI: IIiTKPECIHTH
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B PEUCHHI SICKpaBUM KOJIBOPOM (hpa3eosiorisM, ToOTO imeHTH(]IKyBaTH
HOro HAsBHICTh y IbOMY PEUYCHHI; BCTAHOBUTH JICKCHYHE 3HAUCHHS (pa-
3€0JIOTTYHUX OJUHMIIb; 3aMIHUTH B pEUEHH] BUALIEHE CIOBO CHHOHIMIY-
HUM a00 aHTOHIMIYHHM HOMY (pa3eosiori3aMOM; PO3MOILTHTH (pa3eolio-
Ti3MH Ha CMUCIIOBI Tpynd (HAallpUKJIa[, 32 MMO3UTUBHOIO UM HETaTHBHOIO
XapaKTEePUCTHUKOIO JIFONMHHU, podeciiHIMI 03HaAKaMH TOIIO); CKIACTH
(pazeosnoriamMm OKynu (Ha OKpEMHUX KapTKax IOJalOThCS JIBI YaCTHHHU
ofHOTO (ppaseosorizmy); 3a moJaHuM (pa3eosIori3MOM HaAMAITIOBATH Kap-
THHKY, sIKa BiJIoOparkae HOTo 3HAUCHHST; BAKOPHCTATHU MTOJAHUI YIUTEIIEM
(hpaszeonoriam y BIaCHOMY pe4eHHi (YCHO Y TUChbMOBO).

Ha erami akTUBHOTO BXXMBaHHs (Ppa3eoyOriqHOI OAWHUII CIija 3Bep-
TaTH YBary CTY/ACHTIB Ha Pi3HOMAaHITHICTh Ta BIYYHICTh BHCJIOBIIOBaHHS,
B IKOMY € (hpa3eoyIori3MH.

OcobnuBe micue Ha 3aHATTAX IMIIC y po6oTti 3 (pazeornorizmamu
nocimae nepeknana. Haitgacrime ¢paseonoriamu He MOJKHA TIepEKIaIaTH
JOCITIBHO, OCKIUTBKH 3/1€0UTBIIIOT0 BOHH MICTSATB SICKPaBO BUPaKEHE Halli-
oHanbHe 3a0apBneHHs. Jocnigauku T.P. Jlepunbka Ta A.M. ®itepman y
CBO{ii TIpaIli HaroJIOMYIOTh, MO OyKBAILHUH Mepekian Gpa3eooriyHux
CIIOJTly4eHb MOXe OyTH IiaMeTpanbHO NPOTHIEKHHUM iXHBOMY 3MICTY.
Sk mpuKIIa ] HAaBOIUTHCS (hpa3eosIorivHe CIIoMyYeHHs quite a few, OykBain-
HU IepeKITaj SKOTro «30BCiM HebaraTtoy», OTHaK HOT0 3HAYEHHS — «JIOCUTh
Oaratoy». Y 3a3HauUCHOMY BUNAAKy OyKBalbHUH Mepekajg CHpUYHHSE
MOBHE CIIOTBOPEHHSI CEHCY (PpazeoyIoTiHHOro crony4eHHs. [IpakTuyHO
B YCIX BHINAAKAX JICKCHYHHN Ta TpaMaTHYHUNA OyKBali3M MPH3BOAATH
J0 HEMpPaBUJIbHOI Mepeaadi 3MicTy, TOOTO CIIOTBOPEHHS ITyMKH, abo 10
MOPYIICHHS HOPM MOBH, Ha SIKY IepekiIafaroTh. OcoOINBO e CTOCYETHCS
HAI[IOHAJIPHOT CIEIM(IKA MOBH, SIKY CKIIAIAal0Th 0COONMBOCTI ii (oHe-
THKH, JIEKCUKH, (ppa3eosiorii, CJIOBOTBOPEHHS Ta TpaMaTU4HOI OyIOBH,
10 3yMOBJICHI CBOEPIMHUMH YMOBaMH ii i1CTOPUYHOTO PO3BHTKY [3].

Ha 3ansaTrax IMIIC min gac BuB4eHHS (hpa3eosIori3MiB BapToO HAromo-
IIyBaTH CTYIEHTaM, II[0 HEOOX1THO He CIIMO KOMiIOBaTH BXKHUBaHMH (pa-
3€0JI0T13M, 30epirarouy TaKUM YHHOM JIMIIIE 30BHIIIHIO (hopMy, a epena-
BaTH 00pa3HICTh, IO 3aKiajieHa y el (ppa3eosorizm.

Sk cBiTUMTH HAIl MPAKTUYHUI JOCBiJ, yci (pazeonoriuHi OAWHUII
MOKHa YMOBHO PO3ILUIHTH HA JIBI TPYIIH:

1) bpa3zeosoriuHi OMUHHMIII, III0 MAIOTh CKBIBAJICHTH B MOBI IIEpEKJIay,
Hanpuknan, This is a monkey business — 1le 6e3rny3na podota. The boss
stole the lion s share of the profit — KepiBHHK BKpaB JIEBOBY YacCTKy MpH-
oytky. He landed on his feet by finding a better job — Bin npwuiimos 10
TSAMH, 3HAWIIOBIHN Kpamly poOoTy. dpa3eosoridyHi eKBiBaJICHTH, CBOEIO
4eproro, OyBaroTh JBOX THITIB: &) MOCTIMHWN PIBHOZHAYHHUI BiIMOBIIHHUK,
SKAN € €MHUM MOXIIUBHM IEPEKIAIOM 1 HE 3aJICXKUTh BiJl KOHTEKCTY.
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S.1. Penxep Ha3BaB Takuil BuA MEpPEKNaay «CKBIBAJICHTOM» 1 BUILUIUB
MOBHI 1 YaCTKOBi, a0COJIOTHI Ta BITHOCHI €KBIBAJIEHTH; 0) 3 1HIIOTO OOKY,
MOXKJIMBA HasiBHICTh Y MOB1 JIBOX a00 OiJibIlie €KBiBaJIEHTIB (hpa3eonoriy-
HO1 OIMHHIII, CepeNT IKHUX JJIS IEPEKIIay TAKOTO TEKCTY BUOUPAETHCS a00
HalKkpamuii, a00 Oynb-sSKWH, SKIIO0 BOHK 0OW/Ba piBHO3HAYHI [3];

2) Oe3eKkBiBaJIeHTHI ()pa3eoyIOTiuHI OMWHUII, HApUKIa, It’s time for
you to shut up shop — Ilopa T00i epecTaTn TOBOPUTH. A prim nervous
person of either sex who frets over inconsequential details in business —
[lenanTnyHa, HEpBOBA JIFONWHA OYy/Ib-SKOi CTaTi, SKa TPUBOXKHUTHCS Yepe3
yCisIKi apiOHUI B Gi3Heci.

Baaxaemo, 110 Takoro Tumy (pazeoaoriuHi OUHUII BapTo MepeKa-
JlaTH, BUKOPHCTOBYIOUM Pi3HI CIIOCOOM: TPAHCKPHIIIIO Ta TpaHCIiTe-
pauito — BiATBOpPeHHA (GOpMH (PpazeosoTi4HOT OJUHHMIII 32 JOMOMOTO0
JiTep MOBHU Nepekialy; KaJbKyBaHHS — OyKBaJIbHUH Mepekiaj Biaro-
BiJJHOTO IHIIOMOBHOTO €JIEMEHTA; OIIMCOBHH MEpeKiIa] — BUKOPUCTAHHS
PO3TOPHYTHX CIOBOCIIONYYEHB ISl PO3KPHUTTS 3HAYCHHS (hpa3eoqorigHol
OJTMHHIII; HAOMVKEHUH Tepekial — Nojsrae y 1o0opi MOHATTS 3 MOBH
TIEPEKIIay, SKe TIEBHOI MipPOI0 MOXE PO3KPUTH CYTh (hpa3eosoriamy.

HemoxnuBicTs NpsIMOTO TIEpeKiIagy poOUTH (pa3eonorizMu Baxk-
KMMH JUIsl BUBUYEHHS. By Moxere jierko oOiliTHCs y cBOiif MOBi 0e3 iX
BUKOPUCTAHHSI, aJie BXXKKO 3pO3YMITH KOTOCh, a IHOA1 HaBITh HEMOXKIIMBO,
SIKIO 1i (pa3u HezHailomi. BaxiuBy ponk y MiATPUMII MOTHBALil 10
BHUBYCHHSI 1HO3eMHOi MOBH BiJlirpa€ BUKOpHUCTaHH: (hpa3eosorismiB Ha
3aHATTAX aHDICcbkoi MOBU. CTyIEeHTH 3HAHOMIIATHCS 3 TOHKOILAMH iX
BHUKOPHCTAHHS, OTPUMYIOTH JONATKOBI 3HAHHS PO IX MOXOMKEHHs. 3Ha-
YEeHHS 11iI0M Ma€ OyTH 3pO3yMUIMM 1 BXKJIMBHM JJIS CTYACHTIB 1 MaTH
Nesiky HOBH3HY. BUBUCHHS iioM Ha 3aHATTSIX 3MYIIyE CTYIEHTIB IIPO-
JIOBXKYBaTH BHMBYATH BIiJIOBITHI Marepiamu camoctiiiHo. Came (pa3se-
oJIoTisl MO)ke OyTH OCHOBOKO JUTS MIATPUMKH MOTHBAIIii, TOMY 1[0 BOHA
Mae J[Ba aCIeKTH: BOHA BYNTH IHO3EMHOI MOBH Ta CTUMYJIIOE iHTEpPEC /10
JIHTBICTUYHOTO Matepianry. Bukopucranus (pa3eonoriyHux OXUHHIE Y
CIIIJIKYBaHHI € IIOKa3HUKOM BHCOKOT'O PiBHS 3HAaHHS MOBH, OCKLIbKY BOHH
pOOISTH MOBY IPUPOHIIIOKO [14].

BucHoBku 3 mgociaimkeHHsi. AHani3 (Qpa3eoOriYHUX OAVHHIL Ha
3aHATTIX IMIIC nae MOXIIMBICTH CTBEPIKYBATH, 110 BOHH CTOCYIOThCA
0araTpox cq)ep JKUTTEMISUTHHOCTI JIIOMUHH, MAIOTh Pi3HE ITOXOKCHHS,
MiATAIOTHCS PI3HOTO POAY TPaHC(HOPMAITISIM, TMPOTE aKTHBHO BHKOPHCTO-
BYIOTBCSL 3 METOIO lH(I)OpMaTI/IBHOCTl y TO€THAHHI 3 EKCIIPECHBHO-EMO-
[iffHOIO HaNOBHEHICTIO Matepiamy. Ppaseonoridauii Marepian BapTo
IIMPOKO BUKOPUCTOBYBaTH Ha 3aHATTIX IMIIC, ToMy 1110 3HaHHS (Qpazeo-
JI0Tii, yMiHHSI JOPEYHO BUKOPHUCTOBYBATH ii 3aCO0M — HEBiJ'€MHA O3HAKa
BHCOKOI MOBHOI KYJIBTYpPH KOXKHOI JTFOIUHHU.
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[lepcrieKTUBHUME HaNpsiMaM{ TOJANBLIOTO AOCTIIKEHHS € eKC-
MIPECUBHO-CTWIICTUYHUNA MOTEHLian (pa3eosiori3MiB, IO BUKOPHCTO-
ByIOThCsl Ha 3aHATTAX IMIIC mnst cTynaeHTiB 3akialiB BUIIOI OCBITH, a
TaKOX MUTAHHS CEMaHTHYHOT Kiaacuikamii aHmTiHChKUX (Ppa3eosiori3MiB
Ta OCOOJMBOCTI MEpEKIay YKPaiHCHKOIO MOBOIO.
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Teaching foreign languages in terms of distance learning

Buknaganns iH03eMHHUX MOB B YMOBaX TUCTAHIIIHOT0 HABYAHHS

Summary. Over the last few decades, the use of technology and multimedia

for distance learning of foreign languages has expanded rapidly. Distance learn-
ing was an attempt to solve the temporal and spatial limitations of traditional
personal learning. Learning online has been the result of the full adoption of
technology as part of our lives. This article is devoted to an analytical review of
the current state of electronic means of distance learning of a foreign language.
The terminology of the concept of “distance education” is considered. It is de-
termined that the distance learning process is carried out using a combination of
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synchronous and asynchronous tools. To conduct the analysis, a number of the
most popular modern distance learning platforms (Moodle, Zoom, Google Class-
room) are identified. A careful analysis of the main functions and features of these
distance learning platforms revealed that each of them is suitable for learning
a foreign language, as they have all the functions necessary to ensure the ef-
fective development of reading and speaking, speaking, listening , writing skills.

The choice of one of them will depend entirely on the personal preferences
of each individual teacher. The teacher must manage and regulate the learning
activities of students. To learn a foreign language using multimedia technology,
students must be independent and use new strategies. Because language learning
in the traditional way usually takes place in live communication, and distance
learning through online communication. It is established that distance learning
makes new demands on teachers, including improving professionalism, increas-
ing the level of professional competence, mastery of modern technologies, the
ability to use them in the educational process. As well as distance learning pro-
vides an opportunity to communicate with native speakers of foreign languages
from different countries.

Key words: distance education, distance learning platforms, foreign lan-
guage learning.

Anomauia. Ilpomsecom 0OCmanuix O0eKiNbKOX O0ecAmunims GUKOPUCMAHHA
mexHono2il ma mynemumedia Oas OUCMAHYIUHO20 HABYAHMS [THO3EMHUX MO8
WBUOKO po3uupunocs. fucmanyitine Hagyanus OY10 CHPOOOIO BUPIUUTIU YACOBT
ma npocmoposi 0oMedIceHts: mpaouyilino2o ocoducmozo nHaguanus. Hasuanus
OHNIQUH OYNI0 pe3yNbmamom NOGHO20 NPUUHAMMS MEXHON02TT K YACMUHU HAWO-
20 acumms. [lana cmammsi npucesyena aHarimuyHomy 021a0y Cy4acHo2o cmamy
CLEKMPOHHUX 3AC00i8 OUCMAHYIUH020 HABYAHHS [HO3eMHOI Mosu. Posenanymo
MepMIHON02II0 NOHAMMSA «OUCMAHYitiHa oceimay. Busnaueno, wo oucmanyiii-
HULL HABYANbHULL NPOYeC 30TUCHIOEMBCS 3 OONOMO20I0 KOMOTHAYLT CUHXPOHHUX
i ACUHXPOHHUX THCMPYMEeHmiB. I3 Memoio npo8edeHHs ananizy 6UOKPEMIIOEMbC
PAO HAUNONYIAPHIWUX CYUACHUX naamgopm oucmanyiiinozo Haguanus (Moodle,
Zoom, Google Classroom). Pemenvhuil ananiz 0CHOGHUX (yHKYill ma 0coonugoc-
mell 3a3HAYeHUX NAAM@POPM OUCAHYIIHO20 HABYAHHSA 00360IUE 6CTNAHOBUMU,
wWo 6y0b-AKa 3 HUX NIOX0OUMb OJisl BUSUEHHS. IHO3EMHOT MOBU, OCKIIbKU BOHU Ma-
fomu yci Qyuxyii, axi HeoOXiOHi 0 3a0e3neyentss eheKmueHo20 Gopmyeanis.
HABUYOK MA 6MIHb YUMAHHS, 2080PIHHA, AYOIl06aHHsA ma nucbma. Bubip oowiel
3 HUX NOGHICMIO 3anexcamume cKopiuie 8i0 NePCOHANbHUX 8NO000AHL KOICHO20
oKpemoeo guknadaua. Buxnadau nogunen kepysamu i pecyniogamu HaguanibHy Oi-
AnvHicmb cmyoenmig. [is ugueHHsl iHO3eMHOT MOBU, BUKOPUCTNOBYIOYU MYTbMU-
MeOilHI MexXHON02ii, cmyoenmu NOBUHHI Oymu camoCmitiHUMU i BUKOPUCTOBY6a-
mu Hogi cmpamezii. OCKiNbKU BUBYEHHS MOBU MPAOUYIUHUM CHOCOOOM 3A36UHall
8100Y8AEMbCS 30 HCUBO2O CNLIKYBAHHS, A OUCMAHYIUHE HAGUAHHS — 3a OONOMO-
2or Inmepnem-cninkyeanus. Bcmanoeneno, wo oucmanyiina gopma Haguamnms
BUCYBAE HOBI 8UMO2U 00 BUKLAOAUIB, ceped AKUX. 600CKOHALEHHS Npogheciona-
JI3MY, NIOGUWEHHSL PIGHS NPOPECiliHOl KOMNEeMEeHMHOCMI, 80100IHHSL CYUACHUMU
MEeXHONO2IAMU, BMIHHS BUKOPUCTHOBY AU IX ) HAGUATLHOMY npoyeci. A makodic
oucmanyitine HAGYAHHA O0AE€ MOJICTUBICMb CNIIKYBAMUCS 3 HOCIAMU THO3EMHOI
MO8U 3 PI3HUX KPAIH.

Knruoegi cnosa: oucmanyiiina oceima, niamgpopmu OUCmManyiiiHo20 Ha84aH-
H5l, HABYAHHS THO3EMHOI MOGU.
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Technological development, which we observe in every sphere of life,
has also found its place in the educational process. For many, knowledge
of foreign languages is a prerequisite for a successful career. It is presti-
gious and in many cases necessary to get an education, participate in pro-
grams, conferences and train abroad, have access to foreign websites and
publications. Effectively, as practical experience shows, distance learning
helps to learn foreign languages. Distance learning is a methodology of
learning free from the constraints of place and time. Also important is the
individual pace of learning and the ability to learn in a comfortable and
convenient environment [5].

Psychologists, teachers, methodologists have constantly paid atten-
tion to the problem of distance learning, special courses and programs
have been developed that allow to master a foreign language remotely.
It is worth noting the contribution to the development of methodo-
logical foundations and popularization of distance education of the fol-
lowing researchers: O.0. Andreev, Yu. M. Gorvits, V.M. Kukharenko,
N.I. Mulina, V.P. Svyrydyuk, J. E. Adams, F. Bodendorf, H. Dichanz,
G. Hoppe, J. Kettunen and others.

The aim of the article is to theoretically substantiate the importance
and necessity of distance learning in the education of modern youth on the
basis of highlighting the main advantages of using modern technologies.

In accordance with the purpose, the following tasks were identi-
fied: 1) to consider various concepts of the term “distance learning”;
2) to review technological platforms for distance learning of a foreign
language.

Methods and methodology of the research. In the course of the
research, we used the methods of descriptive analysis, generalization,
synthesis, as well as social, psychological, and cognitive approaches.
In addition to the above, comparisons of previous studies and struc-
tural-functional analysis were used.

Presenting main material . There are many approaches and interpreta-
tions of the term “distance learnin”. For example, according to the “Con-
cept of Distance Education Development in Ukraine” of December 20,
2000, “distance learning is a set of technologies that delivers 7 students,
or any learners, the main amount of material and provides interactive
interaction between students and teachers during the educational process,
the method of providing students to work independently” [1].

According to V. Rybalko, distance education is important because it is
a specific organization of the educational and pedagogical process, which
is based on the use of distance, information, and telecommunications
technologies [2].
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According to the Ukrainian Pedagogical Dictionary, “distance learn-
ing is a form of learning when communication between teacher and stu-
dent or teacher and student takes place through correspondence, tape,
audio and video cassettes, computer networks, cable and satellite tele-
vision, telephone or fax, etc.” [4]. An explanation of this term in the Eng-
lish dictionary of pedagogical terms should also be considered: “distance
learning — taking classes in locations other than the classroom or places
where teachers present the lessons. Distance learning uses various forms
of technology, especially television and computers, to provide educa-
tional materials and experiences to students” [7].

Thus, analyzing the author’s definitions and definitions from diction-
aries, we can conclude that the main components of the concept of “dis-
tance learning” are:

1) subjects of the process;

2) components of the educational process (teaching aids, organiza-
tional and control methods).

The use of distance education in foreign language teaching is a break-
through in the education of students who do not have the opportunity
to be present in classrooms for good reasons and gain knowledge in
the traditional way or during quarantine. The distance learning process
is carried out using a combination of synchronous and asynchronous
tools while maintaining flexibility and convenience and expanding the
quality and efficiency of both methods of communication. Synchronous
mode involves the interaction between the subjects of distance learning,
during which all participants in the process are simultaneously in the
electronic environment of distance learning (chat, audio-video confer-
encing, social networks, etc.).

Asynchronous mode means the interaction between the subjects of
distance learning, during which participants interact with each other with
a certain delay in time, using e-mail, forum, social networks, etc.

Applying a combination of pedagogical knowledge and modern
technologies, you can implement a successful course in distance learn-
ing a foreign language. The progress made in recent years in the intro-
duction of the latest computer tools in the process of learning foreign
languages in higher education requires a deep scientific substantiation
of didactic and methodological bases of their use, defining the con-
ceptual basis for electronic manuals for extracurricular (distance) and
classroom. Modern distance learning technologies can be divided into
three major categories:

1) non-interactive (printed materials, audio, video media), character-
istics: low communication interactivity, well-known methods of develop-
ing educational materials, low cost;
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2) computer training tools (electronic textbooks, computer testing and
knowledge control, the latest multimedia tools), characteristics: medium
degree of interactivity, relatively low cost, well-developed infrastructure
in Ukraine;

3) video conferencing — developed means of telecommunications on
audio channels, video channels, and computer networks, characteristics:
high degree of interactivity, good image quality, high cost.

The following types of training can be distinguished:

1) traditional education. The educational process, during which
the teacher conducts classes with a group of students in the classroom.
Classes are most often held in an educational institution.

2) synchronous learning. Classes are held in real — time but via the
Internet. Teachers and students join the same platform.

3) blended learning. This type of training combines traditional and
synchronous teaching methods. Lectures are held remotely, and practical
ones take place directly in the premises of the educational institution. This
type of education is most common in universities.

Distance learning provides the opportunity for constant and dynamic
telecommunications at a distance between student and teacher and stu-
dents, and the initiative for such communication can come from any of
these objects of the educational process. This feature allows making dis-
tance learning of foreign languages via the Internet significantly different
in form from distance learning and to some extent brings it closer to full-
time. It is clear that telecommunication communication is not able to fully
replace direct “live” communication.

Learning a foreign language helps to improve the general educa-
tion level and qualification of specialists and is considered as an inte-
gral element of the education system, which is characterized by integrity,
autonomy and specificity. Requirements for the training of specialists are
reflected in the qualification characteristics of higher school graduates
(both bachelors and specialists) and require a high culture and knowledge
of a foreign language. A graduate of a higher education institution must
have the skills of spoken language, reading, translation, and abstracting
texts in the specialty. The motivation for learning foreign languages is the
student’s professional need to become a highly qualified specialist with
the ability to communicate in a foreign language and obtain information
from the latest foreign literature. Therefore, one of the features of this
discipline in higher education is its professional-oriented nature.

The specificity of the discipline “foreign language” is that the domin-
ant component of the content of foreign language learning is not the basics
of science, and methods of learning — learning different types of language
and speech activities: speaking, listening, reading, writing. According to
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the psychological theory of activity, learning of any type of activity is car-
ried out in the process of its implementation. At the heart of the formation
of skills in any type of foreign language, speech activity are auditory-mo-
tor skills. Therefore, the priority in teaching foreign languages should be
to perform oral exercises. This is both the specifics of the discipline and
the main difficulty of teaching foreign languages, especially in the forma-
tion of speech skills. To solve such problems should focus on the choice
of optimal learning tools, based primarily on their didactic features and
functions. The specifics of the discipline “foreign language” — the forma-
tion of communicative competence — require the priority of interactive
learning tools for individual or group work of students. Distance learn-
ing forms are universal in nature, they allow you to use many techniques
and methods of learning. It is safe to say that the education system in the
future will be characterized by the rapid development and implementa-
tion of distance education technologies. Foreign language teachers face
difficulties in selecting the content of foreign language teaching, meth-
odological training of teachers themselves to work remotely, as well as
modeling the learning process online.

Before talking about the content of education, it should be emphasized
that distance educational technologies are educational technologies that
are based on the use of information and telecommunications networks
during the work of teachers and students at a distance (distance). The con-
tent of training depends on the objectives of the study and the specifics of
the subject “Foreign Language”. The main content of language learning
is learning different types of speech activities.

The purpose of learning a foreign language is the formation of foreign
language communicative competence. Of course, distance learning will
not be able to completely replace the traditional education system, but
it can be an effective complement to traditional methods of work. The
best, in this case, would be to use a mixed model of foreign language
teaching. Students get acquainted with new educational material on their
own, and in practical foreign language classes the acquired knowledge
and skills are consolidated in the classroom, unclear points are explained,
discussions are held, and creative tasks that require collective discussion
are performed. In the conditions of lockdown classroom classes are con-
ducted online. Video conferencing, chats, forums, seminars, business
games, round tables, and other forms of training conducted through tele-
communications and other Internet opportunities, increase student motiv-
ation, increase the volume of speech activities, and expand the scope of
communication in a foreign language. When learning different types of
speech activities and the formation of relevant skills, each student must
be allowed the opportunity to maximize practice in this activity. Distance
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learning is able to solve this problem, because each student, working at
his computer, must perform all tasks, and he has the opportunity to choose
their place of work according to their abilities. The information provided
by Internet resources is authentic. Students are interested in reading and
analyzing articles by native speakers about the latest developments in the
world of sports, culture and politics, as well as movies, videos, and clips.
The help of modern communication technologies in the process of dis-
tance learning solves the problem of oral practice. It is possible to increase
the volume of speech communication with the help of various platforms
(ZOOM, Google-meet, Skype). We should not forget that online classes
provide more opportunities to develop listening skills. One of the best
options to supplement your vocabulary with modern colloquial expres-
sions of a foreign language is to watch movies. Writing skills in online
classes can be practiced in different ways depending on the goals. This can
be writing essays, written messages, or business letters on various topics.

In addition, the e-learning platform Moodle, which is popular in the
educational environment of higher education not only in Ukraine but also
in the world, is actively used to organize education in higher education
institutions during a global pandemic. Moodle (modular object-oriented
dynamic learning environment) — a free learning management system.
Moodle is translated into dozens of languages, including Ukrainian, and
is used in 197 countries. The advantage of the Moodle platform is the
fact that since 1999 (when it appeared), it has repeatedly undergone a
process of modification and supplemented with new solutions and tools.
The software of the platform is written in PHP using free public databases
(MySQL, PostgreSQL). An important feature of the Moodle platform is
that it can be installed on any operating system (MS Windows, Unix,
Linux) [6]. The Moodle system meets all the basic criteria for e-learn-
ing systems. In the system, you can create and store electronic learning
materials and set the sequence of their study. Because Moodle is accessed
over the Internet or other networks, students are not tied to a specific place
or time and can choose their own pace of learning material from any-
where in the world. With all this in mind, we note that the Moodle system
can be used not only to organize distance learning but also to diversify
and support traditional classroom learning. Moodle can be used in train-
ing schoolchildren, and students, in advanced training, business training,
both in computer classes of educational institutions, and for independent
work at home. It is a free, open — source system. Not only is it free, but it
doesn’t require any paid software to run. That is, each educational institu-
tion can implement not only the free and most advanced but also licensed
system, without spending a penny to purchase software. At the same time,
he can make changes to the code according to his needs.
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Moodle is the most perfect and widespread system of such purpose in
Ukraine and the world. Moodle currently has 129 million users worldwide
and continues to grow at a much faster pace than its competitors. Accord-
ing to statistics, the use of the Moodle platform in the world exceeded the
use of all other platforms combined.

The next Classroom platform is a new development from Google,
which aims to make teachers’ work easier and more efficient. Google
has developed a service for schools, colleges, universities, and non-profit
organizations. There is a necessary minimum for launching online learn-
ing: from the course editor to a convenient calendar for planning classes.
One of the main drawbacks is that there is no support for the SCORM,
Tin Can (xAPI) and cmi5 standards, which allow you to create interactive
e-learning courses. We will discuss in more detail what is still missing
from Google Classroom below. The service is available for free. To open
your virtual classroom, all you need to do is create a Google account.
Right after that, you can add students, create a course or test, and host
a webinar. If you have bigger plans, you will need to sign up for a G
Suite for Education account. It is integrated with Google Docs, Drive and
Gmail. With the help of the interactive Classroom service, the teacher
will be able to organize communications with students, quickly prepare
assignments, and conduct classes. When developing a task, the teacher
can: use the option to share a document, or the option to automatically
create a copy for each student, see who completed the task and who did
not, provide feedback, and ask questions to students in real — time as in
the classroom and outside it. Not to mention that Google Classroom has
several important advantages over other similar solutions, namely: first,
time-tested services are combined within one program, and secondly, a
large user audience. Students have the opportunity to view online assign-
ments and materials that appear in folders on Google Drive, as well as
notes in test files. Direct communication, both with the teacher and with
classmates, is another useful feature of Google Classroom. All these
opportunities already indicate in favor of the choice of this system, and
its functionality, despite the relatively short life of the platform, is not
inferior to existing market leaders [3].

Zoom — a service for video conferencing and online meetings. To do
this, you need to create an account. Anyone can join the video confer-
ence by following the link or conference ID. Classes can be scheduled
in advance, as well as links for regular meetings at certain times. Teach-
ers use foreign languages to conduct online classes Google Meet service,
which is considered very convenient for the digital educational environ-
ment. Google Meet is a free app to get you started which is enough to
have an account. Among the key advantages of the application are:
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1. Up to 100 participants can join Google Meet.

2. in the advanced version of G Suite, you can arrange a meeting
for 250 users.

3. Google Meet can be used in most browsers, but the best option is
to work in Chrome. The application does not have a desktop application
(It cannot be installed on a computer). However, users can install applica-
tions for their smartphone or tablet.

For comfortable interaction, advise listeners to turn off the sound, turn
it on video and select full/partial background blur. However, the organ-
izer can mute the participants yourself. You can also use the conference
board — a canvas that can be edited by all participants in the session.
To visualize the information during the event, click the “Start” tab pres-
entation now”, select the screen demonstration, and one of the positions:
all your screen (demonstration of everything that is currently happening
on your device). Window (open on your device, such as a presentation).
Chrome tab (for example, thematic site, board, video, etc.).

Despite the difficulties and shortcomings, distance learning has an
important advantage: it erases spatial barriers, and gives the opportunity
to communicate with foreign speakers from different countries. Students
learn tolerance, willingness to seek a compromise solution and respect
other people’s opinions, and expand their communicative sphere.

Despite the advantages of distance learning, including the formation
of a new educational space, self-organization, the ability to make respon-
sible decisions; increasing motivation for self-education and self-develop-
ment, etc., students faced such difficulties as the lack of digital opportun-
ities. In addition, distance learning is still unusual and complex, given its
psychological features [8].

The advantages of distance learning include the fact that it allows the
student to save a lot of money, because you do not have to pay for travel to
university, dormitory, etc., such training also gives students more oppor-
tunities for part-time work.

Conclusions. From the above, it follows that distance learning, as part
of the general education system, has all its components: goals, content,
principles, forms , and means of learning. It is focused on the successful
implementation of the educational process. As well as distance learning is
carried out using a combination of synchronous and asynchronous tools.
Applymg a combination of pedagogical knowledge and modern technolo-
gies, you can implement a successful course in distance learning a foreign
language. The teacher must manage and regulate the learning activities of
students. Benefits of online training for the organizer:

1. High efficiency due to the use of interactive tools. First of all, we
are talking about presentations, tests, videos, chat, screen display and the
ability to view the lesson multiple times.
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2. It is easy to follow the progress of each student. Because training
programs often offer convenient tests and statistics.

3. E-learning saves money and is great for staff training. You can con-
duct training from almost anywhere.

Disadvantages of online training for the organizer:

1. Most often we hear about experiences related to technical issues.
Not every teacher will easily understand all the possibilities of the plat-
form for online learning. At first, even lecturing with seemingly simple
programs like Zoom and MyOwnConference proved to be a real chal-
lenge and good stress for some.

This is not surprising, given that most of the time teachers had to teach
only in the classroom. And now all of a sudden everything has changed,
and the curriculum needs to be completely restructured. In addition,
teachers find themselves in an environment where students feel freer than
they are. Each speaker must learn how to use the e-learning platform;
master the techniques of effective online seminars; find ways to keep stu-
dents’ attention; maintain discipline when you are on the other side of the
screen; each lesson should be carefully prepared and tested, taking into
account the technical aspects. Given the technical aspects, there is a risk
of losing experienced teachers. Distance learning makes new demands
on teachers, including improving professionalism, increasing the level of
professional competence, mastery of modern technologies, the ability to
use them in the educational process.
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Creating and using interactive activities
for teaching foreign medical students

Po3po6ka Ta BUKOpPUCTAHHS iHTEPAKTHBHUX 3aBJIAHb
JJIs1 HABYAHHS iIHO3eMHHUX CTYAeHTiB-MeInKiB

Summary. The purpose of creating and using interactive materials in teach-
ing foreign medical students is to draw attention to the unique contribution that
interaction with other students in a Medical English classroom makes to lan-
guage learning and to give some advice on how teachers can help students get the
most out of these activities and interaction in general. Medical students deal with
medical jargon that is a language full of words of Greek-Latin origin, lexis that
describes processes and parts of the human body, medical procedures, diseases,
disorders and conditions. A teachers task is to present the target language, give
students a chance to practise the new terms, and what is more, promote using
the acquired language in a real-life medical context. This paper presents three
interactive activities (taboo game, board game, role-play) that are adapted to the
medical context, thoroughly planned and practised in class. The main aims of the
activities, type of interaction, timing, scaffolding, instructions, instruction-check-
ing questions, types of feedback, error correction, a suitable number of students
in a group and anticipated problems are defined. The experiment proceeds in 6
stages: 1) adapting an interactive activity to the medical context,; 2) creating a
worksheet for students, 3) making a plan of setting up the activity for teachers;
4) using the planned activity in the classroom; 5) observing students in the pro-
cess of performing/speaking/playing; 6) pointing out advantages and disadvan-
tages of each interactive activity. Final results were obtained after the activities
were used in the classroom, furthermore, observation and reflection helped to
highlight the advantages and disadvantages of each activity in a medical context.
As a result, it was found that effective classroom management techniques will
reduce the number of disadvantages.

Key words: interactive activities, interaction, English for Medical Purposes,
foreign medical students.
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Anomauia. Mema cmeopennss ma 6UKOpUCMAaHHs IHMEPAKMUBHUX Mamepi-
anié y HA8UAHHI IHO3EMHUX CMYOeHMIG-MeOUKi8 Nojseae 6 momy, wob npusep-
HYymu y6azy 00 YHIKAIbHO20 BHECKY 63AEMOOIL 3 OOHONIMKAMU HA 3AHAMMAX 3
AH2NIUCHKOT MOBU MEOUUHO20 CNPAMYBAHHA Y 6UGUEHHS MOGU Ma 0amu nopa-
Oou w000 mMmo20, AK GUKIAOAYI MOJNCYMb OONOMO2MU CIYOEeHMAM OMPUMAMU
MAKCUMATBHULL pe3yibmam 8i0 Yyb020 Uy OiSLIbHOCMI Ma 63AEMOOIL 3a2aI0M.
CmyOdenmu-meouxu CIMuKaiomsvcs 3 MEOUUHUM JHCAP2OHOM, AKULL OXONIIOE CO-
64 2PEKO-NAMUHCHKO20 NOXOOICEHHS, TeKCUKOI0, KA ONUCYE PI3HI npoyecu ma
YACMUHU TH00CLKO20 MINA, MeOUUHI npoyedypu, X6opoou, po3iadu ma cmauu.
3as0anus suxknadaua nonsieae ¢ momy, wob nooamu HOGUL mamepiai, oamu
CMYOeHmam MOXCIUBICMb NPAKMUKYBAMU HOBI MepMIiHU i, Oinbul Mmoo, cnpu-
AMU BUKOPUCIAHHIO BUBYEHOT IEKCUKU 8 (axX08OMY MEOUUHOMY Cepedosuuyi.
YV Oaniti nybnixayii npedcmaeneno mpu iHmepaxmugHi enpasu (epa-maoy,
HacminoHa 2pa, ponvosa 2pa), AKi a0anmosani 00 MeOUYHO20 KOHMEKCMmY, pe-
MeNbHO CNIAHO6AHI MA SUKOPUCMAHNI HA NpakmuyHomy 3anammi. Taxoxc eu-
3HAYEHO OCHOBHI Wil OisIbHOCMIE, MUN 83AEMOOIT, 4aC BUKOHAHHS, NIOMPUMKY
ma donomo2y 8ukiaoaya cmyoeHmam nio yac nid2omoseku 00 3a60AHHS, iH-
cmpyKyii, 3anumants 07 nepesipKu IHCMPyKyitl, mMunu 360poOmHoO20 38 ‘s3KY,
BUNPAGIEHHS. NOMULOK, 2PYNU CMYOeHmMi8, OAs AKUX Yi 3A80AHHA GUABTAMbCS
epexmusHumu ma ouikyeaui npobnemu. Excnepumenm ckaaoascs 3 6 emanis:
1) adanmayis inmepakmugHoi OisIbHOCMI 00 MEOUUHO20 KOHMeKCmY, 2) cmeo-
PEHHsl IHMEePaKmueHo20 mamepiany 0l CMyOeHmis, 3) CKAAOAHHA NIAHY 00
3a60aHHs 05l GUKAA0AUi8, 4) GUKOpUCTAHHA 3aNAAH08ANOT OIATLHOCMI HA 3a-
HAmmi; 5) cnocmepestCcenHs 3a CmyO0eHmamu 8 npoyeci UKOHAHHA 3A80AHHS;
6) 6xasieka Ha nepesazu mMa HeOONIKU KONCHOI iIHmepakmuenoi disivHocmi. Bu-
KOPUCMAHHA 6NPAE HA 3AHAMMI NOKA3AN0 Pe3yIbmamu OmpUMari nicis cno-
cmepesicentsl ma aHanizy KOJCHO20 KPOKY NpOGe0eHol iIHmepakmugHoi 6npasu.
Le oano moarcaugicmo uokpemumu nepegazu ma HeOONiKU KOJCHOI i3 6npas.
YV pesynomami Oyno eusgieno, wjo epexmuHi mexHiku YNpasiiHHA 2pynoio
CMyOenmie 3MeHamy KilbKicmb He0OoNiKi6, sIKi OYIu 6usaeieHi y npoyeci 8UKO-
PUCMAHHA IHMEPAKMUBHUX 8NPAB.

Knwuoei cnosa: inmepaxmueri 6npasu, munu 63a€mMo0ii cnmyoenmis, auenii-
CbKa MOBA 011 MEOUYHUX Yinell, IHO3eMHi CyOeHmu-mMeouKu.

Introduction. Interactive activities are parts of the communicative
approach to language teaching. In most cases, a teacher is equipped with
activities for the presentation of the target language, as well as practising
the target language, but a lack of activities aimed to practise and also to
demonstrate fluency seems to be a common problem. It is proved that
interaction improves language acquisition. A thing that raises medical
students’ motivation in using medical terms, as well as functional lan-
guage, is the tasks that are personalized and taken from real life. Apart
from this, teachers should adapt tasks to reflect workplace settings or
processes, e.g., a doctor-patient dialogue, describing an X-ray or making
diagnoses while consulting a colleague, increasing willingness to engage
in talk. The problem has received substantial interest in teaching English
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for medical purposes [5, p. 1-18]. However, to have a chance to use
such activities, English for Academic and Professional Purposes teachers
should adjust these activities to the topics. Furthermore, they can substi-
tute vocabulary in a game or readymade activity with the needed target
language and coordinate task topics with another content area. Hence, the
learners understand the relevance of the activities to using the particular
subject [5, p. 1-18].

Methods. A lot of studies have focused on using and creating inter-
active activities for General English learners, however, there is no research
on the same issue in English for Medical Purposes. In order to rectify the
problem, several examples of interactive activities for foreign medical
students will be thoroughly planned, used in the classroom and analyzed.
It would be of special interest what advantages and disadvantages may
occur in the process of using the activities. The aim of the experiment
is to compare interactions in these activities. One practical advantage of
this experiment is that English for Academic and Professional Purposes
teachers are able to implement these readymade activities within a plan in
their classroom as well as take into account the pros and cons that will be
observed and described in the results.

Important contributions have been made by Jeremy Harmer, Scott
Thornbury and Jim Scrivener. Peculiarities in teaching English for profes-
sional Purposes have also been explored in studies by Natalia Dmitrenko,
Ilona Denysenko, Anna Tarasiuk and Vita Fylypska. Most early studies,
as well as current work of Tetiana Vainagii, Kvitoslava Matiichuk, Eric
H. Glendinning, Ron Howard and Sam McCarter, focus on creating activ-
ities for teaching English for Medical Purposes.

Following the researchers’ example, in the paper, the experimental
method is used together with the observation of students. This proceeds
in the following stages: 1) adapting an interactive activity to the med-
ical context; 2) creating a worksheet for students; 3) making a plan of
setting up the activity for teachers; 4) using the planned activity in the
classroom; 5) observing students in the process of performing/speaking/
playing; 6) pointing out advantages and disadvantages of each interactive
activity. After the experiment, it was found that none of the activities was
perfect, but they were designed professionally, that helped to reach the
main aim of using them.

Foreign students use English while learning all subjects; that is why
mastering functional language and medical terminology will increase
their chances of succeeding in medical subjects as well as the English
Language Proficiency Test which is obligatory for medical students in
Ukraine. Teaching English for Professional Purposes has become an
important part of higher education worldwide.
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Results and Discussion. In recent years, there has been an increas-
ing interest in creating interactive activities where the following types of
interaction are used: pair work (S-S), group work (Ss), individual work
(S), working with a teacher (S-T), a teacher working with the whole class
(T-Ss). The key point of making interactive activities for Medical English
classes is to develop fluency and a good language command.

In order to achieve interactive goals, each created activity is planned
precisely. The aim of the activity, type of interaction, timing, anticipated
problems, instructions, instruction-checking questions, prompting, scaf-
folding, error correction and feedback will be depicted to convey how
important it is to take into account all these moments in creating inter-
active activities. The examples are as follows:

Activity 1. Taboo game. (table 2. “taboo game” activity) The main
aim of the activity is to use the target language in the description; in addi-
tion, there is a task for the listener to guess the term. The objective of the
game is to refresh synonyms and antonyms, anatomical terms, as well as
common words that describe the human body; to develop speaking skills.
Interaction: students work in pairs. The activity lasts for about 20 min-
utes. As this is a speaking activity, the delayed error correction takes place
in order not to destroy the conversation flow. In case students make pro-
nunciation mistakes, correcting them immediately is an excellent choice
to prevent fossilized errors. Anticipated problem: in practice, misunder-
standing of instructions and quick guessing without making up sentences
and also different levels of English may occur; an odd number of students
is not a problem for this activity, as dividing students into groups of three
solves the problem. Plan: table 1 (Plan to “taboo game” activity)

Topic: Human body. Taboo game

Table 1
Plan to “taboo game” activity
Materials: one copy of worksheet A and B per pair of students. g
Level: BI-C1 | Time: Focus: Vocabulary: parts of the body ‘g
(English level) | 20-30 min (formal, informal; anatomical terms, 3
common words),; body regions =

o]

Ask some questions to engage Ss: “Do doctors use the same | T-Ss
words for naming parts of the body in a conversation with other
healthcare professionals and with their patients? (No) Why
(not)? (Medical terminology is used in order to make a diagno-
sis, discuss cases with colleagues, but rarely in a conversation
with patients, who might not be aware of the meanings of the

terms, that is why informal equivalents are to be used.”

Lead-in
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Table 1 (continuance)

Arrange Ss in pairs and divide them into As and Bs. Describe| S-S
the activity pointing to the worksheet in your hands: “You
are going to work in pairs, you will have different terms.
Please take turns. Student A, please describe the term in bold
to your partner, but you cannot use any of the words in italics
in your description. Student B, listen to the description and try
to guess the term. A student, who guesses more terms, wins the
taboo game.”

Give an example on the board: e.g., earlobe T-Ss
soft

head

ear

“It is a rounded and fleshy part hanging from the lower margin
of the organ of hearing and balance. It is situated in the otic
and cephalic region.” T-Ss
ICQs: Can you use all the words from the card? (No) Which
words are banned from using? (In italics) Will you say the
answers aloud? (Yes)

Demonstrate the activity with a confident student or a pair of | T-S/
Students. S-S
Distribute the worksheets to the Ss. S-S

While Ss are working, go around and help where necessary,
in addition, collect accurate and inaccurate language for
analyzing it after finishing the activity.

Feedback on content: elicit some descriptions, ask whether it | T-Ss
was easy or difficult to explain and guess, and also which term
was the most difficult to guess/explain.

Feedback on accuracy: delayed error correction on the board. | Ss
Ask Ss to find and correct their mistakes on the board. Use
a dictionary to clarify the meaning of a term, and look up
synonyms/antonyms. Praise Ss for being accurate and fluent.

Instructions

Demonstration, instruction
checking questions

Feedback

The primary advantage of the activity (taboo game) is to develop the
ability to describe medical terms to patients who are unaware of the med-
ical equivalents of body parts. Another benefit of the taboo game is that
students do not have time to go off the task as there is a time limit; what
is more, it is a competition [9, p. 1].

A negative aspect of the activity is classroom management. Indeed, it
takes a lot of time to demonstrate each step of the game. Another draw-
back that occurs is that a teacher has to be ready to scaffold, for instance,
eliciting synonyms before the beginning of the activity helps.

Activity 2. Board game. (Picture 1. “Board game” activity) Games
are beneficial for recalling words, preferably at speed. Although almost
all vocabulary games deal with isolated words, this particular board game
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is contextualized, which helps to memorize the terms during the lesson
even without cramming up the information [14, p. 106—-111].

The interactive activity is aimed to practise speaking on types of pain,
symptoms and injuries for 30 seconds. The subsidiary aim of the board
game is to revise vocabulary and tenses, pronunciation of medical terms.
What is more, all speaking sub-skills are being developed. Interaction:
groups of three or four. Time: about 30 minutes. It is a productive task that
requires the creation of sentences. The teacher makes notes of common
mistakes which ensures that the students do not lose motivation by being

Table 2
“Taboo game” activity

Taboo game

Worksheet A

Describe each medical term to your partner but do not use the wordsin italics.
Your partner will listen and guess the term.

scalp temple ornea nare
skin side colour nose
cover forehead eye breathe
skull ear face face
gum nape trunkal thoracic
upper jaw neck trunk chest
lower jaw head belly thorax
mouth back breast bones
umbilicus loin armpitted cubital
belly back arm forearm
navel hip bones shoulder upper arm
bellybutton small of the back limb elbow
Worksheet B

Describe each medical term to your partner but do not use the words in italics.
Your partner will listen and guess the term.

digit knuckle patellar sole
finger bone patella foot
toe hand leg leg
hand foot thigh the bottom surface
tarsal skinless arch of foot ball of foot
foot skin foot foot
ankle covering outer toes
toes layer internal ankle
periumbilical inguinal Lump node
abdomen abdomen body small
belly button thigh illness growth
trunk side injury body
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corrected on the spot, that is why delayed error correction is the most
advantageous. This activity is suitable for big groups (20-30 students).
If there is an odd number of students, some groups can have one student
more. Plan: table 3. Plan to “board game” activity

Topic: Types of Pain. Board Game

Table 3
Plan to “board game” activity
Materials: the worksheet, dice, coloured counters for all Ss £
Level: BI-C1 | Time: Focus: Speaking (Vocabulary: types s
(English level) | 20-30 min of pain) g
Y
E
Lead-in Ask some questions about pain: “What do patients | T-Ss

complain the most frequently of? What kind of pain
have you experienced? What injuries caused that
pain?”

Instructions Arrange Ss into small groups of three or four and|T-Ss
give each group a worksheet of the board game and
a dice and coloured counters. Explain the rules of the
game. Ss throw the dice and move round the board.
Everyone starts on the START square. When a S lands
on the square, he/she must talk for a minute about the
type of pain and injuries/situations that cause it. Then
each of the other Ss in the group must ask him/her a
question about the topic. Tell Ss they can have time to
think about what they are going to say. Someone in
the group times the minute. The game finishes when
someone reaches the FINISH square.

Demonstration, | Elicit an example. For e..g., acute pain — it is sharp | T-Ss

instruction in quality, comes on suddenly and is caused by
checking something specific. Causes of acute pain include
questions surgery, broken bones, dental work, burns or cuts,

labour and childbirth. Acute pain is opposite to
chronic pain. Acute pain is of short duration, but it
gradually resolves as the injured tissues heal, for
instance, falling off a bike.

Ask Ss to include the definition, causes of the pain and
a real life situation in which a person feels the pain.
ICQs: “How long are you going to speak about a|T-Ss
type of pain? (About a minute, minimum 30 seconds)
Are your peers going to ask additional questions?
(Yes) Why are these additional questions going to be
asked? (To help the speaker speak for more than 30
seconds)”.
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Feedback While Ss are working, go around and help where
necessary, in addition, collect accurate and inaccurate
language for analyzing it after finishing the activity.
Feedback on content: ask if Ss found/made up real- | T-Ss
life situations for all types of pain.
Feedback on accuracy: delayed error correction on | SS
the board. Ask Ss to find and correct their mistakes
on the board. Use a dictionary to clarify the meaning
of a term, and look up synonyms/antonyms. Praise Ss
for being accurate and fluent.

Picture 1. “Board game” activity

The positive aspect of this activity is that it is a productive as well as
receptive task. As a matter of fact, extrovert learners, spontaneous learn-
ers and active learners are totally involved as well as lethargic students
who need the rules of the game and other participants to be pushed to
speak and use the target language.

Even though the fun factor engages students to work harder, the
instructions may be misunderstood, that is why instruction checking
questions and teacher-student in addition to student-student demonstra-
tion will solve the problem. Another disadvantage of the interactive activ-
ity is that for the teacher, it is quite problematic to pay attention to every
participant while monitoring in order to collect examples of accurate and
inaccurate language. Needless to say, teacher-dependant learners tend to
check things regularly with the teacher.

Activity 3. Role-play (Picture 2. “Role-play” activity). The main aim
of the activity is to develop speaking skills, as well as students’ fluency.
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Furthermore, students develop different speaking sub-skills such as
choosing the correct language (medical terms and their informal equiva-
lents); selecting and using grammar and vocabulary correctly (names of
injuries, fractures, parts of the body); pronouncing words and phrases
correctly, so the listener understands the meaning (as foreign students
are from all around the world); meaning discourse which is linking ideas
when talking; using interactive strategies (taking turns and helping other
speakers to join the conversation); speaking fluently (speaking at a nat-
ural speed without too much hesitation) [12, p. 125]. According to Jeremy
Harmer, a role-play activity offers a wider range of language opportun-
ities [8, p. 156]. Students simulate being a doctor and a patient, clearly,
the student-student interaction takes place. The activity lasts for about
90 minutes as the preparation time also is counted. Students need some
thinking time to make up symptoms, open questions. .. Time limit and also
a signal to start are essential for this type of speaking activity. Before set-
ting up the activity, the teacher has to “feed in” the appropriate language
[11, p. 1]. Apart from this, realia and props such as a white coat and a first
aid kit definitely bring the role-play to life. As students are expected to
perform a dialogue, a similar model should be given, like listening to the
dialogue, watching a video or reading an example. Obviously, eliciting
some information about the situation students will act out and the roles
they will play. In addition, some volunteers can model the situation. There
are some ways to correct mistakes when using role-plays. First, self-cor-
rection: if students record the performance, they can reflect on the lan-
guage used. Second, peer-correction: if a teacher nominates a student who
is responsible for grammar accuracy and clinical accuracy. Third, delayed
error correction: when a teacher focuses on feedback on accuracy after
the performance. In case there is an odd number of students, two students
can be patients. Anticipated problems: lack of ideas, students-doctors will
use only medical terms. Plan (table 4. Plan to “role-play” activity)

The first advantage of using the role-play is that all students are
involved: S1 is a doctor, S2 is a patient, S3 is responsible for clinical
accuracy, S4 is responsible for grammar accuracy, S5 reads out a case
report to the case, and all other students (Ss) write a case report to the
case (a task for listeners) and send to the teacher (developing writing
skills). One other advantage of such role-plays is that peer-correction can
be used, while the teacher’s role in the performance part is a spectator
who watches the role-play and offers comments and advice after the per-
formance [11, p. 1].

Regardless of the fact that the teacher has scaffolded students in many
different ways: supporting in order to complete the task more success-
fully, giving lots of praise, giving clear and simple instructions; checking
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Topic: First Aid. Injuries. Role-play

Plan to “role-play” activity

Table 4

Materials: printed set or role cards per pair, pictures, speakers,

laptop.

Level: BI-C1
(English level)

Time: 90 Focus: Speaking. Vocabulary
minutes and (Dypes of injuries. Giving first
more aid. First aid kit.)

Interaction

Lead in

Show pictures. “Look at the pictures. What are the
people’s jobs? Please match the pictures with the
statements below”

FB: open class (1b, 2 a\c, 3 a\c, 4d)

“What other injuries are the sportspeople in the
pictures prone to? You have 30 seconds to think;

I will nominate Ss to answer.”

FB: answers on the board (screen)

“Listen to the dialogue and answer the question:
What exactly caused the injury? (Medicine 2. Stu-
dent’s book; p 20, ex 1.

FB: open class

“S1, S2 read the dialogue; the teacher underlines 2
phrasal verbs, elicits their meaning, uses Cam-
bridge online dictionary.

Lets clarify the meanings of some verbs which
cause injuries using Quizlet (online flashcards). S1
reads the definitions, Ss listen, look at the pictures
and guess the verb.”

FB: the card is turned over, Ss see the correct answer.

T-

4

N

T-Ss
T-Ss

Ss

1-Ss

S-S

Ss

Ss

Instructions

A role-play. In pairs, you are going to do a doctor-
patient dialogue. Doctors will have to ask open
questions as patients give a lot of information that
doctors and nurses may find difficult to process
instantly, so they may miss vital information. What
questions you, as doctors, can ask patients depicted
in the pictures? (pictures from the lead-in). Review
possibleopen questions that can be asked by the doctor:
* What brought you here today?

» What seems to be the problem?

* Where does it hurt?

* Where is it sore?

* Can you describe the pain?

* What's the pain like? What kind of pain is it?

* What were you doing when it happened?

Arrange Ss into pairs, divide them into doctors and
patients (or if you do not have the right number of
students, have a group of three with 2 patients), they

T-Ss

T-Ss
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Table 4 (continuance)

write down their partners ’names and a role. Doctors | T-Ss
work for a local secondary school, and during a PE
lesson, a pupil comes with a number of injuries.
“You have 4 minutes to think about the situation.
Pupils (patients) will start the dialogue, include
information about how the injury happened, when
and where it happened; describe symptoms. Doctors
ask open questions about causes and the symptoms,
suggest treatment, summarize.”

Demonstration, | ICQs: “Patients, will you describe one injury or| T-Ss

instruction several ones? (Several) Doctors, will you ask about
checking the cause of the injuries? (Yes).”
questions S3 is responsible for grammar accuracy, S4 is

responsible for clinical accuracy. A task for all
students (listeners): to write a case report. S5 is
going to read the case report for the whole group.”

Feedback Go round and help with vocabulary and ideas. S-S
“Listen to the performances and write a case
report.” Monitor and check if Ss are using the
language correctly.

Feedback on content: S4 gives suggestions after Ss
each performance; S5 reads a case report.

Feedback on accuracy: at the end of the class S3 Ss
writes examples of language with mistakes on the

board, all students try to correct them. Add some T-Ss

examples of good language in order to praise the
Ss and also examples of made mistakes. Delayed
error correction.

Picture 2. “Role-play” activity
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that the students have understood the task), there are still some teach-
er-dependent learners who will response only using short answers. A fur-
ther disadvantage is connected to the peer-correction, as the teacher has to
be careful to keep peer-correction a positive and profitable experience for
all learners [3, p. 122—125]. To put it another way, the teacher has to teach
the students to give feedback to their peers, for instance, using a sandwich
approach [11, p. 1].

Conclusions. The findings of this study can be understood as a meth-
odological guide for English for Professional Purposes teachers. The
present finding confirms that Activity 1 (Taboo game) has 2 main advan-
tages and 2 disadvantages, as well as Activity 2 (Board game) and also
Activity 3 (Role-play); indicates how to pair up and group students. In
addition, these findings provide additional information about peer inter-
actions which shows that they are an additional source of communication
practice that provide students with the opportunity to try out new language,
make mistakes, get support in learning terminology and also develop
autonomy. Implementation of interactive activities demands teachers’
constant reflection on their own planning and conducting of lessons.

It is a question of future research to investigate the proper solutions for
problems and disadvantages that have occurred in using the interactive
activities and also create a number of new samples of such activities for
each topic of the academic program. Future studies could focus on creat-
ing interactive activities for online lessons as well.
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BugueHHs aHrIilicbkoi JiTepaTypn
B 3arajibHOOCBITHIX 3aKkJIafgax YKpaiHu

Summary. This article deals with the role of authentic children’s literature
in foreign language teaching. The acquisition of a foreign language is a long
and complex process in which language learners encounter a myriad of teaching
methods and strategies. The importance of the study lies in the fact that litera-
ture, which is a crucial element of language and culture learning, is relatively
neglected in foreign language teaching in schools. The aim of this paper is to
explore, analyse and present, based on the scientific literature, the role of authen-
tic literary works in language teaching, highlighting the advantages and at the
same time describing the disadvantages and the difficulties encountered so that
teachers can better adapt if they wish to use this approach in their own pedagog-
ical repertoire.

Literature contributes to a deeper knowledge and acquisition of the target
culture and different languages and thus plays an essential role in the process
of foreign language learning. Authentic, i. e. original, English-language litera-
ture provides teachers with an excellent opportunity to use appropriate language
samples and examples to demonstrate real language use. The main purpose of
using literature in foreign language classrooms is to promote learners’ overall
language skills [5; 6; 17; 21]. Literary texts contain many examples of real-life
language that are not found in textbooks. At the same time, literature is often
criticised as being inappropriate to learners’ language level, challenging both
syntactically and lexically.

The literature analysis and its synthesis are presented in detail in the article.
This paper also introduces prominent scholars in the field and analyse the latest
research on the study of literature in the English classroom in primary and sec-
ondary schools. Finally, conclusions are drawn, and the case for further study of
the issue is argued.

Key words: authentic, children’s literature, English language, foreign lan-
guage, Ukraine.
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Anomauia. Y cmammi po32na0acmucs poib a8MeHMUUHUX meopie xyoodic-
HbOI imepamypu 8 Ha84aHHi THO3eMHOI MO8U. Buguenns iHO3eMHOI MoU — ye
mpueanuil i CKAAOHUL npoyec, nio 4ac AK02o mi, Xmo 8UGHAE MO8Y, CIUKAIOMb-
€5 3 He3NIUeHHO KINbKIcmo mMemodie i cmpameziil. Bascnugicms docniodcenns
nonseae 6 momy, wo nio 4ac ueUeHHs: IHO3eMHOI MOBU Y WIKONI 0OUH i3 Oydice
BANCIUBUX eeMeHMI6 NI3HAHHA Jimepamypu, MO8U U KyIbmypu 8I0X00ums Ha
opyeutl nnan. Mema cmammi — docuioumu, RPOAHARI3y8amu ma npeocmasumu
PONb ABMEHMUYHUX IMEPAmypHUX Meopie y 6UKIAOAHHI MOBU HA OCHOGI Nime-
pamypu, GUCEIMAUMU nepesazu ma 800HOYAC NOACHUMU HEeOONIKU | mpyOHOWI,
AKI GUHUKAIOMb NPU YbOMY, W00 YYUMENi MO2IU J1e2KO NPUCTOCYBAMUCH, AKUJO
60HU XOUYMb 3ACmMOCy8amu yeil nioxio y c60emMy nedazo2iunomy penepmyapi.

Jlimepamypa cnpuse enubuiomy nizHAHHIO MA 3ACB0EHHIO YINTbOBOT KyIbmypU
Ul Pi3HUX MO8, MOMY 80HA BIOICPAE BANCIUBY POb Y NPOYECT BUKIAOAHHS IHO3eM-
HOI' MOBU. AemeHmuuni, MoOMo OpUiHAIbHI, TimepamypHi Meopu aHeIilCbKOI0
MOBOIO OQIOMb YHUMENAM UYYO08)Y MONCIUGICMb SUKOPUCMOBY8AMU 8IONO0GIOHI
MOBHI 3pa3Ku Ma NpuKIAou 01 0eMOHCMPAayii peanbHO20 3aCMOCY8AHHS MOBU.
OcHO6HOIO Memol0 8UKOPUCMAHHS Jimepamypu Ha YPOKAX iHO3eMHOI MOGU €
CNPUSIHHSL PO3BUMKY BCIX MOGHUX HABUHOK YyHie [5; 6, 17; 21]. XyOoooxcui mex-
cmu micmsams 6a2amo npuKiadié pearbHoi MOBU 3 NOBCAKOEHHO20 HCUMMIsL, KI
HEMOXNCIUBO 3HaUmMu 6 niopyunuxax. Jlimepamypa € ideanbHum iHCMpyMeHmom
01151 nidguweHHs: 00I3HAHOCMI WO00 BUKOPUCMANHS MOBU, SIK) GUBYAIOMb VUHI.
Boououac nimepamypy wacmo Kpumukyrome 3a me, wjo M08a JiMepamypHux
meopie He 8i0N06I0AE MOBHOMY DIGHIO VUHIG | € BUKIUKOM K i3 CUHMAKCUYHOI,
Mak i 3 1eKCUYHol no3uyii.

Y cmammi demanvuo npedcmasieno amaniz maykogoi nimepamypu ma it
y3aeanvHenns. Onucano noanaou 6i0oMux asmopumemia y yiti eanysi ma npoa-
HaNi308an0 OCMAHHI 00CTIONCeHHS 000 BUGHEHHS imepamypu Ha YPOKax aHe-
JCcbKOl Mosu 8 nouamkosiil i cepednii wkonax. Chopmynboeano 6UCHO8KU 3a
pe3yrmamamu aHanizy, a maxKodlc npeocmagieHo MOoNCIUBOCMI ma 0OIPyHMOo-
8AHO HEODXIOHICMb NOOATLULO20 BUBYEHHS NPOOTIeMU.

Kniouosi cnosa: agmenmuuna, oumsaua aimepamypa, aneniicbka mMosd, iHo-
3eMHa Mo8a, 3akapnammsi.

Introduction. Today, starting foreign language learning at an early
age is increasingly accepted and encouraged. There is a greater focus
on teaching English to young learners. Foreign language instruction in
Ukraine begins in the first grade and is required until the 11" grade. Since
2005, the language policy-making documents have been following the
Common European Framework of Reference for Languages (CEFR) [20].
The foreign language curricula in force, the document of the New Ukrain-
ian School concept, clearly states that general secondary foreign language
teaching aims to develop foreign language communication competence
in direct and indirect intercultural communication, ensuring the develop-
ment of other key competencies and meeting the child’s various needs.
This programme sets out the main tasks and objectives of foreign lan-
guage teaching. Among other things, it places great emphasis on listening
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comprehension of the content of authentic texts and reading comprehen-
sion of authentic texts of different types and genres [1]. It means that
understanding authentic texts is a priority. But first, knowing what we
mean by authentic texts is essential. Before the 19™ century, books were
not especially written for children’s entertainment. But the 19% and 20"
centuries brought the turning point. The changing attitudes towards child-
hood and children’s development, along with the increased sophistication
of print technology, led to the development of children’s literature as a
major industry. The twentieth century is known as the “Golden Age of
Children’s Literature” because many classic books were published then.

The textbooks, designed in Ukraine and based on the national curricu-
lum guidelines, used by teachers of foreign language learners, strive to set
clear teaching and learning objectives and provide a systematic approach
to language syllabus design. However, despite efforts to make the text-
books more engaging and motivating for young learners, promoting the
use of authentic texts is generally unsuccessful. These books mostly
contain texts designed for study rather than enjoyment and authenticity.
Therefore, it is self-evident that authentic foreign language children’s lit-
erature can have an increased potential in the educational process.

Analysis of latest publications. To start with, we need to clarify what
we mean by authentic children’s literature in this study. In the field of lit-
erature, several definitions of children’s literature can be found. We use
J. Bland & Ch. Liitge’s [4, p. 1] definition throughout this study. Accord-
ing to them, children’s literature is a term “generally used to cover all
literature for children and adolescents, including oral literature, reflecting
the eclectic interests of children”. We focus on English-language literary
texts not published for teaching purposes or any educational context pri-
marily aimed at children.

A considerable body of scientific literature exists on the role of chil-
dren’s literature in teaching English as a foreign language (EFL) or sec-
ond language (ESL). Besides other scholars, S. Ahlquist, R. Lugossy,
J. Bland, Ch. Liitge, G. Ellis, J. Brewster, 1.-K. Ghosn, J. Kovics, E. Tren-
tinné Benkd, S. McKay, P. Pardede, A. Wright dealt with the use of chil-
dren’s literature in teaching languages [2; 3, 4; 8; 11; 13; 21; 22; 27].

There are several reasons for using storybooks in foreign language
classes. G. Ellis and J. Brewster [8] compiled a comprehensive list of
reasons, and the author of the present paper would like to give a short
summary of this. First, children love stories; they enjoy listening to tales,
stories, and songs in their mother tongue, and by age 5-6, they become
familiar with narrative conventions. That is why authentic children’s lit-
erature can provide a perfect introduction to a foreign language. Authen-
tic children’s stories often contain repetitions, interesting words, rhythm,
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rhyme, and memorable contexts. Stories are motivating, challenging and
enjoyable, providing a positive attitude to other nations, cultures and lan-
guages. Children like role-plays and can become personally involved in
a story through these activities. Literature can help children to create a
link between their real lives, fantasy and imagination. When listening to
stories in class, children participate in a shared social experience that may
boost their self-confidence and encourage social and emotional develop-
ment. While reading or listening to authentic stories, teachers can intro-
duce or revise new vocabulary, and the exciting context may help to mem-
orise how to use these words in different contexts. Listening to stories can
develop pronunciation, and children can become aware of the rhythm and
rhyme of the target language. Storybooks may present different cultures,
thus encouraging cultural and intercultural understanding and acceptance.
Language learning strategies can be developed through literature, e. g. lis-
tening for general meaning, predicting, guessing and hypothesising. Last
but not least, literature has the potential to create cross-curricular links,
linking a foreign language with other disciplines.

Problem statement. Today, there is a misconception among many
teachers that the use of authentic children’s literature in foreign language
classes is not compatible with the communicative approach to language
teaching. This worry, however, does not always mean that reading materi-
als should be limited to ‘useful’ literature. As a result, this paper urges “a
closer integration of language and literature in the classroom” [16, p. 27].
It is more important for literature to add something special to a language
classroom rather than to replace other forms of materials.

This study aims to analyse and synthesise the scientific literature
regarding the use of children’s literature in teaching English as a foreign
language. The main task is to gather and present the advantages and dis-
advantages of story-based language teaching. By highlighting the pros
and cons, we can help practising teachers make better decisions about the
content and methods of the teaching material.

Findings and discussion.

Advantages of Using Literature in EFL

This section of the present paper reviews the literature related to argu-
ments that encourage using literary texts as a tool for language learning in
general and specifically in a language classroom. Additionally, it analyses
numerous study findings and perspectives regarding the significance of
literary inclusion in EFL teaching that positively impacts learners’ lan-
guage skills, motivation, personality, creativity and thinking skills, etc.

Al-S. Shaima and A.A. Abdullah [25] categorised the advantages of
the use of literary texts in the following way:
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1. Interactive potential of literary texts — interaction can take place
between a reader and the text in addition to conversation among pupils.

2. Autonomy and extensive reading — learner autonomy is the capacity
or ability to learn independently, which can be supported by promoting
extensive reading. Qualitative researches show that the extensive reading
of picture books improved learners’ language strategies, motivation, con-
fidence and reading skills [15; 19; 12].

3. Pedagogic contributions of narratives, poetry and drama — these
genres play different roles in the foreign language class (e. g. narratives
can help learners to identify themselves with characters and plots with-
out using artificial sentence patterns; poetry elicits different interpreta-
tions from the readers, and it may also contribute to native-like language
acquisition; plays provide an authentic setting that aids in the acquisition
of idioms, phrases and expressions as well as a natural way to practice
conversational language [16].

4. Cultural significance — the “world” of a narrative is a created one,
yet it can “give the foreign reader a feel for the codes and preoccupations
that structure a real society” [7, p. 4].

5. Motivation and subject matter — children are naturally fond of sto-
ries and are always eager to listen to them. According to research, if read-
ing motivation and reading for pleasure are encouraged, interest in read-
ing in a foreign language can be sparked, which may positively impact
the other characteristics that influence reading and related skills [8; 27].
In addition, reading literature lowers stress because it is written to be read
for pleasure.

6. Creative and analytical abilities — another significant contribution
of literature is its capacity to encourage and enhance learners’ capacity for
creativity and critical thought.

7. Authenticity — authentic texts are “intrinsically more interesting or
stimulating than artificial or non-authentic texts” [23, p. 144]. The use of
literature creates an authentic setting for language use.

Besides the previously mentioned advantages, several other pros can
be briefly mentioned. C. Ferradas [9; p. 27] enumerates several positive
effects of using literature in the language classroom. In short, she argues
that literature can motivate learners and is often very thought-provok-
ing. Moreover, literature helps learners improve their language skills and
expand their vocabulary, not to mention that it is an excellent way of
developing their cultural awareness [9]. A. Rai [24, p. 71] states that apart
from developing the learners’ four language skills, literature also helps
improve different language areas, such as their vocabulary, grammar, and
pronunciation. V.-1. Koutsompou [14, p. 74] also writes about the posi-
tive effects of using literature in the language classroom, making the class
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more “lively and motivating”. Several studies have found that children’s
literature helps develop visual literacy and language learning compe-
tence. According to their results, children’s literature develops traditional
language competencies, and visual literacy helps to understand the verbal
and visual connections and interpretation of text illustrations.

Disadvantages of Using Literature in EFL

We should also mention that several researchers believe that the utilisa-
tion of literature in teaching EFL is not exceptionally compelling because of
the special features of literary texts (complex language, unique usage, fig-
urative meaning, etc.). Furthermore, the investigation of literary texts does
not contribute to the learners’ occupational and scholarly objectives [21].

Some of the difficulties mentioned by J. Scrivener [26] are: 1) lack of
vocabulary needed to understand a particular text; 2) which might result
in students constantly using a dictionary; 3) the process of reading itself
might be very slow compared to the time we spend on reading the same
text in our native language; 4) not to mention that sometimes learners will
understand individual words and still not get the whole meaning.

Moreover, F.D. Floris [10] states that literary texts and literary lan-
guage itself might become a “hindrance” in an EFL classroom as it might
seem “‘incomprehensible” at times. Furthermore, such texts tend to be
quite long; in this case, the length of the text can also cause difficulties.
Finally, C. Lima [18, p. 4] points out that the language of literary works
can often be characterised by the “intentional bending and breaking of
grammatical rules”, especially if the teacher decides to use authentic lit-
erature instead of graded or simplified reading materials.

Similarly, Savvidou identifies two reasons why literature is unsuitable
for language instruction. First, literary language differs from non-literary
language in that the creative literary style, such as poetry, may necessitate
manipulating the syntax and lexis. Second, it takes more effort on the part
of readers of literary writings to correctly interpret the meaning of texts
that are removed from their immediate social context.

Another aspect that might cause difficulties is that choosing an appro-
priate reading material might turn out to be surprisingly challenging.
However, even if the reading material is suitable, learners still do not
wish to engage in the reading activities or read at all.

Practical recommendations. If teachers would like to apply children’s
literature in English lessons, there is a wide variety of books to select
from. Educators have to take into consideration the accessibility of the
books. i.e. content accessibility, language accessibility, visual and cultural
accessibilities. According to G. Ellis and J. Brewster [8], some of the most
popular and recommended pieces of literature can be the following books
to start with: “The Very Hungry Caterpillar” by Carle; “Brown Bear,
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Brown Bear What Do You See?” by Martin and Carle; “Meg’s Eggs” by
Nicoll and Pienkowski; “Princess Smartypants” by Cole, or “Jim and the
Beanstalk” by Briggs. The use of these books can facilitate the language
development and reading comprehension of English learners.

Conclusions. Taking into consideration all these positive and negative
features, we have to admit that the number and efficiency of the advantages
overweight the disadvantages. Working with a piece of literature, a story, or
a fairy tale is not an easy task. Students work hard, and throughout this pro-
cess, they have to see the results of their efforts, and the possible outcomes
can make their work more meaningful, purposeful and motivating [8].

It is also important to mention that choosing the appropriate piece of
literature is not an easy task. If the teacher wants to use a storybook dur-
ing the lessons, it must be accessible, valuable and relevant for children
learning English. According to G. Ellis and J. Brewster [8, p. 19], teachers
have to look for five main criteria when selecting storybooks: linguistic,
psychological, cognitive, social and cultural aspects. In addition, teach-
ers have to consider the text’s language level, literary devices, content/
subject matter, illustrations and layout also profoundly affect children.
The educational potential should also be considered (e. g. cross-curricular
links, learning styles), children’s motivation is of utmost importance, val-
ues that the text may convey, global issues and the content itself.

Unfortunately, in Transcarpathia, most school children cannot access
authentic foreign language literature at home or school. It is partly because
of the poor socioeconomic status of Transcarpathian people and, on the
other hand, because of the limited access to foreign language books, even
at bookstores.

The main pedagogical implications of the present analysis of the sci-
entific literature may be that:

— story-based education needs to be more widely disseminated and
promoted among practising teachers (e. g. in-service teacher training
courses about the use of children’s literature);

— English teacher candidates should be encouraged to use children’s
literature while at university (e. g. special courses, pedagogical practice);

—school management should support the purchase of foreign language
children’s literature;

— it would be worth contacting parents who might be supportive in
this regard.

The writer of the present study is conscious of the potential limits of
the paper. In the future, further studies can be made, e. g. a thorough anal-
ysis of the textbooks and coursebooks used in the English lessons in ele-
mentary and secondary schools in Ukraine. Based on the results, further
pedagogical implications can be made.
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HaBuaHHs KyJbTYpPH Ha YPOKaX iHO3eMHOI MOBH

Teaching culture in foreign language classes

Anomauin. Haguanns xynomypu Hayii, Mo8a siIKoi 6UBYAEMbCsl HA YPOKAX IHO-
3eMHOI MOBU 6 CYYACHIN YKPAIHCHKIU WKOM, € HAO38UYALIHO 8ANCIUBUM 3A60AH-
HAM Y cyuacHomy enobanizoganomy ceimi. Popmyeanus coyioKynibmypHoi Kom-
nemeHmHOCMI YuHi6 NoaA2ae 6 momy, Wo HAYiOHANbHA KYIbMypd PI3HUX KpaiH
BUBUAEMBCA HA 3AHAMMSAX 3 THO3EMHOI MO8U. 30Kpema, YuHi NOBUHHI YCi0oM-
AH06aAMU GIOMIHHOCII MidC PIOHOIW KYIbMYPOIo, KYIbMYpol, MO6Ad AKOi 6Us4a-
EMbCSl, MA THUWUMU KYTbIMYPAMU, d MAKOANC HaOY8amu HAGUYOK NOOOAAHHS CO-
YIOKYTIbmMypHUX GIOMIHHOCHEN. V 8U3HAUEHHT CROCO0I6 BUKIAOAHHS KYIbMYPU 34
OCHO8Y DepemMo GiOMIHHICMb MIXHC NOHAMMAMU «BEIUKA KVIbMYPA» ma «maia
Kyaemypay». «Benuka xynomypay micmumbs aimepamypy, KIACUUHY MY3UKY, ap-
Ximexkmypy, icmopuunux Oisiuie, 2eoepagito, 0CHOBHI YiHHOCMI, NO2NA0U YU Ne-
PEeKOHaHHS, HOPMU CYCRITbCMBA MOWO, MOOI K «MAna Kyibmypay nepeobayac
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NOBCAKOEHHE MUCTIEHHS Ul NOBEJIHKY Tt00el, 36unai, YnoOOOAHHs, CMAKU, Hcecm,
BUKOPUCMANHA NPOCMOPY, CMULbL 0042y, idcy, X00i mowo. Busuenns Kynvmypu
HA YPOKAX [HO3EMHOI MOBU 3a0e3neuyemb sl WIAXOM MAKCUMANbHO20 3A1yYeHHS
VUHI8 00 HABUANLHOI QISNIbHOCMI I3 3ACMOCYBAHHAM CYYACHUX Memooie GUKIA-
OaHHus, 30Kpema U i3 BUKOPUCMAHHAM CYYACHUX mexuonoeil. Hasuanona npoepa-
Ma 3 8UGYEHHs THO3EMHOT MOBU NOGUHHA Oymu NoOydosana max, wob micmumu
ayodio- ma gideomamepian i3 nimepamypu, My3uku, KiHomucmeymea, oopazom-
60p1020 MUCMEYMEA, A MAKOXHC NIOPYUHUKU 3 MeKCmamu U 3a60aHHAMU NPO
xkynomypy. Taxuil nioxio 00 8UKIAOAHHS THO3eMHOI MOBU 30a2auye KyIbnypHULL
CBIMO2NAO0 YYHI8 A CNPUAE POZYMIHHIO PO3MAIMMI CYHACHO20 c8imy. Buguenns
iHO3eMHOI MOBU HA a8mMeHmuUYHOMY Mamepiani € GUIHAYANLHUM 0151 PO3GUMKY
KOMYHIKAMUBHUX HABUHOK VUHI6 mMda CHpUsmMuMe PO3yMIHHIO 36U4ais i cnocoby
Jlcumms Kpainu, Mogy axoi euguaioms. Hasuanus yunie ocnos MidckyibmypHoz2o
CRINKYBAHHS PO36UEAE KOMNEMEHMHICMb Y KYAbmypi, MOBA AKOI 6UBHAEMbCA, MA
opmye nosaey sik 00 uysicol, max i 00 ceoei Kyibmypu.

Kniouosi cnosa: misickynomypHa KOMyHiKayis, Memoou HAGUAHHSA, COYIOK)Ib-
MypHa KOMNemeHmMHICIb, HAYIOHATbHA KYIbMypda, NIOPYYHUKU, AGMEHMUYHULL
mamepiai.

Summary. Contemporary globalized world requires teaching culture of the
nation, language of which is studied in foreign language classes. This issue is
especially urgent in modern Ukrainian schools. It is believed that in order to
develop students’ sociocultural competence national culture should be studied in
foreign language classes. In particular, students must be aware of the differences
between their native culture, the culture of the studied language, other cultures,
besides acquire basic skills for overcoming sociocultural diversities. In determin-
ing the key methods for teaching culture it is advisable to make the distinction
between the notions “big culture” and “little culture”. “Big culture” includes
literature, classical music, architecture, historical figures, geography, core val-
ues, views or beliefs, norms of the society, etc., while “little culture” involves
people’s everyday thinking and behaviour, customs, preferences, tastes, gestures,
use of space, clothing styles, food, hobbies, etc. The study of culture in foreign
language classes is ensured by involvement of students in educational activities
with application of modern teaching methods, including the use of modern tech-
nologies. The school curriculum for teaching a foreign language should include
audio and video material based on literature, music, cinema, visual arts, as well
as textbooks with texts and tasks dealing with culture. This approach to teaching
a foreign language enriches the students’ cultural outlook and contributes to the
understanding of the diversity of modern world. Studying a foreign language us-
ing authentic material is crucial for the development of students’ communication
skills and enables them to understand the customs and way of life of the country
of the studies language.

Key words: intercultural communication, ways of teaching, sociocultural
competence, national culture, textbooks, authentic material.

Beryn. KysibTypa 3anexuTh Bill OCBITH Tak caMo, SIK OCBITa 3aJIeKHUTh
BiJl KyIbTYpH. TepMiH «KYJIbTypa» MICTUTh CTIJIbKU €JIEMEHTIB Ta acleK-
TiB, 0 HEMOXIIUBO C(HOPMYIIOBATH €MHE Horo Bu3Ha4YeHH:. Kynbrypa
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CKJIaJIa€ThCs HE JIUILE 3 IEBHOT MOBU Ta PI3HOMAHITHUX TBOPiHb (JliTepa-
TYpHHUX, MUCTELbKHUX, My3UYHHX), a i 13 COLiaJIbHUX CTPYKTYP, LIHHOC-
TEH 1 COIiabHUX (HOPM KHUTTSL.

Xoya nesiki acleKTH KYJIBTypH MOXKHA YiTKO CIIOCTepiratd, 06araro
Ba)KJIMBHX aCIEKTiB KyJABTYPH MOMITHTH 3HAYHO Baxkde. KirrouoBoro Big-
MIHHICTIO, SIKa MOXKE JIOTIOMOT'TH 3pO3yMITH KOHIICTIIIIO KYJIBTYPH, € Bifl-
MIHHICTh MK TaK 3BAHUMH BEJIHKOIO KYJIBTYpPOIO Ta MAJIOK0 KYJIBTYPOIO.
b. Tlerepcon BU3HAYa€ «BENHMKY KYJIBTYpY» SIK «KJIACH4Hi, a00 BEJHKI,
TEMU», & «MaIly KYIbTypy» — K «IpYTOpsIHi, ado 3araibHi, TeMu» [12].
«Benmcy KYIIBTypY» 9acTO OMUCYIOTh SIK 00’€KTHBHY KyIbTypy abo x
SIK IHCTUTYIIii, CTBOPEHI JtonbMu. «Bunnma Benuka KyNBTYpa» BKITIOYa€
JiTepaTypy, KIaCHUHY MY3UKY, apXITEKTypy, ICTOPUYHUX MTiA4iB i reorpa-
¢iro, ToAl SIK «HEBUIUMA BelMKa KyJIbTYpa» BKIIOYa€ OCHOBHI LIHHOCTI,
MOMISAAM UM TIEpEKOHAHHS, HOPMHU CYCH1JIbCTBA, IPaBOB1 OCHOBH, 1CTOPiIO
Ta KOTHITHBHI MPOIIECH.

«Mairy KyapTypy» BBaXKalOTh Cy0’ €KTHBHOIO KYJIBTYPOIO: II€ ITOBCSK-
JICHHE MUCIICHHS Ta TOBEJIHKA JIFOJICH, 3arajbHi TPAIHIlii, TPAKTHKH Ta
3BHYai Jrofen. «Maita HeBUIMMa KyJIBTypay, 3a ciaoBamu b. Iletepcona,
BKJTIOYA€ MOMYISIPHI MUTAHHS, TyMKH, HO3HUIII, YIIOMO0aHHS YU CMakKH,
TOJI K «Maja BUAMMA KYIbTypa» — YKE€CTH, MO3H Tijia, BUKOPUCTAHHS
IPOCTOPY, CTHIIb OJIATY, 1KY, X001, My3HUKy Ta MHCTENTBO [12, c. 25]. Po3y-
MiHHSI HAIIO1 BIACHOI KyJIbTYpHU Ta KyIbTYpH IHIIUX HAPOJiB JOIOMOXKE
HaM JOCSATTH MIXKKYJIBTYPHOI KOMIIETCHTHOCTI 1 KyJBTypHOI 0013HaHOCTI,
sIKi HeOoOX1JTHI JUTS YCHIIIHOT B3aEMOIIT 3 TIPEJCTaBHUKAMH 1HIIINX HAaIliH.

EdexTuBHE crinkyBaHHS 3 MPEICTaBHUKAMHU Pi3HUX KYIBTYp € 0CO-
O0muBo ckiagHuM. KokKHA KynmbTypa XapaKTepH3YEThCS THM, IO HAIae
JTFONSIM TTEBHUH C1I0Ci0 MUCIIEHHS, TOOTO MOJIMBICTh MTO-CBOEMY OA4HTH,
YyTH Ta iHTepHpeTyBaru cBiT. KpiM Toro, ofHi i Ti cami CloBa MOXKYTh
MaTH pi3HE 3HAYCHHS JUIS JIIOIEH PI3HUX KYJIbTYp, HaBITh SKIO BOHH
TOBOPSATH OJIHIEI MOBOIO [5, ¢. 10].

CyuacHuid TiAXix 10 HABYAHHS 1HO3EMHHX MOB BH3HAYA€THCS THM,
110 JOCKOHAJIE BUBUEHHS 1HO36MHOI MOBHU Ta BUBYCHHS 1HO3EMHOT KYJIb-
TYpH CYIPOBOKYIOTh OfHE OnHOTO. HayKoBIli CTBEPIKYIOTh, IO TOM,
XTO BHBYA€ MOBY, HE MOXE IOBHICTIO ii ONaHyBaTH, HE OMAHYBAaBIIU
KyJBTypHHUI KOHTEKCT, Yy sSIKoMy 11 MoBa noOyTye [13]. MoBa i kynberypa
HACTUTBKH HEBIUIUIBHI, 110 BiIOKPEMJICHHS OJHOTO BiJ 1HIIOTO MPH-
3BeZIe O HEraTHBHOTO BIUIMBY 200 Ha MOBY, 00 Ha KyIBTYDY. HasBricth
IBOTO 3B’sI3KY IpHBENa 10 Ae0aTiB MO0 TOTO, Ha SKii KynLTypl BapTO
3ocepenuTHcs OinpIe: Kyanypl MOBa SIKO1 BUBYAETHCSI, PiIHIN KynLTypl
a6o x Ha 000X. JIexTo 3 JOCHITHUKIB BBaXKae, 10 MOTPIOHO npmun;lm
yBary KyJIBTypi, MOBa SIKOT BHBYA€ETKLCS, 1HII BIIAOTH NEpeBary pif-
Hill. € TakoX JyMKa, IO IiJl YaC BUBYCHHS 1HO3EMHOI MOBH MOTPIOHO
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BHBUaTU 00uAB1 KynbTypu. Hanmpukiag, E. CtioapT cTBepaxkye, 110 KYJIb-
Typa, MOBa SIKOT BUBYAETHCSI, € HEBIJIIIBHOK YaCTHHOIO HABYAHHSI 1HO-
3eMHOI MOBH, TOAI SIK IOCHJIAHHS Ha MICIEBY KYJIBTYpY V BUKJIAIaHHI
MOBH € abcypaaum [15].

O3HallOMIIEHHSI THX, XTO BHBYA€E MOBY, 3 KYyJIBTYpPOIO 1HO3EM-
HOI MOBH XapaKTepU3yeThCS TAaKUMH OCOOIHBOCTSAMH: 1) Iie MOKpa-
[Iy€e 3HaHHS YYHIB MPO CBIT Ta 1HO3EMHE CYCIHIBCTBO; 2) 3HAHOMHTH
VYHIB i3 BIIOMUMHU MOJIEJISIMH TIOBEIIHKH CITIIEHOTH, MOBa SIKOT BUBYA-
€TbCA; 3) cIpusie BUHUKHEHHIO TAKUX PHUC, SK IOBara i TOJIEpaHTHICTH;
4) crpusie pO3BUTKY YSBJICHHS JIOAUHM PO ii KymeTypy; 5) miakpec-
JIIO€ PONb KYJIBTYPH Ta MiJBUILY€E MIKKYIBTypHY KOMYHIKaTHBHY KOM-
nereHtHicTh [10, c. 60].

MiXKyIBTYypHa KOMIIETCHTHICT y BHBYCHHI MOBU € HAJ3BHYANHO
BaXXJIMBOIO, OCKUJIBKM BOHA € PE3YJIbTATOM B3a€MOJIT MK PI3HUMHU KYJb-
typamu [3, ¢. 80]. MixkKyIbTypHa KOMIETEHTHICTh — Il «00I3HAHICTh
JIFOMWHY TIPO KYJIBTYPH 1HIIHX, & TAKOXK MPO BIACHY KYJIBTYpy» [6, c. 16].

Konmu #aerbcs mpo MIKKYIBTYpHY KOMIIETCHTHICTH Y TIpolieci
BHBYCHHS 1HO3€MHOT MOBH, TO MarOTh Ha yBa3i, 110 II¢ 3/1aTHICTb PO3YMITH
Ta TOBAKATHU SIK PiAHY KYJIBTYpY, TaK 1 KYJIBTYPY, MOBA SKOi BUBYAETHCSI.
MiXKyTBTYpHY KOMYHIKaTHBHY KOMIICTEHTHICTh MOXKHA BU3HAYHTH SIK
«3aTHICTh 3a0e3leuyBaT PO3YMIHHS MiX JIIOABMH, SIKi HaJexarb J0
PI3HHUX KyJBTYp, a TAKOXK B3a€MOAIATH 3 JIFOIBMH SIK 31 CKJIIAAHUMHU 0CO-
OUCTOCTAMHU, 10 MAIOTh BIACHY 1HIUBITyalbHICTb 1 HaJekaTh J0 PI3HUX
kyasTyp» [1, c. 10].

BuBueHHS, a TAKOXK BUKJIATaHHs iHO3EMHOT MOBH Tiepe0adae IeBHUH
CTYIIiHb YCBIJOMIICHHSI iHO3€MHOI KYJBTYPH, IPU IIbOMY BaXKJIHBO PO3Y-
MITH, 10 MH MaEMO Ha yBa3i IiJl MPOIIECOM HaBYaHHs KyJIbTypH. bararo
CTYACHTIB Ha ypOKaxX iHO3eMHOI MOBH BHBYAIOTH MOBY, NPAKTUYHO HE
BiIYyBaIOYM MITUOWHY KyJIBTYPHHX HOPM Ta OCOOMMBOCTEH JrONEH, sKi
PO3MOBIISIFOTH Li€I0 MOBOIO. BUBUCHHS KyJIBTYpH — i€ IIPOIIEC CTBOPSHHS
CIUTBHOTO 3HAUYEHHS MiX MpeICTaBHUKAMU KyJabsTypH [5, c. 11].

KynbTypa BrinBae Ha BUKJIaJaHHS iHO3€MHOI MOBH SK 13 JIIHI'BICTHY-
HOT, Tak 1 3 HaBYaJIbHOI MO3ULii [9]. 3 JAIHrBiCTHYHOI MO3UIIIT KyJIbTypa
BIUIMBA€ HA 3HAYCHHS, TUCKYpPC 1 MparMaTHYHHUN acleKT. 3 HaBYAJIbHOI
MO3HIIIi KyIIbTypa BIUTHBAE HA BiZ0ip MOBHOTO Marepiairy 3a HOro Kyib-
TYPHHM 3MiCTOM Ta METOIUKOI0 HaBuaHHs. P. [Tominep ctepmxye: «SIkmio
MU BHBYA€MO MOBY HapoIy, He BUBYAIOUH IPH IEOMY HOTO KYIBTYPY, MU
HaBYa€EMO 0E3NTy3MX CUMBOJIB, SKHMM YYHI HaJar0Th HEMIPABHJIbHE 3HA-
yeHHs» [14]. Kynmbrypa € BaXXIIMBOIO YaCTHHOKO MOBHOI OCBITH, OCKUIBKH
«3HaHHS KyJABTYPU Ma€ BHpIIIANIbHE 3HAYCHHS IS TOCSITHEHHS MOBHOTO
PiBHs», a KyNbTypy CYCHUJIBCTBA MOXKHA 3MIHUTH 3aJIC)KHO BiJl MOBH, SIKa
BUKOPHUCTOBY€EThHCA [8].
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MeTonoJiorist Ta MeTOOM AOCHiI:KeHHsI. MeTonKa, BUKOPUCTaHA B
JOCITiPKEHH], TIOJISIra€ B 3aCTOCYBaHHI Pi3HUX MiIXO/IB J0 BUKJIAJIaHHS
iHO3eMHOT MOBH, PE3yJIbTATOM YOTO € HABUYAHHS YYHIB OCHOB MIXKKYJIb-
TYPHOTO CIIJIKyBaHHS, HAOyTTS KOMIIETEHTHOCTI B KyJBbTYpi, MOBa SIKOT
BHBYAETHCS, TA IOBArH K J0 YYXKOi KYJIBTypH, TaK i 10 cBO€l. OCHOBHOIO
METOI0 BBa)KAEMO BUBUCHHS iHO36MHOI MOBH Ha aBTEHTHYHOMY Marepi-
ali, SIKHM € JIiTeparypa, My3uka, 00pa30TBOpUE MHUCTEITBO, IO CHPHSIE
PO3BUTKY KOMYHIKATUBHHX HABHYOK yuHiB. KOMyHIKaTMBHUH MiaXin 10
BUKJIaJaHHS MOBHU HaJa€ yYHIM AOCTYI O YCHUX UM IMHCEMOBHX TEK-
CTIB, SIKi He OyJIM CTBOPEHI JJIs TIeNaroTiyHuX Iijeid. ABTEHTHYHE CITLI-
KyBaHHS CIIPHATHME TOMY, IO YYHI 3MOXYTh KpaIle 3pO3yMiTH 3BHYAl
Ta Croci0 XKUTTSA KpaiHW, MOBY SIKOT BUBYAIOTh, a OTXKE, y pa3i morpedu
3MOXYTh HIBHIKO aJalTyBaTUCS 10 HOBOT KYJIBTYPH.

BaIMBUMU TIOHATTSMH HABYAHHS KYJIBTYPH BB2)KAEMO KYJIBTYPHY
PEabHICTh Ta KYABTYPHY yABY. TJI0 KyNbTypHOI peabHOCTI TPEICTaBIIsIE
ICTOPII0 KOXKHOT KOHKPETHOI Hallii 4M KpaiHH, HaTOMICTh KyJbTypHa ysBa
O3HAYae Te, K oK 0adaTh ceOe Ta KpaiHy, y sSIKiit BOHU )KUBYTh. KynsTypHa
ysiBa, ab0 CyCIIIbHA CBiJOMICTh, (POPMYETHCS CTONITTAMH. Y HaBYAHHI
KyJIBTYpH HaIliil, MOBa SIKOi BHBYAETHCS, HACAMIIEPET CIIUPAEMOCS Ha PO3Y-
MIHHSI KyJIBTYPHOTO KOy HaIlil, OCKIIBKH KyJTBTYPHHH KOJ MOXKE BHpaKa-
THUCS B ICTOPUYHUX MOHYMEHTAX, Teorpadii, apXiTeKTypi, MUCTEITBI, TIMHI,
XapakTepi OKpeMoi 0COOMCTOCTI, Tk, 0COOMUBOCTSX MOOYTY ToIo. I1poTs-
TOM ICTOpI1 JIFOACTBA JIFOM MITPYBAJIM 3 OIHI€1 YACTHHHY CBITY B IHIILY 3 Pi3HHX
npu4rH. TakuM YUHOM, MyJIFTHKYJIETYPHA OCBiTa CTajIa BaXKIIMBOIO IpodIie-
MOI0, sIKa BUMarajia TphOX 3MiH JJIs CBO€] pearrizailii: a) BacHoi Tpancgop-
Matiii; 6) pedopmu mkonu; B) Tpancdopmaliii cycniiabeTsa [7, ¢. 467-468].

Buxiag ocHOBHOro martepiajay gociaii:keHHsi. BuBueHHS iHO3eM-
HOI MOBH € TOJOBHOK IEpPEIyMOBOIO IJISi JOCSTHEHHS aleKBaTHOTO
MOPO3yMIHHS MK CIIBPO3MOBHHUKAMHU Pi3HUX KynbTyp. HaBuanbHwuid
Ipollec HeoOXiTHO OpraHi3yBaTH TaK, MO0 iHO3eMHAa MOBa BHBYaIacCs
SIK SIBUIIIEC HAIOHAIBHOI KyJIBTYPH HAapOIy, MOJIEb BUBUCHHS CBITY UM
HapooM. YUHI MOBUHHI YCBIJIOMJIFOBaTH BIJIMIHHOCTI MiXk IXHBOIO Pij-
HOIO KyJBTYpOIO Ta IHIIMMH KyJIbTypaMH, a TAaKOX yMITH JIOJIaTH MiX-
KyJABTYpHI BiAMIHHOCTI.

VY BUKJIaJaHHI iHO3€MHOI MOBH Ta, BiJIIOBiIHO, HAIIIOHAIBHOI KYJb-
TYPH CIIHPAEMOCS HA BIAMIHHOCTI MiXK «BEJIMKOIO KYJIBTYpPOIO» 1 «MaJIO0
KYJBTYPOIOY, PO3IVISIIAI0OYH TaKi TEMH, SIK JIITepaTypa, KIacuuHa My3HKa,
apxiTekrypa, reorpadis, icTopis, MOBeAiHKa IO, TpaauLii Ta 3BU-
yai KpaiHd, MOBa fKOi BHMBYA€ThCS, TOIO. bararo i3 mux TeM MOXKHa
3HAWTHU B JIITEPATypi Ti€l KyIBTYpH, MOBA K01 BUBYa€eThes. JliTeparypa
MPOTIOHY€E aBTCHTUYHY MOBY, 1 JUIS 0araTboX YYHTENIB BOHA € YYJOBHM
JDKEPEIIOM Cy4YacHOI MOBH.
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Ha ypokax iH03eMHO{ MOBH JOIIJIFHO BUKOPUCTOBYBATH II0€3110, OII0-
BiJIaHHS Ta KOPOTKiI POMaHM fAK JUIsl BUKJIQJaHHA JIiTepaTrypH, Tak i i
HaBYaHHS JIEKCUKH, IPaAMaTHKH, OCHOB MUChbMa. Y CEHCl HaBYaHHS JIiTe-
paTypH Takuil MaTepiai 3a0X04y€ BUMTEINIB YITKO MOSICHIOBATH I[IHHOCTI,
HOPMH TIOBEIHKH, SIKi JIe)KaTh B OCHOBI Jiif TIEpCOHAXKIB 1 MO3MIIIT aBTO-
piB, 1100 JOTIOMOITH YYHSM 3pPO3YMITH KIIIOYOBI CJIEMEHTH KYJIBTYpH,
MOBA SIKOI BUBYAETHCSI.

J'IlTepaTypy MO’XHa BHKOPHCTOBYBAaTH U TOTO, 00 BHBYATH KyITb-
Typy Ha p13H1/1x PiBHSIX BHBYCHHS MOBH. Y TIOYATKOBIH INKOJI JUTAYI
KHWKKH 1HO3EMHOK) MOBOKO MO)KHA 3HAWTH JUISL BCiX PiBHIB BOJIOMIHHS
MOBOIO. [l y4HIB cepeqHbOI Ta CTApIIOi IIKONU JOCTYIHI SIK aJanTo-
BaHi Bepcii XyI0:KHBOI TiTepaTypH, TaK 1 TROPU B OpPUTIHATI.

[ edeKTUBHOCTI BUKOPUCTAHHA JITEPaTypHUX TEKCTIB Ha ypOKax
1HO3eMHOI MOBM BaXKJIMBO MifiOpaTH iX piBeHb, 1100 MEPEKOHATUCS, Yu
3MOXKYTh YUHI CIIPUAMATH iX. ABTOPH KHIDKOK 3 2IalITOBAHIMH a00 OpHTi-
HAJBHAMH JIITepaTypHAMH TBOPAMH IIPOIIOHYIOTH Pi3Hi BIIPABH IS 3aCBO-
€HHS JIEKCUKH, PO3YMIHHSI IPOYNTAHOTO Ta OOTOBOPEHHS TEM, TIOB’I3aHHX
13 KylbTypoto. PoOoTy 3 JliTepaTypHUM TEKCTOM MOXKHA MOOYIyBaTH Tak,
mo0 mepex 03HaHOMIICHHSM i3 HUM HAIlUTUTH YYHIB Ha NEBHI PO3IyMH,
OB’ s13aHi 3 0230BUMH 3HAHHSMH PO TPEIMET YUTAHHS. YUHUTENb TaKOX
MOXe€ TIOJIaTH CKJIJHI CJIOBA 3 TEKCTIB i3 1X moscHeHHsM. [loTiM BapTo
MOAYMaTH, sIKi 3alUTaHHS MOXYTb CIIOHYKaTH y4HIiB OOMipKyBaTH Ipo-
0J1eMu, PO3KPUTI aBTOPOM Yy TBOPi. HacTymHUM KpoKoM poOOTH 3 TEKCTOM
MOX€ CTaTH OOTOBOPEHHs TOTO, SIKi I[IHHOCTI, MPOOJIEMH YU KYJIBTYpPHI
MUTaHHS MOPYLIYIOThbca B HhOoMY. Ha 3aBepiuanbHOMy etari, 00 J0To-
MOT'TH YYHSIM 3PO3YMITH HU3KY KYJIBTYPHHUX IIUTaHb TBOPY, MOJKHA 3aIIpO-
MTOHYBATH CTYJICHTaM BUKJIACTH CBOT MipKyBaHHS Y opMi ece.

BuxopucTanHs 1moe3ii Ha ypokax iHO3eMHOI MOBH € TaKoX e()eKTHB-
HUM 1 I[IKaBUM CIIOCOOOM PO3IUIMPHUTH YSABICHHS CTYACHTIB PO KYJIBTYPY
Hamii. CTyneHTH MOXYTh PO3BHHYTH PO3YMIHHS H YCBIZOMJICHHS mOe-
311, SIKIIO BYUTEN 3HAXOJATHh CIIOCOOU, SIK MACTEPHO MO3HAWOMUTH iX
13 UM >kaHpoM. YuTarouu MOETHYHHUH TBIp, YIHI MOXYTh IIOPHHYTH Y
CBIT BiplIla, BiA4yTH KyNbTypY, IKy BiH Iepeiae, Ta MOJUBUTHCS HA BJaC-
HUHM JOCBIJ y CBITJII MPOYUTAHOTO. YUUTEN MOXKYTh BUKOPHUCTOBYBaTH
BEJIMYE3HY PI3HOMAHITHICTh TO€3ii 1HO36MHOI0 MOBOIO, IO JIOCTYITHA
y BUJIABHHIITBAX Ta OHJAaWH-DKepenax. [Ipaliooun 3 moesier, yIuTelb
MOXKEe MO3HAWOMHTH Y4YHIB i3 TIO€TAMH Ta IHIIMMH JiT4aMH KYJIBTYPH,
MOBa SIKOi BUBYAETHCA. SIKIO BUUTENh BHOUpAE BIpI, SKUH UTIOCTPYE
TUTIOBHH acCIIeKT MEBHOT KYJIbTYypH, YUHI MOXKYTh TO-1HIIOMY MOOAYUTH,
JOCITIIUTH Ta 3pO3YMITH KYJIBTYPY.

Sk dymoBmii Marepian Ui BUBYCHHS I'PaMaTHYHHUX KOHCTPYKILIH Ta
HOBO{ JIGKCHKH TI0€3isl TapHO 3araM’sITOBYEThCS, 110 AAa€ 3MOTY ITi3HilIe

378



BIITBOPIOBAaTU HOBI 3BOPOTH B MoBieHHI. Iloe3ito Bapro BUOUpaTH 3
OISy Ha ii pUTM, pO3BKAIBHHUN XapaKkTep, JOBKUHY, IPOCTOTY Ta (hakT
TOTO, UM MPEICTABIISIE BOHA IHTEpeC A YUHIB. [IpencTapisroun moes3iro
y KJIaci, BApTO MPOYMTATH ii 3a3JaJIeTib Ta HAaBITh BUBYUTH HAIlaM’STh.
Yuraru Bipm BapToO 3 MOTPUMAHHSM I1ay3 Ta YiTkoro putmy. [licis mpo-
YUTaHHA BipIla MOXKHA 3p06HTI/I HCBEJIMKY TIEPEPBY IS TOTO, mob matu
YYHSIM MOXITUBICTD yCBl,Z[OMI/ITI/I Horo cMucI i 3BUKHYTH [0 3ByJaHHS.

VY mporieci BUKIaJaHHS JIITEpaTypyu Ha ypOKax iHO3EeMHOI MOBH PEKO-
MEHIYEMO TIPAIIOBATH Y TPyIax Ta Mmapax, BUKOPUCTOBYBATH Pi3HI THITH
3aBJaHb, 110 OPIEHTOBaHI Ha y4Hs. be3nepeuHo, Taki ypoKH BapTo Mpo-
BOJUTH iHO3EMHOIO MOBOIO, TO€JHYIOUH IIPH IIbOMY MOBY 3 JIITEPaTypoIo.
JOIiIBHO pO3BHBATH KPUTHYHE MUCJICHHS, HaBYaTH (HOPMYBaTH BIaCHI
CY[DKEHHS MO0 MOJil, OMMMCAHNX Y KHIMKKAX, 30KpeMa 3BepPTaTH yBary
Ha O0COOJHMBOCTI KyJIBTYPH, MOBa SIKOT BUBYAETHCSI.

[HIIMM acrieKTOM HaBYAHHS KYIBTYPH BBa)KAEMO BHKOPHCTAHHS ITij-
PYYHUKIB 1 HAaBYAIBHUX IMOCIOHHKIB 3 1HO36MHOT MOBH, SIKi TOBHHHI MicC-
TUTH HaBYAIBHUN MaTepiai JJis 3aCBOEHHS Mojenel crinkyBaHHs. [le
MOXYTb OyTH TEKCTH JIJIsl YUTAHHS i ayTiFOBaHHS, 3pa3KH JiaJIOTiB, KOMY-
HIKaTUBHI CHTYaIIii JUTIS TOTO, 00 YHUKHYTH KYJIBTYpHOTO IIOKY Ta HETIO-
PO3yMiHb y CIIIKYBaHHI 3 HOCISIMH MOBH. Y IIbOMY BHIIQJKY HIETHCS PO
Te, 00 HABYMTHU YUHIB CIUJIKYBAaTHCS iIHO3EMHOIO MOBOIO JUIS TOTO, 1100
BOHH, NepeOyBarouy 3a KOPJOHOM, MaJIl MOXKJIMBICTh JIETKO 3aCEITUTUCS
B TOTEIb, 3BEPHYTHUCS 0 JIiKaps, OOMIHATH BaJIOTy, CKOPHCTATUCS TPO-
MaJICBKUM TPaHCIIOPTOM, 3pOOHTH MOKYIKH B OyIb-SKOMY CYIIEpPMAapKETi,
MOICTH B 3aKJTafiaXx TPOMAaJICEKOT0 XapayBaHHsI, 3 JIETKICTIO OPIEHTYBATUCS
B MDKHApOAHUX aepomnoprax. Bapro 3a3Ha4uTH, IO BYUTENH ITOBHHEH
3BEpTaTH yBary y4HiB Ha peatii BIaCHOTO XHTTS B YKpaiHi, TOPIBHIOBATH
Ta 31CTaBIATH HAIIOHAIBbHI PUCH, MOPaJIbHI IPUHITUITH, CTHITI TIOBETIHKH,
CUCTEeMY NPIOPUTETIB y HaIlliid KpaiHi Ta KpaiHi, MOBa SIKOT BUBYAEThHCS.

SIKmo mpoaHami3yBaTH IMiAPYYHHUKH 3 1HO3EMHOI MOBH 3a PIBHSIMH
IiATOTOBKY MOBIIIB, TO KyJIETYPHOMY aCIEKTy HailOiIbIIIe yBark mpuiis-
€THCS 3a3BUYA y MiPYyYHUKAX CEPEIHHOIO TA BUILE CEPEIHBOTO PiBHS.
Ha movaTkoBOMY piBHI OCHOBHA yBara B MiIpy4HUKAX MPUILIAETHCS PO3-
BUTKY 0a30BHX MOBHUX HaBHUYOK y4HiB. OTKe, Ha IbOMY PiBHI BUBYCHHS
1HO3eMHOT MOBH KYJIBTypa Ta KYJIbTypHHI acCleKT HaBYaHHs BiAIrparoTh
Iy’Ke He3HauHy poib. OIHAK caMe Ha CepeHbOMY PiBHI BUBUCHHS MOBHU
MIAPYYHUKA TPOTMOHYIOTh MOYaTH 3HAHOMHUTH YYHIB i3 PI3HUMHU CTOPO-
HaMH Ta BUSBaMH KYJIBTypH.

[Migpy9HuKy A1 KOMIDIEKCHOTO BUBYEHHSI 1HO3EMHOI MOBH 4acToO
MpU3HAYCHI JJI MOJIOJI, SIKa BHBYA€ 1HO3EMHY MOBY. AHali3 JEKUTBKOX
MiAPYYHUKIB 13 BUBUCHHS aHIVIIHCHKOI MOBH PIBHIB CEpEIHBOTO Ta BUIE
CEpeHBOTO 1aB 3MOTY 3pOOUTH BUCHOBOK, II[0 MaTepiaj, MpeCTaBICHUH
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y po37inax, a came Aiajory, JEKCU4Hi Ta FpaMaTU4Hi BIIPaBU, MAJIIOHKH,
TEKCTH, ay[lilOBaHHS, 3aBAaHHS JUI1 TBOPYOrO MHCbMa TOLIO, MOOYIO-
BaHM Ha OCHOBI PO3MEXKYBAHHS «BEIUKOI KYIBTypH» Ta «Majoi Kylb-
Typu». «Bemnka KymsTypa», sk BiJJOMO, BKJIIOYA€E TaKi cepH, K MOIi-
THKa, 1CTOp1$I eKOHOMIiKa, Teorpadis, JiTeparypa, MAECTENTBO, COIiaIbHI
HOpMH, OCBITa, apXiTeKTypa Ta My3HuKa. HaToMiCTh «MayeHbKa KyJIbTypay
MOB’s13aHa 3 DKEI0, CBITaMH, CIIOCOOOM JKHUTTA, 3BHUYAsIMHU, IHHOCTSIMH,
X001, HeBepOAITLHOI KOMYHIKAIII€IO.

B ocHOBHOMY B yCiX JOCTIKyBaHUX HiAPyYHUKAX OKPEMi PO3AIIH
Oynu TIpUCBSYCHI IIEBHOMY AacleKkTy KynsTypH. Hampukmanx, meroro
OIIHOTO 3 po3AiNiB migpy4yHuka «Upstreamy Oyno o3HaOMIICHHS Y4HIB
3 0COONMMBOCTSAMH apxiTekTypu y BenukoOpuranii. Yei ¢ortorpadii ta
300pakeHHs, BKIIIOUEH] 710 KOXKHOTO OJIOKY po3iny, Oynu Ha TeMy apXi-
TEKTYPH, 30KpeMa: 3arajibHi 0COOIUBOCTI aHIVIIMCHKOT apXiTEKTypH, THIIH
OyAMHKIB B AHIJII1, EKCKYypC B iICTOPIIO 3aMKIiB TOIIO. BijbIIiCTh BIIPaB i
3aBIaHb [ILOTO PO3ILTY CTOCYBaJHCA apXiTekTypu. Lle, 30kpema, mianormy,
TEKCTH IS YATAHHS, MaTepiai IS ayIilOBaHHs, 3aBIaHHS U PO3BUTKY
MMChbMa, TEMH I OOTOBOPEHHS, TIOB’s3aHi 3 apXiTEeKTYPOIO, 10 PO3BH-
BAIOTh KOMYHIKaTHBHI 3MiIOHOCTI YYHIB Ui MailOyTHBOTO CIIIKyBaHHS
B peaJbHUX KUTTEBUX cUTyallisix. L[ikaBoro TeMoOlo, Ky JOPEYHO PO3-
DJIIIaTH B MEXaX «MaJIEHBKOI KyJIbTYypHW», y miapydHuKy «Cutting Edge»
€ po3nin «Social Lifey, y skoMy BUBYaIOTECSI HOPMH 1 TPAAMIIT COIialb-
HOTO XUTTs y BenukoOpurtanii Ta HOPIBHIOIOTHCS 3 ITHIIUMH KyJIBTYpaMH.

Besnepeuno, JiTeparypa Ta miIpy4HUKY 3 BABYEHHS 1IHO3€MHOI MOBH €
YYyIOBUM JDKEPEIIOM ISl BUBYEHHS KYJIBTYPH, OHAK € 1 1HII1 3aCO0H, SKi
TaKO’K MOXKYTh TIO3HAHOMHUTH YUYHIB i3 HOBOIO KyNETyporo. Poib My3ukw,
KiHO Ta 00pa30TBOPYOTO MUCTEIITBA BAXKKO MEPEOIIIHUTH Y TIPOIIeCi 03Ha-
WOMJIICHHS YYHIB 13 KYJIBTYpOIO KpaiHH, MOBa SKOi BHBYA€ThCS. 3arajb-
HOBiIoMHIA (DaKT, IO yYHI MAIOTh Pi3HI CTWJII HaBYaHHS Ta Pi3HI iHTe-
JIEKTyaJIbHI 31I0HOCTI. 3ay4eHHs Pi3HUX BUJIIB MHUCTEITBA HA 3aHATTAX
JIOTIOMO>KE BUMTEIISIM 3HAWTHM MiJIX1J O YYHIB, SKi MAlOTh MUCTEIbKHIA,
Bi3yaJIbHUI YU My3UYHHMN CTHIII HABYAHHS.

BukopucTaHHs NOMyISIPHUX MICEHD € TPAAUIIIHUM 1 IIIKaBUM CIIOCO-
060M 3HAaHOMCTBA CTYACHTIB 3 IHO3EMHOIO MOBOIO Ta BiAMOBIIHOIO KYJIBTY-
poro. BaxnBo nmogymaTy po crnocoOu HaBYaHHS, sIKi MOXHA 3aCTOCOBY-
BaTU JUIs YCIIIIHOTO BUKOPHUCTAHHS ITICEHb HA yPOKaX 1HO3€MHOI MOBH.
T. Mupdeii Ha3uBae aeKiabka METOIB Tt podotw 3 micHsamu [11]. Tlepen
THUM SIK 3aIIPOIIOHYBATH YIHSIM MEBHY ITICHIO JJIs1 HABYaHHS, BAPTO BiIO-
BICTH Ha JIeKiJIbKa 3aITUTaHb, 1[0 CTOCYIOThCS Ii€T TiCHI. SIke BHXOBHE 3Ha-
YeHHS IMicHI? SIKi aCIIeKTH MOBH ¥ KYJIBTY P BUBYATUMYTh yUH1 HA IPUKJIIaTi
i€l micHi? Yu momobaeTbes micHs yaasM? Uu JIerKomoCTYTHHMA Ta 3p03y-
MLITH y9HSIM TEKCT My3HYHOTO TBOPY? UM OBTOPIOETHCA B MICHI ITPUCTIIB,
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SIKUH TIOJIETIIy€ PO3yMiHHA TekcTy? Uu mpocTa i jierka it BUBYCHHS
Menofis micHi? U MICTUTH TEKCT MicHI ifel, siIKi MOXYTh BUKIIMKATH
3arepevyeHHs B IeSKUX Y4HiB, OaTbKiB a00 afaMiHicTpamii Bamoi mkoau?

[epen BUBUEHHSM y KIaci MEBHOI IMICHI BYUTENIh MOXE IPOBECTH
Oecity Ipo BUKOHABIIA a00 My3WYHY TPYITY, TIOKa3aTH KapTHHKH, SKi 1JTF0-
CTPYIOTh 3MICT TICHI, 2 TAKOXX BBECTH BaXKKy JICKCHKY, IO BKUBAETHCS
B TiCHI, 3 000B’sI3KOBUM ii TOsicHEeHHsIM. HajipykoBaHWi BapiaHT TEKCTY
ICHI TOTIOMOXKE YYHSIM 3pPO3YMITH 11 3HaYCHHs, OOTOBOPUTH ii 3MICT Ta
BU3HAYUTH, AKUH KyJbTYpHHUM aCIIEKT aBTOP XOue JOHECTHU A0 cilyXada.

Bukopucranns QipMiB Ha ypoKax € Ie OAHUM e(eKTHBHUM 3aC000M
Mi3HAHHS YYHSIMU KyJIETYpHUX LiHHOCTEH. 10Ty XHICTh (DinbMy 3 pyXOMHMHU
300paXEeHHSIMHU, MY3HMKOIO Ta PO3MOBHOIO MOBOIO 3a0e3Ieuye Oarare mxe-
perno KynsTypHoi iHpopmarii. Jleski GpitbMu NPUCBIUEHI MDKKYIBTYPHOMY
CIIUIKYBaHHIO, YaCTO HABITh MIKKYIIBTYpHOMY KOH(ITIKTY. Bararo ¢inemis
PO3KPHBAIOTh TEMH, SIKi PO3MIIIAIOTECS B MEXKaX «BEIHKOI KYIETYPH», a
came icTopii, reorpadii, muctenTea Tomo. ll{onpapna, OiIbIIICTE (GLTEMIB
MIPUCBSTYCHA CTOCYHKAM MDK JIIONBMU, 33 SKAMH 3aBXIH LIKaBO CIOCTE-
piratd, a TakoX JEOJACHKHM IIHHOCTSM 1 HOpMaM TIOBEIIHKH B CYCITiIb-
ctBi. s pobotu Ha yporii 3 (HiIEMOM BapTO MaTH KOIIIO CIIEHApIIo, Jdia-
JIOTH SIKOTO CTaHyTh TEKCTOM, Ha SIKOMY OyIlyBaTUMEThCsl YpoK. Ha ocHOBI
I[LOTO TEKCTYy MOKHA BHBYATH CJIOBA Ta iioMH 3 (ijbMy, a Takox 00ro-
BOPIOBAaTU TEMH, SIKi MICTSTh KyJABTYpPHI acHEKTH, IO MOKa3aHi y (GiabMi.

Ha ypokax iHO3eMHOi MOBH y MpOIIECI BUBUCHHS KYJABTYPH YUHSM,
SKi COpUAMAlOTh Kpalle Bi3yalbHY iH(OpMaIiio, BapTo MPONOHYBaTH
3aBIaHHs], TOB’s3aHI 3 00pPA30TBOPYMM MHCTEUTBOM. I3 II€I0 METOO
JIOLIJIBHO TpAIfOBaTH 3 KapTHHAMH, CKYJIbNTYpaMH, GoTorpadismu aco
MYJIBTUILTIKAIIE0. POOOTH BiTOMUX MUTIIIB MOXKYTh CITIOHYKAaTH JO IliKa-
BOT JTUCKYCIi Ha Pi3HI TeMH, OB’ S3aHi 3 KyJIbTyporo. MoXKHa JTOCIIiIKY-
BaTH pi3HI MUTAHHS MUCTEUTBA, HATIPUKIIA MTATITPY, JIiHIi, TEPCIICKTHBY,
PYX, SKi TIO-Pi3HOMY BUKOPHCTOBYIOTHCS XyTOKHUKAMH Pi3HOTO KyJIBTYp-
Horo noxomkeHHs. Dotorpagii Ta MATIOHKH 9acTO TaKOX CTBOPIOIOTh
KOPHCHHUH KyJIbTYpHHUM KOHTeHT. Ha HHX MOXyTh OyTH 300pakeHi Tpa-
JIIi1, 3BUYal, BU3HAYHI MicCLlsl, ICTOPUYHI MO/ii, KApTH i CUMBOIH, JTFOIH,
SIKi YOCOOJIOIOTh IEBHUH aCMEKT KYJIBTYPH, TOLIO.

BucHoBku 3 pocaimkenHsa. OQHa 3 NPUYUH TOTO, YOMY Ba)JIMBO
BUKJIaJaTH KYJIbTypy Ha YpOKaX iHO3EMHOi MOBH, MOJATAE B TOMY, IO
KyIIbTypa HE JIMIIC BMXA€ KUTTA y TPAMATHKY Ta JICKCHKY, pobmsum ix
HabaraTo MiKaBiIUMH, a i 3MyIITye YYHIB i BUNTEINIB IIIHYBAaTH KYIBTypHI
BiIMIHHOCTI, SIKi iZeHTH(]IKYIOTH OCOOUCTICTH SK MPEICTaBHUKA MEBHOT
KYJIBTYpH. 3p03yM1J10 IO JIISI PO3BUTKY MI)KKYJILTypHI/IX HABHYOK y CBOIX
VYHIB YYUTEIl IHO3€MHOT MOBH ITOBHHHI MaTH 3HAHHS Ta KOPHCTYBaTHCS
CY4aCHHMH METOJaMH HaBYaHHS, 3aCTOCOBYBAaTH Cy4YacHi TEXHOJIOTii.
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EdexTuBHICTh mpoliecy HaBYaHHS KyIBTypd MOxke OyTu 3abe3rmedeHa
[UISIXOM MaKCUMAJIbHOTO 3aJIyYCHHS YYHIB O HABYAIBHOI IiSUTBHOCTI,
IO CTBOPIOE YMOBH U MIKKYJIBTYPHOTO CIUIKyBaHHsS. Bukopucranus
JiTeparypu, 30KpemMa moesii, My3uKH, KIHOMUCTEITBA, 00Pa30TBOPUOTO
MHCTEIITBA, @ TAKOX MiJPYYHHUKIB, 10 BiTOOPaXKarOTh KYJIBTYpY, Ha ypo-
Kax 1HO3eMHOi MOBH 30aradye KyJbTypHHH CBITOIVISJ YYHIB, CIPHSE
PO3YMIHHIO pO3MaiTTsl Cy4acHOTO CBIiTy Ta YCBIJIOMIICHHIO CBOTO MicCIIs
B HhOMY. [To€/THAHHS BUBYEHHS 1HO3EMHOI MOBH 3 MIXKKYJIETYPHOIO OCBi-
TOIO Oe3MepeyHo MOKpalllye Ta 3HauHO 30aravyye HaBYaJIbHUIT poliec.
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